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0 new zealand craft arts at their best
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ACC@ZLADES~
master works represents more than half of the artists in this yeark including: ackm@ w edg ’mg z zze @xcceZZZZcez/zzcce (0f New Zew amdz C llflf
ALAN BROWN MICHAEL O'BRIEN directors: ANN PORTER and SARA SADD '
CHRISTINE BOSWIJK PETER OXBOROUGH.
JOHN CRAWFORD JOHN PARKER 8 york street, pamell, auckland
JOHN EDGAR RICHARD PARKER hours: 10 — 5 week days
STEVE FULLMER ANN ROBINSON 10 - 4 saturday
CHRISTINE HAFERMALZ-WHEELER RICK RUDD h . 4MERILYN WISEMAN p one. 09 309 58 3, fax 09 358 4288

dealers in. PHOTOGRAPHY 0 HOWARD S WILLIAMS
apphed art P 0 BOX 147 0 ALBANY 0 09 415 9817

OPEN SEVEN DAYS

Caryl McKirdy
48 Victoria St
Wellington NZ
PO Box 10796

Ph 04 472 7703

RAEWYN
ATKINSON
90 Mortimer Tce,

Brooklyn.
Wellington.

Ph ()4 384 8314 Sh
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R b h 5 C — I T' w kh 1 ' Diploma in Ceramic Art
Sgéxgifrggh S’r, M$\;l§i::i%,ll//Veellinglrorsmic\313 ‘ Otago POlyteChnlc SChOOI Of Art Diploma in Craft Design
Tel: 04 3847 277- Mon—Fri: 90m — 6pm 1 Private Bag 1910 Dunedin Ph (03) 4773014 Ceramic Certificate
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send for information to: the secretary, dept. of design, the waikato polytechnic, private bag hn 3036, hamilton 2020, or tel. 07/834 8875
2

Graphics

Media

{Video é}

Photography)

Visual-

Merchandising

Textiles

Ceramics

Jewellery

diploma in design

year one certificate

in visual arts

3 year diploma

Applications close

September 30

department of design

the waikato polytechnic

Te Kuratini o Waileato

The First CRAFT New Zealand Yearbook

__W NO
ar'l'o; MAN IS

LAND
Extending The Boundaries Of Women And Art In Aoiearoa

Supported by the Ministry of Womens Affairs
and the Queen Elizabeth II Arts Council

WOMEN’S sUF_FRAGE
WHAKA‘T'U WAHINE

1893-1993

Laings Rd Lower Huii Ph: 5706-500 Free Admission 365 Days

Art New Zealand
'{l‘mc‘Jim and Mary Barr, Wellington curators and art collectors are on if”? = ' Vi,my: . ‘

. . . ' P if" ; («Gthe cover of the latest editlon of Art New Zealand, our country s j: if a5n“
premier art magazine, covering all aspects of the Visual arts in I “if ‘
New Zealand, both contemporary and historical.

A complimentary copy of this issue (or any other available back
issue you specifiy) will be sent to you if you subscribe and
mention this advertisement.

Still only $35.00 for one year (four issues), or $65.00 for two years (eight issues)

‘ i

Send cheques or credit card details (Visa, Mastercard only) to: Art NEW ZCaland

P O Box 10-249 Auckland 3
Telephone & FAX (09) 6301 328
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INTRODUCING
LOW FIRING RED

FIRING RANGE 010600C - CONE 04
TO '113700 — CONE 01

UNDERGOES A COLOUR CHANGE
FROM ORANGE AT 10600C
TO DARK RED AT 1115°C

A MAGNIFICENT CLAY TO THROW SUITABLE FOR SMALLER AND LARGE PIECES
AS THIS CLAY IS FULLY VITRIFIED AT CONE 01 (11370C), FINISHED PIECES ARE

EXCEPTIONALLY STRONG
AVAILABLE FROM DISTRIBUTORS THROUGHOUT NEW ZEALAND

IF NOT AVAILABLE FROM YOUR LOCAL DISTRIBUTOR, PLEASE CONTACT

POTTERS CLAY (NELSON) LIMITED
- :j 42 QUARANTINE RD
; “my - STOKE
LN“? P O BOX 2096

—' STOKE NELSON
PHONE 03 547 3397

FAX 03 547 5704

R’O YA L EAST ER SHOW
I“ ' CRAFT AI/VAR ‘S‘ ’Niki —”~_~ _. i “r
‘ Y-‘i't‘ri-Uj‘” . I- \ .
E77,}?yv i N Z“Expo Centre, Auckland, April 2-1
g z'ki‘ ‘rr 1V Mir r i V (Logan Campbell Theatre)
1’“ 7:717"? “fir: ff
gw‘milill aected high quality National Exhibitions of Textiles and

9;? *9: “45' k ‘ Plus working displays and demonstrations.
t

. x - .. . .
r»£."-_4_,.. .. _. in”; -»—~-—~~ * “

. _ , ‘ Hosted by:

“ : Auckland A&P Association,

Entry forms available to members of national textile guilds and the NZ Society of Potters from:
Judy Wilson, 32 Butley Drive, Pakuranga, Auckland. 09 5766 340
Lee Le Grice, 26 Deep Creek Rd, Torbay, Auckland. 09 4791582

Wales & MacKinlay Limited are offering a specialised
ex-stock service of textile piecegoods for garment and

fabric dyeing, in 100% pure cotton qualities & pure silks.
1;:I'I‘I‘Uig‘l‘ ‘ . ‘ “ ‘

A STAMP 0F APPROVAL

Each of the following Art and Design programmes has been accredited and approved by New Zealand
Quali cations Authority.

National Foundation Alt/Craft/Design 1 year
CHINA: - Lawns - Cambric - Homespun
- Light Weight Drill 0 Medium Weight Drill

- Heavy Weight Drill
HONG KONG: - Canvas ' White Denim

- C B Poplin - Drill - Homespun
- Mul-Mul - Fine Count Lawns

- Cambric

MALAYA:
° INDIA:

IMPORTANT:

cSilk, Silk Satin, Crepe De Chine's, Silk Crepe Georgette.

WRITE OR PHONE FOR SAMPLES AND QUOTATIONS

We are New Zealand's largest Silk Importers from China. Qualities
available ex-stock 89/91 cm and 112/114 cm Habotai, Silk Crepe Satin,
Douppioni Taffeta, Paj, Tussahs. Shandong Pongee, Silk Noils. Spun

Many of our qualities have been specially prepared ready for local
processing i.e. dyeing. printing, etc.

