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Ed i t o r i a l

Ar t i s t s  have  much to s t r ugg le  w i t h  - women a r t i s t s  have a l so  cen-
tu r i es  o f  h i s t o r y  and  l i t e ra tu re  founded on a ma le  sup remac is t
cu l t u re . l  Most  o f  us  a re  to ld  and many o f  us  beg in  ou r  careers
i n te rna l i s i ng  the  judgement  o f  t he  reviewer who w ro te :  " I t  i s
no t  j us t  ma le  chauv in i sm  to  say  t ha t  i n  the  f i ne  a r t s  few women have
ach ieved  any th i ng "  . ?
Tha t  women have  ach ieved  i s  t he  remarkab le  cons ide ra t i on .  And  women
a r t i s t s  and  h i s t o r i ans  sea rch ing  for work neg lec ted  by  ma le  co l l ea -
gues  a re  f i nd ing  i t .
Is t he re  some incompa t i b l e  d i f ference o f  ou t l ook  between women and
men wh i ch  shou ld  be  equa l l y  va lued?  Does i t  au toma t i ca l l y  rank women
be low  the  p reva i l i ng  ma le  concerns?
I cou ld  w i sh  t o  d i sag ree  w i t h  the  conc lus ion  Joanna Harr is  arr ives
a t , 3  t o  say  t h i s  pa in te r  shows g rea tness  i n  psycho log ica l  penet ra-
t i on ,  t ha t  one  i n  da r i ng  compos i t i ons ,  ano ther  i n  convey ing the  sub t le
i n t imacy  o f  r e l a t i onsh ips ;  pa r t i cu l a r i s i ng  a t t r i bu tes  of  greatness
so  t ha t  women can sha re  i t s  mana .
Bu t  pe rhaps ,  A l i son  M i t che l l  sugges t s ,  we need t o  redef ine g rea t -
ness .4  I t s  components o f  i n t eg r i t y ,  i nnova t i on  and endurance a re
no t  l ack i ng  i n  women's  work .  Should we con t inue  to take as  models
t r ad i t i ona l  ma le~cen t red  p ro j ec t i ons ,  or  by  w i thdrawing from male-
suppo r t i ve  ro les  f i nd  ou r  own proper t ies of  s t reng th  and char isma
and f i nd  t hem ne i t he r  incongruous nor  unwomanly?
Th i s  a l t e rna t i ve  premise  i s  t he  bas i s  o f  SPIRAL. We have become
Sepa ra t i s t  t o  become ou rse l ves :  t o  grow pas t  cond i t i on ing ,  t o
tes t  assump t i ons  o f  r o l es  and  capab i l i t i e s ,  t o  resurrect  r i gh t s
neg lec ted  o r  suppressed  through centur ies  of  ma le  hegemony -
beg inn ing  i n  Greece  and Rome,  so l i d i f y i ng  w i t h  t he  spread o f
Ch r i s t i an i t y . ”  I nev i t ab l y  we w i l l  re -examine supposed femin ine
a t t r i bu tes :  perhaps red i scove r  a Goddess~-centred theo logy tha t
va lues  t he  g i r l - ch i l d  for po ten t i a l  w isdom,  sp i r i t ua l i t y  and
leade rsh ip  r a the r  t han  for  her  reproduct ive f unc t i on .
As  we can no l onge r  be exc luded  from educa t i on ,  r espons ib i l i t y ,
p roper t y  - and  t hus  power - we a re  f i nd ing  new forms:  soc ia l ,
po l i t i ca l ,  a r t i s t i c .  Many  women,  l i ke  Rob in  Morgan t he  Amer ican
poe t ,  can  no t  separa te  t he i r  po l i t i ca l  and a r t i s t i c  consc iences .®
SPIRAL beg ins  as  a showcase of  obv ious  t a l en t s  and  w i l l  con t i nue
as  an  oppo r tun i t y  for women to  reach beyond the i r  nu r t u ran t  he r i -
t age  t o  express  a new  consc iousness .  We a re  choos ing  ou r  herstory.

l .  See 'The  F i r s t  Sex ' :  E l i zabe th  Gou ld  Dav i s ,  Pub .  Pe l i can ,
ou t l i n i ng  reversal  o f  ma t r i a rcha l  i n t o
pat r ia rcha l  s t r uc tu res  and t rac ing
women 's  subsequen t  f a te  up t o  t he
20 th  Cen tu ry .

Ch r i s t chu rch  S ta r :  3 /7 /75 .
Sp i ra l  pp .  32
Sp i ra l  pp .11
'The  F i r s t  Sex '  and  'Mo the rs  and Amazons ' :  He len  D ine r ,

Pub .  Doub leday .
6 .  ' 'Mons te r ' :  Robin Morgan. Pub.  Herstory Press .
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Themis

I am Themis,  e te rna l  goddess o f  Jus t i ce ,
harb inge r  o f  r e tu rn  t o  Ma t r i a r chy ;
My de i t y  i s  t he  moon ,  menses i n te r l ocked
t h rough  t he  cave rns  o f  t ime ,
REVOLUTION i s  t he  essence  o f  ou r  r hyme ,

Yea  s i s t e r s ,  f r om the  ea r l i es t  me rcy  t o  men
we have  been  wooed ,  wed locked ,  wounded  and  w ronged
but  t 'w i l l  no t  be  l ong
be fo re  each  o f  us  i s  as  s t r ong  as  He ra ' s  ho rse ,

REMEMBER, each  o f  us  ca r r y  t he  b l ood

o f  a t housand  woman-sou l s

to  t he  f ou r  co rne rs  o f  ou r  ea r t h ,
i n  f u l l  c i r c l e  each  mon th
unde r  t he  moon ' s  t i de .

The s ta r s  o f  Amazon ian  sp lendou r
may seem to  have  pa led ,
but  ou r  na tu re  i s  INDESTRUCTIBLE:
i t  simmers on and when t he  t ime i s  r i pe ,
+ 'w i l l  b reak  ou t  o f  i t ' s  obscu r i t y  -

Fea r  no t ,  our  b l oom w i l l  no t  be  b r i e f
f o r  we a re  moo ted  i n  t he  f ou r  seasons  t hemse l ves
and  what  we d id  make as  anc ien t  l aw ,
can  be  d i sso l ved  by  no  man;

For  i t  i s  WOMAN who i s  weave r  o f  change ;
and f rom bombarded ne rve  f i b res
we do  f o l l ow  t he  s t r ands  o f  s t r ugg le
to  c l o the  a new c i v i l i sa t i on  upon  Ea r th .

WE a re  cen t repo in t  and c i r cumfe rence  o f  c rea t i on ,
WE sha l l  evo l ve  ou r  sp i r i t s  beyond reach
+o  res to re  t he  t r ue  ba lance  o f  b i r t h :  UNTO OURSELVES.

AS i t  was i n  t he  beg inn ing ,
each  s i s t e r  t o  each  o the r
our  wombs t o  t he  moon ,
SO IT  SHALL BE ,

f o r  when  above  t he  heavens  had  no t  been  f o rmed
and t he  ea r th  benea th  had  no  name ,
TIAMAT brought  f o r th  them bo th ,
TIAMAT, mo the r  o f  gods ,
CREATOR OF ALL .

Wr i t t en  by  Ge ra ld i ne  Harcour t  and  Jan  Eme tch i .



HELEN ROCKEL
Two L i nocu t s

My work  has  always been  p r i -
mar i l y  concerned wi th  peop le ,
i n i t i a l l y  s imply  as  be ings
a f f ec ted  by l i gh t  and space .
As ideas  deve loped,  space was
used  to sugges t  the  depth o f
the  human m ind ,  o r  the fo rces
o f  t ime and exper ience  which
link peop le  t oge the r .  I began
to dea l  w i th  genera l  themes
such  as  ' l i f e '  i n  which I
showed people and things re l -
at ing to one another wi th in
th is  spat ia l  f i e l d .  I am
very  in te res ted  i n  the way
people must r e l a te  to one
ano the r .  The people i n  my
work are  o f ten shown i n  vary-
i ng  s i ze  w i th in  the same pain-
t i ng  ind ica t ing  the degrees  o f
importance they assume for the
cen t ra l  f i gu re .  Other i deas  I
use  i n  my work involve such °
abs t rac t  e lements as  ‘ ' t hough t ' ,
'Dea th ' ,  'memory ' ,  and ' aware -
ness ' ,  where I try to produce a

v isua l  answer to these p rob lems.

I do not l i ke  to res t r ic t  the
media in which I work.  My
ideas a re  derived from actual
incidents I observe,  or photo-
graphs which catch my atten-
t ion  in some way,  or  they
simply occur  to me as  random
thoughts.

On Women as  A r t i s t s :

The overworked argument:
‘ Look  to the pas t ' .  How many
women are  to be  seen among ' t he
Grea t s ' .
The unconsidered e lement :
' Look to the Pas t ' .  How many
women have been f ree  to puruse
an in terest  in earnest  and with
encouragement?

Born ,  1949 ;  Wanganui. Attended
Univers i ty  o f  Canterbury,  School
o f  F ine  A r t s .  1968 -71 .  Hons .  i n
pa in t ing .  Taught ar t  for two
yea rs ,  now painting fu l l - t ime.

S t i l l  L i f e
1975
30cm by 30cm
Linocut



Rache l  McA lp ine

Spring Safari in  Ontario
t he  l and  i s  a l i oness  l ocked  i n  b rown
and men r i p  he r  sk i n  w i t h  t he i r  p l oughs
fo r  m i l es  t he  gen t l e  woods
a re  b rown

a l l  ove r  On ta r i o
women a re  wak ing
women a re  t e l l i ng  t he i r  men
I know  whe re  you  keep  t he  key

t he re  a re  l i ons  and  chee tahs
in  Rock ton ,  On ta r i o
f ou r t een  f ee t  o f  s t ee l
keeps  t hem i n  t he i r  p l ace
domes t i ca tes
the i r  power  and  t he i r  g race
t he  sun  warms t he  t oo thy  rocks
and t he  ragged  t r ees  wa i t
now I hea r  t he  b ranches  t h rob  w i t h  sap
now I hear  t he  l eaves  jump f rom the  t r ap
now I see  t he  g reen  rush  i n  l i ke  t he  t i de

wh i l e  a chee tah
we l l  equ ipped
wi th  t he  head  o f  an  a r i s t oc ra t
wi th  s taunch  h i ps
de l i c i ous  sk i n
and  c l eve r  c l aws
ponde rs  he r  nex t  move
i n  To ron to

Dis tance
1975
30cm by  30cm N

L inocu t  I was born  i n  1940 ,  I'm mar r ied
to Gran t ,  have four ch i l d ren .
I ' ve  been  wr i t i ng  f o r  two yea rs ,
my poems have been  accepted by
12 New Zealand pub l ica t ions ,
and my f i r s t  book "Lament for
Ar iadne"  (Caveman P ress )  has
jus t  been  pub l i shed .
I 'm  a par t  t ime  Eng l i sh  t eache r ;
I 'm  invo lved i n  a l oca l  community
learn ing programme; and I 'm  cu r -
rent ly  lead ing an  i n tens i ve
"awareness "  g roup f o r  n i ne
women.



