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OTAGO
POLYTECHNIC
SCHOOL OF ART

offers Degree and Diploma quali cations, stimulating and enriching environment, superb facilities
and technical support, with national and international recognition in New Zealands student city.

Expose yourself
to the BEST~ -
training possible

Artist in Residence YOSHIKAZU TAKADA firing our“Yoshigama" wood kiln April 97 '

Private Bag 1910 Dunedin NZ, or ph: 03 4796056, fax: 03 4776033, email: ngrant@tekotago.ac.nz '
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Ceramic Design and Production Diploma
Wanganui Polytechnic has a superbly equipped Ceramics A :7- \, ,_
Department with highly qualified and dedicated tutorial ' ‘ i
and technical staff. The Diploma quali cation can stand
alone, and be crossed credited to our Bachelor of Fine
Arts Degree majoring in Ceramics for those who require
further study.
Our Quay School of Arts is nationally and internationally
renowned and is located in the attractive, culturally
stimulating river city of Wanganui
Pay us a visit and discuss the wide range of learning
experiences in our programme which can enhance
your career. Alternatively call us on 06 345 0997 or
write to us at Private Bag 3020, Wanganui.
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MOULDMAKING SERVICES
MOULDCO

(New Zealand agents for USG (United States Gypsum) specialised plasters for Pottery and related industries

Mouldco is a newly formed company based around John Stevenson, a Royal Doulton
trained master mouldmaker.

John has 20 years experience in the industry. He is an expert in the use of plasters,
resins and rubbers

Mouldco services include the making of original
designs, moulds, blocks and cases

Technical advise on all aspects of mould use in the studio or factory
Moulds for casting, jiggering, pressmoulds and hydraulic press moulds

Please ring or fax for more information
Telephone 09 638 7047 Fax 09 638 6732

BISQUEWARE / GREENWARE
PETRA CERAMICS

New Zealand's leading manufacturer of commercial grade ultra white
tableware & accessories

now offers its world class product in both GREEN and BISQUE form for
people who wish to

decorate anything from a small vase to a full dinner set with all serving
dishes in their own design

Currently over 50 shapes available from posy vases to very large serving
platters, teapots, platters (all sizes) many sizes of plates, cups & saucers

mugs etc etc etc

Please ring or fax for more information
Telephone 09 638 6137 Fax 09 638 6732

Other Products and Services available on request
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Craft Resource Centre
Dowse Art Museum, Lower Hutt

Most craftspeople will be aware of the recently formed Trust
Board which took responsibility for the archives of the late Crafts
Council of New Zealand. its mandate was to continue the basic
work of the defunct council and update the archives on an
ongoing basis to create a permanent Contemporary Craft
Resource Centre. This was to be in new purpose—built premises
attached to the Dowse Art Museum in Lower Hutt, Wellington,
although it would operate as an entity separate from the museum.

The Trust Board undertook a feasibility study of the project
and published full plans as to what was proposed. To seed the
project the board called for donations of $5.00 from each
craftsperson in the country, a call which elicited a gratifying
response through early 1997.

For working funding a major auction of craft works was
undertaken at the Dowse, an Art Union took place and a Cyber
Auction planned in the Beehive — the parliamentary building. The
project also went world—wide on the Internet.

The project coordinator, Edith Ryan has given us the following
progress report on this important venture.

Nga Toanga a Hine-te—iwa-iwa: A Treasury of New Zealand Craft
It is encouraging to those working to establish the Craft

Resource Centre that potters from all over New Zealand have
made contributions to the cause. To the 1 16 New Zealand Society
of Potters (NZSP) members, whose donations have resulted in
$2,916.10, our warm thanks. We might also add that this amount
includes a single donation of $1,000.00 — evidence indeed of
much—appreciated support.

We have maintained careful records of donations. For instance,
116 of the 450 members of NZSP have contributed (and, by the
way, we would be delighted to see that figure continue to creep
upwards). And, to date, Nga Taonga a Hine—te—iwa—iwa has
received donations from well—wishers and all craft sectors totalling
$14,466.00.

Added to the donations were the two fund raising events held
late last year: the auction at the Dowse Art Museum and the Art
Union. Both events proved to be most successful. Many people
throughout New Zealand assisted in the sale of Art Union tickets
and although we didn’t manage a
complete sell—out, we did take $44, 660.00.

by our generous sponsors Telecom Xtra and Glazier Systems)
will be paid through the Trust to continue in her role as Project
Coordinator.

Our focus is now turning to the cyber auction. You will know
that the one to be held last December was postponed. The
project team has developed the concept of the cyber auction
further. We are going to hold the event over a lengthier period of
time, with the bidding system on the website open to all across
the month of June, 1998. “Occasions”, possibly hosted by
polytechnics, will be held in sequence around the country. Maybe
this will engender some playful, regional rivalry? Whatever, after
being passed from centre to centre, this “rolling” cyber auction
will end up at the Beehive.

We will have close to seventy-five works to auction — those
originally intended for the cyber auction and those that did not
reach their reserve at the Dowse auction. These art works are
stored at the Dowse, in their care. All our sponsors; Telecom
Xtra, Glazier Systems, Charta Packaging, and the Speaker of
the House are waiting for the word to re—engage their support.
And James Mack is in the wings, waiting.

Our website is www.craftinfo.org.nz There you will find artists’
information. And we are presently negotiating with Telecom Xtra
for extensions and upgrades to the site. We are requesting
extended capabilities including events calendars, newsletters,
chat pages, updated details and further images, pages for craft
organisation newsletters, craft education, as well as extra links
to other craft sites.

Our current emphasis and energies are going into the
development of the website with these capabilities, rather than
the building to house and run it. After the cyber auction we will
need to seek sponsorship to build the Resource Centre. We
have several opportunities waiting, but that is another story for
a later date.