Also Stock Available —112/114cm
- India Dupion (55 colours) - Dupion Checks (Variety)

- Linen Look (50 Colours) - Heavy Jacket Weights

NOTE — All qualities offered are full width rolled on tubes. This eliminates creasing and
handling problems. All qualities have been tested for dye affinity using local plant.

l99~209 Great North Road, Auckland 2, New Zealand, PO. Box 5140,Telephone: 0-9-3763 047, Telex: NZ2595, Facsimile No.; 00-378 0650
Christchurch Agents: H.S. Crookbain 85 Son Ltd, 46 Coleridge Street, PO. Box 7015, Christchurch 1, New Zealand.Telephone: 0~3~663 551, Facsimile: 0—3-379 9575.

M WALES & MACKINLAY LTD TEXTILE AGENTS & DISTRIBUTORS

4 The First CRAFT New Zealand Yearbook

National Diploma Computer Graphic Design
Diploma Fashion and Textile Design
Diploma Fine Arts
Diploma Ceramic Design and Production
Diploma Glass Blowing and Production
Bachelor of Computer Graphic Design (1994)

3 years
3 years
3 years
3 years
3 years
4 years

ENQUIRE NOW for a Quality Educational Experience

WANGANUI
EESUONAL

commumirv
POLYTECHNIC

KARETI A

For further information contact
Marketing & Liaison Manager or
Head of Art
Phone (06) 345 0997
Fax (06) 345 2263
Private Bag 3020, Wanganui
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THE POTTERS' VAULT co-OPERATIVE STUDY IN CHRISTCHURCH 1993
SQUARE EDGE COMMUNITY ARTS CENTRE, CHURCH STREET l ‘

PALMERSTON NORTH All

A. .///
V FOR ALL YOLIR

“'31c DYEING
Quarterly Journal of the N Z Spinning, Weaving and Woo/crafts Society Inc.

C.
REQUIREMENTS

PROCION
Fibre reactive dyes for all natural bres —

3 44 colours — direct from USA.
JACQUARD SILK DYES
Liquid, easy to use, set by steam or Dyeset
concentrate — 20 colours.
JACQUARD TEXTILE COLOURS
Easy to use paints that are absolutely __
colourfast — 56 colours including uorescent,

2'. Starbright, Opaque. q
, CHEMICALS -~ '

for NZSWWS members) Complete range including marbling supplies.
0 $24 overseas (aIrmaIl). ‘ SILK & COTTON FABRICS
For further details ' ad' ELL/f, Large selection available by mail order.
vertising, subscriptions ‘ / HAND DYED PATCHWORK FABRICS
or submissions Percentage dyed fabrics — over 150 colours to
The Secretary, choose from.
p 0 BOX 25 Complete MAIL ORDER Service.
North Canterbury , Sendfor catalogue and colour clmrts

‘ TILLIA DYES & FABRICS

MEMBERS We have ' v ‘
' exciting

JUDI BRENNAN pots made Diploma in
by the pot- CRAFT DESIGN

BARRY DOYLE '- tersyou will Diploma in
meetin the VISUAL COMMUNICATION DESIGN

C H R I S D U N N Shop- Certi cate in
PROFESSIONAL PHOTOGRAPHY

Certi cate in

Keeping woolcrafters in
touch with the happen-
ings all around the
country and overseas.
Available on subscrip-
tion
$20 in New Zealand ($18 PAM EDWARDS Come in and browse - touch

the pots — ask questions.
MAX FISCHER , We are proud to offer a sub- FOUNDATION STUDIES IN THE VISUAL ARTS
DIANA FRATER .‘Q’tant'a' rarige Of qlt‘i'l'ty work Phone 03 364 9043, or write to:In many dIfferent fIrIng tech-
SU E MON K niques and decorating styles. The Secretary, .

Enjoy the clearly set out diS- SChOOl Of A“ and DCSIEH
- - Christchurch POI technicIa S In our new aI sho . y

p y ry p P O Box 22 095, Christchurch

§Christchurch
"A GIFT FOR EVERY OCCASION"

Po i ytec h n icHOURS
Ph (09) 534-1368 Fax (09) 576-2513 w T. WM" Run-n9. o Ohm-hi

.. (B 358 2211 MON-THURS FRIDAY SATURDAYS ARTWN
‘ i, \\

\W‘M\: t ‘.' 10am - 5pm 10am - 8pm 9.30am - 2pm

\\ I f\ Rm; =

é) C°R'A°F°T
kg

CENTRE Wayby, turn left 500m off SH] 15km north of Warkworth,

THE NEZEQND SCUTHLAND 2 53:: $312:éfiigiillii 33.7lismonahua, 9-7 Friday,
if, .. 9—12 Saturda .

BLUE CROSS StlllS and ShOpS POL YTECHNIC Gallery-Ony-Ong
WOOD TURN|NG Open to the public Newlndustnal & Applled ji jyvgggggfj’yfmm “man“- Ph094267169'

AWARDS Buy directfrom the Artist Art Education Centre

IAN PHILLIPS

PAULINEWILLIAMS

PO. Box 82-194, Highland Park
AUCKLAND. Robyn Haycock '\\ ‘

The First CRAFI‘ New Zealand Yearbook
is supported by:

Warkworth Craft Gallery Co-operative
Cnr Baxter & Neville Sts, Warkworth. Open 7 days.

Main Rd, Albany, Auckland. Ph 09 415 9403. Open 7 days.
0 competency-based to meet your needs Artisan Centre,
- tailored to workplace demandsyTHE AOTEA CENTRE, AUCKLAND _ . includes: _ Photography . Broadway Plaza, Newmarket, Auckland. Ph 09 524 0465.

|0th - 28th February, 1993. "
- GraphIc Design Aotea Gallery,

To be opened by the Governor General , - SIgnetIng _ , ‘ 18ManukauRoad,Epsom,POB0x 9224, Newmarket, Auckland.
girth; gathermg gbzard 1 HOROPITO STREET ; - Interior Deslgr} Ph 09 520 0075, Fax 09 520 0173.e wary ' ' pm (Corner Dominion Road & Horopito Street) 3 ' PhOtOP'OCeSS'W Fine NZ Craft in Native Wood, Ceramic, Bone & NZ Jade.The National Association of Woodlurners are roud MT EDEN, AUCKLAND _ , . .to present their first juried exhibition,'entit ed Ph 09 623 0481 ALSO Certi cate m Craft DeSIgn Expresslons of New Zealand,

7 A Foundation in Visual ArtS ff; Waikato Museum Shop and Garden Place, Hamilton.@719 @rt afar-1mm 600055 opEN . . . . F- - G 11. For more Information call LIZ or Trish on Ingerprmts 8 Cry
The Awards, including $4,000 prize money, are sponsored by MONDAY ' SATURDAY 218.2599 or Freephone (0800) 800.565 Cnr 11th Ave, Devonport Rd, Tauranga.
N.Z. BLUE CROSS MEDI CARE, with the assistance ofthe QEII Arts Council. 10am _ 4pm . Ph 07 578 2720. Mon—Fri 103m — 5pm. Sat 10am — 4pm
Enquiries to: Tom Capey, 69 Kauika Rd, Whangarei. Ph 09-438 5130. FORTH ST PRIVATE BAG 90114 INVERCARGILL

