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‘We Promise Satisfaction’
SLABROLLER

The best available
Recommended by
Peter Stichbury

Variable adjustment from 0-6cm (2'%in)

MONEY BACK GUARANTEE
Reasonably Priced
Available only from Furnace Engineering

Kilns for Every Purpose Suppliers of

Easy to fire

B Pottery and Raku
B Ceramics
B Porcelain dolls

B Ceramic Fibre B Temp Controllers
B Fibre supports B Pyrometers
B Fibre glue B Slab Rollers

Consistently

Better B China painting MW Brick cement M Kiln Elements for
B Enamelling B Gas Burners most kilns

Results B Crucible B Raku Burners M Kiln Repair and
M Glass Kilns Relining

B Banding Wheels
B Press Moulds
B Extruder with Stand

® A variety of controllers are available.
® Stack bonded fibre on request.
® Optional LPG Reduction in our Electric Kilns.

URNACE
ENGINEERING

PH 267 2661

S )

Element Support System

Gas & Elecrnc Kflns From O. 6 cu. fr up ro 30 cu.ft.

B Kilns can be stack
bonded or partly built
in brick

FURNACE ENGINEERING (1986) LTD |

KILN and FURNACE MANUFACTURERS

[FURNACE| Razorback Road RD2  Phone: (09) 233 6690
{ G| Pokeno New Zealand Fax :(09)233 6690

VR

7",&. FLETCHER CHALLENGE
]

In association with Auckland Studio Potters Inc.

* The Fletcher Challenge
Ceramics Award

Premier Award NZ$15,000
Five Awards of Merit NZ$1,000 each

The Fletcher Challenge Ceramics Award is an international competition and exhibition.
A sole judge of international repute selects finalists from submitted slides. Finalists send
work to New Zealand for final judging. Work of all finalists is exhibited at the Auckland
Museum.

Closing Dates:
Ist December 1997 Entry form and slide submission must arrive in New Zealand

I4th March 1998 Work of selected finalists must arrive in New Zealand

Conditions of Entry and Entry Forms available from: Fletcher Challenge Ceramics Award 1998
E-mdil: asp@ ceramics.co.nz Telephone: 64-9-634 3622 Fax: 64-9-634 3626
Postal Address: PO Box 13195 Onehunga, Auckland, New Zealand

COBCRAFT

MANUFACTURING LTD

“ INTRODUCING THE COBCRAFT MATE KILN SERIES

Cobcraft Manufacturing Lid recognises the Top Loading style of
electric kiln as the best design for consistency of firing and reliability.
- To complement our quality Top Range Cobcraft Kilns, we now
introduca the Cobceraft Mate top loading range of kilns. Ideal for the
hobby potter yet still robust enough to interest the serious potter. The
use of low thermal mass firebrick and ceramic fibre makes the
circular Mate a strong yet lightweight kiln. These new kilns stack up
well against other comparable local and imported kilns.
They are NZ canstructed for NZ conditions
We offer a range of 5 sizes from 1.0 cubic feet (28 litres) to 6.9 cubic
feet (197 Litres)
Features include:-
*1280 degrees celsius (cone 9) continuous firing
*Mounted on castors for easy location and storage
.+ "Quality Cobcraft elements using Kanthal element wire
" *12 month warrantee against faulty parts and workmanship

*Ongoing support for parts and servicing
*Uses standard Cobcraft shelves
For Model information and NZ wide Agent list contact Cobcraft Manufacturing Ltd, PO Box 160, RANGIORA or
phone 03 312 6614, fax 03 312 6688

Ask about our range of controllers, including the HARCO with continuous monitoring safety features plus cone
number settings
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One Stop Singapore

Alison Mellsop, Auckland

Peter Collis
New Zealand

Peter Collis and | arrived in Singapore after the 10 hour flight
and were greeted with a temperature of 32 degrees Celsius which
was more than a shock after New Zealand. We had arrived
carrying 29 pieces of pottery for the International Art Expo
exhibition.

Whisked away by our host Mr Hoon and his assistants we
were taken straight to the exhibition hall to set up Peter's work.
This was completely unexpected as the agreement was the host
gallery was to organise the exhibition and presentation. |
concluded a communication breakdown was the cause.

My intended role was to negotiate and prepare the presentation
and promotion of Peter's work for the predominantly Singaporean
audience that would attend the International Art Expo over the
four day period.

