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‘We Promise Satisfaction’
SLABROLLER

The best available
Recommended by

Peter Stichbury
Variable adjustment from 0—6cm (21/2in)

MONEY BACK GUARANTEE
Reasonably Priced

Available only from Furnace Engineering

Kilns for Every Purpose Suppliers ofEasy to fire
I Pottery and Raku
I Ceramics
I Porcelain dolls
I China painting
I Enamelling
I Crucible
I Glass Kilns

I Ceramic Fibre
I Fibre supports
I Fibre glue
I Brick cement
I Gas Burners
I Raku Burners I Kiln Repair and

Refining

I Banding Wheels

I Temp Controllers
I Pyrometers
I Slab Rollers
I Kiln Elements for

most kilns

Consistently

Better

Results

0 A variety of controllers are available.
0 Stack bonded fibre on request. I Press Moulds
0 Optional LPG Reduction in our Electric Kilns. I Extruder with Stand
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Gas {Electric Kilns. From 0.6 cu. . up to I Kilns can be stack

FURNACE ENGINEERING (1986) LTD ii bonded or partly built
KILN and FURNACE MANUI'HCTURERS in brick

Pokeno New Zealand Fax : (09) 233 6690

~9, FLETCHER CHALLENGE
A

In association with Auckland Studio Potters Inc.

17 The Fletcher Challenge
Ceramics Award
Premier Award NZ$I5,000
Five Awards of Merit NZ$I,000 each

The Fletcher Challenge Ceramics Award is an international competition and exhibition.
A sole judge of international repute selects finalists from submitted slides. Finalists send
work to New Zealand for final judging. Work of all finalists is exhibited at the Auckland
Museum.

Closing Dates:
lst December I997 Entry form and slide submission must arrive in New Zealand
|4th March I998 Work of selected finalists must arrive in New Zealand

Conditions of Entry and Entry Forms available from: Fletcher Challenge Ceramics Award I998
E-méil: asp@ceramics.co.nz Telephone: 64-9-634 3622 Fax: 64-9-634 3626
Postal Address: PO Box |3l95 Onehunga. Auckland. New Zealand

“ConaFr
MANUFACTURING LTD

INTRODUCING THE COBCFIAFT MATE KILN SERIES
Cobcraft Manufacturing Ltd recognises the Top Loading style of
electric kiln as the best design for consistency of firing and reliability.

. To complement our quality Top Range Cobcraft Kilns, we now
introduce the Cobcraft Mate top loading range of kilns. Ideal for the
hobby potter yet still robust enough to interest the serious potter. The
use of low thermal mass firebrick and ceramic fibre makes the
circular Mate a strong yet lightweight kiln. These new kilns stack up
well against other comparable local and imported kilns.
They are NZ constructed for NZ conditions
We offer a range of 5 sizes from 1.0 cubic feet (28 litres) to 6.9 cubic
feet (197 Litres)
Features include:-

*1280 degrees celsius (cone 9) continuous firing
*Mounted on castors for easy location and storage
*Quality Cobcraft elements using Kanthal element wire

' *12 month warrantee against taulty parts and workmanship
*Ongoing support for parts and servicing
*Uses standard Cobcraft shelves

For Model information and NZ wide Agent list contact Cobcraft Manufacturing Ltd, PO BOX 160, RANGIORA or
I phone 03 312 6614, fax 03 812 6688

Ask about our range of controllers, including the HARCO with continuous monitoring safety features plus cone
number settings



COASTAL CERAMICS
124 RIMU ROAD, PARAPARAUMUJNZ

POTTERS SUPPLIE PHONE 04 298 4377 FAX 04 297 3107

HOURS 9AM — 5PM MONDAY TO FRIDAY

Many potters are already familiar with our expertise and fast, efficient mail
order service throughtout New Zealand

We offer a complete range of potters supplies and equipment, Including:

and Talisman Potters Equipment
0 Electric Wheels 0 Extruders
o Glaze Sieves o Pug Mills
0 Slabrollers o Glaze Woks
o Raku Tongs o Glaze Mixers
0 Kiln Elements

0 Clay (at very competitive prices)
0 Books & Magazines 0 Raw Materials
0 Colour 0 Glazes
o Cobcraft Kilns 0 Tools & Toolklts
o KilnFurniture o Brushes
0 Digital Kiln Controllers 0 Moulds

We are NZ Agents for Venco & Shimpo products and Orton cones
Ring or tax for a free catalogue or further information

IT WILL PAY TO COMPARE OUR PRICES

The Electric Furnace Bu ltd
PO. Box 76162 Manukau City, Auckland

Ph: 64-9-263 8026 Fax: 64-9-282 31.39

Pottery and Ceramic firing kilns from
hobby types to large production units
with sizing and layouts to suit your
needs. -' " '4'

Instrumentation from simple to complex
and competitively priced.

Spares for other makes of kilns with??-
element redesign service for the“
problem kilns. _.

