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Ed i t o r i a l

Ar t i s t s  have  much to s t r ugg le  w i t h  - women a r t i s t s  have a l so  cen-
tu r i es  o f  h i s t o r y  and  l i t e ra tu re  founded on a ma le  sup remac is t
cu l t u re . l  Most  o f  us  a re  to ld  and many o f  us  beg in  ou r  careers
i n te rna l i s i ng  the  judgement  o f  t he  reviewer who w ro te :  " I t  i s
no t  j us t  ma le  chauv in i sm  to  say  t ha t  i n  the  f i ne  a r t s  few women have
ach ieved  any th i ng "  . ?
Tha t  women have  ach ieved  i s  t he  remarkab le  cons ide ra t i on .  And  women
a r t i s t s  and  h i s t o r i ans  sea rch ing  for work neg lec ted  by  ma le  co l l ea -
gues  a re  f i nd ing  i t .
Is t he re  some incompa t i b l e  d i f ference o f  ou t l ook  between women and
men wh i ch  shou ld  be  equa l l y  va lued?  Does i t  au toma t i ca l l y  rank women
be low  the  p reva i l i ng  ma le  concerns?
I cou ld  w i sh  t o  d i sag ree  w i t h  the  conc lus ion  Joanna Harr is  arr ives
a t , 3  t o  say  t h i s  pa in te r  shows g rea tness  i n  psycho log ica l  penet ra-
t i on ,  t ha t  one  i n  da r i ng  compos i t i ons ,  ano ther  i n  convey ing the  sub t le
i n t imacy  o f  r e l a t i onsh ips ;  pa r t i cu l a r i s i ng  a t t r i bu tes  of  greatness
so  t ha t  women can sha re  i t s  mana .
Bu t  pe rhaps ,  A l i son  M i t che l l  sugges t s ,  we need t o  redef ine g rea t -
ness .4  I t s  components o f  i n t eg r i t y ,  i nnova t i on  and endurance a re
no t  l ack i ng  i n  women's  work .  Should we con t inue  to take as  models
t r ad i t i ona l  ma le~cen t red  p ro j ec t i ons ,  or  by  w i thdrawing from male-
suppo r t i ve  ro les  f i nd  ou r  own proper t ies of  s t reng th  and char isma
and f i nd  t hem ne i t he r  incongruous nor  unwomanly?
Th i s  a l t e rna t i ve  premise  i s  t he  bas i s  o f  SPIRAL. We have become
Sepa ra t i s t  t o  become ou rse l ves :  t o  grow pas t  cond i t i on ing ,  t o
tes t  assump t i ons  o f  r o l es  and  capab i l i t i e s ,  t o  resurrect  r i gh t s
neg lec ted  o r  suppressed  through centur ies  of  ma le  hegemony -
beg inn ing  i n  Greece  and Rome,  so l i d i f y i ng  w i t h  t he  spread o f
Ch r i s t i an i t y . ”  I nev i t ab l y  we w i l l  re -examine supposed femin ine
a t t r i bu tes :  perhaps red i scove r  a Goddess~-centred theo logy tha t
va lues  t he  g i r l - ch i l d  for po ten t i a l  w isdom,  sp i r i t ua l i t y  and
leade rsh ip  r a the r  t han  for  her  reproduct ive f unc t i on .
As  we can no l onge r  be exc luded  from educa t i on ,  r espons ib i l i t y ,
p roper t y  - and  t hus  power - we a re  f i nd ing  new forms:  soc ia l ,
po l i t i ca l ,  a r t i s t i c .  Many  women,  l i ke  Rob in  Morgan t he  Amer ican
poe t ,  can  no t  separa te  t he i r  po l i t i ca l  and a r t i s t i c  consc iences .®
SPIRAL beg ins  as  a showcase of  obv ious  t a l en t s  and  w i l l  con t i nue
as  an  oppo r tun i t y  for women to  reach beyond the i r  nu r t u ran t  he r i -
t age  t o  express  a new  consc iousness .  We a re  choos ing  ou r  herstory.

l .  See 'The  F i r s t  Sex ' :  E l i zabe th  Gou ld  Dav i s ,  Pub .  Pe l i can ,
ou t l i n i ng  reversal  o f  ma t r i a rcha l  i n t o
pat r ia rcha l  s t r uc tu res  and t rac ing
women 's  subsequen t  f a te  up t o  t he
20 th  Cen tu ry .

Ch r i s t chu rch  S ta r :  3 /7 /75 .
Sp i ra l  pp .  32
Sp i ra l  pp .11
'The  F i r s t  Sex '  and  'Mo the rs  and Amazons ' :  He len  D ine r ,

Pub .  Doub leday .
6 .  ' 'Mons te r ' :  Robin Morgan. Pub.  Herstory Press .
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Themis

I am Themis,  e te rna l  goddess o f  Jus t i ce ,
harb inge r  o f  r e tu rn  t o  Ma t r i a r chy ;
My de i t y  i s  t he  moon ,  menses i n te r l ocked
t h rough  t he  cave rns  o f  t ime ,
REVOLUTION i s  t he  essence  o f  ou r  r hyme ,

Yea  s i s t e r s ,  f r om the  ea r l i es t  me rcy  t o  men
we have  been  wooed ,  wed locked ,  wounded  and  w ronged
but  t 'w i l l  no t  be  l ong
be fo re  each  o f  us  i s  as  s t r ong  as  He ra ' s  ho rse ,

REMEMBER, each  o f  us  ca r r y  t he  b l ood

o f  a t housand  woman-sou l s

to  t he  f ou r  co rne rs  o f  ou r  ea r t h ,
i n  f u l l  c i r c l e  each  mon th
unde r  t he  moon ' s  t i de .