Prior to our departure | had worked with Peter and the
Singaporean agent to agree the terms and conditions of the
exhibition. | achieved an airfare, accommodation and a
presentation fee. Peter is the first New Zealand potter to be invited
to present an exhibition and seminar to this international audience
at an Art Expo in Singapore. We had to make sure the presen-
tation of a New Zealand craftsperson was done properly.

Organising Peter was easy. His years of experience and from
our previous times of working together, we knew what was
required and got on with it.

Publicity was generated prior to the exhibition including
coverage in New Zealand on ATV, TVNZ Midday News, Radio
New Zealand News and several publications. In Singapore Peter
was interviewed by Singapore television. Publicity material about
him was collated and sent to Singapore and some of the
information was included in the Art Expo Catalogue which visitors
purchased.

Arriving at the venue, we had been quite unprepared to set up
the exhibition. However, having arrived and being advised the
television crew would be through in the next few hours, immediate
action was required. To get some coverage on television before
the show began would be excellent publicity. We had anticipated
Peter's work would be exhibited with other artists from the host
gallery, however the display space was for his work only. Previous
exhibition experience enabled us to take quick action and all was
set up within two hours, with a few minor details to complete.

| tried to ensure Peter got as much coverage as possible and
spent time checking the exhibition and ensuring the pricing was
acceptable. | organised his schedule so he also had some time
to partake in other activities. The Art Expo exhibition received
excellent coverage from both television and newspapers. The"
Singaporean media are very finely tuned to cover cultural events
and activities whether they are commercial or non profit
motivated. | found it interesting that the different government.
groups worked together, for example the Tourism Department, i &

co-operating with the Arts Groups, and television covering the x‘."

stories for three days in a row. Even the newspaper covered‘ o
different artists and activities every day.

This trip provided an excellent opportunity to evaluate marketing
opportunities for New Zealand craft art. Visitors we met came
from Singapore, Taiwan, Korea and China.

Exhibitors ranged; New Zealand, Australia, China, Hong Kong,
Taiwan, Indonesia, Korea, Bahrain, Turkey, United States, Mexico,
Canada, Denmark, Sweden, France - a truly international affair.

The Danish Group was funded by the Danish Art Museum On
preview night they sold two glass pieces to* th apore Arr

Museum. '
Talking with various exhibitors | built u@ct’u ‘¢ of how
important it was to have an agent onyour s and of course .
having a translator was extremely valuable."Peter was there to
discuss his work. | introduced him and explamed b= was the
artist, but when the customer was réa‘g‘y na I8k
began, Peter backed out. He was not involved i in the 1
so he was not under pressure like so many artists
negotiating a price for their work. Just the simy
introducing yourself as the artist can be difficult. St
were shocked at the suggestion they introduce th
the artist. It was much easier as was suggeste!
introduce their partner on the stand. That takes the |
Peter was the only potter present at the exhibition, b,
Greg Daly from Australia, was represented byfrtr
gallery.
During the same week, Tressor, a highly pre,strgao ! i
of fine art, antiques and jewellery was heiqi Tréssor, is
market exhibition, for example a watch wason sai > for
(1 couldn’t afford to buy it!). Exhibitors were extremély
and included the Queen's Jewellers from London..re
named the hub of the art fairs of the Pacific Basin - at US$1-
astand | guess you could call it that. Itwas held byithe Assor: tio
of Art Galleries and has strong local support The Smgapr;-r 2 1lnris
Bureau and the Arts Council work together to at msit_ort_
The Preview Evening for Art Expo was opened't -:_‘.'iu.T.lai
Ker, the Chairman of the National Artists Council e ated

i
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that “the week was a golden week for the
visual arts in Singapore. The opening of the
Asian Civilisations Museum, Art Expo and
Tressor, clearly established Singapore as
the Cultural Hub”. 1 thought; wouldn't it be
fantastic to have that sort of culture and
support in New Zealand.

Peter made a presentation to an
audience of over 50 people. They were all
very interested to learn about New Zealand
ceramics development and current
practices and they were able to view 80
slides showing the variety of techniques
used by New Zealand ceramists and
potters.

