Volume 32 Number 2. 1990

Ne Iand Potter



“‘We Promise Satisfaction’

SLABROLLER

The best available
Recommended by
Peter Stichbury

Variable adjustment from 0-6cm (2'zin)

MONEY BACK GUARANTEE
Reasonably Priced
Available only from Furnace Engineering

Easy to fire
Consistently
Better
Results

Kilns for Every Purpose

B Pottery and Raku
Ceramics

B Porcelain dolls

B China painting

B Enamelling

B Crucible

Bl Glass Kilns

® A variety of controllers are available.
® Stack bonded fibre on request.
® Optional LPG Reduction in our Electric Kilns.
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FURNACE
ENGINEERING

Gas & Electric Kilns. From 0.6 cu.ft. up to 30 cu.ft.

FURNACE ENGINEERING ss11o

6 Holmes Road, Manurewa.
P.O. Box 136, Manurewa. Ph. 267-2661

Suppliers of

B Ceramic Fibre H Temp Controllers
M Fibre supports B Pyrometers

B Fibre glue

M Brick cement
B Gas Burners
B Raku Burners

B Slab Rollers

M Kiln Elements for
most kilns

B Kiln Repair and
Relining

B Banding Wheels

B Press Moulds

B Extruder with Stand
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Element Support Systemn

B Kilns can be stack
bonded or partly built
in brick
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THROUGH THE FILTER PRESS

DEADLINES

This issue is the first NZ POTTER to be
sent overseas for printing, mainly for
reasons of cost-cutting. We trust
everthing goes to plan. One change has
become necessary — our deadline dates
for copy are now the 1st day of February,
June and September for the three issues
published April, August and December
each year. This major move is to ensure
that your NZ POTTER grows in stature
and desirability, without increasing in
price!

ACCIDENT
COMPENSATION

You will recall that in our last issue we
asked that letters be written to MPs and
Dr Cullen, the Associate Minister of
Labour, asking that studio potters be
classed according to their “risk value™ for
the purposes of levy rates for ACC,
insteady of arbitrarily being classed with
workers in heavy industry. We thank
those of you who did so, and on behalf of
all potters, thank the executive of the NZ
Society of Potters for their work on our
behalf with the minister.

They were eventually successful in that
their submission was seen as having
merit and hand-craft potters have now
been re-classed under “Other manufac-
turing” with a levy rate of $1.30. Make
sure your accountant knows this when
doing your tax returns. Another good
reason for ALL studio potters to be
members of the national society which
again has proven its value in lobbying
power on their behalf.

DON THORNLEY

A retrospective exhibition of the work of
the late Don Thornley is to be shown
from August 27 to September 7, at the
Emporium of the Waikato Polytechnic,
Ward Street, Hamilton.

OBITUARY

Doris Holland, one of New Zealand’s
ploneer potters, died in Christchurch at
Eals)f_:er! aged 73.
~oris started potting at the Kin
Edwai_rd Technicgf College in Dunedig
ilbpv?érl;obgﬂ Field in the 1930s. Her
iite: ® - potting continued throughout her
Well-known as one of New 7,
R e g 1 g B ] i3 Caland‘
most ___5_331_;_1_ﬁ_qant painters, she painteé
under her maiden name, Doris Lusk. She
was a ];ctu_re_r_'- in drawing at the
University of Canterbury School of Fine
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Arts from 1967 to 1981, and taught at
many painting schools. She was
president of the Canterbury Society of
Arts from 1982 to 1987. The CSA
Gallery hosted a 50 year retrospective
exhibition of her paintings in 1986 to
mark her 70th birthday.

Doris was one of the first pottery
teachers in Christchurch, teaching at the
Risingholme Community Centre from
1947 until 1967. She made earthenware
pottery using a standard kick wheel. The
brushwork, slipware and decorative
glazes on her moulded dishes showed the
influence of her painting.

A foundation member of the
Canterbury Potters’ Association in 1963,
]]:;(%135 served as its president in 1969 and

Throughout her life, she made
wonderful masks using thrown,
reassembled clay. An exhibition had
been arranged to show a group of these
at the Cave Rock Gallery in August this
year.

Doris had a wide range of interests,
including language, music and theatre.
For some years she wrote interesting
articles about potters’ activities for the
Canterbury Society of Arts newsletter.
An excellent teacher who encouraged
young talent, she will be remembered for
her lively interest and support of all the
arts.

Doris will be sadly missed by all who
knew her.

Rosemary Perry, Christchurch

Doris Holland, 1988, photographed with one of her pots, by Gerrit van der Lingen

LI iTIN ~
3410 1 )ity

AIRBRUSHING

From the Wellington Potters’ Associa-
tion newsletter comes the following tip
for those using an airbrush with glazes.
“If you are having problems with glaze
stain powders clogging the airbrush try
using a good glaze suspension agent.
Potter Ian Hutchinson’s suggestion to
use a car tyre inflated to 40psi worked
well. The tyre has to be on a wheel and
you will need a little adaptor so the
airbrush can be screwed onto the tyre
valve. These adaptors can be bought for
$5.40 from Art Suppliers such as
Littlejohns in Wellington. It is a good
idea to have a foot pump to re-inflate the
tyre as you soon lower the pressure. You
will stay very fit!”

