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‘We Promise
SLABROLLER

The best available
Recommended by
Peter Stichbury

Variable adjustment from 0-6cm (2'%in)

MONEY BACK GUARANTEE
Reasonably Priced
Available only from Furnace Engineering

Satisfaction’

Suppliers of

Easy to fire Kilns for Every Purpose

B Pottery and Raku
B Ceramics

M Porcelain dolls
B China painting
B Enamelling

M Crucible

B Glass Kilns

Consistently
Better
Results

® A variety of controllers are available.
® Stack bonded fibre on request.
® Optional LPG Reduction in our Electric Kilns.

Q ull

- 4

FURNACE| © Holmes Road, Manurewa.
ENGINEERING

Gas & Electric Kilns. From 0.6 cu.ft. up to 30 cu.ft.

FURNACE ENGINEERING 1586110 in brick

B Ceramic Fibre H Temp Controllers
B Fibre supports M Pyrometers
M Fibre glue M Slab Rollers
M Brick cement M Kiln Elements for
W Gas Burners most kilns
M Raku Burners M Kiln Repair and
Relining
B Banding Wheels
B Press Moulds
B Extruder with Stand

B A
A w
PR,

Element Support System

B Kilns can be stack
bonded or partly built

P.O. Box 136, Manurewa. Ph. 267-2661
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THROUGH THE FILTER PRESS

NEWS FROM UK
INTERCERAMEX 90

The 13th International Exhibition of
ceramic plant, machinery and supplies
was held in Birmingham, England
during October last. The 10,000 square
metres of space in the WNational
Exhibition Centre catered for nearly
100 display stands from exhibitors
showing an international range of the
latest developments in machinery, raw
materials, supplies and associated
services to the ceramic manufacturing
industry.

This included manufacturers of
heavy clay products, wall, floor and
roof tiles, sanitaryware, tableware,
refractories, engineering ceramics,
advanced ceramics, bioceramics, as
well as artisans in craft and studio
pottery and educational ceramics.

The New Zealand ceramics industry
was represented by New Zealand
China Clays which featured its high
quality white halloysite clay in two
grades, Premium and Filtercake.
Articles containing these clays were
displayed to show the excellent results
being achieved by ceramic
manufacturers world-wide.

The "unsurpassed brightness”, low
levels of Fe,0; and Ti0,, and fine
particle size are the qualities necessary
to produce extremely white and
translucent ware. NZ China Clays also
exhibited its latest developments in
white translucent bone china and
porcelain bodies.

Talking about bone china — the
Stoke-on-Trent  kiln  manufacturer
Drayton showed the ultimate in fast-
fire kiln technology, where quality
bone china tableware can be fired in
their latest gas-fired muffle tunnel kilns
in 120 minutes for the bisque, 120
minutes for the glost and 23 minutes
for the decoration firing. That's fast!

Talking about kilns — the well
known English firm Cromatie are
producing around 100 kilns a week
with about 10 of these going to
industry. The other 80 are for the
smaller end of the market, the hobby
sector, with their 1.4 cu ft top loader
being the biggest seller. In 1985,
against world-wide competition the
company won a contract to supply
over 400 kilns to Saudi Arabia, with the
order to be completed within 12 weeks.
Cromatie’s 40 staff worked three eight-
hour shifts a day using sleeping bags in
the corridors and successfully met the
deadline. The profit from this exercise
was putinto expansion of the business,
including a link with the USA
manufacturer Duncan Colours.

2 New Zealand Potter No. 3, 1990

RUBBISH. TIP GAS FIRES
KILNS

An energy winning scheme for
extracting landfill gas from a municipal
rubbish tip near Manchester is helping
fight pollution and reducing
production costs for brick
manufacture. Salvesen Brick of
Cheadle Hume are benefiting from the
mainly methane gase, which delivers
one million therms per annum to run
their tunnel kiln, with an estimated 10
years’ supply.

The 67 acre tip next door to the
brickworks has 18 bore holes
connected to a suction extraction plant
and process control system which can
‘top up’ with an appropriate proportion
of natural gas, if the calorific value of
the methane drops. Through this
system Salvesen reduces its usage of
natural gas by 50% in its making and
firing of some 35 million bricks each
year. This provides substantial cost
savings and also benefits by using
what might otherwise be a flared-off
waste product of the tip.

REALLY HOT ELECTRIC

Kanthal, a leading furnace heating
systems company in Sweden, has just
joined up with an American company,
Arctor Inc of California, to launch a
new element on the international
market. Arctor has developed heating
elements based on zirconium which
will enable furnaces to achieve
temperatures of over 2000°C, thus
extending the range of ultra-high
temperature products used in the
advanced ceramics industry. The
furnaces used at these temperatures
are insulated by zirconium oxide
sheets.