'1~..-/. .
Compact Layout Twin Hearth Moving Hood Kiln ,

ELECFURN’S DESIGN TEAM, NOWIWITH
OVER YEARS OF EXPERIENCE
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One Stop Singapore
Alison Mellsop, Auckland

Peter Collis
New Zealand

Peter Collis and I arrived in Singapore after the 10 hour flight
and were greeted with a temperature of 32 degrees Celsius which
was more than a shock after New Zealand. We had arrived
carrying 29 pieces of pottery for the International Art Expo
exhibition.

Whisked away by our host Mr Hoon and his assistants we
were taken straight to the exhibition hall to set up Peter‘s work.
This was completely unexpected as the agreement was the host
gallery was to organise the exhibition and presentation. I
concluded a communication breakdown was the cause.

My intended role was to negotiate and prepare the presentation
and promotion of Peter’s work forthe predominantly Singaporean
audience that would attend the International Art Expo over the
four day period.

Prior to our departure I had worked with Peter and the
Singaporean agent to agree the terms and conditions of the
exhibition. I achieved an airfare, accommodation and a
presentation fee. Peter is the first New Zealand potter to be invited
to present an exhibition and seminarto this international audience
at an Art Expo in Singapore. We had to make sure the presen—
tation of a New Zealand craftsperson was done properly.
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Organising Peter was easy. His years of experience and from
our previous times of working together, we knew what was
required and got on with it.

Publicity was generated prior to the exhibition including
coverage in New Zealand on ATV, TVNZ Midday News, Radio
New Zealand News and several publications. In Singapore Peter
was interviewed by Singapore television. Publicity material about
him was collated and sent to Singapore and some of the
information was included in the Art Expo Catalogue which visitors
purchased.

Arriving at the venue, we had been quite unprepared to set up
the exhibition. However, having arrived and being advised the
television crew would be through in the next few hours, immediate
action was required. To get some coverage on television before
the show began would be excellent publicity. We had anticipated
Peter‘s work would be exhibited with other artists from the host
gallery, however the display space was for his work only. Previous
exhibition experience enabled us to take quick action and all was
set up within two hours, with a few minor details to complete.

I tried to ensure Peter got as much coverage as possible and
spent time checking the exhibition and ensuring the pricing was
acceptable. I organised his schedule so he also had some time
to partake in other activities. The Art Expo exhibition received
excellent coverage from both television and newspapers. The"
Singaporean media are very finely tuned to cover cultural events
and activities whether they are commercial or non profit
motivated. I found it interesting that the different government
groups worked together, for example the Tourism Department,
co-operating with the Arts Groups, and television covering the
stories for three days in a row. Even the newspaper covered
different artists and activities every day.

This trip provided an excellent opportunity to evaluate marketing
opportunities for New Zealand craft art. Visitors we met came
from Singapore, Taiwan, Korea and China.

Exhibitors ranged; New Zealand, Australia, China, Hong Kong,
Taiwan, Indonesia, Korea, Bahrain, Turkey, United States, Mexico,
Canada, Denmark, Sweden, France — a truly international affair.

The Danish Group was funded by the Danish Art Museum. On

Museum. 4' . ;
Talking with various exhibitors I built up, 'ture of how

preview night they sold two glass pieces to the Sirtzgapore Arr

important it was to have an agent on your side and of course ,
having a translator was extremely valuable/Peter was there to
discuss his work. I introduced him and explained I a was the
artist, but when the customer was ready topuy ano r ' 1s;
began, Peter backed out. He was not invoK/ed in the '
so he was not under pressure like so many artist'
negotiating a price for their work. Just the simr
introducing yourself as the artist can be difficult. Sort
were shocked at the suggestion they introduce th
the artist. It was much easier as was suggeste'
introduce their partner on the stand. That takes the

Peter was the only potter present at the exhibition, rm
Greg Daly from Australia, was represented byr‘ar
gallery. '

During the same week, Tressor, a highly prestigiol I
of fine art, antiques and jewellery was held. Tréssor. is
market exhibition, for example a watch was'on set 3. for
(I couldn’t afford to buy itl). Exhibitors were extremely
and included the Queen’s Jewellers from London. Tre-..
named the hub of the art fairs ofthe Pacific Basin - at US$1.
a stand I guess you could call it that. It was held by.the Associa'tio
ofArt Galleries and has strong local support The Singapma '19: he
Bureau and the Arts Council work together to attractvisitorc.

The Preview Evening for Art Expo was opened" 3 . It” -iu Thai
Ker, the Chairman ofthe Nationa/Artists Council " '_,'cr~ "ltlcd

that “the week was a golden week for the
visual arts in Singapore. The opening ofthe
Asian Civilisations Museum, Art Expo and
Tressor, clearly established Singapore as
the Cultural Hub". I thought; wouldn’t it be
fantastic to have that sort of culture and
support in New Zealand.

Peter made a presentation to an
audience of over 50 people. They were all
very interested to learn about New Zealand
ceramics development and current
practices and they were able to view 80
slides showing the variety of techniques
used by New Zealand ceramists and
potters.