6 The First CRAFT New Zealand Yearbook The First CRAFT New Zealand Yearbook 7



18TH f""'nTaTrErXJr~T>""'

CENTW
WOMEN/E
TIME-[£5
SOLE DISTRIBUTOR
JENNIFER BENNELL'S
PRODUCTS:

ENJOY THE ART Compendium Gallery
Proud to represent:

Joan Atkinson Gael Montgomerie
Jenny Barraud Garry Nash
Mary Bartos Michael O'Brien
Chris & Dave Beddek John Parker
Peter Collis Richard Parker
John Crawford Mark Piercey
James Dowle Marie Potter
John Edgar Ann Robinson
Ian Fish Willa Rogers
Steve Fullmer Rick Rudd
Brian Gartside Helen Schamroth ,
Kim Gilby Colin Slade I
Lyndsey Handy , Blair Smith l
Lynda Harris Ailie Snow I
Ola & Marie Hoglund David Trubridge I

|
I
I

SUBSCRIPTION

JAPAN PAINTS, SCUMBLE (GLAZECOAT), CRACKLE I
MEDIUM, GILDING SIZE AND GOLD, SILVER) DUTCH I ....................................................................................

METAL, BRONZE LEAF MOULDINGS, BRUSHES AND I NZ: I enclose $27.00 (incl GST) for the next three issues |:] I
OTHER SPECIALIST TOOLS. I All other countries by personal cheque D I

CARRAGEEN FOR MARBLING ON FABRIC I Surface mail NZ$31.50 by credit card as below E] I
I .AMEXDBANKCARDDDINERSEIMASTERWORKDVISAE] I , . , . I .1 ._ i . . I .7 / Compendium Gallerv

NUMBER I II I II I I II I II I LI II I7 I II II I ll 49 Victoria Rd
Devon ort

MACLEISTER PAINTED FINISHES Signature ........................................... Expiry date ..................... I T H E A R T S C E Aucklgnd
P.O.BOX1669 CHRISTCHURCH SendtoNewZealand Potter | O F C H R I S T C H U 1311094451577

TELEPHONE (03) 365 6167 P.O.Box 881, Auckland New Zealand OWest on Worcester Boulevard -Ph 03 366 0989- Open 7 days

Kristin Leek Merilyn Wiseman
Vic Matthews Paul Winspear
Rosemarie McClay Marc Zuckerman
Heather McLeod

'MASTER STROKES' - THE MOST COMPREHENSIVE
D.|.Y. DECORATIVE FINISH BOOK

E‘ saw-.Jm-3m "al.c‘~,.1m r AIL: . (ME MWW 0

Textures 3‘ _ ,_ ‘V Wyctyrrcm cm W“
FULL RANGE OF: Stoneware and Porcelain Clays and Slips, Glazes, Acrylic Stains, Fabric

NELSON'S LARGEST Po. BOX 32024 P.O. Box 92, Napier. Phlfax 06 3434 700

(Nelson) Ltd Tempted to try... Paints, Moulds, Brushes, Tools, Pouring Tabes, Slip Mlxers and MUCH MORE!!

GaI lery 24 Essex Street Christchurch

HANDCRAFT SUPPLIERS P3333333??? WNWQ
I 't 7 Hand Crafted NZ. V in“ ° Patchwork fabrics 0

5}] Pottery H Woodware E Wearable Artifi- ' Leather Work ° Canework ° MR
H Jewelleryg Wall Hangingsfg Glassware . Sewing Accessories . A N N O U N C I N G Quality NELLM

p I . \ ~
. . . . . , . Jewellery Findings . A N E w V r N U E F o R New Iceland (3%161 I

I; lndlvrdually Desrgned Furniture rm . Ribbons and Laces . ‘ Crofts I 5‘
, eI . . TTER‘._ ; 0 Toy Maklng Materials ° «VWMHOX,
; 3| Hurstmere Rd E ~A11CraftBooks- . <@> .

' ° Ashford Spinning Products 0 Embroidery 0 9 New Exhibitors welcome.
it

Takap U na AU C k I a H d a - Cottons and Kits - Handcraft Supplies 0 9 Open 7 Days
. _ 0 Natural Raffia - All Raf a Making Supplies 0 O D th [I b h' d ANZ B k

I: P h on 8 ~ 09 486-0877 E - Lampshade Frames ° and much more ° A T T H E T 0 P 0 F 2307WI1’arrjeIll 1:1 liaIIzell AuckTa
9)} v I -

I: n 3‘

KILNS from $1950 (includes gst and furniture). Built in the USA.
93 Collingwood St NGISOH CHINA PAINTING DlGITALCONTROLLERS$1200+gst

7 (Up to 5 programmable segments, program ramp,
k'th 'dhldl t , d1 1Ph 03 548 7288 Nzgcompm suppher, 523dtimid;19,221,359"bu iiii ’

Fax 03 546 8056 advice, service, mail order MAlL ORDER THROUGHOUT NEW ZEALAND FREE CATALOGUE,
PRICE LIST & FREE SAMPLES

M
'm

'm
r
r
m

r
”A

b-
£1

”?
!

'3

{
m

a
x

[
D

ir
k
-
M

.
“

l

CRAFTCALLERY

a” 0 Over 300 NZ. Artisans
0 Huge range of diverse crafts
9 Suitable New Zealanders & Overseas Tourists

.2
!

M

WOODWARD STREET

Elscczwwmmon _- (116] W E L LIN G T O N 0 - 4 - 4 7 3 8 8 0 3 I Telephone (09) 309 8740
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c3)
COPPER ENAMELLING

LEAD FREE
NZ's complete supplier

advice, service, mail order

PO. Box 32024
Christchurch

Phone 03 667 229
fax 03 666 847

24 Essex Street
Christchurch
New Zealand

JULIA BROOKE-WHITE PHOTOGRAPHY
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WHITECLIFFE
COLLEGE OF ART 8: DESIGN

AN INTERNATIONAL TERTIARY COLLEGE
SPECIALISED INDUSTRY COURSES IN

0 Interior Design - Graphic Design - Film - Photography
0 Fashion Design - Landscape Design 0 Fine Arts 0 Craft

1-4 YR COURSES FROM CERTIFICATE TO GRADUATE LEVEL.
COLLEGE AND COURSES REGISTERED WITH NZQA.

