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THROUGH THE FILTER PRESS

TRIENNALE
DE LA PORCELAIN
The third Triennale de la Porcelain in
Nyon, Switzerland has been
announced, unfortunately leaving very
little time for New Zealand entries to be
prepared. Although the exhibition is
not to be held until 6 June 1992 (it
continues until 1 November at the
Nyon Chateau) because of the slide
selection process, entries must be with
the organisers by 6 September 1991.
The international jury meets in early
October to consider the submitted
slides from which suitable works will
be chosen. The rules are:

Contemporary porcelain, ie:
translucent vitrified ceramic and not of
monumental scale. 5—10 individual
works or of a group. For each work the
entrant must submit 1 or 2, 35mm
colour slides with title, dimensions,
and fabrication technique. A
curriculum vitae of the artist —
maximum 15 typewritten lines, and a
comment on the works (not
compulsory) of up to 20 typewritten
lines. Entrant’s full name, address and
phone number.

The artists selected by the jury from
these slides will then be asked to
provide, for the catalogue,
photographs of one of the selected
works and a black and white photo—
portrait of the artist. This material is
required by 15 Febmary 1992. The
actual works selected will have to be
with the organisers by1 May 1992, but
further instructions will be given to
those artists whose work has been first
selected by the slides.

The artist will have to meet the costs
of transport of the works to Nyon and
return of unsold pieces and transport
insurance. The artist winning the
grand prize of 10,000 Swiss francs
must present to the city of Nyon, one of
his or her selected exhibits.

The Triennale meets other
associated costs for the exhibition and
catalogue.

The slide entries as above must be
received by 6 September next at:

Secretary Gabrielle Butschi,
Triennale de la Porcelain,
18, chemin du Pelard,
CH-1197 Prangins,
Pres Nyon,
Switzerland.

Works which differ too far from that
presented by slide, may be rejected.
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FLETCHER CHALLENGE
CERAMICS AWARD 1992
It appears very likely, owing to the
sheer pressure of handling problems
as more entries are received each year
for the Fletcher Challenge, that this
exhibition will also be given over to
initial selection by slide.

At the time of our going to press the
organising committee had not
completed formal investigations into
how this would be done, so I can not
give any rules, or dates for the 1992
Award. This is unfortunate, as our next
issue in December may be too late for
many potters — see how great a lead
time is required for entries into the
Triennale de la Porcelain.

If the Fletcher Challenge is to be
juried by slide next year, let this be fair
warning to prospective entrants to
begin preparing that special piece
now, and finding where professional
quality slides can be taken of it.

In this country we are not
accustomed to this form of entry
submission and perhaps find it all a
little daunting. However, it is a very
common procedure for major
exhibitions in most countries. If we do
not act quickly on this one, the next
Fletcher Challenge is likely to be totally
dominated by successful overseas
entrants!

The Fletcher Challenge Ceramics
Award is now one of the most
prestigious of its kind in the world,
carrying one of the highest prizes. It is
no longer enough for our local potters
to deliver pieces hot out of the kiln on
the final acceptance day. This method
of selection by slide may make us all a
bit more professional in our approach
— and may also see a far better
standard of photography of our work.

Watch for developments on this
subject in your local pottery newsletter
and that of the NZSP Or even write to
the organising committee c/o:

Auckland Studio Potters,
P.O. Box 13-195,
Onehunga,
Auckland.

If you send a stamped addressed
envelope and request that information
is sent to you as soon as the system of
entry application is decided for next
year, I am sure you will be kept
informed. Pottery club newsletter
editors are recommended to do this as
a matter of course.

Jurying by slide may nothappen for
next year, if time to organise it has
become already too short, but it is
bound to be in operation for the
following year.

NZSP CONFERENCE 1992
The NZ POTTERthanks NZSP retiring
president Rick Rudd for the help and
information he has given during his
years in office. We look forward to a
continuing good relationship with the
society through the new president,
Auckland potter Peter Collis and his
new executive, and wish them well for
their tenure of office.

The 1992 conference, AGM and
national exhibition will be held in
Auckland over Queen’s Birthday
weekend, Friday 29 May to Monday 1
June. Epsom Girls Grammar School
will be the main venue, with as many
participants as possible billetted with
local potters in order to keep costs
down. The 34th national exhibition is
scheduled to be heldinthe new Parnell
premises of Masterworks Gallery.

Plans are already well in advance for
this annual event and it promises to be
a particularly good one. Watch your
local newsletters for further
information.

FLETCHER CATALOGUE
The excellent catalogue of this year’s
Fletcher Challenge Ceramics Award
has a short profile of the judge Ron
Nagle with several black and white
photos of his ceramics. It also has 40
full colour photos of works in the
exhibition, taken by Haru Sameshima,
and a list of all past years’ judges,
winners and merit winners. This
collectors‘ item is available from the
Auckland Studio Potters, address as
above, for $6.80, incl p&p.

NORSEWEAR ART AWARD
Last year after a very successful
Norsewear Art Award exhibition in
Waipukurau, there was a depressing
rumour that as the sponsoring
company was in receivership, they
may not continue their funding of this
award.

Happily that is not the case. After 18
months of receivership and the sorting
out of some overseas problems the
Hawkes Bay knitwear manufacturer is
back in the black and under control of
new staff shareholders. The company
had traded profitably through the
whole of its receivership period, but no
outside interests wanted to buy it as a
going concern. A staff buyout was put
together late last year and the new
group successfully took control early
in 1991.

