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WE ARE TIIE EXPERTS IN NEW ZEALAND TRAVEL 
When you intend travelling anywhere within New Zealand, 
come to us. It's as simple as that—because we are the 
specialists in all aspects of New Zealand travel. We will issue 
all your tickets, book accommodation, arrange for a rental 
car if you require one. . .  everything. Above all our specialist 
staff know New Zealand so well that they cheerfully 
give you up-to-the-minute information on alternative 
routes, types of transport and accomodation. Whether 
you travel for business or pleasure you can get the most. 
from your trip when you call on the expert services of the 

s 

Governmnnl Tourv L! re a u 
/{/ , 

NEW ZEALAND 

G O V E R N M E N T  T O U R I S T  B U R E A U  BRANCHES AND AGENCIES EVERYWHERE 
YOUR NATIONAL TRAVEL AGENT 

FOREWORD 

Rt .  Hon. K. I. HOLYOAKE 
Prime Minister 

Prime Minister, 

Wellington, 

New Zealand 

The City of Christchurch has a long-standing and enviable reputation for its 
cultivation and appreciation of the arts. I’m sure this reputation will stand even 
higher following the staging of the Christchurch Pan Paciýc Arts Festival. 

Other cities in New Zealand have had their festivals, but none has come for- 
ward with a festival directed speciýcally to letting us see, hear and appreciate the 
artistic achievements of our neighbours in the Paciýc. There are no frontiers in 
the arts, and the mutual appreciation between countries of what others have 
achieved in the arts must surely lead to a strengthening of ties, and an understanding 
and appreciation of what has been achieved by them in other ýelds. 

The concept of a Pan Paciýc Arts Festival is a most imaginative one, and its 
implementation holds exciting prospects as this brochure shows. 

I wish the Festival great success, and must express my admiration of the citi- 
zens of Christchurch who conceived the idea and who have had the ambition and 
application to bring it into being. 
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JET-PROP IN PARADISE 

Now New Zealand’s National Airline makes 
this island heaven even easier for you to 
tour. Swift luxurious 300 m.p.h. Friendships 
and Viscounts of the N.A.C. Jet-prop fleet 
wing from end to end of the country to 
show you the most in your New Zealand 
holiday. 
No other country in the wide world offers 
you as  m u c h  as  New Zealand.  The rma l  
wonderlands equal to any in the world - 
the finest fishing (trout to marlin)a sports- 
man could wish for-  hunting of unequalled 
variety - and the most magnificent scenery 
on this green earth. N.A.C. invite you to 
enjoy their Jet-prop hospitality when 
travelling around the most'beautiful country 
in the world. 

Viscounts and Friendships link these 
scenic areas . . . reach them all . . . by AIR. 

The 1NationaI Airline 

' feta op Viseaunt and I 
Frienfship services 
n u - ! i - I  
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Message from 

The Mayor of Christchurch 

GEO. MANNING, c.M.G., M.A. 

Mayor 

There is a time in the life of any community when it should “lift  up its eyes 
to the mountains, from whence comes its strength.” 

This is exactly what Christchurch citizens can do in the month of February 
next year. 

During the period of the Pan Paciýc Arts Festival, the opportunities will be 
available to hear and see many renowned artists from other countries and to enjoy 
the special efforts of this City’s choirs and musicians. 

Thus, our everyday activities will be overshadowed by the special events which 
will be an inspiration towards a higher appreciation of cultural values in the life of 
the City. 

As special visitors from other countries have been invited to the Festival, they 
will bring greetings and best wishes from their own associations. 

Therefore, Christchurch can look forward to events which will stimulate the 
higher attributes of the individual and experience a period of enjoyment far beyond 
the normal activities of life. ‘ 

I compliment the organisers and thank them on behalf of the citizens for this 
great venture of the Pan Paciýc Arts Festival. May the Festival be an outstanding 
landmark in the history of the City of Christchurch. 

MAYOR. 



Message from the Chairman 

of the Festival Committee 

Mr [AMES COLLINS 

The Christchurch Pan Paciýc 
Arts Festival is one of the greatest 
arts festivals ever to have been 
held in» New Zealand. 

. i‘ ‘ i - - ,  . Its purposes are twofold: , 
" "i " 's H O Todpromote a wicclier alpprefiiatioin of “216' arts in Nexis;1 Zealanld anfd ti? fostelttv ' 

an .promoe goo wr an un ers an mg among e peopes o e grea 

[RUE I'EABEHS I “  PI'EASI'IBE [ H E  w o n l n  “VEB O izciýbsgtsenthe name of Christchurch overseas in a tourist context and at 
the same time give countries of the Paciýc the opportunity of cultural ex- . 
changes with New Zealand. 