STUDENTS QUALIFY FOR GOVERNMENT STUDY RIGHT
~ SUBSIDY AND FINANCIAL AID

WHITECLIFFE COLLEGE OF ART & DESIGN. 136 GRAFTON RD,
P 0 BOX 8192, SYMONDS ST. AUCKLAND.

TEL 09 309 5970, FAX 09 302 2957

the TIMBER MILL
N.Z.WOODWARE SPECIALISTS

Stockists of quality New Zealand Crafts
Woodware: Turned and Carved

Maori Artifacts: Woodcarvings: Greenstone:
Bone and Paua Jewellery.

Pottery and Artworks.
Enquiries to supply welcome.

Ph 04 472 2292
WE POST OVERSEAS (GST exempt)

NIKAU BEACH
POTTERY

- durable stoneware
o appealing colour and form

,. . - designed for function and decor
0 retail and wholesale

potter —Andrew Smith
Nikau, R D 1, 2109
Westport

§+ A/H Ph 03 782 8089

DOWSI Len Castle - Retrospective

a i If you own pots (or know someone who
9" does) by this important artistwe would be

u. u 5 ‘ grateful if you could let us know.

We need to know approx date of purchase and we
would be grateful if you could send a snapshot(s).
The exhibition will be assembled in 1994 and open at
the Dowse Art Museum and then tour the country
through 1995.

Please write to:
The Curator, Casite Exhibition, PO Box 303% Lower Hutt

“VALW’II’N. 8". ‘. 1m ”MUNWLWIU ‘3
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The WEAVING SUPPLIERS
/
l/l‘ 22 Broadway. PO Box 313, Proton, Ph (03) 573 6966 S

Zia I’M"? IM’R’ /‘KV‘WII‘KWJWPIEH‘“/WA““?CM§M ‘

grey wdc

.. :rr‘ 3,.

WILLOW marsWT‘ZKMW

Extensive range. Send for catalogue.
Norfolk Rd, RDl, Carterton. Ph 06 377 3455. Open 7 days.

Contact Sue
Phone and
Fax
(04) 388 1749

See our collec—
tion of Designer

Handknits -
each one of

a kind

lttention
Tutors!

Tutors are invited to submit proposals for workshops to
be held at the A.N.Z.E.G. Conference in New Plymouth,

June/July, 1994.
Classes may be from one to four days in duration.

Please send course outline with application by March 1993 to:

Mrs A Reeves,
P O Box 804,

New Plymouth.

CM FT
$003176

Bennetts Bookshop on Featherston St, Wellington

is proud to support CRAFT NZ.
I005 of books always in stock covering:-

- Fibrccrafts - felt, spinning, weaving, knitting, etc.
- Needlecrafts — patchwork. quilting, embroidery, sewing, dressmaking.

- Woodcrafts and ceramics
- Papercrafts, kitemaking. fashioin etc.

Ask fro Bridget Austin, our specialist craftbook buyer. We welcome special and mail orders.

Bennetts Bookshop, 134 Featherston St (P O Box 1799), Wellington.

Ph 04 499 1388, fax 04 499 2296.

For benutil‘ul \x'ood turned items in N7. native timbers.

Showroom open 7 dros. Also one day busie “omittirning

elusses \\ i111 zicetnnmodution if required.

Brian Tunbridge. Rulunui Woodlurnin".
25 Rutunui Rd. Purupuruumu. Ph ()4 298 7863.

INTERNATIONAL weevmno $@llHil”LLl0FN-Z-
PO. Box 313, 22 Broadway, Plcton, New Zealand Telephone: (03) 573 6966

10 The First CRAFT New Zealand Yearbook

C
WAIAHIKI POLYTECMNIC

TC KURATINI 0 TE WAIARIKI

LEADING THE COUNTRY
IN BI-CULTURAL

VISUAL ARTS EDUCATION

FOUNDATION TO DIPLOMA
COURSES IN ART CRAFT
AND DESIGN

ENQUIRIES
WAIARIKI POLYTECHNIC
PRIVATE BAG ROSOZB :
ROTORUA PH 075346 8959

c8:
POTTERY SUPPLIES

Kilns, clay, raw materials, glazes,

tools, stains, etc.
NZ‘s complete supplier

advice, service, mail order

PO. Box 32024
Christchurch

Phone 03 667 229
fax 03 666 847

24 Essex Street
Christchurch
New Zealand
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Rainer Beneke, Jeweller, Central Otago
Neil Grant, Potter, Dunedin
Heather McLeod, Clay Sculpture, Dunedin
Blair Smith, Goldsmith, Dunedin
Colin Forster, Goldsmith, Silversmith, Queenstown
Mary Bartos, Woodturner, Christchurch
James Dowle, Woodworker, Christchurch
Rena Jarosewitsch, Glass Artist, Christchurch
Kristin Leek, Fibre Artist, Dyer, Christchurch
Vivienne Mountfort, Fibre Artist, Christchurch
Mark Piercey, Woodturner, Christchurch
Colin Slade, Furniture Maker, Banks Peninsula
Chris Weaver, Potter, Hokitika
Marc Zuckerman, Furniture Maker, Westland
John Crawford, Potter, Westport
Jenny Barraud, Fibre Artist, Nelson
Christine Boswijk, Potter, Nelson
Vic Evans, Potter, Nelson
Brian Flintoff, Carver, Nelson
Steve Fullmer, Potter, Nelson
David Griffith, Potter, Nelson
Gavin Hitchings, Goldsmith/Jeweller, Nelson
Ola & Marie Haglund, Glass Artists, Nelson
Paul Laird, Potter, Nelson
Meg Latham, Potter, Nelson
Vicki Mathison, Potter, Nelson
Royce McGlashen, Potter, Nelson
Willa Rogers, Basketmaker, Nelson
Gael Montgomerie, Woodturner, Riwaka
Clem Mellish, Carver, Havelock
Marilyn Rea -Menzies, Tapestry Weaver, Picton
Anneke Borren, Potter, Wellington
Lyndsey Handy, Glass Artist, Wellington
Patti Meads, Potter, Wellington
Rob Waanders, Wood Turner, Pukerua Bay, Wellington
Paul Winspear, Potter, Wellington
Owen Mapp, Carver, Paraparaumu
Pamella Annsouth, Potter, Te Horo
Mirek Smisek, Potter, Te Horo
Wi Taepa, Potter, Levin
Alan Brown, Designer/Maker, Wanganui
Rick Rudd, Potter, Wanganui

