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THROUGH THE FILTER PRESS
Howard S Williams

m.
30 YEARS ON....
From the pages of the New Zealand
Potter, Vol 6, No 1, August 1963 comes
the following:

“On June 15, 1963 a meeting, called by
the Editorial Committee, was held to dis-
cuss the possibility of forming a New
Zealand Society of Potters. The meeting
was held at the Centre Gallery, Welling-
ton, where our first major overseas exhi—
bition was on display.

There were 76 people present from
Auckland, Napier, Hawera, Feilding,
Palmerston North, Masterton, Wellington,
Nelson, Christchurch, Dunedin and
lnvercargill. Lunch was provided at the
gallery by the Wellington Potters’Assoc/a-
tion, who also produced the food for a
dinner party for visiting potters at Doreen
Blumhardt’s house in the evening.

Several Wellington kilns and workshops
were open for inspection during the week-
end.”

Proposals for a Constitution were dis-
cussed at this meeting, atwhich all finan-
cial members (those who had paid Ten
Shillings a subscription to the magazine
The New Zealand Potter) were entitled to
vote.

There followed a record from this meet-
ing of the society’s objectives, its pro—
posed membership conditions, subscrip-
tions. management, exhibiting rights, and
other recommendations.

The editorial committee’s signatures
were appended: Helen Mason, Roy
Cowan, Juliet Peter, Lee Thomson and
Doreen Blumhardt. The document was
signed by the chairman, R J Waghorn. A
list was compiled of the first full members
of this new society; those who had exhib—
ited in two or more national exhibitions,
this being a list of 59 potters, and those
who had exhibited once up to and includ-
ing 1962, some 48 extra names. One in
each of these lists was the name of a
pottery group.

The meeting was concluded by Miss
Helen Dawson who moved a vote of
thanks to the Editorial Committee of the
New Zealand Potter for calling the meet-
ing and for work done in the past.
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FIRE!
The following story was reported in the
New Zealand Herald in late May. It could
serve as a warning to other potters who
have similar workshop set—ups.
Blaze in Floor quelled by Foam.
Firefighters pumped hundreds of cubic
metres of foam to put out a fire in the floor
cavity of a pottery workshop in Auckland
yesterday.

Assistant Fire Commander Owen
Woods said the fire appeared to have
started under the floor of the building in
Enfield St, Mt Eden, about 3.30 pm.

Mr Woods said the owner of the pottery
workshop at the rear of the building
noticed the smell of smoke about that
time.

However, the man did not raise the
alarm until an hour later because he did
not realise the smoke was coming from
under the concrete-topped wooden floor
of the workshop.

Mr Woods said firefighters used high
expansion foam because they could not
reach the seat of the fire.

There was only about 150m of space
between the ground and the floor joists of
the building.

The fire is believed to have been started
by heat from the pottery’s kiln passing
through the concrete into the wooden
oon
“The kiln was on for upto 10 hours aday

- the owner thought he had a solid con-
crete floor," said Mr Woods.

El
CREATIVE CLAY
The North/and Society ofArtsis holding its
Pottery Award Exhibition from 5 to 27
October. Open to all potters, this exhibi-
tion carriesa$500 award,withthewinning
piece becoming the property of the soci-
ety. Entrants may submit one piece with a
fee of $10 and sales are made on a
commission of 30 per cent. Entries must
be delivered to Reyburn House Gallery,
Whangarel between 21-24 September.
Entry forms are available from the gallery.

JLALFEE’
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“ALONGSIDE”
Auckland’s new Maritime Museum at
Hobson Wharf opened with a four day
festival from August 19 to 22.

Part of this festival, and continuing until
December 8, is an exhibition of ceramic
sculpture with a nautical theme by Peter
and Dean Oxborough.

Peter, and his son Dean, are both well
known for their interpretations in clay of
things maritime; boats, sails, sea and
islands -the depiction oftheir own Hauraki
Gulf backyard at Mahurangi and their love
of recreational sailing.

This special exhibition, “Alongside",
Hobson Wharf, Maritime Museum, has
been sponsored by the Mairangi Bay head
office of the worldwide company Trigon
Industries, and initially commissioned by
the Museum.

SMOKED KIWI FRUITS
From the GlobalCeramicReviewmaga-

zine, UK, comes the following article writ-
ten by Philip Stanbridge.

New Zealand has a refreshingly strong
and open-minded craft ceramics commu-
nity of both practitioners and devotees.
Potters’ groups, societies and co-opera-
tives abound, with particularly active’en-
claves around Auckland, Hamilton and
Nelson. In fact, the two islands appear
blessed with an unusually rich and diverse
level of activity in contemporary arts and
crafts in general.

Not only on the one hand does there
appear to be many people at work at the
‘lower’ level, but a wide awareness of the
value ofwhattheydo extends such thatart
works often appear within the design and
landscaping of major buildings. Indeed
the New Zealand Government itself com-
missionedasubstantial ceramic construc-
tion as part of its pavilion at Expo ’92 in
Seville last year.

ltwould all seem to be good news forthe
prolific potting population of New Zealand,
but the major downside of their down-
under situation is just that - while they do
have an open-minded and open-pursed

communityofbuyers,thereare onlyabout
3 million of them in total and the rest ofthe
world is a long, long way away.

The very remoteness of the place has
perhaps in some respects been an advan-
tage in that outside influences have only
filtered slowly and indirectly into the work,
giving rise to a unique and innovative style
of their own. The natural obverse, how-
ever, is that the thousands of miles of sea
surrounding them are the barrierto reach-
ing a good sized market and to developing
the deserved world standing of their ce-
ramic artists.

