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Who a re  we?

We a re  a co l l ec t i ve  o f  Ch r i s t -
church women w i l h  a feminist
pe rspec t i ve  eager to  prov ide
New Zeuland women w i t h  a l i t e r -
a r y /a r t s  journal which i s  a
forum f o r  t he i r  own thoughts,
f ee l i ngs ,  a t t i t udes  i n  a
nu r tu ran t  supportive atmos-
phe re .

What a re  our aims?

To o f f e r  space to  women a r t i s t s ,
pa r t i cu l a r l y  those  who have
no t  been  accep ted  by  t he  ma le
c r i t i que  - pub l i she rs  and
ga l l e r i es  - and f u r t he r ,
share t he  po lemics  o f  t he
g loba l  women's a r t  movement.
Crea te  our  own c r i t i que .  Share
work and sp i r i t ua l  asp i ra t i ons .

What have we done so  far?

Published the f i r s t  and second
i ssve  o f  Sp i ra l .  The compila-
t i on  o f  Sp i ra l  was done i n
Christchurch w i t h  con t r ibu t ions
f rom painters, poets, photo-
g raphe rs  and  o the r  dedicated
women.

What do we want to  continue to
do?

Pr i n t  Sp i ra l  qua r te r l y ,  con-
tac t  as many women a r t i s t s
(pa in te r s ,  w r i t e r s ,  photog-
raphe rs ,  composers, film makers,
craftswomen) t o  develop a
communication network through-
ou t  the count ry  o f  which
Sp i ra l  i s  a v i t a l  part, l e t -
t i ng  you know who i s  do ing ,
thinking, making what, where
and when - eg. a r t s  workshops,

t ion  - and w i l l  buy and he lp  us
se l l  i t .

What you can  do  t o  he lp  Spiral

Buy g i f t  subs for mothers,
f r iends ,  women ar t is ts  o f  your
acquaintance,  Take ou t  a sub
fo r  your doc to rs ’  den t i s t s ’ ,
l awye rs '  wa i t i ng  rooms . , ,
a r t  ga l l e r y ,  s ta f f rooms,  play~-
cen t res ,  c lubrooms,  s ta t i one r .
Ask your l oca l  l i b ra ry ,  a r t  ga l -
lexry o r  . . . ?  i f  they have a
sub,  and i f  no t ,  suggest  they
ge t  one .

Sales

Ask your local bookseller i f
they stock i t  - i f  not, show
i t  to them. Persuade them to
try a few each quarterly. Let
us  know each printing how many
they ' d  l i ke  t o  have invoiced
ou t  t o  them.
Buy a number, two ,  t en ,  a
hundred copies from vs  and se l l
them to  your f r i ends .

Production

Send us  a r t i c l es ,  a rguments
graphics, l e t t e r s ,  pho tos ,
instructions on  doing, making
eg. f r ames ,  looms, films. Send
us feedback. What a re  your
reac t i ons  t o  Sp i ra l ?  What
would you l i ke  to  see more o f ,
l ess  o f ,  what p leases  you?
Let _us  know i f  you can  he lp  us ,
i f  we can send you cop ies ,  i f
you can se l l  some.
HELP WOMEN ARTISTS COMMUNICATE
WITH EACH OTHER. BUY SP IRAL .
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What are our difficulties? Ba r r ,  Heather McPherson, A l ison i s%
To have t he  money to  p r i n t  the M i t che l l .  Typing - Pa t sy  Keene,
next Sp i ra l  we need a good
re tu rn  from the  sa les  o f  each
i s sue ,  now on  sa le  a t  bookshops
and ga l l e r i es  o r  wh i ch  you can
write t o  us  fo r  posting.
The re fo re  we need t o  contact
as -many  women as  poss ib l e  who

‘ gee  the.need fo r  this publica-

Pho tos  ~ Zusters.

Pr in ted  by Bascands L td .
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Ed i t o r i a l
I s  i t  too  much o f  a v is ion to  imag ine  a changed world? even a c i t y?
Wi th  t he  volume l ow ,  the  pace easy ,  people t a l k i ng  to  each other and
no fumes r i s i ng  t o  shroud t he  red roofs . . . w i t h  every bu i l d i ng  an
aes the t i c  and funct ional  j oy  - no inhuman sca les ,  draughty corr idors,
immoveable windows . . . a c i t y  i n  which every ch i l d  i s  t reasured by
he r  t h ree  or  more parents  and dozen aun t s ,  unc les ,  grandparents who
share her  house  . . . a c i t y  of green spaces,  le isure  a l l eys ,  p lea-
su re  gardens,  whose c i t i zens  so  long ago refused the mass-produced
t ha t  marke ts  a re  the  on l y  p laces  of  sa le ,  and those who se l l ,  craf ts-
peop le ,  offer un ique  ar t i fac ts  . . . a c i t y  whose teachers t a l k  of
preceding revo lu t ions  w i t h  qu ie t  pride . . .  . revolut ions? This  age
fo l lowing the  Agr i cu l tu ra l  and Industrial Revolut ions mus t  sure ly
come to  be  labe l l ed  t he  Sc ient i f ic  Revo lu t ion .  After the sc ien t is ts
have d issected human i t y ,  the  elements and ea r t h ' s  ou ter  space,  and
pu t  much of these w i t h i n  human cont ro l ,  what w i l l  s t i l l  be  needed
i s  a po ten t i a l l y  perfect l i f e  on ear th .  When sc i ence ' s  apparent
dehumanisat ion o f  l i v i ng  has  reached i t s  u l t imate  po in t ,  who then
wi l l  p rov ide new  forms t o  embody the  new concept of  l i f e?
A r t i s t s?  Bu t  wha t  does a r t  do?  Pr imar i l y ,  a r t  communicates .
Communicates w i th  whom? Centur ies  top-heavy with male genius which
ye t  d rear i l y  cont inued the  debate on the wisdom of teaching women
t o  r ead  have been d i rec ted t o  men .  As  the  media t oday ,  the a r t i s t s
of yesterday fashioned images of women, "one for h i s  enter ta inment,
one for her  i ns t r uc t i on " . *
The oppressive s i l ence  hung over women's responses t o  th is  s i tua t ion
i s  l i f t i ng .  I .W .Y .  brought t o  l i gh t  books, crafts,  exhib i t ions,
groups and pro jects ,  bu t  most importantly brought women together i n
d ia logue and change. Change i s  what t he  women's movement i s  about -
changes i n  va lues,  ac t ions - and assessments o f  women a r t i s t s .
Ar t  embodies ou r  sexua l i t y ,  sp i r i t ua l i t y ,  i n te l l ec t ,  mirrors ou r ,
psychic growth,  i s  not made i n  a vacuum. As  our l ives are urged
and  rest r ic ted by  stereotypes so  w i l l  our ar t  be .  L ives phys ica l l y
rest r ic ted may help a genius concentrate her powers (e .g .  Emi ly
Dick inson ) ,  bu t  l i ves  emot iona l l y  and i n te l l ec tua l l y  restr icted
must produce a ha l f - rea l ised c rea t i v i t y ,  sometimes blocked wi th
b i t t e rness ,  more often echoing man-made models and formulae. Unt i l
we f ind  and make our own models we w i l l  cont inue to  be  i so la ted ,  to
doubt san i t y ,  t o  use  too much energy to ex i s t ,  propping ourselves
up rather than c rea t ing .  Women wi th  the will and ab i l i t y  t o  succeed
in  the ma le  world may l ose  much genuine c rea t i v i t y ,  s ide-tracking
i t  i n to  approved t r ends ,  suppressing woman-posit ive fee l i ng .  It
i s ,  i t  has  t o  be ,  the a im  o f  the ra ised feminist  consciousness to
revo lu t ion ise  our l i v i ng  environment,  to break down st ructures
shored up  by a c lass perpetuat ing i t s  pr iv i lege,  to e levate con-
cepts and s t ruc tures  a l low ing  the greatest d i gn i t y  t o  the greatest
number .  Women a re  mak ing  a c l ima te  unique i n  herstory - an  i n te r -

na t iona l  environment o f  support ive women w i th  prev iously  unacknow=-
ledged po ten t ia l  nd  i deas .  Woman as  subject  becoming woman as

crea t r i x .  The beginning of the Femin is t  Revo lu t ion .
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Ethel Bennett
Poems

Not  t oo  many  t oas t - r acks

Mr  & Mrs  W i l l i am  No r th
r eg re t  t o  announce
t he i r  f o r t hcom ing  ann i ve rsa ry .
The s i l ve r  wedd ing  pa r t y  w i l l  be  he ld
on  t he  e i gh th  -
Mr  No r th  r eg re t s
Mrs  w i l l  be  ou t  o f  shape
fo r  t he  occas ion

he  says  t ha t ' s  been  g row ing  on  he r
f o r  yea rs .

Mrs  No r th  f ea rs
he  pu t s  t h i ngs  t oo  ba ld l y

and  t ha t  doesn ' t  exc l ude  h i s  head .

He ' s  sa id  she ' s  no  g rea t  housekeepe r
he  t r us t s
dus t y  g l asses  w i l l  on l y  imp l y
the  g i n  and  mar t i n i s  a re  d r y .

She sugges t s  i f  i t ' s  a r i se
he ' s  t r y i ng  t o  ge t  ou t  o f  he r
he  g i ve  he r  t he  one
she ' s  been  begg ing  so  l ong
budge t -w i se .

The  No r ths  have  sen t  ou t
i nv i t a t i ons

j u s t  a f ew  mou rn ing  f r i ends
and  re l a t i ons .



Storm Troops

Code  Words

Genera l  r a i n
i s  marsha l l ing  h i s  t r oops
aga in
p repa r i ng  t o  a t t ack
on a l l  f r on t s .
Sh rapne l  w i l l  descend
on roo f s
whi le  fu r ther  a f i e l d
b ig  guns  roa r .
I am j us t  a r e fugee
f l ee ing  th rough  s t r ee t s
wh i l e  gu t t e r s  run
w i th  t he  c l ea r  b l ood
o f  an a rmy .
My country
wi l l  r i se  up under a t tack
f igh t ing  back
w i th  g reen  bayonets.

The s i r ens  are  sound ing
the  a l l - c l ea r  now
through t he  eaves
and t he  tank  t raps
s i lhoue t ted  aga ins t  t he  sky
drop one l as t  b l ood ied
autumn l ea f .

I once  saw a sea
o f  b lack  umbre l l as .
Cou ld  have  d ropped  f rom my w indow
and been  ca r r i ed
by  t he  r i bbed  ny lon  t i de
c lea r  t o  t he  o the r  s i de  o f  Tokyo .
Wou ld  I have  drowned
when t he  waves came to  a po in t
and co l l apsed?

Perhaps  i ns tead
w i t h  pa in t  and b rush
I cou ld  have  wr i t t en  s l ogans
re smog
on  them i n  wh i te
and wa tched  w i t h  amusement
spec ta to r s ’  puzz lemen t
as  they  read  t he  j umb led  messages
w i th  t he  reg roup ing  a t  n i gh t .
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His to r y  written w i t h

A p r i de  o f  p ro fesso rs
came down f rom the  wes t
l ea rn ing  l i ons
p i cked  f rom the  bes t
i n  t he  j ung le .

A covey  o f  compu te rs
one  beh ind  one
met them
in  the  l as t  sun l i gh t .

They en te red  t he  Ark
two  by two  -
compu te r ,  p ro fesso r ,
p ro fesso r ,  compu te r .

The  c l ouds  l e t  l oose
as  t hey  were  meant  t o  do
and fo r  f o r t y  days
and  f o r t y  n i gh t s

a Lase r

t hey  worked  the  wo r l d ' s  p rob leps .

The  Ark  a r r i ved  at A ra ra t
where  p ro fesso rs
check ing  t he i r  answers
found  seawa te r  d i e t
makes no computer fa t
no r  accu ra te
and  i n  any  case
the  wo r l d ' s  p rob lems
were  ocean  deep .

A l l  t ha t  even tua ted
was a new gene ra t i on
o f  l i t t l e  compu te rs
fo r  sma l l  mands .

Ethel Bennett was born i n o f f i ce  manageress fo r  fami ly
Car te r t on ,  educated i n  We l l i ng to r ,  eng inee r i ng  bus iness  fo r  pas t
and s i nce  then has  spent  most  14
of her  l i f e  i n  Auckland. Hobbies
- poe t ry -wr i t i ng ,  c ra f two rk ,

yea rs .  Has had poetry pub-
l i shed i n  35 pub l ica t ions  i n
New Zea land ,  Aus t ra l ia  and

mainly mode l l i ng .  Has been  U .S .A .

w
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Gretchen Albrecht
Drawings
Born  Auck land  1943 .  S tud ied
Schoo l  o f  F i ne  A r t s ,  Un i ve rs i t y
o f  Auck land  1960 -64 .

The  wo rk  has  w r i t i ng  on  i t  wh ich
speaks f o r  me be t t e r  t han  any
ca re fu l l y  composed  s ta temen t .
I have  f ound  s i nce  l i v i ng  he re
a t  Kon in i  Road a s l ow l y  promisg-
i ng  we ld i ng  o f  hea r t ,  mind and
ma t te r .  My l i f e  i s  my pa in t ing
and t h i s  i s  becoming o r  ra ther
r e f l ec t i ng  t he  ca lm  se rene
peace fu l  pu r i t y  of t r ees ,  sky ,
ea r th  and p l an t s .

Exh ib i t i ons
1964 I kon  Ga l l e r y ,  Auck land
1967  Ba r r y  Le t t  Ga l l e r i es ,

Auck land
1970 Ho ldswor th  Ga l l e r y ,  Sydney
1970  Ba r r y  Le t t  Ga l l e r i es ,

Auck land
1972 Ba r r y  Le t t  Ga l l e r i es ,

Auck land
1973  Dawsons  Ga l l e r y ,  Duned in
1974  Ba r r y  Le t t  Ga l l e r i es ,

Auck land
1975 Ba r r y  Le t t  Ga l l e r i es ,

Auck land

Commissions
1975  l a rge  f e l t  mura l  ( commis -

s ioned  by Auck land Un i ve r -
s i t y  Schoo l  o f  Med i c i ne )

1975 In te rna t iona l  Women's Year
Pos te r  ( a  l im i t ed  ed i t i on
pos te r  commiss ioned by
Zon ta  C lub  o f  Auck land )

1976 Rec ip ien t  o f  a QE I I  A r t s
Counc i l  o f  NZ Award

okPadSOT



Anne  Donovan
Poems

She  takes  a Chance
and  f i nds  True Romance

She sees  him bound i n  s ta rdus t
The i do l  gaz ing  f rom Buddha  eyes
Sk in  o f  go ld l ea f  t a rn i sh ing
Her  b l un t  f i nge rs  r ubb ing .

They wa l ked  t h rough  c i t y  a l l eys
Mov ie  shoes  and  shadow pu rsu ing
Oh Jesus  when h i s  shadow h id  t he  l i gh tbu lb
the  ra t s  r ush ing  co rne r  t o  co rne r ,
t he  g rey  shee ts  and  army b lanke t s
became s i l k .
She f o rgo t  t he  emp ty  gas  me te r
t he  mou ld i ng  f r i dge  w i t h  i t s  t u rn i ng  con ten t s
Oh Ch r i s t  t h i s  was a man
wor th  wa i t i ng  f o r  wo r th  wa i t i ng
in  ba rs  and  we t  s t r ee t s
c i ga re t t es  runn ing  l ow  and  no tes  d i r t y i ng  w i t h  i ndec i s i on

Th i s  t ime ,  t h i s  t ime  he r  sh ip  was i n
docked  and  moored t o  he r  h i ps
ro l l i ng  on  t he  ma t t r ess
She wou ld  make him b reak fas t
Rise  ea r l y ,  sneak food f rom de l i ve r y  t rucks
Bread  and m i l k  f rom wa i t i ng  da i r i es
Sou the r l y  ra in  b l ow ing  i n  t h rough  sacked -ove r  w indow
fo rm ing  poo l s  o f  g l i t t e r i ng  pea r l s

I n  t he  morn ing  he  wakes w i t h  a sna r l
Say ing  Jesus  I was d runk  l as t  n i gh t
Mus t  have  been  on  t he  wha rves  t o  end  up
w i t h  a t a r t  l i ke  you
Crazy  l ady  t u rns  t he  eggs  c¢ .nnys ide  up  on to  t he  s t r ee t
and  g r i nds  t he  c i ga re t t e  ou t  i n  bacon  f a t .