The First CRAFT New Zealand Yearbook

59 Anne Powell, Potter, Hunterville
60 Francois Aries, Woodworker, Hawkes Bay
61 Sherril Jennings, Knitwear Designer, Hastings
62 Peter Maclean, Furniture Maker, Hastings
63 Gaeleen Morley, Potter, Taradale
64 David Trubridge, Designer/Sculptor, Havelock North
65 Susan Flight, Art Worker, Raglan
66 Jeanette Gilbert, Fibre Artist, Te Awamutu
67 Kim Gilby, Jeweller, Hamilton
68 Lynda Harris, Potter, Hamilton
69 Vic Matthews, Fumiture Maker/Designer, Coromandel
70 Brian Gartside, Ceramic Artist/Potter, Ramarama
71 Joan Atkinson, Jeweller, Auckland
72 Chris & Dave Beddek, Woodturners, Auckland
73 Keith Blight, Potter, Auckland
74 Peter Collis, Potter, Auckland
75 John Edgar, Stone Carver, Auckland
76 Fingers Contemporary Jewellery, Jewellery Co-operative, Auckland
77 Ian Fish, Woodturner, Auckland
78 Matarena George, Tivaevae Maker, Manukau
79 Jude Graveson, Fibre Artist, Auckland
80 Jeannette Green, Fibre Artist, Auckland
81 Christine Hafermalz—Wheeler, Goldsmith, Auckland
82 Kevin Higgins/Denis Brunton, Windchime Makers, Auckland
83 Cathy Kenkel, Mixed Media Craft Artist, Auckland
84 Rosemarie McClay, Potter, Auckland
85 Peter Brierley Millman, BFA, Mixed Media Craft Artist, Auckland
86 Garry Nash, Glass Artist, Auckland
87 Michael O'Brien, Bookbinder, Auckland
88 John Parker, Potter/Designer, Auckland
89 Marie Potter, Leather Artisan, Auckland
90 Louise Purvis, Multi Media Craft Artist, Auckland
91 Ann Robinson, Glass Artist, Auckland
92 Helen Scharnroth, Mixed Media Artist, Craft Writer, Auckland
93 Louisa Simons, Fibre Artist, Auckland
94 Ailie Snow, Knitter, Auckland
95 Wallace Sutherland, Jeweller/Sculptor, Auckland
96 Anne Tunnicliffe, Fabric Artist, Auckland
97 Merilyn Wiseman, Potter, Auckland
98 Peter Oxborough, Artist/Potter, Warkworth
99 Catrina Sutter, Textile Artist, Russell
100 Richard Parker, Potter, Kaeo

Marketing Craft
arketing is the current buzz—word. Encouragement has come from all quarters

M for craftspeople to be more professional, to take control of the image they

project. In the past, craftspeople have taken individual responsibility for advertising
and promoting themselves, but with afew regional exceptions, collective marketing
tends to have been left to institutions, with the resultant loss of direct control by

individuals. As well, many craftspeople have eased into a welfare state mentality,
where they expect their needs to be provided for by outside agencies. This tendency

may be exacerbated by the Queens Elizabeth 11 Arts Council plans to use the money
formerly given the Crafts Council to create a Visual Arts Marketing Board. How

responsive will it, or can it be, to individual requirements?

The Crafts Council launched its Index several years ago — and a considerable

amount of time and money was expended in making it a tightly selected list of the

best practitioners in the craft field. The fatal flaw in the Index was the fact that it had

no existence apart from a list of names and a slide collection which resided in
Wellington.

The First Craft New Zealand Yearbook brings together the best, most creative

craftspeople who want to market themselves, and presents them in an accessible

way. The Yearbook put the ball clearly in the court of the craft community, forcing

them to take individual responsibility for collective marketing. Inclusion carried a
price tag. In the best traditions of user—pays, only those who could find the required

fee are featured. We hope the resulting publicity will make that a worthwhile
investment. In many cases, the fee has been sponsored by businesses and support

groups for crafts, so where advertising material appears, it indicates sponsorship for
the person featured on that page.

Support from the craft community for this project has been overwhelming. The

initial plan for an eighty page publication, which at first looked almost impossibly
ambitious, has had to be revised upwards to accommodate the huge number of high
quality applications which were received. Many excellent applications were turned
down, because of space limitations and the desire to promote excellence.

In addition to their initial seeding finance for the new magazine venture once

ownership passed from the Crafts Council, the Queen Elizabeth 11 Arts Council has

supported the Yearbook project under a new marketing programme.

Advertising in this issue has reached the highest level ever obtained by Craft NZ

— a mark of the confidence which the craft community has in the future of the
magazine.

Yet for all the apparent success of this issue, we cannot be complacent. The future

of the magazine is still not assured. Subscriptions continue to climb. By international
standards our circulation of 1800 is piffling. The break-even point 012500 is obviously

achievable, but until it's reached, the magazine's future is not assured.

Peter Gibbs, Editor.

Suffrage Issue
CRAFTNewZeaIandplans an issueto celebrate Women's Suffrage in September

or December 1993,

Proposals for articles are invited now.
If you plan, or know of, any event which celebrates women in 1993, please let us

know.

Which women have made significant contributions to craft in New Zealand?

What of the future - do women have equality in the New Zealand craft community,

is affirmative action necessary, who should write the pivotal essays in this area?

You may have writers, photographers in mind who can provide material. You may

just wish to tell us about your ideas and let CRAFTNewZea/and’s regular writers
do the work.
Send your ideas to: CRAFT New Zealand, P O Box 1110, Nelson.

CRAFT
N e w Z 9 a l a n d

Issue 42, Summer I992.

Publisher:
Craft Print Ltd, P O Box l l 10, Nelson.

Ph/fax O3 548 30l 8.
(Note new address and phone no.)
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Peter Gibbs.

Assistant Editor:
Julie Warren.

Advertising sales:
Derek Shepherd, ph 04 234 7560.
Julie Warren, ph 03 548 8602; fax 03 548 30l 8.

Judy Wilson, ph 09 5766 340; fax 09 5347 526.

Design:
Michael Smythe.
Layout :
Peter Gibbs.

Photo Processing:
The Photo Factory, Nelson.
Photo paste-up:
Meg Latham,
Printing:
Soar Printing Co. Ltd, Onehunga, Auckland.

Subscriptions:
P O Box I l lO Nelson.

Trade Distribution:
Propaganda, CPO Box 582, Auckland l.

Contributions of original articles, reviews, news
of events or commissions, press releases and
photographs are welcome and will be considered
for publication, Preferred format, 3.5" discs in
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copy; prints, preferably with negatives, but
transparencies also acceptable. If in doubt, first
contact the editor. Copy deadline for issue 43,
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Copyright l992 Craft Print Ltd. No partof this
publication may be reproduced, stored in a
retrieval system or transmitted in any form without
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From the head, the hand and the heart
by Helen Schamroth

ho would be a craftsperson in the
1990s? Who would try to earn a

living by making objects for love rather
than for reason; who would make one—off
hand-made objects as an alternative to mass—
produced items, and why? Some answers
lie in this yearbook.