At Tressor, there was an exhibition by
three craft art galleries from Australia. They
were supported by the Australian Craft
Council and seemed very happy with the
response they were attracting.

Television and news media coverage for
both events was excellent. Television

_‘ coverage was made the night before

J

preview night. It went into detail showing
what was in the exhibition including what
the prices were. In both cases, where Art
Expo and Tressor were profit driven, the
media hadno problem with either being

‘ presented on a commercial basis. In New
.‘llZealand, it is very difficult to get coverage

on preview night let alone any other night.
From my point of view the trip was an

extreme success; the opportunity to meet
with so many senior officials; the
enthusiasm and support for the arts
initiatives and the acknowledgement that
art and trade are related and the two are
eager to work together.

Out'of the 29 pieces we took over, 22
sold ,and at , es we achieved were
excellent: I ' " teiy,forthe organisers
of this Art , the numbers attending
were cow; and it’tsleemed that Peter’s work
was. one \ fthe best sellers.

1;,» uper" "ort established in
r, I betww'en companies, govern-

arts groups,’.adds richness and
' e visual arts there. An exciting

».
um'

s I heard from the Singapore
i/ and the Singapore Tourist
their desire to develop strong

at ties with New Zealand. There Is
’ strong relationship between

H Singapore. They are very
’ _ cster relationships with New
1 ’ tithougi'it has to be done on a

(,1 t6 government level.

«yr

of my meetings with the Arts.
tyresearched opportunities for a

ntial international Arts Festival in
au zland in 1999. Interestingly, I was
ac'. used that their government has an
inlaalive tliggacknowledges arts patrons

COSMOS ARTS

:_,n h . .e. .‘

“The Team” on Peter Co/lis' stand. Mr W T Hoon, “Cosmos Arts”, Alison Mel/sop, ”Art
NZ”, Peter Col/is, Ms Foon Yic

and donors, including companies supporting the arts. They are recognised by an Annual
Award presented to the selected corporate who has made donations to the arts. It is
also used as good status through corporations wanting to make contact with government
officials. I have sent a letter to the Funding Steering Committee of Creative New Zealand.

What I suggest you do if you want to exhibit overseas:
1. Get an agent to negotiate on your behalf.
2. If you don’t get an agent, be clear of the terms and conditions of exhibiting overseas.
3. Get everything in writing and keep notes and dates of items agreed.
4.Expect differences between communications and interpretation.
5. Be clear in your intention, have people repeat back to you what has been agreed.

For further information contact:
Alison Mellsop
Director, Art NZ Limited
PO Box 109 488
Newmarket
Auckland
Phone: 025 277 4534 or fax 09 849 4405 I

Mr Liu Thai Ker, Chairman, Singapore National Arts Council is introduced to
Alison Mel/sop at the preview night of the International Artexpo in Singapore

.' “Mills
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Clark House
A National Ceramics Museum?
Richard Quinn, Auckland

Richard Quinn, a professional ceramics historian was in-
vited by the New Zealand Society of Potters to give a pres-
entation on Clark House and the associated Limeburners
Bay kiln sites, at their annual conference Coromandoo,
at Coromandel earlier this year.

Annie Wilson together in Auckland in 1863. Carder part-owned a
Staffordshire Pottery and Wright had managed one. Wrightfrom
Carder’s kilns. Their kilns differed; Wright had up-draughts, Carder
used down—draughts. Carder lived alone in the bush at
Limeburners until his family joined him in 1865. He rowed his
first wares across the harbour to Auckland - there was no other
way. A true pioneer potter.

The Waitemata Pottery site contains a wealth of visible evidence
of Carder and those who followed him on the site. There are
substantial kiln remains, including some with firemouths, beautiful
salted bag walls, a 20 metre flue running up a hillside and a
newkiin abandoned when built only to ground—level, because of
the 1929 birth of Amalgamated Brick.

Clark House, Hobsonvi/le Photos by Howard Williams

It’s easier to find foreign ceramics in our museums than local
examples. Shouldn’t visitors be able to see what we have to offer?
To see how, where and why we might differ? Have we earned the
right to see our works proudly displayed? If you agree, you‘ll
know why we need a National Ceramics Museum.

The proposal: that Clark House, Limeburners Bay, Hobsonville,
Auckland, be used for ceramics displays and Joshua Carder’s
adjacent, c1863, Waitemata Pottery be a field site. The whole to
be our National Ceramics Museum.

Clark House was built between the late 1890s and 1902, of
hollow salt—glazed ceramic blocks designed by the Clarks before
hollow concrete blocks were invented. Its fixtures and fittings are
in original condition and of superb quality. Stained glass windows;
rare arched walk—through windows; native wood ceilings; original
wallpapers; moulded papier mache wall coverings; handpainted
details on multicoloured, pressed—zinc ceilings; tiled floors; tiled,
marble fireplaces; etched—glass doors and windows with ceramic
pot motifs, etc. Architect/author John Stacpoole says the wrought
iron work is the best example in New Zealand.