Mak ing  Faces
I do  no t  have  a face
I d raw one i n  the  empty  space

t he  w r i nk l es  w r i t t en
wi th  good  cause
each  a baby
o r  a b ru i se
a re  known as  f l aws
so  I ano in t  my po res
th i s  i s  one  o f  t he  l oca l  l aws

I pa in t  my eye l i ds  b l ue
my l ashes  t oo
t hey  make a p re t t y  v i ew

t o  sm i l e  and pou t
as  I have  l ea rned
I make a mouth
r ed  as  a burn

I be l i eve
I be l i eve
i t  i s  no t  enough  to  be  c l ean

I cu r l  my pub i c  ha i r
I wea r  masca ra  the re

His to r y
l i t t l e  g rey  man
you have  a b lun t  c rayon
you  scu t t l e  around l i b ra r i es
look ing  fo r  h i s t o r y
books  t o  de face
you  l ook  fo r  a space
to  p l ace  your  name
l i t t l e  g rey  man

l i t t l e  man i n  g rey  se rge
you  have  a pu rp le  l i p s t i c k
and you  come to  me
you have  an  u rge  t o  deco ra te
bu t  your l i p s t i c k  me l t s
and  you  canno t  hand le  i t
and the  hea t  i s  t o  b lame
l i t t l e  man ~

l i t t l e  g rey  man
yQu are  a l r eady  dead
and I am Mother Ear th
and I o f f e r  you  a g rave
and a s tone  w i t h  you r  name eng raved
but  your  f l esh  decays
t oo  f as t
and  vou  sc r i bb le  on  t he  g rass

Some though ts  on
woman ' s  a r t

A bas i c  p rem ise  needs  t o  be
es tab l i shed  i n
o rde r  t o  unde rs tand  t he
no t i on  o f  a woman's a r t :
That  i s ,  t ha t  wh i l e  the re
i s  in t h i s  count ry  at l eas t ,
as  ye t ,  ve ry  few  s t y l i s t i c
d i f f e rences  be tween  New
Zea land  women and men pa in -
t e r s  t he re  a re  a g rea t  many
cu l t u ra l  expe r i ences  and
soc io -economic  f ac to rs  that
make them qu i t e  d i f f e ren t .
These d i f f e rences  exp la i n
t o  a g rea t  ex ten t  t he
sma l l e r  sca le  o f  and  ou t -
pu t  by  women a r t i s t s :
(See 'Some Obse rva t i ons  on
the  h i s t o r y  o f  Women
Ar t i s t s  no tes '  by  A l i son
M i t che l l  f o r  t he  Rober t
McDouga l l  Art Ga l l e r y  Ex -
h ib i t i on  'A  Su rvey  o f  New
Zea land  Women A r t i s t s
19741 ' ) .

The s t r ugg le  t o  pu rsue  an
ar t  ca ree r  am ids t  be ing  a
w i f e  and mo the r  has  t o  a
g rea t  ex ten t  d i sa l l owed
many women a p ro fess iona l
pu rsu i t  o f  t he i r  ca ree r .
Jacque l i ne  Fahey ,  Auck land
pa in te r ,  comments:  'Pe r -
haps  what  women mus t  guard
aga ins t  i s  ove rdo ing  t he
housework  and bend ing  ove r
backwards  f o r  t he  ch i l d ren
to  s i l ence  t hose  who m igh t
send  one  up as  a poo r
housekeeper and o r  i nade -
qua te  mo the r ,  ' t he  a r t y
s l u t  i n  f ac t ' .  The myth
o f  the  p l a i n  eccen t r i c
woman a r t i s t  d ressed  i n
homespun  c l o th ,  sandshoes ,
f l i e s  and squa lo r  i s  t o l -
e ra ted  by  conven t i ona l
peop le  because  t hey  can
r id icu le  he r .  Her f a te  i s
not  good .  He r  i n t e l l ec tua l
husband  usua l l y  l eaves  he r
f o r  some th ing  younge r ,
be t t e r  o rgan i sed  and  con -
fo rm ing .  As  fa r  as  he r
ta l en t  goes t he  i n te l l ec -
t ua l  husband  makes  su re  she
i s  t he  hand -ma iden  t o  h i s
t a l en t .  He needs  bo th  h i s
i deas  and he rs .  The re  i s
no  escape  th rough t he  1lib-
era l  ma le  as  Ka the r i ne  Man-
s f i e l d  d i scove red .  A wo -
man a r t i s t  i s  on he r  own.
Who was t he  woman po l i t i -
c i an ,  who ,  when asked  what
she  m issed  mos t  as  a woman
po l i t i c i an  rep l i ed  'A
w i f e ' ?

One does  no t  need  t o  l ook
f a r  f o r  t he  many t a l en ted
women a r t i s t s  who no  l on -
ge r  pa in t / po t / scu lp t  be -
cause  t he i r  husbands  a re
t he  f u l l - t ime  a r t i s t s  o f
t he  f am i l y .  T rad i t i ona l l y ,
by v i r t ue  o f  a 'ma le  on l y ’
at t i tude  i n  most pre 1900 ' s
art i ns t i t u t i ons ,  men were
the  on l y  peop le  who cou ld
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pu rsue  pa in t i ng  p ro fess ion -
a l l y .  Women who d id  so
be fo re  t h i s  t ime  we re  mos t l y
t he  daugh te rs ,  w i ves  o r
s i s t e r s  o f  a r t i s t s  and
o f t en  used  t he i r  f a t he r ' s ,
b ro the r ' s  o r  husband ' s
s igna tu res  t o  ach ieve
recogn i t i on  f o r  t he i r  wo rks .
S ince  t hen  women have  been
admi t t ed  i n to  t he  a r t  wo r l d
bu t  s t i l l  t oday  a re  l e f t
mos t l y  unacknowledged  i n
h i s to r i ca l  o r  cu r ren t  a r t
d i a l ogues ,  poo r l y  o r  no t
rep resen ted  a t  a l l  i n  a r t
ga l l e r y  co l l ec t i ons  and
mos t l y  "me t  w i t h  a mask o f
non -comprehens ion  on  the
pa r t  o f  ma le  a r t  c r i t i c s "
( f r om Judy  Ch i cago  'Fema le
Image ry  i n  Womanspace Jou r -
na l  U .S .  1973 ) .

Cu r ren t  su rveys  i n  Aus t -
r a l i a ,  Eng land  and Amer i ca
ind i ca te  an  a l a rm ing l y
l a rge  p ropo r t i on  o f  ga l -
l e r i es  show ing  an  ex t reme ly
low  pe rcen tage  o f  women's
a r t .  (See 'Su rvey  i n
Women 's  Ar t  Movemen t ,  News -
l e t t e r  2 ) .  When women
'ach ieve '  t hey  do  so  acco r -
d i ng  t o  t he  ma le  c r i t i que ,
and  o f t en  w i t h  much  con f l i c t .

I n  r espec t  t o  Women's
sense  o f  ach ievemen t  o r
non -ach ievemen t  i n  a r t ,  i t
i s  i n t e res t i ng  t o  no te  t he
obse rva t i ons  o f  Ha rva rd
Un ive rs i t y ' s  Ma t i na  S .
Horne r  who has  resea rched
qu i t e  ex tens i ve l y  t o  unde r -
s tand  ach ievemen t - re l a ted
con f l i c t s  i n  women. She
has  no ted  t ha t  heg da ta
a long  w i t h  o the r  r esea rche rs
show ' young  men and  women
tes ted  ove r  t he  pas t  seven
yea rs  s t i l l  t end  t o  eva lua te
themse l ves  and  t o  behave  i n
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ways cons i s ten t  w i t h  t he
dominan t  s t e reo t ype  t ha t
says  compe t i t i on ,  i ndepen -
dence ,  compe tence ,  i n t e l -
l ec tua l  ach ievemen t  and
leade rsh ip  r e f l ec t  pos i -
t i ve l y  on  men ta l  hea l t h  and
mascu l i n i t y  bu t  a re  bas i -
ca l l y  i ncons i s ten t  o r  i n
con f l i c t  w i t h  f em in in i t y . ’

' Thus ' ,  Ho rne r  says  ' des -
p i t e  t he  f ac t  we have  a
cu l t u re  and  an  educa t i on
sys tem tha t  os tens ib l y  en-~
cou rage  and  p repa re  women
and men i den t i ca l l y  f o r
ca ree rs ,  t he  da ta  i nd i ca te
t ha t  soc ia l  and ,  even  more
impo r tan t l y ,  i n te rna l  psy -
cho log i ca l  ba r r i e r s  roo ted
in  t h i s  image rea l l y  l im i t
t he  oppo r tun i t i es  t o  men . '
(See 'Toward  An Unde rs tan -
d ing  o f  Ach ievemen t -Re la ted
Con f l i c t s  i n  Women' Ho rne r .
Jou rna l  o f  Soc ia l  I s sues .
Vo l .  28 ,  Number 2 ,  1972 . )

A rev i ew  by  E r i c  Ramsden
in  t he  Auck land  S ta r  1972
conce rn ing  Grace  Bu t l e r ' s
work spoke o f  i t  as hav ing
mascu l ine  a t t r i bu tes  - t he
imp l i ca t i on  be ing  t ha t  t he re
i s  an  i ncong ru i t y  be tween
a qu ie t  female who i s  a l so
a reso lu te  pa in te r :  "Mrs
Bu t l e r  i s  r ep resen ted  i n
the  Auck land  Ga l l e r y  by
one  o f  he r  cha rac te r i s t i c
moun ta in  s tud ies ,  pa in ted
w i t h  t ha t  r eso lu te  mascu -
l i ne  s t r eng th  wh i ch  i s  i n
such  s t r i k i ng  con t ras t  t o
he r  unassuming  pe rsona l i t y . "
and "There  i s  a v i r i l i t y  i n
he r  work  wh i ch  i s  r edo len t
o f  t he  ou t -o f - doo rs . ”
She i s  bes towed  by  t he  re -
v iewer  w i t h  male (ach iev i ng )
a t t r i bu tes  and  i n  so  do ing
jo i ns  t he  boys .

To know what t hese  psycho lo -
g i ca l  ba r r i e r s  a re ,  and  what
exac t l y  t he  image i s ,  who
pu t  i t  there  and why i t  has
such a devas ta t ing  e f f ec t
on  women's  sense  o f  ach ie -
vement  we  may l ook  back
th rough 5 ,000  yea rs  o f  pa t -
r i a r cha l  dom ina t i on  bu t  we
may a l so  l ook  i n to  our p re -
sen t  decade  and  f i nd  p re t t y
much t he  same so r t s  o f  op -
p ress ion ,  ev iden t  as  much
in t he  v i sua l  a r ts  as  i n
any o ther  f i e l d .

The no t i on  o f  f em in in i t y
we shou ld  g i ve  a sound  re -
app ra i sa l  as  we l l .  Even
w i th  t he  advan tage  o f  i n t e -
l l i gen t  research  such  as
Horne r ' s ,  many w i l l  s t i l l
r ead  t hese  f i nd ings  as  be -
ing  ev idence  tha t  women
are i n  some way ‘ l ack i ng  i n
some th ing '  and are  unab le
t o  see that  what needs t o
be  examined  i s  t hose  con -
d i t i ons  wh ich  are  gene ra l l y
conduc i ve  t o  'G rea t  A r t ’ .

The argument s t i l l  pe r s i s t s
t ha t  women cannot  be  great
a r t i s t s  because  b io l og i -
ca l l y  i t  i s  ' no t . i n  women
t o  be  gen iuses ' .  F reud ,
Rousseau ,  N ie t zche ,  not  t o
ment ion  many con temporary
male  teachers  have under-
mined and d i scou raged
women from c rea t i ng  ' g rea t
a r t ' .  Rousseau sa id
'Women have i n  gene ra l  no
l o ve  o f  any a r t ;  t hey  have
no p rope r  know ledge  o f  any ;
and  t hey  have  no  gen ius ’ .

I f  we see  t hese  d i spa rag ing
remarks deb i l i t a t i ng  the
c l ima te  o f  women's  i nd i v i -
dua l  c rea t i v i t y  f o r  hund-
reds  o f  yea rs  i t  i s  no t  hard
t o  unde rs tand  why much o f
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women's ar t  work  i s  uns ig -
ned ;  i l l um ina ted  manu -
sc r i p t s ,  t apes t r i es ,  t he
b i r thday  cakes ,  f l owe r
a r rangemen ts ,  l acework ,
embroidery and househo ld
th i ngs ,  t he  anonymi ty  r e l -
ega tes  t he  work as  ' l e sse r
a r t ' .  (See ,  Fem in i sm as
The rapy ,  'Essay  on  A r t ' ) .

Meanwh i l e  women have  l ooked
aga in  i n to  the  no t i on  o f
‘ g rea t  a r t ?  g i v i ng  i t  a
f em in i s t  reappraisal.
Eve l yn  Re id  has  no ted  that
'women 's  p l ace '  i s  no t  t he
r esu l t  o f  b i o l ogy ,  bu t  has
been  shaped and  reshaped
by  chang ing  h i s t o r i ca l  con -
d i t i ons .  Women have  re -
mained ou t s i de  t he  sc i en -
t i f i c  mechan i ca l  cu l t u re
c rea ted  by  men. They have
rema ined  mos t l y  i n  f am i l y
se rv i t ude ,  and  woman ' s
work  (ou t s i de  t he  home)
has  no t  been  f ound  by  he r
o r  he r  pa t r i a r cha l  cu l -
t u re  t o  be  cen t ra l  t o  he r
i den t i t y .  I t  i s  cen t ra l
t o  t he  ma le  i den t i t y  -
from the  t ime a boy  i s
f i ve  yea rs  o l d  he  i s  en -
couraged t o  make i t  i n
t he  ou t s i de  wo r l d .