Another Handy Hint comes from the
Canterbury Potters newsletter and is for
getting the last of a glaze through a sieve
without adding more water: use a wide
basin, so that the sieve can be immersed
in the already sieved glaze. Water comes
back through the sieve and the remnants
will then go through quite easily. Do this
several times if necessary.

AUSTRALIAN MAGAZINES

Big things have recently been happening
in Australia to their pottery publication.
Janet Mansfield, editor of Pottery in
Australia for 14 years and Glenys
Waller, business manager for the
Potters’ Society of Australia, have left
their positions to start an independent
magazine. The first issue of -this new
quarterly CERAMICS. Art and
Perceptions is expected mid 1990 with
the annual subscription being Aus$40
for four issues. It will have a broad
international scope and aims to become
a focus of communication for clay artists
throughout the world. At this stage they
are requiring subscribers, advertisers,
retailers and of course top quality
contributors of both articles and
photographs. Inquiries regarding all
these can be addressed to:

Ceramics Art and Perception

35 William Street

Paddington

Sydney

NSW 2021

Australia

The NZ POTTER wishes Janet and her
team all the best for this new venture.

Do not forget however, that Poitery in
Australia is still alive and well and
continuing to be published as before.
Changes are bound to be made with a
new editor installed, but the Potters’
Society of Australia are determined to
keep their well-established magazine
going as effectively as it is now, reflecting
the best of what is happening to studio
pottery in their country. They will
continue with 4 issues per year for a post
inclusive price of Aus$40. The interim
editor is the society’s president Leonard
M Smith and the subscription address:
Pottery in Australia

2/68 Alexander Street

Crows Nest

NSW 2065

Australia

7000 YEAR OLD POTTER'S
PRINT

What is believed to be the oldest
fingerprint in the world has been
discovered by Zhao Chengwen, an
associate professor of the Chinese police
institute in Shenyang, while examining
relics from a Neolithic site at Banpo in
central China.

Police fingerprint experts say it was a
left-hand thumb-print of a child aged
about 13, left on the inside of a water jar
while it was being made some 7000 years
ago.

1991 AUSTRALIA

The 6th National Ceramics Conference;
Arts Industry Interface will be held at
Griffith University and hosted by the
Queensland Potters’ Association over
the first five days of July 1991. There will
be a great gathering of international
speakers and workshops for potters as
well as the ceramics industry. Details of
this conference can be had by writing to:
Mrs Dot Menzies

PO Box 231

Broadway

Queensland 4006

Australia

Congratulations to Mirek Smisek who
was awarded an OBE for his years of
service to pottery.

Photo by Lynn Griffith

A KILN CONTROLLER THAT WORKS WHILE

YOU SLEEP

Several years ago it was realized that
there was a real need amongst the pottery
community of New Zealand for an
instrument which could control the
firing of a Kiln while unattended and
would allow firing to take place
overnight while the owner was sleeping.

Electric Measurement & Control Ltd
(EMC) contacted many people specialis-
ing in pottery manufacture and in
conjunction with them developed the
type 480 Kiln Controller. The main
purpose in the design was for an
instrument that would control the kiln
unattended accurately to a pre-
programmed temperature/time profile.
It had to be simple to use, reliable in
operation, but easily disconnected in the
event of servicing being required. The
successfully designed EMC Controller
has since proved to be very popular with
potters throughout New Zealand and
overseas.

Although originally developed purely
for the pottery industry the controllers
have now been applied to precision
process control roles in the pottery,
textile, dairy, ceramics and glassware
industries and are also serving
manufacturing jewellers.

The EMC 480 series of Temperature
Controllers has the unique feature,
particularly for home potters, of being
able to operate overnight. Another good
factor is that the program is retained in
the memory of the EMC 480, ready to
use again.

Types 480 and 481, which have aimed
at kiln temperature control, have three
programmable stages. Each stage has a
ramp rate, a hold temperature and a hold
time, which allow control of the firing

process including cooling. Type 481,
suited to gas-fired kilns, has two
additional outputs. One operates when
the programme is running and the other
when kiln temperature exceeds a
programmed limit.

HOLD 2

STAGE 2

ON

TIME

TIME  PROGRAM PROGRAM
CLOCK START

TIME

Both models may be started manually,
remotely or set to start at a programmed
time. They may also be configured to
resume the programme manually or
automatically after a power failure.

EMC programmable controllers are
simple to operate by use of indicator
lights, keys and clear labelling.

With all these features, the simplicity
and accuracy of operation of the EMC
480 series brings the greatest benefits for
USers.