BALLINS INDUSTRIES Christchurch, with its cultural background, its geographical situation, its attrac- 
tive layout, its gardens and þowers, and its size, is ideal as a venue for a festival 
of the arts. 

Present  to  t h e  c i t izens  and  vis i tors  Arts festivals are not for the big cities, the centres of government and the main 
. . _ streams of commerce, where they are inclined to be lost. 

to Ch ”St-Ch” rCh JOh n n ”'3 Wa l  ke  r They are at their best in centres like Bath, Edinburgh, Salzburg and Adelaide, 
W h  i S k)’ — Bo rn i 820. St  i i i going . where life þows a shade more quietly, and where the Festival becomes an engrossing 

interest for citizens and visitors alike. 
strong. Beehive Brandy—For Health In New Zealand Christchurch is such a centre. It is ideally qualiýed as a 

Festival city. 
An excellent Festival programme has been arranged. 

aii b r a n d i e s .  I am conýdent that the citizens, by their enthusiasm will ensure that Christ- 
_ g _ church and New Zealand will derive the maximum beneýt from this great Festival. 

Booths High & Dry—the Gin which 
is known by the Company it keeps. . 

JOHNNIE WALKER BEEHIVE BOOTHS /é:0JL‘N.g 

Distributed throughout Canterbury by Ballins Industries Ltd, Christchurch < —  
CHAIRMAN. 

and Strength—the most popular of 
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Christchurch International Airport gracefully wel- 

c o m e s  v i s i t o r s  t o  o n e  o f  t h e  m o s t  b e a u t i f u l  a n d  

conven ien t  “gateways  i n t o  N e w  Z e a l a n d ” .  T h e  
amenities at Christchurch International Airport are 

fully up to the highest overseas standards. There is  a 
luxurious overseas passengers lounge, international 

Interior View of Overseas Lounge 
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C h r i s t c h u r c h  
OPERATED BY THE CORPORATION OF THE CITY OF CHRISTCHURCH 

G A T E W A Y  T O  

I n t e r n a t i o n a l  

T H E 

restaurant, du ty  free shop. Travellers wi l l  also ýnd 
Christchurch International Airport most convenient 
as a starting point for further travel within the 
Dominion. Internal airlines þy north and south from 
Christchurch, which i s  also the terminal for services 
to Mount Cook and the scenic Southern Lakes. 

View of Duty Free Shop 

wuvgrgg 'DUTY EREE SH P ‘ ‘ 
n—AL- - ‘ - : .  

A i r p o r t  

C I T  Y F E S T I V A L  

(rat‘s ýrst" ‘lxv'b!’ - Aý”. 

Sponsors 

These people by their ýnancial assistance made this Festival possible. 

Christchurch City Council 

Queen Elizabeth II Arts Council 

Ernest Adams Ltd. 

Akaroa County Council 
Amuri Motors Ltd. 
Associated British Cables Ltd. 
J. Ballantyne & Co. Ltd. 
Ballins Industries Ltd. 
Bascands Ltd. 

Beath & Co. Ltd. 
Chas. Begg & Co. Ltd. 
Bing Harris & Co. Ltd. 
Blackwell Motors Ltd. 
Bunting & Co. Ltd. 
P. Burke & Co. Ltd. 
Canty. Frozen Meat Co. Ltd. 
Carbonic Ice Ltd. 
Cash Order Purchases Ltd. 
Ch’ch Fruit & Vegetable tlrs. Assn. 
Christchurch Gas, Coal & Coke Ltd. 
Christchurch Milk Co. Ltd. 
Christchurch “ Press ” 
Christchurch “ Star ” 
David Crozier Ltd. 
Cyclone Industries Ltd. 
Dunlop NZ. Ltd. 
NZ. Farmers’ Co-op. Assn. Canty. 
Firestone Tire & Rubber Co. (N .Z.) Ltd. 
Fisher & Paykel Ltd. 
Fropax (N .2.) Ltd. 
Gough, Gough & Hamer Ltd. 
P. Graham & Son Ltd. 

