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Pioneering is a word full of meaning for most New
Zealanders. In the pottery world there is much new
ground to be develored, and on the breadth or our
vision and the wisdu'”: oi. the traditions we estaolis‘;

1: depend the future value of pottery making in our
:"“r_;11'try‘

:11 this fifth year our Annual Exhibition appea: s
inly established, but it seems necessary at this
age to examine where it is leading us, As Olli' any."
ional show i1; "-rsould seem that its function should
three-fold. To embody the ruling standard of
d craftsmanship; to provide the norm to which
‘ potters can aspire; and to give the point of de~

'f Z..‘.‘l111.‘6 for the more unorthodox elements which we
hope will develop;
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‘5"TL; price of this magazine is .avo Shillings and
Sixpence. It is published twice yearly in August
and December. The annual subscription for the

gazine only, is Six Shillings, post free. Vell—
wis hers and potters wishing to take part in the
Annual Exhibition pay a subscription of Ten
Shillings per annum. In May a circular is sent
to all subscribers telling of plans for the year
and calling for subscriptions. News of interest
to potters is always welcome.

Editor: P9 Everest Street, Khandallah, Wellington

POTTERY IN UGANDA

Michael Gill

Uganda's natural resources make it an ideal country
for potters. The clay, which is best suited to
stoneware, is to be had for the digging almost anya
where; the geological variety in the country pro-
vides an astonishing range of glaze possibilities;
wood and. water abound. All that is missing are the
potters and their equipment.

When I came to this country three years ago, I had
a. vague idea that the job I had undertaken was the
setting up of potte rs in small workshops throughout
the country. The aim of the Uganda Development
Corporation in employing me is to produce an
artisan—craftsman class of workers to bridge the
gap between the peasant farmers and the new indus-
trialist-technicia us. In my mind also is the hope
that we shall not be too late to reduce the flow of
Stoke-non-Trent made pottery to this country. Idis-
covered, however, on my arrival, that everyone
else's idea of what I had come here to do was even
vaguer than. my ownn Nothing had been done since I
had. built a wheel in the basement of the Education
Department when passing through the country five.
years previously.

First of all 1 had to have some potters, so I was
seconded to the Kampala Technical. Institute - whe re
1 was assured there was a pottery ., to teach some .
To start my course, wouldu‘oe students of the Insti»
tute who had failed to get into any other course were
sent along to me. From among them I selected the
best dozen or so thumb~p0t makers , and told them
that the course would. not lead to any certificate.
The Africans are at the moment even keener, if
possible, than their ELK. counterparts on "bits of
paper", so that this proved effective, and I was left



with five students still prepared to embark on the
new and strange course: George, Nicholas, John,
Edward and Jonathan. Education is the key to per-
sonal advancement in a rapidly developing country
such as this, so that in fairness to those who come

to me and to the scheme , it is important to make

clear from the outset that this training is intended
to pro :luce potters and potters only, not budding
politicians or administrators . I cannot afford to
have students who hope to use the course as a step-
ping stone to higher things .

The ultimate aim of the scheme is to produce, if
you like, a new stratum in this society. Students
who follow the course must have more than a skill
in pottery. They must show themselves responsible
enough to start a business of their own, and possess
sufficient initiative to cope with the difficulties in—
herent in the production of pottery where materials
and conditions will not always be the same , and
where there is no tradition of craftsrrianship to fall
back on for support. They will have to earn their
livelihood by selling pots to a public untrained in
such matters, competing with cheap importations of
I'china” and enamelware. They will not be able to
afford the ivory tower approach to their work as
they do not live in a society prepared to pay ten
pounds for a single pot.