To obtain free illustrated leaflets see
vou local Pottery Supplier or contact
Electric Measurement and Control Lid,
PO Box 31-145, Milford, Auckland 9.
Telephone (09) 444-9229, Facsimile (09)
444-1145. 1
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JOURNEY INTO INDIA - PART i

Elizabeth F Woodfield, Hamilton

In Pondicherry on the south ease coast of the subcontinent, in
Tamil Nadu, locals are being taught to make better quality and
higher fired bricks and objects of durability. Ray Meeker is
building and firing houses as huge kilns. He hopes these will
provide low cost, high quality, aesthetically pleasing housing.
Ray and fellow American Deborah Smith have the Golden
Bridge Pottery — Deborah runs the pottery and Ray fires
houses.

Whilst at the Sri Aurobindo Ashram, it became known
Deborah had studied pottery at Bizen in Japan and was
subsequently asked to start a pottery. In 1971 Ray had no
intention of staying. “I was going to spend two or three months
and build a kiln, but when my order of fire bricks could not be
delivered for six months I started to feel if I stayed a year I
might never leave.” Five people are throwing now at Golden
Bridge along with 12 others who work there.

Very few students, including Priya Pawar (see story,
previous issue) have yet had a chance to prove if self sufficiency
from studio potting is possible. Ray says there is no
competition, that it is easy to sell what Golden Bridge makes,
now that a market is established. “Establishing a market had to
be done first. We just go slowly . . . [t was inexpensive to set up
and we grew slowly, learning as we went . . . We didn’t know
about glazes either.” Although Ray did a ceramics course
whilst studying architecture in America he says “I really learnt
everything here. We started small, just selling locally through
several boutiques.” Buyers coming to Pondicherry for other
things (leather and cloth) would see the pots and now Golden
Bridge pottery is in Bombay galleries. There seems to be a sort
of parallel here and in New Delhi with earlier New Zealand
potters. There is no national body affording cohesion and
sharing of information and technology for the handful of
studio potters sprinkled through India, but they maintain some
contact and the first Annual All India Studio Potters
Exhibition was held in 1982.

The only one-of-a-kind pots made at Golden Bridge are pots
for exhibition, requests from students, and work resulting from
the visits of overseas potters. Several examples of these pots
decorate Deborah and Ray’s home, but all other pots made are
their standard domestic ware.

Two stoneware clays are used at the pottery from ball clay,
kaolin, fireclay and local clay, blended in a “human pugmill.”
Most raw materials are available except nepheline syenite and
gerstley borate. Quite a lot of wood ash is used in glazes on
domesticware fired in a 100 cu ft triple chamber drip feed kiln,
or the twin bourry box 60 cu ft trolley kiln which share a
common chimney. A reverberating and various other smaller
kilns are used for tests.

The large kiln is fired with kerosene through five feeders and
wood. The first chamber is fired for 15 hours, starting with
kerosene. Wood is added for the reduction cycle in the first
chamber, but with the kero still on. Water is added to the kero
during firing. The second chamber is fired for 6 hours
predominantly with wood which is easier to use and get in to
the Pottery. 2

Tamil Nadu is unique as forests are not cut down for
firewood, but Australian casuarina pine is grown as a cash
crop. Ray says it is an ideal fuel for his fired houses.

Domesticware is packed in baskets individually woven at the
Pottery for transhipment on bicycle, rickshaw or bus. With
roosters crowing, crows carking and the sound of lump clay
being pounded and crushed, Ray showed us round experiments
with arches and “fired houses”.

He has designed extruded hollow bricks with inserts for the
free standing Nubian arch where the bricks lean into one
another. Nubians used to build mud catenary arches last
century, from 15 x 25cm mud bricks. Mud sticks to mud so they
were just put up with mud and water. When I told Ray I
thought it a brilliant idea to cut the brick at an angle and poke
In an insert to lock it, he laughed and said, “It is a good idea
though the shape’s not quite right yet. However, it’s being made
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Camels transporting bricks in Jaipur

with a crude clay and a simple extruder, so without having to
have an expensive pugmill, mixtures and all that sort of thing,
I can do it and build houses with them.”

The fired house at Golden Bridge Pottery is still growing,
itself being a series of experiments. Structures are treated as
huge kilns and fired full of product, the proceeds from which
offset firing costs. This house was fired with 12,000 bricks
inside to 950°C. Some areas were underfired. The walls varied
from 27 to 45¢m thick where the outside brick was not fired
right through, but the vault at 16cm was, in the four days of
stoking. A 4cm coating of mud, dung and rice husk was
plastered over it to act as insulation up until it ignited and
burnt, so firing occurred on both sides. Ray is working on an
idea of mixing 5% coal dust within the bricks as a combustible
that uses its own oxidant to combust, so firing will be only one
day and then it cooks by itself.

