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THROUGH THE FILTER PRESS

Don Reitz

CLAYAZART
Rotorua, June 14—16.

Many potters will remember what may
well have been a high point in their
potting life — when they met, watched,
listened to and laughed with Don Reitz
during the NZSP symposium held at
the Palmerston North Teachers
College in the summer of 1981.

This symposium proved to be a
turning point in the development ofthe
society, as well as in the pottery
careers of many people. Don Reitz was
the catalyst for great and lasting
changes and he is coming back this
June!

Many potters will also remember the
powerful images and emotions
produced in Rotorua in 1985 during the
ClayAzArt International Conference.
The inimitable Peter Voulkos will not
be returning, but most ofthe ClayAzArt
team are, backed up by some special
local potters.

June 14—16 is going to be a stunning
time for us, as the ClayAzArt
International Conference will be on
again in Rotorua, this time, alongside
our own New Zealand Society of
Potters National Annual Exhibition
held in Rotorua’s Bathhouse Art
Ga/lery.

The conference is sponsored by the
Northern Arizona University Art
Gallery and will be conducted by one
of its ceramic tutors Don Bendel. He
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has taken responsibility for many
ClayAzArt conferences and ceramics
workshops in USA, Japan, Finland,
Australia as well as here. He has
developed unique clay bodies and
decorating techniques, particularly in
his special field of ceramic sculpture.

Don Bendel

Demonstrators from the States will
be Don Reitz who in a CERAMICS
MONTHLY poll was voted ”one of the
12 best ceramic artists worldwide.” He
has been a major force in the
development of studio ceramics in
most western countries, a regular
exhibitor, mural maker, workshop
tutor, and of course international juror
— he was the judge for the Fletcher
Brownbuilt Award of 1984. I still hear
Don Reitz quotes being used by
potters even today!

a
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Jim Leedy

Sculptor Jim Leedy returns as a
demonstrator, and if sponsorship can
be found he hopes to fly one of his
enormous Sky Art fabric pieces while
he is here He is internationally known
for his prints, drawings, ceramic and
sculpural works as well as his Sky Art
pieces which have been flown between
high buildings or from enormous
balloons in many USA cities. He is
currently head of the Kansas City Art
Institutes sculpture department.

Yukio Yamamoto will be a newcomer
to us. He is a master ceramist with
studio and wood-fired kilns in Himeji,
Japan, and is noted for thrown works
as well as large platters, sculptural
forms and interpretive calligraphy and
painting. He has built traditonal wood—
fired kilns in Taipei and atthe Northern
Arizona University. He has worked in
Spain and the USA in studios,
conducted workshops and held
exhibitions.

Anotherfamous memberoftheteam
Rudy Autio will be holding informal
discussion sessions, while the New
Zealand input will be from Barry
Brickell and Chester Nealie, both of
whom will also be operating a pre-
conference firing in the Driving Creek,
Coromandel coal-fired salt glaze kiln.

Thevenueforallthis magnificenceis
the soundshell auditorium on the
lakeshore, Rotorua; the registration
cost, $175, plus accommodation etc;
the address to write to for registration
forms and further information;

New Zealand Travel Office
67 Fenton Street
Private Bag
Rotorua
Ph: (073) 485-179

All this is being co—ordinated at the
New Zealand end by Mark Chadwick
of Te Puke who was responsible for the
first ClayAzArt visit. He is hoping for a
high registration for places at the
conference as this helps with finance
through such agencies as 0E ll Arts
Council, and means securing the
possibility of future ClayAzArt
conferences here. Many Americans
will be travelling here to attend as well
as our own potters. Write, or phone
immediately to secure your
registration,

BRISBANE
Australia also holds ceramics
conferences, the next major one being
the Sixth National Ceramics Confer-
ence held at Griffith University,
Brisbane from 30 June to 6 July. It is
run by the Queensland Potters Asso—
ciation and will include many work—
shops as well as discussions, lectures,
tours and exhibits, and social events.
Registration from:

Secretary
6th National Ceramics Conference
PO Box 231
Broadway
Queensland 4006
Australia

CONGRATULATIONS
. . . to Titirangi potter Len Castle, who
some time ago became a CBE for his
services to pottery, as he was further
awarded the New Zealand 1990
Commemoration Medal at the end of
last year. A most impressive certificate
came signed by the then Governor—
General, Sir Paul Reeves, the then
Prime Minister Geoffrey Palmer and
the thenandstill Herself, Elizabeth R.

This medal too, was awarded for his
services to New Zealand, but it is
typical of Len when he says “Naturally
I was delighted to receive this official
honour, but I regard it not as a personal
award, but one that has been made to
the pottery/ceramic movement in New
Zealand in recognition of its strength
and dynamism. I‘m just the medal
carrier.”

Congratulations also to Moyra Elliott
for being specially invited to show
ceramic work at the 5th International
Triennial of Ceramics in Warsaw,
Poland.

ITALY REQUESTS . . .
Moyra Elliott, co-ordinator for the
Fletcher Challenge Award has had a
request from one of the most
prestigious galleries in Italy for
information on NZ ceramic artists who
would be interested in sending work
there for a special exhibition.