Of the 60 employees from the local
township of Norsewood and nearby
Dannevirke, 25 bought the company
along with other members of the local

community, thus saving the major
employment base for the area.

The receiver Bruce McCallum of
Price Waterhouse praised the local
effort put into making the company
work. ”In times of doom and gloom
nothing gives a receiver greater
satisfaction than seeing a business
back on its feet. Here is an example of
what can be achieved when there is a
viable core business to work with and
everybody involved is prepared to
work hard together."

For artists and craftspeople this is
also good news as the company this
year again sponsored the major three
prizes of $2,000 each for painting, fibre
and wool, and ceramics. Rick Rudd
was the selector for the ceramics
selection: Brian Gartside won the
award while merits were given to the
work of Peter Henderson, Raewyne
Johnson and Paul Laird. Their work
can be seen on our photo pages.

We congratulate not only
Norsewear, but all those others in
Waipukurau who made this year’s
award exhibition one of such a high
national standard, and we look forward
to those in the future — they can only
gain in stature, given the present
professional level of commitment to all
aspects of the award.

Potters should watch our next issues
for announcements regarding the

CERAMICS

entries for the 1992 Norsewear Art
Award.

FELLOWSHIP ABROAD
The Commonwealth Foundation Arts
and Crafts Fellowship is open to
anyone under 35 living in any
Commonwealth country. Each
fellowship is worth up to $6,000 and
covers the costs of air fare,
accommodation and subsistence, as
well as the expenses of mounting an
exhibition in the host country.

It enables the artists to work and
studyinthe Commonwealth countryof
their choice for nine months. For
application details contact:

Craft Council NZ,
Resource Centre,
PO. Box 498,
Wellington.

CONGRATULATIONS
To Wellington potter Doreen
Blumhardt, CBE, FRSA, MIAC, who
received an Honorary Doctorate of
Letters from Victoria University at the
capping ceremony on May 1. Doreen
says she sees it as an honour for craft
in New Zealand.

In England, potter Lucie Rie, who is
now 90 and still potting, was on March
19 made a Dame for her services to
pottery, in that country.

4 - 12 January 1992

CLAY IN YOUR PENCIL?
The following interesting item was
written by Raeone Dellaca and first
printed in the trade newsletter NZ
OFFICE TIMES.

“Wood cased pencils have to be a
good idea to have survived for so long.

First knowledge of a graphite core
pencil was recorded in 1662. Of
course, there isn’t any lead as such in a
lead pencil at all. The bit that makes a
mark is a mixture of graphite, finely
ground clay and wax.

More graphite means a blacker line
and a softer pencil; more clay than
graphite makes a harder pencil and a
finer, lighter line. These degrees of
hardness are graded in a range going
from the hardest at 6H, to the softest at
68, with the ubiquitous HB as the mid—
point.

The wooden outer sheaths are most
commonly made from American
Cedar. This is bonded to the ‘lead’ and
it is the quality of this bond that
determines how easy it will be to
sharpen the pencil without the lead
breaking.”
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MIDDLE FIRE OXIDIZED GLAZES
PART 1: Shortcuts to getting started: a simplistic approach to testing

John Parker, Auckland

Background Perspective

My first pots in the sixties were fired in
a natural draught diesel kiln which
laboured up to the then obligatory
cone 10 in at least as many hours. The
pots are well as the unsuspecting
neighbours were all heavily reduced.

Graduating to the unique Teddy
Twiss burners and two trusty Tel/us
vacuum-cleaner blowers, firings
became more reliable. Oxidation
though was still an unwanted problem
to overcome in the current Leach
aesthetic.

Electric kilns in the macho craft
world of the sixties were something
relegated to lowly china painters.
Anybody using one and wanting their
work to be accepted in shows,
surreptitiously tried to make work
which pretended to be cone 10 oil fired
reduction ware.

Around this time I was tending
towards a severely controlled style
which suffered from accidental firing
effects and l was struggling with a kiln
and materials intended for a different
type of work.

It was with Lucie Rie and the Royal
College of Art that I really became
converted to oxidation, electric kilns
and ”Middle Firing" to a maximum of
Orton cone 7.

Fighting Anaemia in Bodies

The first and most major problem in
changing firing temperatures and
atmospheres, is the quality of the clay.
With an iron bearing clay in a high tem—
perature reduction atmosphere, you
get a lot of help as the clay approaches
vitrification. None of this happens to
the same clay under the new lower
oxidized firing regime.

The clay must begin to vitrify for the
clay/glaze interaction to work in oxida—
tion. It also stops fired pots sweating
and leaking without the surgical appli-
cation of silicone sealants.

The advent of Leach Porcelain gave
us perhaps the first white firing clay to
be vitreous around cone 6.

Iron bearing earthenware clays,
which are intended to be used as just
that, can be pushed up to cone 7.
Manufacturers’ firing ranges printed
on the bags are an insurance policy
with generous built—in tolerances.

Of the local commercially prepared
New Zealand clays, l have found FiKF,
E1, E2, Abbots Bed and the new Abotts
White, in theirtime to all be effective. At
the moment I prefer the Abbots Red
and White, but they are the newest
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finds. Brick Bed is very rich, but tends
to slump at cone 7, making it excellent
for blending. Getting a clay that will
melt is always less of a problem than
one which won’t move.