We appreciate your support and hope you have had the
opportunity to delve into your website. We look forward to your
involvement in the cyber auction and, if you haven’t already
contributed your $5.00 donation, you may like to send it to:
Edith Ryan
Co-ordinator, Action Team
The Dowse Art Museum Trust
PO Box 30 396
Lower Hutt I

No mean effort! And the icing on the cake
was that the fifty prizes drawn proved to
be well distributed around the country.

The Auction at the Dowse had multiple
benefits. True, we took $49,330.00, which
was exciting, but some would say that its
real success was the enjoyment and
positive response of the participants. The
atmosphere was one of keen interest and
often rivalry and fun. Craft was seen in a
valued light, respected and prized. It was
an evening that continues to bring positive
comment.

Already a hundred artists have received
payment for their works and many of the
dollars raised have been put to good use.
Some of the money has been spent to set
up the resource centre; equipment and
supplies have been purchased. And Jess
Dawson, previously employed by the
Dowse, who set up the website (assisted

MU5

FREE ADMISSION
MUSEUM 8 CAFE HOURS:
Monday to Friday - 10am to 4pm
Weekends and public holidays ~ 11am to 5pm.
Laings Road, Lower Hutt. Phone 0-4-570 6500.
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State of The Arts New Zealand
From the first issue of State of the Arts New Zealand, a new supplement to the Australian national arts magazine, State of the Arts.

Sponsors, take a bow
One of the encouraging developments within the arts over the
past several years is an increasing awareness by arts companies
that sponsors deserve recognition and a fruitful partnership which
will provide a return on their investment.

The mainstream media do not help arts organisations in this
regard so it is not surprising that corporate sponsors like Teistra
are seeking to integrate their names into events such as the
Teistra Adelaide Festival so that the media cannot overlook their
involvement.

Fortunately, as a privately owned publication with sponsors of
its own, State of the Arts magazine has no such prejudices and
is always on the lookout for an opportunity to promote corporate
arts sponsors... after all, the more sponsors are acknowledged,
the more their industry peers will take notice and hopefully follow
their lead. Launching a new publication in New Zealand has been
a very reaffirming experience. Filling a need engenders

”enthusiasm and co—operation and it has been extremely
encouraging that we have attracted a group of four committed
sponsors to assist us in developing an arts publication for the
New Zealand market, while promoting New Zealand arts to an
international audience, particularly Australia. Specifically, State
of the Arts and its offshoot, State of the Arts New Zealand, both
provide a customised promotional service for each of their
sponsors.

Creative New Zealand is currently committed to the
international promotion of New Zealand arts and artists so a
publication such as State of the Arts is a ready made vehicle to
facilitate this.

Montana Wines has strategically aligned itself with virtually all
the major arts events in New Zealand and it may be that this
strategy will cross the Tasman given the success of the home
grown philosophy.

Air New Zealand now owns 50% of Ansett Australia and is
seeking to strengthen its market share within the Australian
market. The airline already sponsors the major arts organisations
in New Zealand - promoting that association more forcefully is
the next logical step. State of the Arts’ fourth sponsor Tower,
needs no introduction to Australian arts audiences, given its long
standing support of opera in Australia and now its major support,
through its subsidiary company Austrust, for the Te/stra Adelaide
Festival. Group Managing Director, Mr James Boonzaier is
personally interested in the arts and this clearly encourages a
positive approach by the company, but judging from its annual
report, Tower has a committed and forward thinking approach
to sponsorship in not only the arts, but sport and community
welfare. Two key sponsorships in New Zealand for Tower are the
New Zealand international Festival of the Arts and Opera New
Zealand, and State of the Arts New Zealand becomes another.

What is strikingly different about corporate sponsorship in New
Zealand compared to Australia is the collaborative approach that
a number of the arts sponsors have taken to gain added value
from their sponsorships through their cultural partners.

This collaboration will be further strengthened no doubt,
following the visit to New Zealand in February 1998 by Camilla
Boodle, a consultant to ABSA (Association for Business
Sponsorship of the Arts). Now in its 2lst year, ABSA is a British
organisation and the world’s foremost agency designed to

promote and encourage partnerships between the private sector
and the arts.

Camilla Boodle has had significant experience as a fund raiser,
including setting up the highly successful development office forthe
Fitzwiiliam Museum in Cambridge. Camilla gave workshops for arts
organisations under the banner “Beyond tickets and logos...” She
was also the guest speaker at a series of corporate breakfasts,
addressing the theme “Creative Cultural Partnerships”.

Driven by Montana Wines, with support from Creative New
Zealand, the British Council and Air New Zealand, Camilla’s
program through February and March included a corporate
presentation and arts workshop at the Sheraton Auckland, a
corporate presentation and an arts workshop at the George Hotel
in Christchurch, and a corporate presentation and an arts
workshop at the Plaza International in Wellington.

Camilla then went to Sydney and worked with State of the
Arts magazine to present an arts workshop and a corporate
presentation later in March.

In Australia, there are a number of organisations which have
sponsorship and philanthropy on their agenda, coupled with the
idea of developing an Australian model of ABSA - but it will not
work effectively until those organisations begin to think
collaboratively rather than competitively, as is the case in New
Zealand, where I believe the conditions are conducive to create
an effective “business for the arts association”.
Margret Meagher, Editor, State of the Arts New Zealand.

Good News from New York
To anyone involved in fund raising for the arts, Finding
Government Profit in Aid to the Arts may sound more like music
than a headline from the business section of The New York Times.

Rick Lyman, correspondent of New York’s most respected
daily newspaper, recently outlined the results of a study
conducted by McKinsey and Co which concludes that
“government support for the arts in New York State is a low risk,
high yield investment that in taxes recovers several times its
cost and generates billions of dollars in related economic
benefits”.