At Tressor, there was an exhibition by
three craft art galleries from Australia. They
were supported by the Australian Craft

-~ Council and seemed very happy with the
~ response they were attracting.
. Television and news media coverage for
. both events was excellent. Television
. coverage was made the night before
- preview night. It went into detail showing
~ what was in the exhibition including what
the prices were. In both cases, where Art
Expo and Tressor were profit driven, the
. media hadno problem with either being
presente on a commercial basis. In New
ealand, it is very difficult to get coverage
‘on preview night let alone any other night.
From my point of view the trip was an
extreme success; the opportunity to meet
with so many senior officials; the
enthusiasm and support for the arts
- lrf'tlatwes and the acknowledgement that
art and trade are related and the two are
eager to work together.
OLLof they29 pieces we took over, 22
; wices.we achieved were
5 Ula fately, for the organisers
. of this Art EXP® the nl.ynbers attending
weie Gowi, and itBeemed that Peter's work
was-one | o the best sellers.
L ke op established in
T betwgen empames govern-
arts gr%hps .adds richness and
" s visual arts there. An exciting

:

L

5 | hear&' from the Singapore
il and the Singapore Tourist
~aneir desire to develop strong
ar ues with New Zealand. There is
sgong relationship between

11 Singapore. They are very
cster ré’latmnshaps with New
$hougs it has to be done on a
! | S goveﬁqment level,

2searched opportunities for a
rmal International Arts Festival in
: ~Auziland in 1999 Interestingly, 1 was
-,.ad Ib&d that their government has an
acknowtedges arts patrons

of my meetings with the Arts.

COSMOS ARTS

“The Team” on Peter Collis’ stand. Mr W T Hoon, “Cosmos Arts”, Alison Mellsop, “Art
NZ" Peter Collis, Ms Foon Yic

and donors, including companies supporting the arts. They are recognised by an Annual
Award presented to the selected corporate who has made donations to the arts. It is
also used as good status through corporations wanting to make contact with government
officials. | have sent a letter to the Funding Steering Committee of Creative New Zealand.

What | suggest you do if you want to exhibit overseas:
1. Get an agent to negotiate on your behalf.
2. If you don't get an agent, be clear of the terms and conditions of exhibiting overseas.
3. Get everything in writing and keep notes and dates of items agreed.
4. Expect differences between communications and interpretation.
5. Be clear in your intention, have people repeat back to you what has been agreed.

For further information contact:

Alison Mellsop

Director, Art NZ Limited

PO Box 109 488

Newmarket

Auckland

Phone: 025 277 4534 or fax 09 849 4405 i

Mr Liu Thai Ker, Chairman, Singapore National Arts Council is introduced to
Alison Mellsop at the preview night of the International Artexpo in Singapore

=
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£
-

" New Zealand Potter No 2 1997 5




Clark House

A National Ceramics Museum?
Richard Quinn, Auckland

Richard Quinn, a professional ceramics historian was in-
vited by the New Zealand Society of Potters to give a pres-
entation on Clark House and the associated Limeburners
Bay kiln sites, at their annual conference Coromandoo,
at Coromandel earlier this year.

Annie Wilson together in Auckland in 1863. Carder part-owned a
Staffordshire Pottery and Wright had managed one. Wrightfrom
Carder's kilns. Their kilns differed; Wright had up-draughts, Carder
used down-draughts. Carder lived alone in the bush at
Limeburners until his family joined him in 1865. He rowed his
first wares across the harbour to Auckland - there was no other
way. A true pioneer potter.

The Waitemata Pottery site contains a wealth of visible evidence
of Carder and those who followed him on the site. There are
substantial kiln remains, including some with firemouths, beautiful
salted bag walls, a 20 metre flue running up a hillside and a
newkiln abandoned when built only to ground-level, because of
the 1929 birth of Amalgamated Brick.

Photos by Howard Williams

Clark House, Hobsonville

It's easier to find foreign ceramics in our museums than local
examples. Shouldn't visitors be able to see what we have to offer?
To see how, where and why we might differ? Have we earned the
right to see our works proudly displayed? If you agree, you'll
know why we need a National Ceramics Museum.

The proposal: that Clark House, Limeburners Bay, Hobsonville,
Auckland, be used for ceramics displays and Joshua Carder’s
adjacent, c1863, Waitemata Pottery be a field site. The whole to
be our National Ceramics Museum.

Clark House was built between the late 1890s and 1902, of
hollow salt-glazed ceramic blocks designed by the Clarks before
hollow concrete blocks were invented. Its fixtures and fittings are
in original condition and of superb quality. Stained glass windows;
rare arched walk-through windows; native wood ceilings; original
wallpapers; moulded papier mache wall coverings; handpainted
details on multicoloured, pressed-zinc ceilings; tiled floors; tiled,
marble fireplaces; etched-glass doors and windows with ceramic
pot motifs, etc. Architect/author John Stacpoole says the wrought
iron work is the best example in New Zealand.