A. R. Guthrey & Co. Ltd. 
Halswell County Council 
C. W. F. Hamilton & Co. Ltd. 
Home Laundry Service 
Hay’s Ltd. 

Kaiapoi Petone Group Textiles Ltd. 
Lane, Walker, Rudkin Ltd. 
Chas. S. Luney Ltd. 

‘ Lyttelton Borough Council 
Mair & Co. Ltd. 
Millers (Wholesale) Ltd. 
Minsons Ltd. ’ 
Mt. Herbert County Council 
National Insce. Co. of NZ. Ltd. 
Wilfred Owen Ltd. 
Paparua County Council 
Thos. Perry & Son Ltd. 
P.D.L. Industries Ltd. 
E. W. Pidgeon & Co. Ltd. 
Pyne, Gould, Guiness Ltd. 
Rangiora Borough Council 
Riccarton Borough Council 
A. M. Satterthwaite & Co. Ltd. 
South British Insurance Co. Ltd. 
South Island Publicity Association 
Suckling Bros. Ltd. 
Taylor’s Ltd. 
Waimairi County Council 
Wairewa County Council 
Whitcombe & Tombs Ltd. 
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FESTIVAL C O M M I T T E E  

Seated (from left): Messrs T .  A. Kincaid, R .  H .  Stewart,  D .  Lavin (secretariat), N .  G .  Pickering, 
James Collin: (chairman), H .  P. Smith, E. ] .  Bradshaw, H .  G .  Hay and K .  M .  Hay. 

Standing (from left): Messrs ] .  I .  Colligan, R.  H .  Ballantyne, P. Pascoe, A.  R .  Guthrey, 
] .  E .  Davies and A .  I .  Cottrell. 

Professor H .  ] .  Simpson 

M r  C .  Niven T o d d ,  

Secretary 

EXECUTIVE COMMITTEE 

Chairman: M r  James Collins 

Members: Mrs G .  Fairweather, Miss N. E. Saunders, Councillors H. G .  Hay, A. R .  
Guthrey, H .  P. Smith, Professor H .  J. Simpson, Messrs R.  H .  Ballantyne, E .  J. 
Bradshaw, J. I. Colligan, A. I. Cottrell, J. E. Davies, K .  M. Hay, T .  A. Kincaid, P. 

Pascoe, N. G .  Pickering, R .  H. Stewart. 

Liaison Executive: Miss D. B. McGoldrick 
Wellington Representative: Mr Fred Turnovsky 
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FINANCE COMMITTEE 

Chairman: E.  J. Bradshaw 

Members: Councillors H. G .  Hay, H. P. Smith, Messrs James Collins, J. l .  Colligan, 
A. I. Cottrell, R .  H. Stewart. 

ARTS COMMITTEE 

Chairman: M r  James Collins 

Members: Professor J. A. Ritchie, Professor H. J. Simpson, Cr H. G .  Hay, Messrs 
J. Kim, T .  A. Kincaid, C .  L. Martin, P. Pascoe and D. W .  Rutherford. 

VISUAL ARTS COMMITTEE 

Chairman: Mr  W .  J. Oakley 

Members: Mesdames B. Ivin, W .  Reed, Messrs J. Coley, R.  B. McGowan, Q .  
MacFarlane, W .  A. Sutton, I. J. Taylor. Ex Oþicio: Messrs James Collins, P. Pascoe 

and Professor H. J. Simpson. 

PROMOTION COMMITTEE 

Chairman: M r  J. E .  Davies 

Members: Messrs G .  R. Clothier, James Collins, C .  Cook, L. Eagle, A. T .  Gillmore, 
A. I. R .  J amieson, N. G .  Pickering, R. Skellerup and J. Watson. 

MERCHANDISING COMMITTEE 

Chairman: M r  J. E .  Davies 

Members: Cr H. G .  Hay, Messrs G .  R .  Clothier, James Collins, C .  Cook, A. T .  
Gillmore, T .  A. Kincaid and R.  H. Stewart. 

CEREMONIAL COMMITTEE 

Chairman: Mr N. N. Buchanan 
Members: Messrs Robert Field-Dodgson and Keith R.  Newson 

ACCOMMODATION COMMITTEE 

Convener: Mr  G .  R .  Clothier 

Members: The Junior Chamber of Commerce 

DECORATIONS COMMITTEE 

Chairman: M r  N .  G .  Pickering 

Members: Messrs A. K .  Allison, H. G .  Gilpin and P. Shelley. 