One person who has attempted to bridge
those ocean miles is Steve Murray of
York based Art New Zealand. I met him
within the craft village of the International
Autumn Fairat the NEClast July and was
attracted by a particularly fine range of
raku and smoked, pit fired pots. Such
wares are unusual participants in a trade
show and would have stopped me in my
tracks at anytime, but having been brought
more than half way across the world to be
in Birmingham, they really grabbed my
attention.

Steve Murray is English, butspent many
years living, working and collecting pots in
NewZealand. When he returned tothe UK
about four years ago he set up Art New
Zea/andto represent and market art and
craft works from there. He confesses that
it was not totally a hard-nosed business
decision being, to some extent, that of an
enthusiastforboth the work andthe coun—
try.

There are around 20 potters on the
books making a variety of ware which he
has placed in about 20 galleries as far
apart as Bath and Glasgow. In addition,
Art New Zealand puts on a major show
once a year, which last year was at the
Llantarnham Grange Arts Centre in
Cwmbran and this year is expected to be
at the Portcullis Gallery in Gateshead
although, as yet, no date is fixed.

Atthe IAFhe had hand thrown raku pots
from David Griffiths, Penny Evans and
Lynda Harris, displayed with the smoky
looking pit-fired forms from Steve James
as well as zany, but practical slip-cast
ware by Bob Steiner. The failure rate at
raku usually makes them expensive, but
wholesale prices began at as little as £10
with even the largest not exceeding £25.

For further details of their potters and
exhibitions, contact the new Kiwi manager:

Georgina Langdale
Art New Zealand
Highfield
The Square, Yapham
North Yorks YO4 2PJ
England

GOLD COAST
The Gold Coast Ceramic Art Award was
established in 1982 to bring an exhibition
of national standard to Queensland, Aus-
tralia and to form the nucleus of an impor-
tant ceramic collection for the Gold Coast
City Gallery. In the eleven years since its
inception the Award has increased in size
and standing and now draws entries from
all states of Australia, New Zealand and
Japan. The major acquisitive award stands
at A$3,000 and additional monies up to
A$2,500 are spent on special purchases,
all of which become the property of the
Gold Coast City Gallery. The gallery now
holds one of the most significant contem-
porary ceramic collections in Australia.

The judge is chosen each year from a
short list of Australia’s leading ceramic
artists or gallery curators. The judge for
1993 is to be Greg Daly. The judge views
all work, then selects a number for the
exhibition. All entries are also viewed by
the gallery director as potential additions
to the collection.

An entry fee of A$1 0 is payable per item.
A limit of two items may be entered. The
closing date for entry forms is September
24 with actual work to arrive by October 6.
Further information and entry forms may
be obtained from:

Ceramic Award
Gold Coast Arts Centre
Gold Coast Mail Centre
Queensland 4217
Australia

FLETCHER CHALLENGE
The Catalogue (the best yet) of the 1993
exhibition is still available, though only in
limited numbers, for $4.80 including post-
age, from:
Auckland Studio Potters
PO Box 13-195
Onehunga

El
MUSEE ARIANA
A letter from Geneva, Switzerland, in-
forms us that the MuseeAriana, closed for
10 years will be re-opening 16 September.

The museum, with its palatial Italian
architecture is situated in the heart of the
modern neighbourhood of Geneva con—
taining international institutions.

Completed in 1884, the building was
created by Gustave Revilliod(1817—1890)

for the purpose of presenting his encyclo-
paedia collections, in which ceramics and

glass already occupied a foremost place.
It was named Ariana in honour of his

mother Ariane Revilliod-De La Rive.
Eventually, he bequeathed his museum
and his collections, as well as the large
property on which the building is located,
to the City of Geneva.

In 1934 the museum became an annex
of the Musee d’Art et d’Histo/re and was
transformed into aceramics museum. It is
now the headquarters of the International
Academy of Ceramics, founded within its
walls in 1953, which bringstogether artists
and specialists from the world over. More
recently the museum has been entrusted
with the glass collections of the City of
Geneva.

Since the beginning of time, ceramics
have accompanied mankind in our daily
life, in our rituals and our artistic aspira-
tions. This has resulted in an incredible
diversity of objects which bear witness to
the evolution of our societies: the evolu—
tion of techniques, of economic condi-
tions, of taste.

The collections of the Musee Ariana
reflect seven centuries of ceramic crea—
tion, from the Middle Ages to our time, in
Europe, the Middle East and Asia. The
principal techniques are represented: pot-
tery, stoneware, tinglazed earthenware,
porcelain and creamware.

Built around the masterpieces of the
collection the permanent display offers a
striking journey through the history of
European ceramics and glass.

For centuries East and West have mu—
tually fascinated each other. These inter-
relations manifest themselves in a par—
ticularly spectacular way in the field of
ceramics, as can be seen in the two
galleries devoted to this theme.

The history of ceramics and glass is
indissociable from the other applied arts.
Temporary exhibitions will demonstrate
the interplay between the various decora-
tive arts.

“La rotta de/l’arcoba/eno”, Petra Weiss,

glazed stoneware, 33.5cm h

Today, as in the past, ceramics and
glass remain popular means of expres-

sion. Works ofthe 20th century are exhib-

ited in the basement space. A selection of

Art Nouveau and Art Deco objects leads
the visitor to the present artistic scene:
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works by contemporary Swiss and inter-
national ceramic and glass artists.

A number of galleries devoted to the
wares of Swiss factories demonstrate the
characteristics of ceramic art in this coun-
try. Study collections allow the visitor to
view a maximum number of objects. A
technical section provides further infor-
mation on the intricacies of ceramic pro-
duction.