Originally named Ngaroma - House of Love, it was built for the
Clarks' own use and to advertise the glazed blocks. Clark’s huge
brick and pipeyard abutted Pottery Creek below the house, still
served by a brick tunnel from the basement. It stands in four and
a half grassy, tree-studded acres above the upper Waitemata
Harbour, just minutes from the end of Auckland's North-Western
Motorway. Good parking; room ta grow. A big concrete block
annexe built by the ANZAF (current owners) is ideal for storage
or archives and could be covered in salt-glazed tiles.

Briar Gardner, pioneer studio potter, was R O Clark’s
granddaughter and visited the house often. Tom Clark, Crown
Lynn's founder, lived here. His father created Amalgamated Brick
and Tile Co, the industry giant, in 1929. The Clarks have played a
seminal role in our ceramics history.

Below Clark House the Waitemata Pottery site has miraculously
survived, hidden in the bush. Joshua Carder and James Wright
- the first wheel-throwing potters in New Zealand, arrived on the

Remains of partly-built beehive kiln

There are brick wells, a big brick water-storage tank, even
Carder's workshop floor survives! In Pottery Creek lie the i=mains
of two barges that carried marine clays, shell for calcin: g znd
finished ware. The Landing is retained by verlical, giaze\ Bles
Nearby is the steel ferry Tongariro, towed here around 1905 !
as a platform for water tanks. Big drains direct water fromn'a tmy
permanent stream. In a pool above one drain, tiny native fish dart
for shelter when disturbed.

Four kilns on site are built of handmade., extrug
bricks, the only methods ever used in brickmaki
parts and machine beds are known; more ms unci

Carder made whatever settlers needed: Ha' icks, jars.
flowerpots, pipes, insulators, etc. I've locateu ov=r 51 moulds
and test-pieces still held by his family: He

\  presst
rT," ching

=

£

salt-glazed and unglazed ware, in both earthe i atfd T
bodies, and used both cogglewheel and Sprrgmf. BANCTTEC yhe
techniques. e

An arched flue runs up the bank fru' :
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Sah‘ glazed bag wall msrde remains of a kn’n

:1, In 1865 Carder apprenticed thirteen year old George Vazey,
" the first colonial potter's apprentice and-thus the first wheel-
mthrowmg potter to only ever work local clays. Gearge later married

‘one of Carder's daughters and ran the site for some years, thus
becoming the first locally-trained potter to run a colonial Pottery.
Yet how many people have ever even heard of him?

George Carder and Walter Carder, Joshua's sons, later ran
the site until the 1920s when amalgamation cooled the
Limeburners Bay Kilns for ever. This site is the very heart and

i, ' g‘qearth of the birth of local ceramics. The bush seiting makes it
~ even more precious: pongas, pittosporums, silver ferns, flaxes,

growd-ferns, epiphytes, native grasses - nature has clothed the
bare body of man's work in a living mantle of green; the result is
quie'ly beautiful. =

Pbys Gardner, a botanist (related to Briar), listed 63 native
TGN ,pec.uﬁ, since, young totara have sprung up. Big Australian
Leanis w-otind the site, relics from seeds in the coal shipped from
2u='z2r Australia. Fantails, grey warblers, herons, tuis, kingfishers
‘and other birds enjoy the protection of the bush. Tiny native snails
And giani septipedes, the latter now rare on the mainland, thrive.
aig8ided tour round Limeburners Bay: my “Pottery Walk”.
Start 1. Carigkgeise. \Walk towards Wisely Road. Note the ceramic
block ser\ra'nls’ ‘ters, 60 metres from, and on the opposite
side of, Ciak +icsseé. It too had a tunnel which may still exist. Into

‘Mn:r\- ."‘r_maréarders house, pulled there on skids by
Yo o i riginal site over a century ago. It's cherished
g R
'Iibr

Ari N showmg ﬁue exit towards chimney

Ff'emams of smaﬂer beehive mm

Into Oakpark Place. Meander down to Qakpark Reserve. The
huge spreading oak was planted in January 1867 on Annie
Carder’s twelfth birthday. The hole for it was dug by “Long Harry”
du Fresne, one of Carder’'s workers. (Regrettably, we don't yet
know his collar size or the brand of spade he used.) The Carder
house originally stood by the oak. Annie Carder later married John
Wisely, “the boy next door,” who, working for Carder, “married
the boss's daughter.” The Wiselys are also related to the Clarks
and still live in Wisely Road.

