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THROUGH THE FILTER PRESS
Howard S Williams

EQEE$ORBQEMO
Potters' symbols reproduced by kind permission of A H & A W Fieed

POTTERS' MARKS
In 1976, A H & A W Reed published New
Zealand Potters: their work and words.
Collated and edited by Doreen Blumhardt
with photography by Brian Brake, this
now historically important book profiled the
work of twelve of our best — known potters.

An interesting section was included re-
producing 195 marks used by potters at
that time to sign or stamp their pots.

As far as we can ascertain, this is the
only time such a register has been pub—
lished. Such historical documentation is
extremely important and of course will be
increasingly so in future.

Pots made by people who have ceased
working for a variety of reasons, are poten-
tial collectors' items. In order to give
accurate provenance to pieces made in
the past it will be essential to have refer-
ence to an authenticated register of pot-
ters' marks.

The New Zealand Potter intends to col—
late such a register which will be published
at a future date, and periodically revised.

In order to do this exercise, we will need
the cooperation of as many potters as
possible.

PLEASE
We make a request therefore, for every
potter to send us a reproduction of the
graphic symbol they use to identify their
work, be it a stamp, impression, sgraffito,
brushed signature or device. This repro-
duction should be in the form of a clear
black and white drawing or photograph.
If your mark has been changed at any time
please give all examples with dates as to
the years each were in use. An approxi-
mate size in mm as the device appears on
a pot should be given and an indication of
its position, ie: stamped under handle; on
foot ring; brushed on base; etc.

This register will be of utmost value in
the future to historians, collectors,antique
dealers and other potters.

We ask that all potters give this request
serious consideration and send in their
examples. Each potter missing from such
a register detracts from the completeness
of such an, important record of the coun—
try's ceramic heritage.
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BOOK REVIEW
On page 6 of the New Zealand Potter, vol
35, no 3, 1993 we printed a review of the
excellent book Tin-glazed Earthenware,
by Daphne Carnegy, published by A & C
Black of London.

We gave an approximate New Zealand
price of $59 for this book. Information from
John Spence-0rd of the Gallery Book-
shop, Oamaru, who has had reader re-
quests for the book, indicates that the
actual retail price here is $99.95.

It is still an excellent publication at this
price, but we apologise for not giving a
closer estimate.

D

ARTS COUNCIL
OEII Arts Council is no more.

The new arts body is the Arts Council of
New Zealand, Toi Aotearoa. An Auckland
businessman Brian Stevenson has been
appointed as its chairman by the Minister
of Cultural Affairs, Douglas Graham.

Under the council are two arts boards.
These each comprise seven members,
three of whom from each board sit on the
seven -member council.

Dr Claudia Scott, a professor of public
policy at Victoria University, will chair the
arts board with members: Richard Cathie
(Wellington); Professor Albert Wendt,
Sandi Morrison and Dian Ross (Auck-
land); Ray Sleeman (Christchurch) and
Judy Bellingham (Dunedin).

Ngapo Wehi of Auckland will chair the
second board Te Waka Toi, which will be
responsible for funding the promotion and
preservation of Maori culture. The other
members of Te Waka Toi are: Lewis
Moeau, Jennifer Morel, Cliff Whiting
(Wellington); Sandi Morrison, Mahe
Tupouniua (Auckland); and Rangimarie
Parata (Christchurch).

The New Zealand Potter thanks Well-
ington jewellery-maker Jenny Pattrick,
for the contribution she made to our arts
and crafts during her time in the chair of
OE/l Arts Council and we wish her well in
the future.

AUSTRALIA
The Pioneer Potters Inc of Mackay,
Queensland are holding their pottery com-
petition from 2 to 10 September. This
carries four Awards, two of A$1,500, one
of A$500 and one of AS100. The judge is
David Stuchbury, potter and senior lec-
turer at La Trobe University.

There is an entry fee of A91 0 for each pot
of group of pots. This fee and the entry
form has to be with the organisers by
August 19. The pots themselves must be
received by August 26.

Entry forms and further information can
be obtained from:
Competition Committee
Pioneer Potters
PO Box 873
Mackay
Queensland 4740
Australia
Ph: (079) 551024

B
FAENZA
The 49th International Ceramic Competi-
tion will be held in Faenza, Italy in Septem~
ber and October 1995.

The competition application form must
be received by the organisers by 26 Nov-
ember 1994. It must be accompanied by
an artist's CV, critical dossiers and three
35mm slides of each of the works the artist
intends to submit.

An international panel ofjudges will make
their selection from these slides.ActuaI
works admitted to the exhibition must ar-
rive in Faenza by 29 April 1995.

This competition carries a premier pur-
chase—prize of Lire 25,000,000. There are
further purchase -prizes of Lire 6,000,000.
and a special-purchase prize of Lire
2,500,000, exclusively for young artists
who are under 35 on 31 December 1994.