The s ta r s  o f  Amazon ian  sp lendou r
may seem to  have  pa led ,
but  ou r  na tu re  i s  INDESTRUCTIBLE:
i t  simmers on and when t he  t ime i s  r i pe ,
+ 'w i l l  b reak  ou t  o f  i t ' s  obscu r i t y  -

Fea r  no t ,  our  b l oom w i l l  no t  be  b r i e f
f o r  we a re  moo ted  i n  t he  f ou r  seasons  t hemse l ves
and  what  we d id  make as  anc ien t  l aw ,
can  be  d i sso l ved  by  no  man;

For  i t  i s  WOMAN who i s  weave r  o f  change ;
and f rom bombarded ne rve  f i b res
we do  f o l l ow  t he  s t r ands  o f  s t r ugg le
to  c l o the  a new c i v i l i sa t i on  upon  Ea r th .

WE a re  cen t repo in t  and c i r cumfe rence  o f  c rea t i on ,
WE sha l l  evo l ve  ou r  sp i r i t s  beyond reach
+o  res to re  t he  t r ue  ba lance  o f  b i r t h :  UNTO OURSELVES.

AS i t  was i n  t he  beg inn ing ,
each  s i s t e r  t o  each  o the r
our  wombs t o  t he  moon ,
SO IT  SHALL BE ,

f o r  when  above  t he  heavens  had  no t  been  f o rmed

and t he  ea r th  benea th  had  no  name ,
TIAMAT brought  f o r th  them bo th ,
TIAMAT, mo the r  o f  gods ,
CREATOR OF ALL .

Wr i t t en  by  Ge ra ld i ne  Harcour t  and  Jan  Eme tch i .



HELEN ROCKEL
Two L i nocu t s

My work  has  always been  p r i -
mar i l y  concerned wi th  peop le ,
i n i t i a l l y  s imply  as  be ings
a f f ec ted  by l i gh t  and space .
As ideas  deve loped,  space was
used  to sugges t  the  depth o f
the  human m ind ,  o r  the fo rces
o f  t ime and exper ience  which
link peop le  t oge the r .  I began
to dea l  w i th  genera l  themes
such  as  ' l i f e '  i n  which I
showed people and things re l -
at ing to one another wi th in
th is  spat ia l  f i e l d .  I am
very  in te res ted  i n  the way
people must r e l a te  to one
ano the r .  The people i n  my
work are  o f ten shown i n  vary-
i ng  s i ze  w i th in  the same pain-
t i ng  ind ica t ing  the degrees  o f
importance they assume for the
cen t ra l  f i gu re .  Other i deas  I
use  i n  my work involve such °
abs t rac t  e lements as  ‘ ' t hough t ' ,
'Dea th ' ,  'memory ' ,  and ' aware -
ness ' ,  where I try to produce a

v isua l  answer to these p rob lems.

I do not l i ke  to res t r ic t  the
media in which I work.  My
ideas a re  derived from actual
incidents I observe,  or photo-
graphs which catch my atten-
t ion  in some way,  or  they
simply occur  to me as  random
thoughts.

On Women as  A r t i s t s :

The overworked argument:
‘ Look  to the pas t ' .  How many
women are  to be  seen among ' t he
Grea t s ' .
The unconsidered e lement :
' Look to the Pas t ' .  How many
women have been f ree  to puruse
an in terest  in earnest  and with
encouragement?

Born ,  1949 ;  Wanganui. Attended
Univers i ty  o f  Canterbury,  School
o f  F ine  A r t s .  1968 -71 .  Hons .  i n
pa in t ing .  Taught ar t  for two
yea rs ,  now painting fu l l - t ime.

S t i l l  L i f e
1975
30cm by 30cm
Linocut



Rache l  McA lp ine

Spring Safari in  Ontario
t he  l and  i s  a l i oness  l ocked  i n  b rown
and men r i p  he r  sk i n  w i t h  t he i r  p l oughs
fo r  m i l es  t he  gen t l e  woods
a re  b rown

a l l  ove r  On ta r i o
women a re  wak ing
women a re  t e l l i ng  t he i r  men
I know  whe re  you  keep  t he  key

t he re  a re  l i ons  and  chee tahs
in  Rock ton ,  On ta r i o
f ou r t een  f ee t  o f  s t ee l
keeps  t hem i n  t he i r  p l ace
domes t i ca tes
the i r  power  and  t he i r  g race
t he  sun  warms t he  t oo thy  rocks
and t he  ragged  t r ees  wa i t

now I hea r  t he  b ranches  t h rob  w i t h  sap
now I hear  t he  l eaves  jump f rom the  t r ap
now I see  t he  g reen  rush  i n  l i ke  t he  t i de

wh i l e  a chee tah
we l l  equ ipped
wi th  t he  head  o f  an  a r i s t oc ra t
wi th  s taunch  h i ps
de l i c i ous  sk i n
and  c l eve r  c l aws
ponde rs  he r  nex t  move
i n  To ron to

Dis tance
1975
30cm by  30cm N

L inocu t  I was born  i n  1940 ,  I'm mar r ied
to Gran t ,  have four ch i l d ren .
I ' ve  been  wr i t i ng  f o r  two yea rs ,
my poems have been  accepted by
12 New Zealand pub l ica t ions ,
and my f i r s t  book "Lament for
Ar iadne"  (Caveman P ress )  has
jus t  been  pub l i shed .
I 'm  a par t  t ime  Eng l i sh  t eache r ;
I 'm  invo lved i n  a l oca l  community
learn ing programme; and I 'm  cu r -
rent ly  lead ing an  i n tens i ve
"awareness "  g roup f o r  n i ne
women.