T revor  Mo f f i t t  i n  h i s  Ju l y  .
1974 p ress  rev i ew  o f  t he
McDouga l l  New Zea land
Women Pa in te r s  Exh ib i t i on ,
sugges ted  tha t  'A r t i s t s ,
be  t hey  men o r  women, are
i n  pa r t  shaped by  t he i r
env i ronmen t  and i n  pa r t
d r i ven  by  human capac i -
t i es  t o  t r anscend  t hese
c i r cums tances ' .  He com-
men ts  tha t  ' i t  i s  t ha t
ab i l i t y  t o  t r anscend  t ha t
becomes  t he  mark o f
g rea tness  f o r  women no
l e ss  than  men ' .  Un fo r -



t una te l y ,  t he  i dea  o f
greatness has been g iven
pre fe rence  t o  a co l l ec -
t i ve  consc iousness  and
pr ide  found mos t l y  on ly
in wh i t e ,  p re ferab ly
m idd le  c l ass  and above
a l l  ma le  a r t i s t s .

Fo r  t he  woman a r t i s t  t o
t ranscend the  c i rcum-
s tances  o f  he r  envi ronment
she has  t o  do  wi thout  the
magical  aura that  ar t i -
s t i c  mythology equ ips  man
w i t h ,  as  t he  Great  A r t i s t .
(See Linda Noch l i n ' s
a r t i c l e ,  'Why have there
been no great  women ar-
t i s t s ,  Art and Sexual
Po l i t i e s ' . )  And ,  i t  i s
perhaps wi thout  t h i s
' i nd i v i dua l -g l o r i f y i ng
and monograph producing
sub-s t ruc tu re  on  which
t he  h is to ry  o f  art i s  based
(Noch l i n )  that  women are
f i nd ing  a l t e rna t i ves  to
opp ress i ve  cond i t i ons  and
are reach ing expansive
new areas  o f  exp ress ion
that  have the beg inn ings
o f  a revo lu t ionary  art
c r i t i que .  A c r i t i que
that i s  suppo r t i ve ,  not
based  on  r i va l r y ,  c rea -
t i ng  ar t  tha t  i s  no t
s imp ly  t he  home ly ,  pa t r i -
o t i c ,  non - th rea ten ing ,
non -sexy ;  exp lo r ing
woman's v i s i on ,  woman's
sexua l i t y .  The wea l th
o f  woman's art  l i t e ra tu re
i s  encou rag ing .  Unfor -
t una te l y  i t  i s  no t  t o  be
f ound  amongst  t he  g l ossy
Art Mas te r s '  books  i n  our
l o ca l  bookstoreswm

In 1971  L inda  Noch l i n
commented ' i n  gene ra l ,
women's exper ience and
s i t ua t i on  i n  soc ie t y  and
hence  as  a r t i s t s .  i s
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d i f fe ren t  from men ' s ,  and
cer ta in l y  an art produced
by a group o f  consc ious l y
un i ted  and pu rpose fu l l y
a r t i cu l a te  women in ten t  on
body ing fo r th  a group
consc ious l y  o f  femin ine
expe r i ence  might  i ndeed
be  s t y l i s t i ca l l y  i den t i -
f i ab le  as  fem in i s t  i f  no t
femin ine a r t ' .  She sa id ,
t hen ;  ' t h i s  remains with-
i n  the  realm o f  poss i -
b i l i t y  - so  far  i t  has
not occu r red . ’

Since t hen ,  perhaps wi th
Noch l i n ' s  encouraging
paper hera ld ing  the  way ,
women have  been  consc iou -
s ly  moving i n  t hese  d i -
r ec t i ons .  One o f  Ameri-
ca ' s  leading young
a r t i s t s ,  Judy Ch i cago ,
i s  a p ioneer  i n  the
development  o f  a femi-
n i s t  po int  o f  v iew in a r t .
Ch icago 's  theor ies are the
product  o f  a persona l  od-
yssey  and i t  i s  la rge ly
through her own deve lop -
ment  o f  a femin is t  theory
o f  art that many o f  her
i deas  have become con -
cre te  in the found ing o f
the  Femin is t  S tud io  Work-
shop .

The workshop i s  one of the
landmarks i n  women's dis-~
covery o f  t he i r  consc ious -
ness .  She has  been  he lp -
fu l  i n  es tab l i sh i ng  a
female  aud ience  for t he
a r t s ,  eager  t o  see  i t s
l i f e  expe r i ence  revea led
and  re f l ec ted .  O f  he r
a r t ,  ranging from a Men-
s t rua t i on  Room,  an  en -
vironmental  s i t ua t i on  to
scu lp tu red  forms and
sc reen  p r i n t s ,  Ch icago
has made the f o l l ow ing

-—

comments about  t he  dev -
elopment o f  consc ious l y
f ema le  f o rms .

' T  was deve lop ing  co lour
sys tems  which made forms
tu rn ,  d i sso l ve ,  open ,
c l ose ,  v i b ra te ,  ges tu re ,
a l l  t hose  sensa t i ons  were
emot iona l  and body sen -
sa t i ons  tu rned  i n to  form
and co lou r .  I was push-
ing  a t  bounda r i es ,  i n -
t e rna l i s i ng  the  i dea
that a woman cou ld  shape
va lues ,  shape  cu l t u re ,
upse t  soc ie t y .  I wanted
my work t o  be  seen  in
re la t i on  t o  o ther  women's
work ,  h i s to r i ca l l y  as
men 's  work i s  seen . '

' Fo r  me , !  Ch icago  says ,
‘ t he  rea l  crux o f  chau-
v i n i sm in art and h i s to r y
i s  that  we as  women have
learnt t o  see  the wor ld
through men ' s  eyes  and
learned t o  iden t i f y  wi th
men 's  s t r ugg les  and men
don ' t  have  t he  vagues t  no«
t i on  o f  i den t i f y i ng  wi th
ou rs .  One o f  t he  th ings
I 'm  in te res ted  i n  i s  ge t -
t i ng  the male  v iewer  to
iden t i f y  w i th  my wo rk ,  t o
open  h i s  eyes  t o  a la rger
human exper ience . ' !

' T  cou ldn ' t  exp ress  my own
sexua l i ty  d i r ec t l y  but
on l y  by invent ing an image
that  entombed i t .  That
i s  bas i ca l l y  a femin ine
pos tu re ,  and I don ' t  th ink
i t  was poss ib l e  be fo re
the deve lopment  o f  abs t -
r ac t  f o rm .  And on l y  by
expos ing  the  mos t  t ru l y
human i ns i de  use  w i l l  we
be  ab le  t o  r each  ac ross
the  ter r ib le  gap between
men and women which i s
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5000 years  b ig  ( t he  years
men have  been  dominant
ove r  women) . '

'What  has  p reven ted  women
from be ing  rea l l y  g rea t
a r t i s t s  i s  the  f ac t  t ha t
we have been  unab le  t o
t ransform our c i r cum-
s tances  i n to  our sub jec t :
ma t t e r ,  unab le  to  s tep  out
o f  t hem and use  them to
r evea l  t he  who le  nature
o f  t he  human cond i t i on . ’

In conc lus i on ,  and hera ld -
ing the  beg inn ings  o f  a
new ar t  c r i t i que  fo r  t he
a r t i s t s  o f  t h i s  count ry
these  comments f rom a
Roman femin is t  photogra-
pher Suzzane Santo ro  are
app rop r i a te :  ‘Each  need
for exp ress ion  i n  women
has a par t i cu la r  so lu -
t i on .  The  subs tance  o f
exp ress ion  i s  un l im i ted
and has  no es tab l i shed
fo rm.  Se l f  exp ress ion
i s  a necess i t y .  I t  i s
eas i l y  access ib l e  i f
au then t i ca l l y  des i r ed .
Express ion  beg ins  wi th
se l f  asse r t i on  and  w i th
the  awareness o f  t he
d i f f e rences  be tween our -
se l ves  and o the rs .

Writ ten by A l i son  Mitchell for  the
Woman's Art Exhib i t ion,  McDougall
Art  Gal lery  1975.

ERDERD
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I read somewhere l a te l y  - 'Men
are not  ca l led  s l u t s ' . ,  Accust -
omed t o  having accommodating mums
the average man expects wives
and gir l f r iends to  do i t  for
h im .  Men who are t idy  and c lean
are unusua l  and wha t ' s  worse i n
our pr imi t ive ro le or iented soc-
l e t y  the i r  mascu l in i t y  i s  sus -
pec t .  Mind you he  i s  l i ke l y  t o
have more sp i r i tua l  things on
h is  mind l i ke  the next drink or
rugby game. Domest ic order i s
her  bus iness .  Trad i t iona l ly  an
unkempt house i s  a ref lect ion on
he r .  The wife i s  below par and
the man i s  t o  be p i t i ed .  Never
any  quest ion she might have some-
thing bet ter  to  do and she might
l i ke  d isorder .  I myself  don ' t
l i ke  d i r t  - i t  might lead to  i n -
fect ion bu t  I do l i ke  disorder -
creat ive d isorder .  My pa in t ing
i s  based on the juxtaposi t ion of
objects ~ t r i v i a l ,  profound,
beau t i f u l .  The surpr is ing ways
people w i l l  abandom a loved ob-
ject  on a table next t o  a p last ic
toy and flower-l ike hand of  a
ch i l d .  A broken i n to  bir thday
cake and a packet o f  c igaret tes
and ye t  I w i l l  t i dy  i t  a l l  away
to  p lease  gues ts .  Perhaps p lease
i s  not  the r ight  word ~- p lacate
might be be t t e r .  Now a ma le
a r t i s t ' s  disorder would be sym-
path ized w i th  and there would  be
real efforts t o  understand.  As
a woman a r t i s t  these are the
greatest  threats I have to f ight
aga ins t .  A l l  this sounds as  i f
I cared too much about what
others think bu t  i n  a small
count ry  where so  many of us
know so  much about  each other
we are a l l  fa l l  guys for ro le
p lay .  We can ’ t  escape i n to
special groups of our  own i n te -
rests and we are con t inua l l y
being challenged to conform.

Jacqueline Fahey . . . l e t t e r  to
A l i son  Mi tchel l  10 /1 /75 .
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Va lue  F i ve  B lue
1975
60cm by 92cm
Acry l i c  on canvas

Stephanie Sheehan
Two Pa in t i ngs
Sta temen t :

Reca lc i t ran t  wo rds .
(1 )  O range .  To make o f  words some
c lea r  and eas i l y  supported not ion
usua l l y  en ta i l s  a despera te  f r i -
vo l i t y ;  1 l ightweights ba lance
no be t t e r  t han  t he  heavy .

On  Women as  A r t i s t s :

Armed wi th the flaming sword o f
t ru th  ~- woman. Back  bent  buckled
w i t h  t he  agony o f  man - woman.
I t  has  been  genera l ly  accepted

that woman has  been  a s lave  too
long ;  unfor tunately a s lave
menta l i ty  i s  imposed on  us  at
b i r th  and to express onesel f
t ru th fu l l y  invo lves  throwing
o f f  more cha ins  than one  was
aware  o f  ca r r y i ng .  I have  ceased
to paint  men 's  do ings .  My -
paint ings a re  an  ex tens ion  o f
myse l f ,  as  a woman I t h i nk .

Born ,  November 1949 ;  Ch r i s t chu rch .
Diploma Honours,  1974 ,  Canterbury.
Spec ia l  thanks t o  Yvonne Rust
for ext ra support and encourage-
men t ,

Audience
1975
151 .14cm by 151 .78cm

Acry l i c  on  canvas



or

Pa t r i c i a  Gods i f f

GENETIC  QUESTION
(from P layback )

Have  we eve r
f o rg i ven  ou r  mo the rs
fo r  ev i c t i ng  us
f r om the  womb ,
the  d ream-modu le ,  f u rn i shed
f o r  t he  pe r f ec t  ego - t r i p :
wo r l d  sca led  t o  s i ze ,
coz i l y  des igned  t o  house
an  emergen t  ve r t eb ra te
co i l ed  i n  r epose .
The s l eep ing  t enan t  knows
ne i t he r  l ove  nor  g ra t i t ude .
My own i den t i t y  a l one
g rows  s i ng le ,  se l f ~eng rossed ,
f r om the  undemand ing  subs tance
o f  t he  ca rna l  r ose .