Walk to the bottom of the Reserve, noting the huge white
shellbanks on the outer fringe of the mangroves. Calcined in the
kilns, they gave the Bay its name. Left at the bank of Pottery
Creek, into the bush and the Waitemata Pottery site. Beyond it is
Robert Holland’s site, between the Carder and Clark sites: a
huge kiln collapse, like same ancient chief's tumulus, and a big
menhir-like machine bed, still remain. Taken over, this site made
ceramic blocks for Clark's.

Onto Clark's. More big machine beds. The concrete landing
steps where scows, launches, cutters, schooners and barges
berthed. The entire bank is retained with pipes - big pipes with
smaller pipes inside them, and even smaller pipes inside them.
(I've just located photos of Clark’s works taken on an Auckland
Anniversary day - the Bay Is bouncing with ferries, scows, etc.)

Walk round to 'the point’. Huge magnolia and walnut trees
stand near where Clark's original ponga-walled, rammed-earth
floor whare stood from 1854 until 1910. Note the big Norfolk
pine, a feature of coastal sites, planted to guide early mariners.
Sherds and wasters everywhere. Stumps of piles from the old
public wharf rot in the tide.

The hulk of the steel ferry "Tongariro” lies in the mangroves
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More kiln remains partly excavated

Back three hundred metres and walk up unpaved Pottery Lane.
(In the bush-edge part way up the Lane are suspected kiln
remains; I'll investigate them.) Cross the road to Hobsonville
Cemetery and Church, now a Scout hall. On land donated by R
O Clark, the church was built by John Danby, who married one of
Carder's daughters here in 1875; the first couple to be married
here - its nuptial baptism, so to speak.

The cemetery. Emma Vazey, George's wife, dead of typhoid at
33, 10 weeks after the birth of her fifth child, is just inside the gate.
Ironically, huge orders came to the Limeburners works soon after,
as town councils laid sewage lines to combat typhoid, endemic in
colonial New Zealand. Joshua Carder and his wife lie near R O
Clark and family. This place is a ceramic Roll of Honour. Robert
Holland’s two infant daughters share a tiny unmarked grave
through eternity. Brothers George and Walter Carder. A ceramic
tombstone marks a pottery worker's grave. Wiselys and
Ocklestons, who ran a nearby works. (Years later, Ocklestons, a
Wisely and a Carder worked for Tom Clark at Crown Lynn - the
Limeburners lads stuck together.) Scott, who ran another local
works, is here; the cemetery is in Scott Road,

Here lie more pioneer clayworkers, families and workers than
in any comparable place in the country. Still in the Bay where
they lived and worked. What can | say? It is sacred to our
indigenous clayworking heritage and traditions. It is part of our
taonga; Waahi tapu.

Leave this wonderful shrine, walk back into Clarke (sic) Road
and Clark House. The entire walk takes an hour, spans 143 years
and encompasses more ceramics history, tradition, beauty and
associations than is reasonably imaginable. It's overwhelming -
and it's of international stature and value. It's where we embarked
on an uncharted journey to a pottery tradition - and Clark House
displays will show where the voyage has taken us. Past, present
and future tied together.

We'll make a video so that everyone can see its value. There
may be a better place; |'ve yet to find it. If you know one, share it
with us. Auckland has the needed critical mass; it sometimes
faces needling critical masses indulging in parochialism. That
was absent at Coromandoo: potters are thoughtful, sharing people.
It's NOT an Auckland project - it's a national one. It's here only
because it's the right thing in the right place at the right time: a
national treasure. And to date its most dedicated supporters are
from the Waikato, Wellington and the Coromandel as well as
Auckland.

You deserve the best: this is it. The Historic Places Trust ranks
Carder’s site first-equal nationally as a remaining colonial
industrial site. Auckland Regional Council chose it as the sole
regional pakeha model site for management/conservation plans.

houses and the mangroves

Clark House is a Category 'A’ building; I'm working to Register
the whole Bay as an Historic Area. ¢

Few other countries can say “here our pottery tradition began.” q‘

No other country has, right next to that tradition’s birthplace, a = .7«
mansion of such splendid, apposite materials. Or the first local
potter's apprentice; the first studio potter; the beautiful healing
bush or all the other wonderful associations of this pint-sized,

remarkable Bay. We can't ask for more. How lucky we are! To
make this all happen we only need our own strength, vision and
passion. The overwhelming response to my talk at Coromandoo
shows we have it. '

Thanks to the New Zealand Society of Potters for the invitatior
to speak at Coromandoo; | was scared scriptless - but it was truly
Coromandelightful.