Asking if I'd struck it lucky to see a house firing, I was invited
to see one under construction and one already being lived in.
“It’s a long way out to the site — you could cycle, but finding
it is the problem.” We opted for a taxi as my son Carrick was
not long out of hospital after having typhoid fever.

Ray was given a week to design a 1,800m? cheap, different
and beautiful factory for leather working. The three-
chambered catenary kiln being built at this leather factory site
will eventually house the watchmen and their families. The
bricks for this factory are product bricks fired in the
watchmen’s quarters kiln. The quarters are taller than the usual

village house; nicer, and cooler than a low cost house and have’

no real maintenance. Being catenary they look similar to
traditional homes of the Todas in the hill station Ootacomund,
and have small end windows. Ray says the villagers prefer the
security of dark boxes so he needs to make his kiln/houses
more closed. This excludes the use of more open designs.

The ends of each chamber and buttresses are made of fired
brick, product from another housekiln. All other bricks are
made on-site including product bricks which are table-
moulded and high quality compared with ground bricks.
Table-moulding is a tradition in other countries, but not in
India and in the same given time, two people can make 1,000
ground bricks, but eight workers are needed to make 1,000
table bricks. This is barely viable and in addition uses four
times as much fuel in the six days of firing, as the 18 hour firings
of local low fired brick kilns. With increased sales it may
become more viable because the end product uses less cement,
less labour and no paint.

Six workers were constructing the kilnhouse, two people
ground moulding structure bricks and eight working from the
dig to stacking the table-moulded high quality water resistant
bricks. These are used for buildings not being plastered, and
can withstand the very heavy monsoon rains.

When Ray was asked by a friend to design and build a house
he read up on fired houses in Iran by Nader Khalili, but found
it of no real help, being non-technical. Ray says he developed
what he knows. The owner friend of the 80m? house was willing
to risk Ray’s design and method. Four vaults radiate out from

a central domed vault which proved to be “a not particularly
efficient kiln.” With no heavy presses or clay preparation
equipment, approximately 52,000 bricks were made for the
structure and 200 tonne of product brick plus 2,000 tiles,
gargoyles and pressmoulded toilet pans. Pipes and window
jalis were produced from a hand operated extruder. All these
were fired in the housekiln.

The house was started in November 1987 with foundations
of brick and lime a metre deep. Local masons of 20 years
experience had to be taught the new technique of building
Nubian arches for the four vaults, where bricks are pitched into
the bottom angle of the fired-brick end catenary arches. The
builders had never even built a Roman dome before and the
mason of least experience worked on the central dome without
having previously worked on any circular structure. A catenary
arch form was used as a guide to maintain the parabolic curve
of the central dome.

Some bricks were made on site, but 150 bullock cart loads of
high quality unfired bricks came from the pottery at
Pondicherry. At one given time 40 carts were in convoy. The
cost of transportation was not insignificant, but the structure
could not be fired empty as there would be no economic
advantage to be gained. It took four months for the small scale
industry to make product. Product tiles were later used as
flooring in the house.

Stacking the structure with product took four weeks and
because stacking determines the way heat will move, Ray had
the unenviable task of stacking all the 60,000 bricks by himself.
The chimney ran up the middle of the central vault and was the
only outlet except during initial water removal. The biggest
challenge was firing efficiency and a 10cm coating of dung and
rice husk insulation was applied to the outside.

The house in its unfired state was vulnerable to rain, a
constant worry, and 7cm fell in an unseasonal cloudburst. The
damage was not serious as the structure had been well covered
with malar, the top brush sections of casuarina pine.

Clay is pounded . . .

Each side vault had four fireboxes and firing began in the end
ones of each vault, taking 60 hours to get the draught moving,
pulled by the dome vent. Exit flues were cut in the vaults during
steaming to allow the 10 tonne of water to escape in the first two
days, so initially it was an updraught kiln. Five thermocouples,
one in each vault, were used to understand how it was moving,
but on the fourth morning heat distribution was still uneven
and at about 600°C. “Had to figure how to even it out.” Malar
gives a fast flame and 2 to 4m malar was thrown quite deeply
into fireboxes. Every 10 minutes the 16 stoke holes got one
bundle while raising the temperature. Two men were at each
stoke hole.

The firing was in May 1988 when the weather was intensely
hot. According to Ray, it was inhumane and stokers had to be
hosed down. On the fourth day the kiln stuck at 700°C as the
chimney could not handle it. Stoking was changed to a vault
sequence rhythm of 1,2,3,4. 1,2,3,4. and so on — the four stoke
holes in each vault being used in the same rythm.

In the five and a half days of firing 37 tonnes (cut wet weight)
of wood and 24,000 bundles of malar were burnt. Casuarina
has a high calorific value and 2 to 4m lengths of 2 to Scm
diameter were used.