People who are interested should
send a full CV and professional slides
of their ceramic work to her, as she will
be able to courier them to Italy free of
charge. Send to Moyra Elliott, c/o:

Auckland Studio Potters Centre
PO Box 13-195
Onehunga

OBITUARY
It was with great sadness that we heard
of the death in February of one of our
pioneer potters, Elizabeth Lissaman,
OBE.

Elizabeth was the author of Pottery
for Pleasure published by Fleedin 1969
and was awarded the OBE in 1982 for
her services to pottery. She had her
first pot fired by the Mir/mar
Brickworks, Wellington in 1920 and as
she was still making pots last year, she
must have set a record for this country
of actually throwing pottery for 70
years.

Work by Elizabeth Lissaman will be
on display as a major retrospective
collection at the NZSP national
exhibition alongside the ClayAzArt
symposium in Rotorua — see
notification following.

A full article with photos of
Elizabeth’s brush decorated
earthenware pots was published in NZ
POTTER, vol.29, no.3, 1987.

George Sempagala, potter from
Uganda was the guest artist for Kaiku,
anexhibitionoftheworkofestablished
and emerging Maori potters. It was
held on the mezzanine floor of
Auckland’s Chase Plaza and was
curated by Baye Riddell and Manos
Nathan. The photos are from the
opening ceremony for Te Koanga,
Spring Festival of Maori Arts, held at
Tatai Hono Marae, Auckland,
September 1990.

Photos by Gil Han/y

Barry Brickell, George Sempagala and Helen Mason

Baye Riddell with Georgina Kirby
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QE II ARTS COUNCIL
GRANTS
Short Term Study Project

John Crawford, $5,000 to undertake a
four week tour of Germany, Italy and
France, exhibiting ceramics and
paintings and compiling a teaching
programme.
Lynn Spencer, $5,000 to develop large
jug and um shapes, and experiment
with different clay bodies to create
differing surface effects.

Major Creative Development

Christine Boswijk, $15,000 to hold an
exhibition at the Suter Art Gallery,
Nelson in March 1991, continuing two
major elements, philosophical and
technical.
Peter Oxborough, $14,000 to further
develop new directions in ceramic
based multi-media sculpture with a
view to mounting a major exhibition at
the Crafts Council Gallery in 1992.
John Parker, $15,000 to explore new
directions in researching the effects of
special light, UV etc, on chemicals in
clay and glass.

Artist Promotion scheme
Peter Henderson, $3,000 to obtain full
ownership of a 25cu ft diesel kiln and
convert it to LPG, and purchase a
Shimpo potters’ wheel.
Kari Shadwell, $2,000, to undertake a 3
month study tour of Vancouver and
London visiting galleries, museums
and institutions offering arts and crafts
courses.

Artist in Residence
Julia van Helden, 6 months at Hawkes
Bay Polytech, $12,000.
Ralph Herschell Levy, 3 months at
Waikafo Polytech, $6,000.

LETTER TO THE EDITOR
The writer of this letter, Emmanuel
Cooper is a joint editor with Eileen
Lewenstein of CERAMIC REVIEW
and also edits other publications — see
our bookreview pages. He writes re
Brian Gartside’s article, page 16, NZ
POTTER, vol 32, no 2, 1990:
I enjoyed Brian Gartside’s Ha, Ha, Ha,
You and Me on the wonderful qualities
of red iron oxide to produce a variety of
deep rich oranges and browns in the
electric kiln. As I work almost exclu-
sively with stoneware and porcelain

fired in the electric kiln the search for a
reliable tenmoku (Frank Hamer in his
authorative Dictionary spells the glaze
this way) never ceases. Brian’s use of
borax trit in the glaze acts as a highly
effective flux and can produce quite
startling tans and blacks according to
the thickness of application and the
clay body. My recipe, which is effective
from about 124000 in the electric kiln,
and which is given in the book Derek
Roe and I wrote, Glazes for the
Studio Potter, is:

Feldspar 50
Flint 15
Whiting 10
Borax Frit 25
+ Iron oxide 10

Maybe it will be of interest and use to
potters in New Zealand. Brian‘s article
gives two retiring temperatures,
126000 and 1060°C. Which one does
he use?
Emmanuel Cooper

Brian Gartside replies: The retiring
was to 1060°C, the higher temperature
given was an unfortunate typing error.
This lower temperature also gives me
the opportunity to use earthenware
glazes over the top of the previous
stoneware glaze.

Call For Entries
FLETCHER CHALLENGE
CERAMICS AWARD 1991

STONEWARE
G82
RMK3
OTAGO POLY
NO. 18
WHITE SLAB
SC8O & SCSO
HGB & PCW

POTTERS CLAY (NELSON) LIMITED
PO. BOX 2096, 42 QUARANTINE ROAD, STOKE, NELSON
TELEPHONE: (054) 73-397 AFTER HOURS: (03) 547-3397

LOW FIRING STONEWARE
LF18
GEF
No. 21

EARTHENWARE
1100 Red
E2
RKF
PC Red

Export Price List
1 April 1989

Note: AII prices in Australian dollars — ex
Works — Crated in Export quality
crates. Cost Insurance and Freight
(C.I.F.) Pricing upon application.