Mat ing  - ca l l  o f  a
Rena i ssance  Pa lace

Red w indow  l i gh t  cas t s  ano the r  wo r l d :

D ressed  i n  f l ow ing  s i l k ,  b rocade  o f  t he  Eas t
Rub ies  round  h i s  neck ,  t he  b l ood  d rawn
By  wh i t e  b reas t s  and  pe r f umed  th i ghs

Each  day  he  passed
Each  n igh t  c l a imed  a woman
From the  l i nes  o f  m i r r o r s

And she ,  whose sk i r t s  a re  sound less ,
Paces  t he  mosa i c  i n  da rkness
Coun t i ng  f a l l s  o f  c l o th

She d i sappea rs  be fo re  sun r i se
Face  ca r r y i ng  pa t t e rns  o f  dead  l eaves

0 ho rseman  o f  sun l i gh t
E lus i ve  as  t he  b l i nd  p r i sone r  scu t t l i ng
Down the  pa ths  o f  t he  j a i l
0 r i de r  o f  phospho rus
Ob l i v i ous  t o  t he  wh i spe r i ng  vapo rs  o f  women

Who d i sca rded  wh i t e  g l oves
Fo r  t he  sh ing le  f ans  o f  dead  summer

B racken  ha i r  caugh t ,  back  ben t  t o  t he  w ind
She i s  a b rea th  o f  cobweb away f rom des t ruc t i on
Sc ream ing  b l ood  at t he  m i r ro r s
The rub ies  and r i pped  s i l k ,
S low  s t rangu la t i on  o f  t he  n i gh t i nga le

Be fo re  dawn .

At t he  Ra inbow 's  End

On the  game hun t i ng  s t r ange  mea t
t he  bu rn t  ou t  f aces  o f  t he  s t r ee t
Take  he r  t ake  he r  home
where  t he  money l i e  w ink ing
w i t h  du rex  and pape r  t owe l s  on  t he  bed

S ides t ree t  mama i n  doorways
f l esh  sp i l l i ng  un ro l l i ng  !
oys te r  pa le  l i gh t  on  cu r l i ng  ha i r s :
S t ruck  ma tch  a f t e r  qu i ck t ime

D im l i t  ba rs  dead  eyes  i n  l imp  c l o th
Ho t  f an  a i r
d r i v i ng  bee r  smoke  wa l l  t o  wa l l
f l u t t e r  sc reams  o f  phan tom w ings
bea t i ng  on  beaded  g lass

Ou ts i de  w in te r  n i gh t  we t ,  t he  d i r t  r a i n
ca rv i ng  runes  o f  anc ien t  s l opes
An o ld  c razy  dame o f  so f t  no tes
and  co ld  s i l ve r  r o l l i ng  j o i n t s
fo r  t he  a r ranged  f as t  t a l k
o f  popp ing  co rks  and  empty ash t rays
S t ra i gh ten ing  shee ts  w i t h  one  hand
and  unhock ing  w i t h  t he  o the r .

— x -

On being a woman poe t .  Anne Donovan
Born :  We l l i ng ton  1951 .

Be ing  a woman i s  an advantage Now l ives i n  Chr is tchurch .
i n  poe t ry ,  because  the re  i s  an  F i r s t  co l l ec t i on  o f  poems,
awareness o f  be longing to and 'B r i de  P r i ce ' ,  i s  being pub-
be ing par t  o f  an  e te rna l  cha in  l i shed by Caveman.
o f  c rea t i on .  The woman i s  the
o r i g ina l  dy i ng  and rev i v ing
god .
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Two Found Artists
Wanda  Cowley  HA IKU

Jenny  McMahon
Jenny McMahon i s  a young woman
pa in te r  whose  work  i s  a t t rac t ing
no t i ce ,  She has  not been through
a r t  school no r  had any technica l
t r a i n i ng .

11

Jenny has four children. She
did not want to  pr int  anything
o f  her  l i f e  and pointed out
that  the photographs we  have o f
our woman contributors have
been smiling and their l ives
seem t idy .

Bran le
By pe rch ing  fa r  ou t  ]
on  p i ne  b ranch ,  l one  p i geon  p lays
seasaw w i t h  t he  w ind .

Rhapsody

Suf fused  by  sun ' s  b l ush ,
l one  ear l y  morn ing seagu l l
exu l t s ,  f l oa t s  on  a i r .

Imp romp tu

Tr io  o f  aproned p igeons
t ucks  in to
a monkey -app le  b reak fas t .

Baga te l l e

Macroca rpa  t i p  .
sp r i ngs  back  and f o r t h  as  p l geons
p lay  mus i ca l  cha i r s .

12



1 Am Giving
to Myself:

Birth
Women's poetry and the femin is t
movement \A/endy Laks

I t  i s  necessa ry  to understand the
d i sc repancy  be tween  the  o f f i c i a l
ideo logy o f  our soc ie t y  and the
rea l i t y  o f  d i sc r im ina t i on  which
ex is ts  f o r  women. Out  o f  t h i s
d isc repancy  came the femin is t
movement and i t  i s  w i th in  th is
context  that  women's poetry
mus t  be  p l aced .  Before  go ing
on  to d i scuss  poetry  I w i l l
ou t l ine  some o f  the aspects  o f
the cu r ren t  femin is t  movement
which are important to an
understanding o f  the poet ry  to
fo l l ow .

Be t t y  F r i edan  pub l i shed  the
"Fem in ine  Mys t i que "  i n  1963 .
She began to i nves t i ga te  the
d i lemma wh ich  V io l a  K le i n  had
po in ted  ou t  i n  1946 :  "The re
was a s t range d isc repancy
between the rea l i t y  o f  ou r
l i ves  as  women and the image
to  which we were t ry ing to con-
fo rm ,  the image that I came to
ca l l  the fem in ine  mys t i que " .
I t  i s  F r i edan ' s  t hes i s  tha t  the
co re  prob lem fo r  women now i s
the problem o f  i den t i t y ;  women
a re  p reven ted  f rom deve lop ing
t he i r  f u l l  po ten t ia l  i n  a
soc ie t y  wh ich  encou rages  women
to s tay  i n  the home as  w ives
and mothers .  I n  a soc ie ty

‘where i n  1970 f o  r t y - f ou r  pe r -
cen t  o f  a l l  women were i n  the
labour  f o r ce  (Banner ,  1974 :256 ) ,
t he  p resence  o f  t r ad i t i ona l
i deo log ies  abou t  Women's p l ace
p resen ts  women w i t h  a conflict.
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As Ke l i n  pu t  i t ,  "The psycho log i -
ca l  s t a te  o f  women a t  t he  p resen t
t ime i s  charac te r i zed  by  a
d i lemma . . .  t he re  i s  a c leavage
between the ma te r i a l  condi t ions
o f  our  l i ves  and pe rs i s t i ng
t rad i t ional  a t t i tudes which have
not  ye t  ad jus ted  to the new fac t s . ”
( 1946 :30 ,31 )  Cur ren t  femin ism
and women's poetry can be  seen
to be  grappling wi th the whole
quest ion o f  ident i ty  and try ing
to es tab l ish  new images for
women.

Jo  Freeman d i s t i ngu i shes  two main
branches  o f  the  cu r ren t  movement ,
the  o lde r  branch and the  younger
b ranch .  ( 1975 :49 -51 )  Both
branches would ag ree  that ma les
and females a re  equ iva len t  i n
po ten t i a l  but  have been  made
unequal  under  a sys tem o f  op-
p ress ion ,  i . e .  sex i sm.  As
Freeman po in t s  ou t  i t  i s  d i f -
f i cu l t  to sepa ra te  the  two g roups
in  terms o f  i deo logy ,  bu t  the re
are d i f f e rences  i n  terms o f
s t y l e  and s t ruc tu re  o f  the g roups .
( i b i d :51 )  Whereas the o lde r
branch focuses  on  inst i tut ional
change i n  the l ega l  and economic
sphe res ,  the younger  branch
focuses  on  personal  change and
shuns formal o rgan iza t i on .  The
emphasis  o f  the  younger  group
on  pe rsona l  change  through the
process  o f  the ' r ap  g roup '  o r
the  ' consc iousness - ra i s i ng
group '  i s  pa r t i cu la r l y  impor tant
i n  unders tand ing women's poe t r y .

I n  rap groups " .  . . women ex-
p lo re  pe rsona l  ques t ions  o f  fem-
i n i s t  re levance  by " rapp ing"  to
each o ther  about the i r  ind iv idua l
exper iences  and ana lyz ing  them
communa l l y . "  (Freeman, 1975 :117)
The rap  group br ings  women together
i n  a st ructured way f o r  a spec i f i c
t ask .  Th i s  task i s  to  change
women's i den t i t y ,  to r a i se  thei r
consc iousness .  By sharing pe r -

sonal problems and fee l ings
women come to rea l i ze  that
thei r  s i tuat ion i s  not unique,
what they thought was a personal
problem i s  a common prob lem.
These common problems a re  seen

to have a " soc ia l  cause  and a
po l i t i ca l  so l u t i on " .  ( i b i d :
118) The groups  dea l  wi th  the
phenomenon o f  the  psycho log i ca l

e f f ec t s  o f  oppress ion  by provid-
ing a con tex t  i n  wh ich  to base
ana l ys i s .  "Women lea rn  to  see
how soc ia l  s t ruc tu res  and a t t i -
tudes have moulded them f rom
b i r th  and l imi ted the i r  oppor-
t un i t i es .  They asce r ta i n  the
ex ten t  to which women have been
denigrated i n  th is  soc ie ty  and
how they have developed pre jud ices
aga ins t  themselves  and o ther
women. They learn to develop
se l f  esteem and to appreciate
the value o f  group so l i da r i t y . ”
( i b i d :118 )  This  process amounts
to  a " resoc ia l i za t ion  o f  one ' s
concept o f  se l f "  (F reeman ,  1975 :

118) and thus i s  a powerful
method o f  changing the i nd i v i dua l .
The p rocess  o f  consc iousness
ra i s ing  opened up women's per -
sona l  l i ves  as  a sub jec t  o f  a r t .
The same p rocess  that  made the
persona l  the po l i t i ca l  made the
pe rsona l  a r t i s t i ca l l y  desc r i bab le .

Consc iousness  ra i s i ng  has  created
the cond i t ions  necessa ry  fo r
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women to  beg in  speak ing  about
the i r  p r i va te  l i ves .  The i r
f ee l i ngs ,  exper iences  e t c .  are
cons ide red .  impor tan t ,  as  be ing
worth speaking abou t ,  and a re
important to o the r  women to
l i s t en  se r ious ly  t o .  Each
woman's exper ience i s  considered
re levant  to every other woman
because o f  women's common op-
press ion and common l i f e  experi-
ences .  Each woman has  an  in terest
i n  other women's l i ves  that i s
beyond ce r ta in  i nd i v i dua l s ,  the
f ee l i ng  o f  s i s te rhood  i nc l udes
a l l  women. These cond i t ions
seem essen t i a l  to  the p rocess
o f  es tab l ish ing a new ident i ty
for  women and a t  the same time
are a l so  essen t i a l  fo r  the
crea t ion  o f  ar t  that  dea l s  with
women's l i ves .  As Luc ien
Goldman has  sa id  "The  spec i f i c
cond i t ions  o f  l i t e ra ry  c rea t ion
. . . a re  analogous to  the
genera l  cond i t ions  o f  a t ta in ing
consc iousness . "  (1968:134)
Women are  f ind ing that the sub-
j ec t  matter o f  t he i r  l i ves  i s
important t o  other women; this
i s  a c ruc ia l  factor  i n  the
l i terary p rocess .  As  Ann Snitow
sa id ,  "Un t i l  recent ly  woman's
sub jec t  matter has  been  a synonym
for  the t r i v i a l . "  (1973:413)
The conf ined l i f e  that women have
most ly  led have g i ven  them
exper iences  o f  a pa r t i cu l a r
so r t .  These exper iences have
been  deemed un impor tan t  and  un -
i n te res t ing  by the ma le  dominated
cu l tu re  and the pub l i sh ing  and
l i t e ra r y  scene .  As Sn i tow  put
i t ,  "Women a re  not  w i thou t  sub-
j e c t  ma t t e r ;  they a re  w i thout
respec t  fo r  t he i r  sub jec t
ma t te r . "  (1973:414)  Women have
been  taught  t ha t  t he i r  expe r i ence
i s  domes t i c  and t he re fo re  du l l



and un in te res t i ng ,  and the
l i t e ra r y  t r ad i t i on  has been
mascu l i ne ;  these factors  have
made i t  d i f f i cu l t ,  i f  not  im -
poss ib l e ,  f o r  women to take
the i r  own expe r i ences  se r i ous l y
and as  exper iences worth wri t ing
abou t .  E la ine  Showal ter  has
po in ted out  that  " I f  women
a r t i s t s  a re  to  l i be ra te  them-
se lves  from th i s  past  and d i s -
cover  the i r  own o r i g i na l i t y ,
they a re  go ing  to  have to  turn
w i th in  and to  exp lo re  the r i ch
dowry o f  feminine exper ience
which they all possess . "  ( 1973 :
403) Th is  explorat ion o f  the
female  exper ience  i s  now taking
p lace .  I t  i s  the thes is  o f  t h i s
paper tha t  t h i s  exp lora t ion i s

dependent  upon ,  and i s  par t  o f
the women's l iberat ion movement
which i s  c reat ing the c l imate
in  which women's exper iences are
important  and i n  which women's
exper iences are being l i s tened
to wi th acceptance,  unders tand ing,
and se r i ousness .  .

As Freeman points ou t  the younger
branch i s  character ized by a se t
o f  va lues women brought to i t
f rom the rad i ca l  l e f t :  "The i r
concepts o f  part ic ipatory
democracy ,  equa l i t y ,  l i be r t y ,
and community emphasized that
eve ryone  shou ld  pa r t i c i pa te
i n  the dec i s ions  that a f fec ted
the i r  l i ves ,  and that  eve ryone ' s
con t r ibu t ion  was equally va l i d . "
(1975:105)  The emphasis i s  on
the ab i l i t y  o f  each and every
woman t o  c rea te ,  to make
dec i s i ons ,  t o  contr ibute to
the group p rocess .  Th i s  s t ress
on  the ab i l i t y  and des i rab i l i t y
o f  each  woman toWwcontribute i s
very  important  t o  the exp los i on
o f  women's poetry  recent ly .
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Part ic ipat ion i n  dec i s i ons  and
the sharing o f  fee l ings  brings
a new fee l ing o f  se l f  worth.
Th is  fee l ing  o f  se l f  worth
seems intimately connected to
the p rocess  o f  a r t .  The em-
phasis upon the equal potential
o f  each woman to c rea te  g i ves
conf idence t o  women to c rea te ,

and t he  emphasis  on  t he  va lue
o f  eve ryone ' s  contr ibution goes
toward de f in ing  ar t  i n  a com-
munal way .  Art i s  not mere ly
the  rea lm o f  the genius but
i s  a potent ia l  o f  a l l  women,
a l l  women have something to
say .