BRITISH CERAMIC REVIEW

This ‘News from UK' comes from a
magazine called British Ceramic
Review — no, not Ceramic Review
wich is the UK studio potters’
equivalent of New Zealand Potter, but
a fascinating magazine directly
concerned with the ceramics industry,
though it also has some articles
dealing with craft ceramics.

British Ceramic Review is published
four times a year at a subscription cost
for surface mail to New Zealand of £29,
or E£39 for airmail. Multiple
subscriptions have a 20% discount. It is
available from:

British Ceramic Review
44 Kingsway
Stoke-on-Trent

Staffs. ST4 1JH
England.

QE Il ARTS COUNCIL
GRANTS

The Craft Panel of Jenny Pattrick
(Chairperson, Wellington), Yvonne
Sloan (Auckland) and Lawrence
Ewing (Dunedin) awarded 51 craft
grants totalling over $310,000. The
following were those concerning
ceramics.

Workshop
Danny Moorwood, Dunedin, up to
$10,000 to develop a pottery workshop.

Artist in Residence

Paul Winspear, Wellington, $6,000 for
three months residency at Wanganui
Regional Community College.

Short Term Study Project

Leonie Arnold, Waiheke Island, $2,500
to study for three months at the
McGregor Summer School, Australia.
Raewyn Atkinson, Hamilton, $3,000 to
attend the Ceramics — Glaze and
Colour Workshop with Robin Hopper
at Metchosin International Summer
School, Canada.

Jon Benge and Gill Gane, Nelson,
$3,000 to attend the 2nd International
Ceramics Festival '89 Mino, Japan, and
attend three international ceramics
exhibitions.

Stewart Fulljames, North Auckland,
$3,000 to extend existing techniques in
high colour raku with a view to creating
exhibition opportunities in  New
Zealand and Melbourne.

Neil Grant, Dunedin, $4,500 to travel to
the Oslo International Ceramics
Symposium.

Bruce Haliday, Auckland, to work and
visit potters' studios in New York,
United Kingdom and Europe.

George Halliday, North Canterbury,
$5,000 to accept an invitation from
master potter Tatsuzo Shimaoka, to
work at Mashiko, Japan, studying the
Mingei folk pottery traditions.

NZ Society of Potters, Nelson, up to
$700 to subsidise students working as
assistants to demonstrators at the
Return of Clay convention.

NZ Society of Potters, Wanganui,
$3,000 continuation of the funding for
the administration of the Tutor Touring
Scheme.

Robyn Stewart, North Auckland, up to
$5,000 to travel to Zimbabwe, exhibit at
the National Gallery and select and
judge ceramics for the Contemporary
Ceramics Exhibition.

Major Creative Development

Peter Alger, Kaeo, $15,000 to establish
a functional facility to pursue the use of
the local Matauri Bay china clay for
slip-casting.

New Artists Promotion Scheme
Brendan Adams, Auckland, $3,000 for
materials and expenses involved in his
first solo exhibition at Fire and Form
Gallery, Hamilton.

POTTERS’ HINTS
From Mac's Mud Co newsletter . . .

Drying Blues. For quick, even drying
250W heat lamps are great. Hang two
or three bulbs over your pots and
within one or two hours they will be dry
enough for turning — and it doesn't
cost the earth.

Bisque Gas Firing. When bisque firing
in a gas kiln, be sure to keep the
amount of gas down with plenty of
primary and secondary air going in to
oxidise the atmosphere. Bisque firings
musts be oxidised to avoid "Black
Heart” occurring in the glost firing, the
symptoms of which are bloating,
caused by water and iron reacting to
carbon still left in the clay.

Video Tape. Mac's Mud Co has a video
tape showing the open cast and
underground mining at their pits in
Nelson, and the mixing, sieving,
pressing, pugging and bagging of their
clay. This tape is available on loan, free
of charge to individuals or groups who
wish to learn more about the clay
process. For their address, see advert
elsewhere in this issue.

LUSTRES

Cobcraft of Christchurch (another of
our regular advertisers) also publish a
newsletter for their clients. From it we
reprint their information on using
lustres.

Lustres are overglaze colours in liquid
form, supplied in vials. They are
exceedingly brilliant when fired,
irridescent with rainbow colours
playing over their surface in changing
lights. They do not become absorbed
by the glaze, but form a metallic film
fused by firing, onto the surface.

Before firing all lustre colours
appear about the same vyellowish
brown or amber colour.

Lustre will keep indefinitely if well
sealed and stored in a dark, temperate
place. In a fridge is ideal.