The illustrations are of contemporary
Swiss ceramists’ work in the museum’s
collection.

Photos by Jacques Pug/n

"Arc”, Ernst Haeusermann, slip-washed
earthenware, 33.50m h

D
INTERCERAMEX '93
International Ceramic Plant, Machin-
ery and Supplies Exhibition, Na-
tional Exhibition Centre, Birming-
ham, England. 2 November 1993

One of the world’s most comprehensive
trade shows for the ceramics industry,
including studio pottery, opens for four
days on November 2, in England.

Materials, machinery and other tech—
nologies are now available from a greater
number of countries than ever before.
Over 100 companies from outside the UK
will be represented, making up 40 percent
ofthe exhibitors.Thedominantgroups are
the UK, Germany, Italy, France, the USA,
Holland and Spain - in that order, but this
year 50 ot the principal exhibiting compa—

nies have not shown before at an
Interceramex.

Many of these are smaller, specialist
concerns reflecting the pattern of devel-
opment in ceramic manufacturing as a
whole and the diverse demands made by
the industry. Included are suppliers from
Japan, Hong Kong, China, Thailand, Tur-
key, Israel and Australia.

Many of the exhibitors are leaders in the
fields of raw materials, processing, manu—
facturing equipment, and essential and
ancillary supplies for the more traditional
sectors such as pottery, tableware,
giftware, bricks, roof tiles, wall and floor
tiles and sanitaryware, while on the other
hand some companies exhibiting have
established more specialised materials
and equipment for refractories, advanced
ceramics, technical ceramics, electrical
and electronic applications, novel ceram-
ics and biooeramics.

Further information may be obtained
from:
Paddy Evans, Director
INTERCERAMEX 93
P 0 Box 107
Broadstone
Dorset BH18 8LQ
England

El

REAL CRAFT ’93
25 Sept - 10 Oct, 1993
The Real Craft ’93 Exhibition will take
place during September-Octoberthis year.
It is one of the major craft events in the
South Island and is intended to show the
top pieces produced by craftspeople all
over New Zealand.

This year the selectors are to be Peter
Nicholls, lecturer in sculpture, School of
Art, Otago and Graham Price, lecturer in
art, Dunedin College of Education.

They will be looking for quality of crafts-
manship, appropriate use of materials,
good design and originality.

This yeartherewill be two $1 ,000 Awards
for Excellence sponsored by the Cleve-
land Charitab/e Trust. These will be
awarded by the selectors.

As well, Craft New Zealand magazine
has offered 10 subscriptions to selected
exhibitors.

Conditions of entry and entry forms are
available from:
Mary Miller, Co-ordinator
15 McMillan Street
Maori Hill
Dunedin
NB: Notice of intention to submit must be
received by September 1 . Entries must be
received between September 13-15.

El

PLASTER OF PARIS
Techniques from Scratch

By Reid Harvey

The New Zealand Potter is the sole
New Zealand distributor of this book.
If you require a copy, please send
your cheque for $14.95incl GST and
postage. Overseas NZ $16.95incl
surface mail to:
PO Box 881 Auckland, New Zealand.

El
LETTER TO THE EDITOR
Sir
We have received a request from USA
for our catalogue with the comment
"found you in the New Zealand Potter

magazine".
Thanks for the international coverage.

Bryce Stevens
Waikato Ceramic Supplies
PO Box 12071
Hamilton

KILN ELEMENT SPARES
NZ Wide Service — 40 Years Experience

PROMPT DELIVERY FOR ORDERS FROM
SAMPLES OR DRAWINGS

ONLY TOP GRADE WIRE USED

(41% HISLOP & BARLEY ELECTRICAL LTD. VISA
57 Carr Rd, Mt Roskill PO. Box 27109 Auckland
Ph (09) 625-4292 Fax (09) 625—6731

MASTERCARD
ACCEPTED
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COASTAL
CERAMICS
POTTERS SUPPLIES

124 Rimu Road Paraparaumu NZ
Tel (04) 298-4377 Fax (04) 297-3107

Hours 8-4.30 Mon to Fri,
8-12 noon Sat

Mail Order throughout NZ
Write for free catalogue

I
Manufacturers of

Talisman Pottery Equipment -
including electric potters wheels & seats, batts,

lotus & 15" wheelheads, banding wheel bases
(takes all Talisman wheelheads), slabrollers,

light pugmills, extruders, rotary & hand sieves &
spare screens, test selves, plastic & aluminium
woks, glaze & slip stirrers for electric drills, hand

operated glaze mixers and
electric spinning wheels

I
We also stock a full range of:

- Clays- (NZ) Potters Clay, Southern Clays,

(UK) Potclays, Potterycrafts
- Raw Materials
- Glazes, stains, Iustres, underglaze colours, under-

glaze pencils & crayons, onglaze enamels.
- Teapot handles, winetaps, oiled thread, gloves &

mits, masks 8: goggles, spray units
- Corks
- Brushes & tools - a very comprehensive range
- Glaze 8: Raku tongs, banding wheels, wheel grips,

scales
- Moulds
- Kilns - Cobcraft & Arcadia.
. Kiln Furniture, temperature indicators & controllers,

cones
- Potters wheels - electric & kick - Talisman, Cobcraft,

Cowley, Shimpo, Venco
- Pugmills - Talisman, Ratclitfe, Shimpo, Venco
- Extruders - Talisman, Cowley, Coilex
- Slabrollers - Talisman, Cowley
- Books & magazines - a wide range. Magazines

include "NZ Potter", "Pottery in Australia", 'Ce-
ramic Review" UK, "Ceramic Monthly" USA -
subscription available.