Ask for the English Language version
of the entry form and conditions from:
Faenza Ceramic Art Competion
Via Risorgimento,3
48018 Faenza (Ra)
Italy
Ph: 0546/621111
Fax: 0546/621554

THAMES SOCIETY OF ARTS
The Thames Society of Arts is gearing up
towards their summer exhibition due in
January 1995. The exhibition will be held in
the Old North School Gallery, just north of
Thames on the road to Coromandel.

The aim of these exhibitions is to gather
works of merit from the length and breadth
of New Zealand, while individual potters
get good sales and exposure during the
fortnight showing. The exhibition venue is
ideally placed to attract the many tourists
visiting the area at this time of the year.

There are three main prizes for paint-
ings and pottery, totalling $2,500, donated
by local business houses.

Potter Michael O'Donnell was judge
last January, when the winning piece was
a sculptural nude torso by Rod Davies of
Kaitaia.

Other prizes were won by Betina Paton
of Auckland and Olivia Macassey of
Whitianga. (See advert page48 ) NEW CONES
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AT THE TOP OF WOODWARD STREET

TELEPHONE (04) 473 - 8803

NEW!!!

At last potters don't have to make pads to
sit pyrometric cones up where they can be
seen through a spyhole. The task of mak-
ing blobs of clay to hold a cone, or a set of
three, at the correct angle of fall, will soon
be a thing of the past.

No more will these blobs blow apart
because they were still too wet, the last
thing to be thought of before the door was
sealed.

No more will cones fall out of a carelessly
made sitter, to drop flat on a shelf just out
of sight, or invisible in the heat haze - the
kiln temperature and your stress level ris-
ing.

Even factory made sitters often didn‘t
work. Cones would refuse to sit safely in
them or those that did , melted into glossy
"monsters' teeth" of white glass spoiling
the sitter for-further use anyway.

Now we have self—supporting cones.
Simply - a cone with a wide-spread foot so
it will stand safely at the correct angle on

a kiln shelf. Three cones can be placed on
a diagonal line slightly behind each other
so all can be seen through a small spyhole.
yet each squat without affecting its neigh-
bour. Why weren't they thought of years
ago?

Other than an increase in price - they
may be 800 instead of 500 - these sensible
new cones are exactly the same as the
standard old ones.

Ask your local supplier if they are stock-
ing them yet. I
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‘We Promise Satisfaction’
SLABROLLER W/‘r \

The best available
Recommended by

Peter Stichbury

Variable adjustment from O-60m (21/2in)

MONEY BACK GUARANTEE
Reasonably Priced

Available only from Furnace Engineering

Suppliers ofEasy t0 fire Kilns for Every Purpose

I Pottery and Raku
I Ceramics
I Porcelain dolls
I China painting

I Ceramic Fibre I Temp Controllers
I Fibre supports I Pyrometers
I Fibre glue I Slab Rollers
I Brick cement I Kiln Elements for

I Enamelling I Gas Burners most ki'nS
I Crucible I Raku Burners I Kiln Repair and
I Glass Kilns Relining

I Banding Wheels

I Press Moulds

I Extruder with Stand
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Consistently

Better

Results

0 A variety of controllers are available.
0 Stack bonded fibre on request.
0 Optional LPG Reduction in our Electric Kilns.
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. . I I Kilns can be stackmmt: Gas & Electnc Kilns. From 0.6 cu. ft. up to 30 cu. ft.

== FURNACE ENGINEERING 303353 or partly bum
FURNACE 6 Holmes Road, Manurewa.
ENGINEERING P.O. Box 136, Manurewa. Ph. 267—2661
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A POTTER IN BALI
Vic Evans, Nelson

Brent Hesselyn, left, and Wal Tyrie

The early 19703 in New Zealand was a period of experiment and
discovery for those interested in pottery. Many became totally
absorbed in the materials, techniques and ideas that clay chal-
lenged them to explore as they devoted themselves to the
demanding learning curve.

Some younger enthusiasts were able to indulge the youthful
New Zealand passion for the 'Great Overseas Experience "and
continue to pursue their love of clay. Brent Hesselyn, a potter
living and working on the Indonesian island of Ball for the last
twenty years, was able to combine the two and continues to do so
today.

Brent was a student at Greymouth High School on the South
Island‘s West Coast in the late 19605 when Yvonne Rust arrived
to become the new art teacher. Yvonne's enthusiasm for clay
was infectious as well as practical. With assistance from Barry
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Brickell, she established a workshop in an old brewery near
Greymouth. Here, Brent and a small group of West Coasters built
a coal-fired salt kiln and became enthusiastic potters.

When Brent was accepted into Ilam Fine Arts School at
Canterbury University in 1969, he found his involvement in
Yvonne's project made it difficultto settle into the more academic
and esoteric world of the fine arts.

A chance meeting with Theo Schoon on Theo's return from
Hong Kong in 1970 sparked a fascination with the arts of
Indonesia. Theo had been studying jade carving in Hong Kong
with the assistance of an Arts Council Grantand stopped in Ball
on his return to New Zealand. Theo's collection of Balinese
paintings, masks, carvings and photographs of dances and local
culture made a vivid impression on an art student whose teachers
had made no mention of these ancient art forms.