Dust or humdity can cause white
blotches — everything must be
perfectly clean, dry and dust free.

Asaruleitis advisable to apply lustre
thinly and as evenly as possible. The
exception is Mother-of-Pearl which is
more beautiful if applied unevenly, in
“C" strokes.

If lustre is applied too thickly the
normal brilliancy will be spoiled —it
will fire dull and grey, or powder off.

It may be thinned with a special
Lustre Thinner.

Each coating of lustre must be fired

before another is added.

Lustres should be fired high enough
to mature so they vitrify and adhere.
Most can be fired to 815°C, again with
the exception of Mother-of-Pearl
which matures at 750-780°C.

In all firings of lustre, heat must be
brought up slowly with kiln bungs out,
to ventilate it until all fumes have been
driven off. Workshop space should
also be well ventillated.

CRAFTS INDEX

The following potters were successful
at the recent Index of NZ Craftworkers
selections:

Peter Collins, Peter Oxborough,
Richard Parker and Gloria Young.

“Archaeology is a science that merely
confirms that man has been a maker
and breaker of crockery since the
dawn of time.” Kurt Vonegutt Jnr.

“...thelyfso short, the craft so long to
lerne .. ."” Chaucer.

“Rough edge cups | give to my enemy
friends.” Mitsuo Shoji

“Water is the Ace of elements — it has
even been said that human beings
were invented by water, as a device for
transporting itself from one place to
another.” Tom Robbins.

MAU MAHARA

=

N ealara]

T:fte lives and memories of our people through
150 years of their crafts. A unique and
extraordinary event that will capture the heart
and imagination of every New Zealander.

Touring Nationally:

Wellington  National Art Gallery at Shed 11
17 November 1890 - 27 January 1891

Auckland  Auckland Museum
23 February 1991 - 7 April 1991

Christchurch  Robert McDougall Art Gallery
4 May 1991 - 23 June 1981

Dunedin  Otago Museum
20 July 1991 - | September 1991

Eresened by The Fand Motar Comgany of New Zesland Limited o]

G

Dowse

collects the fine arts in mat-

erials traditionally associated
with the crafts.

Art Museum hours

Monday to Friday 10am — 4pm
Saturday, Sunday and public holidays
11am — 5pm

Lower Hutt City Centre
Museum (04) 695-743

X




VESSELS

Pottery Award Exhibition in Northland

The Northland Society of Arts held a
very successful event this year at two
venues, their waterside gallery
Reyburn House and their North
Gallery, behind the Whangarei Library.
This exhibition, the first ever for pottery
in Northland carrying an award, was
helped by sponsorship and
enthusiastic support from New
Zealand China Clays and the United
Group of Companies.

The NSA was fortunate to have three
judges whose combined experience
surveyed the field of vessels — Anita
Thompson of Opua, Peter Collis of
Auckland and Guo Bao Wei from
China.

The work presented for selection
and judging comprised a wide variety
of vessels from utilitarian to abstract
expressionism, Although the award
was open to all New Zealanders, the
response was mainly from the
Northland area. It is to be hoped that
next year it will be supported nation
wide, making it a premier event in the
arts calendar.

The aim of the NSA has always been
development of the arts, so it was
heartening to the society that the
majority of works were of an extremely
high standard which made for an
exhibition that was a delight visually.

The winner of the $500 award was
Margaret Mouat of Whangarei for her
vessel Edge of the Earth 1. Merit
awards were given to Adriana Hendel
of Whangarei for a group of six vessels
in decorated raku, and to Rod Davis of
Fern Flat, Kaitaia for his vessel
Pounded Terracotta. B

Adriana Hendel, Whangarei, Merit.

United

Margaret Mouar. with her award winning vessel “Edge of the Land |".
Photo courtesy Northern Advocate

Rod Davis, Kaitaia, Merit.

Photos by Peter Croft.
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COASTAL
CERAMICS

POTTERS SUPPLIES

124 Rimu Road Paraparaumu NZ
Tel 058-84377 Fax 058-73107
Hours 8-4.30 Mon to Fri,
8-12 noon Sat
Mail Order throughout NZ
Write for free catalogue

[ |
Manufacturers of

Tallsman Pottery Equipment -
including electric potters wheels & seats, batts,
lotus & 15" wheelheads, banding wheel bases
(takes all Talisman wheelheads), slabrollers,
light pugmills, extruders, rotary & hand sieves &
spare screens, test seives, plastic & aluminium
woks, glaze & slip stirrers for electric drills, hand
operated glaze mixers and
electric spinning wheels

|
We also stock a full range of:
« Clays- (NZ) Potters Clay, Southern Clays,
Western Potters
(UK) Potclays, Potterycrafts