GENERAL SECRETARY 

Mr C .  Niven Todd 
Canterbury Public Relations Ofýce and Christchurch Pan Paciýc Arts Festival Oþice 
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Sir Malcolm Sargent 

l4 

Central ýgure of the Festival must, without doubt, be the celebrated British con- 
ductor, Sir Malcolm Sargent. 

Knighted in 1949 for his services to British music, Sir Malcolm has had an 
auspicious career in most forms of music in Britain, and must properly be regarded 
as one of the musical giants of our time. 

Sir Malcolm has made at least six visits to Australia, but this will be his ýrst 
to New Zealand, and it is a matter of pride for Christchurch that its Festival should 
be the agency to attract him. 

A thumbnail sketch would state simply that Sir Malcolm was a Bachelor of 
Music at 19, studied the piano under Moiseiwitch, has conducted most of the world’s 
leading orchestras, and is now chief conductor of London’s famous summer Prome- 
nade concerts. 

But the man is ýlled out into much more human dimensions by British music 
critic Neville Cardus in an article last year on the eve of the 1963 Proms: 

“ Sir Malcolm Sargent . . . glossy-haired and glamorous . . . erect as a Guards- 
man, tailored to the nines, and carnationed. 

“ In the arena the teenagers are crowded and gaze at Sir Malcolm. They dote 
on him—as well they may. 

“ He is, so the calendar reckons, in his 69th year. It’s an achievement, a t  that 
age, to be the pin-up boy of thousands. The conductor of panache! 

“The solemn fact is that Sir Malcolm has had his bitter acquaintance with 
the tragic muse of life in his mid-thirties. He was a victim of tuberculosis. 

“Then he lost his lovely daughter. During this difýcult time Sir Malcolm 
orchestrated the “ Four Serious Songs ” of Brahms, a wonderful translation into the 
tones of strings, woodwind and brass. 

“ Sir Malcolm is a serious, religious-minded man. Only by experience of the 
sad and trying things of life can any artist express and realise the comedy of it all. 

“ He is unequalled as a conductor of Gilbert and Sullivan. He is also unequalled 
as a conductor of Elgar’s “ The Dream of Gerontius ”.” 

Cardus recounts a conversation with Sir Malcolm over dinner one evening. 
“ ‘ I have ben called a showman,’ he said. ‘ But all artistic communication is 

a sort of acting. You must put a work over. You can’t be anonymous or apologetic 
while trying to introduce great composers to audiences. 

“ ‘ You must at one and the same time be proud and humble.’ 
“ Sir Malcolm, like Sir Henry Wood, father of the Proms, has contributed enor- 

mously towards making classical music approachable to the people who know 
nothing of music but know what they like. 

“ H e  introduces the various composers to us,” Cardus writes, “ as so much 
excellent company. He transforms conducting into musical salesmanship of the 
highest order. 

“ ‘ When I was a boy,’ he said, ‘ music was easy. I lapped it up. It was my way 
of recreation. I wanted to be an organist. I had a wonderful old teacher who him- 
self was taught by a pupil of Mozart! 

-ý‘ ‘ One evening, after I had worked at eight-part counterpoint with this old 
man, he threw a score at me. Take it and try to make head and tail of it. It changes 
key every three bars.’ 

“ The score was Elgar’s ‘ The Dream of Gerontius.’ Young Sargent not only 
studied this score. He conducted it in Leicester. Elgar heard of the performance. 
In this more or less accidental way,” Cardus says, “ Sargent entered on his career 
as a conductor.” 

Christchurch and New Zealand look forward to the opportunity to see and hear 
this impeccable British conductor. Some city singers have already had the privilege 
of singing under his baton, for Sir Malcolm conducted the Royal Christchurch Music 
Society’s choir in one of its Adelaide Festival appearances. 
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Victorian State 
Symphony Orchestra 
With its invitation to the Victorian Symphony Orchestra, the Christchurch Pan Pa- 
ciýc Arts Festival is making history for Australia. 

The Victorian Orchestra, which will give four Festival concerts—three under 
Sir Malcolm Sargent and one under Mr John Hopkins—is the ýrst Australian sym- 
phony orchestra to be chosen to give concerts outside Australia. 

The Victorian Symphony, based in Melbourne and stemming from a fusion of 
earlier Melbourne orchestras, is one of six State symphonies managed by the Aus- 
tralian Broadcasting Commission, and regarded as being among the ýnest of them. 

It has been highly praised by many of the world famous conductors and 
soloists who have worked with it. 