The sense  o f  se l f  which i s
necessary to be  a poet  i s  being
fos tered by par t ic ipat ion i n
"rap groups" and v ia  the women's
movement as a whole. As
Suzanne Juhasz has pointed ou t ,
" I t  takes a strong ego to  send
out one ' s  poems ,  be  re j ec ted ,
and send them out  aga in ;  but
even more profoundly ,  i t  takes
an incred ib le  ego to say :  my
experience o f  the wor ld ,  my
v i s i on  o f  the wo r l d ,  are worth -
I am worth your  a t ten t ion .  What
I say i s  important!  Women
tradit ional ly lack not only that
se l f  conf idence but that  serise
o f  se l f .  Always def ined i n
terms o f  someone e l se  - some-
body's w i f e ,  somebody's
mother - they have been soc ia l i -
zed to f ind thei r  wor th ,  mean-
i ng ,  va l id i ty  i n  terms o f  other
peop le . "  (1976 :122)  Many
women ar t is ts  have talked about
the sense o f  se l f  as  necessary
to  the process o f  c rea t ion .
Some o f  their comments elabor-
a te  the points above:  Er ica
Jong has sa id ,  "The problems

o f  becoming an  a r t i s t  a re  the
prob lems o f  se l fhood  . . . The
main problem o f  a poet  i s  to
ra i se  a voice . . . To achieve
authent ic i ty  you have to  know
who you a re  and approximately
why . . . Naming i s  the  cru-
c ia l  act iv i ty  o f  the poet and
naming i s  a form o f  se l f
c reat ion . . . One has to  be
st rong indeed t o  t rus t  one ' s
own exper ience. Children
charac te r is t i ca l l y  l ack  t h i s
s t reng th .  And mos t  women,  i n
our cu l t u re ,  are encouraged to
remain chi ldren . . . "  ( 1975 :
253-256)  Adrienne R ich  has
sa id ,  "For  a poem to coa lesce ,
for a character o r  an act ion
to take shape, there has to be
an imaginat ive t ransformat ion
o f  rea l i t y  which i s  i n  no way
pass ive .  And a cer ta in f ree-
dom o f  the mind i s  needed -
freedom to p ress  on ,  to  enter
the currents  o f  your thought
like a glider p i l o t ,  knowing
that your motion can be  sus-
t a i ned ,  that  t he  bouyancy o f
your at tent ion w i l l  not  sud-
denly be snatched away. More-
over ,  i f  the imagination i s  to
transcend and t ransform exper i -
ence  i t  has  to ques t i on ,  t o
challenge, to conceive o f
a l te rna t i ves ,  perhaps to  the
very l i f e  you are  l i v i ng  a t
the moment . . . Fo r  w r i t i ng
i s  re-naming . . . to be a
female human being t ry ing to
fu l f i l  t rad i t iona l  funct ions
in  a t radi t ional  way i s  i n
d i rec t  con f l i c t  with the sub-
ve rs i ve  f unc t i on  o f  the imagina-
t i on . "  ( 1972 :23 )  Bo th  poe t s
above ment ion the ac t  o f  naming
as  being essent ia l  to  the pro-
cess  o f  se l fhood  and the  p rocess

o f  poe t ry .  As  Mary Da l y  has
poin ted out "women have had
the  power o f  naming s to l en  f rom
us .  We have not been f r ee  to
use  ou r  own power t o  name
ou rse l ves . "  ( 1973 :8 )  The
woman's movement i s  a l lowing
women the space i n  which to
re -de f ine  themselves ;  i t  i s
fos ter ing the " rec la iming  o f
the  r igh t  to name" .  (Da l y ,
i b i d . )  The explosion o f  women's
poetry i n  the l as t  f i ve  to  t en
years  i s  one ind ica t ion  o f  the
e f f ec t s  the women's movement
is  having on  women's l i ves .

Jo  Freeman po in ts  ou t  that t he
younger branch i s  charac ter ized
by a host i l i ty  towards the
med ia .  (1975 :111)  Th i s  hos t i l i t y
was provoked by  incor rec t
coverage and the manner i n  which
the media f i r s t  t reated woman's
l iberat ion "w i th  a mix ture o f
humor, r i d i cu l e ,  and d i s -
be l i e f " .  (Freeman, i b i d . )  The
med ia ,  as  Freeman remarks ,
t reated women as  an  enter ta in-
ment as  usual  and re fused  t o
take them se r ious ly .  Th i s
hos t i l i t y  generated i n  the
ear ly  part  o f  t he  movement
goes  toward explaining the pro-
l i ferat ion o f  femin is t  publica-
t i ons .  The va lues o f  par t ic i -
patory democracy and the po l i c y
to  exc lude men from movement
act iv i t ies  a l so  a re  important
i n  the estab l ishment  o f
femin is t  med ia .  Femin is t
pub l ica t ions and p resses  are
extremely important i n  any
d i scuss ion  o f  women ' s  poetry
i n  r ecen t  years.

The New Woman ' s  Surv iva l  Source-
book (Rennie & Gr ims tad ,  1975)



l i s t s  72  poets and a total  o f
98 books o f  poe t ry ,  47 antholo-
g i es  and l i t e ra ry  j ou rna l s .  Th i s
l i s t i ng  only  inc ludes ' unde r -
g round '  poet ry  - that poetry
publ ished by  femin is t  p resses
or the poet he rse l f .  (Th i r ty
femin is t  p resses  are  l i s ted  i n
the Sou rcebook . )  The  es tab l i shed
commercial p resses  are  a l so
publishing women's poe t ry .  The
poe ts  pub l ished by  the  commerc ia l
p resses  a re  f ew ;  poets like
Er i ca  Jong who published a bes t
se l l i ng  novel and became we l l
known that way ,  or Robin Morgan
who edited an  anthology o f
femin is t  thought, o r  Adrienne
R ich  who became an  establ ished
poet  yea rs  ago when he r  f i r s t
book was se lec ted  by W.H. Auden
fo r  t he  Ya le  Younger  Poe ts
Se r i es  i n  1951 .  Women who
published v ia  femin is t  p resses
o r  who pub l ished the i r  own
books have done so  for  a var ie ty
o f  reasons - some as  a po l i t i ca l
choice not  to work wi th in capi-
ta l i sm o r  wi th men ,  t o  have
contro l  over the f ina l  product
and the p rocess ,  and same
because the commerc ia l  p resses
re fused t o  publish thei r  wo rk .
Femin is t  p resses  provide not
on l y  an  ou t l e t  f o r  women ' s  work

which would not  otherwise be
pub l ished,  but they se rve  as
a s t imulus t o  women to  wri te and
to  br ing the i r  work forward to
share wi th other  women. The
f em in i s t  p resses  a l l ow  fo r  a
degree  o f  communicat ion among
women,  and a deg ree  o f  under-

standing which would o therwise
be  imposs ib l e .  As  one  poet
sa id ,  "Without the femin i s t
p resses ,  I would s t i l l  be  very
much i n  the dark about how

17

other women think and f ee l . ”
( i n  S i l ve rmar ie ,  1975 :114)
The p ro l i f e ra t i on  o f  the f em i -
n i s t  pub l i ca t ions  ind ica tes
that  t he re  i s  a growing audience
fo r  women's work and i n  tu rn
the  pub l ica t ions  reach out to
more peop le ,  creat ing a wider
aud ience .  Thus the femin is t
p resses  are  a c ruc ia l  part  o f
‘ the  explosion o f  women's
poetry  and mus t  be  seen  as
both a response t o  the c l imate
o f  the women's movement which
encouraged women to speak out
about their pr ivate l i ves ,  and
as a cata lyst  which has encoura-
ged women by example to express
themselves pub l i ca l l y .

The ideological  currents i n  the
movement a re  very much a part
o f  the poetry that i s  being
pub l i shed ,  not on ly  i n  the way
the poetry i s  published but
i n  the content as  we l l .  Two
main perspect ives revolve around
the k inds o f  goa ls  envisaged
for the fu tu re :  the f i r s t
perspect ive i s  concerned with
the eradicat ion o f  sex  ro les  -
both men and women w i l l  share
human qua l i t i es ;  the second
perspect ive i s  sometimes cal led
‘ cu l t u ra l  na t iona l ism’  and sees
as  i t s  goa l  the strengthening
o f  women's t radi t ional  qual i t ies
and women's cu l tu re .  Integra-
t ion  wi th  men i s  not a v iab le
prospect according to th is
v iew.  I w i l l  b r ie f ly  d iscuss
some o f  the components o f  each
view as  they re l a te to poetry
by women today.

The f i r s t  i deo log ica l  perspec-
t ive revolves around the goal
o f  annihilating sex  ro l es .  Some

of  t he  poets  o f f e r  a v i s i on  o f
the  androgynous be ing .  " . . .
androgyny i s  the experience o f
who leness .  'Androgyny '  i s
der ived from the Greek words
andros and gyne meaning male
and f ema le . "  (Baz in  & Freeman:
1974 :185 ,186 )  Some women
authors have seen androgyny. as
essent ial  to the creative ac t .
Virginia Woolf  sa i d ,  " I n  each
o f  us  two powers p res ide ,  one
male and one female ;  . . .
the normal and confortable s ta te .
o f  being i s  that when the two
live in harmony together,
spiritually co-operating . . .
I t  i s  when this fus ion takes
place that the mind i s  fully
fer t i l ised and uses  a l l  i t s
f acu l t i es . "  (1929 :102)  I have
already quoted Er ica Jong and
Adrienne Rich (page 17 )  who both
have sa id that the tradit ional
feminine personality i s  lacking
in the kinds o f  qualities neces-
sary to produce a r t .  Other
wri ters and poets have speci f ied
masculine qualities as being
an essent ia l  ingredient o f  a r t .
Linda Nochlin has sa id ,  " I t  i s
only by adopting, however cover-
t l y ,  the 'mascu l ine ’  attributes
o f  s ing lemindedness,  concentra-
t i on ,  tenaciousness,  and absorp-
tion in ideas and craftsmanship
for the i r  own sake that women
have succeeded and continue to
succeed i n  the world o f  a r t . ”
(1971 :502)  Rachel McAlpine
has sa id ,  " .  . . the muse fo r
me i s  part o f  myse l f ,  the
aggress ive ,  mys te r ious ,  ma le ,
sexua l ,  taboo hidden par t  o f
me . . . without that I
wou ldn ' t  be able to think o f
myse l f  as  a poe t . "  ( Ju l y  17 /76 )
Thus some poets fee l  that some

degree  o f  androgyny i s  necessa ry
to the creative process.

I t  i s  in terest ing to  note that
the authors who have produced
the c leares t  androgynous poems
are those published by commercial
p resses  (as  f a r  as  my study can
say ) .  The androgynous v is ion
i s  compatible wi th working
with men and i s  a lso  compatible
with working within the capi-
ta l is t  sys tem,  although not
necessar i ly .  As  Jacqueline
Skiles has pointed ou t ,  many
women art ists are concerned
only with "achieving access
to the career patterns and
structures now open to male
art ists in the soc ie t y " .
( 1972 :1 )  They want to be
included in the reward system
o f  the present structures and
are not st r iv ing for a com-
plete change o f  the structures
altogether. Thus adherence
to an ideological perspect ive
which focuses upon androgyny
can have important consequences
in determining how a poet will
publish her poems.

The androgynous v i s ion  i s  a lso
an important feature o f  the
content of some women's poetry.
Adrienne Rich descr ibes an
androgynous c reature  i n  some
of  her poems, for example:

And I am here ,  the mermaid whose
dark hair

streams b lack,  the merman in h is
armored body . .

I am she :  I am he )
whose drowned face sleeps with

open eyes . . .
" (D iv ing  Into the Wreck," 1975:

198)
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Robin Morgan w r i t es :

I would l i ke  to meet you
when I can  no l onger  remember
being charred a l i ve  as  a w i t ch ,
when you can  no longer  r eca l l
be ing roasted a l ive as  a faggot.

I would l i ke  to meet you

when we  have  both fo rgo t ten
what tears  could be ;
when we w i l l  wear no
breasts  o r  penis  o r  u te rus ,
vag ina ,  t es t i c l es ,
no bea rd ,  no blecod.

I would  l i ke  to  meet you
ident ical ly  muscular  c l i tor ine
large - brained naval  - l e ss

bodies . . .

{("Rendez - Vous " ,  1972 :20 )

The second ideolog ica l  pers-—
pect ive i s  that o f  "cul tura l
nat ional ism" - women seek  to
be completely autonomous from
men and to emphasize female
qua l i t i e s .  With respec t  to
how they publish thei r  books ,
some women poets work on ly
through the femin is t  p resses
i n  o rder  to bypass  ma le  domi-
na ted ,  and p ro f i t  or ientated
publishing houses. The purest
form o f  t h i s  perspec t ive  i s
the lesb ian- femin is t  pos i t i on .
As Char lo t te  Bunch ar t i cu la tes
th is  pos i t ion  she presents  the
extreme culmination o f  the
pr inc ip le  that  the personal  i s
the po l i t i ca l :  "Woman-
j den t i f i ed  Lesb ian i sm i s ,  then,
more  than a sexua l  p re fe rence
i t  i s  a po l i t i ca l  cho i ce .  I t
i s  po l i t i ca l  because re la t ion -
sh ips  between men and women
a re  essen t i a l l y  po l i t i ca l ,
they involve power and
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dominance. S ince  the Lesb ian
act ive ly  r e j ec t s  that  re lat ion-

de f i es  the  es tab l i shed  po l i t i ca l
sys tem. "  ( i n  Freeman,  1975 :
138)  Many poems ce lebra te
lesb ian  love and sexua l i t y .
Judy G rahn ' s  p i ece  "Edward the
Dyke"  makes the po l i t i ca l  as -
pects o f  lesbianism obvious:
Dr .  Knox ,  the psych ia t r i s t ,
asks Edward what the word
'homosexua l i t y '  means to he r .
She rep l i es ,  "Love f lowers pea r l ,
o f  de l igh ted a rms .  Warm and
water .  Melting o f  van i l la
wafer in the pants .  Pink
peta l  r oses  trembling overdew
on the l i p s ,  so f t  and ju icy
f r u i t .  No tee th .  No nasty
sp i t .  Lips chewing oysters
without grimy sand or wh iskers .
Pas t r y .  Gingerbread.  Warm sweet
bread. Cinnamon Toast poetry.
Jus t ice  equality higher wages.
Independent angel  song .  I t
means I can do what I wan t . "
Sa id  D r .  Knox ,  "Now my dea r ,
your d isease has gotten com-
p le te ly  out o f  con t ro l . "
(1971)

Whi le  I have distinguished
between two main ideological
perspec t i ves ,  i n  p rac t i ce ,  the
situation i s  not so  simplistic.
As Freeman points out  many
groups and individuals i n  the
movement espouse a mixture o f
ideolog ica l  pe rspec t i ves .
(1975 :142)  Th is  mixture charac-
t e r i zes  f em in i s t  poe t ry  as  we l l .
For example,  wh i le  Adrienne
Rich p resen ts  a v i s i on  o f  an
androgynous c rea tu re ,  she  also
sugges ts  that men  have ru ined
the p lanet  and that women with
thei r  spec ia l  female qualities
must  res to re  l i f e .  Women must
leave  men beh ind :

H i s  mind i s  too s imp le ,  I cannot
go

on sharing h is  nightmares
My own a re  becoming c l ea re r  . . .

( "Augus t ” ,  1975 :212 )

The movement lacks any c lea r

ideology o r  v i s i on  f o r  the
future and the mixture o f  pre-
va i l ing  ideas i s  re f l ec ted  i n
the poetry o f  women. The future
i s  a ques t ion :  (Adrienne R ich)

A c i ty  waits at the back o f  my
sku l l

how des ign  the f i r s t  c i t y  o f  the
moon? how sha l l  I see  i t

for  a l l  o f  us  who a re  done
w i th  enc losed  spaces ,  purdah ,

the sa lon ,  the sweatshop l o f t ,
the ingenui ty  o f  the c l o i s t e r?

( "The  Fourth Month o f  the
Landscape A rch i t ec t " ,  1975 :
225)

Regard less  o f  the  d i f f e r i ng
ideological currents present
the two most common themes o f
the  poet ry  s tud ied  a re  the
d i f f i cu l t i es  o f  l i v ing  i n  a
patr iarchal  soc ie ty  and the
openess o f  the poets about
sexua l i t y .

An excerpt f rom a paper done  f o r
part o f  Masters degree in
Soc io logy ,  a t  Waikato Univers i ty

The second instalment w i l l  appear in the next i ssue  o f  Sp i ra l .
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Jill O ld f ie ld
Poems

I was born i n  1951  . . . into
what was the beginning o f  a
la rge  female  fami ly .  I have 4
s i s te r s  and one younger  b ro ther .
I have a mother who brought us
a l l  up 'never  to le t  our minds
d ie ' .  She wonders now,  why we
are  all so  ' r ad i ca l '  - why can ' t
we be  normal l i ke  o ther  g i r l s?
Whe exp la in  to he r  that we  a re
who we a re ,  we w i l l  do  what we
will do ,  we are  not sat is f ied
to be  ' l i ke  other g i r l s '  who
all go t  marr ied ear ly  - we l l ,
20 i s  ea r l y ,  and had ch i ld ren
stra ight  away without ever
f ind ing ou t  exact ly  who they
were .