Being a craftsperson in Aotearoa in the
90s is very different from the way it was for
our counterparts of the more idealistic 60s
and 70s. An analysis of who the practising
professionals are indicates a major shift.

Today there are graduates of Craft
Design Courses from around the country,
graduates who were going to shake up the
status quo of the self-taught eraftspeople
who led the field, graduates who had the
benefit of being exposed to design skills as
well as the benefit of practical expertise of
practitioners.

It is still relatively early in the history of
craft design education and the revolution is
yet to happen. But the impact of those who
have actively chosen tertiary education in
craft is starting to be felt in an occupation
previously dominated by those whose craft
developed in an ad hoc manner from a
recreational activity. It has been said that
a ten—year apprenticeship of working in a
medium is a reasonable length of time to
develop proficiency. Some graduates are
nding that such a time frame is still realistic

— whatever skills they have acquired during
their training cannot compensate for years
of experience. So, not unreasonably, it is
the work of mature graduates whose years
of study have added to previous craft
knowledge that is demanding most, but not
all, attention.

The ranks of those who consider
themselves professional have been swelled,
and not necessarily in predictable ways.
The rise in mixed media work is noticeable,
as is ‘non—functional craft’, that is craft

about ideas (isn’t that art?) which gives rise
to difficulty in labelling the makers, and
what they are creating. Meanwhile many of
the more established craft practitioners,
those who often started by making functional
objects (that’ s craft, isn’t it?) are also pushing
boundaries, and are now less tied to creating
functional objects in the traditional sense of
the word.

It is a good time to reassess what we
mean by ‘functional’ objects. Western
tradition has it that by ‘function’ we mean
practical function — by this distinction much
ofwhat is being presented as craft in galleries
and periodicals has been wrongly labelled.
However, when we regard function in a
much broader sense and see it as meeting
social, spiritual and emotional needs as
well, then the parameters of craft are
generously widened.

Craft—making is still an occupation that
barely gives a viable return for effort and
expertise. Few practitioners survive without
teaching, writing, working in other paid
employment or being dependent on other
income or financial support. The QEII Arts
Council is a source of assistance, and artist—
in-residencies help in a limited way. Dealer
galleries - the main retail outlets — often
hang by a thread in financial terms. There is
a handful of craft collectors, and some
commercial sponsorship, which is much
appreciated, but few acquisition
programmes in public galleries and
museums focus on craft, the latter being an
issue that should be addressed urgently.

Creativity may thrive in adversity, but
for eraftspeople to thrive there is a need for
greater acknowledgement of the way craft
enriches people’s lives, and it needs to be
increasingly visible. Craft needs to be
integrated into everyday life - we have a
model for this in the way Maori art and craft
were integral to life in pre-European times.
For that to happen in contemporary times
the media have to be involved. Craft needs
to be seen, not as an oddity, but as part of
life; it needs to be discussed and debated on
television, radio and in the press, and
journalism abouteraft needs to be informed,
accessible, energetic and frequent.

As eraftspeople we need to take
ourselves seriously if we want to be treated
seriously. We are not dilettantes; this is our
work, and the fact that we may be passionate
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about our work makes that work no less
credible than other occupations. We need
to be professional in our dealings and in the
work we produce, we need to learn business
practices that include marketing and
accounting, much as we may dislike them.
Being professional will encourage the
community to take greater interest in what
we produce and help with the dissemination
of product knowledge.

In many ways craft is in crisis. It is a
crisis typified by the loss ofCrafts Council
funding and subsequent demise of the
organisation, and by the ongoing crisis of
finding enough buyers for our work in a
difficult economy. The Arts Council
considers that we should put our work
alongside painters and sculptors by
grouping us all as ‘visual artists’, which
will require us to compete even more for
their limited funding assistance — another
crisis as we battle to define ourselves and
what we produce. Dr Robert Nelson,
Lecturer in Art & Design at Monash
University‘ talks about craft being in crisis
(in artistic terms) and of ‘the lack ofdirection
in many quarters’. But, he adds, a time of
crisis is exciting because “...we can decide
things...solutions only arise because there
problems...”

Some professional eraftspeople in
Aotearoa are making those decisions. They
are looking to identity as a criterion for
their work, developing philosophies that
are appropriate to our times and where we
live, adding another perspective to well
developed crafting skills. Many stop and
evaluate what they create, and decide that
rather than looking to the market for their
lead, they will lead the market by showing
them what exciting work can be created.
They undertake education that develops
management as well as design and crafting
skills. They create, exhibit, network,
document their work, assemble and
disseminate written material about it, and
get involved in all aspects of marketing
their work. The leaders in the field are
talented and committed professionals,
working from the head, the hand and the
heart - their contribution to society is
immeasurable.

1. Craft Victoria August/September 1992
© Helen Schamroth 1992.

To Market To Market...
by Lesleigh Salinger

T he publication of a New Zealand
Yearbook featuring leading

eraftspeople is a decisive step for the
dissemination of knowledge about craft.

A compendium of this nature will not
only serve to inform a public here, but aid
the spread of information about our crafts
overseas as well.

In sodoingitwillre-open someongoing
debates as well as focussing discussion on
current issues. The crafts have many roles
within society; their primary purpose, it
can be well argued, is functional in nature.
They play an important and underrated part
in our economy. The crafts are used for
adornment; they are important visually,
decoratively and in a tactile sense, and not
least of all they transmit cultural meaning.

So where do the crafts fit in the New
Zealandcontext? Are aestheticconsiderations
paramountinboththemakingandappreciation
of craft, or are technical and functional
considerations more important— or is there a
balance to be found somewhere between the
two positions?

The art/craft debate is not new, but is
currently being revisited because of
fundamental changes in institutional support
offered to the craft sector. New policies are
being implemented by national institutions.

The Museum ofNew Zealand/Te Papa
Tongarewa has in place a policy which
when implemented in exhibitions will see
a gradual blurring of former divisions
between the arts ofpainting and sculpture,
and the natural sciences, the decorative
arts and taonga. Exhibition materials will
be integrated in order to emphasise the
social and historical context of work.

These moves are designed to eliminate
historically ascribed inequalities of status
assigned to certain arts over others.

Yet this repositioning does not
necessarily fit well for all craft. Nor do
craftworkers automatically aspire to see
their work placed in the museum/ gallery
context. There are significant differences
in the meaning and execution of art and
craft. Whilst painting and sculpture may
be finely crafted (and admired as such)
nevertheless the craft is largely subsumed
to the meaning, both social and contextual,

0f the work. The crafts by contrast can
stand judgement for their inherent
qualities of form, surface texture and
suitability of materials for function.

It is important that eraftspeople assert
the appropriateness ofskill to their chosen
medium. In so doing they do not exclude
themselves from the world of ideas and
cultural meaning. Craft and intellect are
not mutually exclusive. Pattern,
decoration and form may all impart
contextual meaning, whilst materials are
specific to the culture in which they are
found, developed and made into objects.