Breaking the Glaze Code Mystique

With workable clays you now need
appropriate surface coverings.

In adapting glazes for the middle
temperature of cone 7 you have two
options:
1. You can take low temperature

glazes and add refractories, or;
2. You can take high temperature

glazes and add fluxes.
Any glance through pottery publica—

tions will give favourite glaze recipes in
abundance. Some authors exist by col-
lating endless pages of formulas. It is
easy to be overwhelmed by the sheer
number and complexity of them. The
solution is to simply divide all glazes up
into their simplified, significantly dif—
ferent categories. There are fewer than
you think, if you consider the eventual
reaction to colouring oxides.

I think there are really just four:
. Gloss neutral
. Gloss opacified
. Matt magnesia/zinc
. Matt high alkaline.

I decided to avoid really low
temperature glazes with lead and frits.
I chose a cone 6 transparent glaze base
which was an averaging out of several
glazes from different publications. It
doesn‘t have large quantities of
influential things so it is basically
neutral.
a. GLOSS NEUTRAL
Potash Feldspar 43
Silica 24
Kaolin 2
Gerstley Borate 20
Whiting 2
Zinc Oxide 3
Barium Carbonate 6

100

10% Tin Oxide was added as the
refractory to make:
b. GLOSS OPACIFIED
Potash Feldspar 43
Silica 24
Kaolin 2
Gerstley Borate 20
Whiting 2
Zinc Oxide 3
Barium Carbonate 6
Tin Oxide 10

110
For the magnesia base I took as a

starting point a Len Castle matt white
cone 10 reduction glaze. A series of
fluxes were added; Borax Frit, Gerstley
Borate, Zinc Oxide, Alkaline frit and
Nepheline Syenite, in amounts of 2%,
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5%, 10%, 15% and 20%.
The best results came from 10%

additions of Zinc Oxide, giving:
c. MATT MAGNESlA/ZINC
Potash Feldspar 31
Whiting 20
Talc 10
Kaolin 29
Silica 10
Zinc Oxide 10

110
The high zinc content contributes to

some cracking in thick applications of
the raw glaze and subsequent
crawling. It is advisable to calcine the
zinc oxide by bisquing it to at least
800°C. Spraying gives fewer problems
than dipping.

For the matt high alkaline base I took
as a starting point, the famous
turquoise copper matt MC 532A from
the Carlton F. Ball and Janice Lovoos
1965 book Making Pottery without a
wheel. It was more of a milestone
publication for me, than Leach’s A
Potter’s Book, because it opened up a
new palette of colours and was the first
time one ever read of “Glazes to be
fired in an Oxidizing Atmosphere at
Cone 5". It certainly got me interested
in Barium Carbonate.

Leaving out the copper carbonate
colorant and adding the same fluxes as
for the previous test, the best results,
which should have been obvious,
came from 10% alkaline frit.
d. MATT HIGH ALKALINE
Barium Carbonate 27
Nepheline Syenite 58
Kaolin 6
Silica 7
Lithium Carbonate 2
Alkaline Frit 10

Conclusion

I fire to Orton cone 7 at 150°C per hour,
which is the rate for which cones are
calibrated. You need to standardise
your temperature by synchronising
controllers forthe same results. I never
soak.

The first of these base glazes is
transparent. The next three are white
with different textures and will have
unique effects on the colouring oxides
of your choice. Try additives of Cop-
per, Manganese, Cobalt, Vanadium,
Chromium, Wollastonite, Rutile, Sili-
con Carbide. I think iron is a waste of
time at this temperature in oxidation.

Use percentages of 25-10%. You
need to know the extremes of what a
little, and what a lot, will do. I
PART 2
Adding Copper Carbonate —.. The
High Temperature Litmus Test, will
follow in the next issue, with pictures.

ELIZABETH LISSAMAN OBE. 1901—1991
The Bath-House Gallery, Rotorua

Elizabeth Lissaman was the first of
New Zealand‘s pottery pioneers,
making pots several years before Briar
Gardner and Olive Jones.

She potted constantly for 70 years,
developing her own style of painting
with oxides and ceramic stains on
earthenware and terracotta, her motifs
mostly drawn from New Zealand
flowers and birds.

Elizabeth was not part of the
mainstream of studio development in
this country, though she had quite an
influence upon it, mostly through her
teaching at Levin, Horowhenua and
Morrinsville and through the
publication in 1969 of her book Pottery
for Pleasure. She also conducted many
weekend schools in the Waikato,
Hawkes Bay and Bay of Plenty.

The New Zealand Society of Potters
accorded honorary membership to
Elizabeth Lissaman in 1965 and she
was awarded the OBE in 1982 for her
services to pottery. See NZ Potter Vol
29, No 3, 1987.

Elizabeth Lissaman died on 18
February this year while negotiations
were under way with the NZSP for a
retrospective exhibition of her work to
be shown alongside the 33rd National
Exhibition. This exhibition came to
fruition when 32 of her pots, dating
from her very first one made in 1920 to
her last, made in 1990 were put
together with the assistance of her son
Ron Hall of Howick. Most of the pieces

Bowl, 1920. The first pot made by
Elizabeth Lissaman. Bird design
painted with oil paints before firing in a
gasworks kiln, Wellington.

came from his own collection, and they
were exhibited along with many
examples of Elizabeth’s drawings and
paintings, and her book, in the Bath—
House Gallery, Rotorua. It made an
excellent accompanying exhibition to
the NZSP’s National and the ClayAzArt
conference.