I t  has never occurred to me ,
being brought up i n  s is te rhocd,
to  be  as  ' soc ie t y '  dec reed  me to
be .  Indeed  I t r ied  f o r  a couple
o f  years  and went ' unde r '  -
h i t  the gut ter  with a bang ,
because I cou ldn ' t  handle
being what I was ' supposed '  to
be .  I am me.  I must s t ruggle
for  what I am ,  I d i dn ' t  r ea l i se
t he  s t ruggle t i l l  I l e f t  home
and came up against  sex  d i s -
crimination careerwise,  and I
took my family for  granted.
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. . .  and an  inc ident  I w i l l  never
forget ,  which made me te l l  my
mother that I wasn ' t  ever going
back - the f i r s t  day a t  k inder-
gar ten I got  a hiding for  play-
ing with the trucks instead o f
the do l l s !

My poetry - I have always had a
pen  on  paper  - words a re  s t range
and beaut i fu l  things - they are
the only things that take my
mind o f f  what i s  going around
me - when I have my head i n  a
book,  I am dea f  to  everything -
i t  i s  the same when I wr i te  a
l e t t e r ,  a poem,  a s t o r y .  I ge t
ve ry  verbose on  paper  -
obv ious ly .  I am not o f ten
verbose o ra l l y ,  I tend to be
a l i s tener ,  but i f  you start
me raving . . .



May  |
Come In?
(10.56.73)

fo r  a woman, wr i t ing must be  a hobby
fo r  a woman to do  a tour o f  one  night s tands
to read her  own poetry
i s  unheard o f
(my dea r ,  when are you ge t t ing  mar r ied?)
fo r  a woman to  pa in t ,  must be a hobby
she shal l  be  soc ia l l y  outcast  - alone
but  to s i ng  she  may
males have i t  easy to  be  an  a r t i s t
but a female has  to  be insane
le t  a l one  good a t  i t .
(we l l  t hen ,  how ' s  your soc ia l  l i f e? )
a male can  change h i s  j ob - a thousand times
he ' s  looking f o r  the r ight  one ,
( t h i s  applies to  his screwing habits too)
l e t  a woman do i t
she  i s  uns tab le
(and as  for her screwing habi ts . . . )
& whoever heard o f  a female wanderer,

I mean a rea l  wanderer ,  who i s  the loner
the a r t i s t ,  the w r i t e r ,  the pro fess iona l  wanderer ,
& no t  t he  woman who fo l lows her  man around
the count rys ide  hoping he  w i l l  se t t l e  and marry he r
= he be ing her l i f eg i ve r  & her l ove r ,
who i s  she anyway, that she i s  a pa ras i te .

( i ) " l ady ,
t he re  i s  no th ing  l e f t ,
t he re  i s  no  room fo r  you . "

i s  t he re  no  room fo r  a l ady -ou t s i de r?
i s  t he re  on l y  space  f o r  a man?

may I come i n?

"a  l ady  mus t  be  gen t l e  and k ind
& l i ve  t o  l ook  a f t e r  he r  man"

but  a woman o f  my power
f i nds  a pe rmanen t  ma te ,
Imposs ib l e :
§& w r i t es  i ns tead ,
s t i nk i ng  poe t r y
fu l l  o f  r o t t i ng  image ry
b rough t  abou t  by  man .
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( i i )

( i i i )

when we we re  ch i l d ren
we knew b lue  sk i es  & g reen  g rasses
we knew  cows ,
§& b i r ds  t ha t  s i ng ;
when  we became adu l t s
we pu t  away ch i l d i sh  t h i ngs .

when we a re  o l d
we w i l l  hea r  aga in ,  t he  b i r ds
and  wonde r  why
i t  go t  was ted .

When I am o ld ,  w i l l  I s t i l l  be  he re ,
Hun te r ,
l i v i ng  on  c rus t s  i n rubb i sh  cans
€ hav ing  meag re  washes  i n  o l d  t i n  l i d s?
w i l l  I be  f o rgo t t en
as  I ,
as you ,
have  f o rgo t t en ,
t he  o l d  cow and  t he  t u i  i n  t he  kowha i?
& w i l l  I ,
i n  my womanhood,
f o rge t  I am a woman
&€ become a no th i ng
in  t h i s  l and  o f  Dev i l - bough t  sou l s !

yeah ,  hun te r ,
f i r s t  you  t ake  my Eden ,
& bu i l d  pseudo  span i sh  homes ,
exp lod ing  unnecessa ry  bombs
p i t t i ng  my l andscape
t i l l  t he re  i s  no th i ng  bu t  sea  and  sky
& they  t oo  you  rape ,
w i t h  you r  men and  mach ines !
Your appe t i t e  f o r  murder  i s  neve r  f i l l ed .
pa r ren  sca rs
t ea r  and  mar  my h i l l s ,
My country  i s  c r y i ng ,
i t  has been s tabbed & t o rn !
where  now can  I go?

I s  t he re  anywhe re
th i s  poe t  can  s tand  and be  a woman?
th i s  woman can  s tand  and  be  a poe t?
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( i v )  so f t  g rass in scrub
i s  f o r  l y i ng  on  & med i t a t i ng
fo r  s i t t i ng  on  t o  wa tch  sh ips  come i n  . . .
Fo r  wa tch ing  t he  h i l l s  c rumb le
as  They  f i l l  t hem w i t h  people.

can  we  ho ld  t hem a l l ?

" yeah ,
Jesus  f ed  t he  mu l t i t udes  w i t h  a l oa f
& some f i shes ,  & t h i s  i s  God ' s  own . . . "

can  I come?

" l ady ,
t he re  i s  no  room fo r  you ,
& l ady ;
t he re  i s  no th ing  l e f t "

The . What i s  f r iendsh ip  when I f ee l  uneasy?
Foo l i sh  when i t  f e l l  apart I d i dn ' t  want t o  l eave ,

t o  ge t  up f rom where  I ' d  f a l l en  =~
( 30 .1 .75 )  t o  t he  l ow ,  co ld  and  d rawn

where w r i nk l es  a re  t he  wear
§ no-one seems to  ca re  -

i s  t oo  much e f fo r t  where t he re  i s  no ene rgy ;
sapped away by  a pa ras i t e  who wanted l ove
bu t  was no t  p repa red  t o  g i ve  any .

Ye t  I ,
Foo l ,
knew i t  wou ld  happen
&€ c l ung  t o  t he  d i r t y  au tumn l eaves
tha t  f l oa ted  t o  t he  g round ,
choos ing  hur t  t o  l one l i ness .

I s t a re  f rom my w indow ,
wa tch  t he  sun  se t t i ng
n igh t  and n igh t  a f t e r  night
wonde r i ng  wha t  makes  t he  days  go ;
r ea l i s i ng  t he  no th ing  i ns i de
had  been  no  excuse  t o  l i e .

4 ' t i s  w in te r  now.
more  w in te r  happens  when I am a f oo l .
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Frus t ra t i on

L i s ten  t o  tha t  vo i ce ,
d i c ta t i ng
a l l  day  a f t e r  day
d r i v i ng  me i nsane !
Every  day  i s  a f rus t ra t ion
l i ke  t he  w indow I l ook  through
wr ink led  & unable t o  see ,
l i ke  the furgh that comes over  my bra in
when I am cons t ruc t i ve
&€ o ther  peop le  make me des t roy
so  that I have noth ing l e f t ,
nowhere t o  go ,
but t o  d r i f t  on
and on  . . .

The f i gh t  i s  end less
so  end less ,
t he re  i s  some pu rpose  i n  t h i s  f i gh t i ng
but  I can ' t  f i nd  i t  anywhere
espec ia l l y  when t he  yea r  ends
be fo re  i t  has  begun
a l l  my p l ans  & d reams
come c rash ing  down
in  a f ew  seconds  o f  t hough t l essness .

Somet imes  I f ee l  l i ke
SMASHING THAT WRINKLED WINDOW

so  tha t  I can  see ,
but  what  i s  t he re  beh ind  but  GREY
bu i l d i ng  mossy ROOFS and DRIPPY DRAINS...

Yeah ,
we l l  now I bend  my knees
and l ay  my head
to  thank God
the re  i s  a way ou t  o f  he re .

w
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An  Ed i t ed  T ransc r i p t  f r om a Taped I n te r v i ew
wi th  LOUISE LEWIS
by A l i son  M i t che l l  and  Hea the r  McPhe rson .

The interview began wi th  Lou ise
ta l k i ng  o f  he r  r ecen t  reading
o f  Jung and the discovery o f
the unconsc ious .  Th is  had been
a re l ie f  to her  because pre-
v ious ly  she had t r i ed  to deny
or not know he r  psychic se l f .

L .  I t  i s  on  a physical  level
that  I know about  the  l essen ing
o f  interest i n  my physical  se l f .
I t  i s  probably because I ' ve
always not been able to accept
my sp i r i tua l  se l f  - i t  probably
made me incapable o f  mixing
success fu l l y .  Although a lo t
o f  people  I mixed wi th  fe l t  the
same way .  I t s  all delayed
act ion .  I f ee l  the paintings
I 'm  doing now should have come
about when I was 23 .

A .  You mentioned that young
women today,  such as  myse l f ,
a re  emerging i n  a d i f fe rent
kind o f  context;  how do you
think i t  would have been fo r
you had you had the k ind  o f
Fem in i s t  background that you
are  beginning to get  now, i f
i t  had been so  when you were
23?

L .  We l l ,  I fee l  that I j u s t
want to c ry  and cry and cry
j us t  hear ing you say t ha t .
We l l ,  I would have been  aware
o f  the choices that could be
made and have some knowledge
o f  a d i f fe ren t  kind o f  ex-
pectancy f rom o the rs .  I
always wanted t o  f i l l  others
expectancy o f  megand I think
that I wou ldn ' t  have been so
para lysed.
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A .  How do you fee l  about the
d i f fe rence  i n  expectat ion o f
what others had o f  you then,
perhaps these people that you
say might have fe l t  the same
way .  Was there no d ia logue
going on  with people sharing

‘d i f fe rences  i n  the way they
appreciated each o the r ,  i n  the
work they were  doing and the
l ives they lead? ]
L .  There was no sharing o f
d i f fe rences  - d i f fe rences were
seen as  odd o r  funny or soc ia l ly
unacceptable.  There wasn ' t
any value i n  anything I d i d
other than re la t ing to men
rea l ly .

H .  Or  the woman's ro le  as  you
saw i t ,  as  you had been taught
to see  i t .

L .  I nadn ' t  even been taught,
I wasn ' t  taught to  see  a ro le
as  my mother was rather extra-
ordinary,  so  I d i dn ' t  get  any
ro le  teaching a t  a l l  and I 'm
extraord inar i ly  fo r tunate  i n
tha t ,  that may be  how I ' ve
managed to emerge, where I
started to emerge about 10 or
12 years ago .  But I d i dn ' t  have
much ro le  conditioning at a l l ,
i t  was real ly what I picked up
out o f  the a i r .

H .  I think I meant i n  the sense
that women were unappreciated
or cer ta in ly  not ab le  to  stand
alone - the ro le  women are
taught i n  being supportive to
men and being mostly wives and
mothers o r  whatever.  I f  they
did try to achieve th ings s t i l l
now . . .

L .  We l l ,  I had one b ig problem,
i t  was that I rea l l y  l i ked
everybody that I saw ,  you know,
everyone who came near me ,  I
liked them, male or female,
I never t reated women d i f f e r -
ently from the way I t reated
men, so i f  I wanted to hug a
fr iend when I saw her I would
a l so  do this to men and i t  led
me into a lot o f  d i f f icu l ty
which I now recognise,  a lot
o f  trouble with women, an  end-~
less  t r a i l  o f  t rouble wi th
women because I d i dn ' t  know
that marriage was an aim or  a
goa l ,  I ' d  never heard o f  i t ,  I
hadn ' t  seen a baby so  I
d i dn ' t  learn i t .  I only found
out later that women thought I
was wanting the man that I
hugged. I j u s t  simply l iked
everyone, I d i dn ' t  think of
them as  being d i f fe ren t .  I t ' s
real ly  terr ib ly sad ,  but now I
wou ldn ' t  embrace anyone, male
or female - i t ' s  so  screwed up.

H .  Did you fee l  you had t o  keep
on some physical or worldly
level to  keep the spiritual
quiescent?

L .  I ' ve  never wanted to
accept my unconscious before.
I t ' s  only now I 'm  not ic ing i t .
My unconscious has always guided
me but now even in the last
few weeks things have real ly
a l t e red .  I f ee l  I r ea l l y  want

H.  I have to work a t  keeping
my conscious and subconscious

together because although the
i n i t i a l  impetus i s  coordinated,
i f  the whole i sn ' t  comple ted,
or  the end i s  hazy then I f ind
they tend to split apart ,  and
I have d i f ferent  l eve l s ,  I ' ve
been thinking about this late ly
because reading Gertrude Ste in  -
she said she had to drop the
subconscious to achieve clar i ty
in her work ,  but I don ' t  want
to drop i t  because then I f ind
myself simply being clever with
the consc ious .

L .  I real ised as  I was working
on this one painting I ' d  got in-
to the unconscious.  I t  started
out  on  an  explosion po in t ,  a
uterus red and rosy ,  spiralling
smoke . . . the rose  . . .
I was using the rose  = but I
gradually removed the sou rce .
I 'm  removing the physical
side o f  myse l f .  I started
with the volcano - then I
gradually removed the mountain
and when i t  burst and I turned
the painting over I saw the
explosion had become a channel
o f  red - an  umbilical co rd .  I
d i dn ' t  rea l ise what was happen-
ing but for my paint rag I was

us ing towel l ing and mopping up
these great streams o f  red -
I ' d  actually chosen towelling
from my rag box ~- and there was
more paint on  the towel than
the canvas.  I was shaken. Then
in a state o f  depression I
thought I had to cool  i t  o f f .
I went through wi th b lue  and
this angry colour . . .



A.  What would you ca l l  i t  . . .
magenta?

H.  But smoky . . .

A.  . . . smoky, b luey red . ., .

L .  I ' ve  found I do  something
consc ious ly  not  want ing to  ex-
pose  i t .  The umbilical part I
removed.  I should have kept
i t .  They ' r e  ca l l ed  r i ve rs  o f
f i r e  - I 'm  doing three o f  them.

I ' ve  brought  the  u te rus ,  t he
cent re  i n  and ou t .  Now I ' ve
decided I want to br ing the
centres i n  aga in .  One reason
why a women's ga l lery  i s  so
important i s  that we don ' t
necessar i l y  have to  present
the f in ished product - but
can show the whole process -
keep the se r ies  toge ther .
L i ke  Do r i s  Lusk ' s  se r i es  i n
the McDougall now which should
be kept together.  With a
woman's ga l l e r y  i t  could be
kept for  pos te r i t y .  But because
o f  monetary  needs such work
co l lec t ions  ge t  broken up .
What I was t ry ing to  do was to
ge t  the  cen t res  to  go  i n  but
not  ge t  too dark because every-
thing would ge t  da rke r .  I ' ve
hung on  l i ke  g r im dea th ,  once
I go t  r i d  o f  the umbilical
cord  to  hold that centre - I ' ve
held onto the be l ly  but ton.
I ' ve  ch i l l ed  colour down . . .
then I want to hot up an  area
. . . then to spread into b l ue ,
not t o  balance by making i t
co l de r .  What I consc ious ly
wanted t o  do wi th  my painting
was t o  have  t he  anger  coming
out  as  beaut i fu as  women, as
r oses .  I wrote a note t o  keep
three small r oses .
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A .  Why three?

L .  I ' ve  always used i t  as  a
symbol. A corny symbol maybe
« « » I f ee l  the need to bring
out the p las t i c  form. I suppose
i t ' s  a convenient number. I
st rongly  suspect  a re l i g i ous
hangup.

A .  What kind?