STANDARD PUG MILLS
75 mm NOZZLE I36mm

BARREL SINGLE PHASE $l050.00
I25 mm x I60 mm NOZZLE TWIN

SCREW SINGLE PHASE $5500.00

DE AIRING PUG MILLS
75 mm NOZZLE 136 mmG.P. & G.F. HILL PTY LTD

M°””‘°°‘“'e“ BARREL SINGLE PHASE $l65000
VENCO PRODUCTS/ 87 NOZZLE I50WES'l'WIND TURBINES mm mmBARREL SINGLE PHASE $2300.00

29 OWEN RD, KELMSCOTT, WA 6111, AUSTRALIAPHONE (09) 399 5265 l00 mm NOZZLE 200 mm
TELEX AA 92881£Pum PE 1366

\ FAX 61-9-
BARREL SINGLE PHASE $2900.00

9713 5 /

* * * ABBOTS * * *

WHITE EARTHENWARE
NOW AVAILABLE

a premium quality white earthenware clay

1990 entry from Kyoko Hori, Japan

Closing Dates for NZ. Entries are
Friday May 10 at the A.S.P. Centre

or Monday May 14 at the
Auckland Museum

Exhibition: Auckland Museum
Friday May 31 to Sunday June 30

DISTRIBUTORS
Homecorp Mitre 10 ...................................... Dannevirke
COG. Industries ............................................ Auckland
Western Potters Supplies. ................................ Auckland
Western Potters Supplies .................................. Hamilton
Glaze Away Potters Supplies ................... Palmerston North
Coastal Ceramics ..................................... Paraparaumu
Bay Potters Supplies ............................... Havelock North
Wellington Potters Supplies .............................. Wellington
Cobcratt Potters Supplies ............................. Christchurch
HL. Familton .................................................. Oamaru
Courtyard Pottery ............................................ Dunedin
South Street Gallery ........................................... Nelson
Potters Clay (Nelson) ......................................... Nelson

and most Placemakers branches

* excellent throwing clay *
* ultra white *

* fits Abbots clear glaze *
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SOUTHERN CLAYS
PO. Box 6323, Dunedin, Telephone (024) 776-229
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THE BUILDING OF A WALL
Eileen Whittington, Manurewa

Working on the mural: Howard Williams with Manurewa
Potters Club members Rita Zwitser and Colleen Rhodes.

When, in 1989, the suggestion was made to the Manurewa
Potters Club that they should produce a mural to mark the
Sesquicentennial Year, the response was less than
enthusiastic. Sesquicentennial Year? They could hardly
pronounce it let alone spell it! A mural? What sort ofa mural?
Where would it go? Nobody had ever made a mural They
forgot about it for a while.

The Potters Club meets weekly at Nathan Homesteadand
includes people aged from 20 to venerable 703, with skills
and tastes ranging from tortoise and cottage makers to a few
who produce pots suitable for entry into national
exhibitions. They are given to sumptuous morning teas and
expeditions to other potteries and places of interest,
naturally finishing up with sumptuous lunches. Some
members are professional potters, some have just about
completed their first term at pottery classes, and some
haven’t made a pot in years, but come along for interest and
company. A motley crew!

1990 seemed a long way off in 1989, but the irritating topic
of the Mural recurred at every meeting, so a group went to
Auckland to look at some murals, to see what might be
expected of them. In banks and the foyers of important—
looking glass buidings they found murals. They were both
impressed and depressed, and over yet another sumptuous
lunch they pondered their findings. Most of the murals were
designed and made by one, or at the most, two people. How
could the club, from its hotch—potch of talents, hope to get
any semblance of homogeneity in a mural? Some of the
murals were made by Albany potter Howard Willams. He
was contacted and agreed to help.

By the end of 1989 some decisions had been reached. The
mural was to be of tiles, 180m square wet, and 1cm to 2cm
thick. The clay used would be Abbots White earthenware,
bisqued at 920°C and fired at 1 140—11600C and the theme of
the mural — Manurewa and the surrounding areas. The
mural would be mounted on a wall in Nathan Homestead,
visible to all who climbed the wide oak staircase to see the
varied art, craft and cultural exhibitions which are displayed
and changed very few weeks.
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Confidence had grown a little since Howard’s
demonstration on tile—making.

”Don’t worry about diversity," he said airily. “Just let your
imaginations run riot. We’ll sort the tiles out and rearrange
them when they are all done. That’ll be the fun—day.

There was obviously a lot of hard work before we got to
the fun. Doubts and misgivings still plagued most of the
potters. What on earth was interesting enough about
Manurewa to go on tiles? The Historica/Societywas helpful,
but what history there was didn’t seem exactly dramatic.
How much imagination dare we use? Some peple had a lot
more imagination than others.

The mural would be in two sections, the first third centred
round a panel of tall ships, with early settlers and Maoris and
so on. Then there would be a gap, and the rest of the mural
would be centred round a panel of Nathan Homesteaditself,
surrounded by the activities that went on there today.
People shook their heads doubtfully. “It’s not really my
Thing!” “I‘ve never made a tile in my life!" and “Count me
out." were some of the comments heard.

And then someone produced a tentative tile! We stood
around it marvelling. One tile! We only needed 199 more.
Yes, well, maybe we could do something like that. We went
away to think.