The l ease  i s  b r i e f ,
enough  t o  f i t  f o r  l i f e ,
no  more  . . .
Then rend ing ,  b l i nd ing  l i gh t  -
s t r i f e ,  angu i sh ,  t rauma -
Da rw in ' s  war
w i t h  no  cease - f i r e
each  aga ins t  o the r .
And  wombs ,
l i ke  r oom ing -houses ,
have  o the r  occupan ts  -
0 my pe r f i d i ous  Mo the r !
And o the r  l i p - l i ke
foe ta l  ce l l s  w i l l  s i p
the  ove r f l ow ing  nec ta r
f r om the  rose .

On l y  t he  se rpen t -pha l l us
t r ans fo rm ing  t he  t r ee
exp l i c i t l y  unde rs tands
the  eso te r i c  sec re t
e tched  i n  t he  genes
where  Genes i s  beg ins .
The d i spossessed
heave ca l l ed  i t
Gene ra t i on  Gap -
tha t  necessa ry  vo id
be tween  t he  ce rv i x
and the  su rgeon ' s  hands .
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ORGANISM and  ENVIRONMENT
(f rom P layback)

I was  conce i ved
and  bo rn  i n  U top ia
( t o  co in
a l and -agen t ' s  ph rase . )
And so  i t  was  =
i f  easy  l i v i ng
i s  t he  answer .

The re  was no  w in te r
i n  my i n fancy :
a l l  I r eca l l
i s  summer i n  ae te rnum
Vo ices  v i b ran t  and  warm,
sun  f o reve r  ove rhead ,
t r ees  f l aun t i ng  t emp t i ng  f r u i t ,
r oses  reassu r i ng l y  r ed .
Then  consc iousness
o f  sys tem-bu i l de rs
hammer ing a sca f f o l d i ng
be tween  my sk i n
and  t he  benevo len t  sun .

But  the  begon ia - l i f e
was  no t  f o r  me .
I n  a s i ng le  t h rus t
I bu rs t  t he  f r ame ,  :
r up tu red  t he  p ro tec t i ve  panes
in  a g r im  pa roxysm
t o  be  f r ee
f o r  a qu i ck  t r i p
a l l  ove r  t he  map.
A t  t he  mer i d i an
o f  ado lescence
t he  hem isphe res
tu rned  ups ide  down.
I was ad r i f t
among t he  be rgs ,
appa l l ed  t o  f i nd
so  many t empera tu res
ex i s t i ng  be low  ze ro .
A sh r i l l  c yc l one
b lew  f rom above .
Con fo rmers  w i t hd rew  the i r  l ove
back  t o  i t s  f r i g i d  co re .
U top ian  . f r os t
i s  qu i t e  phenomena l .
I am s t i l l  wa i t i ng
f o r  t he  t haw .



MAYOR OF UTOPIA
( f r om P layback )

The Mayor
was an up r i gh t  man.
Eve ry  yea r  i n  Adven t
(wh i t e - su rp l i ce - camou f l aged )
he  i n toned  t he  t eno r  so los
i n  Hande l ' s  Mess iah ,
echo ing  t ha t  s t e rn
au then t i c  t one

o f  c i v i c  censu re
au tho r i zed  by  Amos and I sa iah ,
I n  l e i su re  t ime
he  sho t  d i sc ree t
nude  pho tog raphs
o f  w i l l i ng  sub jec t s
to  c i r cu la te  among
the  p r i v i l eged  f ew
who d rank  h i s  wh i skey
and  sha red  h i s  i n t e res t .
When I had  s tumb led
to  t he  b r i nk  o f  puber t y
he  cha l l enged  me
to  pose  f o r  h im
unde r  a wa te r -m i r ro red  w i l l ow
a t  h i s  week -end  p lace
(ou rs  was nex t -doo r ) .
Be ing  p rudes  abou t  nud i t y
t he  f am i l y  r e fused
in  un i son .

So he  se t t l ed
fo r  a co t t on  n igh tgown
and  ba re  f ee t .

I can  s t i l l  f ee l
t he  gen t l e  pu l l
o f  cu r ren t  as  I s t ood
ba lanced  aga ins t  i t
on  moss -g lossy  s tones .

The f i n i shed  p r i n t s
were a su rp r i se .
Someth ing  l y r i ca l
had f i l t e red  through
the  i nqu i s i t i ve  l ens  -
some t ru th fu l  s ta tement
abou t  youth  and summer
tha t  caused  qu i ck  t ea rs
to  f l i c k  the  eyes .
My mother  s ta red
t hen  t u rned  away
t o  h i de  t he  fac t
t ha t  she  was  moved .

Perhaps l i ke  Myron ,
M iche lange lo  o r  Henry  Moore
the  Mayor  saw  body
as  a medium
for  h igher  con temp la t i on .
I l i ke  t o  th ink  so  =
w i th  a ce r ta i n  r ese rva t i on .

Memorandum on  t he  muses

When I t im id l y  p ro f f e red  my f i r s t  book  o f  poems to  Den i s
G love r  h i s  ve rd i c t  was immed ia te .  "Your  f unc t i on  i s  t o
be  a w i f e  and mo the r :  t he  wor ld  can  do  w i thou t  your
l i t t l e  pos ies  o f  f l owe rs . "
I was  f l a t t e red  ra the r  than  subdued  by  the  f l o ra l  me ta -
phor  w i t h  i t s  imp l i ed  cyc le  o f  f l owe r ,  f r u i t ,  seed ,
ge rm ina t i on ,  r ep roduc t i on  - t he  pe rpe tua l  programme o f
conse rva t i on  o f  t he  species.
She -poe ts  a re  cas t  by  nature  i n  t h i s  r o l e .  The Muses
were  no t  men ,  but  immorta l  s i s t e r s  "a l l  o f  one  m ind " .
They i nsp i r ed  no t  on l y  Homer ,  Hes iod ,  l y r i s t s  and
d rama t i s t s ,  bu t  h i s t o r i ans ,  mus i c i ans ,  dance rs  ~ t he
whole c rea t i ve  c l an .  More important  s t i l l ,  i t  was
the i r  p r i v i l ege  t o  g l adden  the  hear t  o f  fa the r  Zeus
on  Olympus with the i r  de f in i t i ve  songs p roc la im ing  t h i ngs
tha t  are and sha l l  be  and that  we re  o f  o l d .
Muses are  the  daughters  o f  Memory whose i nven t i ve  forms
and rhythms a re  l i nked  t o  psycho -soma t i c  s t o rage  pa t -
te rns  used  by  human m inds  i n  learn ing f rom expe r i ence .
So I hope  tha t  C .K .  S tead  i s  wrong when he  p ronounces
" the  n i ne  g i r l s  gone " .  Un less  New Zea land  l i t e ra tu re
i s  ben t  on  spend ing  i t s  fu ture  i n  "da rkes t  amnes ia , ’
sans  memory ,  sans  t r ad i t i on ,  sans  every th ing  bu t  t he
l a t es t  t r end .
The Muses l i be ra ted  women from t rendy  t r i v i a l i t y  cen -
tu r i es  ago .  The i r  message i s  s t i l l  va l i d  now .  What a re
we wa i t i ng  fo r?

Wri t ten  exp ress l y  for  SPIRAL 22 /6 /75 .

Pat r i c ia  Gods i f f

Born 21 .8 .15
Listed in Internat ional Who ' s
Who i n  Poe t r y .
A l so  rev iews,  broadcasts ,  t eaches .
M .A .  Hons .  Univers i ty  o f  Canter-
bury and V ic to r ia .  Has cont r i -
buted to numerous journa ls  and
an tho log ies ,  has  an  extensive
l i s t  o f  memberships,  honours ,
awards,  e t c .  Now working on
her fourth book o f  poems from
which the present se lec t ion i s
t aken .
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RHONDDA BOSWORTH
Photographs

Sta temen t :

Through my camera I record  my
exper ience .  I photograph re -
la t ionships i n  progress and
fo r  me making images i s  a nat-
u ra l  response to be ing with
peop le .  Photography enables
me to express very d i rec t ly
what  I pe rce i ve  and what I
p ro j ec t .
I can express more o f  mysel f
t h i s  way than I have been
able  to do with ei ther words
or  pa in t ings .  When I l e f t
school  at  16 I worked as  a
j ou rna l i s t .  Th is  taught me
economy with words ,  but news-
paper reportage was a sk i l l
that  l e f t  me co ld .  I went
to  ar t  school  when I was 25
and had two young ch i l d ren .
I had been a housewi fe for
s i x  yea rs .  My on ly  accomp-
lishment during that time was
voracious read ing,  as  an out-
l e t  f rom a l i f e  s t y l e  that did
not extend me .  I saw ar t
school  as  a means to an  end =
be ing ab le  t o  support myse l f .
Photography as a creat ive

medium was not understood at
art school - but i t  was occa-
sionally conceded to be  "a
valuable t oo l " .  Af ter  I l e f t
I bought a Pentax and began a
long s t ruggle to understand the
technique o f  photography.
A l l  my f r iends photograph and
we teach ourse lves ,  and each
other .  I f ee l  a par t icu lar
a f f in i ty  for the  work o f
Dorothea Lange and Emmet
Gowin,  both Amer icans .  Both
have an int imacy and d i rec t -
ness that attracts me .

Women as  A r t i s t s :

I cannot separate being a woman
and being an  a r t i s t .  I t  was a
long time before  I could asse r t
myse l f  posi t ively but a f t e r
having dammed i t  up for so  long -
out it a l l  comes!

Bo rn ,  July 1944 ;  Takapuna.
Diploma Fine Arts i n  painting,
Univers i ty  o f  Canterbury.
Teaches art at a Cathol ic G i r l ' s
School;  l ives with her two
ch i l d ren

Rhondda Bosworth
Un t i t l ed
1975
22cm by 14 .5cm
Photograph
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Unt i t l ed
1975
21 .5cm by  lé4cm
Pho tog raph
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Unt i t l ed
1975
16 .8cm by l l cm
Photograph
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Assoc ia t i on  Game —
Apple28
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Riemke Ens ing

NZ Pa in t i ngs .  Lecture w i t h  s l i des
Microphone and  o the r  pa rapherna l i a

S l i de  one BLAM!
BLAM!

cartoon comic s ty le

t ight  f i s t ing  each word
HOME to  a point  i n  the

A IR  grasped
BLAM!

oh  so  adro i t ly

f inger-c l ick ing
c lever ly  out  o f  the thin

and then throwing i t  casual ly  away.

BANG BANG New Zea land !
( a  minor crudi ty overlapping

gu l l s  he lmets
t r ees  so ld i e r s
d iamet r i ca l l y

( you  w i l l  observe)
opposed !

SYMBOL (o f  cou rse )
begg ing  ou r  complacent

CLICK! CLEAN! YES
CLEAN as  KLEENEX

agrar ian ar rogance.
PHEWWWWWW.. .

30

S l i de  Two ;  I 'm  gonna  g i t  on  m Honda
and  d r i ve  down  to th  sea

i nd i f f e ren t  peop le
random p lacemen t
fami l ia r  wor lds  on the s t r ee t /
walk  i n  Oc tobe r .
bu t  i n  the  f o l d  o f  t he  sh i r t
h i s  anx ious  f an tas ies
panicked away the  surroundings
and l e f t  t he  mag ica l  r ou t i nes
improv ised
INCONGRUOUS

on  the  foo tpa th .

WATCH OUT FOR THE BUS!

Par t  Two . Vo ice  one ( t he  same  as  be fo re )

ANY SHAPE WILL DO.

DONT TALK OF GESTURE

in  a c l imate  o f  pass i v i t y
where co lours  BLIND the  eye

and g l asses  spor t  t he  ye l l ow  sun

a l l  r e f l ec t i ve  and boxed
a t  c l os i ng  n igh t  t ime i n  the  co f f i n

YES th i s  IS  RUBBLE

Perspec t i on  in te rp re ts  the  t i ge r

( I  suspect  E lake)
«+.. .  LAUGHTER....