By 1973 Brent had left Ham and was on his way to Sydney.
The journeywould eventually leadto Darwin, Timor and Bali - and
a return to clay.

At firstBrentpursued anothermajorinterest; photography. Bali,
since the early 19303 had gained a reputation not only for the
quality of its art work, but also as a place where artists from many
nations were inspired and made welcome. While photographing
the art and artists of Bali, Brent met Kay It, a Balinese painter of
Chinese extraction. Kay was interested in making fanciful crea-
tions in terracotta.

Kay It was working with potters from the villages of Pejaten and
Kapal, traditional centres of the terracotta ceramic cottage indus-
try in Bali. He had been commissioned by several hotelsto create
walls of decorative terracotta tiles and clay figures for garden
lamps and water spouts. Kay was interested in introducing colour
and glazes,butBaIihad notradition ofglazed ceramics.BrentaIso
sensed the potential for glazed pottery and with his background
in high-fired stoneware set about solving the problems an ab-
sence of tradition presented.

Initially he worked in Tabanan with frequent visits to Java to
source materials and equipment. However, the obstacles pre-

Adding to thrown pots

sented by low level technology and high level bureaucracy almost
brought the experiment to a halt.

The first task was to find raw materials. Brent travelled through
Java locating firebricks, refractory cements and burners to con-
struct an oil-fired down-draft kiln in Kay It’s back yard.

The first attempt to import equipment and material from Aus—
tralia resulted in the entire consignment being returned because
of the high level of tariffs imposed on imports into Indonesia atthe
time. So began a twenty year journey to develop a high-fired
ceramic industry in Bali.

In 1975 Brent assisted Anak Agung Nagurah Oka to establish
the Jati Agung Pottery in Kapal. A drip-feed diesel kiln similar to
the colonial Dutch designed kilns used in East Java was con-
structed. This kiln was built entirely of firebricks as village custom
permitted red bricks to be used only in the main' village temple.

Along with Leach type wheels, other wheels used were of
traditional Indonesian design relying on a rope and bamboo kick
action.The design is still used today. Using glazes from an
insulator factory, Brent began accepting commissions, one of the
first being ashtrays for the Citi Bank.

In 1976 Wija Wawo Runtu, the owner of Hotel Tandjung Sari,
was sufficiently impressed by the work being produced to offer
Brent a plot of land in the Batu Jimbar Estates at the coastal resort
of Sanur, to re-establish his workshop. Brent spent his first night
at the new location sleeping on a table.

In 1977 Theo Schoon returned to Bali to recreate and document
the best of the traditional dance costumes of the island. The
renewed association with Theo encouraged Brent’s interest in
traditional Balinese design.

The problems encountered earlier with materials and equip-
ment were gradually overcome. Kaolinite from Lombok and Ball
Clay from East Java were blended with local terracotta clays to
produce a suitable high-firing body. Blungers and pugmills were
made in a local engineering workshop and kilns were constructed
for both stoneware and salt glaze firings.

Two sisters from Kapal, experienced throwers on traditional
wheels, were employed to meet the growing demand. Commis—
sions from hotels and restaurants increased as it was realised
locally high-fired tableware was available. Replacements could be
supplied readily and the product was not subject to high import
tariffs. However, the project was not without difficulties, particu-
larly in the wet season when drying of clay presented a major
problem.

By the mid 19803 the pottery was employing 10-15 people and
continuing to grow. A meeting with John Fawcett, head of the
ceramics department at the Perth School of Technology resulted
in the purchase of a second—hand filter press, at last enabling the

pottery to make clay without the worry of seasonal weather
variations.

The 19803 was also a period of new activity for ceramic crafts
on Lombok. In 1983 the Small Industries Department of Bappeda
(Lombok Island’s local governing office) approached Brent to
survey Lombok’s village terracotta production and to advise on
how it could be improved. As a result new designs were commis-
sioned from the principal ceramic production villages in the
districts of Banyumulek, Penujak and Masbajik. At Penujak kilns
were constructed for glaze, salt glaze and pit firing. Unfortunately
local bureaucratic difficulties overwhelmed the project.

In 1985 on a visit to the NewZea/and Embassy in Jakarta, Brent
raised the issue and with assistance from the Embassy Councillor
Rene Wilson, a feasibility report was compiled. A further study
was undertaken by Giallian Dias, a sociologist, Robyn Stewart,
a potter from New Zealand and Brent. The Indonesian - New
Zealand Crafts Project is still operational today and a number of
New Zeaand potters have had a close association with it.

Meanwhile at Keramik Jenggala the momentum of techno-
logical improvement and innovation continues in the 19903. The
pottery now employs a staff of 100 people. In 1993 two large top-
hat gas kilns were installed making use of the abundant supply of
Indonesian liquid petroleum gas. A ram press has recently been
put into operation for the production of flatware and textured tiles.