WRITE OR RING FOR
FURTHER INFORMATION
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THE POTTERS SHOP AND GALLERY
Judith White, Wellington

In August 1992, The Potters Shop and Gallery opened with a
flourish in its new premises, 14 Woodward Street, Wellington.
With the presentation of new work from members and an
exhibition of pots by an original member, now working in
Coromandel (Jenny Shearer, with her husband David) the
opening was an exciting event for both potters and their public.

The Potters Shop Co-operative had opened in 1983 in a
modest shop in Tinakori Road, part of historic Wellington. In 1989
it moved to a slightly larger space in central Wellington, a shop
owned bythe well-known department store Kirkca/die andStains.
Because this very soon became uncomfortable and frustrating
for both potters and the public, on account of space limitations,
attempts were made to find somewhere larger, though in the
same vicinity.

Finally, they were successful. A huge shop was found, with six
times the space and an L—shaped area suggesting a gallery.
There was also an “office" suitable for storage and a convenient
kitchen — luxuries not enjoyed before.

It has been a great move! Members were fortunate in having
an absolutely free hand in designing and outfitting the premises.
The maximum use of walls with shelves was planned and large,
rough-sawn timber cubes built. Their tops were painted with the
chosen colours - forest green, Spanish white and puce. The
inherited carpet was a pleasant green and in good order.

Woodward Street is without doubt the smartest and most
attractive shopping quarter in downtown Wellington. It joins
Lambton Quay with The Terrace whose many high-rise buildings
housethousands of office workers. Mostofthese use Woodward
Street as their connecting link between business and shopping
areas. The Terrace also has a large car-park and Woodward
Street provides the most convenient foot-access from there to
the city.

Wellington City Council has just announced plans to upgrade
the street; tiling the pavement, planting suitable trees and shubs,
improving lighting. The street already has the potential for
outdoor eating (yes, there are many days in Wellington when that
happens!) with several cafes and cafe-bars established. During
the Christmas period last year it was the scene of great entertain-
Ing activities, attracting crowds with street drama, music and
flocks of balloons.

There was much uncertainty and doubt about the wisdom of
this move before the co—operative made its final decision. The
proposed cost was intimidating and would involve a large bank
loan, but that was guaranteed by one of the potters. Another
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potter advanced an interest-free loan to coverthe rent forthe first
three months and this was repaid within six months. Then, to
everyone’s great relief CE /I Arts Council awarded them a
Venture Grant for setting-up costs.

Other concerns were expressed. The established roster had
each member on duty one day in 16. Could such a large space
be staffed by only one potter? Would the gallery take too much
time to run efficiently? What about shop-lifting?

it turned out that one potter could manage the shop, even if at
times there was a flurry of customers, though at especially busy
periods, like Christmas, extra duties are needed. The gallery
committee has been willing to put in the time and effort necessary
to make a great success of the exhibition space and this has
added a valued dimension to The Potters Shop.

Shoplifting? Perhaps it is as well not to know exactly how much
occurs! There has been one theft of money.

ltwill not be news to those who have established co-operatives,
that they take a lot of energy: energy for the purely physical jobs
to be done in connection with a move; energy for arriving at
decisions;energyto meettheday-to-daydemands ofrunningthe
co-operative.

Potters generally seem to be fairly determined characters, with
strongly-held views and opinions. With a cast of 16 it can take a
determined effort not only to be heard, but to feel satisfied with
the results of discussions.
Of necessity, there has to be a lot of compromise in decision-
making. Decisions must be reached on:
- how to spend that limited “discretionary “ money
- how much to spend on advertising and where to spend it
- how to improve the aesthetic appearance of the shop
— how many pots to display
- how to manage domestic matters and the spread of work
- how to run the co-operative efficiently, and
- what about the logo?

Many of these questions still have to be sorted out. Perhaps
some never will be!

So much for the difficulties. The other side of the coin is, of
course, the great adrenalin flow. Creative output surged, even
when so much time and effort had to go into the manual labour
of setting-up. Working side-by-side in a unique way, working day
and night, brought new understandings and appreciation of
talents and quirks amongst the members — and their generous
families and friends. Perhaps the sheer size ofthe new premises
panicked the potters into even greater efforts!

Feedback so far has been consistently positive. Regular
customers have expressed great enthusiasm for the new

premises. They remark on the space of course; on the display,
the variety of work, the ease with which they can move around.

There are two entrances: one much appreciated is a wide
sliding door, enabling wheel-chair access. The gallery brings in
a totally new group of visitors who walk straight through to see
what’s fresh, then stay to browse around the shop.

The timing of the move meant the shop was in good running
order in time for Christmas and the vastly increased turnover by
then, illustrated the soundness of the decision to move. The
momentum has been maintained: long-time customers are
faithful and new ones get excited by what is offered.

Photos by Penny Pruden

The shop is a regular stop for Wellington shoppers and both
they and people from out of town constantly remark on the
diversity and high quality of the pots, and the additional interest
created by the exhibitions. Tourists find the shop more easily

BERNIE'S CLAY CO LTD
EST. 1987

Manufacturers of Quality Potting
and Modelling Clay

$400 per tonne incl GST

Bernie's Clay is an established business
situated on a large natural deposit of raw clay

Our aims are to produce a quality product
and maintain a constant supply for many

years to come

All Enquiries Welcome

(Winchester - Hanging Rock Road)
R.D.12, Pleasant Point, New Zealand

Business (03) 614-7751
Richard O'Leary

a.h. (03) 614-7577

and are delighted to learn that pots can be packed and dispatched
all over the world.