In its particularly full year, it has a major role not only in Melbourne’s, but in 
Victoria’s, cultural life and in the musical development of the nation. 

The orchestra gives more than one hundred adult, youth and schools concerts 
in city and country each year. It makes many television appearances and broadcasts 
frequently. 

It was chosen especially in recent years to make a television ýlm for an Ameri- 
can network. This ultimately was telecast in ten countries and viewed by an audience 
estimated at ýfty million. 

The Victorian Symphony Orchestra’s free concerts are a popular facet of its 
work and attract large audiences. More than 70,000 attended a free concert it gave 
especially for Her Majesty Quen Elizabeth in 1963. 

The orchestra visits more than thirteen country centres every year, and as well' 
often travels to other States. It has appeared at the Adelaide Festival. Its rural 
audiences often travel more than one hundred miles to hear it, and young folk are 
often brought by the bus load from outlying districts. 

Many internationally famous artists and conductors have appeared with the 
orchestra. Some of these include Igor Stravinsky, Antal Dorati, Sir Thomas 
Beecham, Sir John Barbirolli, Otto Klemperer, Eugene Ormandy, Karel Ancerl, 
and the artists David Oistrakh, Isaac Stern, Claudio Arrau, Arthur Schnabel, Majorie 
Lawrence, Joan Hammond, Elizabeth Schwarzkopf, Victoria de los Angeles and 
Lotte Lehmann, to take merely a Sampling of many auspicious concert platform 
names. 

Sir Malcolm Sargent has conducted the orchestra in Australia. 
The orchestra’s annual programme generally comprises: 
Forty celebrity concerts for adult audiences (with leading world conductors and 

soloists). 
Twelve celebrity concerts for youth audiences. 
Six special concerts. 
Five choral concerts with the Royal Melbourne Philharmonic Society (includ- 

ing religious oratorio at Easter and Christmas). b 
Two concerto and vocal concerts with Australia’s outstanding young artists (in 

an ABC. competition series). 
Twenty free educational concerts to schoolchildren in the Melbourne Town 

Hall (over 40,000 attend each year). 
Eight free concerts for adults at the Sydney Myer Music Bowl, the Melbourne 

Festival Hall and Town Hall. 
Visits to about 13 country centres, appearances with the Australian Elizabethan 

Theatre Trust opera and ballet seasons, participation at the annual Moomba Festi- 
val, and numerous radio and television performances. 

l6 

Mr [OHN HOPKINS 

Musical Director of the A.B.C. 
and  a former conductor of the 
N.Z.B.C. Symphony Orchextra, 
who will conduct the Victorian 
S y m p h o n y  Orchertra in one 
concert. 

LEONARD DOMMETT 

Leonard Dommett, one of Australia’s most sought-after violinists, and 
recently appointed Concertmaster of the Victorian Symphony Orchestra, 
has an international reputation, has toured Britain and Europe and has 
appeared a t  Command Performances. 

He has come to the Victorian Symphony from the post of concert- 
master and deputy-conductor with the South Australian Symphony. 

He was born in .Toowoomba, Queensland, in 1929 and, a t  14, won 
a four-year scholarship to the Melbourne University Conservatorium. 

_ He went to Britain in 1949 and joined the B.B.C. Orchestra, but  was 
given leave of absence from i t  to tour Britain, Holland, Ireland, and 
East band West Germany as leader and deputy-conductor for  the Ballet 

a m  ert .  

He later toured Australia and New Zealand with the ballet. 
_ Back in London, he was chosen to lead a chamber group of musi- 

c1ans from leading British orchestras in a Command Performance of 
Handel’s “ Mess1ah ” at  Windsor Castle for  King George VI. 
. Mr Dommett joined the Covent Garden Orchestra in 1951 and led 
it f o r  a t1m_e. He also played with the London Symphony, the London 
Philharmonic and the Royal Philharmonic Orchestras. 

Mr  Dommett returned to Australia in 1953, joined ýrst the Queens- 
land Symphony, later transferred to the Sydney Symphony, with which 
he appeared as a soloist. 

I n  1960 he toured f o r  the ABC. as associate artist with tenor Ken 
Neate and went to the South Australian Symphony in 1961. 