Trimming and finishing area

Wal Tyrie, a ceramic chemist from Perth with extensive expe-
rience at Wedgwood and H & R Johnson, has been associated
with Jengga/a for the past four years and has had a dramatic
impact on the pottery both in the way work is produced and the
resulting increase in quality standards. He has applied his exper-
tise to inproving the clays, establishing higher quality controls,
developing new glazes and setting up the slip—casting production.

The future of Jenggala calls for a change of location to cope
with increased production. Brent continues to design and market
the work of the pottery, often using the fax to communicate with
the niche markets he has established in Indonesia and abroad. He
is developing designs that suggest Bali and Indonesia and is now
branching into ventures that will involve decorative tiles, archi-
tectural panels and glass.

Any conflict of interest that may have arisen when Brent
Hesselyn had to decide whether to devote time to clay or travel
has been completely resolved. Today Brent is able to travel
extensively and yet continue to explore the boundaries of the clay
medium. I
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FIRING IN SEASHELLS
Kelvin Bradford, Auckland

Kelvin Bradford examines a vase of rare quality. The latest
addition to his collection, this woodfired vase by Peter Alger was
a merit winner at the Royal Easter Show

As a collector for over 22 years with a particular interest in
traditional work and woodfired effects, l have followed with
interest the changes in New Zealand pottery. During this period
change has often come from some new overseas techniques or
from market forces - sometimes to the detriment of form and
traditional values. The transition from collector, to collector and
part-time potter made me look and think of pieces from a different
perspective.

My own pottery development and philosophy is attributed to two
of New Zealand's foremost potters, Len Castle and Chester
Nealie.

| first met Len Castle in 1955 as a student at MtA/bert Grammar
priorto his departure to the United Kingdom. l have been fortunate
in having a long association with him particularly since I began
collecting in 1972. l have never ceased to be amazed by his
dedication to the craft and constant production of works of the
highest quality. l have also observed the methodical way in which
he is constantly experimenting and extending the range of his
work. This has provided me with the necessary stimulus to
develop the medium in which i am experimenting to its present
stage.

8 New Zealand Potter No 2 1994

The selection of photographs represents a range of effects
achieved after almost two years of experimentation in a 15
cubic foot gas kiln by well known Auckland collector and part-
time potter Kelvin Bradford. Photos by Howard Williams

It took me four years to appreciate the unique skills of Chester
Nealie. l have had the opportunity to spend many hours discuss-
ing form and particular pots with Chester and my ideas relating to
the theory of form have come from these discussions - also i
adopted the "throw and coil" technique used by Chester.

The principle of the medium or technique with which I am
currently experimenting , was explained to me by Peter Alger, a
potter of exceptional skills and in my opinion, unequalled innova—
tion.

The origin of the technique is in Japan and the effects are
achieved by firing the pots in shells. A slip is used and there are
many variables in the firing technique. The pieces are fired to
stoneware temperature. The results i have achieved have far
exceeded my original expectations.

Chester Nealie visited New Zealand recently and l discussed
the pots with him. He was particularly intrigued with the orange
flashes I had achieved, and indicated he had not seen comparable
flashes since 1976 when he was in Kyoto.

The effects are similar to some woodfired effects. The colours
are warm and while they do not have the subtlety of exquisite
woodfired pieces, the shells produce their own unique natural
quality.

As in woodfiring where different woods produce different ef-
fects, so in these firings different shells also produce different
effects.

I have always considered that particularly in vases, natural
effects produce results of unequalled beauty. My experience with
the development of this technique confirms my convictions.

The initial major development was made by instinct and differ-
ent patterns began to emerge. I then decided to extend the range
of effects and see what limitations existed. in adopting this
procedure | discarded other options which were available. In the
future I will continue to extend the range of effects and obtain more
subtlety with colour tonings as this is achievable.

For anyone wishing to experiment there are many directions in
which one can proceed,

l have kept in close contact with both Len Castle and Peter Alger
and discussed results and problems that have arisen during this
development. i also revised my thoughts on the type of form best
suited for this particular type of work.

I am grateful to Peter Alger for introducing the principle of this
technique to me and for his assistance with problems and
advice. Also to Len Castle for his constant support and particular
comments relating to form and suggestions as to how i may
further extend the variety of effects in the future.

I would like to take this opportunity to thank the large number
of Auckland potters too numerous to name who have given me
advice and assistance in various ways over the years. For a part-
time potter this type of assistance is invaluable.

A public exhibition of Kelvin Bradford’s shell- redpots will be held
in the near future. I

KELVIN BRADFORD
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FLETCHER CHALLENGE CERAMICS
AWARD 1994
Peter Gibbs, Nelson

House" by Henry Pim, Eire. Photo by Howard Williams

Mitsuo Shoji was the big winner at the 1994 Fletcher Challenge
Ceramics Award. The senior lecturer at Sydney College of the
Arts won the $10,000 premier award for his installation Many
Wishes.