Gallery exhibitions run for three weeks and are planned for
each month, with an “opening” for customers and friends.

The co—operative was keen to help less-known artists to exhibit
in a sympathetic and supportive atmosphere. As a result, in the
week between exhibitions, the space is always filled with a less
formal display. The hiring cost is modest and appeals especially
to artists who find it hard to locate exhibition space in the heart
of the city, at a rental within their means.

Anyone with experience of organising gallery exhibitions has
some idea of the work involved. The exhibition committee is
dedicated and has overcome many of the difficulties encoun-
tered.

The gallery conditions are so attractive thatthe space is booked
well into 1994 and several artists who have already exhibited are
booked foranother show. Their displays mostly being in other art-
forms, provide a good contrast to pottery. The addition of the
gallery was of course, the reason for the change of name from
The Potters Shop, to The Potters Shop and Gallery. It is a
complimentto the committee and ajustification oftheir effort and
time, that the gallery is running at a profit.

What of the future? The most important result of the move to
Woodward Street is the feeling of success and achievement the
members share. The response from others has produced new
ideas and has generally stretched them in every way. They hope
to retain the present address FOR EVER!

The members of The Potters Shop and Gallery are all based
in Wellington. John Anderson, Anneke Borren, Beryl
Buchanan, Flora Christella, Murray Clayton, Neil Gardiner,
Craig Hall, Maureen Hunter, Raeburn Laird, Isobel Martin,
Rosemary O’Hara, Julie Palmer, Mary Smith, Judith White,
Paul Wotherspoon.

’94 SUMMER DO
15th January — 23rd January

Paper Making

Wood Cuts
Kate Coolahan

Marilyn Webb

Peter Alger
& Marilyn Wiseman Pottery

Philip King

Yvonne Rust

Sculpture for Masters

Painting - Oils
- Clay

Stephanie Sheehan Life Drawing

Henry Mackeson,

Graeme North
& Thijs Drupsteen Earth Building

Course Fee: $275.00. For further details write to:

Peter Lupi, Co-ordinator:

’94 Summer Do
Northland Craft Trust
Box 1452, Whangarei
Phone 09 4381215
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HULMEGAS AWARD r
Tauranga WAIKATO

., . O

Selector and Judge : Ian Firth ggg @

Winner of $ 1000 A ward
Rod Dav/es, Kaitia
”Top Shelf” woodfired salt glazed

Gaeleen Morley
”Dancing teapot ”

Ste ve Fu/mer
"Hero 0 ”

(7000 STOCKS or EVERYTHING YOU NEED-u
lF You (A 'T FlNl') iT ELESWHERE» ASK US
PHD E 07 855 77"

WHY LEAVE YOUR STto? \NE. (oURlER To
TO YOUR DOOR WHEN YOU NEED lFAST

T ”SWES‘m-ts-so oBEST SERVlCE
0 BEST COURlER RAVE

AUCKLAND ANYWHERE IN ‘nus AREA
Terr/'A/exander PEUVEQEO TU YOUR Pwll

"Dancers in Bondage ” HAMILTON

John Fea tonby
"Galaxy V/l ” blackfired

”lilUMAiZU NU

~74: nus AREA
Tex UP TD 10 K6 A $560

\

WAlKATO CERAMlc SUPPLIES
BROOKLYN RD POBOX lZO’7\
Pit/FAX 07 8'55 77m HAMlLTON NZ.

HUlleIEQAS
Belinda Paton
"Teapot "

WTTEKS WORK N6 FOR ”HERS-

CLEVELAND AWARDS
Carnegie Gallery, Dunedin
Netta Noone, Dunedin
The Third Cleveland Awards Exhibition organised by the Otago
Peninsula Trustwas held in late May in conjunction with the New
Zealand Society ofPotters 1993 Clayanzconference. It replaced
their usual Annual National Exhibition.

The judge for this year's Cleveland Awards was Anthony
Rublno from New York, artist in residence at the Otago Polytech-
nic and guest demonstrator at the Potters' conference. He was
assisted by Bruce Deinhert, lecturer in the ceramics department
of the Polytechnic.

The opening night was very well supported by the potting
fraternity and some Otago Peninsula Trust members. Public
support could have been better, but the comments from those
who came to look and buy were very enthusiatic.

The Award winners were:
Cleveland: (co - winners)

Raewyn Atkinson, Wellington

Scottwood: (co - winners)
Mirek Smisek. Te Horo
Anthony Bond, Christchurch

A great deal of work goes into this exhibition and I would like
to thank those who helped in any way. Thanks to Dorma Wou/fe
we now have sufficient stands to mount the exhibition and this
was made possible by an equipment grant from GE ll Arts
Council, Southern Region.

Once again, thankyou to our sponsors for their support: Les
Cleveland for the PremierAward; Stuart Scott forthe Scottwood
Award, Mr and Mrs Gritten for the Southern Clays Award.