Mak ing  Faces

I do  no t  have  a face
I d raw one i n  the  empty  space

t he  w r i nk l es  w r i t t en
wi th  good  cause
each  a baby
o r  a b ru i se
a re  known as  f l aws
so  I ano in t  my po res
th i s  i s  one  o f  t he  l oca l  l aws

I pa in t  my eye l i ds  b l ue
my l ashes  t oo
t hey  make a p re t t y  v i ew

t o  sm i l e  and pou t
as  I have  l ea rned
I make a mouth
r ed  as  a burn

I be l i eve
I be l i eve
i t  i s  no t  enough  to  be  c l ean

I cu r l  my pub i c  ha i r
I wea r  masca ra  the re

His to r y

l i t t l e  g rey  man
you have  a b lun t  c rayon
you  scu t t l e  around l i b ra r i es
look ing  fo r  h i s t o r y
books  t o  de face
you  l ook  fo r  a space
to  p l ace  your  name
l i t t l e  g rey  man

l i t t l e  man i n  g rey  se rge
you  have  a pu rp le  l i p s t i c k
and you  come to  me
you have  an  u rge  t o  deco ra te
bu t  your l i p s t i c k  me l t s
and  you  canno t  hand le  i t
and the  hea t  i s  t o  b lame
l i t t l e  man ~

l i t t l e  g rey  man
yQu are  a l r eady  dead
and I am Mother Ear th
and I o f f e r  you  a g rave
and a s tone  w i t h  you r  name eng raved
but  your  f l esh  decays
t oo  f as t
and  vou  sc r i bb le  on  t he  g rass

Some though ts  on
woman ' s  a r t

A bas i c  p rem ise  needs  t o  be
es tab l i shed  i n
o rde r  t o  unde rs tand  t he
no t i on  o f  a woman's a r t :
That  i s ,  t ha t  wh i l e  the re
i s  in t h i s  count ry  at l eas t ,
as  ye t ,  ve ry  few  s t y l i s t i c
d i f f e rences  be tween  New
Zea land  women and men pa in -
t e r s  t he re  a re  a g rea t  many
cu l t u ra l  expe r i ences  and
soc io -economic  f ac to rs  that
make them qu i t e  d i f f e ren t .
These d i f f e rences  exp la i n
t o  a g rea t  ex ten t  t he
sma l l e r  sca le  o f  and  ou t -
pu t  by  women a r t i s t s :
(See 'Some Obse rva t i ons  on
the  h i s t o r y  o f  Women
Ar t i s t s  no tes '  by  A l i son
M i t che l l  f o r  t he  Rober t
McDouga l l  Art Ga l l e r y  Ex -
h ib i t i on  'A  Su rvey  o f  New
Zea land  Women A r t i s t s
19741 ' ) .

The s t r ugg le  t o  pu rsue  an
ar t  ca ree r  am ids t  be ing  a
w i f e  and mo the r  has  t o  a
g rea t  ex ten t  d i sa l l owed
many women a p ro fess iona l
pu rsu i t  o f  t he i r  ca ree r .
Jacque l i ne  Fahey ,  Auck land
pa in te r ,  comments:  'Pe r -
haps  what  women mus t  guard
aga ins t  i s  ove rdo ing  t he
housework  and bend ing  ove r
backwards  f o r  t he  ch i l d ren
to  s i l ence  t hose  who m igh t
send  one  up as  a poo r
housekeeper and o r  i nade -
qua te  mo the r ,  ' t he  a r t y
s l u t  i n  f ac t ' .  The myth
o f  the  p l a i n  eccen t r i c
woman a r t i s t  d ressed  i n
homespun  c l o th ,  sandshoes ,
f l i e s  and squa lo r  i s  t o l -
e ra ted  by  conven t i ona l
peop le  because  t hey  can
r id icu le  he r .  Her f a te  i s
not  good .  He r  i n t e l l ec tua l
husband  usua l l y  l eaves  he r
f o r  some th ing  younge r ,
be t t e r  o rgan i sed  and  con -
fo rm ing .  As  fa r  as  he r
ta l en t  goes t he  i n te l l ec -
t ua l  husband  makes  su re  she
i s  t he  hand -ma iden  t o  h i s
t a l en t .  He needs  bo th  h i s
i deas  and he rs .  The re  i s
no  escape  th rough t he  1lib-
era l  ma le  as  Ka the r i ne  Man-
s f i e l d  d i scove red .  A wo -
man a r t i s t  i s  on he r  own.
Who was t he  woman po l i t i -
c i an ,  who ,  when asked  what
she  m issed  mos t  as  a woman
po l i t i c i an  rep l i ed  'A
w i f e ' ?

One does  no t  need  t o  l ook
f a r  f o r  t he  many t a l en ted
women a r t i s t s  who no  l on -
ge r  pa in t / po t / scu lp t  be -
cause  t he i r  husbands  a re
t he  f u l l - t ime  a r t i s t s  o f
t he  f am i l y .  T rad i t i ona l l y ,
by v i r t ue  o f  a 'ma le  on l y ’
at t i tude  i n  most pre 1900 ' s
art i ns t i t u t i ons ,  men were
the  on l y  peop le  who cou ld
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pu rsue  pa in t i ng  p ro fess ion -
a l l y .  Women who d id  so
be fo re  t h i s  t ime  we re  mos t l y
t he  daugh te rs ,  w i ves  o r
s i s t e r s  o f  a r t i s t s  and
o f t en  used  t he i r  f a t he r ' s ,
b ro the r ' s  o r  husband ' s
s igna tu res  t o  ach ieve
recogn i t i on  f o r  t he i r  wo rks .
S ince  t hen  women have  been
admi t t ed  i n to  t he  a r t  wo r l d
bu t  s t i l l  t oday  a re  l e f t
mos t l y  unacknowledged  i n
h i s to r i ca l  o r  cu r ren t  a r t
d i a l ogues ,  poo r l y  o r  no t
rep resen ted  a t  a l l  i n  a r t
ga l l e r y  co l l ec t i ons  and
mos t l y  "me t  w i t h  a mask o f
non -comprehens ion  on  the
pa r t  o f  ma le  a r t  c r i t i c s "
( f r om Judy  Ch i cago  'Fema le
Image ry  i n  Womanspace Jou r -
na l  U .S .  1973 ) .

Cu r ren t  su rveys  i n  Aus t -
r a l i a ,  Eng land  and Amer i ca
ind i ca te  an  a l a rm ing l y
l a rge  p ropo r t i on  o f  ga l -
l e r i es  show ing  an  ex t reme ly
low  pe rcen tage  o f  women's
a r t .  (See 'Su rvey  i n
Women 's  Ar t  Movemen t ,  News -
l e t t e r  2 ) .  When women
'ach ieve '  t hey  do  so  acco r -
d i ng  t o  t he  ma le  c r i t i que ,
and  o f t en  w i t h  much  con f l i c t .