Hot on his heels was Aucklander Matt McLean. Judge Jindra
Vikova from the Czech Republic was so impressed with McLean's
Dancing Wall that she combined two merit awards to give a
$4,000 prize.

McLean wasn't the only New Zealander to get the nod from the
judge. In pride of place at either side of the entrance to the
exhibition were the commendation winning works by Raewyn
Atkinson and Bruce Dehnert.

Atkinson's Green Totems were an extension of the nikau forms
she's been working on in recent years, the group of five pieces
soaring to a height of 1.75m.

Dehnert, an American who first visited New Zealand several
years ago to work with his old mate Steve Fullmer in Nelson,
became a tutor at Otago Polytechnic in 1993. This year he joined
Fullmer in the Fletcher Challenge hall of fame with his sculptural
form incorporating two torsos emerging from a box-like structure.

Under the leadership of Moyra Elliott, the exhibition has
continued to go from strength to strength, each year seemingly
exceeding the previous one as new benchmarks are continually
established. On the increase this year - as every year - are the
number of entries (869) the number of countries represented (27,
although work came from 45) the number of internationally
famous entrants, the number of international magazines carrying
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Fletcher Challenge stories. In the inexorable avalanche of super-
lative achievements, two questions should be asked.

Is the prestige of the exhibition itself more important than the
individual works, and is the subjective judgement of one person,
the judge, leading us in the best direction for the future develop-
ment of clay art in New Zealand?

Probably the answer to the first question is yes. It's almost
irrelevant who wins, although it probably helps the international
mana and exposure for the show if a well-known personality
takes the major award. It has to be that way. Without the
momentum of good media exposure worldwide and a high number
of entries from a wide range of countries, the show would never
attract the support of the ceramics community, then it wouldn't
attract the media coverage which stimulates the following year's
entries. It's an endless cycle, but one which Moyra Elliott has
tuned to perfection.

But what's the effect of that growing international profession-
alism on us here in New Zealand? Is the professional machinery
taking away our feeling of pride in the show as it becomes more
and more remote from the aspirations of your common kiwi
potter? Just as with modern sport, we need heroes to look up to,
to identify with, to give us a pride in our achievements and the
motivation to try and to succeed. Once we had those local heroes.
Merilyn Wiseman, Chester Nealie, Rick Rudd, Steve Fullmer
- they belonged to us and we were proud of them.

The heroes are still there. Merilyn features constantly, year after
year. The will of the crowd on opening night that she should win
an award was almost tangible. Rick was in the show as well.
Those two and many other New Zealand potters are achieving
recognition in a far more rarefied atmosphere than in days of old.

So why is it that I admire the show more than ever before, but
can't feel that old closeness to it? Is it because the spectacle of
New Zealanders receiving the awards is becoming more rare, or
is the exhibition becoming less viewer-friendly?

It's always been the case that an international judge should
bring their own subjective viewpoint to the exhibition. It's a good
concept. Yet it has the potential to steer the show in particular
directions depending on how that judge is chosen. For several
years now, we've had judges who reflected an international,
sculptural knowledge of clay art. As a result, we've got a show
which has increasingly become sculptural and abstract.

We've always had judges like this, but they've been inter-
spersed with the likes of Don Reitz, Gwyn Hanssen Pigott,
Peter Lane and John Maltby - potters whose concerns were with
the feel of the clay, the effect of the firing, the beauty of the form
- concerns which seem to have been sidelined by judges of recent
years.

Yet these concerns have formed the focus for the work of at
least two generations of New Zealand potters. it's true that there's
a new breed of clay artists arising whose preoccupation is with
concept rather than technique, result rather than process. But
because their concerns are more recent, that doesn't invalidate
what went before. There are always reactionary mutterings in
magazines all over the world against new directions, but reminis-
cences about old values are generally poo-pooed by the new
wave. That doesn't change the validity of the viewpoint, and
maybe the Fletcher Challenge team occasionally needs to come
up with a short list of judges who may be able to take some
cognisance of the values of the past.

There may be other options. A prominent Auckland potter
whose work also featured in this year's show voiced the opinion

to me that the Fletcher Challenge had become just another
international show, and that if that's the case, we could follow the
lead of other such shows and award prizes in categories. In that
way we could recognise ceramics as industrial design, ceramics
as tableware, ceramics as sculpture, or any other facet of the
ceramics worlds which seemed important. Of course that would
become messy as categories overlapped - there's an attraction in
the show's current simplicity. However, it seems that it's time for
some lateral thinking. The exhibition has reached race speed in
an international environment. It's now competing with the likes of
Mino and Faenza, but what about a unique stamp that brands it
as being New Zealand?