A collector’s item was produced by
the NZSPforthis exhibition in the form
of its catalogue which contains the
story of Elizabeth Lissaman’s life—time
of pottery making. There are historic
photos of the artist at various stages of

her career and 10 colour plates of her
work photographed by Haru
Sameshima. The catalogue was
designed by Rick Rudd, the retiring
president of NZSP, who also curated
the exhibition.

This catalogue, Elizabeth Lissaman,
70 Years of Pottery for Pleasure can be
obtained for $5 plus 80¢ p&p from:

New Zealand Society of Potters,
C/o Robin Paul,
145 Eskdale Road,
Birkenhead,
Auckland.

~
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Elizabeth with her Brayshaw muffle kiln, 1930.

Photos by Haru Sameshima.
Vase, 1931. Underglaze floral design.
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NZSP 33rd ANNUAL NATIONAL EXHIBITION
The Bath-House Gallery, Rotorua. Sponsored by Trust Bank, Bay of Plenty.

Photos by Jack Inwood

Michael O’Donnell, Paeroa. ”Footed Fish Platter” John Parker, Auckland. “Pitted Turquoise Bowl”

Raewyn Atkinson, Ngaruawahia. ”Nikau Goblets”

Darryl Robertson, Nelson. ”Moroka Tabernacle”

Theodore Gustafson, Taupo. “Hot Water Bottle” Chester Neal/e, Helensvi/le. ”Anagama Jar”
Danny Moorwood, Dunedin. ”Crackle Bowl” Suzanne Spannagl, New Plymouth. “Morangles /”

The Bath-House
Rotorua’s

Art of? History
Museum

Government Gardens
Open daily, Public Holidays 1 0-4.30

Weekends 14.30 ,
Ph (0'?) 5484197 Fax (0'?) 546-5143
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THE DEMONSTRATORS
Rotorua Soundshell
Photos by Howard Williams

Jim Leedy, USA
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Mark Chadwrok; New Zealand cor-ordinator

Want an easy-to-use,
accurate Kiln Controller?

CONTROLLERS SPECIALLY
EMC 430 TEllllPERKl'UER

hr l

DESIGNED FOR POTTERS!

they all can start and control
tiring while you sleep!

Many people specialising in pottery manufacture
assisted EMC in developing this unique range of
Programmable Kiln Controllers which have eitherthree
or six stages, each with a ramp rate, a hold temperature
and a hold time, which allow control of the firing
process — including cooling. Another good factor is
that the programme is retained in the units memory,
ready to use again.

Free illustrated leaflets are available for EMC
Programmable Kiln Controllers and if you are unable to
obtain these from your local pottery dealer, phone, fax
or write to EMC at the address below. . .

ELECTRIC MEASUREMENT
AND CONTROL LTD

PO Box 31-145 Milford, AUCKLAND 9
PHONE (09) 444-9229 . . . FAX (09) 444-1145
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AUCKLAND CITY CERAMISTS
Maggie Blake, Auckland.

Potters have long been associated with rural New
Zealand, where they make pots that reflect the gentle
hues of nature. Now there is a new breed — city potters
— who have shrugged off their earthy past and are
producing bright, highly decorated pots, in keeping
with life in racy Auckland.
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Jeff Scholes
Jeff Scholes remembers when hundreds of visitors came to
his Bethells Beach home in one day to buy his pots.

That was 18 years ago.
These days Jeff is a city potter and a buzzer rings every

time a customer steps into his Ponsonby showroom.
In those early halcyon days an exciting, pioneering spirit

pervaded potteries: pottery was seen as both a movement
and a way of life. At Jeff Scholes’ twice-yearly open days the
wine flowed, and almost every pot disappeared out the door
—— wrapped in sheets of newspaper. The visitors were all very
enthusiastic buyers. One lot even bought the crock that
served as the till — and nearly reached home before
realising that they had purchased the day’s takings.

“The open days would last for a whole weekend — to me
they were like exhibitions. They weren’t just a means of
selling my work — they were a way of getting feedback.”

In 1977, Jeffsuddenly decided that he no longer wanted to
make traditional earth—toned pots with muted stoneware
glazes — the shinos, tenmokus and celadons that covered
everything from winejars to dinner plates. Forthree years he
devoted himself fulltime to his music — earning his living as
a guitarist and Iutenist, setting up an early music group
called Digor/e and touring New Zealand and Australia with
another group, The Troubadours.
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At the time, he thought he was leaving the world of the
potter and a lifestyle that revolved around a wheel and a 60
cu ft diesel-fired kiln, behind him forever. It wasn’t until he
set up home in the heart of St Mary’s Bay that he was once
again stirred to make more pots.

“It’s a startling experience to lose interest in the one thing
you really care about," he said, “but the value of that break
was incredible. I had thought a lot about it — and I certainly
didn’t start off again where I had left off. I had to admit that
I didn’t like the way ceramics were. I felt a lot of the stuff was
drab. Craft shops all looked the same.”

Jeff began experimenting with colour and new
techniques at lower temperatures. He made large slip—
trailed pieces with traditional combed and marbled
decoration. He worked with copper greens, iron browns and
glaze stains. He also produced stoneware with rich sang de
boeuf (copper red) glazes and soaked pots in brine so they
emerged from the kiln with a self—glazed, toasted look
decorated with bright turquoise trailing.