The central dome reached 980°C on the sixth day and the
main section 1100°C. Ray had not expected it to get so hot so
soon and firing was closed down early. Cracks were tightly
sealed during cooling. Firing, cooling and recovering took
three weeks with another week to unload. The finishing process
of building ends to the vaults, installing a skylight where the
chimney had exited, plastering with red sandy clay, lime and
cement took another five months. The project should have
taken less time, but the locals who are not professionals did not
understand how to keep the work going. Philosophically Ray
adds, “that’s the way it is . . . It wouldn’t take so long if you
knew what you’re doing . . .  made it up as [ went along as it’s
not been done before.”

In retrospect Ray surmises the economics of the kiln house

... and crushed in front of experimental fired houses

-

Building
watchmen

rﬁelthree chambered kiln which will house. rh._;
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Fired house near Pondicherry

were inexpensive for the volume, but average for floor area.
“The process of making and moving product to the site with the
transportation costs, immediately make you a loser — so you
have to come up with a portable production unit with extruders
and pugmills and actually move them to the site. Then of course
the site clay has to be suitable for making, which isn’t going to
happen all that often. It’s a very site specific process. The
reason one Igoes on with it, is because presumably the sites do
exist and if they do, I think it will be a pretty economic
technique. But the way 1 do it right now is a nice way of
experimenting with it. A friend wanted a house. He paid for the
house, I paid for the brick making, product and the firing. They
built me a kiln and I fired them a house. It’s a good deal and |
get a very cheap experiment.”

More experiments will determine how viable fired houses are
and Ray will continue doing them as he still thinks it is possible
to produce low cost aesthetically pleasing housing.

His experiments are already reaching into villages,
competing with the “ticky tacky little boxes that all look just
the same”. Eventually they may be an alternative solution to
the housing problem in India.

The concept of making, firing and building on-site is similar
to that in Karnataka, but it is rare the bricks are used on the
site, normally being carted off for use elsewhere and the cost of
transporting bricks cannot be ignored, In Jaipur camels pulled
carts of bricks, little donkeys struggled with sacks of them and
in the Himalayas porters carried them on their back with a
cloth bound from their forechead. Pots were transported
similarly.

In Delhi an organisation, Development Alternatives, is
experimenting with mud brick building. Their impressive
headquarters, in some places two storeys, are nearing
completion and incorporate corbelling, semi-circular arches,
catenary vaults and Nubian arches. These are all of stabilised
soil blocks while walls are compressed soil with about 10
courses of fired brick where supporting walls touch. It is
interesting to note that DA’ ‘Balram’ press can produce in
eight hours 1,000 soil blocks which are sun dried and have a
strength of 25kg/cm?2. Stabilised soil blocks with additions of
6% cement or lime can bear a load of 30-60kg/cm2.

Another group, the Shelter Unit, also works on low cost
building materials to create mixes of new materials and new
technologies with traditiontal building practises to make earth
construction more stable and durable.

It is estimated that more than a quarter of the urban
population of most large cities live in makeshift shelters or
slums and in rural areas 75% of the houses are classified semi or
nonpermanent construction. The housing crisis continues to
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escalate, timber supplies dwindle, concrete and steel are
expensive, so architects and engineers continue experiments
with rammed earth, mud or fired brick in their search for viable
low cost alternatives that give better quality, waterproof and
anti-termite systems best suited to available resources.ll

See out next issue for Part Three of Journey into India

Export Price List
1 April 1989

Note: All prices in Australian dollars — ex
Works — Crated in Export quality
crates. Cost Insurance and Freight
(C.L.E) Pricing upon application.

STANDARD PUG MILLS
75 mm NOZZLE 136mm

BARREL SINGLE PHASE $1050.00
125 mm x 160 mm NOZZLE TWIN
SCREW SINGLE PHASE $5500.00

DE AIRING PUG MILLS

G.P. & G.F. HILL PTY LTD 75 mm NOZZLE 136 mm

Manufacturer:
: BARREL SINGLE PHASE $1650.00
WENSRGESBYTIE, oot
BARREL SINGLE PHASE $2300.00

29 OWEN RD, KELMSCOTT, WA 6111, AUSTRALIA 100 mm NOZZLE 200 mm

PHONE (09) 399 52
TR A R ae i Eaaaon e BARREL SINGLE PHASE $2900.00

FAX 61-9-497 1335

WESTERN POTTERS

SUPPLIES (1986) LTD

Suopa Our Auckland shop has MOVED
(Morat), to a NEW CENTRAL ADDRESS

Unit 4 / 43a LINWOOD AVE
MT ALBERT. Ph: 815-1513

P¥ SInT'1S

HAMILTON SHOP
Northway St, Te Rapa.
P.O. Box 10-362, Te Rapa. Ph: 497-473




PROGRAMMABLE

TEMPERATURE

CONTROLLER

KILN APPLICATION
>

Designed for the POTTERY INDUSTRY and for the
POTTERY ENTHUSIAST, the EMC Programmable Kiln
Controllers Type 480 and Type 481 will control the kiln
temperature to a programmed temperature curve.