31
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d i sembow led
c l i c k /  f i nge r  / m id  a i r /

d i sembod ied
whee l s

eyes
to r so

t oy  t i ge r

'and p robab ly  dus t
wh ich  IS  ou r  env i r onmen t ’

Fou r  Hardedged  Abs t rac t i on  Re jec ted

HARD EDGED ABSTRACTION re j ec ted

f o r  t he  sk i n  o f  co loured  pa in t

TURN THE LIGHT OFF!
The re ' s  a shadow on  t he  b lackboard
and l i gh t  unde r  t he  doo r .
POSSIBILITY d i s tu rbs  the  peace
and  I 'm  supposed  t o  go  t o  ,
M r .  Be l l amy  t he  ou t l i ne  o f  whose ' s

t r ouse r  l eg  i s  NOT CONTINUOUS.

I see a woman d ressed  i n  ga rmen ts  o f  t he  t h i r t i es

(was there  ever  ano ther  age?)
and  LUCITER'S mo t to
b r i gh t  i n  predominant  RED

VIOLENCE i s  MORTALITY.

( o r  - -  wha t  t he  c l ock  taught  us . )
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Aus t ra l i an  My th

FULL MOON - |
You  l ay  o l d  i n  t he  sky ,  |
f u l l - b l own ,
a t i r ed  go ld  co in
worn  f r om a l i f e t ime  o f  pass ing  hands .
Aged  and  hagga rd
you  l i ved  you r  l i f e  ou t
i n  hove l s  and  down s t ree t s ,
wa lk i ng  n i gh t - l ong
i n  t he  dese r t s  o f  des i r e ;
a t a r t ed -up  vag ran t
l ook ing  f o r  go ld
to  make -up  t he  pox  on  you r  f ace .
Fu l l - be l l i ed  you  l ooked
des i re  i n  t he  mou th ;
despa i r  a t  t he  edge o f  t hough t
screamed w ide  open
where  wo rds  no  l onge r  ma t te red .

Had - i t  a f t e r  a n i gh t  o f  h i gh -hee led  t o t t e r i ng ,
you  th rew your  r ed  bone
down and d rowned  i n  b l ood ;
t he  syph i l i t i c  so re
round  ye l l ow  i n  your  l o i ns ,

me l t ed  i n  pa in .
Your  bone  i n  the r ed  w ind ,
d rowned down to  g rave l  beds
in  waves s t r ong  g reen  w i t h  l us t .

NEW MOON
A nau t i l us  l i e s  s t radd led  on  i t s  back ,
l ooks  w ide -eyed  a t  t he  sky
and sees  you  hang / su rp r i sed
in  t he  shy  doo r  o f  t he  n i gh t ;
pa le ,  d rawn ,  t oo  t h i n l y  c l ad  and  sh i ve r i ng
t i gh t l i pped  and ne rvous  / sm i l i ng .
A f i r s t - n i gh t  ac t ress
f r i gh tened  o f  her  l i nes ,
Your  s l ende r  body ,
t h i n  w i t h  t oo  much d ie t i ng
beg ins  t o  cu rve
a l ready  sensuous .  |
A v i r g i n  w i t h  a l amp .

Another  week w i l l  t e l l  your  f oo l i shness .



An  a t t emp t  on Hans  O t te

Imag ine ,  i f  you  wou ld ,  a shee t  o f  pape r
30 » 45 i nches
fo l ded  i n  t h ree  equa l  pa r t s  down.
Th i s  1s  t he  sco re

34

cons l s t i ng  o f  a t i t l e  page  ( ' p i ano  p i ece  w i t h  t ape reco rde r ' ) ,
no ta t i on  (o f  a k i nd ) ,
and exp lana t i ons  (as  a crossword t o  be dec iphe red ) .

The  w ind  d raugh ts  unde r  t he  doo r
and  sna t ches  a t  d rapes
mourn ing  t he  c l osed  b l ack  s tage .

Th i s  mus i c  s tones  f r om the  g rave
where  pebb les  f a l l  ha rd
sp l i n te r i ng  p i ne ,
expos ing  t he  co rpse
(dead  t hese  twe l ve  m inu tes )
s ta r k  i n  t he  su l l en  ea r t h .

Th i s  sound  no  mus i c  s i ngs  t o  me .

The hecl low keys  c l ang  back
the  a r i d  t ape  reco rded .

I n  t h i s  dese r t  no  f l owe rs  g row ,
no  h i l l s  cu rve  mean ing  ove r  t ime  and  space ,
no  f l ash  o f  l i gh t  w i l l  sudden l y  su rp r i se
and show the  shadow sco rch ing  unde rnea th  t he  rock.
On l y  t he  w ind  gus t s .
On l y  t he  sand  sh i f t s ,
and  ac r i d  sun  wh ips  open  s tones .

Ot te ,  I don ' t  l i ke  you r  sounds .
Perhaps  you ' l l  l i kg  my so r t  o f  mus i c .

Biography  on  page  49 .

35

DANISH V IGNETTE
Alison J Laurie

The  Jewess  w i t h  t he  sad
eyes ,  named fo r  t he  Ru th
o f  he r  r e l i g i on  bu t  ca l l ed
Roo t  i n  t h i s  l and  o f  No r -
t he rn  gu t t e raks ,  t he  Jew-
ess  w i t h  t he  l ake  and
pa r l ou r  w indow w ide ,  ove r -
l ook ing  t r ees  and  g rass
expanse be fo re  t he  l ake ,
she s i t s  i n  a sadness  by
the  window and  wa tches
the  l i gh t  shade upon
g lass ,  as  sun  re f l ec t s  a
cheque red  unde rs tand ing .
The t r ees  i n  he r  ga rden
a re  100  yea rs  o l d ,  t hey
are  Dan i sh  beeches .  To
cu t  t hem down  she  mus t
ask  pe rm iss i on  f rom he r
Gove rnmen t ,  bu t  who w i l l
he lp  he r  p i ck  app les  i n
he r  o r cha rd ,  o r  se l l  t hem
by  t he  roads ide  on  a m i s t y
Sunday a t  f i ve  pounds fo r
f i ve  o r  t en  f o r  n i ne .
On l y  t he  b l ue -eyed  ch i l d
i n  t he  ra i ncoa t ,  speak ing
Eng l i sh  t o  t he  Danes who
speak o f  app le - specks  and
canno t  buy ,  o r  t he  o l d
woman i n  t he  shaw l ,  suck ing
he r  t ee th  aga ins t  t he  w ind ,
and hudd led  beh ind  t he
app le  c ra tes  f o r  wa rmth .
O the r  o r cha rd i s t s  so ld
app les  t oo ,  t he  b l ue  eyed
ch i l d  wep t  i n  t he  ga le
fo rce  w ind  and  bought  l eeks
and  f l owe rs  f r om the  com-
pe t i t i on ,  l a t e r  t o  im -
p r i son  t he  f l owe rs  i n  vases
where  cen t ra l  hea t i ng  w i l l
wi the r  l ea f ,  f ade  b l oom,
and  j a ,  t he  b l ooms  w i l l
d ie .

— 1966

The sadeyed Jewess canno t
d ie ,  she  mus t  s i t  i n  he r
p i c tu re  w indow and reme-
mber .  I t  was  he r  son  who
d ied ,  younges t  o f  t h ree ,
i n  t he  summer a f t e r  t he
hea t .
. . .  a b i g  ch i l d ,  t h i s  baby ,
g rea t  i n  h i s  9 1bs  o f
heav iness ,  i ns i de  my
f rame ,  l ugged  and  ca r r i ed
t i l l  h i s  b i r t h ,  f l u sh  i n -
t o  day l i gh t ,  and  welcome
empt i ness  i n  my womb.
Heav i l y  he  g rew ,  so l i d  and
happy  i n  t he  sun l i gh t ,
l augh te r  among t hese
t rees  and  t he  l ove  o f  o l -
de r  s i s t e r ,  mo the r ,  b ro -
t he r .  Fa the r  was  t he  man
who l e f t  me ,  g l i ded  f rom
among h i s  peop le ,  s l i t he r -
i ng  i n  f a l se  pub l i c  ca re -
sses  un t i l  f i na l l y  he
brough t  he r  t o  me,  h i s  new
w i fe ,  h i s  g i r l  o f  ha l f  my
age ,  t o  l eave  me i n  sor row
I w i l l  no t  speak  o f  and
canno t  g r i eve ,  f o r  my
love  f o r  h im  was ha te  i n
h i s  dom inance  I needed ,
and  now ashes  o f  my ha te
un fu l f i l l ed ,  I s i t  on l y
sadeyed f o r  my son .
Yes ,  l oved  was  my  son ,
peace  and t r eec l imb  i n
sho r t - l i f e ,  and  t hen  t he
eye -s t ra i n .  G lasses  you
need  I sa i d ,  and t o  t he
eyeshop  we wen t .  Bu t  t hey
to l d  me o f  t he  t h i ng  tha t
sa t  upon  t he  eye -ne rve ,
crab  i ns i de  h i s  head  t ha t
c l ung  and f u r rowed  i n to
vornmeg b ra i n  ce l l .  Cu t  i t



ou t ,  kn i f e  i t  away and  so
they  d i d ,  bu t  ho le  i n  head
and l y i ng  i n  h i s  wa rd ,  sad
on l y  f o r  i t ch  f rom sca r
he m igh t  no t  sc ra t ch ,  my
son  g rew  t i r ed .  He f e l t
t o  l i ve ,  and  i n  h i s  10
yea r  wisdom asked  t he
ques t i on ,  and  wou ld  have
f ough t ,  bu t  t hen  l i ke
eve ry  ch i l d  t i r ed  and
i r r i t ab le  by  t he  annoy -
i ng  day ,  he  sa id  " I 'm
s i ck  o f  i t "  and d i ed .
Which i s  a good dea th ,
excep t  now mus t  I s i t
sadeyed and  ask  why ,
ra t i ona l i ze  o f t en  and
sp i t  my own  cnswers  a t
t he  m i r r c r - f ace  un t i l
r ound  and  round  i n  t he
head I t oo  am t i r ed  bu t
canno t  d i e ,  i n  my p i c tu re
w indow,  no t  un t i l  t he
t r ees  a re  f e l l ed  and  t he
Gove rnmen t  have  d rawn
t he i r  pounds o f  9 1b
f l esh ,  w i t h  o r  w i t hou t
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aly 7
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the  b l ood  t hey  p rom ised
wou ld  no t  be sp i l t . . . .
The  sadeyed  Jewess  c l oses
the  f o l i o  o f  f r ozen  l eaves
Jpon  he r  l ap ,  wa f t s  t he
t i gh t -bound  wadded f ee t  t o
movement and pokes  s t i f f -
f reedomed  i n  t he  exp lo ra -
t i on  game o f  house  and  f oodand  f ee l i ng  i n  t he  a i r -
f i l l ed  vacuum she  t akes
space  f r om.  .
Dus t  se t t l es  ove r  t he  l ake
and  even  Mrs  Ha thaway ,
had  she  been ,  cou ld  no t
answer  wha t  have  t hey
done w i t h  t he  ra i n ,  no r
you  e i t he r  Bob Dy lan ,  f o r
t he  ra i n  wou ld  have  been
easy .
Th i s  dus t  i s  t oo  reason -
ab le ,  t oo  ra t i ona l ,  t o
l i ve  w i t h ,  t he  pa in  among
t he  beech  t r ees  t oo  t e r -
r i b l e .
I f  we  cou ld  on l y  see  t he
dus t . . . . .  To

el log

E l i zabe th  Sm i the r

To a pa t ron

The re ' s  t ha t  pho to  i n  The Danc ing  T imes :
The p r ima  ba l l e r i na  pe r f ec t  as  a swan
Lowers  he r  eyes  ove r  t he  ado r i ng  ch i l d
Hands  on  t he  we l l - da rned  shoe ;
So you ,  a t  t he  r i gh t  t ime  handed down
The da i s i ed  wo rds ,  we l l  groomed
To f i t  t he  need  t he  ch i l d  had
Bu t  neve r  knew un t i l  t hey  came.