While this study (commissioned by New York State Council
on the Arts and the City of New York’s Department of Cultural
Affairs) is a clear attempt to make a case for giving the arts
financial help and to counter arguments that such help is elitist
and a drain on public funds, the evidence that the financial return
on investments in the arts is “an economic engine for the State”
is hard to discount. Written from the perspective of a business
person, the report — titled You Gotta Have Art - focuses specifically
on the dollars and cents of the issue, rather than emphasising
the socio—economic impact of contributions to (and from) the
arts.

Perhaps the most compelling statistic Lyman relates is that in
1995, when Federal, State, County and City agencies in New
York spent $US197 million on the arts, the arts in turn generated
$761 million in Federal, State and City taxes.

The report itself includes even more dramatic figures: “in 1995
New York State collected $480 million in taxes as the arts—
generated $13.4 billion was earned and spent — a return on
investment of over 700 per cent.”

In stating this I am afraid Lyman revealed that he had delved
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no deeper than the first page of the executive summary, for if
hehad read further into the report — subtitled Profile of a Great
Investment for New York State - he would have discovered: “The
one catch to all of this is that if public funding ceases or declines
below a threshold level, large parts of the industry will grind to a
halt, the health of what is left will be seriously compromised and
the investment opportunity will evaporate... Public dollars are
essential for important areas that typically fail to attract private
philanthropy or have limited commercial potential... Public funding
also is a primary means of conferring artistic legitimacy, thereby
enhancing an arts organisation’s ability to raise private funds to
succeed both artistically and commercially.

This paragraph alone is if great relevance to anyone in Australia
(and in New Zealand — Ed) who is involved in policy-making for
the arts. From a purely financial perspective, here (as in America)
the ripple effect of every dollar spent by the government on the
arts is vast... and the potential for increasing tangible benefits,
including tax revenues, cultural tourism, employment and
interdependent industry is yet untapped. McKinsey and Co -
which should be credited for undertaking this study without
charge to the New York State Council on the Arts or to the City
of New York’s Department of Cultural Affairs expects that as the
arts supply grows, so will the public’s appetite for the arts.
Besides attracting audiences from abroad, opportunities exist
for arts organisations to broaden their audience by reaching out
to younger, less urban and more culturally diverse audiences.
For example, You Gotta Have Art reports that The Brooklyn
Museum enjoyed “skyrocketing attendance” with new exhibits
targeted at Hispanic and African-American audiences. Somewhat
closer to home, I know that last year in New Zealand the Sarjeant
Gallery, Te Where 0 Rehua Whanganui in Wanganui drew a
greater number of people from a far broader cross—section of
the community than ever before, when three Tibetan monks were
invited to create the first Sand Mandala in the country.

And, as the authors of this report would be the first to point
out, when you have more people attending cultural activities you
increase the volume of traffic, not only through the venue itself,
but also in local parking lots, restaurants and hotels, stimulating
employment, business opportunities and real estate values.

Finally, the study states that “Frequently, public spending on
the arts is viewed as ‘support’ or ‘charity’ for some vague benefits
related to the cultural importance of the arts...” It would seem
with sound reason these accountants add: “We disagree with
this narrow point of View.”

This report adds fuel to every arts administrator’s argument
that more money should be spent by the government on the
arts... Not just because it is a shrewd investment in itself, but
because these commitments are often matched with other private

contributions — the kind of add-on effect that has positive
implications for government and society alike.
Wendy Davis Beard
State of the Arts
PO Box 243
Kings Cross
Sydney
NSW 2011
Australia
Ph: 0061 2 9360 7755
Fax: 0061 2 9360 7740 I

Obituary
Beatrice Wood
Bonnie MacNeiIl, OVN staff reporter

World renowned ceramist, patron of the arts and teacher,
Beatrice Wood, died on Thursday 12 March 1998, a week
after her 105th birthday. She died peacefully at her Upper
Ojal, USA, home and studio, surrounded by friends, said
Nancy Martinez, spokesperson.

Active to the end, on March 3, Beatrice Wood made an
appearance before more than 200 people who turned
out for her 105th birthday party. On March 6 she gave
her fifth annual Beatrice Wood Film Award to director
James Cameron for his blockbuster Titanic. Cameron
and Gloria Stewart who played ”Rose", a centenarian
reflecting on the tragedy, had lunch with Ms Wood that
day. Though frail, she dined with them and enjoyed
conversation before retiring to her room for a nap.

The award was given to "courageous filmmakers who
tackle unuaual subjects with artistic courage,” said
Martinez. At the informal luncheon, Ms Wood presented
the award and also gave Cameron a sculpture she had
made years before - of a ship that had broken.

In classic Beatrice Wood humour, the broken ceramic
was given new life with a lustre glaze and mounted on a
crystalline rook resembling an iceburg, to commemorate
Cameron's multi—million dollar success story.

For Titanic, Cameron fashioned his caracter of "Rose"
as an old woman after Ojai's.famous ceramist.

Ms Wood‘s work is currently touring the country with
the American Craft Museum Retrospective. I

@
‘ n.

““0““ R A% Z. .
‘ lNo

KRWH‘SH’RN

WESTERN POTTERS
SUPPLIES (1986 LTD)

AUCKLAN D
Central Address

Unit 4/ 43a Linwood Ave
Mt Albert. Ph: 0-9-815 1513
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KllN ELEMENT SPARES
NZ Wide Service — 40 Years Experience

PROMPT DELIVERY FOR ORDERS FROM
SAMPLES OR DRAWINGS

ONLY TOP GRADE WIRE USED
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HISLOP & BARLEY ELECTRICAL LTD. VISA
57 Carr Rd, Mt Roski‘ll PO. Box 27109 Auckland
Ph (09) 625-4292 Fax (09) 625-6731

MASTERCARD
ACCEPTED

The Electric Furnace Co ltd
PO. Box 78162 Manukau City, Auckland

Ph: 84-9-263 8026 Fax: 649—262 3120

Pottery and Ceramic firing kilns from
hobby types to large production units
with sizing and layouts to suit your
needs.