L .  Pas t  exper iences a t  a Cath-~
o l i c  schoo l .  When I was a
child I was sent to a Roman
Catho l i c  schoo l ,  t he  only
Anglican child at this convent
schoo l .  When a l l  the other
ch i ld ren were praying I was
sent outs ide and I could hear
a l l  t h i s  go ing  on  i ns i de  and I
thought i t  was marvellous - they
all seemed to be  having a wond-
er fu l  time beat ing their
breasts  and counting their
beads .  I t  was extraordinary.
Fortunately an  I r i sh  nun
cl icked with me when I was
hanging around out i n  the co ld
and she discovered music for
me - that I had a ta lent  for
mus ic .  I t  was what I needed
spiritually, a religious ex-
pe r ience ,  though I d i dn ' t  think
o f  i t  as  tha t ,  a small ch i ld  =-
I was 5 - kept out o f  praying
to ha i l  Mary,  mother o f  this,
mother o f  that .  Everything
that happened happened as  a
resul t  o f  that kind o f  experi-
ence .  The next t ime I met
with re l ig ion  i t  was a t  an
Angl ican school which was
watered down and had no mean-
ing t o  me.  I cou ldn ' t  con-
centrate at  schoo l .  I remember
I had a note  book and I wrote
down in i t  every swear word
I hea rd .  I don ' t  know where
i t  got to but i t  disappeared

and suddenly I was at S t .
Ma rga re t ' s  schoo l .  Th is  was
in  Standard 5 .

A .  Can you talk to us  a wee
bit more about what actually
happened i n  the process o f  the
painting and how you got to
the point o f  seeing this un-
conscious s i de .  Can you re -
late in some way why you painted

i t  and then changed i t  back to
the conscious? When you painted
out areas what happened then?

L .  I hung on  to i t  as  long as
I cou ld ,  I s t i l l  rather regret
having removed i t  and I 'm  all
the time thinking I 'm  going t o
put i t  back i n  when I start  the
other two paintings.

A .  You said they are cal led
r ivers o f  f i r e .

L .  I jus t  did hope that when
people looked a t  i t  they could
relate to  i t  bet ter ,  and i t
wouldn' t  be so  alarming so  I
removed i t .

A.  Alarming t o  whom?

L .  To  the viewer, I wanted the
viewer to  l i ke  i t  and they
wouldn' t  as  long as  this was
in  i t  because i t  wasn ' t  accep-
table r ea l l y .

A.  To  whom?

L .  To anyone likely to  look at
i t ,  r ea l l y ,  although a l l  along
the thought that this i s  only
go ing to  be seen by women has
made i t  poss ib le  for me to  go
on with i t ,  but even so ,  I 'm
so dyed i n  the wool t ha t ' I
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suppose there was a backward
thought that i t  would be  seen
by men and that this would
cer ta in ly  be ,  we l l ,  unaccept-
able i s  not quite the word ,
i t  doesn ' t  say enough about
what I f ee l  about the lack o f
liking i n  i t .

A .  Do you fee l  i t  unaccept-
able i n  some way when men are
approached with such a shocking
or  such a f i rey thing or such
an unconscious source o f  your-
se l f ?

L .  I fe l t  i t  was a great
source o f  wonder and was
scared - o f  envy perhaps.

A .  From the male viewer?

L .  From the ma le ,  yes ,  only
from the male ,  and t ha t ' s  when
I actual ly  got r id  o f  it.
I t  comes and goes .  I mean I
now want to  heat up the whole
centre o f  that thing and ,  you
know, I really bitterly regret
taking that ou t .

A .  How of ten do you fee l  that
women i n  general or you as
yourse l f ,  as an a r t i s t ,  have
reformed th ings ,  I ask
both Heather and yoursel f  and
perhaps mysel f  t oo ,  perhaps each
give our v iews on i t ,  how
we 've  changed either our
signatures so  that i t  looks as
i f  i t  could be  appreciated by
men because i t  could possibly
be by a man ,  or  reformed what
we 've  done i n  order to appease
or p lacate o r  be  in some way i n
the mainstream. How much do you
think that i s  a dichotomy for
you ,  Lou ise?



L .  I think i t  has been enor-
mously i n f l uen t ia l .

A .  I n  what way?

L .  We l l ,  I ' ve  always removed
a l l  the  s i gns  o f  the  f i r s t
thing I do  on  the canvas .  I
have never shown anyone my
f i r s t  ef for ts on  any painting
because t hey ' r e  too - we l l  now
I know what they are - t hey ' r e
unconscious happenings on
canvas .

A .  ‘Don ' t  you fee l  that those
unconscious happenings are
s ign i f i can t  pointers to the
d i rec t ion  o f  your psych ic
present  phys ica l  emotional
development - where you are
as  indicators rather than as  a
f in ished product - something
that should be seen  as  a f i n i -
shed product .

L .  I think i t  has a f fec ted  me
very much —- very much in the
past.  I t  would have made i t
imposs ib le  to reach for the
mainst ream,  I ' ve  done a lo t
o f  tha t .  Now I think I ' d
remove i t  f o r  o ther  reasons
o f  an  in te l lec tua l  k i nd ,  that
i t  wou ldn ' t  sa t i s f y  me . . .
and t ha t ' s  been  part o f  i t
too a l l  a l ong  I suppose ,  that
I r ea l l y  have to go  on  deve l -
op ing  what happens f i r s t  t i l l
i t  sa t i s f i es  my inner  r esou rces ,
t o  unders tand what my paint ing
i s  about - somehow becoming
more  pr ima l  o r  p r imary .  I
want to sa t i s fy  my aesthet ic
sense and that I think i s
chang ing .  A f t e r  th is  pa in t ing .
That  i s  why 1 %1 so  st rongly
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I must go on  intensely with
this line - because i t  i s ,
i ts  changing my aesthet ic
response - the end resu l t  will
be total ly d i f fe rent  i f  I
can  manage to go  on  separating
mysel f  from everything I ' ve  seen .
My ‘visual needs have never been
met - my own woman's v is ion is
beginning to develop. I fee l
that this i s  leading me some-
where to a new kind o f
aesthetic response a t  the end
o f  i t .

A.  I n  yourse l f  and your
viewers.

L .  In myse l f .  Ent i re ly,  I 'm
terr ibly involved with myse l f
at the moment. Terribly cont-
radictory to what I ' ve  ear l ie r
said but I think this must be
something - you ' r e  making me
think o f  i t  i n  words which i s
very d i f f i cu l t  for  me to do =~
but that  i s  real ly exactly
what I am do ing ,  I 'm  going
on with th is  bloody painting
until I f ind i t  aesthet ica l ly
pleasing to me and i t s  really
very d i f f i cu l t .  And i t  may
not be  - i t  may be j us t  a big
laugh . . . not to o the r
people I now mean entirely
to mysel f  - I don ' t  think I
was ever  r ea l l y  go ing t o  show
i t  to  anybody. I t ' s  my own
aesthet ic response to i t  i n
the  end that rea l ly  coun ts .
And that i s  changing and I
don ' t  know where i t ' s  go ing  t o
« - . i t ' s  so  excit ing I rea l ly
don ' t  want to speak to  anyone.

H .  Do you think you ' r e  los ing
that part o f  you that has so
much needed to p l ease  o r  p resen t
something pleasing?

L .  Yes .  I do  think t ha t ' s
very much what i s  happening to
me-that I don ' t  any longer f ee l
so  concerned about people liking
me or not l i k ing  me.  I don ' t
g ive a hoot i n  he l l .  But I
do have a lo t  o f  problems
over i t  because I do i n
another way .

A.  You did say ear l ie r  that
i f  we 'd  known each other - the
women a r t i s t s  group - the
c i rc le  o f  f r iends that you ' r e
beginning t o  grow with’ now -
you wouldn ' t  be presented with
a lo t  o f  these  problems now.

L .  Undoubtedly.

A .  Can I ask  you the same
question Heather?

H .  My l i f e  would have been
to ta l l y  d i f f e ren t  - I would
not have despaired i n  my
ea r l i e r  i so l a t i on ,  and be ing
a woman i s  a double i so la -
t i on  because  you know so  few
women a r t i s t s ,  sq  f ew  people
to ta lk  over points i n  your
work to help you  t o  g row.
The constant  in teract ion i s  a
stimulus to lead you into new
and much wider  growth a l so .

A .  What i s  the stimulus t ha t ' s
happening i n  the women's a r t
movement o r  i n  the women
ar t i s t s  you a re  c l ose  to
which i s  d i f f e ren t  from the
way poetry o r  wr i t i ng  o r
painting has been seen i n
the pas t ,  what i s  the  crux
o f  that s t imu lus  which g ives
you the  conf idence to  ta lk
about the process of. your
work rather than the end
presentat ion?

34

H.  Shar ing ,  instead o f  i t
being a handicap to  be a woman
and an  ar t i s t  i t ' s  a source  o f
p r i de ,  i t ' s  a sense  o f  se l f -
hood tha t  you can  use  a l l  o f
yoursel f  that you needn ' t
suppress a g rea t  dea l ,  and
a lso  you have people growing
at such a tremendously exc i -
ting pace  and rate ins tead o f
being locked i n  a very  small
emotional v iew.

A .  Talking about being locked
in  a small emotional v i ew ,  the
emotions have been something
that i n  th is  century part icu-
larly have been rather pushed
to a s ide  un less  t hey ' ve  been
seen i n  the mainstream o f  say
German Express ion ism or the
parallel streams o f  contemporary
wr i t ing where the  se l f  has
been narc iss ist ical ly  looked
at but i t ' s  a d i rec t ion  which
many feminist  women today fee l
has a kind o f  n ih i l i s t i c
end . . .

H .  You have minimalist poetry
for  example . . .

A .  As  you have min ima l i s t
painting. We were  talking
ea r l i e r  about Lou i se  fee l i ng
that some o f  the  things’ that
she removed from th is  part icular
painting we ' r e  looking a t ,  l i ke
the umbilical par t  she  f ee l s
she should have kep t ,  i t  seemed
to  me that Lou ise  was having
some k ind  o f  dichotomy between
the things that j us t  seem to
happen which a re  th ings that
happen w i t h  me  i n  my work - that
I don ' t  seem to  have any con-
sc ious  cont ro l  a t  f i r s t ,  they
happen and then I look a t
t hem,  I might work on  s i x



paintings instead o f  j us t  one
pa in t ing ,  I a l low myse l f  to
le t  i t  a l l  come out and then
make a connect ion  between
what has come out and what i s
happening i n  my l i f e  cyc l ica l ly
w i th  my rhy thms,  l una r ,
menstrua l ,  p lanetary,  wi th
re lat ionship pat terns - things
that a re  happening around me ,
the in te rac t ions  o f  myse l f  and
my environment.
You asked lou ise about her con-
sc i ous  and unconsc ious  and sa id
you worked wi th your wri t ing i n
keeping your conscious and sub-
conscious together  bu t  you
were  a b i t  a f ra id  o f  being
c lever  and sa id that Gertrude
Ste in  had to stop the subcon-
sc ious  to  achieve a c la r i t y
and that was how she managed
to ge t  the lucidity she  needed
in her own work.  But you fe l t
d i f f e ren t l y  about that -~ you
sa id  you d i dn ' t  want to  drop
i t  because i t  might make you
wri te supe r f i c i a l l y .

H .  I think that  i t ' s  very
easy to compartmentalise your
cerebral  and your emot ional
commitments or perhaps that
I find i t  easy to  do that .  I
have to keep together cerebra l
and emotional which I see  as
the subconsc ious I suppose t o
a degree,  drawing on  the un-
consc ious  too which inc ludes
the symbols that come up wi th-
out any sort o f  vol i t ion a t
a l l .

A .  Do you want to tap t hose ,
when you say unconscious you ' r e
ta lk ing  about the th ings  that
suddenly appea®, that i f  we
were to do splodge marks
between the three o f  us  we 'd
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i n  those splodge marks ,  they
come from the unconsc ious .
A re  you say ing  tha t  you want
to  i n  some way channel  and to
understand them,  to le t  them be
the guide o f  your work?

H.  Yes ,  indeed,  because they
a re  foca l  points o f  growth or
t hey ' r e  some kind o f  ca ta lys t ,
I suppose ,  that enables you to
f ocus  your sp i r i t ua l ,  emotional
and phys ica l  or sexua l /sensua l .
They seem to  draw those things
together .  Lou i se ' s  r ose  which
I accepted as  being a so r t  o f
mainstream tradi t ional  symbol
which has been used so  much
that i t ' s  a lmos t ,  you know . . .
but you remake the symbols for
your own generat ion and the

rose  to me,  now,  i s  such a
symbol o f  regenerat ion,  because
o f  Lou ise ,  the way she has
seen i t  and made i t  her symbolic
ca ta l ys t .

A.  We 've  seen i n  America that
Judy Chicago has used f lowers
and she ' s  ta lked about the
r e j ec t i on  o f  he rse l f  i n  terms
of  the male a r t  dealers  and
the  ma le  c r i t i c s  and f ee l i ng
he rse l f  being sp l i t  apar t .
She asked he rse l f  what does
i t  fee l  l ike to  be re jec ted
by a ma le  ar t  ga l le ry  d i rec to r
or somebody who was i n  a pos i -
t i on  o f  power i n  terms of her
v i sua l  work and she sa id  i t ' s
l i ke  having your  f lower sp l i t
open .  Now when I f i r s t  saw
Lou i se ' s  paintings I had
an  immediate physical and
emotional reac t ion  because the
f ram i l i t y  o f  them, the s i ze  o f

them, the tenderness and inten-
s i ty which seems so  much to be
re f l ec t i ve  — on  a kind o f  an
edge ,  there i s  i n  the roses
a lot o f  very deep red centra l -
ling and sp i ra l l ing into a
cen t re .  But  the edges i n  the
part icu lar  painting I 'm  look-
ing at at the moment fade out
to wh i te  and a re  then con t ras ted
by a very heavy peta l  ;
behind and this seemed to me ,
that f r ag i l i t y ,  seemed to  me
the  edge o f  l i f e ,  o f  dea th ,
o f  carry ing on  - i n  my in ter -
pretation o f  the transience o f
l i f e .  I wonder Lou i se ,  i f
you could ta lk a l i t t l e  b i t
about when these rose  paint-
ings began and perhaps some o f
the ca tha r t i c  things that were
happening i n  your personal
l i f e ,  because they seem to be
di rect ly  connected with what
began t hese  pa in t ings .

L .  I don ' t  know that I real ly
want to ta lk  about i t ,  I don ' t
l ike to  think about i t  . . .
I think they were prophetic
i n  a way and s i nce  I ' ve  d i s -
covered that they were I ' ve
discovered that a lot o f  the
things I have done have been
prophetic and I ' ve  found a
quotat ion I had wr i t ten down,
I think possibly when I was
go ing  through Ch inese h is tory
l a s t  year  that  I wrote t hese
couple o f  l i nes  down: "The
ci ty  i s  i n  Spring deep i n
t r ees  and weeds ,  lament ing
the t imes f lowers shed t ea rs ,
regrett ing the parting birds
cry and leap b leak ha rd " .  Some-
one  brought  me  some roses ,
three o r  four and from the
time she  le f t  I spent the next
night and day drawing one  o f
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these roses ,  i t  was a most
remarkable rose because i t
cou ld  hea r !

A.  Yes  . . .

L .  And i t  responded t o  mus ic
and i t  moved. I could see  i t
changing, a most incred ib le
th i ng .  Eventual ly i t  d ied  and
I was l e f t  w i th  these drawings ,
the f i rs t  ones I d i d ,  and then
Ngai re  saw them and sa id  they
looked l i ke  ea rs ,  the pe ta l s
looked l i ke  ears and I was so
annoyed that they looked l i ke
ea rs ,  that I rejected them com-
p le te ly  and threw them ou t .

A .  Do you think that there was
some k ind o f  link up la ter  with
the  idea o f  ears and what was
happening to  you i n  your actual
prac t ica l  everyday l i f e  i n
terms o f  the ear l i e r  part  o f
th is  year when quite cata-
strophic things happened. Can
you ta l k  about those things?

L .  Yes ,  we l l ,  j u s t  a f ter  I ' d
d iscovered that they were ea rs
and re jec ted  them I s tar ted a
canvas with a rose - from a
r ose  - and i t  turned in to  waves ,
I was pa in t ing  these waves .
They j us t  looked l i ke  waves ,
i t  was s t i l l  a rose and I was
paint ing them and i t  was the
bes t  pa in t ing  I ' d  done for about
twelve months .
I came i n  t o
have a look a t  i t  i n  here  and
I l a y  down on  the so fa .  I was
feeling very e la ted .  When I
locked a t  i t  out o f  the s tud io
I knew tha t  I ' d  made a g rea t
leap i n  my paintings. I was



very excited by i t ,  by what I
could see would come out o f  i t

A .  And the waves . . .