I n  r espec t  t o  Women's
sense  o f  ach ievemen t  o r
non -ach ievemen t  i n  a r t ,  i t
i s  i n t e res t i ng  t o  no te  t he
obse rva t i ons  o f  Ha rva rd
Un ive rs i t y ' s  Ma t i na  S .
Horne r  who has  resea rched
qu i t e  ex tens i ve l y  t o  unde r -
s tand  ach ievemen t - re l a ted
con f l i c t s  i n  women. She
has  no ted  t ha t  heg da ta
a long  w i t h  o the r  r esea rche rs
show ' young  men and  women
tes ted  ove r  t he  pas t  seven
yea rs  s t i l l  t end  t o  eva lua te
themse l ves  and  t o  behave  i n
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ways cons i s ten t  w i t h  t he
dominan t  s t e reo t ype  t ha t
says  compe t i t i on ,  i ndepen -
dence ,  compe tence ,  i n t e l -
l ec tua l  ach ievemen t  and
leade rsh ip  r e f l ec t  pos i -
t i ve l y  on  men ta l  hea l t h  and
mascu l i n i t y  bu t  a re  bas i -
ca l l y  i ncons i s ten t  o r  i n
con f l i c t  w i t h  f em in in i t y . ’

' Thus ' ,  Ho rne r  says  ' des -
p i t e  t he  f ac t  we have  a
cu l t u re  and  an  educa t i on
sys tem tha t  os tens ib l y  en-~
cou rage  and  p repa re  women
and men i den t i ca l l y  f o r
ca ree rs ,  t he  da ta  i nd i ca te
t ha t  soc ia l  and ,  even  more
impo r tan t l y ,  i n te rna l  psy -
cho log i ca l  ba r r i e r s  roo ted
in  t h i s  image rea l l y  l im i t
t he  oppo r tun i t i es  t o  men . '
(See 'Toward  An Unde rs tan -
d ing  o f  Ach ievemen t -Re la ted
Con f l i c t s  i n  Women' Ho rne r .
Jou rna l  o f  Soc ia l  I s sues .
Vo l .  28 ,  Number 2 ,  1972 . )

A rev i ew  by  E r i c  Ramsden
in  t he  Auck land  S ta r  1972
conce rn ing  Grace  Bu t l e r ' s
work spoke o f  i t  as hav ing
mascu l ine  a t t r i bu tes  - t he
imp l i ca t i on  be ing  t ha t  t he re
i s  an  i ncong ru i t y  be tween
a qu ie t  female who i s  a l so
a reso lu te  pa in te r :  "Mrs
Bu t l e r  i s  r ep resen ted  i n
the  Auck land  Ga l l e r y  by
one  o f  he r  cha rac te r i s t i c
moun ta in  s tud ies ,  pa in ted
w i t h  t ha t  r eso lu te  mascu -
l i ne  s t r eng th  wh i ch  i s  i n
such  s t r i k i ng  con t ras t  t o
he r  unassuming  pe rsona l i t y . "
and "There  i s  a v i r i l i t y  i n
he r  work  wh i ch  i s  r edo len t
o f  t he  ou t -o f - doo rs . ”
She i s  bes towed  by  t he  re -
v iewer  w i t h  male (ach iev i ng )
a t t r i bu tes  and  i n  so  do ing
jo i ns  t he  boys .

To know what t hese  psycho lo -
g i ca l  ba r r i e r s  a re ,  and  what
exac t l y  t he  image i s ,  who
pu t  i t  there  and why i t  has
such a devas ta t ing  e f f ec t
on  women's  sense  o f  ach ie -
vement  we  may l ook  back
th rough 5 ,000  yea rs  o f  pa t -
r i a r cha l  dom ina t i on  bu t  we
may a l so  l ook  i n to  our p re -
sen t  decade  and  f i nd  p re t t y
much t he  same so r t s  o f  op -
p ress ion ,  ev iden t  as  much
in t he  v i sua l  a r ts  as  i n
any o ther  f i e l d .

The no t i on  o f  f em in in i t y
we shou ld  g i ve  a sound  re -
app ra i sa l  as  we l l .  Even
w i th  t he  advan tage  o f  i n t e -
l l i gen t  research  such  as
Horne r ' s ,  many w i l l  s t i l l
r ead  t hese  f i nd ings  as  be -
ing  ev idence  tha t  women
are i n  some way ‘ l ack i ng  i n
some th ing '  and are  unab le
t o  see that  what needs t o
be  examined  i s  t hose  con -
d i t i ons  wh ich  are  gene ra l l y
conduc i ve  t o  'G rea t  A r t ’ .

The argument s t i l l  pe r s i s t s
t ha t  women cannot  be  great
a r t i s t s  because  b io l og i -
ca l l y  i t  i s  ' no t . i n  women
t o  be  gen iuses ' .  F reud ,
Rousseau ,  N ie t zche ,  not  t o
ment ion  many con temporary
male  teachers  have under-
mined and d i scou raged
women from c rea t i ng  ' g rea t
a r t ' .  Rousseau sa id
'Women have i n  gene ra l  no
l o ve  o f  any a r t ;  t hey  have
no p rope r  know ledge  o f  any ;
and  t hey  have  no  gen ius ’ .

I f  we see  t hese  d i spa rag ing
remarks deb i l i t a t i ng  the
c l ima te  o f  women's  i nd i v i -
dua l  c rea t i v i t y  f o r  hund-
reds  o f  yea rs  i t  i s  no t  hard
t o  unde rs tand  why much o f
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women's ar t  work  i s  uns ig -
ned ;  i l l um ina ted  manu -
sc r i p t s ,  t apes t r i es ,  t he
b i r thday  cakes ,  f l owe r
a r rangemen ts ,  l acework ,

embroidery and househo ld
th i ngs ,  t he  anonymi ty  r e l -
ega tes  t he  work as  ' l e sse r
a r t ' .  (See ,  Fem in i sm as
The rapy ,  'Essay  on  A r t ' ) .