During its‘ 1963 concert season he deputised for  Italian conductor 
MaSSImo Freccxa and was highly praised. 
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VICTORIAN STATE SYMPHONY ORCHESTRA 

MONDAY, FEBRUARY 22 

Conductor: SIR MALCOLM SARGENT 

With the Pan Paciýc Arts Festival Choir of 500 Voices 

Academic Festival Overture 
(with Choral ending) 

Symphony No. 86 in D 

Polovtsian Dances from “ Prince Igor ” 

Variation and Fugue on a Theme of 
Purcell 

“ Walk to the Paradise Garden ” 

“ Blest Pair of Sirens ” 

BRAHMS ' 

HAYDN 

BORODIN 

BRI'ITEN 

DELIUS 

PARRY 

TUESDAY, FEBRUARY 23 

Conductor: SIR MALCOLM SARGENT 

Overture, Roman Carnival 

Symphony No. 86 in D 

Ballet Suite, “ Perfect Fool ” 

Symphony No. 2 in D 

BERLIOZ 
HAYDN 
HOLST 
SIBELIUS 

WEDNESDAY, FEBRUARY 24 

Conductor: SIR MALCOLM SARGENT 

Overture, Leonora No. 3 

Fantasia on a Theme of Tallis 

“ Don Juan ” 

Symphony No. 7 in D Minor 

BEE’I‘HOVEN 

VAUGHAN WILLIAMS 

STRAUSS 

DVORAK 

THURSDAY, FEBRUARY g5 

Conductor: JOHN HOPKINS 

Overture, Carnival 

“ Green Water ” 

Violin Concerto in E minor 
Soloist: BERYL KIMBER 

Symphony No. 2 in D 

DVORAK 

ALFRED HILL 

MENDELSSOHN 

BRAHMS 

Australian violinist and world concert personality 
BERYL KIMBER, who will be a soloist 

with the Victorian Symphony Orchestra. 

Solo Violinist 
Soloist with the Victorian State Symphony 
Orchestra for one concert, on Thursday, 
February 25, during the Christchurch Pan 
Paciýc Arts Festival, the violinist Miss Beryl 
Kimber is one of Australia’s most dis- 
tinguished musicians. She has earned a re- 
sounding reputation for performance not only 
in her own country, but in leading Continental 
music centres also. 

Miss Kimber will play Mendelssohn’s con- 
certo in E minor for the Christchurch Festival. 

Miss Kimber ýrst went overseas from Aus- 
tralia in 1948 after she had won the instru- 
mental section of the Australian Broadcasting 
Corporation’s concerto and vocal competition. 

She studied at the Royal Academy of 
Music on a British Council scholarship and, with many prizes then to her credit, 
made her London concert debut in 1950. 

For six months, in Paris, Miss Kimber was able to study under the celebrated 
Rumanian violinist, teacher and composer, Georges Enesco. 

Miss Kimber plays a £6000 Stradivarius, a lifetime gift from the Royal Aca- 
demy;5 She has also an Amati violin, a gift from the people of Tasmania, where she 
was cm. 

In 1958 Miss Kimber won distinction at the Tchaikovsky competition in Mos- 
cow when, as one of the ýnalists, she was awarded a diploma of ýrst distinction. 

In 1959 she became the ýrst English-speaking musician since World War II 
to study regularly in Moscow where, at his invitation, she attended David Oistrakh’s 
Conservatorium Master Classes. 

The Soviet Ministry of Culture arranged for her a series of concerts while 
she was studying and in 1960 she made a highly successful tour of Russia. 

In 1962, back in London, Miss Kimber played the Beethoven Violin Concerto 
with the London Philharmonic Orchestra, conducted by Sir Malcolm Sargent, at  
the Festival Hall. David Oistrakh was in London at that time and he coached Miss 
Kimber for her performance—the culmination of a series of concerts she gave 
throughout Britain with this orchestra. 

Miss Kimber, while in London, also gave sonata recitals with Denis Mathews, 
the English pianist, and played as soloist with the BBC. Symphony Orchestra on 
radio and television. 

On a return visit to Russia she gave recitals at Kiev and Leningrad. 
Miss Kimber is currently on the stalT of the Elder Conservatorium of Music 

in Adelaide, but she appears as a soloist with the ABC. Orchestra throughout the 
country. She is a member of two of Australia’s leading chamber music groups, the 
Elder Trio and the Elder Quartet. 

In 1963, while on her eighth visit to Britain, Miss Kimber was made a Fellow 
of the Royal Academy of Music, London. 
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The 

Festival 
Choir 

Christchurch and choirs of excellence are synonymous when one considers New 
Zealand music. It is natural, therefore, that choirs should have a signiýcant place 
in Christchurch Pan Paciýc Arts Festival attractions. 