» Raw Materials

» Glazes, stains, lustres, underglaze colours, under-
glaze pencils & crayons, Aristocrats (overglaze),
China paints & enamaels

* Teapot handles, winetaps, oiled thread, gloves &
mits, masks & goggles, spray units

« Corks

* Brushes & tools - a very comprehensive range

« Glaze & Raku tongs, banding wheels, wheel grips,
scales

* Moulds

* Kilns - Cobcraft & Cotter

« Kiln Furniture, temperature indicators & controllers,
cones

» Potters wheaels - electric & kick - Talisman, Cobcraft,
Cowley, Shimpo, Venco

» Pugmills - Talisman, Ratcliffe, Shimpo, Venco

» Extruders - Talisman, Cowley, Coilex

» Slabrollers - Talisman

* Books & magazines - a wide range. Magazines
include "NZ Potter”, "Pottery in Australia”, "Ce-
ramic Review" UK, "Ceramic Monthly” USA -
subscription available.

WRITE OR RING FOR
FURTHER INFORMATION
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FLETCHER
CHALLENGE
CERAMICS
AWARD
1991

IN ASSOCIATION WITH THE
AUCKLAND STUDIO POTTERS

This award is made annually to
encourage excellence in ceramics
in New Zealand by
Fletcher Challenge Limited
in association with the
Auckland Studio Potters (Inc.).

The Award
The judge will seek an outstanding
winning entry for which an award of
$NZ10,000 cash will be made.

Up to five Certificates of Merit to the

value of $NZ1,000 each

will be awarded and further

Certificates of Merit can be awarded

at the judge's discretion.

The Work
Each potter is invited to submit one
entry for the 1991 Ceramics Award.
There will be no category or theme.
Each entry will be judged on excellence.

Closing Date
All entries must be in the hands of the
competition organisers by 5 pm Monday
13 May 1991. Overseas entries by 5 pm
Friday 3 May 1991.

Communications relating to the award to:

FLETCHER CHALLENGE
CERAMICS AWARD 1991
PO Box 13195
Onehunga
Auckland 6
New Zealand

\__ A
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PACIFIC PEOPLE'S POTTERY

Auckland Studio Potters Centre
Christine Mules and Aseri Black

On May 4, 1990, at Auckland Studio Potters Centre, after a
welcome and opening prayer from members of the
Fesoasoani Trust, the first Pacific People’'s Pottery
Workshop began.

Fatu Few'u, an artist of Samoan origin who has worked
with Barry Brickell, conceived the idea and asked if | would
be the tutor. As | have strong interest in the art of the South
Pacific and had enjoyed Pacific Island students in the past,
| was happy to accept.

Fatu, with the South Pacific Visual Arts Committee and
funding from MASPAC (Maori and South Pacific Arts
Council) invited seven Island country communities in
Auckland to send two representatives each to the workshop.
The result was a group of people aged from their early
twenties to their mid-sixties, with little or no experience of
clay and a wide and varied experience of life in the Pacific.

Pottery was once widely made and used throughout
Polynesia, but for reasons known, and unknown,
production ceased B.C. One of Fatu'’s reasons for initiating
the workshop was to reintroduce a lost art to the
descendants of once prolific pot makers. The forms and
patterns have been recorded from Lapita shards and Prof
Roger Green presented a slide show during the workshop
on the history of traditional Polynesian patterns that have
continued since Lapita times. (See Article, NZ POTTER, No
3, 1989). The efforts of the older members of the workshop
showed a resurgence of an historical art, skilfully combined
with house and canoe motifs and designs.

We worked with terracotta with slips and stains, Driving
Creek clay and white slab. Work was handbuilt, earthenware
and raku fired. The group successfully shared their cultures
and art forms, showing much promise and indicating an
exciting future. Their works were displayed at Samoa
House, Karangahape Road, Auckland on July 14 at a
celebration with families, friends and supporters. Feedback
was positive, and a filmed review of the whole process was
screened on Tangata Pacifica a few weeks later.

From left: Senio Tufala, Lily Laita, Christine Mules, Papamau
lelemia, Sai Powley, Jenny Tutavaha, Glenda Vilisone, Jim
Vivieaere, Jeff Elisaia.
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Glenda Vilisone, “Breastplate”.

The clay pieces the artists had on display were lovingly
referred to as the Beginnings — the rebirth of an ancient art.
Pottery making may have disappeared from many parts of
the Pagific, yet in the Fiji Islands and Melanesia, and as
witnessed in this first-ever Auckland, Aotearoa, Pacific
Island Pottery Workshop and Exhibition, it is still
established.