Meanwh i l e  women have  l ooked
aga in  i n to  the  no t i on  o f
‘ g rea t  a r t ?  g i v i ng  i t  a
f em in i s t  reappraisal.
Eve l yn  Re id  has  no ted  that
'women 's  p l ace '  i s  no t  t he
r esu l t  o f  b i o l ogy ,  bu t  has
been  shaped and  reshaped
by  chang ing  h i s t o r i ca l  con -
d i t i ons .  Women have  re -
mained ou t s i de  t he  sc i en -
t i f i c  mechan i ca l  cu l t u re
c rea ted  by  men. They have
rema ined  mos t l y  i n  f am i l y
se rv i t ude ,  and  woman ' s
work  (ou t s i de  t he  home)
has  no t  been  f ound  by  he r
o r  he r  pa t r i a r cha l  cu l -
t u re  t o  be  cen t ra l  t o  he r
i den t i t y .  I t  i s  cen t ra l
t o  t he  ma le  i den t i t y  -
from the  t ime a boy  i s
f i ve  yea rs  o l d  he  i s  en -
couraged t o  make i t  i n
t he  ou t s i de  wo r l d .

T revor  Mo f f i t t  i n  h i s  Ju l y  .
1974 p ress  rev i ew  o f  t he
McDouga l l  New Zea land
Women Pa in te r s  Exh ib i t i on ,
sugges ted  tha t  'A r t i s t s ,
be  t hey  men o r  women, are
i n  pa r t  shaped by  t he i r
env i ronmen t  and i n  pa r t
d r i ven  by  human capac i -
t i es  t o  t r anscend  t hese
c i r cums tances ' .  He com-
men ts  tha t  ' i t  i s  t ha t
ab i l i t y  t o  t r anscend  t ha t
becomes  t he  mark o f
g rea tness  f o r  women no
l e ss  than  men ' .  Un fo r -



t una te l y ,  t he  i dea  o f
greatness has been g iven
pre fe rence  t o  a co l l ec -
t i ve  consc iousness  and
pr ide  found mos t l y  on ly
in wh i t e ,  p re ferab ly
m idd le  c l ass  and above
a l l  ma le  a r t i s t s .

Fo r  t he  woman a r t i s t  t o
t ranscend the  c i rcum-
s tances  o f  he r  envi ronment
she has  t o  do  wi thout  the
magical  aura that  ar t i -
s t i c  mythology equ ips  man
w i t h ,  as  t he  Great  A r t i s t .
(See Linda Noch l i n ' s
a r t i c l e ,  'Why have there
been no great  women ar-
t i s t s ,  Art and Sexual
Po l i t i e s ' . )  And ,  i t  i s
perhaps wi thout  t h i s
' i nd i v i dua l -g l o r i f y i ng
and monograph producing
sub-s t ruc tu re  on  which
t he  h is to ry  o f  art i s  based
(Noch l i n )  that  women are
f i nd ing  a l t e rna t i ves  to
opp ress i ve  cond i t i ons  and
are reach ing expansive
new areas  o f  exp ress ion
that  have the beg inn ings
o f  a revo lu t ionary  art
c r i t i que .  A c r i t i que
that i s  suppo r t i ve ,  not
based  on  r i va l r y ,  c rea -
t i ng  ar t  tha t  i s  no t
s imp ly  t he  home ly ,  pa t r i -
o t i c ,  non - th rea ten ing ,
non -sexy ;  exp lo r ing
woman's v i s i on ,  woman's
sexua l i t y .  The wea l th
o f  woman's art  l i t e ra tu re
i s  encou rag ing .  Unfor -
t una te l y  i t  i s  no t  t o  be
f ound  amongst  t he  g l ossy
Art Mas te r s '  books  i n  our
l o ca l  bookstoreswm

In 1971  L inda  Noch l i n
commented ' i n  gene ra l ,
women's exper ience and
s i t ua t i on  i n  soc ie t y  and
hence  as  a r t i s t s .  i s
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d i f fe ren t  from men ' s ,  and
cer ta in l y  an art produced
by a group o f  consc ious l y
un i ted  and pu rpose fu l l y
a r t i cu l a te  women in ten t  on
body ing fo r th  a group
consc ious l y  o f  femin ine
expe r i ence  might  i ndeed
be  s t y l i s t i ca l l y  i den t i -
f i ab le  as  fem in i s t  i f  no t
femin ine a r t ' .  She sa id ,
t hen ;  ' t h i s  remains with-
i n  the  realm o f  poss i -
b i l i t y  - so  far  i t  has
not occu r red . ’

Since t hen ,  perhaps wi th
Noch l i n ' s  encouraging
paper hera ld ing  the  way ,
women have  been  consc iou -
s ly  moving i n  t hese  d i -
r ec t i ons .  One o f  Ameri-
ca ' s  leading young
a r t i s t s ,  Judy Ch i cago ,
i s  a p ioneer  i n  the
development  o f  a femi-
n i s t  po int  o f  v iew in a r t .
Ch icago 's  theor ies are the
product  o f  a persona l  od-
yssey  and i t  i s  la rge ly
through her own deve lop -
ment  o f  a femin is t  theory
o f  art that many o f  her
i deas  have become con -
cre te  in the found ing o f
the  Femin is t  S tud io  Work-
shop .

The workshop i s  one of the
landmarks i n  women's dis-~
covery o f  t he i r  consc ious -
ness .  She has  been  he lp -
fu l  i n  es tab l i sh i ng  a
female  aud ience  for t he
a r t s ,  eager  t o  see  i t s
l i f e  expe r i ence  revea led
and  re f l ec ted .  O f  he r
a r t ,  ranging from a Men-
s t rua t i on  Room,  an  en -
vironmental  s i t ua t i on  to
scu lp tu red  forms and
sc reen  p r i n t s ,  Ch icago
has made the f o l l ow ing

-—

comments about  t he  dev -
elopment o f  consc ious l y
f ema le  f o rms .