In spite of the fact that the pots I know and love weren't in
evidence, the 1994 Fletcher Challenge Ceramics Award was still
a fantastic exhibition. Jindra Vikova was a sensitive judge who was
seeking for the message - the mystery in the work. Accordingly,
her choices of award winners were quite logical. Shoji‘s winning
piece had a basic simplicity. The simple motif of boat form/
containers repeated and repeated built up a spiralling pattern
which could have suggested all manner of escape metaphors - in
this case, the Many Wishes of the title being carried out into the
universe.

Matt McLean's Dancing Wall was less sombre than his work
of recent years. Despite its massive bulk it had a feeling of
lightness and freshness and I liked the way the clay was allowed
to speak of its own quality of plasticity and to carry the marks of
the firing. The glazed strips framed and emphasised the larger
unglazed sections. As the Fletcher Challenge organisation buy
the winning piece, I couldn't help but think how much easier and
more appropriate it would have been for them if the judge had
chosen this piece for the major prize.

Either of the two New Zealand commendations would equally
well have filled a space in the Fletcher Challenge building.

Catrin Howell's merit award winning stack of dogs, Brechfa
Beast and Two Dogs was reminiscent of last year's winner.
Vikova was very sensitive about this fact. "I found it a very very
fresh piece, and then realised that she's very young, only 24. I
knew that a dog won last year, but didn't want to be driven by that".
Driven in which way I wondered, but in the pre—presentation
press interviews, questions which may even obliquely seem to be
hinting at possible prize winners were best left alone.

I picked up some vibrations in talking about the work of Merilyn
Wiseman and Christine Boswijk. It was obvious Vikova liked
both works very much, but as she had met both women was
anxious to reassure me that this would have no bearing on any
decision. But did it? Neither were mentioned in the awards list —
could Vikova have been over-scrupulous?

The judge was absolutely enthralled with Canadian Steve
Heinemann's gold coloured discoid form and gave it one of only
three merit awards. I couldn't get so enthusiatic. Impressive, but
fairly pedestrian.

Which was not an adjective I would apply to the third merit
award. Hui-Yin Shih's In Times Past, was an almost grossly large
cup on a tripod with a fungal handle returning to scratch itself
under its own armpit. Evocative and amusing, but not pleasant or
appealing.

One of my favourites was the commendation winning Historic
Relic, by Mei-Hua Chen. Like agigantic old mousetrap, Chen'swork
evoked tension, dignity and simplicity, and had enough clay-like
markings to make me feel a sympathy with it as well as an
admiration for it's sculptural qualities. Chen, along with Shih is
from Taiwan, a country Vikova picks as an emerging world force
in ceramic art.

All in all, the eight hours I spent wandering around the exhib-
ition weren't enough. There was too much to take in, too much to
understand. It continued to encourage the extension of superla-
tive language. This was the best yet - we expect them all to be,
but I'd like to see the show move away from "the best of sculptural
works in clay" to being the best pottery exhibition in the world. I

“:2 FLETCHER CHALLENGE
CERAMICS AWARD

1995
Entries are invitedfor this
international exhibition

and competition

SUBMISSION BY SLIDE
UP TO THREE (3) ViEWS OF :

THE ACTCLDJIQL WORK

iNDlCATlVE OF THE WORK
THAT tT IS lNTENDED TO SEND

Slide 1;: View-cigen Xwork . ,
Slide 2.: Another-me . .
Slide 3: Dela shout desirabte

informatiOn' and entry forms from:

FLETCHERCHAL ENGE
CERAMICS’AWARD,

PO BOX 334425, '
TAKAPUNA, AUCKLAND.

on TELEPHONE
(09) 445 8831 PENNY
(09) 630 8581 MOYRA

ENTRY DEADLINE
DECEMBER 1 1994

Premier Award - NZ$10,000
5 Awards 0t Merit - NZ$2,000 each

Further judges commendations
will be awarded
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THE FLETCHER CHALLENGE
CERAMICS AWARD 1994
Auckland, New Zealand
Judge : Jindra Vikova, Czech Republic

its

Bruce Dehnert, NZ
1100X 700mm Boris Ru benstein, Israel

245602630x210mm Roderick Bamford, Australia
Rehabilitation and Retribution
310x180x120mm ,

Merit Award $NZ 2,000
Steve Heinemann, Canada
Untitled
530x180x525mm

Ross Hilgers, USA
Squared Arch Study
350x375x375mm

Sachiko Fujino, Japan
Phases
620x 700x200mmPremiere Award $NZ10,000

Mitsuo Shoji, Australia
Many Wishes 150x4000x4000mm

Milan Kout, Czech Republic
The Pellucid Landscape
700x650x 1 00mm

Anne-Beth Borselius, Sweden Raewyn Atkinson, NZ
Vessel with Bird Green Totems
190x510x185mm 1750x190x190mmMerit Award $NZ 2,000