A l i t hog raph  by Du re r
Here ' s  t he  l i on  and t he  j acka l  and  i n  t he  co rne r
Nea res t  t he  l i gh t  S t .  Jerome wr i t i ng  c l ose  t o
The window whose l a t t i ced  l i gh t  i s  da rke r  t han
The l i gh t  a round h i s  head . Do t hey  no t  see  i t  t hen
These  sa in t s ,  t he  l i gh t  l i ke  a m ine r ' s  l an te rn
There  on  a day  o f  r ecogn i t i on  bu t  cas t i ng
No shadow pe rhaps?  Pe rhaps  i t  i s  t he  l i on
That  sees  and  now keeps  one eye  on  t he  doo r
And the  j acka l  l i s t en ing  and sm i l i ng  i n  h i s
S leep .  Ce r ta i n  on l y  a German cou ld  know
So much abou t  f u rn i sh ing . The pumpk in  w i t h  i t s
P ig ' s  cu r l  hang ing  f rom the  ra f t e r s ,  the  bes t  qua l i t y
S l i ppe rs ,  r i ch  cush ions  and the  ba reness
Overwh ich  t he  concen t ra ted  head  bends  and  g l ows
L i ke  a c l ock  i n  a dome w i t h  i t s  wo rk i ngs  v i s i b l e .
The p rec i se  m ind ,  t he  sem i -as leep  l i on  don ' t  f oo l  anyone
The re ' s  danger  he re :  da rk  wo rds  and  da rke r
Sch isms t ha t  p ress  aga ins t  t he  f r uga l  l i gh t .

El i zabe th  Smi ther .  Born  1941 ,
L ives  and works i n  New P lymouth ,

Good poetry i s  enormously  hard
to wr i te  and I don ' t  be l ieve
I ' ve  wr i t ten any ye t .  But I
say 'yvet'  i n  the way I once
said to a school inspector  who
asked me to show him what I con-
s idered was my bes t  work and I
showed him the la tes t  page ,
saying I think th is  i s  the bes t
so far.
I t  i s  the poem that i s  j us t

S328
about  t o  a r r i ve  that  i n t e res t s
me most and absorbs a l l  my
a t t en t i on .  I t  i s  t h i s  poem
that  i s  always be ing  wr i t ten
sometime before i t  i s  w r i t t en
down.  Where and how t h i s  hap-
pens i s  very  hard  t o  say  and
in  any case  t h i s  i s  no bus i -
ness  o f  t he  poe t .  H i s  bus i -
ness  o r  he rs  ( because  poe t
seems to  me a te rm wi thout  a
gender) i s  to be  ready to put
i t  down and t o  be  cons tan t l y
i n  p rac t i ce .
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A writer o f  de tec t i ve  nove l s

He though t  t ha t  l a t e r  on  t he  399 th  dea th
Of h i s  knuck led  he ro  whose cha rac te r i s t i c s  r ead
L i ke  a passpo r t  ea ten  i n  a cus toms  shed -
When I n te rpo l  f o r t u i t ous l y  k i l l s  h im  o r  he  goes
L i ke  Ho lmes  and  Mor i a r t y  ove r  t he  t op  f o l l owed  by
About  a t on  o f  bou lde rs  o r  d i es  i ns tead
Of t he  g i r l  on  h i s  wedd ing  n i gh t  - t hen  w i l l  be
The t ime  t o  d raw  i n  wha t  t he  c r i t i c s  m issed
Down town  New Yo rk ,  t he  seed iness ,  t he  sp i t e
I ' rampled by  t h i s  knuck lehead  and t he  ph i l osoph ies
He u t t e r s  i n  qu i t e  a p re t t i e r  mou th  w i l l  be
F ro founde r  t hen  and sadde r .  They cou ld  have  t o l d  h im
Wise r  ones ,  how on  t he  l as t  adven tu re  t he  j u i ces  d i ed
And ha  had  t o  r esu r rec t  h im  fo r  t he  popu la r  demand
In  t he  f i n i sh ,  l imp ing  ha l f  h i s  head  t o rn  o f f
Fara l ysed  i n  h i s  l e f t  s i de ,  bu t  t r a i l i ng ,  a lways
Tra i l i ng  l i ke  an  ach ing  shadow those  say ings
C l i ches  c l oses t  t o  h i s  hea r t  t ha t  w i t hou t  h i s  he ro
One Sp r i ng  day  i n  t he  B ronx  wou ld  no t  su rv i ve .

Lunch  w i t h  t he  exam ine rs

She was ve ry  b l ond  and a lways  had  l unch  w i t h  t he  exam ine rs
An adop ted  ch i l d  unexpec ted l y  b r i l l i an t  she  p l ayed
On th ree  i ns t rumen ts  ca re fu l l y .  He r  t ouch  t hey  sa id
Was pe r fec t ,  qu i t e  r obus t  f o r  a g i r l .  She  rem inded  one
Of a t o r t o i se ,  ou t s t r i pp ing  eve ryone  e l se ,  ho ld i ng  t he  peda l s
For  j us t  t he  r i gh t  l eng th .  And  t hen  t h i s  ho te l  l unch
Eve ry  yea r  i n  t he  vas t  d i n i ng  room w i t h  t he  wh i t e
Clo ths  t ha t  t ouched  t he  f l oo r ,  sm i l i ng  ove r  c r ys ta l
S ly l y  as  a l i t t l e  Cu r i e  w i t h  he r  ma ths  mas te r .
4 pe r f ec t  f ace ,  a lways  be tween  a woman and  a g i r l
. dead f ace  rea l l y .  The on l y  t ime  she eve r  showed

Impa t i ence ,  t he  t i ny  f r e t f u l  l i nes ,  was when he r  mo the r
Ferox ided  t he  l ong  ha i r  each  week  and  she  was  sen t
To s i t  and  d r y  i t ,  t he  go ld  no tes  d ropp ing  i n  t he  sun .

Our  H idden  Her i tage  FIVE
CENTURIES OF WOMEN ARTISTS
E l i zabe th  Tu f t s ;  t he
Padd ing ton  P ress

The ded i ca ted  resea rch  o f
E l i zabe th  Tu f t s  has  drawn
twen ty  women a r t i s t s  f rom
obscu r i t y  i n t o  t he  'ma in
s t ream o f  h i s t o r y ' .  Th i s
no  more  and  no  l ess  i s  t he
a im  o f  he r  book  Our H idden
Her i t age .  De l i be ra te l y  she
passes  ove r  some fam i l i a r
a r t i s t s  - Mary  Cassa t ,
Ber the  Mor i so t  and t hose
s t i l l  l i v i ng  - i n  o rde r  t o
r es to re  o the rs  whose  names
are  be t t e r  known than  t he i r
wo rks ;  Ange l i ca  Kau f fman ,
Rosa lba  Ca r r i e ra ,  and o the rs
whose con tempora ry  fame has
passed  i n to  t o ta l  obscu r i t y :
So fon i sba  Angu i sso la ,
Lav in i a  Fon tana ,  Lev ina
Tee r l i ng .  The au thor  i s  a
l ec tu re r  a t  Ca l i f o rn i a
S ta te  Un i ve rs i t y ,  and  w i t h -
i n  t he  l im i t s  o f  t he  d i sc i -
p l i ne  o f  ar t  h i s t o r y  t h i s
i s  an  exce l l en t  book .
Conc i se  accoun ts  o f  t he
l i f e  c i r cums tances  ca ree r
and contemporary  repu te  o f
he r  chosen  a r t i s t s  as  we l l

‘ as  t he  cha rac te r i s t i c s  o f
t he i r  work  a re  s imp l y  and
f resh l y  g i ven ,  w i t h  accom-
pany ing  b l ack  and  wh i t e
p la tes .
Wh i l e  t h i s  i s  a book  o f
f ac t s  and no t  t heses  some
gene ra l  pa t t e rns  emerge .
Be fo re  t he  n i ne teen th  cen -
tu r y  f ounda t i on  o f  a r t
schoo l s  f o r  women i n  Eu rope
and Amer i ca ,  t hose  women
became pa in te r s  who were
by  fo r tune  t he  daugh te rs
o f  pa in te r s .  A ra re  exce -
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p t i on ,  So fon i sba  Angu i sso la ,
was ded i ca ted  by  her  pa re -
n ts  t o  an eminent ca ree r .
The f i ve  s i s t e r  pa in te r s
i nc l ude  M ine rva  and
Europa . . .
Some we re  bo rn  i n  c i r cum-   -
s t ances  f avou rab le  t o  wom-
en :  Lav in i a  Fon tana  i n
Bo logna ,  a un i ve rs i t y  c i t y
where  women l ec tu red  i n  l aw ,
and  where  twen ty - t h ree  wo -
man pa in te r s  a re  reco rded
in  t he  s i x t een th  and  seven -
t een th  cen tu r i es ;  Lev ina
Tee r l i ng  i n  s i x t een th  cen -
t u r y  F lande rs  whe re  women
were  p rom inen t  i n  commerce
and i ndus t r y ,  and  Rache l
Ruysch ,  on l y  one  o f  many
fema le  gen re  pa in te r s  i n
seven teen th  cen tu r y  Ho l l and .  |
There i s  l i t t l e  ev idence |
o f  con f l i c t  be tween  mar r i -
age  and a r t .  A ma jo r i t y  |
mar ry  and  have  ch i l d ren .  |
Some abso rb  t he  t a l en t s  o f  !
a l esse r  co l l eague  who |
minds t he  ch i l d ,  adm in i -
s te r s  h i s  w i f e ' s  bus iness
a f f a i r s ,  ob ta i ns  f r ames
A few  ach ieve  an  equa l
pa r t ne rsh ip  w i t h  an  a r t i s t
husband. Of t he  f i f t een
a r t i s t s  d i scussed  be fo re  |
the  p resen t  cen tu r y ,  f u l l y
e leven  en joy  recyal pa t ron -
age and are  we l l  ab le  t o
suppor t  a househo ld .
Lav in i a  Fon tana ,  pa la t i ne
pa in te r  t o  Gregory V I I I  i s
c red i t ed  w i t h  130  pa in t i ngs
and e leven  p regnanc ies .
On l y  i n  t he  bou rgeo i s
soc ie t y  o f  seven teen th
cen tu r y  Ho l l and  d i d  t he  ou t -
pu t  o f  Jud i t h  Leys te r  no -
t i ceab l y  dec l i ne  w i t h  dom-
es t i c  du t i es ;  bu t  t hen
Vermeer ,  r unn ing  a ho te l ,
produced  few wo rks .  No
s igna l  obs t i nacy  o r  r e -
vo l t  i s  r eco rded ;  tha t
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t hese  women pa in ted  was
pa r t  o f  t he  o rde r  o f  t h i ngs ,
and i n  gene ra l  t he i r  pa in -
t i ng  i s  a ha rmon ious  ce le -
b ra t i on  o f  t ha t  o rde r .
The acc la im  o f  t hese  ea r l y
women i s  ex t rao rd ina ry .
So fon i sba  Angu i sso la  i s
ca l l ed  t o  Spa in  by  Ph i l i p
IT  and  rema ins  cou r t  pa in te r
f o r  twen ty  yea rs .  Lev ina
Tee r l i ng  i s  'K i ng ' s  P ian -
t r i x '  f o r  Hen ry  V I I I  and
the  t h ree  f o l l ow ing  mon -
a rchs .  The pa in t i ngs  o f
Rache l  Ruysch  ge t  a be t t e r
p r i ce  t han  Rembrand t ' s ,
and  Lev ina  Tee r l i ng  commands
a h i ghe r  sa la r y  t han  Ho lbe in ,
Rosa lba  Ca r r i e ra  dazz les
the  cou r t  o f  Lou i s  XV w i t h
he r  new pas te l  po r t r a i t s ,
Ange l i ca  Kau f fman ,  adm i red
by  Goethe and  W inke lmann ,
i s  ensh r i ned in t he  Pan -
theon  w i t h  Raphae l .  Eli=-
zabe th  V igee -Leb run  s i ngs
due ts  w i t h  Mar i e -An to ine t t e .
Fa r  f r om be ing  an  obs tac le ,
t he i r  sex  enhanced t he
p res t i ge  o f  women pa in te r s
i n  t he  age o f  cou r t  and
sa lon .  'Women re i gned
then " ,  sa id  E l i zabe th  V igee -
Leb run .  ' The  revo lu t i on
de th roned  t hem ' .
Even i n  t he  n i ne teen th  cen -
tu r y ,  r oya l t y  pe rs i s t  i n
d ropp ing  i n  a t  women pa in -
t e r s '  s t ud ios  -~ t he  Queen
o f  Spa in  su rp r i ses  Rosa
Bonheur  ' i n  mascu l i ne
a t t i r e ' .  The anoma ly  i s
re f l ec ted  i n  he r  wo rk .  A
des i re  t o  b reak  shack les
i s sues  i n  unconven t i ona l
sub jec t s  ~ 'Ho rse fa i r ' ,  and
a po r t r a i t  o f  Bu f f a l o  B i l l  -
bu t  i n  no  deep re th i nk i ng
o f  s t y l i s t i c  conven t i ons .
Ano the r  i n t e res t i ng  anom-
a l y :  Edmonia Lew is ,  ha l f
I nd ian ,  ha l f  Neg ro ,  wo rk -