The Otago Peninsula Trust supplies the Glenfa/Ioch Award
from door takings each year. Thankyou also to all those who
helped with the unpacking and packing and those who did duty
at the exhibition. Photos by Til Noever

Glenfalloch:
Anne Powell, Hunterville
Bruce Martin, Hastings

Jim Cooper, Westport

Chris Weaver, Hokitika Southern Clays:

Steve James, Ashburton
Gaeleen Morley, Hawkes BayLynda Harris, Hamilton

Chris Weaver,
Teapot

RaewynAtkinson,
Heart Nrkau

Jim Cooper,
Happy arma Teapot & Stand

PeterA/ er,
Lidded ar

Gaeleen Mortey,
Teapot Forms

Certificate of Merit:

Gretyl Doo, Dunedin
Peter Alger, Whangarei

hynda Harris
Ikau Bowl Form

Anne Powell,
Kowhaiwhar Duo

Steve James
Herbert the Harvard
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JOHN CALVER, UK

John Calver is due to visit New Zealand later this year - Ed

l was twenty-two when l was captivated by my first contact with
clay. For the next four years my enthusiasm for making pots had
to be satisfied in my spare time as I continued my career as a civil
engineer in Newcastle-upon—Tyne and then in Kingston, Ja-
maica.

Returning to the UK in 1973 I set up my workshop in North
Lancashire and began to pot full time. For the next five years I
made domestic earthenware, but found myself drawn to stone-
ware by the rich glazes.

After another two year spell abroad, this time in Egypt, I
returned to my workshop refreshed and began a long period of
discovery and development with reduced stoneware. More re-
cently two visitsto Australia,studying and giving demonstrations,
have given me a new perspective on my work.

My first stoneware pots were simple functional forms, thrown
on the wheel, decorated with bands of iron slip and finished with
atransparentfelspathic glaze. l still throwfunctional pots; shapes
have developed, the decoration has spread to fill up the surface
and multiple glazes have added colour.
Someforms | alterwhile still on the wheel, also i begin to decorate
at this stage by impressing with fabric, combing, brushing
hakeme patterns in slip, using roller sponges over slip, or
chattering and inlaying with slip. At leather-hard, pots are turned,
handles outwith wire looptools are added to baskets and teapots,
and feet and handles made from textured and altered coils
added. loontinueto decorate by impressing clay stamps or rope,
and with slip by spongeing, trailing, inlaying, and over paper cut-outs.
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After biscuit firing in an electric kiln l pour partly overlapping
layers of glaze, sometimes up to seven glazes on each pot. The
glaze firing is in a 30 cu ft oil-fired down draught kiln. The
combination of rich decoration and a glazing process over which
I have limited control means kiln openings are exciting times
which can yield many delightful surprises, but also disappoint-
ments.

Techniques to decorate and work with clay successfully often
depend on having the righttools. That effective tools can be made
from simple objects gives me great enjoyment. Some of mytools
are widely used; others are very personal. I shall describe the
tools in gures 1to 3working from left to right, starting from the

In Fig 1 I use the coil roller for coils with diameters greaterthan
about 1 .50m. The diameter of the coils can be varied by adjusting
the heightof the legs. Narrower coils | make by drawing wire loop
tools through the clay. The conveniently tapered handle of the
screwdriver works as a former for making various sizes of loop
tool.

Hoop iron from packing oases makes good turning tools.
Modern technology has, of course, had a severe impact on the
availability of this iron — luckily I have a stock. To texture coils for
feet and handles l have a number of biscuit-fired slabs, grooved
or textured when leather-hard.

The handle cutters are made from twisted wire and work on the
same principle as the coil cutters.

Finally in Fig 1, to make drainage holes in soap dishes I use
a single twist of the wire turning tool to lift out a plug of clay, and
finish the edge of the hole when the clay is bone-dry with a twist
of the countersinking bit.

Fig 2 begins with a slip—trailer;a washing-up-liquid bottle (the
kitchen is such a treasure trove!) with a nozzle made from a glass

tube with its end melted round in a Bunsen flame. Probably not
the easiest of slip-trailers to use, but the size of reservoir means
infrequent recharging.

The interiordecorator’s roller is used to impress the fabric onto
freshly thrown flatware to yield a texture fine enough to be
decorated over, but such that it will be emphasised by the glaze.

The clay stamps are made from biscuit-fired earthenware
which seems to wear better than other clays l have used.

The sections of comb I use on freshly thrown clay, usually
drawing them through a brushed-on slip, while the leather
worker’s stitch marker I use at leather-hard stageto give aflowing
hatched line.

The first rope is string, wrapped round a thin cord; the second
is string woven round a rope, whilethethird is a macrame square
knot. Used at leather-hard, the ropes are rolled over the pot
surface, perhaps over a slip. The texture formed will be high-
lighted by the glaze, or can be inlaid with slip to give variety.

Hoop iron makes a second appearance as chattering tools.
The shorter tool I use at leather-hard to give a fine texture over
which loan decorate, while the longertool i use on freshly thrown
pots to create a coarse texture into which I inlay slip.

The rounded rib and creditcard I use to make spirals in flatware,
while the third, notched rib i use to finish the profiles of leather-
hard forms previously altered on the wheel. The bamboo profiles
are used in throwing to give details.

The compass, with me since my days as an engineer, is
used with a brush, or a turning tool. The round of plastic
prevents the point disappearing through the pot. I use a
knife to cut the rims of plates, while my thumbnail proves
very handy to detail the edge - until it gets broken, inevitably
when there is a batch of plates waiting or, as on one
occasion, just before a demonstration! In desperation I
found a guitar plectrum bound to my thumb, worked well.

The stamps and rollers shown in Fig 3 are out from synthetic
sponge using a hot wire - watch out for the fumes. The natural
sponge is used to apply slips over paper cutouts.

Anotherforay into the kitchen yielded the pastry brush used for
making hakeme patterns.

The quality ofthe finished pots is dependent on glaze thickness
which is in turn dependent on the porosity and thickness of the
biscuit, time taken between glaze pours and the density of
individual glazes. Precise control of all of these variables is
beyond me and probably not necessary. I do however find it
worthwhile to keep a record of glaze densities and always use a
hydrometer— that’s the nut on the end of a graduated stick shown
in Fig 3.