Things began slowly. Tiles began to appear, were
displayed, explained, inspected and admired and we
learned a bit of history. More and more potters crawled out
of the woodwork. Everyone attended meetings and shared
ideas. Photos were taken of churches and buildings, streets,
schools and landmarks, and the local library combed for
information and pictures. Wednesday meetings were so
crowded that morning teas had to be rationed to only one
cake each.

We decided to use mainly oxides on the historical area;
subdued, like an old sepia photo, but the modern side could
be stained and glazed as fancy dictated. Oxides were mixed
and tested, and the club’s kiln was busy night and day.

Howard Williams, Des Howard and Ian Axtell hang
the final panel.

Ian Axtell trims a fixing batten.

The complete Mural

:r‘ )I 3" ’ "l"; 2:: ., h .
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Then the date for the unveiling was fixed. November 2nd.
All had to be completed by then. Work redoubled and at any
time during the week in the clubrooms people were to be
found applying oxides and glazes, loading or unloading the
kiln. Our potter-carpenters erected a strong wooden frame
on the wall on which the three heavy panels would be hung.

The came the FUN-DAY! All the tiles were spread on the
floor of the theatre room and we gathered round to survey
the sum total of our collective hard work. it was an
interesting, but heterogeneous array. With considerable tact
and a master’s eye Howard sorted and rearranged, selected
and discarded on the basis of content and colour with plenty
of comment and criticism from the by-Standers, and the
mural began to emerge before our eyes.

A tall ship appeared, white sails furled, and around it
things Maori and pioneer. On the other side there was
Nathan Homestead, the eye-catching modern buildings of

1:11 ea
*9
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Manukau city, John Walker, a local celebrity striding down
three tiles, setting records, and all the activities going on in
the Manurewa area. School crests and shields, rich with
symbols, mottos and history were too numerous for the
three boards and were mounted separately on a smaller one.

The tiles in place, they were lifted onto the waiting core
boards and fixed with heavy duty tile adhesive. Later the
heavy boards were lifted into place and edge—framed and the
mural was finished.

The deputy major of Manukau did the unveiling with
accompanying speeches (short) and wine and food (much
longer), and under the floodlighting the wall was, after all,
quite an impressive sight.

’ And for 1990, a year during which the destruction of a Wall
made international headlines, to have actually constructed
one, however small, gave eminent satisfaction to a
Manurewa group of potters. I
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THAMES SOCIETY OF ARTS
Summer Award Exhibition
Julie Peck, Thames Star

y" .. . I'
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John Macassey, winner of the member’s prize.
Photo by Julie Peck, courtesy Thames Star.

Now in its fifth year, the Thames Society of Arts Summer
Exhibition has grown far beyond its founders’ expectations

When the idea of an award exhibition was first suggested,
most art society members felt it was too ambitious, but
Ralph Donkin, society president at the time, was sure he
could get the support of Thames businesses and make it a
viable proposition.

“A group of us thought that as we had such an influx of
visitors through the gallery during the summer, an added
attraction would benefit the gallery and increase sales for
members. I discussed the idea with Peter Calloway of the
Thames Auction House. He listened to me without saying a
word, then said he would give me $500 as a first prize for a
painting. He thought it was a great idea, and that was the
turning point."

Ralph Donkin then approached five other businesses and
within a day had all the money, so he went back to the
committee and said “Here are the prizes.”

This year’s society president Norma McBurney said the
original idea of having the exhibition was to raise money
when the society began taking over responsibility for the
building’s maintenance. Now the exhibition makes the art
society a reasonable profit every year, which goes towards
buying equipment and building maintenance.

”The idea was also to hold a summer exhibition open to all
New Zealand, bringing work in from outside the peninsula,
which we would not normally see. This would help raise the
standard of our own people.”
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Pottery became a major part of the exhibition when the
local newspaper, the Thames Star put up a $500 first prize.
Advertising for the exhibition goes further afield every year
with the result that entries are now coming from all over the
country. Most potters from outside the area send in small,
easy to handle pieces, unless they can bring them in
themselves, as did this year’s winner Ted Kindleysides who
brought his entry Pacific Pot in himself.

“Over the years the exhibition has been held, the standard
of pottery has increased dramatically." Norma McBurney
said.

Ralph Donkin agreed the standard had improved. “Entries
have increased every year in the pottery section and have
also changed, They have moved away from the more
conservative entries we got at first and we are seeing vastly
different styles, which is good. It gives the visitor and the
local artists a wider view. It is good for our potters to come
in and see different techniques being used ‘in the flesh',
ratherthan just seeing them two—dimensionally in magazine
pictures. They can look at them, pick them up, feel them.”

Celia O’Brien, a potter who teaches classes there, said
pottery became part of the society‘s programme when it first
leased the old North School building just north of Thames in
1974. As a potter she finds the summer exhibition very
valuable.

“When I first started pottery | used to go to every weekend
school I could get to, to learn from what other people were
doing. Now the exhibition brings it right to our doorstep and
we can see what people in other places are doing and get
new ideas. It’s not copying, but getting new ideas to bring
our standard up. You look at other people’s pots and want to
strive to do better. lam all for summer exhibitions like this
one of ours, which has also put the Thames Art Society on
the map.”