L .  We l l ,  I recognised while I
was looking at i t  that they
were the kind o f  waves that you
get on  the wa te r ' s  edge.  And
then at 6 n ' c l ock  or 6 .30  a
phrne ca l l  f rom the  hospital to
say Ben had f a l l en  a t  the beach
on  the wa te r ' s  edge and I went
to the hospi ta l - la ter  I . . .
af ter I ' d  heard the circumstan-
ces o f  the accident I real ised
that a l l  that day I ' d  been . . .
what I ' d  been painting a l l  day .
And while he  was i n  intensive
care I - we l l ,  I suddenly knew
that there was another dimension
which we or I haven ' t  wanted
to think about but suddenly
i t  was very r ea l ,  much more
rea l  than the dimensions I
did know about and I suddenly
had to ge t  a very  big canvas
and paint a r ose .

A .  Was that the f i rs t  actual
rose painting after the rose
drawings?

L .  Yes  . . .

A.  Tha t ' s  not the one that
went into the Benson and Hedges,
i s  this the one here?

L .  I think t he re ' s  another one
I sent  out  at  the same time as
the Benson and Hedges one where
there i s  a tremendous pull into
the cen t re .  I t ' s  a spira l
rose  and that became l ess  like
a rose than I ¥anted i t  to be .
I 'm  having d i f f i cu l t y  thinking
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about that  per iod.  The week
before the  accident  Ben had
been coming to  see me quite a
b i t  and I rea l ise he  had pre-
viously f e l t  very host i le
towards me for  painting at
a l l .  I suddenly knew that he
and the other two children
had resented my painting, they
fe l t  i t  had come between us .
They certainly d i dn ' t  think
that out for themselves.  I
think i t  must  have been sugges-
ted to them. And I ' d  been
very unhappy at their hosti-
lity towards me .  I j us t
thought i t  was that  I hadn ' t
been a part icular ly adequate
mother, but i n  fact i t  became
clear then, in those weeks,
that i t  was my painting they
hated, they never wanted to
look a t  i t ,  o r ,  you know, Oh
i t  was real ly painful.

A .  Do you think that your two
younger children fee l  l i ke  that
now about your painting o r
that they see  that t he re ' s
some connection between the
rose paintings and wha t ' s
happened to you i n  terms o f
Ben  or do you see  that they
j u s t  see  you as  painting b ig
slightly abstract  large rosy
pictures of  roses?

L .  They see  my paintings i f
they come in to the studio to
te l l  me something o r  ask  me
something.  But I don ' t  think
they 've  seen more than two or
three paintings that I ' ve  done
rea l l y .  I n  that week so  much
happened between Ben  and me
that was  good .  I t  was  the
best  week I ' d  ever had wi th
my children, any o f  my child-
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r en .  And the  l as t  t ime ,  I
think i t  was the last  time I
saw Ben ,  he ' d  put  on  h i s  new
r a i n  weather p ro tec to r ,  b r igh t
red su i t  that went r ight  over
every th ing f rom head t o  t oe ,
i t  was marve l lous ,  and I sa id
I ' d  l i ke  to pad i t  a l l  ove r ,
1 jus t  suddenly fe l t  that i t
needed to be padded a l l  ove r .
I think that was the  l as t  t ime
I saw Ben .  I think the day
be fo re ,  I had sa id  goodbye to
Ben ,  I k issed him when he
l e f t ,  and I had a very  strong
feel ing that I was saying good-
bye to him i n  that I fe l t  there
wag no more I could do  fo r  Ben ,
that he was  his own . . .
that I ' d  rea l ly  achieved some-
thing I had se t  out t o  do
with a l l  my ch i l d ren ,  to make
him independent i n  h i s  pe rson ,
se l f -personned . .

A.  Autonomy.

L .  Yes ,  and I was sO pleased
with Ben I f e l t ,  you know, you ' r e
a man,  you ' r e  on  your own ,  you
can check i n  with me whenever
you want t o ,  but es  eee

(A t  t h i s  po in t  the interv iew was
interrupted. On resuming Louise
referred to an  ear l ier  d iscuss ion
po in t . )

I... I can ' t  susta in cleverness
though when I do  the odd c lever
thing I f ee l  very p leased  wi th
myse l f .  I have canvasses
there  to do  c l eve r  i deas  on but
I 'm  suppressing them.  I f  I can
work w i th  the unconscious con-
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sc ious ly  the in i t ia l  c lever
thought w i l l  be  wrapped up in
j t .  I was so  re l ieved t o  d i s -
cover the unconsc ious  because
I 'm  l ess  worr ied about every-
thing I do .  There a re  sO many
d i rec t ions I want to go  i n .

H .  What a re  the things you
s t i l l  want to  do?

L .  I have t o  go  on  to  ge t  the
sur face to  a per fec t  p resenta-
t ion - the g lossy  surface.
For instance I don ' t  sometimes
qui te judge tones correct ly
pecause working wi th ac ry l i c
paint which i s  so  qu ick  drying
there can  be  an  a l te ra t ion  i n
a few days which qui te puts
out ca lcu la t ions.  And so  f a r ,
going on  what I do ,  instead o f
going d i rec t l y  to pure  line or
pure form I s t i l l  have to  make
i t  irregular o r  deformed i n
some way.  I put i n  the imper-
fect ions and then take them
out . . . which a l te rs  the
aes the t i c .  Nature can  be so
per fec t  and o f ten  i s  - I
can ' t  see  why I can ' t  go
direct ly to pure form. But
more and more I 'm  ironing out
the k i nks .

w



Louise Lewis: Drawings

S ince  1965 I have been  working
to evolve my own female imagery,
frequent ly backsl id ing and
destroy ing i n  the p rocess .
I found i t  necessa ry  t o  sep~
a ra te  myse l f  f rom o the r  people
and par t icu lar ly  f rom women
to  do th is  as  I f requently
fe l t  sucked in to a vortex o f

(women): pa in te r ' s  genera l
acceptance o f  f u l f i l l i ng  men's
v isua l  needs .  I dec ided not
to go t o  extreme opposites
v isua l l y  but  to use  my h ig -
to r i ca l  p l ace  to  bu i l d  new
images based  on  abst ract
cons t ruc t i on  wh i le  drawing
on  images that can  be  c l ose l y
related t o .

The usua l  requirement from
viewers  o f  women's a r t  i s
"a r t i s t i c  work" ,  th is  i s
o f t en  the b ig hurdle over
which women mus t  leap into
art.

I chose  a hard edge  g lossy
sur face technique de l i be ra te l y
as  these at t r ibutes a re  not
admired i n  women on  a personal
leve l  o r  a re  cons ide red  un -
fem in ine .

L ikewise  my cho ice  o f  painting
i n  a h igh  key  tonal  co lour
range which was c l ose l y  related
to my 1969 -75  wo rk .
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The roses are  about many th ings.
I f e l t  s t r icken to the centre
o f  my being by my son ' s  worse
than fa ta l  acc ident .  I wanted
to  pa in t  f ee l i ngs  I had an  in-
ab i l i ty  to f i nd  words f o r .  I
wanted to d i s t i l l  t he  essence
o f  t he  beauty o f  t he  rose  and
the centredness o f  women (w i t h
my son ' s  beauty as  he l i e s
month a f ter  month unconsc ious ) .

Then they developed into being
about no beginnings and no
end ings ,  immortal i ty and the
f rag i l i t y  and b r i e fness  o f
l i f e .  The t rans ien t  nature o f
the rose beauty l i f e  and a l l
th ings .  Then I t r ied t o  use
the essence o f  the Rose ' s  beauty
w i th  a need t o  pur i fy  the  fo rm.
I am exp lo r ing  t he i r  myster ious-
ness ,  the i r  power to be  a l i t t l e
unsat is fy ing a t  the same time
as be ing beauti ful and i nv i t i ng .
What looks a t  f i r s t  s i gh t  t o
be per fec t  i sn ' t  qu i t e ,  the
imperfect  pe ta l ,  the unformed
cent re  which had the promise
o f  pe r fec t i on ,  the f ee l i ng  o f
d i squ ie t  and the  f i ne  strands
o f  sorrow tugging a t  my m ind .
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Jane Stewart

Ex~- husband

On h i s
h igh
ho rse

because
I g r i pp ' d
ou r  b i t s
be tween  my t ee th  . .  € ran  t h '

I
wou ld
not  r ock  h im . .

Trendy

Chameleon . . . cou ld
you  s lough
tha t  sk i n !

what  shade
o f  sau r i an ' d

be  IN?
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w ind

Zoo

the  T ige r
sags

an  unz ipp ' d
ca t ' s
pyjama
bag

Senility

His  f ace
i s  ve ined .

Grand fa the r ' s
hands

t i c
pa in fu l l y
&
va r i cose .



9]
pink~-
nosed ,

] qu i ve r i ng
m iz
mouse,

i n
whose expe r imen t
are  you

t h
k ink -
t a i l ed
Q.E .D?  °° D id

supe rs t i t i on
c rush  °°

(some
nonsense

o f  a
F i r s t  Ra t ' s
r i b ! . . )

o r  has

defo rmi ty
been
b red? .

B iog raphy

Born 1931  - came out to New
Zealand with my f i r s t  husband,
twen ty  yea rs  ago ,  have  four
ch i l d ren  and now l i ve ,  ve ry
qu ie t l y ,  i n  P l immer ton ,
a t tempt ing  to  wr i te  poet ry .

Squeak ,
as  we w i l l ,

mus
rat tus. .

t i l l  abo r t i on ' s
i s sue
has  been  bu r i ed

& th
t read -
whee l
scou r ' d

++ . .SURVIVAL ' s
a more  u rgen t  p rob lem
than  who ' s

mas te r . .  i n  t h i s

mouse -
ho le  mo lecu le ,

o f  ou rs .
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In a Bamboo Garden
by Annabel Fagan

—
—

—

Mrs .  Pa l i t  was a no-nonsense type
of  woman with a very spr ight ly
walk fo r  her 65  yea rs .  Her grand-
mother had been a Kashmiri g i r l
o f  middling family and love ly ,
lovely black eyes .  Mrs .  Pa l i t
was Anglo-indian with fa i r  skin
and drooped blue eyes but she
was not  ashamed o f  her inherited
bleod l i ke  her s is te r  was .  Her
s i s t e r ,  who had married an  Eng l ish-
man and brought up whi te ch i ld ren ,
ca l led  i t  a ta int  and talked
about these people,  mean ing
I nd ians .  Mrs .  Pa l i t  had marr ied
a Benga l i  widower and brought
up h is  four brown ch i ld ren  as
her own.  She had never  g iven
b i r th  to  any babies he rse l f  - no
t ime ,  she sa id and bes ides ,  i t
wou ldn ' t  have been f a i r  to her
husband ' s  ch i ldren i f  she 'd  had
any o f  her  own.  She had always
been a very busy woman and she
wou ldn ' t  have been able to g ive
them the attention they deserved
and needed,  she might have d i s -
cr iminated.  But  like her s i s t e r
she spoke English with a ' ch i -
ch i '  Anglo- ind ian accent and the
l oca l  peop le ,  them, the Ind ians ,
regarded them as  Eng l i sh  and
fo re ign .

Dur ing  the  shor t  coo l  w in te r
Mrs .  Pa l i t  wore ny lon s tock ings
brought spec ia l l y  f rom London
and then the se rvan t s '  ch i ld ren
would nudge each  other and g i gg le
a t  the s t range  hab i ts  o f  the
memsahib.
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~ Why pull another sk in  ove r  your
f i rs t  espec ia l l y  when i t  was the
same co lour  and was so  thin and
ful l  o f  t iny  ho les  that i t
cou ldn ' t  poss ib ly  keep you warm?
Why d idn ' t  she wear a long  sar i
like their mothers instead o f
short d resses  l i ke  ch i ld ren .
D idn ' t  this white woman rea l ise
that only g i r l s  o f  premarriageable
age showed the i r  l egs  i n  that
shameful manner? And the  funny
way she moved her f ee t  must be
due to the fac t  that she some-
t imes wore shoes wi th  b locks  o f
wood under them - hee ls  they were
ca l l ed .  They made her  walk
s t i f f l y  with he r  l egs  w ide  apart
l i ke  a baby taking i t s  f i r s t
s teps  -

And the ch i ld ren  would peep a t
her  as  she walked widely  down
f rom the  house  to he r  ca r ,  t he i r
eyes  f u l l  o f  rude laughter,
their tongues only  on  the l a t ch .
Then when she had d r iven  away,
they would mimic the i r  memsahib
by strutting busi ly  up and down
the pa th ,  their l i t t l e  bottoms
st icking out and looking as  gay
and as br ight  as  jungle fowl and
not a t  a l l  l i ke  the  pa l l i d ,  con-
servat ively d ressed  Mrs .  Pa l i t .
Their parents would sm i le  indul-
gent l y  a t  one  another nodding
in  agreement  and the  vege tab le
woman would squat  by the wa l l  o f
t he  house and ca l l  someone to
he lp  he r  l i f t  the  heavy baske t
o f  ca r ro t s ,  po ta toes  and  cabbages



o f f  he r  o l d  head . There she
wou ld  res t  comfor tab ly  i n  the
warm w in te r  sun  and j o i n  i n  the
f un  sc reech ing  w i t h  en joymen t
a t  the d i s respec t f u l  p l ay .  And
the  ch i l d ren ,  exc i t ed  by  a l l  the
unusual  a t t en t i on  would s ta r t
showing o f f  and shou t i ng ,
- Ha l l oa ,  what isyourname . . .
i t i ssavery f ineday  - to each
other  i n  Eng l i sh ,  un t i l  a servant
wi th  a sense  o f  d ign i t y  and res-
pec t  would shoot  outraged from
the house  and sc ream fu r ious ly
at them to  s top .

H i s  thin bare l egs  would dance
ang r i l y  on  the spot  i n  time to
h i s  words  and he  would wave a
s t i c k  menac ing l y  a t  the suddenly
s t i l l ed  ch i l d ren ,
- Badmarsh - he  would shout -
r asca l s ,  v i l l a i ns .  Your  l i t t l e
a rses  wou ldn ' t  be s t ick ing ou t
so  proud ly  once  I had bea ten  them
b lack  and b l ue  for  you !  ~- A t  once
the pa ren t s ,  i n  has t i l y  donned
and r igh teous  i nd igna t i on ,  would
leap  up f rom the  comfor table
ground to  run and beat  the o f f -
sp r ing  f o r  t he i r  bad behav iour .
The vege tab le  woman wou ld
hur r ied ly  s ta r t  ca l l i ng  he r  wares
in  the m ids t  o f  the sco ld ing  -
( and  shou t i ng  and c r y i ng  o f  those
unfor tunate ch i l d ren  who had been

- Gob i ,  a r l u ,  p i a r j  =~ t he  vege-
tab le  woman would shout  - cabbage ,
po ta toes ,  on ions ,  good vege tab les ,
f r esh  t h i s  morn ing - she  would l i e .