' T  was deve lop ing  co lour
sys tems  which made forms
tu rn ,  d i sso l ve ,  open ,
c l ose ,  v i b ra te ,  ges tu re ,
a l l  t hose  sensa t i ons  were
emot iona l  and body sen -
sa t i ons  tu rned  i n to  form
and co lou r .  I was push-
ing  a t  bounda r i es ,  i n -
t e rna l i s i ng  the  i dea
that a woman cou ld  shape
va lues ,  shape  cu l t u re ,
upse t  soc ie t y .  I wanted
my work t o  be  seen  in
re la t i on  t o  o ther  women's
work ,  h i s to r i ca l l y  as
men 's  work i s  seen . '

' Fo r  me , !  Ch icago  says ,
‘ t he  rea l  crux o f  chau-
v i n i sm in art and h i s to r y
i s  that  we as  women have
learnt t o  see  the wor ld
through men ' s  eyes  and
learned t o  iden t i f y  wi th
men 's  s t r ugg les  and men
don ' t  have  t he  vagues t  no«
t i on  o f  i den t i f y i ng  wi th
ou rs .  One o f  t he  th ings
I 'm  in te res ted  i n  i s  ge t -
t i ng  the male  v iewer  to
iden t i f y  w i th  my wo rk ,  t o
open  h i s  eyes  t o  a la rger
human exper ience . ' !

' T  cou ldn ' t  exp ress  my own
sexua l i ty  d i r ec t l y  but
on l y  by invent ing an image
that  entombed i t .  That
i s  bas i ca l l y  a femin ine
pos tu re ,  and I don ' t  th ink
i t  was poss ib l e  be fo re
the deve lopment  o f  abs t -
r ac t  f o rm .  And on l y  by
expos ing  the  mos t  t ru l y
human i ns i de  use  w i l l  we
be  ab le  t o  r each  ac ross
the  ter r ib le  gap between
men and women which i s
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5000 years  b ig  ( t he  years
men have  been  dominant
ove r  women) . '

'What  has  p reven ted  women
from be ing  rea l l y  g rea t
a r t i s t s  i s  the  f ac t  t ha t
we have been  unab le  t o
t ransform our c i r cum-
s tances  i n to  our sub jec t :
ma t t e r ,  unab le  to  s tep  out
o f  t hem and use  them to
r evea l  t he  who le  nature
o f  t he  human cond i t i on . ’

In conc lus i on ,  and hera ld -
ing the  beg inn ings  o f  a
new ar t  c r i t i que  fo r  t he
a r t i s t s  o f  t h i s  count ry
these  comments f rom a
Roman femin is t  photogra-
pher Suzzane Santo ro  are
app rop r i a te :  ‘Each  need
for exp ress ion  i n  women
has a par t i cu la r  so lu -
t i on .  The  subs tance  o f
exp ress ion  i s  un l im i ted
and has  no es tab l i shed
fo rm.  Se l f  exp ress ion
i s  a necess i t y .  I t  i s
eas i l y  access ib l e  i f
au then t i ca l l y  des i r ed .
Express ion  beg ins  wi th
se l f  asse r t i on  and  w i th
the  awareness o f  t he
d i f f e rences  be tween our -
se l ves  and o the rs .

Writ ten by A l i son  Mitchell for  the
Woman's Art Exhib i t ion,  McDougall
Art  Gal lery  1975.

ERDERD
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I read somewhere l a te l y  - 'Men
are not  ca l led  s l u t s ' . ,  Accust -
omed t o  having accommodating mums
the average man expects wives
and gir l f r iends to  do i t  for
h im .  Men who are t idy  and c lean
are unusua l  and wha t ' s  worse i n
our pr imi t ive ro le or iented soc-
l e t y  the i r  mascu l in i t y  i s  sus -
pec t .  Mind you he  i s  l i ke l y  t o
have more sp i r i tua l  things on
h is  mind l i ke  the next drink or
rugby game. Domest ic order i s
her  bus iness .  Trad i t iona l ly  an
unkempt house i s  a ref lect ion on
he r .  The wife i s  below par and
the man i s  t o  be p i t i ed .  Never
any  quest ion she might have some-
thing bet ter  to  do and she might
l i ke  d isorder .  I myself  don ' t
l i ke  d i r t  - i t  might lead to  i n -
fect ion bu t  I do l i ke  disorder -
creat ive d isorder .  My pa in t ing
i s  based on the juxtaposi t ion of
objects ~ t r i v i a l ,  profound,
beau t i f u l .  The surpr is ing ways
people w i l l  abandom a loved ob-
ject  on a table next t o  a p last ic
toy and flower-l ike hand of  a
ch i l d .  A broken i n to  bir thday
cake and a packet o f  c igaret tes
and ye t  I w i l l  t i dy  i t  a l l  away
to  p lease  gues ts .  Perhaps p lease
i s  not  the r ight  word ~- p lacate
might be be t t e r .  Now a ma le
a r t i s t ' s  disorder would be sym-
path ized w i th  and there would  be
real efforts t o  understand.  As
a woman a r t i s t  these are the
greatest  threats I have to f ight
aga ins t .  A l l  this sounds as  i f
I cared too much about what
others think bu t  i n  a small
count ry  where so  many of us
know so  much about  each other
we are a l l  fa l l  guys for ro le
p lay .  We can ’ t  escape i n to
special groups of our  own i n te -
rests and we are con t inua l l y
being challenged to conform.

Jacqueline Fahey . . . l e t t e r  to
A l i son  Mi tchel l  10 /1 /75 .
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Va lue  F i ve  B lue
1975
60cm by 92cm
Acry l i c  on canvas

Stephanie Sheehan
Two Pa in t i ngs
Sta temen t :

Reca lc i t ran t  wo rds .
(1 )  O range .  To make o f  words some
c lea r  and eas i l y  supported not ion
usua l l y  en ta i l s  a despera te  f r i -
vo l i t y ;  1 l ightweights ba lance
no be t t e r  t han  t he  heavy .