Catrin Howell,Wales
Brechfa Beast and Two Dogs
500x250x120mm

Zanne Nelson, USA
~ Self, Contained

360x760x760mm
Lana Wilson, USA
90’s Artifact Teapot
200x125x375mm
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Merit Award $NZ 2,000
Hui-Yin Shih, Taiwan Grete Wexels Riser, Norway Mei-Hua Chen, Taiwan Marisa Polin, NetherlandsMatt McLean, Auckland In Times Past Re ections Historic Relic ObeliskDancmg Wall 1450x2000x800mm 410x420x500mm 320x290x200mm 920x1700x160mm 580x290x300mm
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Double Merit Award $NZ 4,000



KODAK
Student Photography Award

f D the electric furnace co ltd
Kiln Element

Design and Manufacture

Elements for all types of kilns wound
to your requirements 1% Industrial & Hobby Kiln & Furnace

Manufacturer

* Gas and Electric

it Top or Front Loading — Top Hat or Truck Kilns
' We use and recommend Kanthal ~k Using only Imported Refractories (no cheap

resistance w1re substitutes)

~ Prompt and efficient service
Full records kept for replacement orders

Don’t wait for an element burnout — it One Year Unconditional Guarantee
keep a spare set on hand * Sigma Temperature Controller & Program—

mers

Argus Heating Ltd. Vk Elements the latest breakthrough. Three to
, four times or longer element life. No sagging

411 Tuam Street, Christchurch — or growing. FIRST IN NEW ZEALAND.
Telephone 0-3-381 0768 Fax: 0-3-381 0968 * Spares for any type or make of kiln. Service NZ

wide.
Contact the new owners

Dave Bastin <9 Murray Philpott THE ELECTRIC FURNAgE co' LTD
. 73 Wm Station Road, Manukau City, Auckland 6

0’ W’f‘ido’y manager 3’1“" Shaw Phone: (09) 263-8026. Fax: (09) 277-7481
L J PO. Box 76162, Manukau City, Auckland.

Winner Katrina de Graaff with her ceramic camera trophy made
by Peter Lange. Photo by Peter MoI/oy

Pictures at right are from of Katrina '3 photo essay on ceramist
Pauline Tuau COASTAL CERAMICSPOTTERS SUPPLIE :3: 3127392323;PEARXttié'g't' 'ii'z'

HOURS: 8.00am - 4.30pm MONDAY TO FRIDAY

Photo essays on seven ceramic artists exhibiting in this years
Fletcher Challenge Ceramic Award continued the success of
this recently established Kodak Student PhotographyAward.

The winnerthis year was Katrina de Graaff, a student of Elam
School of Art, whose photo essay featured ceramist Pauline
Tuau. Katrina's prize of $500 worth of Kodak Professional
products was complemented by a new Kodak Trophy, a camera
crafted in clay by well-known ceramist Peter Lange. Peterwasthe
subject ceramist for last year's winning PhotographyAwardentry.

The Award has been set up to provide encouragement and
practical experience fortertiary photography students. Each year
Kodakinvites tertiary institutes to select one photography student
to complete a photographic essay on one of that year‘s exhibiting
artists in the Fletcher Challenge Ceramics Award. The chosen
students are provided with Kodak photographic material fortheir
essay.

This year entries were received from Auckland Institute of
Technology, Unitec, ASA School ofArt, Whitecliffe College ofArt,
Waikato Polytechnicand Wellington Polytechnic. Next year Kodak
also intend inviting participants from South Island teaching insti-
tutions, based on the high level of interest this new Award is
enjoying.

The standard of entries in this year's Award were so high the
judges, Stephen Roke and Harvey Benge in conference with
Kodak, awarded all entrants merit prizes consisting of the recently
published book The Story of Kodak. I

Many potters are already familar with our expertise and fast, efficient mail
order service thrOughout New Zealand.

We offer a complete range of potters supplies and equipment, including:

Clay (at very competitive prices) and Talisman Potters Equipment
Books & Magazines 0 Raw Materials Electric Wheels 0 Extruders
Colour ° Glazes Glaze Sieves 0 Pug Mills

‘ Cobcraft Kilns Tools 81: Toolkits Slabrollers 0 Glaze Woks
0 Kiln Furniture Brushes Raku Tongs 0 Glaze Mixers

Digital Kiln Controllers Moulds Kiln Elements

We are NZ Agents for Venco 8: Shimpo products and Orton cones.
Ring or fax for a free catalogue or further infomation.

IT WILL PAY TO COMPARE OUR PRICES
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Ya-Mei Pang, Taiwan Detail
Ht 60 cm

Chung Tching Chung, Taiwan
Ht 70 cm

Ht 51 cm

Tseng Ming-Nan, Taiwan
Title 50cm sq

Ht49x50x30cmChin Mei-Yin, Taiwan
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Tseng Ming-Nan
Ht 55 cm

Ya-Mei Pang, Taiwan

Tseng Ming-Nan
Ht 48 cm

Su Shyh-Shion, Taiwan
Ht 24 cm

Jeong Jae-Jin, Korea
Ht 46 cm
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Chou Kun-Pei, Taiwan
Ht 40 cm

MAID (AND MAN) IN TAIWAN
Graeme Storm, Auckland

Jeong Jae-din.
Ht 48cm

Surrounded by water. That is how the Taiwanese see us, and
how the small group of ceramic pieces from New Zealand were
displayed at the Tapei International Exhibition of Ceramics 1994.
Each entry stood on a white disc just above water level - lit from
both above and below the water.