Instrumentation from simple to complex‘
and competitively priced.

Spares for other makes of kilns with
element redesign service for the
problem kilns.

ELECFURN'S DESIGN TEAM, NOW WITH
OVER YEARS OF EXPERIENCE

BIJV THE “BEST” ANDPRIWE-IT BY TEST.
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Raewyn Atkinson
An outsider’s perspective
Hilary Pedersen, Waipukurau
It is not forthe layman to attempt a critical evaluation of arguably,
one of New Zealand’s leading identities in the field of ceramics.
Nor to indulge in the intellectual debate surrounding the
comparative merits of ceramic sculpture versus usable objects.

Rather, it is an attempt to draw links with the person and
aspects of her work, based on impressions gained from a
relatively brief lunchtime meeting and some post-interview
reading.

It is tempting to draw an analogy with the sea — of a person
who ebbs and flows, delivering, then drawing back, leaving the
impression that more is to come - but only when she is ready to
reveal it; deep, uncharted waters lying beneath the surface.

I had not met Raewyn Atkinson until our pre—arranged
assignation in Martinborough one February Saturday. As publicity
officer for the NorsewearArtAward, it seemed logical to interview
last year’s winner of the ceramic and glass section. But l
wondered if she would stand out in a crowded cafe. Would I
know her when l saw her?

In the event, the cafe wasn’t crowded, but when Atkinson
entered, l greeted her with certainty. Tall and lithe, she moved
freely, was quietly confident, and friendly. But there was
something extra and it wasn‘t just the hint of reserve. It was a
sense of mystery that captured me — and that was a word that
cropped up at intervals during the interview.

As our conversation progressed and I added “strength” to my
otherwise unspoken list of impressions, she seemed surprised.
This was a lady one could easily imagine combining solo
motherhood with building her own wood—fired kiln “in the
suburbs, brick by brick”.

The “suburbs” was Marewa, in home-town Napier. Atkinson
returned to Hawke’s Bay after graduating from Palmerston North
Teachers’ College with a diploma in Early Childhood Education
and a “passion for ceramics”. She joined the Hawke’s Bay Society
of Potters; Ingeborg and Firm Jennssen were family friends
and early supporters at the time.

Those were the days of combining “kids and pots”. Days when
her attitude to potting was “full—on”.

“I just used to get in and throw."
While those early years were characterised by workshops,

summer schools and some acceptances - Fletcher Brownbui/t,
BNZ Awards and the New Zea/and Society of Potters exhibitions
— 1988 marked the start of working full—time in clay.

Looking at her CV, the last ten years would suggest an
explosion of activity. But explosive is not a word that applies to
Atkinson. The days of “getting in and throwing” are long gone.
Now, all her work is handbuilt.

“The material is important; that the qualities of clay are
expressed.” She finds the possibilities for this “huge”.

Attending Robin Hopper’s glaze school in Victoria, Canada,
opened her eyes to “the limitless number of glazes”.

Perhaps that awareness is enough, because she is now
simplifying her techniques and materials and “becoming quite
basic”. She uses one or two essential tools — including a banding
wheel — and one or two glazes.

Her deeply thoughful and evocative work (my words, not hers)
is evolving, she says, with maturity and a sense of direction.

“It’s a process of getting to know yourself; of developing more
confidence; of having faith in an idea and that it will work.

She explains that inspiration comes from her environment and

is often concerned with universal themes: life and death; growth
and decay.

“It is inspired by the pantheistic views expressed in the poetry
of Dylan Thomas. This is also like the Japanese philosophy;
that nature is identical to the universe, “permeating everything,
everyone, and life itself” — a quote from Teresa Bruthansova’s
in Search of the Unseen.

Atkinson illustrates her own philosophy with reference to her
Norsewear award winning piece, the stunning White Rocks: And
Death Shall Have No Dominion (NZ Potter, vol 39, no 1, 1997).
Developed from work for an exhibition theme called Aesthetic
Departures, it combines the theme of death and the concept of
a Dylan Thomas poem, with the rugged eroded shapes of the
Wairarapa coastline at White Rock beach.

“These fused with ideas l had previously explored about death,
as reflected in the effect of time on nature.”

Coming to terms with death has also been a personal concern
for Atkinson with the loss of her father, a Napier fisherman. As a
fisherman‘s daughter, spending time on the inner harbour wharf
was an integral part of her childhood, creating an early and lasting
fascination with “the mystery of the sea”.

She recalls lying face down on the wharf “peering through the
holes in an effort to see the sea. The “mystery of the sea” is also
apparent in Atkinson‘s much acclaimed Whale Pots.

She explains...
“....There are oblique historical references, such as Mycenaean

pottery as well as our early history of whaling which brought
contact and intermarriage between European and Maori
cultures."

But while she believes that whales symbolise different things
to different people, to her ”they represent the unconscious....the
mysterious.”

“When i started making the Whale Pots, l was thinking about
ambivalence and how reality and truth are not fixed; how this
changes with time...”

White Rocks again - that the concept worked and the
combination of universal theme with local images was understood
by Norsewear visiting selector, Director of Museum Studies at
Fisher Gallery, University of Southern California, Dr Selma Holo,
was a “huge buzz”.

The ability to successfully communicate a concept to someone
else - particularly a visiting selector with no local knowledge and
political axe to grind - was a validation.