Finally in Fig 3are a few of my glazing claws. When pouring a
glaze I hold and manipulate the pots in my left hand. To assistwith
grip I use a variety of claws, singly or in combination, made from
stiff plastic-coated garden wire.

Basket, 250m diam

Bowl with feet and side hand/es, 25cm diam

Plate 25cm diam
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The New Zealand Society of Potters'

ROYAL EASTER SHOW
AWARDS 1993
NZ EXPO CENTRE, AUCKLAND

WELLINGTON POTTERS' ASSN.
Majestic Centre, Willis St.

\\ ' ‘ 4
Guest Potters : David and Jenny Shearer

Coastal Ceramics Award for Technical Excellence : Gulielma Dowrick

Coastal Ceramics Award for Innovation : Anthea Grob Photos : David Kane

Selector : Gloria Young Chris Weaver

Photos byrHoward VW/liams

Royal Easter Show Awards Highly Commended

Functional $3000 : Chris Weaver Functional Non-functional
Non-functional $3000 : Moyra Elliot

Peter Lange Hilary Kerrod
Peter Collis Chuck Joseph

Western Potters Material Awards of $200 Raewyn Atkinson Richard Parker
Belinda Paton John Parker

Functional Non-Functional Chuck Joseph Noortje Smits
Philip Luxton Bronwynne Cornish

Evelyn Kelly Raewyn Atkinson Richard Parker Louise Rive
Louise Rive Peter Oxborough John Parker Gulielma Dowrick
Merilyn Wiseman Belinda Paton Brendan Adams Carrol Swan

Peter Lange

Belinda Paton

John Parker Phi/ip Luxton Raewyn Atkinson NiCk Holland David and Jenny Shearer Michael Dee
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NEW ZEALAND'S
{COMPLETE SUPPLIER "
. . . . KILNS
3'33 CLAY
.‘.’.'.' GLAZES AND MATERIALS
-.-.-.-, BULK SUPPLIES
'.'.'.'. KILN FURNITURE
0.0.0.0' q, WHEELS

FLETCHER CHALLENGE
5'94 CERAMICS AWARD

1994 ~
Entries are invitedfor this
international exhibition

and competition

SUBMISSION BY SLIDE
UP TO THREE (3) VIEWS OF:

THE ACTUAL WORK
OR

INDICATIVE OF THE WORK
THAT IT IS INTENDED TO SEND

Slide 1:VIew of entire work
Slide 2: Another view or angle
Slide 3: Detail shot if desirable

Information and entry forms from:

FLETCHER CHALLENGE
CERAMICS AWARD,

Po BOX 33-1425,
TAKAPUNA, AUCKLAND.

OR TELEPHONE ,
(09) 445 8831 PENNY
(09) 630 8581 MOYRA

ENTRY DEADLINE 1
DECEMBER 1 1993

Premier Award - NZ$10,000
5 Awards Of Merit - NZ$2,000 each

Further judges commendations
will be awarded
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the electric furnace co ltd r w

Kiln Element
' Design and Manufacture

®
*lndustrial & Hobby Kiln & Furnace

Manufacturer

* Gas and Electric

* Top or Front Loading —Top Hat or Truck Kilns

Elements for all types of kilns wound
to your requirements

Prompt and ef cient service
Full records kept for replacement orders

We use and recommend Kanthal* Using only Imported Refractories (no cheap _ '
re51stance w1resubstitutes)

* One Year Unconditional Guarantee

* Sigma Temperature Controller & Program-
mers

1k Elements the latest breakthrough. Three to
four times or longer element life. No sagging
— or growing. FIRST IN NEW ZEALAND.

* Spares for any type or make of kiln. Service NZ
wide.

THE. ELECTRIC FURNAQE CO. LTD Dave Bastin 8 Murray Philpott
73 Wm Station Road, Manukau City, Auckland 6 . .

Phone: (09) 263-8026. Fax: (09) 277-7481 or our kiln 69(m 31” Lloyd-
P.O. Box 76162, Manukau City, Auckland. L J

Don’t wait for an element burnout —
keep a spare set on hand

Argus Heating Ltd.
411 Tuam Street, Christchurch

Telephone 0-3-381 0768 Fax: 0-3—381 0968
Contact the new owners

PRODUCTION STONEWARE
A fine plastic body, easy to throw, specially designed for good thermal shock properties.
Ideal for domestic production.

Shrinkage 12 —13%. Firing Cone 9 — 11. Off white ® / White ®

ONLY $550 A TONNE 20KG $12.00

PLUS OUR OTHER FINE CLAYS ALL AT $440 A TONNE
REDWOOD BUFF, WHITESTONEWARE, WHITESTONEWARE T, WHITE SLABWARE. TERRACOTI'A

Royce MCGlushcn
128 Ellis St, Brightwater, Nelson, New Zealand. Ph/Fax 0-3-542 3585
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Con tour
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Ceramic Sculptures by Heather McLeod approx 760 x 380 x 230

Poise, Con trapposto //

Reach

Stride

Susannah

Arch, Con trapposto /

CONTOU RS IN CLAY
Heather McLeod's Ceramic Sculpture
Linda Tyler, Dunedin

The nude female body occupies a central place in the Western
cultural imagination. But Heather McLeod's ceramic sculptures
are not the passive, reclining female forms that this category of
art is famed for. Upright and dynamic, and occupying a space in
art between naturalism and abstraction, her torso shells appear
like a company ofclassical dancers holding their poses on stage.