The entire exhibition was enormous. it filled a number of rooms
and by my estimate there would have been over 1,000 works on
display. Curiously, a catalogue will only be produced later. Per-
haps the feat of getting such a large show up and running was
daunting enough without considering a catalogue to coincide with
the opening.

The exhibition consisted not only of pots, but a whole history of
ceramics and pottery processes - both commercial and artistic,
historical and contemporary.There was a full sized mock-up of a
tunnel kiln (complete with brick exterior and welded steel strap-
ping) through which visitors walked on the way to exhibition areas.
The interior of this kiln simulated flames with a lining of large,
loosely hung sheets which were rippled and undulated by con-
cealed blowers - themselves emitting a convincing roar. Red and
yellow lights, back - projected on to the sheets, completed the fiery
illusion.

Emerging from this "kiln" we were confronted by the quiet
simplicity of some of 20 or so people - men and women - practising
the Tea Ceremony. Next to this was a Chinese orchestra whose
timpani section consisted of tuned ceramic rings and rows of
porcelain bowls, producing a very pleasant sound.

Surrounding displays accompanied by videos, were of primitive
potters in various parts of China and S E Asia, demonstrating the
techniques of making and firing their wares. There were also
actual examples of their work on display.

As it was VlPday (everyone from the President of Taiwan down)
and we were being escorted by a Taipei potter anxious to
introduce us to many people, we were rushed through the
commercial area and on to the artistic. Some examples in the
former actually looked worth spending time with. Those of you
who saw the Taiwan display as the featured country at last year's
Royal Easter Show, may remember the high standard of the
Palace Museum reproductions.

The Taiwan section ofthe contemporary works was divided into
two. First came pieces by older respected artists, who worked
mainly, though not exclusively, in traditional forms and decora-
tions. Then there were the avant gardes for whom anything was
grist forthe mill. From tiny porcelain egg cups through installations
on the floor or walls, to a large three metre ceramic table made of
cast rustic "timbers". Unfortunately, photographing was not per-
mitted either at this exhibition or any of the museums we visited.
This Taiwanese section of the display alone held some 250 works.

From there we progressed to an Asian room (predominately
Japanese) African and S American areas and large N American
and European rooms, with Oceania as I mentioned at the start,
also including Australian works. There was also a seperate
Mainland China exhibition hall.

It would have taken many more hours and several visits to cover
the whole exhibition adequately and the fact that most of the
identification labels of both country and potter were cunningly
concealed in Mandarin, didn't help an ignorant Western viewer.

I could not help making a comparison with the Fletcher Chal-
lenge Exhibition. Here the culling from some 800 down to about
160 pieces, makes for a show which is not so physically and
mentally daunting for the viewer. Vast quanities of ceramics may
make for spectacle, but there is little else in their favour.

Also, judging by committee, which I believe was the method
used in Taiwan, admits many compromises. I felt this vast
showing could have done with much stricter selection. When you
accept that the Fletcher Challenge concept of a single judge will
of necessity be subjective and the numbers restricted due both to
space and inclination - then it becomes a fascinating experience
to look at a show put together by someone who may have an
entirely different viewpoint from your own.

The Taipei International Exhibition ofCeramics runs for only two
weeks of the year. So where else can the visitor look for pottery
in that city? One venue - and much to be commended I thought
- is bang in the middle of the busy Central Railway Station. Here
is a special Culture Gallery with entrances/exits on three sides so
people can move through it on their way to another part of the
station. It is equipped with about20 glass cases on plinths in which
were displayed ceramic works by Tseng Ming—nan, a potter from
Taichung in the S Western part of Taiwan. A handsome folding
colour brochure provided those interested with photographs of
work on show, together with a profile of the potter in both Chinese
and English. Mr Tseng incidentally had work in this year's Fletcher
Challenge and together with a group of Taiwanese potters, visited
New Zealand during the exhibition time.

We were also taken to see three well set up private dealer
galleries in the city, specializing in ceramics and I am sure there
are more.

The Taipei Fine Arts Museum - a very modern building - also
shows ceramics. How about that! In fact they are one of the major
sponsors of the International Ceramics Exhibition.

Then of course there are the historical Chinese ceramics of the
National Palace Museum - the main reason many people with a
love of Chinese pottery visit Taipei. Here is housed the superb
collections gathered during Imperial Dynasties in Mainland
China.Preserved or stolen - it all depends on your historical point
of view.

In fact it has a history of its own. For 14 years this vast collection
was: chased around China in trains, first to escape Japanese
bombing in W W ll, then laterthe Communist forces. It was hidden
in caves and monasteries and finally shipped, clandestinely, to
Taiwan, by Chaing Ki-shek's Nationalists. >
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