“It encouraged me to keep working.”
Given Atkinson’s successes in the last 12 months, the need

for encouragement might seem surprising. The Norsewear win,
a merit award in the Fletcher Challenge Ceramics Award (NZ
Potter, vol 39, no 1, 1997) and an exhibition atAv/d in Wellington,
have been followed by selection for this year’s Fletcher Challenge
(one of eight New Zealanders, see page 13) and - hot off the
press as of writing — a three month artist in residency at the
Shigaraki Institute of Ceramic Studies in Japan. She leaves in
June, the first New Zealand ceramic artist to be accepted for the
six year old position.

So, as the interview draws to a close, a layman’s
question....Has she peaked yet?

“No”, she hopes not. It’s a process of evolving; of not drying
up, but pausing occasionally to take time out; to reflect.

Atkinson drops hints of things to come - of being drawn to
narrative: of a liking for themes: of an affinity for landforms: of
social comment: of ambiguity. She has already explained that
much of her work is a response to “something I feel beyond
words, in the realm of the non-verbal”.

Mysterious?
Yes, I think so. I
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Winner, 1997 Norsewear Award
“White Rock” (And Death shall have no Dominion) 1997 74x430m

"Land under a Cloud". 1997. 50x48cm
Photos by Raewyn Atkinson

"A Change of Heart". 1996 22x44x360m

"No Longer Black and White". 1997. 22x45x37cm

New Zealand Potter No 1 1998 j



_ SOUTHERN ClAYS
TERRACOTTA AND EARTHENWARE CLAYS

BRICK RED — Rich red terracotta 1050°-1100°C OX/RE strong plastic
clay good for plant pots.

ABBOTS RED — Terracotta 1100°~1150°C OX/RE very popular versatile
clay suitable for domestic ware, plant pots. handwork and school
modelling. Commercially available glazes ”Abbots Clear" and “Abbots
Zircon White" specifically designed for this clay.

ABBOTS WHITE —- Ultra white earthenware 1100°-1150°C OX/RE smooth
plastic clay —- fits Abbots glazes.

THE “ABBOTS” PACKAGE
IDEAL FOR

SCHOOLS. BEGINNERS AND PROFESSIONAL
POTTERS —— Abbots Red Clay. Abbots White Clay. Abbots

Clear glaze. Abbots Zircon White Glaze.

STONEWARE CLAYS
ABBOTS WHITE — Ultra white vitreous body. Vitrified at 1250°C. Use as
a stoneware from cone 8. OX/RE

SOUTHSTONE — Rich buff coloured reduction stoneware. Good stock
stoneware body 1300°-1320°C RE.

LOW IRON STONEWARE — 1250°13.00°C. RE Light grey — OX Off
white. Good for handwork because of long workability range.

OTAGO LOW FIRE — 1250°-1280°C OX/RE light buff clay popular for
figurines and novelties.

ALL CLAYS BISQUE TO 1000°C

Products stocked by all major ceramic supp/y distributors.
Bulk indent including mixed orders available through your

distributor.

SOUTHERN CLAYS
PO. Box 6323. DUNEDIN. TELEPHONE & FAX (03) 477-6229

Hours 9 ant—i? Noon. 1 pin-5 pm. Monday to Friday
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The Royal Easter Show
Howard Williams, Auckland
This year’s Royal Easter Show was better than ever. For the arts
and crafts this annual exhibition in the Art Hall is one of the most
important forums for introducing work from the country’s best
practitioners to the general public, who may not normally visit
exhibitions in galleries.

There are always sections for painting, foot and mouth artists
and the very best of Children’s art, photography, ceramics,
pottery, glass and fibre. These are run as competitions with
nationally prestigious judges selecting what will be on show and
awarding prizes and merit certificates in each section.

In the three fine craft categories, work comes from members
of national incorporated societies; pottery from the New Zealand
Society of Potters, glass from the national Society of Artists in
Glass, and fibre from the Combined Textile Guilds of New Zealand.
The exhibition is a major annual event in the calendars of these
national bodies, so the standard of work on display is of the
highest currently being made across the country.

Handmade studio glass using all techniques has fast become
a sophisticated art form around the world, and our artists are up
there with the best internationally. Here in the Glass Section, the
first prize was awarded to Nicole Lucas (Auckland) for her Hearts
and Crosses, a group of female torsos cast from the ubiquitous
Barbie doll. Each was solid cast from a different glass, from water—
clear to waxy red, with fine individual detailing. The group was a
mature development of Lucas’ sculptural series in this genre.

The judges, glass artists Elizabeth McClure and Gary Nash
gave five merit awards. Stephen Bradbourne (Auckland) showed
two murrine vases and a bowl, all excellent examples of free hot
glass blowing which he has developed in a commendably
personal style. Stephen started out as a pottery student and
has gained recognition in national exhibitions for his clay work,

but has recently become one of the leading young glass blowers
after intensive apprenticeship with Gary Nash at the Sunbeam
Glass Studios in Ponsonby.

Other merits were for two black and white paper weights
entitled Brothers, by Greg Smith (West Coast) a clever and
humorous touch, and a beautiful pair of necklaces in size—graded
flameworked beads by Lisa West (Dunedin). Jo Auld (Auckland)
fused red and white glass layers together for her oval Leaf Plate,
and Layla Walter (Auckland) cast an oval dish with a woven—
flax texture built into the sides.

In the Pottery Section, the tableware pottery first prize was
won by Chris Weaver (Hokitika) for a teapot and coffee pot in
matt ivory white. Weaver’s superb thrown and altered pottery is
well known, winning him major awards in the recent past, but
these prize pieces were completely new in design concept.