The spirit of the city’s music-making will be symbolised by the opening attrac- 
tion—the Pan Paciýc Festival Choir of more than ýve hundred voices singing with 
the Victorian State Symphony Orchestra under the celebrated British conductor, 
Sir Malcolm Sargent. 

This wonderful occasion will mark the opening of the Festival. It will be held 
in the King Edward Barracks on Monday, February 22. 

It will be the ýrst of four appearances by the Victorian State Symphony Or- 
chestra, and the ýrst of three by Sir Malcolm Sargent. 

It will be an occasion when size will truly indicate magniýcence. 

Christchurch has enjoyed some wonderful choral concerts on the big scale. 

There was that for the visit of her Majesty Queen Elizabeth II and the Duke 
of Edinburgh in 1963. 

In 1964 the eminent British composer, Sir William Walton, conducted Christ- 
church choirs here in his own compositions, and afterwards spoke glowingly of their 
quality. 
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And now, in 1965, the ýrst Christchurch Pan Paciýc Arts Festival will stand 
always as one of the truly great choral occasions. 

The ýve choirs which are joining to provide this massed Festival Choir are: 

The choir of the Royal Christchurch Musical Society, whose conductor is 
Robert Field-Dodgson. 

The choir of the Christchurch Harmonic Society, whose conductor is William 
_ R. Hawkey. 

The Christchurch Liederkrantzchen, whose conductor is Clifton Cook. 

The Christchurch Liedertafel, whose conductor is Keith R. Newson. 

The University of Canterbury Madrigal Group, whose conductor is Brian 
Barrett. 

The major work for the Festival Choir will be Sir Hubert Party’s “ Blest Pair 
of Sirens,” which Sir William Walton has described as the best piece of choral writ- 
ing by an Englishman. 

The concert will open with Brahm’s “ Academic Festival Overture ” with the 
choral ending “ Gaudeamus ” as arranged by Sir Malcolm Sargent. 

The Polovtsian Dances from Borodin’s opera “ Prince Igor ” is the other Festi- 
val Choir work. 
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EXHIBITION 0F ARCHITECTURE 
93 Worcester Street 

EXHIBITION OF MODERN JAPANESE DECORATIVE ART 
Hays Exhibition Hall 

20-20 EXHIBITION—NEW ART FORMS 
Canterbury Society of Arts Gallery, cnr Armagh and Durham Streets 

1965 NEW ZEALAND PAINTING EXHIBITION 
Canterbury Society of Arts Gallery, cnr Armagh and Durham Streets 

EXHIBITION OF 1963 AUSTRALIAN GRAPHIC ART 
McDougall Art Gallery, Botanical Gardens 

AUSTRALIAN EXHIBITION 0F PAINTINGS 
McDougall Art Gallery, Botanical Gardens 
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DEMONSTRATION OF JAPANESE FLORAL ART 
Japanese Garden on river bank 
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SHOJI HAMADA—EXHIBITION OF CERANIIC ART 
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Hagley Park HORTICULTURAL EXHIBITION 
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Exhibitions 

Throughout the duration of the Festival several static exhibitions 
will be held in the city’s art galleries. 

Art exhibitions, while they make no noise and generally draw 
little attention to themselves, are an integral part of the great over- 
seas festivals and are always well supported. An arts Festival would 
not be complete without several such displays. 

Australian art will be represented by an Exhibition of Aus- 
tralian Painting from early colonial times to the present day. I . 

t h e  a l l  s o  g o o d  y o u  C h a n  e . There will also be an exhibition of 1963 Australian Graphic 
” Art. 

I New Zealand Painting 1965 will be a comprehensive exhibi- I * 

I t  0 n l y  0 " C  e a y e a r  tion of New Zealand painting, with all our leading artists included. 
I ’not more than 10,000 miles 

BP visco-static LONGLIFE does much more  for your engine  t han  

normal oils. The  only one of its kind in t h e  world, i t ' s  the  oil fo r  

The Festival is fortunate to be able to present, more or less 
side by side, exhibitions of Australian and New Zealand work be- 

motorists who want a carefree driving life—for 3 reasons: 
First, LONGLIFE is a very good oi l—the  result of extensive.research 
and  2,000,000 miles of testing. Second. because LONGLIFE is a 
B P  visco-static oil it keeps exactly the  right ‘oiliness' a n d  flow char-  

acteristics s u m m e r  a n d  winter through.  Third. a n d  most important of 
all, LONGLIFE keeps your engine  c lean.  f ree  from deposits, a n d  
protects it from carbon a n d  s ludge,  This  oil will go black—that 
means  it is doing its job—but your engine  i s  clean a n d  sweet running. 
Even where  regular topping is required, LONGLIFE could still save 
you u p  to 6 1 %  in oil costs. 