Originally named Ngaroma - House of Love, it was built for the
Clarks‘ own use and to advertise the glazed blocks. Clark‘s huge
brick and pipeyard abutted Pottery Creek below the house, still
served by a brick tunnel from the basement. it stands in four and
a half grassy, tree-studded acres above the upper Waitemata
Harbour, just minutes from the end of Auckland’s North-Western
Motorway. Good parking; room to grow. A big concrete block
annexe built by the RNZAF (current owners) is ideal for storage
or archives and could be covered in salt-glazed tiles.

Briar Gardner, pioneer studio potter, was R O Clark’s
granddaughter and visited the house often. Tom Clark, Crown
Lynn’sfounder, lived here. His father created Amalgamated Brick
and Tile Co, the industry giant, in 1929. The Clarks have played a
seminal role in our ceramics history.

Below Clark House the Waitemata Pottery site has miraculously
survived, hidden in the bush. Joshua Carder and James Wright
- the first wheel-throwing potters in New Zealand, arrived on the
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Remains of partly-built beehive kiln

There are brick wells, 3 big brick water-storage tank; even
Carder’s workshop floor survives! In Pottery Creek lie the remains
of two barges that carried marine clays, shell for calcining and
finished ware. The Landing is retained by vertical, glaze: ,‘;-;:..-;
Nearby is the steel ferry Tongariro, towed here around 1905 ‘-.- 2:7;
as a platform for water tanks. Big drains direct water fro-.i'e. tiny
permanent stream. in a pool above one drain, my native tish dait
for shelter when disturbed. ‘

Four kilns on site are built of handmade, extrudggsgjnd preteen.
bricks, the only methods ever used in brickmaki a ”time m: chine
parts and machine beds are known; more may'mound

Carder made whatever settlers needed: h'.’ ‘ cks, jars.
flowerpots, pipes, insulators, etc. I’ve located ovwr ‘0 moulds
and test-pieces still held by his family; He " ‘ J.
salt—glazed and unglazed ware, in both earthen a: ‘ silo
bodies, and used both cogglewheel and sprigmlu ml. it. ,'-;-. vhe
techniques. 4. (

An arched flue runs up the bank in; r , 3,
‘ ‘ ' ‘ ' “kiwi, 'i . :15.‘ “‘ I I

' rlixc

in 1865 Carder apprenticed thirteen year old George Vazey,
the first colonial potter’s apprentice and-thus the first wheel-

-.; throwing potter to only ever work local clays. George later married
one of Carder’s daughters and ran the site for some years, thus
becoming the first locally-trained potter to run a colonial Pottery.
Yet how many people have ever even heard of him?

George Carder and Walter Carder, Joshua’s sons, later ran
the site until the 19205 when amalgamation cooled the
Limeburners Bay kilns for ever. This site is the very heart and

5 hearth of the birth of local ceramics. The bush setting makes it
even more precious: pongas, pittosporums, silver ferns, flaxes,
grouird—ferns, epiphytes, native grasses - nature has clothed the
bare body of man’s work in a living mantle of green; the result is
qUietl‘, beautiful.

Phys Gardner, 3 botanist (related to Briar), listed 63 native
afar“. spec‘s-s; since, young totara have sprung up. Big Australian
t. 3»; ,s' ‘3'“JL-i1d the site, relics from seeds in the coal shipped from
easier". Australia. Fantails, grey warblers, herons, tuis, kingfishers
and other birds enjoy the protection of the bush. Tiny native snails
and giant c ‘itipedes, the latter now rare on the mainland, thrive.

"rat 3 a5 i ed tour round Limeburners Bay: my “Pottery Walk".
Start .2. {Lia}; ‘We’Walk towards Wisely Road. Note the ceramic
block servants' drierters, 60 metres from, and on the opposite
side of, (Jerk tic/3e. it too had a tunnel which may still exist. into
”"Ml" 'gshua‘Carder’s house, pulled there on skids by

,. .3315 original site over a century ago. It’s cherished
a, t-u’ i 's.ien

'ibr

Ai . site showing flue exit towards chimney

t s

Remains of smaller beehive kiln

Into Oakpark Place. Meander down to Oakpark Reserve. The
huge spreading oak was planted in January 1867 on Annie
Carder’s twelfth birthday. The hole for it was dug by “Long Harry”
du Fresne, one of Carder’s workers. (Regrettably, we don’t yet
know his collar size or the brand of spade he used.) The Carder
house originally stood by the oak. Annie Carder later married John
Wisely, “the boy next door,“ who, working for Carder, “married
the boss‘s daughter.” The Wiselys are also related to the Clerks
and still live in Wisely Road.

Walk to the bottom of the Reserve, noting the huge white
shellbanks on the outer fringe of the mangroves. Calcined in the
kilns, they gave the Bay its name. Left at the bank of Pottery
Creek, into the bush and the Waitemata Pottery site. Beyond it is
Robert Holland’s site, between the Carder and Clark sites; a
huge kiln collapse, like same ancient chief’s tumulus, and a big
menhir-like machine bed, still remain. Taken over, this site made
ceramic blocks for Clark’s.