Steve Fullmer (Nelson) won first pottery prize in sculpture for
his idiosyncratic pair of Bandits, and first prize for production
design went to Charlie Seakins (Auckland) for immaculately
painted fish on matching plates and platter.

The judge, director of Pakuranga’s Fisher Gallery, Tim Renner,
gave six merit awards: Toby Stafford (Northland) for a salt-glazed
vessel with luscious runs of glassy green glaze; a traditional firing
and glaze style on a new form. David Milne (Dunedin) for a
straight-sided oval vessel earthily textured and coloured by fire,
a total contrast to John Parker’s (Auckland) three ring—stepped
bowls in kitchen—clean white like the old Crown Lynn mixing
bowls. Andrew van der Putten (Auckland) for two terracotta
bowls glazed liquid green with yellow and cobalt blue running
down from sea-shells sprigged on. Lynda Harris (Hamilton) for
two tall vases with complex graphic decoration and Ann
Verdcourt (Dannevirke) for her black and white sculpture,
“Ceremonial Knee”.

In the fibre section the first prize was awarded to Cocoons, by
Jenny Bain (Dunedin) for her free—hanging group of open-weave
pod forms, a very similar group to that which also gained her
first prize in the national NorsewearArtAwards just a week before.

POTTERS SUPPLIES

COASTAL CERAMICS
124 RlMU ROAD, PARAPARAUMU, NZ
PH. 04 298 4377

Please note we are now operating on a mail order only basis. Most potters are familiar with our
expertise and fast, efficient mail order service throughout New Zealand

We offer a complete range of potters supplies and equipment, including:

FAX 04 297 3107

0 Clay (at very competitive prices)
0 Books & Magazines 0 Raw Materials
- Colour - Glazes
0 Cobcraft Kilns 0 Tools & Toolkits
0 Kiln Furniture 0 Brushes
- Digital Controllers 0 Moulds

and Talisman Potters Equipment
0 Electric Wheels - Extruders
0 Glaze Sieves o Pug Mills

Slabrollers 0 Glaze Woks
- Raku Tongs o Glaze Mixers
0 Kiln Elements

We are NZ Agents for Venco & Shimpo products and Orton cones
Ring or tax for a free catalogue or further information

IT WILL PAY TO COMPARE OUR PRICES
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Royal Easter Show
JudgeS: Pottery : Tim Renner

Glass : Elizabeth McClure and Gary Nash

Pottery Sculpture First Prize
Steve Fullmer, “Bandits”

Pottery Tableware First Prize:
Chris Weaver, Teapot and Coffeepot

,d
1"” '

Merit : Lynda Harris
"Tutto Bello in Itallia" (left) and

"Clean and Green"

Merit: Andrew van der Putten. “Pair of Bowls"

Photos by Howard Williams

Merit : Ann Verdcourt
“Ceremonial Knee"

. . \‘4 ”“9

Merit :Toby Stafford
"Flattened Salt Glazed Bottle“

Glass First Prize : Nicole Lucas

Pottery Production Design First Prize
Charlie Seakins, “Painted Pacific”
Merit : John Parker, "Ridged Forms"

"Hearts and Crosses"
. . (-3.

Merit : David Milne
"Touch, Dave and Molly"

Glass Merit : Stephen Bradbourne
"Murrine Cylinder”
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’7 Torbjorn rKvasbo at work

Fletcher Challenge
Ceramics Award
1998 New Zealand Finalists

Darryl Robertson, Nelson

Margaret Edwards
New Plymouth

Greg Barron, Whangarei

Raewyn Atkinson, Wellington

Chris Weaver, Hokitika

David Milne, Dunedin
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Fletcher Challenge Ceramics Award
1998 New Zealand Finalists
The judge for the 1998 Fletcher Challenge Ceramics Awards is
Torbjorn Kvasbo from Norway. His own work has been in the
exhibition over four different years, gaining him a Judge’s
Commendation for Chest — Houseform in 1993 and an Award of
Merit for Trough in 1997, a work which he described as “between
thought and clay”.

Born in Norwayin 1953, Kvasbo is a memberofthe International
Academy of Ceramics and a professor at the University of
Gothenburg, Sweden. His CV is extensive with exhibitions,
lectures, workshops and related professional activities listed
around the world. He has been profiled in three major ceramics
magazines and his work is held in private and public collections,
including the Auckland Museum.

Kvasbo’s work was described as “Between Nature and
Civilisation” by Gunnmar Danbolt in Ceramics: Art and
Perception (No 13, 1993). Though the work is purely sculptural,
Kvasbo “is not a sculptor who happens to use clay, but a ceramist
who contemplates the useful object which he feels no longer
obliged to make.”

Kvasbo throws platters and then stretches and pierces them
or embeds silica stones, with melting and fusing at high
temperatures to bring out the Clay’s colours. He gives surfaces
to ordinary objects making them appear as it created by some
ancient catastrophic event, followed by centuries of burial, with
the earth from which they were formed gradually reclaiming them.

They are elemental, raw, undecorated bones of objects, full of
energy and movement recording their forming and firing. If they
were archaeological artefacts, they would not only record their
own history, but would allude to the history of the earth itself
and to our culture. His blocked forms of House and Chest and
the open Trough traditional in Norway for kneading dough, are
dynamic vessels expressive of containment both of the clay and
fire they are made from and of the culture we create by making
and using such containers.

His use of clay focuses on the material’s own ceramic qualities
with no attempt to disguise or beautify through decoration or
glaze coverings. In a post-modernist way he transforms nature
into culture in such a way that the implied degeneration back to
nature by its elemental forces, leaves them as relics of nature’s
ultimate triumph over civilisation.