Mrs .  Pa l i t  never  no t i ced  the
r i ducu l i ng  l augh te r  o f  the ch i l d -
r en  o r  i f  she  did she  never
thought  i t  wor th  bo ther ing  about
o r  comment ing  on .  She  a lways  was
fa r  too busy  and  apa r t  f rom tha t
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she  was used  t o  s ta res  and
g igg les  and ch i l d ren  f o l l ow ing
he r  around the  v i l l ages  she
v i s i t ed  i n  t imes  o f  famine and
drought which she  almost a lways
d id  these years  i n  th i s  pa r t i cu la r
part o f  I nd ia .  Today she  was
go ing  t o  a v i l l age  where  re l i e f
wheat and r i ce  were being g i ven
ou t ,  to make su re  i t  was d i s -
tr ibuted proper ly .  The people
there were  despera te ly  poor and
emaciated - bea ten  down and
apathet ic  through l ack  o f  food
and ca re .  She knew that  some
she  had seen  a l i ve  l as t  week
would be dead now.  Ho r r i f i c
s to r i es  were  c i r cu la t i ng  o f
people se l l i ng  and even eat ing
their  own ch i l d ren  i n  o rder  to
stay a l i ve  and Mrs .  Pa l i t  d i dn ' t
d i scoun t  these  s to r i es .  I n
India she  never  d i scoun ted  any-
t h ing .  She mere ly  made sure
that her  own servants and the i r
fami l ies  had p len ty  to ea t  and
d id  what she could  for the
mi l l ions  and m i l l i ons  and m i l l i ons
o f  o the rs .  She did a l o t  but
i t  was in f in i tes ima l  - l i ke  a
s ta lac t i te  d r ipp ing  s l ow l y ,
s low ly  away on ly  t o  have t o
leok down,  no t  f a r ,  to  f ind  i t
t reacherously bu i l d i ng  i t se l f
up aga in  and there fo re  i t  was
a l l  i n  va in  - use less .  Or  was
i t ?  D idn ' t  i t  even tua l l y ,
a f te r  years and years  o f  pat ient
do ing ,  achieve un ion  w i th  i t se l f ,
a k ind  o f  orgasm when i t  formed
i t se l f  in to  one per fec t  homo-
genous who le  - no t  shaky  o r
tenuous ,  but  so l i d  and sure  and
endu r i ng  now .  Was i t  wor th  i t ?
Was i t ?  She  thought  i t  was and
so  she  o rgan i sed  and nagged  and
shou ted  and j ou rneyed  un t i l
someth ing was done .  I f  he r

m
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car broke down or  her  dr iver
was s i ck ,  she  t rave l led  fo r
mi les  over dus t y ,  ho led ,  un-
comfortable roads by b i cyc le
r i ckshaw.

As  she sped a long  the road to-

wards the v i l l age ,  dr iv ing f i r s t
o f  a l l  through the town, she
passed a f low o f  cows and peop le .
The ca r  honked and twisted but
d i dn ' t  s low down,  adding i t s  own
no ise  and menace to the bedlam
o f  the s t r ee t s .  Rickshaws,  buses
and trucks competed fo r  r ight -
o f -way .  Beaut i fu l  brown women
in  b r igh t ,  br ight  sa r i s  walked
with s t r a i gh t ,  easy  e legance

through the unpaved s t reets
clutched at by pants less brown
bab ies .  Short  brown men d ressed
in  g lar ing white dhot is  o r
pyjamas sat  goss ip ing on  s teps
o r  lean ing  on  the i r  shop coun te rs ,

the i r  huge  stomachs he ld  obscene

and proud before  them. Every
now and then they spat j u i c i l y
and bete l - redly into the s t ree t
adding i n  thei r  own way to the
co lour ,  confusion and chaos .
Mrs .  Pa l i t  d i dn ' t  look at any
o f  them,  d i dn ' t  hear o r  smell
them. She was thinking o f  her
bamboo.

I n  her  ga rden ,  her  r i o t ous ,
f lamboyant ,  lovely Ind ian  garden

she grew many things and had a
gardener to he lp  he r .  To Eng l i sh

eyes  her  garden was s tar t l ing ly
br igh t ,  not o rder ly ,  no rows o f
th is  and t ha t ,  no subdued shrubs
o r  we l l  behaved pa le  English
f lowers - although she did have
some Eng l i sh  s t y l e ,  he r  r oses

fo r  example .  She  loved her

bushes o f  roses  and was i n  fac t
pres ident  o f  The Rose Soc ie ty
which me t  once a year  to hold a
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rose  f lower  show where the r i ch
and fat and rose- lov ing o f  the
whole a rea  met to  g ive speeches
and to eat a lo t  and to  arrogant ly
or  anxiously show the i r  super ior
roses .  But what M rs .  Pa l i t
loved bes t  o f  a l l  and was most
proud o f  i n  her garden was her
black bamboo. She had ye l low
bamboo - a whole small fo res t
o f  immensely ta l l  th ick  bamboos
which shone br ight l i ke  swords
of  sunshine shooting aggress ive ly
up to chal lenge the i r  sun- father
Sur i ya .  Oh ,  they were br i l l i an t
and shocking i n  their unenglish-
l i ke ,  radiant,  eye-shattering and
absolu te  ye l l owness :  But they

weren ' t  so  ra re  as  the b lack
bamboo .

I t  had been brought back from the
jungle and given to Mrs .  Pa l i t
damaged and hacked down and a lmost

to ta l ly  without l i f e .  But M rs .
Pa l i t  had nurtured and cher ished
i t  wi th  determinat ion and pass ion .
She loved i t  for  i t s  ra r i t y ,  i t s
unique b lackness and fought as
hard for i t s  l i f e  as  she did
for jobs f o r  her grown-up cr ipp led
and b l ind  chi ldren from the in -
st i tu t ions she pa t ron ised.  I t
living and not dy ing ,  i t  giving
leaf  and not w i ther ing ,  i t  over-
coming and not succumbing caused
Mrs .  Pa l i t  to  admire and respect
i t .  She was an  indomitable
woman, not g iven  much t o  se l f -
p i ty and she both approved o f
and understood those qual i t ies
i n  p l an t s ,  animals and peop le .
Her  husband had d i ed  l as t  year
sudden l y ,  wh i le  wr i t ing  a l e t t e r

to h i s  w i fe  who had been away
from home. H i s  death was com-
p lete ly  unexpected;  he  had not
been i l l  and Mrs .  Pa l i t  had f e l t



stunned and depleted by the loss
o f  the Hindu brown man she cared
for  so  much. I t  was as  i f  she
had been  phys i ca l l y  bruta l ised -
she  f e l t  d i zzy  and i l l  with
bereavement - she cou ldn ' t  eat
or  walk o r  energet ical ly  do
anything and f inal ly she was
packed o f f  to London to recover.
But she  d i dn ' t  stay long although
she l iked London for short v i s i t s .
- I 'm  weary - she  told herse l f  -
and sad .  My husband i s  dead but
I can ' t  s tay  here where there
are  supermarkets and launderettes
around every corner  fu l l  o f  grey
people.  I can ' t  stay here where
you can  buy f r esh  bread and milk
and butter f i ve  minutes away but
can p ick no mangos from the non-
ex i s ten t  mango t r ees .  - I 'm
go ing  back to  Ind ia  - she  snapped
to  her f r i ends  and re la t ions  -
what can  I do  i n  th is  co ld  p lace
fu l l  o f  ca rs  and t r a f f i c  no i ses .
Every th ing i s  too organ ised
and o rde red  he re ,  there i s  nothing
for me t o  do - except housework
and I hate housework. There ,  my
servants do such th ings.  And I
can ' t  do  nothing! Bes ides I love
i t  the re .  I n  India -

So she mourned Mr .  Pa l i t  i n  the
non-privacy o f  I nd ia ,  i n  between
v is i t s  to  v i l lages here  and
organising monies for her char i -
t i e s  t he re ,  and she was busy and
happy.

The bamboo was as  b l ack ,  black
as the ye l low bamboo was yel low ~-
i t  made no compromise over
co lou r .  Bu t  today ,  t h i s  very
morn ing ,  ea r l y ,  ea r l y ,  before
i t  had become warm, before  even
the dudhwal l i , the mi lkwoman,
had been ,  Mrs .  Pa l i t ,  walking
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precariously - or so i t  seemed
to the children - in her garden
had found two, three,  no five
tiny green shoots marring the
blackness o f  the bamboo's body.
She had excitedly told her s i s t e r ,
then her gardener when he arrived
and her neighbours. I t  was well
that bamboo! I t  had spir i t !  I t
had grown roots ,  rare black
roots.  Her bamboo was living!
I n  triumph she led the small
procession to see i t ,  with pride
she boasted of i t s  'pulling
through' under her ‘nursing and
superv is ion ' .  She talked about
i t  through breakfast « the miracle,
the 'agynrysing' and she thought
about i t  i n  her car as she was
driven to a village full o f  dead
and dying and alive people; alive
i n  their bodies but dead i n  their
minds. People who could no longer
even feel despair .  Their babies
cr ied — they could no longer hear
them - their parents held open
their mouths for water and they
could no longer see them - flies
sat on  their lips and the corners
o f  their eyes,  darkened still
further their dark nostrils and
they could no longer feel them.
Pathetic, apathetic, dehumanised.

Mrs .  Pal i t  spoke Hindi loudly
and fluently and somewhat un-
grammatically. Her voice would
bulldoze through a crowd o f
milling disorganised people,
scattering them into order or at
least  hiding, like bits o f  brown
earth. Then she herself would
widen the furrow with her brisk
presence - as she did now at
the death-besieged village. She
hardly looked at the body of an
o ld  man whose r ibs rose up out
of  h is  body like those of a dead

cow .  She mere ly  ordered that he
be  removed i n  case  o f  d i sease .
She d idn ' t  comment on  the l ack
o f  ch i l d ren  to f o l l ow  her  a round ,
to  g i gg le  and nudge and s ta re  as
those  i n  he r  own househo ld  d i d ,
thank god .
- cheeky - her s i s t e r  compla ined .
- But hea l th i ly  unb loa ted .  No isy
l i t t l e  r asca l s .  Badmarsh - sa id
Mrs .  Pa l i t  thank fu l l y .  Now she
shouted a t  the distr ibutors and
a t  the  v i l l age rs .  She  in t ruded.

She t r ied to ensure that every-
thing was done ,  to  u t i l i se  what
poor resources they had as  evenly
and as  fa i r ly  as  poss ib l e .

La te r ,  as  she  was  about to l eave

a woman accosted he r .  The se i zu re
was done with the eyes  on ly  -
the woman stood there  mute and
demanding ho ld i ng  he r  baby .  Mrs .
Pa l i t  looked a t  the ch i l d .  I t
was sma l l ,  undernour ished bu t  not

starv ing and i t  cou ld  s t i l l  cry.
I t  appeared to be  about € months
o ld  bu t  was probably about a yea r ,
Mrs .  Pa l i t  guessed .  She was on
the  po in t  o f  g i v ing  some money
and bananas when something moved
under the woman's d i r t y ,  red and
whi te ,  limp, cotton sa r i .  I t  was
a t i ny ,  f eeb le  a lmost  unnoticeable

movement and hardly caused a ripple
i n  the c lo th .
— Wha t ' s  that - she said a r res ted .
- pusera buccha,  mer i  bucchi,
another baby,  my g i r l  baby.  They
a re  twins - the woman answered
as  she drew back her  sa r i  t o
revea l  he r  daugh te r .  The dimin-
u t i ve  ch i l d  hung thereon her
mo the r ' s  h i p  look ing much l i ke
the  o l d  dead  man ,  r educed ,  on l y

she  was s t i l l  a l i ve  - j u s t .  She
was mangy and swo l len  wi th
s ta r va t i on  and he r  sk i n  hung
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th in ,  a lmos t  l ea the r - l i ke  over
he r  s l i gh t ,  weak baby  bo res .
He r  face  had become deformed
and g ro tesque  th rough su f f e r i ng
and de te r i o ra t i on  and ba re l y
appeared human. She was a
s ta r ve l i ng ,  an  a lmost  dead ,
depr ived,  sma l l  thing and
seemed to be only a few weeks
o ld .  Mrs .  Pa l i t  looked a t  the
woman - the mother .
- My son must l i ve .  He i s  a boy
and must l ive so  I feed h im .  She
i s  a g i r l  and no good to anyone .
Soon she w i l l  d i e  - the woman
said d ispass iona te ly ,  drawing
her sar i  and cover ing over  the
p i t i f u l ,  p i t eous ,  unp i t ied  f rag -
ment o f  use less ,  un l i ved  l i f e .
Mrs .  Pa l i t  walked to her ca r  and
sa t  i n  i t .  Wh i l e  he r  d r iver  was
s tar t ing  i t  up ,  she looked back
and watched as  the woman fed  her
boy baby p ieces  o f  banana.  The
woman d ién ' t  ea t  any he rse l f .

- Ja l d i ,  j a l d i  - she shouted
impat ient ly  a t  he r  d r i ve r ,  - hurry
up .  I don ' t  want t o  s i t  here a l l
day .  Wha t ' s  the ma t te r .  Wha t ' s
wrong. Why i s  i t  that you people
are  so  s tup id,  so  incompetent a l l
the t ime.  Why can ' t  you use
your brains for  once.  ~
The d r i ve r ,  without g lanc ing a t
he r ,  imperturbably s tar ted the
car and drove o f f .  He drove
sk i l l f u l l y  but wi th apparent
abandon, manoeuvr ing,  honking
and wrest l ing  w i t h  the  whee l .
And the  t ime  Mrs .  Pa l i t
si t t ing forward agi tatedly on
the  back sea t  raged a t  h im .
- Not  so  f as t !  You do l t ,  you
id i o t .  We near ly  h i t  that  t r ee .
I suppose you want to see  me
dead .  The passenger  i s  a lways
the one at mos t  r i s k ,  don ' t  think



I don ' t  know tha t .  Watch that
ch i l d !  Mind that cow!  I don ' t
know.  I ' l l  j u s t  have to  get  a
new man to  d r i ve  me . . .
By  the t ime they a r r i ved  home
she was exhausted .
= Ah - she s ighed - a cup o f  t ea .
I 'm  too o l d  for  a l l  t h i s  journey ing -

- Memsahib - Phu lo ,  who had been
wi th  her  f o r  twenty years came
anx ious ly  down the s teps ,  her
bare fee t  f l ip - f lapp ing on  the
conc re te ,  her  ug ly  f ace  ye t
ug l i e r  w i t h  wor ry  and concern .
- What i s  i t  - M rs .  Pa l i t  sa id
t i r ed l y .
Sharma pushed past  Phu lo .  He r
face  was round wi th importance,

B iog raphy  :

Born ,  Eastbourne,  Wel l ington.
Went t o  Hu t t  Val ley High where
I won p r i zes  i n  the School
Magazine for  short  s to r ies
(a lways wrote l i ke  mad when I
was a t  pr imary schoo l  t oo ) .
Le f t  schoo l  ea r l y ,  saved and
went t o  London where I was
rea l ly  formed. L ived there
fo r  many yea rs ,  intermittent ly
s tudy ing (even ing  c l asses )
f o r  O~Leve ls  (G .C .E . )  and then
A-Leve l s  (U .E . )  and h i t ch -
hiking abroad - h i tched a l l
through Nor th  A f r i ca  and many
other  p laces  ~ vn lunteered f o r
I s rae l i  Army i n  1967 fo r  i dea l -
i s t i c  reasons  and landed up as
a so ld ie r  i n  the  m idd le  o f  the
S ina i  Dese r t !  ( 40  g i r l  so l -
d i e r s  t o  400  boy so ld ie rs  -
an expe r i ence  every woman
shou ld  have !  - essen t i a l  i n
f ac t ) .  Went go London Un i ve r -
s i t y  f o r  two yea rs  s tudy ing
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brimming wi th bad news .
- Somebody broke in to the garden
and trampled t he  bamboo - Sharma
sa id .  '
= t he  b lack  bamboo Memsahib - i
I t  was t rue  - t he  bamboo was
smashed, sense less l y  des t royed ,  |
i t s  b r i t t l e  bones ground in to  t he
so i l ,  i t s  once j oy fu l ,  searching
buds a s l i ther  o f  g reen  pulp on
the brown ear th.  Mrs .  Pa l i t
stared s i lent ly  a t  the black
remnants then turned her back
and went  in to  the house fol lowed
by Phu lo ,  Sharma and the gardener .
There t he  three stood i n  a group
and looked on  i n  puzz lement  and
awe as Mrs .  Pa l i t  sat  ca re fu l l y
and neat ly i n  a cane chair and
began t o  lament. rg

Hindi (Indian Studies) and |
t hen  got  pregnant to  an  Indian 1
and l e f t !  - an  i n  depth study !
my doctor sa id .  A son Josh i  !
Kusha Fagan .  I took him w i th
me to  I nd ia  fo r  f i ve  months
when he was one .  Came back .
here when he was twenty-two
months and jo ined  CSMC-Counci l
for the S ing le  Mother and her
ch i l d  - run by  Joss  Shawyer .
I l i ve  i n  a vas t  house  wh i ch
I share  wi th  two other s i ng le
mothers  and t he i r  k i ds  ( Jess i ca
2 ,  Simon 3) and a t tend Auckland
vars i t y  part t ime .  I 'm  do ing
Span ish  Stage I I  ( l i ved  i n
Spa in  fo r  a yea r  teaching
Eng l ish  - a l l  my pup i ls  l i sp
because I do and d i dn ' t  know
how to exp la in  i t ! )  My son J
Josh i  i s  3 .  Josh i  means  zea l
o r  pass ion  i n  Sansk r i t  but
probably on l y  i n  a r e l i g i ous
sense  - B rahm in  cas te  narie!