Onto Clark’s. More big machine beds. The concrete landing
steps where scows, launches, cutters, schooners and barges
berthed. The entire bank is retained with pipes - big pipes with
smaller pipes inside them, and even smaller pipes inside them.
(I've just located photos of Clark’s works taken on an Auckland
Anniversary day - the Bay ls bouncing with ferries, scows, etc.)

Walk round to ‘the point‘. Huge magnolia and walnut trees
stand near where Clark’s original ponga—walled, rammed-earth
floor whare stood from 1854 until 1910. Note the big Norfolk
pine, a feature of coastal sites, planted to guide early mariners.
Sherds and wasters everywhere. Stumps of piles from the old
public wharf rot in the tide.

The hulk of the steel ferry ”Tongariro" lies in the mangroves
lI
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More kiln remains p
.. «aka, ‘. w

art/y excavated

Back three hundred metres and walk up unpaved Pottery Lane.
(In the bush-edge part way up the Lane are suspected kiln
remains; l’ll investigate them.) Cross the road to Hobsonville
Cemetery and Church, now a Scout hall. On land donated by R
0 Clark, the church was built by John Danby, who married one of
Carder’s daughters here in 1875; the first couple to be married
here - its nuptial baptism, so to speak.

The cemetery. Emma Vazey, George’s wife, dead of typhoid at
33, 10 weeks after the birth of her fifth child, isjust inside the gate.
Ironically, huge orders came to the Limeburners works soon after,
as town councils laid sewage lines to combat typhoid, endemic in
colonial New Zealand. Joshua Carder and his wife lie near R 0
Clark and family. This place is a ceramic Roll of Honour. Robert
Holland’s two infant daughters share a tiny unmarked grave
through eternity. Brothers George and Walter Carder. A ceramic
tombstone marks a pottery worker’s grave. Wiselys and
Ocklestons, who ran a nearby works. (Years later, Ocklestons, a
Wisely and a Carder worked for Tom Clark at Crown Lynn — the
Limeburners lads stuck together.) Scott, who ran another local
works, is here; the cemetery is in Scott Road,

Here lie more pioneer clayworkers, families and workers than
in any comparable place in the country. Still in the Bay where
they lived and worked. What can I say? It is sacred to our
indigenous clayworking heritage and traditions. It is part of our
taonga: Waahi tapu.

Leave this wonderful shrine, walk back into Clarke (sic) Road
and Clark House. The entire walk takes an hour, spans 143 years
and encompasses more ceramics history, tradition, beauty and
associations than is reasonably imaginable. It’s overwhelming -
and it‘s of international stature and value. It’s where we embarked
on an uncharted journey to a pottery tradition - and Clark House
displays will show where the voyage has taken us. Past, present
and future tied together.

We’ll make a video so that everyone can see its value. There
may be a better place; I’ve yet to find it. If you know one, share it
with us. Auckland has the needed critical mass; it sometimes
faces needling critical masses indulging in parochialism. That
was absent at Coromandoo: potters are thoughtful, sharing people.
It’s NOT an Auckland project - it’s a national one. It‘s here only
because it’s the right thing in the right place at the right time: a
national treasure. And to date its most dedicated supporters are
from the Waikato, Wellington and the Coromandel as well as
Auckland.

You deserve the best: this is it. The Historic Places Trust ranks
Carder’s site first-equal nationally as a remaining colonial
industrial site. Auckland Regional Council chose it as the sole
regional pakeha model site for management/conservation plans.

' mm ' - t-

Seen from behind Clark House, the kiln sites lie between the
houses and the mangroves

Clark House is a Category ‘A’ building; I’m working to Register
the whole Bay as an Historic Area.

Few other countries can say “here our pottery tradition began.”
No other country has, right next to that tradition’s birthplace, a
mansion of such splendid, apposite materials. Or the first local
potter’s apprentice; the first studio potter; the beautiful healing
bush or all the other wonderful associations of this pint-sized,
remarkable Bay. We can’t ask for more. How lucky we are! To
make this all happen we only need our own strength, vision and
passion. The overwhelming response to my talk at Coromandoo
shows we have it. '

Thanks to the New Zealand Society of Potters for the invitation
to speak at Coromandoo; l was scared scriptless — but it was truly
Coromandelightful.