Kvasbo trained as a traditional utilitarian potter in Norway, but
was involved in the change in outlook during the 1970s when
craftspeople reacted against society’s accepted definition of them
and took up a political stance to set their work apart from other
sectors such as handicrafts or industrial design. This was similar
to the change in New Zealand in 1979 when government applied
the sales tax to what was seen as a taxable “industrial” sector.
Craftspeople united against being defined as solely producers
of practical objects and talked about a fine art form; self-
expression, culture, education. From this developed the practice
of ceramics as an artistic expression combining elements of fine
art, pottery craft and sculpture, the meld that is seen as an art
form in its own right at the Fletcher Challenge Ceramics Award
exhibitions.

Working through this evolution, Kvasbo left behind the salt-
glaze kilns he had trained on in Bergen and then built and worked
with in his home village of Venabygd. In 1984 he travelled in
Japan as a handyman learning to fire with wood in anagama
kilns, where natural effects were obtained through extended firing.
In hisportfollo (Ceramics Monthly, April 1992) he explains, “This
taught me a lot about large, wood-fired kilns — how to build and

fire them....especially from firing Gary Moler’s anagama in
Shigaraki. On returning to Norway, I built my own large wood
burning kiln, and now the firing process lasts three to five days.

“I have deliberately created a way of working where each
separate component is equally important to the result, due to a
continual striving with as few means as possible. The conjoining
of technique, materials and style, has lead to a natural
completeness. All the forces work towards the same goal. And I
am still enthusiastic”.

From Venabygd, Norway, Torbjorn Kvasbo wrote a small
introduction to himself as a person as apart from his clay
persona...

"I’m married (to the same woman for 20 years, not very typical
in our business: people don‘t divorce in our village: they don’t
move either). We have three kids: 8, 10 and 18 years old. The
village is beautiful to grow up in, until you get 10 years old: then
things have a tendency to repeat themselves and get too limited,
unless you are an artist and make your own limits. No hobbies
of course, but I do collect older leather jackets, which probably
has something to do with pottytraining.

“Nevertheless: the family don’t want to move to more central
districts. I commute, and sleep in other beds 250 nights every
year. The only way this is an uncentral place, by the way, is that
the trains keep stop stopping: I spend the same time from Oslo
to my village as from New York to Oslo. My wife, when being
asked about how such a life is, she says I’m at home for a couple
of weeks at a time, and these weeks pass fast. No problem“.

J FLETCHER CHALLENGE
[4 CERAMICS AWARD

IN ASSOCIATION WITH AUCKLAND STUDIO POTTERS INC:

Call for Entries 1999

The closing date for entry to the
Fletcher Challenge Ceramics Award 1999
has yet to be finalised. However, ceramists
are reminded that entry is by slide
submission and that the closing date is
likely to be early December 1998
Work selected by the sole international
judge is likely to be required by late
March 1999

For further information contact:
Auckland Studio Potters
PO Box 13195, Onehunga
Auckland, New Zealand
Tel: 00 64 9 634 3622 or Fax 0064 9 634 3626
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Extension:
Pots of Ponsonby May, 1998
The Fletcher Challenge Ceramics Award exhibition provides the
viewer with many individual and distinct pieces. Extension allows
some of these pieces to be considered against a body of the
works of the respective potters.

Ten overseas potters with acceptances in this year’s Fletcher
Challenge Ceramics Award exhibition have been invited to show
a body of their work in an exhibition called Extension at Pots of
Ponsonby Co-operative during the early part of the Fletcher
Challenge show this year. Those who accepted are:

John Dawson, UK. John is also a professional musician and
has developed a strong relationship between his potting and his
musrc.

André Hess, UK. He produces shapes which at first seem
simple, but later reveal complexity.

Anita McIntyre, Australia. Anita extracts the essence of the
Australian landscape for her imagery.

Jeff Mincham, Australia. Jeff is both a past winner and a past
judge of the Fletcher Challenge.

Carol Bradley, Canada. The natural world of shells and lichen
strongly influence her hand—built earthenware forms.

Nancy Barber, USA.
Rand Heazlitt, USA. A salt/woodfirer of domestic ware, he

exhibited successfully at Pots of Ponsonby in 1996, while a piece
of his work was showing at the Fletcher Challenge. His work
has been widely exhibited in the USA.

Martha Zettler, South Africa. She casts bone china vessels
which she blasts with small glass beads. Has exhibited at the
Ceramic Trienna/e, Switzerland, 1997, and the World Trienna/e
of Small Ceramics, Croatia, 1997. I

International Exhibiting Ceramists
7 .1. ‘-_'r'-."C'r.'_5:n

Above: Fland Heazlet, Salted, Wood—fired Teabow/

Below: Martha Zet/er, Bone China Vessel

Below left: Carol Bradley, "Vesicles", Earthenware and Steel

COBCRAFT ELEMENT & KILN SERVICE
OVER 25 YEARS EXPERIENCE IN KILN & ELEMENT DESIGN

Backed by Kanthal's extensive back—up service for any technical problems
We offer a comprehesive replacement design service for all designs & makes of kilns

With full records kept of kiln designs — over 300 currently on record
For prompt service and competitive prices contact:

COBCRAFT MANUFACTURING LTD
PO BOX 160, RANGIORA. Ph 03 312 6614 Fax 03 312 6688
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Madeleine Child
Photos by Madeleine Child and Philip Jarvis

“Beaker Folk”

“Runcible Spoon ”

“Doggerel”

“About—face Plates”

Pot illustrated on poster advertising
“Top Marks" exhibition

“Jug”

"Foot-hold“. Shepparton Awards
Australia, 1998

“Swooning Pot”, exhibited In
“Ceramic Contemporaries” exhibition

“Pair of Trunks”, Photo by Ian Leeden

’16 New Zealand Potter No 1 1998

Madeleine Child
Moira White, Dunedin
Curator, Humanities, Otago Museum

a

, , _,'. 4-
Madeleine Child with Philip Jarvis at the Millay

Colony for the Arts, New York State, October 1997

Madeleine Child moved back to Dunedin from London in late
1994. Born in Sydney, she had moved to Dunedin with herfamily
when she was nine. In 1978 she completed the Otago Polytechnic
School of Art’s Ceramics Certificate and for the next three years
shared a workshop in Moray Place in the city with fellow certificate
graduates Philippa Coleman and Rachel Cameron.

