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Pioneering is a word full of me#ning for most New
Zealanders. In the pottery world there is much new
ground to be developed, and‘on the breadth of our
vision and the wisdom of the traditions we establish
will depend the future value of pottery making in our
country. :

With this fifth year our Annual Exhibition appears
firmly established, but it seems necessary at this
stage to examine where it is leading us. As our only
national show it would seem that its function should
be three-fold: 'To embody the ruling standard of
good craftsmanship; to provide the norm to which
new potters can aspire; and to give the point of de-
parture for the more unorthodox elements which we
hope will develop.
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The price of this magazine is Two Shillings and
Sixpence. It is published twice yearly in August
and December. The annual subscription for the
magazine only, is Six Shillings, post free. Well-
wishers and potters wishing to take part in the
Annual Exhibition pay a subscription of Ten
Shillings per annum. In May a circular is sent
to all subscribers telling of plans for the year
and calling for subscriptions. News of interest
to potters is always welcome.
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POTTERY IN UGANDA
Michael Gill

Uganda's natural resources make it an ideal country
for potters. The clay, which is best suited to
stoneware, is to be had for the digging almost any-
where; the geological variety in the country pro-
vides an astonishing range of glaze possibilities;
wood and water abound. “All that is missing are the
potters and their equipment.

When I came to this country three years ago, I1had
a vague idea that the job I had undertaken was the
setting up cf potters in small workshops throughout
the country. The aim of the Uganda Development
Corporation in employing me is to produce an
artisan~-craftsman class of workers to bridge the
gap between the peasant farmers and the new indus -
trialist-technicians. In my mind also is the hope
that we shall not be too late to reduce the flow of
Stoke-on-Trent made pottery to this country. Idis-
covered, however, on my arrival, that everyone
else's idea of what I had come here to do was even
vaguer than my own. Nothing had been done since 1
had built 2 wheel in the basement of the Education
Department when passing through the country five
years previously.

First of all I had to have some potters, so I was
seconded to the Kampala Technical Institute - where
Iwas assured there was a pottery - to teach some.
To start my course, would-be students of the Insti-
tute who had failed to get into any other course were
sent along to me. From among them I selected the
best dozen or so thumb-pot makers, and told them
that the course would not lead to any certificate.
The Africans are at the moment even keener, if
possible, than their U.K. counterparts on "'bits of
paper", so that this proved effective, and I was left



with five students still prepared to embark on the
new and strange course: George, Nicholas, John,
Edward and Jonathan. Education is the key to per-
sonal advancement in a rapidly developing country
such as this, so that in fairness to those who come
to me and to the scheme, it is important to make
clear from the outset that this training is intended
to produce potters and potters only, not budding
politicians or administrators. I cannot afford to
have students who hope to use the course as a step-
ping stone to higher things.

The ultimate aim of the scheme is to produce, if
you like, a new stratum in this society. Students
who follow the course must have more than a skill
in pottery. hey must show themselves responsible
enough to start a business of their own, and possess
sufficient initiative to cope with the difficulties in-
herent in the production of pottery where materials
and conditions will not always be the same, and
where there is no tradition of craftsnianship to fall
back on for support. They will have to earn their
livelihood by selling pots to a public untrained in
such matters, competing with cheap importations of
"china" and enamelware. They will not be able to
afford the ivory tower approach to their work as
they do not live in a society prepared to pay ten
pounds for a single pot.

Now, normally, when students have a background,
outlook and language so totally different from one's
own, it takes a long time to understand them and
assess character, but the pottery teacher has great
advantages. My students are not cursed with
English inhibitions, nor are they preoccupied by
problems of artist status, so that from the start
their pots are themselves translated directly into
clay. George, for example, is solid, hard-working
and dependable. His father was a carpenter, al=
though not self-employed, and so he does already in

&

a certain sense belong to the class which we are aim-
ing to inoculate into this society. His pots have
""breadth' and convey the very definite and direct
appeal of efficiency and commonsense. Nicholas!
pots are classically elegant if occasionally bizarre.
Far from the take-it-or-leave-it attitude of George's
pots, his work has an originality which catches the
public eye without lacking taste. He, of them all, is
most capable of catering for the tourist market, but
his innate good sense, on the whole, prevents this
tendency from going too far. John, on the other
hand, is rather unsure of himself, but at times his
pois show considerable poise, which we hope will de~
velop as the years pass. Edward is younger, and
this immaturity shows itself in an imitative vein.
Occasionally he hits it off, but his shapes are often
weak and he sometimes finds it difficult to assimilate
what he is in fact imitating without comprehension.
Aboko had been assigned to the place as a sweeper.
He has had no education at all, but he is a natural
potter. He assimilates and digests by instinct; having
once seen a design from Pennsylvania Dutch, Chinese
or Persian art, he is able to absorb the new elements
and produce from them something completely integra-
ted and personal. He is illiterate in the sense that
he knows no English and can write very little of any
language, but he has an untutored dignity and balance
which make him perhaps the best of the potters we
have had so far. He has now left me and has gone to
help establish a pottery for Lango Charities in a
different part of Uganda. We were very sorry to lose
him, but we hope that this will lead him to greater
opportunities than would have been open to him at the
Institute, where his lack of formal education made it
impossible for him to become a student and therefore
qualify for a loan from the Uganda Development
Corporation.

So t_nuch for my first students, but what of the
equipment? The pottery had cost about ten shillings


















































































