Now, normally, when students have a background,
outlook and language so totally different from one's
own, it takes a long time to understand them and
assess character, but the pottery teacher has great
advantages. My students are not cursed with
English inl’xibitions , nor are they preoccupied by
problems of artist status, so that from the start
their pots are themselves translated directly into
Clay. George, for example, is solid, hard-working
and dependable. His father was a carpenter, al-
though not self—employed, and so he does already in
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a certain sense belong to the class which we are aim-
ing to inoculate into this society. His pots have
"breadth" and convey the very definite and direct
appeal of efficiency and commonsense. Nicholas'
pots are classically elegant if occasionally bizarre.
Far from the take—it:-=or—leave-=it attitude of George‘s
pots, his work has an originality which catches the
public eye without lacking taste. He, of them all, is
most capable of catering for the tourist market, but
his innate good sense, on the whole, prevents this
tendency from going too far, John, on the other
hand, is rather unsure of himself, but at times his
pots show considerable poise, which we hope will dew
velop as the years pass, Edward. is younger, and
this immaturity shows itself in an imitative vein°
Occasionally he hits it off, but his shapes are often
weak and he sometimes finds it. difficult to assimilate
what he is in fact imitating without comprehension.
Aboko had been assigned to the place as a sweeper,
He has had no education at all, but he is a natural
potter. He assimilates and digests by instinct; having
once seen. a design from Pennsylvania Dutch, Chinese
or Persian art, he is able to absorb the new elements
and produce from them something completely integrau
ted and personal. He is illiterate in the sense that
he knows no English and can write very little of any
language, but he has an untutored dignity and balance
which make him perhaps the best of the potters we
have had so far. He has now left me and has gone to
help establish a pottery for Lango Charities in a
different part of Uganda. We were very sorry to lose
him, but we hope that this will. lead him to greater
opportunities than would have been open to him at the
Institute, where his lack of formal education made it
impossible for him to become a, student and therefore
qualify for a 102m from the Uganda Development
Corporation.

So much for my first students, but what of the
equ1pment? The pottery had cost about ten shillings



to build, being a roof of leaky, second-hand asbestos
supported by twenty-four old railway lines On a mud
floor. There were two treadle wheels, strongly
remniscent of sewing machines, but rather less
stable - the wheel I had built previously was lying
outside apparently of interest only to the termites,
who found it most appetising .. two tanks made of brick
and cement sunk in the ground for clay preparation,
one long wooden table for wedging, and an up-draught
kiln about eight cubic feet in capacity. This fine
structure had no place on the official maps of the
Institute, nor the course a place in the Institute's
financial estimates. In fact, we did not exist.

What did exist was plenty of clay. We make stone-
ware here, not for reasons of snobbery, but simply
because the clays lend themselves to it rather than to
earthenware. Widely found in swampy pockets of
low=alying ground, they are barely secondary in
character as they are formed by the decomposition
of various granites and schists when decomposition
products collect in these swamps. The latter, in
consequence, are alkaline, which is unusual and
precludes the formation of peats. The clay is very
sandy, often having up to 25% coarse sand, which has
to be washed out. The alkalinity is troublesome in
washing as even with relatively little water it makes
a suspension "thin" due to deflocculation, and a sludge
of clay and 200 mesh sand tends to settle out. How-
ever, the best clay never settles after sieving and
the whole quantity of water must be lost by evapora-
tion. This calls for a large area of efficient drying
troughs. The resulting clay is very fat indeed and to -
make it usable, and to cut the 10% shrinkage, about
30% grog must be added. (The grog I prepare in a
roller crusher from discarded pots and some bricks
or tiles and then sieve through 30 mesh.) This body
is good for biscuitware, but will never fit earthen-
ware glazes because of the high silica content which
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invariably results in crazed glazes. There is also
rather too much silica for stoneware, but the addition
of a small quantity of kaolin to boost the alumina,
and some wooda511(Ca + K) to introduce some flux,
seems to give a good body for working up to 14000C.
An alternative is to import calcined Kayanite from
Kenya, which boosts the alumina content even better.
As kaolin occurs in narrow seams of very pure
primary kaolin on most hills in Uganda the first is
more practical for my students. The clay itself is
sufficiently plaStic to take up to 50% foreign matter
and still throw easily, so that these additions are
quite feasible .

We Started off with handnbuilt pots , and as I did not;
feel myself expert I took the students to vis it the
Kabaka's pottcrs. These are the Banyoro as the
Baganda are not putters themselves. Legend says
that they came originally as prisoners and have re:
mained since then as the Kabaka's potters. They
use no Wheels, of course, and the shapes they pro-3
duce inevitably follow that of the gourd. We took
with us our version of. an nsumbi (watermpot) and a
jug or two to Show what the wheel can. do. Things
were progressing well until a sub—chief appeared
angrily in our midst. life had offended protocol by
not asking permission to make the visit, However,
the impression was a cordial one, and we extended
an invitation to come and visit us in our pottery some
day s an invitatiou which has , up till now at least,
not been taken up.

The first essentials in the pottery were some wedgs
ing tables, wiftich 1 made of concrete to replace the
wooden table. I rescued my wheel, gave it new
bearings, and had a copy madeo (This last is not as
easy as it soundso The wheel was never invented in
this country and the craft of the wheelwright is un=
known. Eventually the apprentice carpenters at the










































