Lastly, pottery is intrinsically about people. A Maori proverb
says:

Ka patai koutou ki au, he ata te mea nui o te A0?
Ka ki atu ahau ki a koutou. he tangata, he tangata, ha mngatcl
You ask me what is the greatest thing in . ., . "‘5’“ ‘
/. answer you all, it is people, it is people, it is people’s. . ’ I

:h c‘ insrde ‘C/ark HouseMosaic ti/en

I3 77;

8 New Zealand Potter No 2 1997

».,i

i '

Clockwise from top left:
Clark House visit by Auckland Studio Potters
Bryce Stevens and Barry Bricke/l on 1 st floor balcony
Richard Quinn, Bryce and Barry examine the salt—
glazed blocks

Stained glass window on landing
Pane/led wall of main stairway
Timbered ceiling in the master bedroom

V‘i
’ "I T ‘ : ‘J émm.» gm-’3(«may Kama)
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Doris Dutch
Robert Kay, Auckland

On a recent visit to my friend and former teacher Doris Dutch,
she told me her kiln and other pieces of pottery equipment and
ingredients, had been sold. It was the end of a long and fruitful
association that Doris had with clay. Pottery finally became just
a bit more effort than her bad back wanted to put up with; she is
now giving much more time to her first love, painting.

l was prompted to write this article because I feel it is also the
end of an era for New Zealand ceramics, whenever those, like
Doris, end their more active association with clay. I also wanted
to acknowledge a fine potter and an influential teacher.

Doris Dutch was an important part of the ceramic scene in
New Zealand for a great many years. She represented this country
three times at the Concorso Internaziona/e Del/a Ceramica Dan
at Faenza; in 1970 when she was the sole Australasian exhibitor,
in 1972 and again in 1976. it was Bronwynne Cornish who
encouraged Doris to enter Faenza. That first year Bronwynne’s
own work was unfortunately found to be damaged and not
exhibited. During this time, Doris’ work also appeared in the
Fletcher Brownbui/t Pottery Award (now Fletcher Challenge
Ceramics Award) on six occasions (1977, 78, 79, 81, 83 and 87).
The sixties, seventies and eighties also saw her work exhibited in
numerous solo or group shows held in dealer galleries. It was
also seen in just about all the Auckland Studio Potters (ASP) and
NewZea/and Society of Potters exhibitions during these decades.
Pottery was a passion for Doris and her only source of income for
over 20 years.

Doris was born in London, but emigrated to New Zealand in
1951 with her former husband and the first of her two sons. Prior

to coming to New Zealand she had already established herself
as a professional artist. She did a general art course at South—
West Essex School ofArtin England involving painting, drawing,
sculpture and craft, which included pottery.

Between 1945 and 1951 Doris taught crafts in the evenings
and worked as a commercial artist. She painted portraits of film
stars for display outside cinemas as well as cinema posters.
One commission involved making large paper sculptures for shop
window displays. Work involving paper has also been part of her
recent artistic expression in the form of collages.

It was not until 1963, in New Zealand, that clay became the
primary means by which Doris could continue to express herself
creatively. She renewed her involvement with clay by attending
evening classes at Rutherford High School during 1961 and 62.
She had wanted to attend Rex Head’s class, but it was full. She
ended up in a class run by a potter called Len Castle. This was a
fortunate accident as Len had a major influence on her
development as a potter. Doris remembers the class members
literally jumping in to mix the clay ingredients — real “foots-on”
stuff.

From this point Doris said she read nothing but pottery books
for years and stole every moment possible from her busy life as
a wife and mother of two sons She explored many forms of '
creative expression using clay. She attended summer schools
and was greatly influenced by Patricia Perrin, Mary Hardwick—
Smith and Barry Brickell. Barry told her to first become a good
craftsman and then the ideas for self-expression would come -
advice which she took to heart. ,_

Doris soon became a teacher herself, taking classes at
Rutherford High Schoo/and the ASP Centre for several years, as
well as various weekend schools around the country. Many other
New Zealand potters have at some stage been taught or influenced
by Doris and her work.

{will '-
lli’ll’ll‘ljl ‘
jjlij _vl '

10 New Zealand Potter No 2 1997

‘l

.
0.:

'.
if

Doris had a large brick diesel—fired kiln which she built herself
at her Waitakere property. When she shifted to Henderson in
1993, the kiln was dismantled and the bricks moved to my
property, from where they were taken about a year later to the
ASP Centre. They are now part of the Centre’s salt kiln. I feel this
is a perfect way for them to end up, maintaining a link between
Doris’ involvement with pottery and the ASP of which she was an
active member for many years, including seven as the secretary.

Her work in clay took many forms, highly practical as well as

decorative. Her Chun bowls were often stunning. She made a

wide variety of domestic ware and individual pieces including
trinket boxes, vases, bottles, murals and garden lamps. These
were characterised by texture, wonderful detail, the use of oxides
and a real sense of clay. She used glaze minimally on these
pieces, as an accent or in the interior. Most of her work was fired

When Doris first came into contact with clay as a student in
London she marvelled that she could take a “lump of revolting,
mucky clay and turn it into something beautiful." For her, art in
all its forms, is a way of sharing her perception of the world. Her
work makes a personal statement which gives pleasure and
nourishment. Her ceramic murals are reflected in the collages
she did some years ago and this gives substance to her belief
that whatever field you work in has an influence on other artistic
endeavours. She say the process of finding out what one‘s tastes
are, what inspires you, is what makes one‘s work personal.