Simply programme the controller to your requirements,
push the start button and leave the temperature control to
the instrument.

EASY TO USE! ACCURATE!
REPEATABLE! AFFORDABLE!

Obtain full details from your local Kiln Manufacturer or your
Potters Supplier. If you have any problems then contact the
manufacturer direct by telephone, facsimile or letter.

ELECTRIC
W MEASUREMENT
AND CONTROL LIMITED

171 TARGET ROAD, GLENFIELD, AUCKLAN
PO BOX 371-145, MILFORD, AUCKLAND 8, NEW Zg;EAND

TELEPHONE (08) 444 9229, FACSIMILE (09) 444 1145
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COASTAL
CERAMICS

POTTERS SUPPLIES

124 Rimu Road Paraparaumu NZ
Tel 058-84377 Fax 058-73107
Hours 8-4.30 Mon to Fri,
8-12 noon Sat
Mail Order throughout NZ
Write for free catalogue
|
Manufacturers of
Talisman Pottery Equipment -
including electric potters wheels & seats, batts,
lotus & 15" wheelheads, banding wheel bases
(takes all Talisman wheelheads), slabrollers,
light pugmills, extruders, rotary & hand sieves &
spare screens, test seives, plastic & aluminium
woks, glaze & slip stirrers for electric drills, hand

operated glaze mixers and
electric spinning wheels

||

' We also stock a full range of:

« Clays- (NZ) Potters Clay, Southern Clays,

Waestern Potters
(UK) Potclays, Potterycrafts

« Raw Materials

« Glazes, stains, lustres, underglaze colours, under-
glaze pencils & crayons, Aristocrats (overglaze),
China paints & enamels

» Teapot handles, winetaps, oiled thread, gloves &
mits, masks & goggles, spray units

» Corks

+ Brushes & tools - a very comprehensive range

« Glaze & Raku tongs, banding wheels, wheel grips,

~ scales

» Moulds

» Kilns - Cobcraft & Cotter

« Kiln Furniture, temperature indicators & controllers,
cones

» Potters wheaels - electric & kick - Talisman, Cobcraft,
Cowley, Shimpo, Venco

» Pugmills - Talisman, Ratcliffe, Shimpo, Venco

» Extruders - Talisman, Cowley, Coilex

= Slabrollers - Talisman

» Books & magazines - a wide range. Magazines

include "NZ Potter”, "Pottery in Australia”, "Ce-

ramic Review" UK, "Ceramic Monthly" USA -

subscription available.

WRITE OR RING FOR

FURTHER INFORMATION

NZSP 32nd NATIONAL EXHIBITION

Suter Art Gallery, Nelson

Awards Sponsored by United Group and

the Suter Art Gallery =
$5000 Award Winner: Bruce Martin, Hastings ’

$1000 Award Winner: Steve Fullmer, Nelson

Special Commendation: Darryl Robertson, Nelson

$1000 Special Award jed by popular vole to Robyn Stewart, Auckland

Merits:

Sally Connally, Christchurch  Richard Parker, Kaeo

Liz Earth, Hawkes Bay Jenny and David Shearer, Coromandel

Woyra Elliott, Auckland Jenni Winters, Hamilton

Paul Laird, Nelson Merilyn Wiseman, Auckland

Heather MclLeod, Dunedin Barry Woaods, Golden Bay

Wendy Masters, Wellington Diane Woods, Golden Bay Liz Earth. "Matching Couple™ Raku,

Margaret Mouat, Whangarei

Photos by Lynne Griffith, Bob Heatherbell. commercial glaze.

Jenni  Winters. ‘Leopard Skin" Terra

Bruce Martin. “Under the Willow" sigiliata, sawdust fired,

: Wendy Masters. "Hillside Group” Carved
Anagama fired slab box.

porcelain, gas fired.

: = Sally Connofly. Slab boftles, raku fired
Steve Fullmer. "The Egg Song" Thrown, ial glazes
slipped vessel, gas fired. fired porcelain. commescial glezes.

Darryl Robertson. "Storyteller, Listensr Merilyn Wisernan. “Rough Diamond"” Slab
and Dimpletrees”. built, slip glazed, gas fired stoneware.

Moyra Elliott. “The Ringing” Multiple fired
terracotia,

Heather MclLeod. "Land Form" Coiled,
stoneware. sandblasted, electric multifired.

Paul Laird, "Boys at the Bar" Stoneware Margaret Mouat, "Stormy Weather" Gas
with lustres and decals. l‘r'reg;

The New Zealand Potter wishes to thank the United Group of Companies for their contribution o this page.