There is an awareness that our five day workshop showed
that the ancient art of Palynesian pottery is very much alive
in the blood of the group that gathered together.

We hope, in the spirit of renaissance art, that the
momentum of this “feel-alive” experience continues to be
nurtured in days to come. To ensure this end we have
officially formed as an independent body called Pacific
People's Pottery and seek funding to continue workshops
and organise longer term exhibitions. B

Photos by Johanna Bannister

A PEACE WALL

Jennie Rassell, Hamilton

1t was at a meeting of the Waikato Society of Potters that the
idea was first aired, an idea which came from the then
Mayoress of Hamilton, now Lady Rhyl Jansen.

It was a marvellous idea; a tiled wall to commemorate the
Year of Peace, 1986. The community would provide the clay
and inscribe tiles with individual messages of peace, while
the potters of Hamilton would provide the expertise —
prepare the tiles, oversee the inscribing, finish and fire, then
present the tiles back to the city council which would mount
them on a wall in the city centre.

The resulting discussion in the Waikato Society of Potters
meeting revealed concern that the whole project was quite
beyond us. An excellent idea, it was agreed, but the physical
requirements of processing a tonne of clay into tiles seemed
daunting for a start. No-one could agree on a design;
everyone had a different concept of the finished product.
Nevertheless, as often happens in committees, the subject
was never totally dismissed, in spite of misgivings.

The late Don Thornley was pottery tutor at the Waikato
Polytechnic at the time and he was one of the voices in
favour of the wall project. He discussed it with Auckland
mural and tile maker Howard Williams and the woolly ideas
floating around crystallised into measurements, weights . ...
then suddenly the clay arrived.

Not surprisingly, there were not many volunteers to help
with the processing of clay into slabs. We were given a city
council worker who was well motivated and utterly
invaluable, but had no previous experience of working with
clay. She roped in her mother, who had.
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As the rolled clay tiles were cut, they were placed on
sheets of fibrolite which had three dividing pieces of wood
(3x2) one at each end and one in the middle. This allowed us
to lay another sheet of fibrolite on top of the wood without
distorting the tiles underneath. By the time we had finished
there was a stack of fibrolite seven sheets high with internal
wooden supports, the whole structure entirely wrapped in
black polythene.

The first day of inscribing tiles was a ceremonial one with
speeches, the Governor General, the Mayor and a
delegation from Wuxi, all participating in the rain. Don
Thornley and Howard Williams provided technical
assistance (that is, showed them what to do!) and got very
wet.

There was rain too on the big day in October 1988 when
the main body of the tiles — still on the fibrolite support
system — was brought by council truck into the main square
of Hamilton, Garden Place, to only a few metres from where
they are now mounted.

We found people were a bit suspicious at first, perhaps
they didn't want to get clay on their city clothes, or couldn’t
think of a message or symbol of peace . . . then some school
children, in town for the morning, took over and poured their
enthusiasm into decorating the tiles and we had our crowd
which lasted until, frozen and damp, we were released by the
arrival of the council truck which took all the decorated tiles
back to the pottery rooms at Riverlea.

Once back in the workroom, the tiles were checked, the
undersides deeply scored to prevent distortion and give a
key for adhesive, and stacked to dry slowly. The actual
number was never established, but was somewhere around
700. With all the moving around the city, none were
damaged. In fact there were only two breakages and these
were from designs that were cut practically all the way
through the tile. Even these were still able to be mounted.

When the tiles were dry, it was just a matter of one step
after another until the whole exercise was complete.
Members of the Waikato Society of Potters were fully
involved with the applying of oxides and the firings. In fact
anyone who came through the door at Riverlea was in
danger of being presented with a paintbrush or a sponge.

The initial misgivings have gone; the fears that it would be
a embarrassing disaster, a subject for graffiti, an eyesore.
Instead there is a place in the city where people search for
‘their tile, read the messages, touch the textures — think and
enjoy.

%‘I‘?e Waikato Societyof Potters can look back on a task
that stretched our resources and abilities beyond those we
thought possible, and feel pride in having been part of its
coming about. B

Photos of the Hamilton Peace Wall, by Joanne Kilsby.
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* Gas and Electric
* Top or Front Loading — Top Hat or Truck Kilns

* Using only Imported Refractories (no cheap
substitutes)
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ITALIAN CERAMICS

Lynda Harris, Hamilton

As | have long been attracted to Italian ceramics, both
traditional and contemporary, | travelled to Italy last year to
meet |talian potters, see how they work, and to visit some of
the many museum collections, | stayed around Florence
and Tuscany with a later visit to that mecca for potters,
Faenza.