Lastly, pottery is intrinsically about people. A Maori proverb

says:

Ka patai koutou ki au, he ata te mea nui o te Ao?

Ka ki atu ahau ki a koutou. he tangata, he tangata, he «.ngaé-!
You ask me what is the greatest thing i~ -
l.answer you all, it is people, it is people, it 15 peap'sz P |

remletod
(o -

Mosaic ftilec; it o f‘s;de Clark House
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Clockwise from top left:

Clark House visit by Auckland Studio Potters
Bryce Stevens and Barry Brickell on 1st floor balcony
Richard Quinn, Bryce and Barry examine the salt-
glazed blocks

Stained glass window on landing

Panelled wall of main stairway

Timbered ceiling in the master bedroom

N N . .
N |
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Doris Dutch

Robert Kay, Auckland

On a recent visit to my friend and former teacher Doris Dutch,
she told me her kiln and other pieces of pottery equipment and
ingredients, had been sold. It was the end of a long and fruitful
association that Doris had with clay. Pottery finally became just
a bit more effort than her bad back wanted to put up with; she is
now giving much more time to her first love, painting.

| was prompted to write this article because | feel it is also the
end of an era for New Zealand ceramics, whenever those, like
Doris, end their more active association with clay. | also wanted
to acknowledge a fine potter and an influential teacher.

Doris Dutch was an important part of the ceramic scene in
New Zealand for a great many years. She represented this country
three times at the Concorso Internazionale Della Ceramica D'art
at Faenza; in 1970 when she was the sole Australasian exhibitor,
in 1972 and again in 1976. It was Bronwynne Cornish who
encouraged Doris to enter Faenza. That first year Bronwynne's
own work was unfortunately found to be damaged and not
exhibited. During this time, Doris’ work also appeared in the
Fletcher Brownbuilt Pottery Award (now Fletcher Challenge
Ceramics Award) on six occasions (1977, 78, 79, 81, 83 and 87).
The sixties, seventies and eighties also saw her work exhibited in
numerous solo or group shows held in dealer galleries. It was
also seen in just about all the Auckland Studio Potters (ASP) and
New Zealand Society of Potters exhibitions during these decades.
Pottery was a passion for Doris and her only source of income for
over 20 years.

Doris was born in London, but emigrated to New Zealand in
1951 with her former husband and the first of her two sons. Prior

to coming to New Zealand she had already established herself
as a professional artist. She did a general art course at South-
West Essex School of Artin England involving painting, drawing,
sculpture and craft, which included pottery.

Between 1945 and 1951 Doris taught crafts in the evenings
and worked as a commercial artist. She painted portraits of film
stars for display outside cinemas as well as cinema posters.
One commission involved making large paper sculptures for shop
window displays. Work involving paper has also been part of her
recent artistic expression in the form of collages.

It was not until 1963, in New Zealand, that clay became the
primary means by which Doris could continue to express herself
creatively. She renewed her involvement with clay by attending
evening classes at Rutherford High School during 1961 and 62.
She had wanted to attend Rex Head’s class, but it was full. She
ended up in a class run by a potter called Len Castle. This was a
fortunate accident as Len had a major influence on her
development as a potter. Doris remembers the class members
literally jumping in to mix the clay ingredients - real “foots-on”
stuff.

From this point Doris said she read nothing but pottery books

for years and stole every moment possible from her busy life as: i
a wife and mother of two sons. She explored many forms of . * |~

creative expression using clay. She attended summer schools
and was greatly influenced by Patricia Perrin, Mary Hardwick-
Smith and Barry Brickell. Barry told her to first become a good
craftsman and then the ideas for self-expression would come -
advice which she took to heart.

Doris soon became a teacher herself, taking classes at
Rutherford High School and the ASP Centre for several years, as
well as various weekend schools around the country. Many other

New Zealand potters have at some stage been taught or influenced' '“"

by Doris and her work.
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Doris had a large brick diesel-fired kiln which she built herself
at her Waitakere property. When she shifted to Henderson in
1993, the kiln was dismantled and the bricks moved to my
property, from where they were taken about a year later to the
ASP Centre. They are now part of the Centre's salt kiln. | feel this
is a perfect way for them to end up, maintaining a link between
Doris’ involvement with pottery and the ASP of which she was an
active member for many years, including seven as the secretary.