“Pacific Pot”, Ted Kindleysides, $500 Award.

"Exercise Class”, Gary Nevin, $300 Award.

Raewyn Gray, another pottery teacher with the society
said the pottery facilities available at their building were a
great community asset.

“A lot of work has gone into them. We started off using
second hand kilns and donated equipment. As the years
have gone by, everything has been updated. We now have a
new 8 cu ft electric kiln, partly funded by a lottery board
grant through the Northern Regional Arts Council. The
society has just upgraded the pottery room, installing work
benches around the sides and putting four wheels into the
centre of the room — a major rewiring job. Also available to
potters are a slab roller, pug mill and glazing facilities.”

Raewyn Gray is a little concerned in case the exhibition
starts to lose local input. “While it is good that the exhibition
is becoming increasingly well known as a national event,
local potters may be starting to feel they can‘t compete. It’s
important to improve standards, but if it becomes too
professional it could squash the enthusiasm of up and
coming potters. It is good for them to have something they
can aim for.”

The exhibition has always been a success story for the
exhibitors and Ralph Donkin hoped it was the same for the
businesses which supported them.

”We could not survive without their support, so I hope they
get someting from it. Some are very generous with their
prize money and without that sort of drawcard we would not
get so many outside entries."

The Thames Society of Arts Summer Exhibition usually
runs for two weeks in January — this year it was from
January 17 to 29.

The first prize of $500 in the pottery section was donated
by the Thames Star, second prize of $300 came from Focus
Homes of Kopu and third prize, $100 came from Thames
Plants ‘N’ Pets. A society member’s prize of $100 came from
the Thames branch of Smith and Smith Glass.

Judge Howard Williams chose Pacific Pot from Huia
potter Ted Kindleysides for the first prize.

Second place went to Cooks Beach potter Gary Nevin for
his sculptural pieces Exercise Class and third to Janet Smith
of New Plymouth for her Ties, a raku bowl laced with wire.

John Macassey of Tapu won the member’s prize with his
pit—fired burnished pot Fire and Earth Impressions.

The painting section, judged by Karen Butterworth, an
assistant professor of art at Auckland’s Whitecliffe Art

_:@oootg9
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“Ties", Jane! Smith, $100 Award.

School, was won — for the second year running — by Huia
artist Ilsa Posmyk, who also happens to be Kindleysides’
wife. Their daughter Verity Kindleysides also entered a work
in the souvenir design section, just to keep the family well
represented! I

For information on next summer‘s exhibition write to:
Norma McBurney
Thames Society of Arts
Old North School
Tararu Road
Thames

Photos by Howard Williams.

The Thames Society of Arts Exhibition.
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ZIMBABWE
Robyn Stewart, Waiwera

2 Air

The pottery in modern use in Zimbabwe can be traced back
through various traditions discovered during archaeologi—
cal excavations in the country. Basic concepts of style and
design can be followed through the centuries from 300AD to
the beginning of the colonial era. The distinctive decoration
of particular cultures, be they dentate stamps, incisions,
cross-hatchings, herringbone, chevron, lend a definite
character to Zimbabwean earthenware.

The decorative quality appears to have declined with
colonialism and the introduction of mass-produced,
durable containers and vessels. Decoration is now often
applied with modern house paints. Although this traditional
craft, handed down from mother to daughter for
generations, is still practised in many areas, rarely is pottery
of note seen.
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Clay deposits are usually located around rivers or ant-
hills. Dry clay is ground into powder, sifted and winnowed,
then moistened for use. Pots are made by coil and pinch
methods and fired four days later.

Graphite slip is common in some areas, where the mineral
is washed down from graphite bearing rocks in the rivers. It
is applied to leather-hard pots with the fingers and
burnished lightly with a pebble to produce a deep silvery
black finish. At times the whole pot is covered, at others,
only in a pattern on the red earthenware.

As a general rule all modern pottery used for cooking
does not have any decoration, whereas vessels for drinking
beer or water and those used to serve food in, do.

The decorative themes applied to pots easily identify their
cultural and social traditions. The use of chevron patterns
and vertical stripes which contrast graphite blacks with
haematite red ochres, and incised patterns of bands,
triangles and vertical stripes, are typically Shona tradition
and are immediately recognised by other Africans.

Not only are these decorative techniques easily identified
with pottery of the past, but so are shapes and sizes, all of
which fit into the pattern of Zimbabwe Iron Age societies, as
well as those of the more recent agriculturists.‘Until the
colonial era there had probably not been any major change
in economy or technology for 2,000 years.

In 1990 I was invited to Zimbabwe to be one of seven
international judges for the annual multi—media Zimbabwe
Heritage exhibition. An interesting and challenging
experience; to reduce 4,000 entries down to 400 exhibits of
sculpture in stone, wood and metal; ceramics, textiles,
painting and photography.

After this task was completed I travelled through the
country conducting workshops under the auspices of the
National Gallery. Six workshops in all, covering art students
and teachers (both black and white), hobby and studio
potters — and rural women potters whom I enjoyed
immensely.

In Gweru, 28 women from 8 districts had been assembled
together at the Methodist Mission centre for four days. In
this type of workshop my value was as a catalyst for women
to talk and work together. They saw some merit in their skill
of pottery making, as their own community leaders were
showing an interest in this craft for the first time. The few
new ideas I presented were welcomed but, I believe, as of
minor importance.