This trip was the culmination of many months of letter
writing, planning and reading as many books about Italy as
possible. | found it very difficult to find information about
ceramic collections, let alone where one may find potters.
The main guide books only give ceramics a passing mention
and to my knowledge there is no society of potters in Italy,
or craft guides as we have here. | hope then, that this article
may be of help to potters who intend visiting Italy, at least as
a starting point, since there are undoubtedly many potters
and collections throughout Italy worth visiting, and often as
not you will just come across them as you travel.

Even in late May, Florence is busy and one queues to see
the Uffizi, Academia and all the other main galleries. Once
inside, one is jostled by the crowds, especially around the
works of the art that the guide books say one must see.
However, there are other museums that do not attract such
crowds and among the best | enjoyed, as a potter, is the
Museo Archeologico.

This, in via della Colonna, is full of ancient ceramics —
Egyptian, Cypriot, Syrian, Mycenean and early Italian. Also
a multitude of archeological finds including an Egyptian
sarcophagus, opened to show the age-blackened skeleton it
held. | spent the rest of the time trying to avoid looking at this
which was unfortunately too close to some pots | was
particularly interested in!

The museum is in the process of reorganisation so as you
enter the first galleries, pots are very proudly displayed with
only three to four per cabinet. Further on, in the ‘yet-to-be-

sorted' galleries, pots, jewellery and tiny statuettes are
jumbled in disarray on dusty shelves. Amongst these some
of the most interesting pots are to be found. Many are only
2 to 5cm tall, mini-amphorae, some perfectly proportioned,
some a bit off-centre, but all quite delightful.

Many shops in the centre of Florence sell maiolica,
generally decorated with traditional designs, unchanged
over the centuries — the giveaway is a date such as 1566
incorporated into the design. The maiolica is pleasant
enough in isolation, but | found walking into a shop
crammed full of this highly decorated work quite
overpowering. Most of the tableware designs are
reproductions of medieval or Renaissance ones — very few
Italian potters appear to put their own individuality into the
maiolica work which did disappoint me.

One of the few galleries selling contemporary work in
Florence is Humus in Borgi degli Albizi where mainly
modern sculptural works in stone and a few one-off works in
clay, are shown, with work from only a few potters on show
at any one time.

The traditional maiolica fetches a good price and any
ceramics that are deemed art leap into a yet more highly
priced category. As an example, | saw in a gallery a very
simple raku bowl about 10cm in diameter glazed with a
reduced copper glaze, which was priced at over NZ$30.

Too soon it was time to leave Florence, take charge of my
Fiat Uno with its steering wheel on the wrong side, and drive
into the Tuscan countryside on the right side of the road.
Having established a base in a small albergo on a farm near
San Gimingano, | was free to explore the area.

Volterra, an old Etruscan town south west of Florence, is
the home of the Museo Etrusco Guarnacci. This has one of
the finest and best displayed collections of Etruscan
ceramics and stone funerary urns — a mere 600 of the latter.

New Zealand Potter No. 3, 1990 13




Once out of the main centres, most of the museum patrons
are Italians who obviously enjoy their museums, as all the
exhibits are discussed enthusiastically.

The museum houses three storeys of artifacts, including

one room of pots that they evidently didn't know how to - -

display. It is crammed full of Greek terracottas on shelves
about one foot apart, floor to ceiling. Many of these old pots
are difficult to identify by even the experts, who are unable
to determine their origins with any certainty. It is a Greek
pot, or one made by a Greek potter in Italy, or a copy made
by an Italian potter of a Greek pot? Academic | suppose, but
it shows that plagiarism is hardly new.

The Etruscan terracottas or canopi were accorded more
respect though, as were the stone tombs or urns that they
predate. These pots, often also known as bucchero ware
because of their black/grey fired colour and highly polished
surface, were produced circa 8-7 BC. Their purpose was to
contain ashes and such objects deemed worthy to
accompany their owners to the next life — brooches,
earrings, fibulae, weapons — and have been found buried in
deep wells or pozzi. The bodies of the urns were incised or
combed with abstract or geometric designs, or impressions
made in the damp clay with stamps or ropes. On a few
occasions a thick white slip was applied and with the
incising, rich and complex textures could be achieved. Lids
were either upturned bowls or a helmet (real or terracotta) if
the owner had been a warrior.