Heather has been working in clay since 1984 and graduated
with an Honours Diploma of Ceramic Arts from the Schoo/ofArt,
Otago Polytechnic in 1992. Her ceramic torso forms are a recent
development in her work, having evolved from a study of
fragmented stone figures and the pottery and sculpture of ancient
Greece.

Raised on an Otago farm, Heather describes the hours spent
exploring rock formations as important to the development of
tactile qualities in her ceramic sculpture. Extensive life drawing
and clay modelling work has also been inspirational in the
development of visual ideas. In her work, the female body is
treated as a structure of flexibility and strength, and the technique
used in the creation of these forms emphasises the exploration
of the limits of strength of her chosen materials.

Heather makes her own stoneware clay body, with grog and
sawdust added to give strength and texture. Each sculpture is
coiled using a paddle and stone to thin the shell-like structures
while retaining the surface texture of the clay. The forms are
stretched and cracked from within to release tension in the clay,
and a high copper and manganese glaze is used with nitrates
torched onto the worked surfaces to encourage hues of green
and a rusty gold patination.

The resulting effect simulates bronze at a distance, but soon
reveals its clay composition at close range. The sculptures have
a mysterious, seductive quality: light reflects subtly off the shifts
in texture and colour, suggesting a history to their forms.

Because of this unique surface treatment, these ceramic
sculptures appear like archaeological treasures -fragments from
the ancient world. But these are more than counterfeit antiques.
Heather employs symbolism and the allegorical associations of
the female nude and thepartial figure in sculpture to communi-
cate a modern message about women.

In the history of sculpture before Rodin, the partial figure as a
subjectwasaspecialcase.Therewere ancientcultimageswhich
used the phallus as a symbol, and portrait busts. The “ruined
fragment of antiquity" was often imitated by sculptors to create
souvenirs for collectors, and drawing and sculpture was taught
from casts of ancient fragments.

Rodin was the first to establish partial figures as serious
sculpture, as Albert E Elsen describes: “After years of question-
ing and doubt, the absence of heads and limbs allowed him and
his audience to concentrate on what he felt were the beauties of
metier, the raw result of his work, his researches into the planes
and modelling ofthe torso. “A well-made torso contains all of life”
he argued, in the belief that he could endow the body with an
expressiveness equivalent to that of the face." *

It is this quest of Rodin’s that Heather McLeod seems to be
following. The partial figure liberated Rodin’s sculpture from the
conventions of subject matter, completeness and the traditional
norms of beauty and perfection. Superbly modelled from the
artist’s extensive life drawing work, Heather’s partial figures

'Albert E Elsen, Origins of Modern Sculpture: Pioneers and Premises
(George Brazlller, New York) 1974, p 74

“Gloria Feman Orenstein, The Re—emergenoe of the Archetype of
the Great Goddess In Art by Contemporary Women, In Hilary Robinson
(ed), Vlslbly Female: Feminism and ArtToday, An Anthology (Camden
Press, London) 1987, pp158-9

seem more real than ideal - the classic ideal presupposes the
harmonious relation of the parts to each other and to the whole
human body.

Her forms suggest both the relic and the idea ofthe inner core:
strong fragments which are born out of the fragility of the whole.
A sense of yearning in the stretching forms such as Reach,
suggests hope and achievement of potential (rather than physi-
cal perfection) as the ideals for real, modern women.

The Old Testament story of Susannah (from the time of the
Renaissance onwards, an opportunity forthe portrayal of female
nudity) was one of the subjects chosen by the Baroque painter
Artemisia Gentileschi in order to explore female powerless-
ness.

Heather McLeod’s Susannah echoes the Gentileschi painting
where the virtuous Jewish wife is shown pinned like a butterfly
under the gaze of the elders. Heather's form displays the
contortion of conflicting emotions of shame and fear which
Susannah was made to feel at being surprised bathing naked in
her garden. A feminist message might be read into this work, if
Susannah’s predicament is seen as analogous to the plight of
contemporary women artists as they struggleto continue working
within the art “obstacle race”.

A work such as Stride however, offers a positive message,
emphasising the need for women to continue striving to achieve.

This interest in the symbolic potential of the human figure,
particularly the allegorical character of the female form, is
communicated with a form of expression which is classically
sensual and serene. Heather's figural sculptures as a group can
be seen either as incarnations of nature, or as investigations of
the close communion between human beings and the earth that
nourishes them. In this sense, even the nakedness of her figures
is symbolic because it identifies her forms as entirely natUral. Her
work is related to what Gloria Feman Orenstein has described
as “a new Goddess consciousness”:

“Evoking the memory of an earlier psychic state, one in which
divinity was seen to reside in matter and the energies of the earth
were revered as sacred, the Goddess has become that symbol
of transformation which activates those forces within women
identified with holiness and with creative power... Artists who are
in touch with the archetype of the Goddess are now using the
female form in both image and ritual as an instrument of spirit-
knowledge.”**

Also present in this work is the idea of the body as shield or
carapace protecting that vulnerability which characterises the
human condition. A belly lifts skyward in Arch, strong like a bridge
built to carry loads, yet also a soft shelter of flesh around the
womb.

This ambiguity is also expressed in the Contrapposto and
Poiseworks. The former sculptures take their title from an Italian
word used to mean a pose where part of the body is twisted in the
opposite direction from that of the other - in Heather’s case, she
has sculpted the hips and legs moving in one direction, and the
chest and shoulders twisted on the opposite axis. Like Poise, this
captured movement communicates a poem of life in three

dimensions: embodied are ideas abstracted from lived female
experience of fertility, beauty and endurance.
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