Jeff felt a strong urge to emulate some of the rich, folksy
earthenware pots of other parts of the world — though he
did feel uneasy when he finally made the plunge.

“I was nervous getting into it in the early 1980s Stoneware
was supreme in this country. Earthenware was seen as
tacky, the colours and decoration were seen as decadent.”

Working conditions were cramped at home in St Mary’s
Bay where the tiny backyard sloped away and was uncertain
underfoot where generations of residents had buried their
broken—down appliances. He also had to keep a low profile
working in a residential area.

To solve these problems, he sold his house and bought a
commercial property, which he called City Ceramics. The
two-storey Mackelvie Street building was once
headquarters foracommercial cleaning company and smelt
of detergent and floor polish. When the mops and vacuum
cleaners disappeared, Jeff set about pulling down walls,
painting and lighting the place.

He put in a top hat kiln connected to the mains gas supply
and opened the doors for business — selling, among other
things, tin—glazed pottery inspired by European folk
traditions.

He was pleased he had his own showroom — the number
of pottery dealers had dwindled over the years and he knew
those still selling traditional pottery would find his coloured
earthenware too outlandish for their shops. Pottery people
on the whole were very critical of his earthenware, Jeff
remembers.

“Mind you, I was probably a bit paranoid. Potters would
say to me: ‘You are obviously having a lot offun, aren’t you?’
and then they would give a nervous giggle. There were
plenty of loaded comments.”

The public’s response to his work, however, was
immediate and positive.

“The general public is not prejudiced,” says Jeff. “They
don’t have fixed ideas about what is proper."

His work has evolved in response to this public.
”It’s a symbiotic relationship — I develop something new

and the public responds. I’m always putting out feelers and
trying out new ideas. I lead them —then they lead me. It’s an
ongoing thing.

“It was very unsatisfactory only selling my pots to dealers
— because I wasn’t communicating with the real people who
were actually buying them."

Jeff still feels nostalgia for those country days, though
he’s the first to admit that beneath the gumboots and parka
stood a real city person.

”I was always travelling frantically between the city and
my country home. I travelled enormous distances every
year. But I do like the pace of life in the country. There is an

ambience of stress in the city — the nine to fiveness of it. You
can hear things starting to roar up in the mornings and
everyone has Sundays off. In the country I didn’t know if it
was the weekend or not, half the time.”

After a one-year sabbatical in 1989, Jeff has returned to
his city pottery with new ideas. His colours have been
influenced by a year travelling around the harsh island
continent of Australia — with its bright blue skies, vivid
birdlife and bare red earth.

He has put aside the tin-glazed ware he decorated with
free flowing brushstrokes, and turned from a red clay body
to a white one.

He now uses Abbots White clay which provides him with
a very good background for a palette of strong colours. He
applies wide bands of rich colour, frequently combined with
free sgraffito decoration, giving him the sense of gesture
and movement that he likes. He has abandoned gas and fires
in a 20 cu ft electric top—hat kiln.

Letting go ofthe stoneware tradition he learnt at the age of
20, at the Coromandel pottery of Barry Brickell, has not been
easy.

“It has been a real struggle to evolve a new style for myself
and to break with a very rich tradition that can also be a very
negative force in developing and continuing to grow.

“Even now I don‘t like it when people want me to repeat
things that I made in the more recent past. I find that I end up
copying myself. There is no point being a potter if you are
not growing and developing.”

After nearly 30 years as a potter, Jeff still finds ceramics
complex and unreliable.

“There is a real trap in finding a formula that works and
sticking to it. I want to keep on developing.” I

Edge City Ceramics
It is 10 years since Louise Rive and Chuck Joseph gave up
rural life and decided to become potters.

The couple and their two children had tried living in
Tolaga Bay on the east coast and up north in Hikurangi.
Chuck had worked as a primary school teacher with a
special interest in art — and Elam—trained Louise had
concentrated on motherhood. They both decided at the
same time that they needed a change in direction.

“When we got to nervous breakdown stage, we decided
we would pursue the old dream of having an art studio
where we could pursue a variety of work,” says Chuck.

They came back to Auckland and hunted for a home —
finding one eventually in Westmere, close to the zoo — with
an old shop attached that they could use as a studio. They
decided to make clay their prime medium.

“We knew people who were potters and making a living
out of it and we knew that New Zealanders were educated to
buythings in clay,” said Louise. ”No—one was making a living
out of painting — but they were out of clay.”

Chuck had been working as an arts adviser in Whangarei
and had experimented with some raku firings. Louise had
been taking a Saturday art class and had included clay work
in the programme.

In Auckland, they were lucky enough to know a potter
called Julian Pirie, who had broken his arm. He was kind
enough to show them the ropes and lend them his kiln while
his arm took three months to mend.

”He was very good to us, helping with the glazing and
firing. We looked around and saw what people were making.
They weren’t making platters and they weren’t decorating,
so we made lots of press—moulded platters. We made our
own moulds and didn’t even go near a wheel for five years."

They took their first firing to Pete Sinclair who owned a
Herne Bay pottery shop called Alicaf. He bought the entire
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firing — except for a couple of cracked pieces. Louise and
Chuck went out and bought themselves a new 11 cu ft LPG-
fired kiln, rolled up their sleeves and got on with it.

“It has taken us years to get this kiln going just right,” says
Chuck. Even so there are still a few post—firing blues for the
pieces that don’t live up to expectation when they emerge
from the kiln. When that happens “all I want to do is make
another one,” says Louise.