Doris’ work was definitely an inspiration to me. I came to work
under her guidance for one and a half years, after seeing her
work at a mutual friend’s house. i wanted to meet this potter,
phoned to arrange for a visit and our association began. I thank
her for her generous sharing of ideas and techniques. I
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in reduction to high stoneware temperatures.
More recently, as pottery took more of a back seat in her life,

Doris went to portrait classes with Ernestine Maddox, painting
classes with Russell Hollings and attended life classes regularly
as a refresher. It has taken her a relatively short time to come up
to speed after her re—introduction to painting. Her work was highly
recommended at the Birkenhead Licensing Trust Art Award in
1991, she was a guest exhibitorfor the Levin Art Society in 1993,
won best portrait at The Pumphouse, Takapuna in 1995 and had
her own show at the Elephant House, Parnell, in 1995.

Doris has travelled to Europe three times sketching and
naintinq. most recently on a group painting holiday in the Greek

v sketcnes and photographs taken while abroad provide
a rich'creative source for paintings and collages produced on
her return‘.
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Outdoor Sculpture
Exhibition
Howard Williams, Auckland

Last summer an outdoor sculpture exhibition was organised by
the Friends of the North Shore Women ’s Refuge. All works
were for sale, with the proceeds going to the Women’s Refuge.
Patrons of the Friends, are Judy Bailey, Genevieve Becroft,
Jo Cliffe, Erika Congreve, Ann Hartley and Alison Roe. The
organiser of this exhibition was Lenore Sumpter.

Helen Mason
“Fountain” Ceramic
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Phillip Luxton
“Bird House” Terracotta

Joy Wheeler
“Pukekos” Ceramic

Merilyn Wiseman

Dugald Page
”Gulf” Ceramic

“Blue Gold sh Bowl” Ceramic

Around 50 top sculptors were invited to send work for display
and sale, including many ceramic artists and most of these
delivered their work in person so they had the opportunity to select
the site where their work would be displayed. The showing of
sculpture in such an outdoor setting proved most successful and
will certainly be repeated in the future.

The exhibition was held at North Shore City Councillor Genevieve
Becroft’s magni cent garden which overlooks Lake Pupuke in
Takapuna. The garden was open to the public for a small
admission charge, there were raffles, food and drinks were
available and donations were accepted.

The garden was seldom empty overthe ten day exhibition period,
with an estimated 1,500 people visiting. Over $69,000 was taken
in art sales, giving funds of $37,000 which will help to provide
increased accommodation for families in crisis at the North Shore
Women’s Refuge. Photos by Howard Williams

Steve Woodward
"Upright Furrow” Marble

John Edgar
“Transformer” Stone and Glass

12 New Zealand Potter No 2 1997

I Peter Oxborough
“Lapstrake Hull Form".

Pete ‘Collis
“Vessels”

Pamela Webster
”Box of Birds” Ceramic

Bronwynne Cornish
“Swans" Ceramic

l .
l

Jeannie van der Putten Margaret Sumich
"Georges Braque’s Birds in the Paci c" ”Vessels”
Tiles, earthenware and mirror Raku
_Neil_Dawson Helen Pollock

‘ “Little Vanity” "Untold”
Stainless Steel, Glass, Polycarbonate Terracotta
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THE MOST COMPLETE KILN
CONTROLLER IN THE WORLD

FE MULTI PRUI-‘IUE CONTROLLER °
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COMPARE ALL THIS WITH ANY OTHER KILN CONTROLLER.
CAN THEY:
' Be programmed up to eight stages or ramps?
' Can they hold ten firing cycles in the memory?
' Do they have 12 pre programmed firing cycles in the memory?
' Do they have a flame failure protection for gas kilns?
' Can they display the oxygen level in the kiln?
' Do they have thermocouple burn out out out?
' Do they have a kiln temperature limit cut out.7
" Can they operate a solid state relay?
' Do they have an element failure cut out?
' Can they operate a second stage gas burner?
' Can you programme a delay time?
' Do they have serial communication with a PC?
' Can they display the firing graphically on a screen?
' Do they sound a beeper after the kiln cycle is completed?
THE FE MULTI PROFILE CONTROLLER CAN

FE FURNACE ENGINEERING mum
FURNACE Razorback Road, RD 2.
WW Pokcno, New Zealand. Phone (09) 233 6690

Mail Order Post your Cheque or card number to:
NZ Potter

PO Box 881
Auckland

Special Discounts for NZ Potter Subscribers
Susie Cooper: "An Elegant Affair" by Bryn Youds
RRP $59.95 ‘
NZ Potter Price $49.95

Doreen Blumhardt: "Teacher and Potter" By Marion
McLeod, Photography by Brian Blake
Special NZ Potter Price $9.95

Art Deco and Modernist Ceramics: By Karen
McCready Cover hardbacked at the paperback price
RRP $125
NZ Potter Price 59.95, 5 copies left

Ettore Sottsass: "Ceramics" Edited by Brune
Bischofberger
RRP $195
NZ Potter Price $165

Profiles" 24 N2 Potters By Cecilia Parkinson and
John Parker
Special NZ Potter Price $29.95