AU

ing w i t h  o the r  American
scu lp to r s  i n  n i ne teen th
cen tu r y  Rome; he r  na t i ve
i n tens i t y  i s  imp r i soned
by  academic  conven t i ons  i n
a marb le  'H iawa tha ' .
I f  women i n  t he  p reced ing
cen tu r i es  expe r i enced  i n
an  exagge ra ted  fo rm the
p res t i ge  acco rded  the  a r t -
i s t ,  i n  t he  twen t i e th  cen -
tu ry  t he  f ac t  o f  be ing  a
woman adds  t o  the  p rob lems
o f  t he  a r t i s t  cu t  o f f  f r om
soc ie t y .  Ye t  t he  conse -
quen t  f l ux  o f  s t y l es  a l l ows
women to  deve lop  t he i r  own
v i s i on :  Suzanne  Va ladon ,
a f o re - runne? ,  Gwen John ,
Pau la  Modersohn  Becke r ,
Th i s  book  i s  mos t  va luab le
i n  con f i rm ing  t hese  women.
I t  a l so  a rouses  a need  f o r
t he  f u l l e r  p resen ta t i on  o f
t he i r  work . . .  t he  pub l i ca -
t i on  o f  Gwen John ' s  co r -
respondence  w i t h  R i l ke
pe rhaps ,  t he  t r ans la t i on  o f
Pau la  Becke r ' s  diary.
E l i zabe th  Tu f t s  p rov ides
the  con tex t  o f  t hough t  and
expe r i ence  wh i ch  c l a r i f i e s
the  work o f  t he  scu lp to r
Germa ine  R i ch ie r ,  and shows
the  t heo re t i ca l  abs t rac -
t i ons  t o  have  a conc re te
sou rce :  t he  l i gh t  o f  t he
Sahara  dese r t .  Women pa in -
t e r s  con t i nue  t o  j ou rney
as  t hey  d i d ,  fo rmer ly  a t
t he  beck  o f  k i ngs ,  popes
and  cza rs ,  d r i ven  now by
f rus t ra t i on  and  wa r .  A
new pa t t e rn  emerges :  o f
women who  a re  i n tense ,
se r i ous ,  aus te re ,  even
r ec l use ,  mak ing  sac r i f i ces
o r  l i v i ng  i n  penu ry  t o
p rac t i se  an  a r t  o f  co r res -
pond ing  i nwa rdness  and
dep th .  They  rep resen t  i n
ex t rem is  t he  p l i gh t  o f  t he
twen t i e th  cen tu r y  and  t he i r
p l i gh t  i s  mov ing  . . .  ( t he

bereavemen t  o f  Ko l lw i t z ,
t he  ex i l e  o f  Gon tcha rova ,
t he  cance r  o f  R i ch ie r ,  t hé
i so l a t i on  o f  Gwen John ) .
Many women now f i gh t  t he
c i r cums tances  o f  t he i r
o r i g i n  i n  o rde r  t o  become
ar t i s t s .  -
Some l oose  compar i sons  may
be  made ;  A r t em is i a
Gen t i l esch i  w i t h  T in to re t t o ;
Gwen John  w i t h  Bonna rd ;
Va ladon  w i t h  Lau t rec ;
Pau la  Becke r  w i t h  Gaugu in ;
R i ch ie r  w i t h  G iacome t t i .
Bu t  t hese  a r t i s t s '  who le
sub jec t  ma t te r  and approach
i s  in formed by t he  f ac t
t ha t  t hey  a re  women.
I f  E l i zabe th  Tu f t s  gene -
ra l i sed  t he  a t t r i bu tes  t ha t
recu r :  casua lness  de l i cacy
qu ie tness  psycho log i ca l
nuance  in t imacy  - she  wou ld
be  app roach ing  an  a rea  o f
cogn i t i on  we are  becom ing
aware  o f  and  f r ee  t o  ex -
p ress .  Wh i l e  her  book
red resses  rea l  gaps  in ar t
h i s t o r y ,  a s t udy  o f  woman's
ar t  as  a f unc t i on  o f  wo -
man ' s  consc iousness  rema ins
a rea l  need .
Another  a rea  t o  be  exp -
l o red :  t he  avenues  i n
wh i ch  woman's c rea t i v i t y  . . .
d i ve r t ed  i n  t he  cen tu r i es
o f  t he  A r t i s t  . . .  has  kep t
a l i ve  t he  mos t  anc ien t

Rev iewed  Joanna  Harris
Women as  A r t i s t s :
As  a woman pa in t ing  i s  not a j ob ,
not even a voca t i on .  I t  i s  par t
o f  l i f e ,  sub jec t  t o  the s t r a i ns ,
and j oys ,  o f  domes t i c  l i f e .  I
cannot  pa in t  un less  t he  house  i s
i n  o rde r .  Un less  I pa int  I don ' t
func t ion  we l l  i n  my domes t i c
ro l es .  Each  thing i s  important .
The i dea  that one  sac r i f i ces
other  va lues for  a r t  i s  a l i en
to me ,  and I th ink  t o  a l l  wo-
men whose ca l l i ng  i t  i s  t o  do
and be  many t h i ngs .  To concen-
t ra te  a l l  meaning and a l l  energy
in  a work o f  ar t  i s  t o  leave l i f e
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t r ad i t i on  o f  mak ing  r i t ua l l y
mean ing fu l  t h i ngs .
The  ques t i on  i s  i nvoked  i n
th i s  vo lume  by one  dev ia -
t i on  f rom the  f i ne  a r t s  -
t he  g race fu l  and  f anc i f u l
e t ymo log i ca l  s t ud ies  o f
Mar ia  Syb i l l a  Me r i an .
E l i zabe th  Tu f t s  t akes  t he
ques t i on :  'Why a re  t he re
no g rea t  woman a r t i s t s? ’
and poses  he r  own :  'Why
i s  so  l i t t l e  known abou t
t he  g rea t  woman a r t i s t s
o f  t he  pas t? '  She gene-
r ous l y  compensates  for  ou r .

. i gno rance  bu t  f a i l s ,  un -
impo r tan t l y , to va l i da te
her  p rem iss  ' g rea tness ' .
These  women on  t he i r  show-
i ng  a re  good  no t  g reat ,
even  Gwen John  ‘whom he r
brother  c l a imed  t he  g rea t -
es t  woman pa in te r  eve r  t o .
l i ve .
Why have women pa in te r s
chosen  no t  t o  be  g rea t?
Gwen John ' s  gaze  i s  lowered
w i t h  t enac ious  modes t y  t o
the  umbre l l a  s t and ing  i n
t he  co rne r  o f  he r  r oom,  a
vase  o f  p r im roses  i n  a
s t r eam o f  sun l i gh t .
Another  ques t i on :  wha t
t h i ngs  have  t he  beams cas t
by  t he  ego o f  t he  g rea t
a r t i s t ,  obscu red?

xD
dry and bana l .  I don ' t  w i sh  to
separate  the  s i gn i f i can t  and
everyday ac t i ons  bu t  t o  b r i ng
them as c l ose  as poss ib le  t o -
ge the r .  I t  i s  natura l  f o r  women
to  do t h i s ;  the i r  exe rc i se  and
the i r  t ra in ing  and t he i r  a r t i s t -
ry  i s  i n  da i l y  ‘1lifing.
Pa in t i ng  fo r  me as  a woman i s  ‘ an
ordinary ac t  - about the g rea t
meaning  i n  ord inary t h i ngs .
Anonymity pat tern  u t i l i t y  quiet -
ness  re l a tedness .

Bo rn ,  December 1945 ;  Hami l t on .
Diploma F ine  A r t s ,  E lam B .A .

Now l iv ing  on  Banks Pen insu la .
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- Monoprints

AYBR er AT  da r
Mra, Re

Unt i t l ed
1972
46cm by 26am

' Monoprint .
Unt i t l ed
1972

! Cet 31 .5cm by 28cm
Monopr in t  NANNA KEIR | | ;

Two | :
Born  We l l i ng ton  1951 .  .
I l am  A r t  Schoo l  1969 /70  =~ :
1972 /73 .
More recen t  pa in t i ng  based  on
h i l l  o r  t r ee  fo rm bu t  increas-=
i ng l y  mov ing away f rom rea l i t y .
T ry ing  to use  smooth su r f ace ,
de ta i l  and co lou r  where t he
"da rk  sur rounds the l i gh t "  to
make someth ing s t range / re l i g ious /  } ;
mag ica l  - a t  l eas t  to i t s
Crea to r .



Lau r i s  Edmond

Flight 469

A l ready  t he  r i dges  and  rocks  o f  two  hund red
o f  a moun ta inous  i s l and  d i v i de  us .
You r  vo i ce  sh rank  f as t  t o  a d i s t an t  wh i spe r
I hea r  i ns tead  t he  cap ta i n ' s  monotone
announce we c ru i se  a t  t h i r t y  t housand  f ee t ,
Egmont on  ou r  r i gh t  - so ,  I
and  t he  bus inessmen  read ing  even ing  pape rs
r i de  a co ld  unco lou red  sky .

Mechan i ca l  r ou t i nes  a re  merc i f u l  ;
he re  I r i se  c l ea r  o f  un ru l y  c ross  cu r ren t s
tha t  bu f f e ted  ou r  goodbyes seve red
f r om na tu ra l  d imens ions  o f  f ee l i ng ,
sea led  nea t l y  as  packaged  re f reshmen ts ,
I gaze  ahead  shaken  on l y  by  wonde r
t ha t  mov ing  a t  t h ree  hund red  m i l es  an  hour
can seem l i ke  s i t t i ng  s t i l l .

Bu t  you  a re  wa l k i ng  a l one  t o  t he  house  whe re  w ind
r ocks  t he  c l i f f  and  t he  sea  t umb les  t he  sh ing le
ou r  d i s t ances  a re  rea l ,  M ine  qu i ck l y
w i l l  r oa r  i n t o  s t i l l ness ,  a mee t i ng  o f  ea r th  and  i l l u s i on  -
no th i ng  t o  sh ie l d  me then  f rom w ind  t h rough  t he  dark  ;
i n  t he  b l ue  and  b i t t e r  l i gh t  o f  a n i gh t  l and ing
I w i l l  know no t  t o  wa i t  fo r  your  r ecogn i s i ng  c r y
i n  c rowds  i n  any  f r e t f u l  t e rm ina l .

GEDID

Lau r i s  Edmond

Have  l i ved  f o r  yea rs  i n  country
towns ,  busy  w i t h  a l a rge  f am i l y ,
wr i t i ng  ve rse in a sporadic and
d i so rgan i sed  way ;  now ,  w i t h
ch i l d ren  g rown up ,  o r  nea r l y ,
I w r i t e  mo re  and  remember t o
send  work  t o  ed i t o r s  and  pub-
l i she rs  (my f i r s t  volmme o f
poems has  been  accep ted  fo r  pub-
l i ca t i on  by the  Pegasus P ress ) .
I am an  ed i t o r  myse l f ,  o f  the
Pos t  P r imary  Teache rs  Jou rna l ;
have  an  honours  deg ree  i n

Eng l i sh  and have taught secon -
dary school  Eng l i sh  and F rench .
Cur ren t l y  prepar ing the  l e t t e r s
o f  A .R .D .  Fa i rburn  fo r  pub l i -
ca t i on .
My exper ience  t e l l s  me tha t  the
g rea tes t  problem women a r t i s t s
f ace  i s  that  o f  r econc i l i ng
the i r  c rea t i ve  impulse w i th  the
c la ims  o f  pe rsona l ,  espec ia l l y
f am i l y ,  r e l a t i onsh ips .  The re
a re  so lu t i ons ,  bu t  i n  my case
they took many years  and a good
deal  o f  s t rugg le  t o  f i nd .
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Ka the r i ne

‘ I  am shocked  a t  you r
m id  summer
mid  morn ing
mid  ado lescence
no  - sense
j udgement

th i ngs  f ade  when exposed
tc  a ha rsh  l i gh t  t oo  soon
be fo re  t he  co lou r  i s  se t
i n  poems o r  peop le
do  no t  go
my ch i l d  my fu r red  bud  ]
l i t t l e  g reen  o range
no t  r i pe  ye t  fo r  p i ck i ng
bud -scen t  and  b l ossoms  |
s t i l l  i n  you r  ha i r .