The Queen Elizabeth IlAris Council
has come down firmly on the side of
disfavouring distinct separation ofart and
craft. All future applications for funding
support will be under the generic, visual
arts banner. It has however announced its
intention of supporting craft through a
marketing emphasis, in a new Visual Arts
Marketing Board. This is a significant
signal to which crafts-people must
respond. Enter the brave new world of
producer as marketeerl

The changes have come about through
crisis and controversy. The loss of base
funding from the Arts Council to
craftspeople’ s leading membership body,
the Cra ‘s Council, over concerns about
management and direction have spelt its
death knell. This publicationis aresponse
to that crisis; by picking up the marketing
gauntlet it will yet prove to be a vital tool
in the promotion of craft.

Yet the context for craft is wider than
the institutional world. The promotion,
dissemination and appreciation of craft
must be done through strengthening and
widening links to practitioners in a range
ofother disciplines: educators, architects,
designers and those working in industry.

Traditional links do exist of course, but
are neither widespread nor systematic
although recent developments have seen
our more visionary designers
incorporating New Zealand art and craft
into their work.

The scope for innovative opportunities
is enormous.

What eraftspeople offer in creativity,
expressive use of materials and the
uniqueness of handcrafting may be
married with the precision and
sophistication of advanced technologies
such as computer or laser. The
combination of artist/craftsperson with
technician will lead to ingenious
developments which can only enrich our
environment.

The promotion of craft must come
simultaneously on a number of fronts. In
encouraging developers, builders and
architects to see that integrating the work
of eraftspeople (whether the medium be
glass, ceramic, fabric, wood, stone or
metal) at the design stage of a building
will set an example at corporate level of
the enriching quality which good craft
can lend to both public and private spaces.
The confidence with which this was done
on a grand scale in the New Houses of
Parliament in Australia stands as abrilliant
example to be followed here, albeit on a
more modest scale.

Craft and fashion design sit well
together and certainly very imaginative
crossovers have been achieved. The now
acclaimed Wearable Art Awards are
another example of what is possible when
encouragement is given to eraftspeople to
go beyond the given boundaries.

In continuing to promote the crafts as
the best choice for governmental,
corporate and personal gift giving, New
Zealand craft becomes an ambassador
carrying a symbolic reminderof the vitality
of our indigenous culture.

Through a strong visual arts education
both future practitioners and appreciators
are created, the visual sophistication of
New Zealanders enhanced and it is to be
hoped, a growing demand for good craft
established.
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The Selection Panel

Amy Brown

E s a magazine writer 22 years ago, I
watched a dyer turn white silk into

beautiful scarves, and began a love affair
with the magic ofcolour and dye.

The excitement ofconverting blank white
spaces of silk, cotton or woollen clot/1 into
delicate or wistful, luscious or bold,
understated or extravagant fabrics, to be
made into beautiful garments, still remains.

So too does my love of words. For those
22 years I have shifted between the two elds
I love and work in. Occasionally l have
married the two by writing about crafts, trying
to encourage others to experience and learn
about crafts by looking, touching ant/feeling
the power that comesfrom things handmade
with love and knowledge.

My own heritage is halfMaori and half
Pakeha, uniquely New Zealand. The Maori
bit has taught me to look at crafts differently.
Culturally, ourexperience ofand relationship
to things of the earth is different from a
Pakehaperspective andperhaps less inclined
to materialistic attitudes, which doesn 't mean
it is better, only different.

There is no doubt that our greatest New
Zealand craftspeople are amongst the best in
the world. While the crafts they create may
have originated from outside New Zealand,
the best ofourcraftspeople create an artfrom
which can only have been made in this country.

Humphrey Ikin

l umphrey Ikin is an Auckland based
furniture designer/maker.

Specialising in one—off commissioned
furniture,he alsoexhibits regularly,exploring
his broad interests encompassing the spectrum
from design to sculpture.

My approach tends to be architectural, in
that I'll always commence with the basic
considerations of structure, alongside form
and function. I utilise both construction and
carving to this end, and pre er a minimal,
often understated aesthetic, with hopefully a
gentle a irmation ofthe work 's Pacific origins.

16 The First CRAFT New Zealand Yearbook

Peter Gibbs
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uring the late 70s I was a potter in rural
Golden Bay. 1 was thrown into disarray

by the chance visit of NZ Potter editor
Margaret Harris, who asked me to contribute
an article to that magazine.

Over the following years I found myself
more and more exchanging clay and potters
wheelforpen andpaper or('omputerkeyboard.
For the past year I 've been a stranger to clay,
as the demands of Craft New Zealand
magazine have required full—time attention.
It's been an almost seamless transition - and I
hope in thefuture the ebb and ow will renew
my contact with the making ofthings.

In some ways, publishing a magazine is
like making pots. Germination of ideas may
start a long way out. Preparation of the
material, gathering and collating is akin to
wedging clay. Sitting down to place it all in
logical sequence - complete with photos, ads
and all the other parts is just like throwing,at
the end the nished article is visible, but not in
its nal form. Consigning the work to the
printer isjust like closing the door on the kiln.
Control has not gone, but its more tenuous. It 's
a time when knowledge of the process is of
paramount importance.

Finally the magazine is delivered, or the
kiln is opened. There's no going back now -
just the resolution that next time it will be
perfect.

was born in Germany and have lived the
[' past nine years in New Zealand. Five
years ago I moved to Cambrian in Central
Otago to build my own house and recently my
stt(tho/workshop.

[have chosen to live in Cambrian, a small,
old goldininers' settlement near St Bat/lens,
because I like Central Otago with its soft lines

and colours, its vastness, its remoteness and
its harsh contrasts, aml because I believe in
living simply.

The special character of'Central Otago is

a great inspiration for me. Through my

jewellery I'd like to share the beauty of my

living environment and my loveforsimplicity.

[like to show contrasts, opposites, which are

for me the boundaries of a spectrum. At the

same time I'd like these extremes to be in

harmony and to form a whole. With my

jewellery 1 hope to create a calm oasis in this

complex, fast moving world. I focus and

Concentrate on beauty and harmony as a way

to promote positive change.

lam a nietaljeweller working with silver.
gold and copper and their alloys. Processes l
enjoymostareforgingandvarious “marriage

ofineta/s" techniques,
My jewellery is available at selected

jewellery and craft galleries in thefour main
centres. I do take crmnnissitms and sellfrom
my studio.