LETTERS
I ' ve  read Spiral and shared i t
with several other women. We
agree that the idea in principle
i s  good:  to have a publication
on art from the women's point
o f  v i ew .  However we f ee l  i t  i s
marred by the recur r ing  ‘ ha te
o f  men'  which f i l t e r s  through
the a r t i c l es .  Th is  i s  not a
t rue p ic ture  o f  how women as
a whole see  menfo lk  - as
people to be  b i t ter ly  refer-
red to and 'pu t  down ' .  We
wonder about the fact ion o f
women who seek supremacy over
men — what ro le they would
then f o i s t  on them.

I t  a lso seems to us  that the
radical feminist with her
b i t t e rness ,  hate and aggres -
sion i s  losing her femininity
and grace and i s  making her-
se l f  an unhappy and miserable
and hard image. She i s  making
it hard for the average woman
who has appreciated the cour-
t es i es  o f  menfo lk ,  g iv ing  up
seats in public p laces  and
buses  e t c . ,  opening doo rs ,
mending punctures e t c .  and
men are  not  encouraged o r
appreciated by the radical
feminist  fo r  these th ings .
I think i t ' s  the giddy limit
when even God would be de-
throned with venom and Tiamat
given supremacy as  "mother
o f  gods " .

I 'm  a f ra id  I had to agree w i th
my f r iends that t h i s  i s  a very
sophist icated publ icat ion and
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we jus t  don ' t  rea l ly  understand
i t .  . . . I must commend you
on your "Some Thoughts on
Women's A r t " .  There i s  food
for thought in i t  and stimula-
t ion opening up v i s tas  into a
dimension which i s  on ly  j us t
beginning to be penetrated.

Lorna Morris
Wellington

Ed i t o r ' s  reply

1 am p leased that you read and
d iscussed Spi ra l  with your
f r iends and hope that my reply
w i l l  provoke further d i scuss ion
and l e t te rs .  I have t r ied  to
be as br ie f  as  poss ib le  but
the sub jec t  cannot be treated
briefly and I hope that you
and your f r iends w i l l  read
some o f  the books on  our book-
l is t  - and continue to read
Sp i ra l .

F i r s t :  femin is ts  do not hate
men.
We could not reconci le such a
feel ing with our responsible
positions as ar t is ts ,  mothers,
child-nurturers, c i t i zens ,
wives.  Nor do we seek supre-
macy over men.
We seek the r ight  to  govern
equally with men.  Both sexes
must  be f r ee  t o  choose  ro l es ,
to asp i re  to  respons ib i l i t y ,
to see  their ta lents  equally
nurtured and r espec ted .



We see  that men are  accordea
p r i v i l eges  i n  ou r  soc ie t y  simply
because they  a re  men. We see
every  pa r t  o f  ou r  pub l i c  l i ves
con t ro l l ed  by  men :  gove rnmen t ,
chu rch ,  med ia ,  educa t i on ,  town
p lann ing ,  a r ch i t ec tu re ,  med i c i ne
. . . e t c .  Femin is ts  know th i s
i s  oppress ive to women. Wi th -
ou t  women's wisdom and exper ience
how can dec i s i ons  be  made t ru ly
f o r  the  good o f  the  whole com-
munity?
We a re  cas t  i n  the ro l e  o f
ch i ld - rearers  - su re ly  the most
essen t i a l  t ask  f o r  the con-
t inuance o f  our  c i v i l i sa t i on  -
ye t  we a re  no t  pa id  for  th is
work and pub l i c  ch i ld  ca re  i s
one o f  the lowest  pa id and
leas t -cons idered  a reas  o f
government po l i c y .  We do not
have enough women rep resen ta -
t i ves  t o  s ta te  t he  case  f o r
women ob l i ged  t o  l ook  a f te r
ch i l d ren  no  ma t te r  how much
they need res t  and he lp ,  nor
how i l l - su i t ed  they may be  fo r
the j ob .  Marr ied women a re
dependent on  the i r  husband ' s
income and goodwi l l  to ma in -
ta in  fami ly  s t ab i l i t y ,  s i ng le
mothers on  the i r  emp loye rs ’
o r  gove rnmen t ' s  goodw i l l .

Femin is ts  who see  women congre-
gated i n  j obs  wi th  i n f e r i o r
s ta tus  and income desp i t e  equal
o r  super io r  t a l en t s  t o  t he i r
male  supe rv i so rs ,  who see  home-
l ess  and ma l t rea ted  women and
ch i ld ren i n  re fuge  centres,
who see  t he  cons tan t  bar rage
o f  newspaper and TV a t t i tudes
to  women ( coun t  t he  anti~woman
jokes  i n  comic s t r i ps  and
comed ies ) ,  who see  t he  destruc-~
t i ve  t ac t i c s  mem and women
r eso r t  t o  i n  t he i r  r e l a t i on -

53

.

ships - femin is ts  a re  no t  con-
ten t .  We do not hate men - we
hate t he  t h i ngs  men  do  to
main ta in  the i r  p r i v i l ege  and
the be l i t t l i ng  a t t i tudes  towards
women they perpetuate when i n
pos i t ions  o f  i n f l uence .
We quest ion the  whole concept
o f  femin in i t y .  Femin is ts  are

~ o f ten  m isca l l ed  mascu l ine  when
they speak f ea r l ess l y  and d i r e -
c t l y  instead o f  coy ly  o r  apolo-
ge t i ca l l y .  To be  honest  i s  a
v i r tue not  dependent on  sex .
A strong heal thy joyous  ener-
ge t i c  woman i s  no  l ess  a woman
i f  she will not was te  money
supporting a multimillion
dollar makeup industry,  prefers
comfortable c lo thes and mends
punc tu res .
A femin is t  i s  o f t en  angry a t  the
way women a re  exp lo i ted ,  she
may be b i t ter  that  she has
den ied  he r  own needs and
ta lents  because she was taught
a secondary  p l ace ,  she i s
c r i t i c i sed  because she w i l l
not  f l a t te r  ma le  egos w i th
assumed i n fe r i o r i t y .  She i s
ra re ly  to ta l l y  m ise rab le  and
i f  she  seems hard i t  i s  be -
cause she  has  so  much to  do
and so  l i t t l e  t ime and tears
w i l l  not move un jus t  laws and
p re jud i ce .
Cour tes ies  of fered as  courte-
s i es  by either sex  are appre-
c iated but not i f  they are
of fered as  patronage to the
"weaker"  sex .  We quest ion the
whole bas is  o f  Judeo-Chr ist ian
re l ig ion when archaeology and
antnropology show us  that
re l ig ions  evolve wi th soc ia l
o r  t r i ba l  s t r uc tu res ,  and we
suspec t  any r e l i g i on  that  does
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not  p lace  the source  o f  sp i r i t -
ua l i ty  within ou rse lves  or
ra i ses  one sex a t  the expense
o f  the o the r .  God i s  a man-
made concept whol ly  dependent
on  the culture one i nhe r i t s .
I hope this may he lp  you under-
stand our a ims .
Thank you fo r  your commendation
o f  the women's art essay .  The
women's ar t  movement i s  expan-—
ding our insights - about our-
se lves,  our place in society,
and our visions o f  a better
society.

*

1 © ,  . when she i s  re fer red
to separate ly  i n  her qual i ty  o f
helpmate,  which regards the
woman he rse l f  a l one ,  then she

i s  not the image o f  God;  but
as  regards the man a lone ,  he i s
the image o f  God . . . "

s t .  Augustine, On ‘the Holy
Tr in i ty .

READING L IST

FEMINIST

A Vindicat ion o f  the Rights o f
Women — Mary Wollstonecraft
(1789)

The Second Sex - Simone de
Beavoir (1948)

The Dialectic o f  Sex = Shulamith
Firestone

The Feminine Mystique - Betty
Fr iedan, Penguin 1965

Our Bodies Ourselves - Boston
womens Health Book Col lec t ive  -
simon & Schuster  N .Y .  1971

Woman in Sex is t  Soc ie ty  -
v i v ian  Gorn ich & Barbara Moran ,

Mentor 1971

The Female Eunuch - Germaine
Gree r ,  Pa lad in  1971
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Sisterhood i s  Powerful  -Ed .
Robin Morgan, Vintage 1970

The F i r s t  Sex - El izabeth
Gould Dav is ,  Penguin 1971

women & Madness - Phy l is
Chesler ,  Avon 1972

The New Womans Survival Cata-
logue - Ed .  Kirsten Grimstad
and Susan Rennie

Amazon Odyssey - T i  Grace
Atk inson,  Links 1974

Voices from Womans Liberat ion -
Ed .  Les l i e  B .  Tanner ,  S igne t
1971

Sappho was a Right on  Woman =
Sydney Abbot & Barbara Love ,

Ste in  & Day 1973

Lesbian Woman - De l  Mar t in  &

Phy l l i s  Lyon ,  Bantam 1973



We see  that men are accorded
p r i v i l eges  i n  ou r  soc ie t y  simply
because  t hey  a re  men .  We see
eve ry  pa r t  o f  ou r  pub l i c  l i ves
con t ro l l ed  by  men: government ,
chu rch ,  med ia ,  educa t i on ,  town
p lann ing ,  a r ch i t ec tu re ,  med i c i ne
. « «. e t c .  Femin is ts  know th i s
i s  oppress ive to women. With-
ou t  women's wisdom and exper ience
how can  dec i s i ons  be  made truly
f o r  t he  good o f  t he  who le  com-
muni ty?
We a re  cas t  i n  the ro l e  o f
chi ld-~rearers - su re l y  the  most
essen t i a l  t ask  f o r  t he  con-
t inuance o f  our  c i v i l i sa t i on  -
ye t  we a re  not  pa id  for  th is
work and public ch i l d  ca re  i s
one o f  the lowest  pa id  and
l eas t - cons ide red  a reas  o f
government po l i c y .  We do not
have enough women represen ta -
t i ves  t o  s ta te  t he  case  f o r
women ob l i ged  t o  l ook  a f t e r
ch i l d ren  no  mat te r  how much
they need  res t  and he lp ,  nor
how i l l - su i t ed  they may be  fo r
the j ob .  Marr ied women a re
dependent on  the i r  husband ' s
income and goodwi l l  to ma in -
ta in  fami ly  s t ab i l i t y ,  s i ng le
mothers on  the i r  emp loyers ’
o r  gove rnmen t ' s  goodw i l l .

Fem in i s t s  who see  women congre -
gated i n  j obs  wi th i n f e r i o r
s ta tus  and income desp i t e  equal
o r  super io r  ta lents  to  the i r
male  supe rv i so rs ,  who see  home-
l e ss  and mal t reated women and
ch i l d ren  i n  r e fuge  cen t res ,
who see  the  cons tan t  barrage
o f  newspaper and TV att i tudes
to  women ( coun t  t he  anti~woman
j o kes  i n  com ic  s t r i ps  and
comed ies ) ,  who see  t he  des t ruc -
t i ve  t ac t i c s  mer® and women
r eso r t  t o  i n  t he i r  r e l a t i on -
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ships - feminists a re  not con-
ten t .  We do not  ha te  men - we
hate the th ings  men do to
ma in ta in  the i r  p r i v i l ege  and
the  be l i t t l i ng  a t t i tudes towards
women they perpetuate when i n
pos i t i ons  o f  i n f l uence .
We quest ion the  whole concept
o f  f em in in i t y .  Femin is ts  a re

o f t en  m isca l l ed  mascu l ine  when
they speak f ea r l ess l y  and d i r e -
c t l y  ins tead o f  coy ly  o r  apolo-
ge t i ca l l y .  To be  honest  i s  a
v i r t ue  no t  dependent  on  sex .
A strong heal thy joyous ener-
ge t i c  woman i s  no l ess  a woman
i f  she w i l l  not was te  money
supporting a multimillion
do l ia r  makeup indust ry ,  pre fers
comfortable c lo thes and mends
punc tu res .
A f em in i s t  i s  o f t en  angry a t  the
way women a re  exp lo i ted ,  she
may be  b i t t e r  that  she has
den ied  he r  own needs and
ta len ts  because she was taught
a secondary  p l ace ,  she i s
c r i t i c i sed  because she w i l l
not f l a t te r  ma le  egos wi th
assumed i n fe r i o r i t y .  She  i s
ra re ly  to ta l l y  m iserab le  and
i f  she  seems hard i t  i s  be -
cause she has so  much to do
and so  l i t t l e  time and tears
w i l l  not move un jus t  laws and
p re jud i ce .
Cour tes ies  o f fe red  as  courte-
s i es  by either sex  are  appre-
ciated but not i f  they are
o f fe red  as patronage to the
"weaker" sex .  We quest ion the
whole bas is  o f  Judeo-Christ ian
r e l i g i on  when archaeology and
anthropology show us  that
re l i g ions  evo lve w i th  soc ia l
o r  t r iba l  s t r uc tu res ,  and we
suspec t  any re l i g i on  that does

not p lace the source  o f  sp i r i t -
ua l i t y  wi th in ou rse l ves  o r
ra i ses  one sex a t  the expense
o f  the o the r .
made concept whol ly  dependent
on  the cul ture one i nhe r i t s .
I hope this may he lp  you under-
stand our a ims .
Thank you for your commendation
o f  the women's art essay .  The
women's art movement i s  expan-
ding our insights - about our-
se l ves ,  our p lace in society,
and our visions o f  a better
soc ie ty .

God i s  a man-

*

1 “", . . when she i s  re fer red
to separate ly  i n  her qual i ty  o f
he lpmate,  which regards the
woman herse l f  a l one ,  then she
i s  not the image o f  God;  but
as  regards the man a lone ,  he i s
the image o f  God . . . "

S t .  Augustine, On ‘the Holy
Tr in i ty .
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The sp i ra l  i s  a
growth form. It i s  imp l i c i t  in -

p lants  - in pe ta l  pa t t e rns ,  leaves  and
tend r i l s ;  i t  i s  found i n  sea  she l l s ,  in hair

and f u r  c rowns ,  in sun f lower  heads .  I t  can  be  a

whi r lpoo l  or  t he  way the  water  goes  down the  s i nk .  I t
i s a schemat i c  image o f  t he  evo lu t ion  o f  the un i ve rse .  It

i s  t he  ea r t h ' s  ro ta t ion ,  the  moon ' s  o rb i t ,  sun ,  nebu la ,web .
I t  i s  a mys t i c  symbo l .  I t  con ta ins  the  c i r c l e  wh i ch  i s  i n f -

i n i t e .  I t  r i ses  from and f a l l s  in to  t he  cen t re .  As an  Egypt ian
h ie rog lyph  i t  deno tes  cosmic  fo rces  i n  mo t i on  o r  t he  re l a t i on -
ship between unity and mu l t i p l i c i t y .  I t  un i t es  oppos i t e  p r i n -
c i p l es :  s t as i s  and mo t i on ,  chaos  and o rde r ,  ma t te r  and energy..

I n  i ts  expanding and con t rac t ing  labyr in th  i t  i s  t he  pa t te rn
B f  magic  dances  and hea l i ng  and ecs tasy ,  t he  mo t i f  o f  mandala
“ and ‘moko.  I t  i s  snake ,  sp r i ng ,  e l ec t r i c  co i l ,  fe rn  f r ond .  I t

" i s  woman's b i o l og i ca l  rhythm, t he  moon cyc le ,  pubes¢ence ,  men-
‘struation, menopause.  The c rea t i ve  sp i ra l  r i s i ng  c l ockw ise

was a t t r ibu ted t o  Pa l l as  A thena ,  among Greek  d i v i n i t i es  t he
pe rson i f i ca t i on  o f  w isdom (he r  temp le  the  Parthenon),

whose Minocan-Mycenean p redecesso r ,  the  snake goddess
insp i red  c rea t i v i t y  and pro tec ted  p lan t  and animal

life. I t  i s  our symbol o f  r i s i ng  and expand-
ing c rea t i v i t y .  } ©
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