On  Women as  A r t i s t s :

Armed wi th the flaming sword o f
t ru th  ~- woman. Back  bent  buckled
w i t h  t he  agony o f  man - woman.
I t  has  been  genera l ly  accepted

that woman has  been  a s lave  too
long ;  unfor tunately a s lave
menta l i ty  i s  imposed on  us  at
b i r th  and to express onesel f
t ru th fu l l y  invo lves  throwing
o f f  more cha ins  than one  was
aware  o f  ca r r y i ng .  I have  ceased
to paint  men 's  do ings .  My -
paint ings a re  an  ex tens ion  o f
myse l f ,  as  a woman I t h i nk .

Born ,  November 1949 ;  Ch r i s t chu rch .
Diploma Honours,  1974 ,  Canterbury.
Spec ia l  thanks t o  Yvonne Rust
for ext ra support and encourage-
men t ,

Audience
1975
151 .14cm by 151 .78cm

Acry l i c  on  canvas



or

Pa t r i c i a  Gods i f f

GENETIC  QUESTION
(from P layback )

Have  we eve r
f o rg i ven  ou r  mo the rs
fo r  ev i c t i ng  us
f r om the  womb ,
the  d ream-modu le ,  f u rn i shed
f o r  t he  pe r f ec t  ego - t r i p :
wo r l d  sca led  t o  s i ze ,
coz i l y  des igned  t o  house
an  emergen t  ve r t eb ra te
co i l ed  i n  r epose .
The s l eep ing  t enan t  knows
ne i t he r  l ove  nor  g ra t i t ude .
My own i den t i t y  a l one
g rows  s i ng le ,  se l f ~eng rossed ,
f r om the  undemand ing  subs tance
o f  t he  ca rna l  r ose .

The l ease  i s  b r i e f ,
enough  t o  f i t  f o r  l i f e ,
no  more  . . .
Then rend ing ,  b l i nd ing  l i gh t  -
s t r i f e ,  angu i sh ,  t rauma -
Da rw in ' s  war
w i t h  no  cease - f i r e
each  aga ins t  o the r .
And  wombs ,
l i ke  r oom ing -houses ,
have  o the r  occupan ts  -
0 my pe r f i d i ous  Mo the r !
And o the r  l i p - l i ke
foe ta l  ce l l s  w i l l  s i p
the  ove r f l ow ing  nec ta r
f r om the  rose .

On l y  t he  se rpen t -pha l l us
t r ans fo rm ing  t he  t r ee
exp l i c i t l y  unde rs tands
the  eso te r i c  sec re t
e tched  i n  t he  genes
where  Genes i s  beg ins .
The d i spossessed
heave ca l l ed  i t
Gene ra t i on  Gap -
tha t  necessa ry  vo id
be tween  t he  ce rv i x
and the  su rgeon ' s  hands .
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ORGANISM and  ENVIRONMENT
(f rom P layback)

I was  conce i ved
and  bo rn  i n  U top ia
( t o  co in
a l and -agen t ' s  ph rase . )
And so  i t  was  =
i f  easy  l i v i ng
i s  t he  answer .

The re  was no  w in te r
i n  my i n fancy :
a l l  I r eca l l
i s  summer i n  ae te rnum
Vo ices  v i b ran t  and  warm,
sun  f o reve r  ove rhead ,
t r ees  f l aun t i ng  t emp t i ng  f r u i t ,
r oses  reassu r i ng l y  r ed .

Then  consc iousness
o f  sys tem-bu i l de rs
hammer ing a sca f f o l d i ng
be tween  my sk i n
and  t he  benevo len t  sun .

But  the  begon ia - l i f e
was  no t  f o r  me .
I n  a s i ng le  t h rus t
I bu rs t  t he  f r ame ,  :
r up tu red  t he  p ro tec t i ve  panes
in  a g r im  pa roxysm
t o  be  f r ee
f o r  a qu i ck  t r i p
a l l  ove r  t he  map.

A t  t he  mer i d i an
o f  ado lescence
t he  hem isphe res
tu rned  ups ide  down.
I was ad r i f t
among t he  be rgs ,
appa l l ed  t o  f i nd
so  many t empera tu res
ex i s t i ng  be low  ze ro .
A sh r i l l  c yc l one
b lew  f rom above .
Con fo rmers  w i t hd rew  the i r  l ove
back  t o  i t s  f r i g i d  co re .

U top ian  . f r os t
i s  qu i t e  phenomena l .
I am s t i l l  wa i t i ng
f o r  t he  t haw .



MAYOR OF UTOPIA
( f r om P layback )

The Mayor
was an up r i gh t  man.
Eve ry  yea r  i n  Adven t
(wh i t e - su rp l i ce - camou f l aged )
he  i n toned  t he  t eno r  so los
i n  Hande l ' s  Mess iah ,
echo ing  t ha t  s t e rn
au then t i c  t one

o f  c i v i c  censu re
au tho r i zed  by  Amos and I sa iah ,

I n  l e i su re  t ime
he  sho t  d i sc ree t
nude  pho tog raphs
o f  w i l l i ng  sub jec t s
to  c i r cu la te  among
the  p r i v i l eged  f ew
who d rank  h i s  wh i skey
and  sha red  h i s  i n t e res t .

When I had  s tumb led
to  t he  b r i nk  o f  puber t y
he  cha l l enged  me
to  pose  f o r  h im
unde r  a wa te r -m i r ro red  w i l l ow
a t  h i s  week -end  p lace
(ou rs  was nex t -doo r ) .
Be ing  p rudes  abou t  nud i t y
t he  f am i l y  r e fused
in  un i son .

So he  se t t l ed
fo r  a co t t on  n igh tgown
and  ba re  f ee t .

I can  s t i l l  f ee l
t he  gen t l e  pu l l
o f  cu r ren t  as  I s t ood
ba lanced  aga ins t  i t
on  moss -g lossy  s tones .