Rural women’s life is one of harshness and poverty.
However they often sang as they worked and danced
spontaneously once the firings were under way. Here the
pots were fired in a hole lined and covered with dried cow-
dung, with some women adding maize cobs as well. Firings
were completed in 11/2—2 hours.

Another workshop was held at Masvingo in a Shona
Village, close by the GreatZimbabwe Ruins— a tourist area
where the most sophisticated, well-executed pottery in the
country is to be found. A good market here, and the younger
women well aware that work of a high standard can earn
them a good living.

Small quantities of graphite covered pots were constantly
being fired alongside meals of beef and sadza — the staple
diet of maize meal which looks and tastes like wall—paper
paste, but is very nutritious.

Pots are warmed, then a tepee of msasa bark built over
them. When this has burnt down, about 21/2 hours, the pots
are considered fired. They are very fragile, but definitely
ceramic. A longer or hotter fire results in a much duller
graphite surface.

My 3/2 months were crammed full of memorable
experiences. The form and colour of the African landscape
and the people, made a lasting impression upon me, which
I feel will infuence my own work in the future. More so than
any other country in which I have travelled.

l gratefully acknowledge the OE ll Arts Council travel
grant which covered the air fares to and from Africa, for
myself and an exhibition of my pots. I

CERAMICS
OASTAL

POTTERS SUPPLIES
124 Rimu Road Paraparaumu NZ

Tel 058-84377 Fax 058-73107
Hours 84.30 Mon to Fri,

8-12 noon Sat
Mail Order throughout NZ
Write for free catalogue

I
Manufacturers of

Talisman Pottery Equipment -
including electric potters wheels & seats, batts,

lotus & 15" wheelheads, banding wheel bases
(takes all Talisman wheelheads), Slabrollers,

light pugmills, extruders, rotary & hand sieves &
spare screens, test seives, plastic & aluminium
woks, glaze & slip stirrers for electric drills, hand

operated glaze mixers and
electric spinning wheels

I
We also stock a full range of:

- Clays- (NZ) Potters Clay, Southern Clays,
Western Potters

(UK) Potclays, Potterycrafts
- Raw Materials
- Glazes, stains, Iustres, underglaze colours. under-

glaze pencils & crayons, Aristocrats (overglaze),
China paints & enamels

- Teapot handles, winetaps, oiled thread, gloves &
mits, masks & goggles, spray units

. Corks
- Brushes & tools - a very comprehensive range
- Glaze & Raku tongs, banding wheels, wheel grips,

scales
- Moulds
- Kilns - Cobcraft & Cotter
- Kiln Furniture, temperature indicators & controllers,

cones
- Potters wheels - electric & kick - Talisman, Cobcraft,

Cowley, Shimpo, Venco
- Pugmills - Talisman, Ratcliffe, Shimpo, Venco
- Extruders - Talisman, Cowley, Coilex
~ Slabrollers - Talisman
- Books & magazines - a wide range. Magazines

include 'NZ Potter", "Pottery in Australia”, "Ce-
ramic Review" UK, "Ceramic Monthly" USA -
subscription available.

WRITE OR RING FOR
FURTHER INFORMATION
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TAKES ONE — TO KNOW ONE
Brian Gartside operates Ramarama Studio Pottery 4 A” the bOOKS tell you that Nepheline Syenite has a
and Gallery 2km west from the southern motorway greater fluxing power than Feldspar. Here is proof.

,atRamarama Drury RD 3_ 5 Strontium Carbonate is said to perform in a similar
manner to Barium Carbonate. Compare this with No.9.

, 6 Fluorspar is strong in Calcium and Fluorine. Fired to
0 Have you ever noticed how some people are always 1260°C (cone 6) it isfused and crusty.

drawn to the most complex and ‘advanced’ almost before 7 Dolomite is very closely related to Whiting (No 8). Easy
they begin? You’ve only to watch some children trying to see!
OUt a new computer game, See them attracted to the ‘high 8 This is Whiting, or Calcium Carbonate. All the white or
skill’ levels first. The last thing they want to do is start at grey powders produce most surprising and subtle
the beginning, or (even worse) read the instruction colours. They also react to some extent with the clay
manual. surface.

0 I have somewhat of a problem in that fashion, myself, I 9 Barium Carbonateisavery hazardous materialto touch
tend to read a magazine or ‘browse’ a book backwards or breathe in. l was quite surprised that such a strong
from the last page to the front. It‘s the same with new colour developed from the white powder.
gadgets and appliances, always expecting to use the 10 Thisis the odd one out.lcrushed some smallsea shells
camera, TV, VCR, tools or washing machine first time, with a hammer.
and without resorting to the manual. l have a friend who 11 Spodumene. “Similar to Petalite, a cousin to Feldspar”
percolated the instructions of his new coffee—making the books say. Very dis—similar when melted, it seems.
machine, following this perverse method of learning. Compare with No.1.
Printing ink and papier-mache flavoured coffee gave him 12 Yet another close relative of Feldspar, Lepidolite does
cause for thought, but didn't cure him. behave in an expected way.