APPROVED 

‘J
’ 

\\ \ \\ \ 
static 

LONGLIFE 

cause comparisons should prove very interesting. 

The doyen of Japanese potters, Shoji Hamada, will be asso- 
ciated with his potter son Atsuya Hamada in demonstrations and 
exhibitions of ceramic art. 

The 20:20 Exhibition should prove absorbing. It is an explora- 
tion of new art forms, and experiments with new materials. 

Ask the  manufacturers of world famous cars such as  "Rover". ROVER have expressed their 
approval of LONGLIFE. BF visco-static LONGLIFE Is a top quality, top performance oil and 
exceeds the  requirements fo r  petrol engines under the severest conditions—the "MS" teet— 
laid down by the  American Petroleum Institute. 

An Exhibition of Modern Japanese Decorative Art will include 
one hundred exhibits, embracing lacquer-ware, glass, ceramics, 
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basketry and textiles. 
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“ T h e  pot is the man: his virtues and his vices are shown thereinAno disguise is possible ” —  
M r  S H O I I  H A M A D A ,  venerable doyen of ]apanese potters, 
who represents a ýne synthesis of the West  with his traditional Orient. 
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Shoji Hamada 

“ The pot is the man: his virtues and his vices 
are shown therein—no disguise is possible.” 

The aphorism is that of Shoji Hamada, a venerable gentleman considered by some 
to  be the greatest living Japanese potter. 

Shoji Hamada will be present during the Festival. He will not only exhibit 
his work, but will exhibit his working. The public will be able to attend his 
demonstrations of potting. 

Shoji Hamada is teacher and friend of the English potter Bernard Leach, whose 
work has been exhibited in Christchurch. Leach’s work is very much inþuenced by 
Hamada. As he has studied in Japan, Shoji Hamada has studied in Europe and 
together they form the most signiýcant single inþuence on contemporary earthen- 
ware and stoneware design. 

Shoji Hamada, after achieving a European reputation through his exhibitions, 
returned to Japan and settled in  one of the centuries-old traditional pottery towns, 
Mashiko. 

Here he hired himself out as a simple labourer to one of the potters in that 
town, an artisan who made kitchen ware for the Tokyo housewives. 

At the same time he gave up  signing his work on the ground that every piece 
should be sufýcient to proclaim its potter; and that if a piece did not proclaim its 
maker to a bystander, this could be only because of one of two causes—either 
the potter has botched the piece, or the bystander was blind. 

On a ýrst glance, Shoji Hamada’s work seems sometimes to be classically 
Oriental; a second look reveals incongruities. The work itself testiýes to his associa- 
tions with the West, and reveals the strength and simplicity this synthesis can 
produce. 

Far from being “ Westernised ” his work suggests the borrowing of only the 
best elements of Western design and incorporating them almost invisibly into the 
great and ancient Japanese tradition. 

Shoji Hamada’s shapes are crisp, yet graceful like peasant work. He uses 
coarse stoneware and subdued colours. 

His more highly glazed pieces generally have dark hues, and some consider 
them the most beautiful, yet even his simplest cups have a great charm. 

The critic Hugo Munsterberg says of Hamada: 
“ Hamada imbues his work with the spirit of what the Japanese call ‘ shibui,’ 

meaning restraint, elegance and artless beauty.” 
In 1955 Mr Hamada was honoured by the Japanese Government with the title 

“ Intangible Cultural Treasure.” 
Shoji Hamada was born in 1894 and graduated from the department of cera- 

mics at the Tokyo Technical College in 1916. From then until 1920 he attended 
the Ceramic Experimental Institute at the ancient city of Kyoto. 

He  ýrst met Bernard Leach in 1919, and the following year visited S t  Ives, 
Cornwall, to work with Leach. There he constructed an Oriental kiln. 

In 1923 he gave his ýrst one-man show, in the Patterson Gallery, Old Bond 
Street, London. The following year he returned to Japan, and settled in Mashiko, 
where he has remained ever since, except for several brief visits to China, Korea 
and Okinawa, Britain and the United States. 
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