NEW BOOK!
Vessels of Life RRP $89.95
By Jean McKinnon NZ Potter Price $79.95
This beautiful book is now available, read the excellent
review in NZ Potter Vol 39 N01
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Kiln Element
Design and Manufacture

Elements for all types of kilns wound
to your requirements

Prompt and efficient service

Full records kept for replacement orders
We use and recommend Kanthal

resistance wire

Don't wait for an element burnout —
Keep a spare set on hand

Argus Heating Ltd.
411 Tuam Street Christchurch

Telephone 03 381 0768 Fax: 03 381 0968
L Contact our factory manager, Brian Shaw
\

SYSTEM CONTROL
AND

ENGINEERING LTD
L.P.G. POTTERY KILN AND FURNACE BURNERS

r... v»... nu. sun-u

FEATURES
' Fully adjustable Ilr Inspiration giving complete

llama control and precise mixing
' Flame failure Iltled
' Main llama regulated vla needle valve .
' Excellent lurndown characteristlcs
‘ Quiet operation ‘
' Complete oxidation or roductlon possible

SIZES AVAILABLE
BSP Capacity/hr. 6 IOOkDa
l” 1 MJ ( 77,000 BTU)
1'/¢" 174 NJ (165,000 BTU)
1%" 224 MJ (212.000 BTU)
2" 375 MJ (355.000 BTU)
‘ Special sizes and ratlng: on request

OPTIONS AVAILABLE
‘ Pressure gouge Iitlod to burner.
‘ Large preheating pilot to dry were

ANCILLARV EQUIPMENT
' Regulator: and gauge:
' Manual and auto changeover manllotds

‘ Basic burners ' Manual or lully automalrc temperature
' Long venluri burners lor even beltarconlrol control.
‘ Electronic ignltion and llama detection ' Flame salely equlpmenl
‘ Flex hoses and Iillings ~ Balance! tor weighing glazes

' Pyrometeu analogue and digital
‘ Digital nlmoaphore Inalylora
‘ Natural gas burner systems

40 Wells Road, Penrose, Po Box 112 158, Penrose, Auckland
Phone 09 525 4150 fax 525 0720
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(WP; WAIKATO CERAMICS
SUPPLIES FOR CERAMIC ARTISTS, POTTERS & PORCELAIN PAINTERS

BROOKLYN ROAD
PO. BOX 12071

HAMILTON
NEW ZEALAND

EMAIL: BRYCES@WAVE.CO.NZ
FAX: 07 855 7747

PHONE: 07 855 7717

and Abbots Clear (271D) glaze

Tiles - 152x152mm
0 each 1.20 _
. box of 66 66.00 Square snack dish

Tiles - 217x108mm oval snaCk d‘Sh
0 each 1.60 Fruit bowl
0 box of 50 66.00 Oval baker

Pasta bowl rimmed

Dinner plate coupe 6.90 Oblong baker
Dinner plate rimmed 11.20 Round platter large

Side plate coupe 5.40 Oval platter large
Side plate rimmed 8.00 Square platter large
Oval platter rimmed 17.60 Small vase

Dessert bowl 5.40 Large vase
Soup bowl 7.20 Salt 8r pepper

WWW

TERRACOTTA SCULPTURE CLAY
40% grog content at 16 mesh

may occur in glost re)
Raku: All temperatures Raku:
Earthenware: 1060 - lZOOoC ( res up to

1230ish safely)

White bisque waiting for your decoration. Compatible with Kiwi Underglaze or Kiwi Majolica

8.80

11.70

10.80

18.00

14.40

14.40

32.40

32.40

32.40

9.90

14.40

8.00

Amazing sculpture clay from ‘02’ Those ofyou who haven’t tried it won’t believe how good
this stuff is to work with. You have never before used clay so responsive for hand building
(forget trying to throw with it). Really ‘juicy’ with exceptional joining qualities, stands up
without sagging. Coil forms a metre high working continuously without the necessity of force
drying (but takes force drying). Excellent thermal shock resistance makes it ideal for ‘Raku’.

BUFF SCULPTURE CLAY
30% grog content at 16 mesh

Bisque: IOOOoC (no less or bloating Bisque:

Earthenware:
Stoneware:

Shrinkage: 9% at 11000C 10% at 12000C Shrinkage:
Colour: Pale orange at lZOOoC Colour:

Both clays are packed in 12.5kg bags at $16.00 each.
We will courier two bags (25kg) to anywhere in the North Island for only $3.50

All prices include G.S.T.

Tea cup 8: saucer 9.60

Cappuccino Er saucer 10.50

Espresso 8r saucer 8.80

Coffee mug tall 5.80
Coffee can 5.60

Pedestal coffee mug 6.80
Creamer 7.20

Small creamer 5.60

Milk jug 7.20
Pitcher 16.20

Sugar bowl lidded 8.80
Teapot 6 cup 32.00

10000C (no less or bloating
may occur in glost re)
All temperatures
llOOoC - 1200oC
12300C - 1300oC
10% AT IZOOOC 12% at 13000C
Light buff with dark speckle at
earthenware becoming richer
at stoneware.
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