These pots are thought to be anthropomorphic (the urn as
the body, the lid or helmet as the head, and the designs often
suggesting eyes or nose) and they were developed into the
far more sophisticated stone urns. These are much larger
with sculpted reclining figures of the deceased on the lids.
The figures are shown feasting, enabling them to join in the
banquet that was an important part of the funeral ceremony.
This banqueting and their general enjoyment of life was
thought to have contributed to the eventual downfall of the
Etruscans and subsequent rise of the Romans. The
Etruscans' art was incorporated into Roman art and
architecture, but due to the politics of the time it is only now
that their contributions are being acknowledged. The
Etruscan terracottas, made instinctively and with their
absence of painted designs or figures, contrasted strongly
with their contemporaries, the Greeks. These pots had a
wonderful honesty and strength which continually drew me
back.

Driving through the countryside one comes across
potteries making traditional maiolica, with stacks of
terracotta planters of all sizes piled up outside. The planters
are usually bought in by the owners to supplement their
stock and the same basic shapes are seen everywhere,
Planters are used by Italians in their courtyards, often being
the only sign of cultivated plants, or are sold to European
tourists who can easily transport a few home in their cars.
The large rectangular, box-like planters in rich burnt
oranges are to be seen on balconies, typically with red
geraniums adding a splash of colour against the stonework.

According to my guide-book the small town of Deruta,
south east of Perugia “is noted for its ceramics”. This
certainly seemed true as | drove into the town through newer
suburbs with showrooms everywhere displaying traditional
maiolica. Workshops were to the rear of the showrooms and
were quite accessable to the public. Unfortunately my lack
of Italian made it difficult to find out more about the pots
they were making though it seemed most of them are still
handthrown, glazed with thick white maiolica glaze, with
teams of women patiently painting on the intricate designs.

As is typical of Italian towns, Deruta’s new suburbs are
built at the base of a hill, up which the old town climbs and
remains largely unchanged. Any restoration work is treated
sympathetically and one does not see obviously new
buildings in the historical town centres. The studios up in
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Decorating Maiolica in Deruta.

the old town were smaller and run by family groups.
Decorators satin one corner of the showroom working away
while customers browsed through the work on display.
There is also a small museum of maiolica in the main street
showing ‘modern’ work going back about 20-30 years, but
not a museum to put on the ‘must-see’ list.

An even smaller hill town south of Arezzo called Monte
San Savino holds an annual summer exhibition of
contemporary Italian work in June — | was two days too
early for this! Nearby Cortona has a wonderful museum with
beautifully presented displays, classical music playing in the
background and panoramic views over the tiled roofs of the
town to the plains below. Paintings, sculpture, Greek jugs,
lamps and amphorae in all shapes and sizes from 5cm to a
metre tall, Etruscan terracottas and small bronze votives are
a few of the exhibits to be seen. The votives are seemingly
modern although they were made in 8-7 centuries BC, and
it is easy to see why they have influenced 20th century
sculptors such as Giocometti.

The larger city of Arezzo was next on the list and not so
easy to find one's way around, as it is flat. It is safe to assume
that in a hill town the historical centre (centro storico) will be
at the top of the hill so your destination is easily seen. The
museums and the more interesting older areas of the towns
are generally inside the old town walls. Also in most cases
there is parking around the wall, usually free, so it is just a
matter of walking up into the town. No need to worry about
weight put on from the pasta eaten, it is soon taken off again
with all the stairs and hills you will be climbing.

The Archeological Museum in Arezzo is built around the
curve of an old Roman amphitheatre and is noted for its
collection of local Aretian ware. This was made during the
times of the Romans by using moulds with intricate, relief
designs, from a fine red clay. The ceramics section also
includes work from Neolithic times, Etruscan and Attic
vases excavated locally. Also collections of glass, jewellery
and statues large and small.

Faenza is to the north of the Apennines, the range of
mountains that runs the length of Italy, and about an hour
from the large city of Bologna. It is a small town of 50-60,000
people, famous for its ceramics having given its name to the
type of pottery known as faience. Production of ceramics
began in Faenza in the 12th century, peaked in the 15th and

16th centuries and continues today. Not only are there a
large number of studio potters in the area, but many
factories making tiles, tableware and industrial ceramics.

The International Ceramics Museum is one of the main
attractions in the town, as well as the local potters and
galleries. Maps and pamphlets about these are freely
available from the local council. The exhibition associated
with the Biennale is held in an exhibition hall some distance
from the museum during the late summer. Also during the
summer (from the end of June until the end of September)
a festival of ceramics is organised in the main piazza as well
as many theatrical and musical performances.

The museum is a large ivy-coloured building established
this century by Ballardini. The museum'’s collections range
from pre-Columbian, Chinese, Japanese and Middle
Eastern ceramics through to the modern international
collection and past winners of the Biennale. Upstairs is
gallery after gallery of factory produced blue and white
maiolica which | must admit | walked through very quickly,
slowing down for the provincial Italian maiolicas of the 15-17
centuries. These are full of colour and life and often the
painted figures can be quite humorous. They are the
originals modern potters try to emulate and which one sees
for sale throughout ltaly, but the copies never have the
spontaneity and beauty of these old pots.