Although the couple are getting more and more proficient
atthetechnical side of pottery—they still endure high levels
of anxiety.

”You want control,” explains Chuck. You stick it in the kiln
and fire it up to 1300°C for 10 hours in this swirling, boiling
hot atmosphere — and you hope it’s all going to come out
sitting still. Two out of three firings come out perfect — and
the third doesn’t. A bit of fibre will plop down on a really nice
piece or it will have been sitting in a cold spot.”

Although the couple use colour and decoration on all
their pots they have stuck with stoneware — with the
occasional terra cotta firing, later decorated with matt
enamel paint. They gave up producing pots with brown and
shino glazes because ”we couldn’t sell them for love or
money”.

"We used to use Nelson 682, an iron—rich clay, but we
gave up on that because it had dark little flecks of brown in
it. Now we use Nelson 8080, a white stoneware, with a
white glaze. Basically we are painters on clay and we want a
good surface,” says Chuck.

_ ‘..".‘..v9.».., .‘ ,;...f‘.;..?.: 1‘ . ,, . . . ..

It can take them up to two weeks to “paint up” a firing.
”With some pieces we go back and back and back,” says

Louise. “One of my big jugs, for instance, takes at least one
whole day to decorate.”

“Everything is made as something to decorate,” says
Chuck. ”We have decorated more and more — and the more
we decorate, the better it sells.”

Their oddly-shaped house juts like a boat’s prow at the
junction of Old Mill and Garnet Roads. It was once a grocery
store, then a television repairshop. When Louise and Chuck
took it overthe shop front was strictly a studio, with painted—
over windows.

They sold all their work to dealers — frequently driving
around the countryside with pots, stopping at shops in
various towns along the way.

Then in 1986, tired of selling to dealers, they decided to
take the leap, scrape the paint off the windows and open up
the shop for business.
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”We were sick of selling to shops, satisfying the middle
man and whatever limits the retailer put on you. We were
doing more and more experimental work and the dealers
would say things like: ‘We like this — but we’ll take that’.”

They called the place Edge City— not only because it is
sited on a street once defined as the edge of Auckland — but
because of an inspirational poem that hung on their studio
wall.

The poem by Canadian C. Logue reads:

Apol/inaire said
Come to the edge
We might fall
Come to the edge
It’s too high
Come to the Edge
And they came
And he pushed
And they flew.

The television repairman had told them that the place
would never work as a retail spot. But the couple opened
their doors anyway.

Louise: “We decided that we wanted to make things so
good that if they didn’t sell we would want to keep them
anyway.”

Chuck: “Also if we made really good things, people
couldn’t ignore them. People would have to buy them. And
that’s how it’s worked here.”

The couple work very strict hours — 10am to 6pm every
day of the week — with Sundays and Mondays off.

Five years after taking that leap off the edge they are
delighted with the results. They are also enjoying the
“unexpected bonus” of meeting their customers direct.
They can survive financially solely through their shop sales.
If they had tried to make a go of it in the country, they
believe, they would not be working with clay any more.

Many of their customers live nearby, and are on the
lookout for something that reflects their own environment.
New Zealanders going away are also drawn to the shop for
something — perhaps funny, perhaps with a parochial
flavour — to remind them of home while they are away.

"People love the fact that the things in our shop are made
in New Zealand — and made in Westmere. New Zealanders
are pretty positive about supporting New Zealanders.” I

Jeff Soho/es.

Chuck Joseph.

._ 12;.

Louise Rive.

.....

Chuck Joseph.
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G.P. & G.F. HILL PTY LTD
Manufacturer:

VENCO PRODUCTS/
WESTWIND TURBINES

29 OWEN RD, KELMSCOTT, WA 6111, AUSTRALIA
PHONE (09) 399 5265

TELEX AA 92881 APUBTL PE 1366
\ FAX61-9- 9713 5

Export Price List
1 April 1989

Note: All prices in Austrolion dollors — ex
Works — Croted in Export quolity
crotes. Cost Insuronce and Freight
(C.I.F.) Pricing upon opplicotion.

STANDARD PUG MILLS
75 mm NOZZLE l36mm

BARREL SINGLE PHASE $l050.00
I25 mm x I60 mm NOZZLE TWIN

SCREW SINGLE PHASE $5500.00

DE AIRING PUG MILLS
75 mm NOZZLE l3<§ mm

BARREL SINGLE PHASE $lo50.00
87 mm NOZZLE I50 mm

BARREL SINGLE PHASE $2300.00
l00 mm NOZZLE 200 mm

BARREL SINGLE PHASE $2900.00

For perfect
firing consistency

Gas Fired and Electric

Patent application approved on new gas kiln
design and ceramic fibre attachment. These
and other innovative improvements will secure
a kiln for the future.
Write for further information or a list of recent
customers near you.
Pottery equipment madeto yourspecifications
or off our price list.

ARCADIA DEVELOPEMENTS LTD
13‘] PO. Box 87-088 Meadowbank, Auckland 5 NZ.

30—9—815—0815 Fax 0—9—579—7568

the electric furnace co ltd

®
*lndustrial & Hobby Kiln & Furnace

Manufacturer

* Gas and Electric

1% Top or Front Loading —Top Hat or Truck Kilns

* Using only Imported Refractories (no cheap
substitutes)

* One Year Unconditional Guarantee

at Sigma Temperature Controller & Program-
mers

ir Elements the latest breakthrough. Three to
four times or longer element life. No sagging
— or growing. FIRST IN NEW ZEALAND.