The f i n i shed  p r i n t s
were a su rp r i se .
Someth ing  l y r i ca l
had f i l t e red  through
the  i nqu i s i t i ve  l ens  -
some t ru th fu l  s ta tement
abou t  youth  and summer
tha t  caused  qu i ck  t ea rs
to  f l i c k  the  eyes .
My mother  s ta red
t hen  t u rned  away
t o  h i de  t he  fac t
t ha t  she  was  moved .

Perhaps l i ke  Myron ,
M iche lange lo  o r  Henry  Moore
the  Mayor  saw  body
as  a medium
for  h igher  con temp la t i on .
I l i ke  t o  th ink  so  =
w i th  a ce r ta i n  r ese rva t i on .

Memorandum on  t he  muses

When I t im id l y  p ro f f e red  my f i r s t  book  o f  poems to  Den i s
G love r  h i s  ve rd i c t  was immed ia te .  "Your  f unc t i on  i s  t o
be  a w i f e  and mo the r :  t he  wor ld  can  do  w i thou t  your
l i t t l e  pos ies  o f  f l owe rs . "
I was  f l a t t e red  ra the r  than  subdued  by  the  f l o ra l  me ta -
phor  w i t h  i t s  imp l i ed  cyc le  o f  f l owe r ,  f r u i t ,  seed ,
ge rm ina t i on ,  r ep roduc t i on  - t he  pe rpe tua l  programme o f
conse rva t i on  o f  t he  species.
She -poe ts  a re  cas t  by  nature  i n  t h i s  r o l e .  The Muses
were  no t  men ,  but  immorta l  s i s t e r s  "a l l  o f  one  m ind " .
They i nsp i r ed  no t  on l y  Homer ,  Hes iod ,  l y r i s t s  and
d rama t i s t s ,  bu t  h i s t o r i ans ,  mus i c i ans ,  dance rs  ~ t he
whole c rea t i ve  c l an .  More important  s t i l l ,  i t  was
the i r  p r i v i l ege  t o  g l adden  the  hear t  o f  fa the r  Zeus
on  Olympus with the i r  de f in i t i ve  songs p roc la im ing  t h i ngs
tha t  are and sha l l  be  and that  we re  o f  o l d .
Muses are  the  daughters  o f  Memory whose i nven t i ve  forms
and rhythms a re  l i nked  t o  psycho -soma t i c  s t o rage  pa t -
te rns  used  by  human m inds  i n  learn ing f rom expe r i ence .
So I hope  tha t  C .K .  S tead  i s  wrong when he  p ronounces
" the  n i ne  g i r l s  gone " .  Un less  New Zea land  l i t e ra tu re
i s  ben t  on  spend ing  i t s  fu ture  i n  "da rkes t  amnes ia , ’
sans  memory ,  sans  t r ad i t i on ,  sans  every th ing  bu t  t he
l a t es t  t r end .
The Muses l i be ra ted  women from t rendy  t r i v i a l i t y  cen -
tu r i es  ago .  The i r  message i s  s t i l l  va l i d  now .  What a re
we wa i t i ng  fo r?

Wri t ten  exp ress l y  for  SPIRAL 22 /6 /75 .

Pat r i c ia  Gods i f f

Born 21 .8 .15
Listed in Internat ional Who ' s
Who i n  Poe t r y .
A l so  rev iews,  broadcasts ,  t eaches .
M .A .  Hons .  Univers i ty  o f  Canter-
bury and V ic to r ia .  Has cont r i -
buted to numerous journa ls  and
an tho log ies ,  has  an  extensive
l i s t  o f  memberships,  honours ,
awards,  e t c .  Now working on
her fourth book o f  poems from
which the present se lec t ion i s
t aken .
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RHONDDA BOSWORTH
Photographs

Sta temen t :

Through my camera I record  my
exper ience .  I photograph re -
la t ionships i n  progress and
fo r  me making images i s  a nat-
u ra l  response to be ing with
peop le .  Photography enables
me to express very d i rec t ly
what  I pe rce i ve  and what I
p ro j ec t .
I can express more o f  mysel f
t h i s  way than I have been
able  to do with ei ther words
or  pa in t ings .  When I l e f t
school  at  16 I worked as  a
j ou rna l i s t .  Th is  taught me
economy with words ,  but news-
paper reportage was a sk i l l
that  l e f t  me co ld .  I went
to  ar t  school  when I was 25
and had two young ch i l d ren .
I had been a housewi fe for
s i x  yea rs .  My on ly  accomp-
lishment during that time was
voracious read ing,  as  an out-
l e t  f rom a l i f e  s t y l e  that did
not extend me .  I saw ar t
school  as  a means to an  end =
be ing ab le  t o  support myse l f .
Photography as a creat ive

medium was not understood at
art school - but i t  was occa-
sionally conceded to be  "a
valuable t oo l " .  Af ter  I l e f t
I bought a Pentax and began a
long s t ruggle to understand the
technique o f  photography.
A l l  my f r iends photograph and
we teach ourse lves ,  and each
other .  I f ee l  a par t icu lar
a f f in i ty  for the  work o f
Dorothea Lange and Emmet
Gowin,  both Amer icans .  Both
have an int imacy and d i rec t -
ness that attracts me .

Women as  A r t i s t s :

I cannot separate being a woman
and being an  a r t i s t .  I t  was a
long time before  I could asse r t
myse l f  posi t ively but a f t e r
having dammed i t  up for so  long -
out it a l l  comes!

Bo rn ,  July 1944 ;  Takapuna.
Diploma Fine Arts i n  painting,
Univers i ty  o f  Canterbury.
Teaches art at a Cathol ic G i r l ' s
School;  l ives with her two
ch i l d ren

Rhondda Bosworth
Un t i t l ed
1975
22cm by 14 .5cm
Photograph
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Unt i t l ed
1975
21 .5cm by  lé4cm
Pho tog raph
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Unt i t l ed
1975
16 .8cm by l l cm
Photograph
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Assoc ia t i on  Game —
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