The British Crafts Council touring exhibition Image and Idea,
(on display at the Dunedin Public Art Gallery in 1981) introduced
her, she not-very—seriously says, to the idea that ceramics could
be fun. Individual potters whose work she particularly remembers
include Jillian Crowley (exciting her because her cats “were a
way of using raku that was not tea bowls”) and three Royal
College ofArt graduates, Jacqui Poncelet — “a weird, patterned
textile—y look", Elizabeth Fritsch — “almost like optical illusions”
and Alison Britton, whose asymmetric slab—built jugs, ”playing
with lips and handles” and linking of form and decoration, made
a huge impact.

She summarises her memory of this exhibition as a novel sense
of people working in earthenware and, even more, their use of
surface decoration. There were two main factors bearing on the
latter: the idea of people working in styles wihtout reference to
the Japanese influenced brushwork designs then seen so
extensively in New Zealand ceramics, and the unfamiliar colour
range of stains used by these artists.

Moving to London, she took evening classes at Morley College
tutored by Jill Crowley and Angus Suttie, and then enrolled at
the Camben/vell School of Art and Craft, graduating with a BA
(Hons) in 1990. Series of work she started at this time included
the Pot—bellied Pots, Spoons, Cups and large urn-like vessels.

In 1992 she completed an MA in Ceramics and Glass at the
Royal College ofArt, in the midst of which she spent a summer
residency at the Lisbon Studio, Centro de Arte Communicacao
Visual in Portugal and was awarded the Tricia Guild Travel
Scholarship to go to New York.

The Royal College, where she produced Plates, Doggerels,
Beaker Folk, and more Vases was followed by a year at the Central

St Martin’s College ofArt, gaining teaching experience and then
more tutoring at the Camberwell College of Art.

Madeleine’s work was exhibited in some prestigious venues
during this time: Top Marks, at the London Institute Gallery in
1992 was an exhibition of work from London area graduates
who had gained Firsts: Ceramic Contemporaries at the Victoria
and Albert Museum in 1993 was a look at recent British ceramics
selected from the work of graduates of the previous six years:
and Towards the Future at the Marianne Heller Gallery in
Heidelberg in 1993 was an exhibition of British and German
ceramics. The British component of this toured to Belgium as
Ceramics from Great Britain at Ga/erij Desko in Kortemark.

Since returning to New Zealand she has had a solo show,
Versatile(s), at the Dowse Art Museum in 1995 (NZ Potter, vol 37,
no 3, 1995): her entry in the Lopdell House Mug Show in Titirangi
in the same year was the Judge’s Choice (NZ Potter, vol 38, no
1, 1996) and, since 1997, she has taught full-time at the Ceramics
Department of the Otago Polytechnic School of Art.

In 1996 she took up a three month residency at the European
Ceramics Workshop (EKWC) in s’Hertogenbosch (NZ Potter, vol
39, no 1, 1997) developing the “large wiggles and rings” she
had started working with at St Martins in 1993. The Centre
purchased two of the pieces she made there, one of which is
currently on display in Coruna, Spain. Other work from this time
formed the basis of three exhibitions in New Zealand with Philip
Jarvis: House Jewellery at Fluxus in Dunedin and Masten/vorks
in Auckland, and Sculpture for the Home at the Canterbury
Museum, Christchurch.

In general, she says, “Most of my references are to other pots”.
While her frequent use of a turquoise glaze, the occasional
combination of turquoise and black, and her work with tiles made
me think of Islamic ceramics, Madeleine says the precision
intrinsic to the huge scale of the tile work decorating their
mosques and other public buildings is not something to which
she feels drawn. If the sense of a particular ceramic tradition
informs her work more than any other, it is that of Spain and
Portugal - the looseness of the shapes; the thick drips that come
from firing vessels upside down and the slightly haphazard
element that adds to the final product.

At the moment Madeleine works mainly in earthenware or low—
fired stoneware, using the clay body for colour in combination
with glazes. She describes the glazes she uses as very old and
simple, but the end product seems far from that. Juxtaposing
incompatible glaze types offers an extra “shadow” to pattern
elements. In part, she says, the effect of her glazing is about the
way it is made, and that has its roots in fabric decoration. She
feels it is probably related more to two-dimensional art techniques
than ceramic history.

Although the Pot-bellied Pots are the closest thing to figurative
work she has produced, bits—of—body struck me as a recurring
theme. Apart from the Bellies there have been Lips and Feet and
Hearts and....other bits. When I asked her for comment she said
that, well, yes it was there, but there was not a lot more to say
other than that it existed. And fair enough.

Titles for individual pieces and series of work often involve
word play. As well, words or script—looking patterns have formed
part of her repertoire of surface decoration for some years. The
Spoons inspired by Welsh Loving Spoons had Spoonerisms
written on them; the Pot-bellied Pots referenced both terms to
describe pot parts and the anthropomorphic pot belly; the
Doggerels played with the form of dog bowls and the idea of
doggerel verse...
. .As well as all this, Madeleine periodically works on co—operative
projects with Philip Jarvis, the latest of which is the captivating
Pair of Trunks. Together, Madeleine and Philip also constitute
Madpanic, which produces a separate body of work. I
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