* Spares for any type or make of kiln. Service NZ
wide.

THE ELECTRIC FURNACE CO. LTD
73 Wiri Station Road, Manukau City, Auckland 6

Phone: (09) 263-8026. Fax: (09) 277-7481
P.O. Box 76162, Manukau City, Auckland.
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PLANTERBODY Plastic easy to throw, good for
(terracotta) planters and domestic terracotta.

Orange Cone O3—Cone 01 Red.
Grey/Brown plastic stoneware.
Cone 9—10.
Light coloured stoneware, good for
saltglazlng. Cone 9—10.

WHITESTONEWARE Very plastic dense whitestone—
ware. Cone 10—11.

WHITESTONEWARE T Very plastic dense whitestone-
ware, good for oxidized firing.
Cone 9—10.
Coarse whitestoneware, good
for slabs and handbuilding.
Cone 9—1 1 .

All above clays $440 per tonne incl. GST ex factory.
Good freight rates available.

REDWOOD

WAIWHERO

WHITESLABWARE

PORCELAIN Very fine, translucent, white.
$32 per 20 kg bag. $8 per 4 kg pack.

Royce M<G|ushen
I28 ELLIS ST, BRIGHTWATER, N.Z.

TELEPHONE (054) 23585

DOWSE
ART MUSEUM

August Excitement !

Jacobson Bowl Collection
Aotearoa Woodturners

Derek March
Dave Hegglun

Rongopai Broughton
The Hutt Valley
Centennial Show

Free entry every day of the year

Coffee Shop/Museum Laings Road

Open Mon-Fri 10am-4pm Lower Hutt
Sat, Sun and Phone (04) 695-743

Public Holidays I lam-5pm or (04) 660-502

EST. 1987

Manufacturers of Quality Clay

$400 per tonne incl GST

Business (03) 614-7751
Richard O’Leary

AH. (03) 614-7577

(Winchester — Hanging Rock Road)
R.D.12, Pleasant Point, New Zealand

Bernies Clay is a recently established business situated
on a large natural deposit of raw clay.

Our aims are to produce a quality product and maintain
a constant supply for many years to come.

All Enquiries Welcome

POTTERS CLAY (NELSON) LIMITED
PO. BOX 2096, 42 QUARANTINE ROAD, STOKE, NELSON
TELEPHONE: (054) 73-397 AFTER HOURS: (03) 547-3397

STONEWARE LOW FIRING STONEWARE
G82 LF18
RMK3 GEF
OTAGO POLY N0. 21
No. 18 EARTHENWARE
WHITE SLAB 1100 Red
SC80 & SCSO E2
HGB & PCW RKF

PC Red

DISTRIBUTORS
Homecorp Mitre 10 .,.,.,.,.....,......................,.Dannevirke
COG. Industries ............................................Auckland
Western Potters Supplies ..................................Auckland
Western Potters Supplies .................................. Hamilton
Glaze Away Potters Supplies ................... Palmerston North
Coastal Ceramics ..................................... Paraparaumu
Bay Potters Supplies ............................... Havelock North
Wellington Potters Supplies.........,...: ................ Wellington
Cobcraft Potters Supplies ............................. Christchurch
H.L. Familton .................................................. Oamaru
Courtyard Pottery ............................................ Dunedin
South Street Gallery ........................................... Nelson
Potters Clay (Nelson) ......................................... Nelson

and most Placemakers branches
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RECENTLY SEEN
Albany Village Pottery

O O O ’ Exhibition of work by Laura Novarina and her husband
Adriano Antoniacomi on their recent working visit from Italy.

1 ‘ The inlaid terracotta bowls were by Adriano and the low-
fired Archways by Laura.
These pieces were made at Peter Oxborough’s Warkworth

. b d ’just any 0 ys gas.
studio, in an exchange arrangement for his earlier working

Producers of quality ceramic products coN E CITY cLAY

visit to their studio and shop in Peveragno, Italy.

NZ SOCIETY OF POTTERS CONVENTION 1992

MAY/JUNE QUEENS BIRTHDAY WEEKEND AUCKLAND
often find that a lot of energy sources iust Photos by Howard Wil/iams

don’t stack up.

The ceramic producers standards are
The Well of Desires. Day after Day. Theatre of Dreams.

tight. Success requires a strong, concentrated '

heat source and instant control,

As with any business, the bottom line

is vital. Cost efficiency is paramount.

The answer lies right there on a plate.

BP Supergas LPG. Available in ready

supply, everywhere.

Eliminate energy problems. Increase

the payoffs, For more information about

BP Supergas LPG, phone us toll—free on

0800 800 S74 and speak to the experts.

BP Gas
The LPG Authority

'3?
BP Gas
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RECENTLY SEEN

The Potters Shop, Wellington

AV?

Gwyn Bright, Brush decorated Pots. Murray Clayton, Pressed Platter

Paul Winspear, Platter. Maureen Hunter, Fiaku Hat.

Anneke Borren, Terracotta Stones. Beryl Buchanan, Dinner Set.
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FLETCHER CHALLENGE
Julie Warren, Nelson

Tim Currey, Award Winner.

l visited the Fletcher Challenge exhibition this year slightly
jaded, after three intensive days at Rotorua’s ClayAzArt
conference. It had been a memorable weekend. Slightly
apprehensive after the antics of these clay gurus last visit, l
was delighted to find them in great form; charming and
open, hardworking and exciting to watch.