0 Of course I rationalise this attitude by saying it’s perfectly 13 Lithium Carbonate melted quite readily With a smooth,
natural, that people have different methods of learning bUt textured surface.
and that, in any case, the concept of ”beginner, 14 Cryoliteproducedadry,crusted melt. Mixed with other
intermediate and advanced” suits teachers more than materials it produced some very interesting results —
learners. later articles will describe.

15 Amblygonite. I am very keen to find sources of this
material. The last few spoonfuls I saw were used in
Banff, Alberta in 1990. Of all the materials i used, it
alone was the one that most wanted to be a glaze.

16 A large spoonful of wood ash produced this melt,
Obtained from a wood fire, my guess is that it had rusty
nails in it — hence the iron.

0 So it is with glazes. I wonder how many people, like me,
skipped the basic bit about glaze trials that involved only
one material. l have to admit that it sounded interesting,
but I never really got round to it. I wanted to get on to real
glazing.

0 There is one thing about reading a book backwards —— if
it’s interesting enough you do eventually reach the first
page. So now i present the first of my ideas, about the
melting of single materials — in this instance fired to
126000 (cone 6).

1 This shows Petalite, a kind of Feldspar, as a white
powder which is only just beginning to melt at the
edges. All these tests, beforefiring, looked powdery like
this.

2 Cornish Stone is related to Feldspar too. This shows
that more melting has taken place.

3 Feldspar itself shows its first stage of melting.

' Cornish Fl r Ne elinePetalite Stone edsa 97Penite

134,.

O Firing to a higher temperature produces more fluid

“Ugl‘ga‘; Dolomite Whi ting

melting in most cases.
0 More colour would be produced if stains or oxides were .

added. No colourants were used in these examples. Barium Sliglcl‘s SPOdl} JL€F§dO|ite
0 Depending on where you live in the world, availability of Carbonafc mane,

0 Does Amblygonite really exist? I Lithium

i

the illustrated minerals will vary. q lO l i
' l -Carbon Cryolite Amb as Wood

AllMEV'ials ‘Fll/eol to iaéo‘t (Come

0 It is probablethat my next article will illustrate some more

15 l‘t l5‘ l6
'~-' ,.

QN'J‘V'téf', ‘fl. “:5
‘5 45%! a (2“.

| wish to acknowledge the generous sponsorship and facilities offered to me by the BanffCentre forArts in Canada last summer.
This article demonstrates a fraction of the developing ideas I can maintain through experiences such as Banff can offer.
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Ei_6_HIt‘J§'-.EEBT_._ .F_?A_. KG KLJE
CONSTRUCTION? WIRE MESH ATMCHED To AN

, , r 4 ' ~14 F“ ' .5! While the larger pieces were drying, I made a number of C‘CTAJQNAL S'Tec r<A~t€

small test tiles to try out different glaze effects and Italian ,
glazes, but as these were from local factories they are of ’\~ CH IMNaY

WORKSHOP IN FAENZA limited use in New Zealand. These were fired in a small
home-built electric kiln with a chamber about 200mm .- ‘ .::' pRAMe EXTENDED To FORM -

. . square by 200mm deep. Galassi usually shows his students - To [35 USED A 5 HANIQES ’0' SQUABC
Lynda Harris, Hamilton attending the workshop how to build these kilns, but I ' “

thought the electrical side was a little beyond me and my
D

Octagonal kiln at Galassi’s stud/'0, near Faenza.

FISKE ATMCHED To MESH FRAME. K‘>(’TH
STIJS ot< CERAMIC, Bump/\yg.

Recently l spent a month travelling in Italy during their late
summer visiting ceramic collections and potters in a number
of centres. With the assistance of a OE I/ Arts Counci/study
grant I attended a workshop held by Emidio Galassi in
Faenza for part of this time.

Galassi holds a series of these workshops throughout the
summer at his studio in an old farmhouse in the countryside
near Faenza. I had met him on a previous visit to Faenza and
hoped by attending this workshop to learn some new
approaches to working with clay and in particular hand-
building large raku pieces. Galassi is a professor at the
Instituto Statale d’Arte per la Ceramica in Faenza and is well-
known for his sculptural works made from geometrically
sawn refractories. The workshOp ‘proper‘ was cancelled
about two weeks before I was to leave for Italy, but instead
I was offered the opportunity to work in the studio each
afternoon, when Galassi would be working there. In Italy the
‘afternoon’ commences at three o’clock after the siesta so
that unfortunately it doesn’t leave many hours each day in
which to work.

My main aim was to test a number of clays with up to 30%
added grog, or chamotte as it is called in Italy, slab-build
pieces from each, and test fire them to see which would
withstand raku firing without cracking. The clay and
chamotte were mixed in a dough mixer which I thought was
a wonderfully efficient machine, compared with a pug—mill,
for mixing small amounts of clay. The Italian clay is quite
unlike New Zealand clay in feel and texture, being much
shorter and not so greasy. This was exemplified by their not
wedging the clay, but by pulling 12 pound lumps of clay in
half by brute force and then slamming them together, in
order to mix and de-air the clay. Try doing that with SC 80!

The slabs were made in two ways — either by rolling out
the clay on a fabric covered board (the fabric prevents the
clay from sticking to the surface) or by cutting a series of
slabs from a squared—up block of clay.