Rainer Beneke
Jeweller 0 Central Otago

Rainer Beneke
End House Cambrian
R D l Oturehua
Central Otago.
03 447 3681
Top;
Brooches; slirling silver.
Leif;

Brooch, slirling silver, line silver, copper, gold.
Centre;

Wedding Rings cul lrom one ingot, 9d gold.
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Neil Grant
Potter 0 Dunedin

Neil Grant
Head of Ceramics

School of Art
Otago Polytechnic

Private Bag
Dunedin.

03 477 3014 ext 8057
Home:

37 Lynwood Ave
Dunedin.

03 464 0540

['1 uring my teacher training at Auckland
Teachers" College in [96] I was

introduced to ceramics and have pursued this
craft since. I have regularly exhibited
throughout New Zealand and have travelled
extensively to improve my knowledge and
expertise.

My present position as Head ofCeramics,
School ofArt, Otago Polytechnic, makes me
responsiblefor the organisation ofthe courses
in the department.

I have regularly conducted workshops
and demonstrations throughout New Zealand
and produce an extensive range of domestic
ware and decorative stoneware pieces. Many
pieces are decorated with coloured pigments
and brush work using patterns developedfrom
rhododendron and fushias which abound in
Otago ’s gardens.
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In 1988 [acted as consultant to The South
Pacific Commission reporting on traditional
ceramics and small industries in Fiji, Tonga
and Vanuatu. In 1990 I attended Oslo
International Ceramics Symposium assisted
by the QEII Arts Council and Otago
Polytechnic.

I have been a member ofthe New Zealand
Society ofPotters since 1963, andam currently
vice—president.

SOUTHERN
CLAYS

Makers of the Abbotts range of clays
P 0 BOX 6323, DUNEDIN,

Ph/Fax 03 477 6229.
Hours 9 am - 12 Noon, 1pm - 5pm,

Monday to Friday

am presently looking at broken.
fragmented, eroded stone gures -

figures that ha ve come to be that way throng/1
the passing oftime. Central to my interests in
this area is an interest in the pottery and
sculpture ofancient Greece.

Hours exploring the environment on my
parents'farm nurtured an appreciation and

love ofnature. I am also stimulated by natural
and man made [and rock andstoneformations,

their visual and tactile qualities, and symbolic
reference. I am fascinated with artists'
interpretation and use ofsvmbolism through
the ages.

My sculptures are shell-like structures,

bronze glazed with hues of green, rust and
goldpatinas; theyportray the primal qualities
ofthefemaleform paying particular attention
to the varying lines and curvesproduced when
the body moves.

To rsos are stretchedgiving characteristics
of strength andfragility; perhaps metaphors
for emotions and mortality. Cross sections on
Some of these forms expose the inner core.

I work instinctively, drawing from my
influences and experiences. As I commence
work I begin ajourney ofexploration - Ido not
know what to expect at the end ofa series, each
piece attempts to answer the questions posed
by the previous piece.

1992: Post Graduate Honours, School of
Art. Otago Polytechnic. Tutor Craft Design/
Ceramics, School of Art, Otago Polytechnic.

l99l: Compendium Gallery Annual
Contemporary Craft Competition, Auckland;
Merit Award.

1990: 32nd National Exhibition of New
Zealand Society of Potters, United Group/
Suter Art Gallery, Nelson; Merit Award.

1989: Otago Polytechnic School of Art,
Dunedin; Ceramics Arts Award. Graduate
Diploma in Ceramic Art. School ofArt. Otago
Polytechnic.
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Heather McLeod
Clay Sculpture 0 Dunedin

Heather McLeod
3 McKerrow St,
Dunedin.
03 454 2086
Left;

Standing Torso, 320 x 460mm
Right;
Fragments, 380 x i50mm.
Lower;

Reclining Torso, 500 x 310mm.
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Blair Smith
Goldsmith - Dunedin

Blair Smith
319 George Street,

P O Box 5779,
Dunedin.

()3 477 3783
Top;

3 layered Brooches, slg silver & l8 cl gold.
Centre;

Imagination is More Important Than Knowledge, stg
silver/l8cl gold and ruby brooch.

Right;
There is a Fine Line, slg silver/fine gold.
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see jewellery as a personal statement
both for me and the wearer. Important

in my work isjewellery 's historical role as a
symbolic, ritualistic message carrier. I want
my pieces to be memorable, emotional,
sometimes whimsical and always wearable.

Blair Smith completed an adult
apprenticeship in jewellery then worked as a
trade jeweller before setting up Assay
Jewellery Gallery/Workshop in I989 in
Dunedin.

He is currently working from Assay
Gallery, taking commission work, supplying
other galleries and exhibitions. He works with
gold, silver and other metals and precious and
non precious stones, and uses the techniques
of repousse, fabrication, granulation and
forging.

In 1992 he took part in the New Zealand
Jewellery Exhibition at the International
Gallery, San Deigo, and in 1991 had three
pieces selected for the 15th Asian Assembly
and Pacific Crafts Conference Kyoto 1991,
Japan, and took part in the McKinney/Hardy

Brothers Invitation Award for Contemporary
Wearables, in Australia.

Work currently available through:
Assay Gallery, 319 George Street Dunedin
Cave Rock, Christchurch
Avid, Wellington
Hanne Andersen, Wellington.

olin Forster has been gold and
silversmithing for about 15 years now.

Trained in Sydney under Dutch Master
Craftsman Walraven Van Heeckeren, Colin
established his own studio making jewellery
and holloware there until being drawn back to
New Zealand, particularly Queenstown where
he has had a studio for the past three years.

Involved in numerous exhibitions and
commissions while in Australia, Colin has
work in many private and corporate collections.
Two examples are a sterling silver bowl with
black opal in a rosewood presentation box
commissioned by the NSW Government and
presentedto the then Japanese Prime Minister,
and an 18K yellow gold goblet with
presentation box commissioned by the
Governor of the Northern Territory.

Now joined by his wife Pam the two are
marketing theirdistinctivejewellery, holloware
and sculpture in New Zealand and Australia.
Colin and Pam provide a comprehensive
service from design to manufacture for their
clients.

Alongside this serviceColinis continually
developing his own design projects.

Metalworking of this type can be by its
nature a relatively slow process, with
machinery playing only a small part. By
deliberately not establishing “completion by"
dates for my work (as is often an economic
essential in my other work), I am finding such
designs areexcitinglyenriched as they proceed
through their gestation at theirown appropriate
rate. If these designs are successful in their
completion they can then be reproduced by
various methods, and offered to customers at
affordable prices — the time spent being well
justified in the quality of the end product.

Colin and Pam can be contacted at their
Queenstown studio, offering both private and
corporate customers the following services.

' Jewellery repairs and manufacture.
° Holloware design and manufacture.
- Unique medallions, awards, trophies

and gifts.

Colin Forster
Goldsmith, Silversmith ~ Queenstown

Colin Forster
109 Beach Street
Queenstown
New Zealand.
()3 442 7337
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