Pu t t i ng  he r  ha i r  up  t o l d  your g rea t -g randmothe r
l i f e  was beg inn ing  =~ one year  o l de r
than you  she  ca r r i ed  the f i r s t  o f  t he  twe l ve
ch i l d ren  who bu r i ed  he r ,  t i n y  ch i l d -woman ,
body  devou red  by  i t s  sec re t  b l eed ing ,
ba re l y  twen ty  yea rs  l a te r  ;
a l l  t he  yea rs  a f t e rwa rds  empty  as  a i r
t ha t  has  l os t  i t s  g reen  l eaves  and  b r i gh t  o ranges
a f t e r  t he  t r ee  i s  cu t  down.  |

G i r l  I l eave  your  ha i r  down ~
brown cu r l i ng  round
the  wh i t e  wax o f  your  sk i n  |
i n  t he  sun
in  the morn ing
Ka the r i ne  s tay  home. |
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Late Starling i The Affair
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Yes  yes  o f  cou rse  I am ha rd  t o  p l ease  - We d i scuss  impo r tan t  ma t t e r s
ye t  I can see t h i s  qu ie t  sky 4 bu t  na tu ra l l y  do no t  speak
w i t h  t he  evening i n  i t  dP - t he  words tha t  shout  |and t ha t  po i sed  d rop  o f  darkness (7  beh ind  ou r  eyes ; |
t he  l a te  s ta r l i ng  | eve ry th i ng  would be t oo  l i t t l e
t ha t  comes t o  t he  dead peak  t o  say .  Or  t oo  much.
o f  t he  o l d  p i ne .  Yes ,  and  t as te  t oo
the  t a r t  smoke  o f  t he  l eaves ,
ghos t  o f  t he  yea r ' s  g reen ,  i
observe Tort le the cat Why are we not astonished
s low-s tepp ing  ac ross  : a t  ou rse l ves  ?
t he  darken ing  g rass ,  . a t  each o the r  ?
and the s ing le  golden pear ,  Why are we always making adjustmerits ?
huge  and  a l one ,  t ha t  hangs  l i ke  a ye l l ow  Why do  we no t  adm i t

l an te rn  on i t s  bare branch. that .  great dragons w i t h  heavy-l idded eyes
Once we wou ld  have  s tood ,  my hand  i n  you rs ,  : come up  ou t  o f  t he  sea  .
qu ie t  t oc ,  and  f u l l  o f  wonde r .  | and  s tand  ove r  us ,  weep ing  ;
Was i t  sp r i ng ,  pe rhaps ,  t hose  o the r  even ings  ? when we l augh  so f t l y
I have f o rgo t t en .  i n  t he  da rkness  - ?
I on l y  know  tha t  we have  come
to  qua r re l l i ng ,  and  no t  even  t h i s
commun icab le  peace  - ; .
can  speak t o  us  now.  I w i sh  we we re  no t  so  soph i s t i ca ted ,

| I w i sh  we cou ld  make  scenes
be  bad l y  d ressed ,  a rgue ,
have  no  t as te  i n  w ine  ;
I am fu l l  o f  s c ream ing

Poni  - bu t  my vo i ce  i s  low and e legan t  ;
. e s  . : when  t he  moon l i gh t  f a l l s

Th i s  morn ing  ou t  ea r l y  I was con f ron ted  on  you r  ca rved  f ace
by  ho rses  - two ,  t hen  f ou r  - t he re  i s  a sound o f  b i r ds  s i ng ing
coming  f r om nowhe re ,  head -h igh
a long  t he  s t r ee t ,  t he i r  rhy thm ic  pac ing
and musc led  sheen o f  h i ps  and  hocks
mak ing  pa t t e rns  - dance  drama
w i th  sun l i gh t  - sh r i nk i ng  houses  and  hedges
t i l l  t he  who le  b l ock  bu rgeoned  ou t
i n to  f oo th i l l s ,  r anges  and  t ussocky  p l a i ns .  : We have  grown sma l l

as  j ewe l l ed  c rus taceans
ho ld i ng  t o  ou r  r ock
mak ing  impe rcep t i b l e
bu t  cha rm ing  ges tu res  ;
ou r  s t y l e  i s  t he  envy  o f  ou r  f r i ends .
On l y  we can  hear  the  echo  o f  cave rns
beh ind  our  b r i l l i an t  eyes

| as  the  w ind  c r i es  a long  t he  sho re .

ou t s i de  t he  w indow
when  you  c l ose  t he  shu t t e r
I know how to  concea l  my t e r ro r .

Beh ind  them came the  shadows
o f  l i t t l e  l ong -ago  pon ies ,
noses  i n to  t he  w ind ,  r ough -coa ted
b rumb ies  wea r i ng  t he i r  l as t  f r eedom
ga l l op ing  down ¥ idges  and away
ove r  t he  w ind -wh i s t l i ng  p l a teau
o f  Tau ranga -Taupo ,  more  t han
ha l f  a hund red  yea rs  ago .
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LETTERS
I no te  w i th  i n te res t  the b i r th
o f  Sp i ra l ,  but  i t  is  wi th d i s -
may I see i t  w i l l  accept  work
f rom women on ly?  Why? I s  i t
because  women cannot  compete
on  the open marke t ,  and must
be codd led ,  l i ke  ch i l d ren ,  by
hav ing  a magaz ine ca te r ing
espec ia l l y  for  them.
1 am a Fem in i s t ,  a member o f
NOW and do  what I can ,  without
be ing  ex t reme o r  m i l i t an t ,  to
f u r t he r  equa l i t y  and s top d i s -
c r im ina t i on  o f  women, and a l so
rac ia l  d i sc r im ina t i on .
The cause fo r  Maori equal i ty
w i l l  always be  hampered as
long as  separa te  M .Ps  a re
e lec ted ,  pre ferent ia l  treatment
demanded in mat te rs  o f  hous ing
e tc .  The discr iminat ion per-
s i s t s  because o f  the Maor is
themse lves ,  and the f ight  f o r
womens'  equal i ty i s  a l so  ham-
pe red  i f  women themselves
fos te r  i t .  We have fanat ics
demanding to be  served i n  ‘men
on l y  ba rs '  (why ,  I ' l l  never
unde rs tand ) ,  bu t  t he i r  cause
i s  l os t  i n  p r i nc i pa l ,  by t he
in t roduc t ion  o f  o ther  forms
o f  d i sc r im ina t i on ,  such  as
'women-on l y '  magaz ines .  Good
luck  w i th  your ven tu re ,  but
p l ease  accept  work on  a r t i s t i c
mer i t ,  not the sex  o f  the
a r t i s t .  v

S ince re l y  you rs ,
% Kr i s t i ne  M .  Amon.
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Ed i t o r ' s  r ep l y :

Sp i ra l  was probably conce ived
at the  1973  Chr is tchurch Arts
Fest iva l  when about 20 young
male  poets  read to  an  audience
composed la rge ly  o f  women. IT
le f t  that  par t icu lar  reading at
ha l f - t ime ,  having found most o f
the poet ic vo ices indistinguish-
able and frowning over the
quest ion:  Why were there no
women? Th is  yea r ' s  read ings  -
because o f  Internat ional  Women's
Year?  - d i d  include women, the
rat io approximately one i n
t h ree .

The "open market "  i s  a
misnomer when dec i s i ons  on  mer i t
or in terest  a re  made by men .
Last  year  I was to ld by the for-
mer editor o f  a l i terary maga-
z ine  that he  had advised a
woman to use  her in i t ia ls  rather
than f i r s t  names when submitting
work to magaz ines - she would
thus stand a bet ter  chance o f
be ing accep ted .
Other ins tances o f  d i sc r im ina-
t i on ,  personal  and gene ra l ,
have convinced me and many wo-
men o f  my acquaintance that  we
must  support each  o ther  - l i ke
other minor i ty  groups ra i se
our vo i ces  t o  each other.

"Moreover ,  i f  you cons ider
any g rea t  f igure  o f  the pas t ,
l ike Sappho, l i ke  the Lady
Murasaki, like Emily Bronte,
you w i l l  f ind  that she  i s
an inher i to r  as  we l l  as  an

=

o r i g i na to r ,  and has come
in to  ex is tence  because wo-
men have come to  have the
habit o f  wr i t ing na tu ra l l y "

I cannot  ag ree  that "d i sc r im i -
nat ion pe rs i s t s  because  o f  t he
Maor is  t hemse l ves ” .
"P re fe ren t i a l  t rea tmen t "  may be
co r rec t ,  bu t  as  hous ing  i s  an
economic i s sue ,  be t te r  hous ing
for  an  economica l l y  dep r i ved
m ino r i t y  g roup  i s  a t  l eas t  an
immedia te  boos t  toward economic
equality.
Withdrawing separa te  par l iamen-
tary representat ion before a con-
s is ten t  par i ty  o f  Maor is  i s
e lected to pakeha seats  cou ld
leave Maoris with no represen-
tat ives at  a l l  - women know
how rep ress i ve  th is  can  be .
As  fo r  the "men on l y "  bars  -
they a re  a reas  i n  public houses
which shou ld  by de f i n i t i on  be
open to  a l l  members o f  the
pub l i c .  Maor is  cha l l enged
such  d i sc r im ina t i on  success -
f u l l y  back  i n  1959 -60 .

Thank you fo r  your l e t t e r  and w i sh
for  success .

1 .  V i rg in ia  Woo l f :  “A  Room
o f  One 's  Own".

B iog raphy

Riemke Ens ing .

Born May (when a l l  the b i rds  lay
( an  egg ) .  SPRING/HOLLAND 1939  -

WAR - (very  upset t ing t o  have a
bir thday now a t  the beginning
o f  w in ter  - a l l  that de l i gh t fu l
symbol ism gone  ~ excep t  for the
dark  sombre s tu f f  o f  cou rse
which l i nge rs  on  - i e  war and
pur i tan ism - bad th ings  to  have
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been brought up in/on - whatever .
Came here when I was 12  - never
recovered - s t i l l  b i t e  f i nge r -
na i l s  - c l ass i c  case  f o r  psycho-
ana l ys i s .  Went  t o  schoo l
(DARGAVILLE) Teache rs '  Co l l ege ,
ARDMORE. Taught  a coup le  o f
yea rs  - and  dec ided  to go  t o
va rs i t y .  D id  MA i n  Eng l i sh  and
go t  a j ob  as  tu to r  wh i ch  I s t i l l
have .  Have  a son  aged  3 ca l l ed
James .  Am i n  the p rocess  o f
ge t t i ng  a house  bu i l t  and  b reak -
ing  i n  a sec t i on  t h ree -qua r te r
ac re  - bes t  I cou ld  do ~ would
have prefer red 10 ac re  b l ock  and
ret i rement  but nobody around to
be a patron o r  daddy - and ge t -
t i ng  an  antho logy o f  women poe ts
(NZ) ready fo r  pub l i ca t i on .
Have been  pub l i shed  i n  LANDFALL ,
ARENA,  FRONTIERS,  MATE,  CAVE,
NEW ARGOT, NzZU ARTS FEST IVAL
YEARBOOK, ORPHEUS, POETRY/EAST-
WEST ( IND IA )  and  someth ing  i n
B r i t a i n  but I can ' t  remember -
WORKSHOP I th ink .  READ for
Auckland FESTIVAL i n  1969 .
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