POTTERS CLAY (NELSON) LIMITED

N NELsow)

NEW FINE WHITE STONEWARE
POTTERS CLAY WHITE STONEWARE (P.C.W.)
SIMILAR TO SC80
SAME PRICE AS GB2. WHITE AS SC80

STONEWARE LOW FIRING STONEWARE
GB2 LF18

RMK3 GEF

OTAGO POLY No. 21

No. 18 EARTHENWARE
WHITE SLAB 1100 Red

SC80 & SC50 E2

HGB & PCW RKF

POTTERS CLAY (NELSON) LIMITED
P.O. BOX 2096
42 QUARANTINE ROAD,
STOKE, NELSON
TELEPHONE: (054) 73-397
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DISTRIBUTORS
C.C.G. Industries Auckland
Western Potters Supplies Auckland
Western Potters Supplies Hamilton
Glaze Away Potters Supplies
Coastal Ceramics
Bay Potters Supplies
Wellington Potters Supplies Wellington
Cobcraft Potters Supplies Christchurch
H.L. Familton Oamaru
Courtyard Pottery
South Street Gallery
Potters Clay (Nelson)

Paraparaumu
Havelock North

and most Placemakers branches

BIENNALE ORLANDI 1990

Susanne Weilenmann, Switzerland

Evita Lukez, Yugoslavia

/ N

A press Release from the organisers of
the biennial tile design contest Orlandi
held in Geneva, Switzerland during
January 1990,

“Orlandi Contest 1990. It is indeed
fortunate that architects, sculptors —
those concerned with forms and
materials — are rediscovering ceramics.
Following the long eclipse that occurred
in this century, ceramic tiles were
relegated to the role of a mere sanitary
accessory — a functional minimalism
that has weighed heavily on the
aesthetics of construction.

And yet talented creators of every
epoch have exploited the qualities of
enamelled tiles. For some 4000 years,
tiles have been used to cover floors and
walls. Archaeologists discovered striking
examples of the art in the palaces of Susa
and Babylon, and in the first Egyptian
pyramids. The Arab conquests of the 7th
century brought ceramic techniques to
Spain  where they were perfected,
reaching Italy by the end of the Middle
Ages, then spreading north to Holland.

With the growing fame of the Delft
and Faenza creations, all Europe was
soon enamelling its buildings with blue
and white, or polychrome decors. It was
not until the 20th century, with the
arrival of the Bawhaus influence, that
creators tended to abandon the
ornamental character of architectural
ceramics.

It is to André Orlandi that we owe
credit for having again conferred on the
ceramic tile its true functions, both
decorative and functional. For 20 years,
this builder has fostered awareness and
creativity. In 1988 the first Biennale to
carry his name revealed the immense
expectations of the architects, designers,
artists and manufacturers: nearly 500
projects arrived from 21 countries.

In 1990 the new edition of what is
henceforth known as the Biennale
Orlandi, consecrates this triumph. More
than 900 inscriptions from 36 countries,
yielding 1298 projects, thus confirms the
truly contemporary character of this
ancient art.

It is to be hoped that Geneva, which
possesses one of the worlds most
beautiful specialized museums, the
Ariana (under repair since 1981) will
become a capital of contemporary
ceramic creation although it has not
sought this role. The current exhibition
makes it possible to situate this creation.
Moreover, it confirms indisputably that
the creator of an architectural ceramic,
contributes to the process leading to a
better quality of life.”

There were nine prizes awarded in this
exhibition by an international panel of
10 judges. The first three of these went
respectively to, Susanne Weilenmann,
Switzerland; Bruno Karl Wiese, West
Germany and Evita Lukez, Yugoslavia.
Many of the tile designs submitted will
now be put into production by various
ceramic tile manufacturers under
contract with the artists. W
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RECENTLY SEEN

HOTELYMPIA

London, January 1990 saw the
Hotelympia, British Open Cookery
Championships being held by Salon
Culinaire International de Londres. New
Zealand chef Bruce Griffiths who is
presently saucier at the Top of the Town
Restaurant in Auckland’'s Hyatt
Kingsgate Hotel, was then working in
London’s Chelsea Hotel. He came away

from this competition, where New
Zealand chefs took top honours in Hot
Cookery, with 2 bronze awards and 2
merits. One of his special creations was
an Asian style hors d'oeuvre which
required a set of 7 plates and some small
sauce dishes, preferably slightly raised to
effect a good visual display.

Bruce contacted his potter mother
Robin Rodgers of Invercargill who made

him the “Serpent” set of dishes shown in
our photograph. They are raised on small
feet to lift them off the table, are of
diminishing size from the head to the
partioned tail sauce dish and are finished
in a beautiful jade green crystalline glaze.
They can be arranged into different
snake shapes, giving variety to the way in
which the hors doeuvre can be
presented.