The International collection goes country by country
around the world (forgetting New Zealand) but is interesting
in that there are pots from Eastern Europe and Scandanavia
that we see very little of. Many of the pots in the various
collections have been donated by factories or artists so for
that reason the collections are a litlle uneven. | was
disappointed not to see more contemporary work,
especially Italian. One of the most memorable pots is by
Picasso, titled Four Seasons and made in 1950. This 76cm
tall terracotta vase is an excellent example of how
decoration should follow the form of a pot. Picasso has
quickly incised the outlines of four women into the damp
clay, added colour with white, red and black slips and the
pot left unglazed. Many other artists including Matisse and
Dali decorated pots and donated these to the museum to
rebuild the collection after much was destroyed during
World War Il.

| stayed in Faenza with Giovanna Ponti, who New Zealand
potters may remember as she spent two years at Elam
completing a MFA. Not only does she speak English, but she
was able to show me around Faenza, the School of
Ceramics and offer some advice on which of the forty or
more potters to visit in the town.

In Italy, when students reach our high school age they
select a school that specialises in the subject they hope to
pursue as a career, and one of the choices in Faenza is the
School of Ceramics, which has about 500 students. As well
as the usual subjects, the students study all aspects of
ceramics and after the first year further specialise in one
area, for a total of four years. This can be throwing, slip-
casting/mould-making, design, clay or glaze technology
etc. The glaze and clay body testing equipment and kilns
were far more advanced than any | have seen in New
Zealand and many of these students go on to become
technical consultants in the commercial ceramics factories
in Italy. Cabinets containing thousands of glaze test tiles line
the corridors as students have to find out for themselves
how to produce a range of glaze colours. What did surprise
me was the age of the students (14-18 years) as | had always
imagined the school to be similar to our technical institute
level.

We met Carlo Zauli who invited us to see his studio and
gallery in central Faenza. Zauli taught at the Ceramics
School, but now designs and makes large sculptural pieces
and murals. He is well-respected in ltaly, exhibits
internationally and also has juried a number of international

exhibitions. He has a group of people working for him
making moulds, executing his designs and generally
helping and learning from il maestro.

One sees Zauli's work around Faenza — a mural in a bank
or a large sculptural piece of one of the piazzas. One of his
murals was being installed in a new hospital in nearby Imola
and he took me to see how this was progressing. It was a
massive mural 18m long and 1.2m high stretching across the

* top of the entrance foyer. The stoneware had been made in

pieces about 60 x 120cm and four workmen were to spend
the best park of a week to install it. They were cementing
reinforcing rods to the back of the pieces, then cementing
these into holes drilled into the wall. The overall effect was
that of the contours of a range of hills or mountains, all
glazed in the Zauli white glaze.

P e |

Carlo Zauli with his stoneware mural.

Another use of ceramics seen in Imola were terracotta
balustrades on houses' balconies, while in Faenza street
signs are made from white tiles with blue lettering, attached
to the walls of buildings.

On the outskirts of Imola is the Co-operative Ceramica
d'Imola which has a modern showroom and tours of the
factory if you happen to be there at the right time. They
produce a wide range of tiles, tableware and traditional
maiolica that is sold internationally and a newer range called
Artecotta designed by well-known artists and designers.
Many of the local potters design for this co-operative or
other factories in addition to their own work.

Finally, it is essential when planning a trip to know the
hours the places you wish to visit will be open. Shops, banks
and galleries are usually closed during the siesta which is
approximately 1-3pm and, with the exception of banks,
reopen until six or seven in the evening. But, being Italy
there are many variations on this and the opening hours also
depend on the season. Generally museums are open all
weekend and closed on Monday.

Dates, or the periods during which pots were made can
also have some interesting and confusing variations. Often
as not, the years 0-1000 AD are missed out completely
(nothing important happened then | have been told) so our
20th century or 1990s can be referred to as novecento or
900s. Also what we English speakers refertoas AD, in ltalian
is dC (dopo Christo) and BC is aC (ante Christo) which can
take some adjusting to.

| haven't mentioned the Italian landscape, the food or the
people. On the whole they are all wonderful and there have
been many books and articles extolling their virtues. A little
knowledge of the Italian language is helpful, as very few
Italians speak English (and that includes the potters) evenin
the main cities. Unlike the French, the Italians appreciate
your attempts to speak theirlanguage and they are of course
very adept with sign language. Buon viaggio. Bl
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