If the resulting slabs of clay were too small, two slab
pieces were joined by butting them together, then by
depressing with the thumbs firstly from one side of the join,
then the other, the clay was welded together. By drawing a
finger along the join the slabs were further welded together
and a roll of clay pressed into the depression. This was then
smoothed over with a square piece of flat steel, and the
underside tidied up in a similar way. No slip or water was
used in this process, as they can be the cause of uneven
shrinking during drying, which can result in cracking.

To form the pots, the slabs were left in the sun for about 20
minutes, then cut to a pre—determined shape, the edges
mitred and roughened by a surform blade. A small amount
of slip called barbitino was used to make these joins.
Barbitino is made from the body clay very slightly moistened
with water worked into it until the clay becomes just sticky.
The slabs were joined as described above, except that the
point of a knife was used to weld the clay together. The
pieces were made from slabs that had set sufficiently to be
self—supporting, or inside a mould made from wood. A
wooden mould can be made specifically for the form one
has designed and will give a straight-sided, sharp-edged
result. All of these forms and their joins in particular,
survived the rigours of being raku—fired and, what to me is
one ofthe ultimate tests, of being plunged sizzling into water
after being briefly smoked in sawdust for 5-10 minutes.
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understanding of Italian. The kiln runs off a three—pin plug
and took about one hour to heat up to 900°C with no
temperature control, except to leave the lid slightly open. As
we were to smoke the tiles in sawdust, I was quite amused to
see the kiln being carefully carried outside when it was
almost up to temperature so we wouldn’t smoke out the
studio — it was unplugged! The kiln was then reconnected
and the firing continued. The pyrometer Galassi used had a
metal probe and a digital hand-held meter, which meant that
the probe could be used in a number of kilns without the risk
of it breaking, as one has with a ceramic-covered probe.
However, these are still relatively expensive.

The raku kiln in which we fired the larger pieces was
constructed from a wire mesh attached to a steel frame as
described in the accompanying diagrams. This kiln is very
light for its size, easily shifted when required and flexible, in
that each section can be separated. We had two shelves of
pots, so when the pots were ready to be smoked, the lid was
taken off and the first layer of pots removed. The heat was
still retained in the lower shelf and when the main section
was lifted off, these pots had not cooled too much.

Since returning to New Zealand I have made a smaller
circular version which is more suited to the type of pots I
make. I found the design was easy enough to build and its
light weight a definite advantage after the drum kilns l have
used previously. Cutting the wire mesh can be a vicious
experience but I emerged relatively unscathed and without
the loss of too much blood!

The diagram ofthe black-fire kiln I include for interest and
because I am told it worked very well. This monumental kiln
was built by a Spanish student during one of the summer
workshops and it was easy to see why no smoke would dare
escape through such massive walls. The dimensions are
only approximate and unfortunately I only saw a video of the
kiln being fired.

As l was only working in the afternoons I spent each

33rd NATIONAL

EXHIBITION
& Elizabeth Lissaman,
1920-1991

June 14 - Ju1y14, 1991

The Bath-House Art and History
Museum, Government Gardens,
Rotorua, Ph (073) 485594

morning visiting the many galleries and museums in the
area. l was fortunate that an exhibition of Persian maiolicas
had just opened at the Concorso, along with a wonderful
collection of Italian maiolicas and bright, bright maiolica
sculptural pieces by artist Ugo Nespolo. Having been
accustomed to travelling everywhere with a shoulderbag
plus my camera, l was taken aback when directed by an
armed guard inside the entrance to leave everything at the
cloakroom, such was the level of security inside the
exhibition halls. Although the international exhibition is now
bi-annual, the committee also organises an alternative
exhibition such as this, every other year in September.

Faenza is close to the historic centres of Ravenna and
Bologna which are fascinating cities to visit. Ravenna is
well-known for its mosaics which adorn many churches in
the area, dating back to the 5th Century AD. The Museo
Archeologica, right in the centre of Bologna, houses a
wonderful collection of Villanovan and Etruscan ceramics
and bronzes excavated from tombs in the area. Bologna is
famous for the colonnaded streets that radiate out from the
centre. A short way along one of these streets, the via San
Vitale, is ll Giardino deli’Arte, a privately owned ceramics
gallery. This gallery has works by many of Italy’s leading.
ceramists and is probably one of the few galleries where one
can see work of this standard, outside of exhibitions.

The workshops normally run for one or two weeks at
varioustimes overthesummercateringfor10-12studentsat
a time. The atmosphere is relaxed and students can follow
their own interests with guidance from Galassi and other
local specialists whom he invites to give lectures. There are
also visits to the local museum, ceramics school, galleries,
factories and potters. Most of the students are from Europe
and though the courses are advertised as multi—lingual,
including English, their English was barely sufficient to
teach effectively, so some knowledge of Italian is
essential. I

Photo: Bruce Martin, Anagama fired, from 32nd National Exhibition
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WAIKATO POLYTECHNIC 1990 Students’ Ceramics
Photos by student Kristina Ryan
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J0 Beckett, Garden Project

Cathy Thompson, candlestick Heather Bramwe/i, Cup Project Carolyn Bowker, Cup Project




