Her work in clay took many forms, highly practical as well as
decorative. Her Chun bowls were often stunning. She made a
wide variety of domestic ware and individual pieces including
trinket boxes, vases, botiles, murals and garden lamps. These
were characterised by texture, wonderful detail, the use of oxides
and a real sense of clay. She used glaze minimally on these
pieces, as an accent or in the interior. Most of her work was fired

When Doris first came into contact with clay as a student in
London she marvelled that she could take a “lump of revolting,
mucky clay and turn it into something beautiful.” For her, art in
all its forms, is a way of sharing her perception of the world. Her
work makes a personal statement which gives pleasure and
nourishment. Her ceramic murals are reflected in the collages
she did some years ago and this gives substance to her belief
that whatever field you work in has an influence on other artistic
endeavours. She say the process of finding out what one's tastes
are, what inspires you, is what makes one’s work personal.

Doris’ work was definitely an inspiration to me. | came to work
under her guidance for one and a half years, after seeing her
work at a mutual friend’s house. | wanted to meet this potter,
phoned to arrange for a visit and our association began. | thank
her for her generous sharing of ideas and techniques. |

in reduction to high stoneware temperatures.

More recently, as pottery took more of a back seat in her life,
Doris went to portrait classes with Ernestine Maddox, painting
classes with Russell Hallings and attended life classes regularly
as a refresher. It has taken her a relatively short time to come up

o speed after her re-introduction to painting. Her work was highly

recommended at the Birkenhead Licensing Trust Art Award in
1991, she was a guest exhibitor for the Levin Art Society in 1993,
won best portrait at The Pumphouse, Takapuna in 1995 and had
herown show at the Elephant House, Parnell, in 1995.
Doris has travelled to Europe three times sketching and
~=inting, most recently on a group painting holiday in the Greek
sketenes and photographs taken while abroad provide
a rich* ~reative gource for paintings and collages produced on
her return
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Outdoor Sculpture
Exhibition

Howard Williams, Auckland

Last summer an outdoor sculpture exhibition was organised by
the Friends of the North Shore Women's Refuge. All works
were for sale, with the proceeds going to the Women'’s Refuge.
Patrons of the Friends, are Judy Bailey, Genevieve Becroft,
Jo Cliffe, Erika Congreve, Ann Hartley and Alison Roe. The
organiser of this exhibition was Lenore Sumpter.

Helen Mason
“Fountain” Ceramic

TOEER
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Phillip Luxton
‘Bird House" Terracofta

Joy Wheeler
“Pukekos” Ceramic

Merilyn Wiseman
“Blue Goldfish Bow!” Ceramic

Dugald Page
“Gulf” Ceramic

Around 50 top sculptors were invited to send work for display
and sale, including many ceramic artists and most of these
delivered their work in person so they had the opportunity to select
the site where their work would be displayed. The showing of
sculpture in such an outdoor setting proved most successful and
will certainly be repeated in the future.

The exhibition was held at North Shore City Councillor Genevieve
Becroft's magnificent garden which overlooks Lake Pupuke in
Takapuna. The garden was open to the public for a small
admission charge, there were raffles, food and drinks were
available and donations were accepted.

The garden was seldom empty over the ten day exhibition period,
with an estimated 1,500 people visiting. Over $69,000 was taken
in art sales, giving funds of $37,000 which will help to provide
increased accommodation for families in crisis at the North Shore
Women'’s Refuge. Photos by Howard Williams

Steve Woodward
“Upright Furrow” Marble

John Edgar
“Transformer” Stone and Glass
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Bronwynne Cornish
“Swans” Ceramic

_Peter Oxborough
“Lapstrake Hull Form®. Ceramic

£
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Jeannie van

_ﬂ Putten

Peter Collis :
“Vessels” “Georges Braque’s Birds in the Pacific”
Ceramic Tiles, earthenware and mirror

« =7 Neil Dawson
Ja " jttle Vanity"
Stainless Steel, Glass, Polycarbonat

e

Pamela Webster
“Box of Birds” Ceramic

v . % 13
Margaret Sumich
“Vessels”

Raku

Helen Pollock
“Untold”
Terracotta
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