80, to Fletchers, tired, but full of anticipation — this is The
Big One. I wasn‘t disappointed. It was the first Fletcher
Challengeexhibition I’ve seen forseveral years although I’ve
pored avidly over the catalogues and slides during this time.
I had seen this 1991 catalogue before going to the show and
there the surprises began. As the scale of works became
apparent, pots I had previously paid little attention to from
their photos, now took on a new meaning.

I visited the exhibition with a group of potters, mostly
visitors to Auckland who had also been to Rotorua; Peter
Lange was there as a docent to tell us the inside story. We
didn’t reach a general consensus on the winner, but there

,9/1
A

were lots of works we all enjoyed. We analyzed the pieces we
all liked and found that many of them had dry glazes, and
often muted colours.

A personal favourite of mine was Temp/e Mundo Perdido
by Jytte Gaihede of Denmark. A simple, square form topped
with a pyramid, and quietly decorated, I think its appeal to
me was that it evoked feelings of my childhood home, but
others were drawn to it for reasons of their own.

The Japanese Bizen Dish by Yasushi Mori was another
stunning piece. Seemingly of moderate size in the photo in
the catalogue, its surprisingly large scale gave it a presence
I had not anticipated.

l was delighted to find Siddig El’Nigoumi’s work. Having
organised workshops for him later this year it was
reassuring to see the strength of his burnished, incised
piece Sudanese lbreeq.

Three works, all with dry surfaces and abstract forms,
displayed together at the far end of the exhibition hall,
attracted our group, largely because of their unusual
constructions and interesting surfacetreatments, Australian
Beverly Bloxham’s Cub/st Classical Vase, the Blue Vase of
England’s Philip Jolley, and Corner in the Sky by
Englishman, John Higgins were unusual pieces,
eyecatching and different from all angles.

There were a lot of Japanese entries. They ranged from
Yozo Kizaki’s Flower Vases and Planter Covers, brightly
coloured and scattered like tempting sweets on the grey
marble tops, to the many enigmatic sculptural works,
superbly executed and mysteriously Eastern. Perhaps I
missed some of the messages, but I mostly enjoyed and
admired them.

Clay is often used as a means to express a sense of fun,
and pieces such as Richard Slee’s Flowerwould brighten up
any surroundings. There were some huge platters with very
striking glazes which immediately attract because of sheer
size and impressiveness of decoration. A number of brightly
glazed pieces I enjoyed and would like to have around, but

.it is the quieter pieces which have stayed in my mind.
Unfortunately the prices of most entries mean that they are
unlikely to be bought by many potters, but it was great to
look and lust. . .

The move to the larger space left more room for the
display department at the Auckland Museum to manoeuvre,
and they did a spectacular job. No more patchy white walls
— decked out in black with grey marble slabs for display
tables, the scene was stunning. I

KILN ELEMENT SPARES
NZ Wide Service — 40 Years Experience

PROMPT DELIVERY FOR ORDERS FROM
SAMPLES OR DRAWINGS

ONLY TOP GRADE WIRE USED

"IIBBR
HISLOP & BARLEY ELEC. VISA
57 Carr Rd, Mt Roskill PO. Box 27109 Auckland
Ph (09) 654—292 Fax (09) 656—731

MASTERCARD
ACCEPTED
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FLETCHER CHALLENGE CERAMICS AWARD 1991
Auckland War Memorial Museum, Auckland Studio Potters Inc. y

b.
/Judge: Ron Nagle, USA. Photographs: Haru Sameshima.

Fletcher Challenge Opening Night Photos by Alb/e McCabe

Premier Award $NZ10,000
Tim Curry, New Zealand.
“Rock Column”
(See Front Cover Photo)

Hideo Kobayashi, Japan, ”Joh En" {Cosmos of Streak)

MERIT CERTIFICATE MERIT CERTIFICATE
Seiji Kobayashi, Japan, Chloe King, New Zealand, Bronwynne Cornish, New Zealand,
”The Sky With Blazing Red Sun ” “Bench Jar” “Shrine to Tokio Kumagai"

Christine Thacker, New Zealand.
“Hailing Rock Form"

DOUBLE AWARD OF MERIT $NZ2,000
Jeffrey Oestreich, USA.
“Teapot”

Lana Wilson, USA. ‘Artifact Teapot"

MERIT CERTIFICATE AWARD OF MERIT $NZ1,000 AWARD OF MERIT $NZI,000
Sachi Motomura, Japan. Duncan Ross, England. Kyoko Hori, Japan. Peter Mean/ey, Non‘hern Ire/and.
“Shino Serving Dish” “Vase Form " “The Place Water Has Gone” "Saltg/azed Teapot"

\

Siddig El’Nigoumi, England.
“Sudanese lbreeq”

“V
,

WARD OF MERIT NZT,000 H . H .. ‘ .

fawson Oyekan, Efig/and. xii/gefgggflggggnd weighTAigeHgghg g-rg Eng/and. Peter Lange, New Zealand. 0” 301179 Raegene l/aura, USA Euch/ Kawano, Japan. “Black and Silver”
”Passage With Palm Print” “Bowl” ”Black Goat Dish N All of My Hear?
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