Raku and salvaged metal vessels by

Welsh potter Joanna Duncalf, at present in NZ

Southland Potters Association Exhibition

Southland Museum and Art Gallery, Invercargill

Peter Johnson

RECENTLY SEEN

Black and white photos or standard size
colour prints are welcome for possible
inclusion on our Recently Seen pages. In
order to minimize printing costs the
photos accepted will be used directly in

Peter Johnson

our production process, so they will not
be returned. Please include all relevant
data re the subject of each photo. If you
have slides, please send 9 x 13cm
machine prints taken from these (approx

Photos by Dawn Glynn

$1.20 from your local camera shop or
chemist). This will protect your original
slides from loss or damage and will allow
us to include many more photos than we
have in the past.
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VALLOURIS TODAY

Jennifer Maxwell, Auckland

We arrived at Vallouris, as we arrived
practically everywhere on our travels —
by accident. We had just been evicted
from Nice, for the crime of impersonat-
ing two Kiwis in a campervan, without
all-over suntans, or a Van Cleef and
Arpels to their name. And backing into a
Frenchman, while it did wonders for
E}oraic, had not advanced our cause one
it.

Undeterred by the xenophobia of
these foreigners, and our own ignorance
of local customs, we headed in the
general direction of Provence — via
Vallouris, Valley of Gold.

Nearby Nice, and Cannes and
Antibes, have gold at the very heart and
soul of them. But the gold of Vallouris
lies underfoot, in the red clay that for two
thousand years has been the wealth of
this valley. Wooden galleys once set out
from the nearby port of Golfe-Juan to
furnish the whole of the Mediterranean
Basin with cooking ware. And until the
19405 this area produced la Culinaire —
the terracotta dishes that used to go into
all the ovens, and onto all the tables of
France.

All of which I was supremely ignorant,
as we drove into the town — a narrow
road, the usual tired and unprepossess-
ing stacked stucco buildings, and — rows
of pottery workshops, familiar places of
stacked pots and friendly, bursting bags
of ingredients, and dusty people and
broken moulds. We reined in Roy, our
campervan, and wandered uninvited yet
welcome, through this part of old
Vallouris, where families have worked
for generations — cramped and
crammed workspaces, wall-to-wall ware.
Simple, domestic, business-like.

If the outskirts of this town contained
a little nostalgic romance for a potter far
from home, the centre of town was an
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orgy — every shop, gallery and corner
spilling over with ceramics, artisans
working under eaves heaped with tiles,
old stone and stucco, great pregnant
planters punctuating the footpath . . .
... and achallenge worthy of a dedicated
and experienced shopper such as myself.

I began, as everyone does in Vallouris,
at the Madoura Boutique, where Picasso
once worked and exhibited. Picasso has
been held responsible for many things;
cubism, synthetic cubism — and
Vallouris — where as with everything
else he did, opinion is divided as to
whether he was the best, or the worst
thing that happened in the town’s
history.

Photos by Geoffrey Maxwell

Before he arrived there in 1947, the
pottery industry in Vallouris was dying,
His presence revived the interest of
potters and craftspeople and the town
boomed. But part of that revival
included the abandoning of ancient
traditions, the importation of finer,
white clays to replace the local
earthenware, and replacement of the old
wood-fired kilns, by electric. By 1960,
Vallouris was being described as a citadel
of bad taste.

Today, the avenues of Vallouris are a_
kaleidoscope of colour and shape and
style, reflecting the many moods of this
part of France — the sophistication and
the brass of the Cote d’Azur, the soft
warmth of Provence, the careless
indiscrimination of the tourist trade —
warm earthy tones, vibrant monoch-
romes, mosaics, awful turquoise, and
pots staggering under the weight of their
decals.

The sublime, the ridiculous, and all
that lies between, cram the shops and
galleries. From mugs shouting Vallouris
in blinding blue, and amphorae crusted
liberally with sand and shells to conceal
the fact that they were born yesterday;
from the painted pots of Andre Brasilier
and colossal sculpted birds; to tiles and
piles of tiles, and domestic ware in
quantities no longer seen at home.

Vallouris isn’t about taste, good or

bad. It’s a place of indulgence — a
ceramic celebration, a symphony with
kettle-drum and flute . . .
... and the lyrics are written on the land
beyond Vallouris, in terracotta earth, in
sculpted cliffs of ochre, in the brick-red
rocks that rise from the sea like shattered
city walls, and houses, fences, chimneys,
scallop-tiled and terracotta stained, all
created, it would seem by the same hand
— all the way into Provence . . . H

Typical Vallouris domestic ware

Moulins des Pugets. A beautiful old stone and tile building
with lifesize figures of potters on the roof and a child on a
window ledge. This pottery specialises in terracotta planiers.

Modern Vallouris

%% NEW ZEALAND'S

< COMPLETE SUPPLIER

KILNS
CLAY
GLAZES AND MATERIALS
BULK SUPPLIES
KILN FURNITURE

WHEELS
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HA, HA, HA, YOU AND ME

Little brown jug don’t | love thee?

Our 6th article by Brian Gartside, who really just likes
taking colourful photos and then making up a story
about them!

® | have been re-reading my Daniel Rhodes: “Where the glaze
was quite fluid, the spots (of red iron) tended to run down and
caused streaks of brown or bluish-black in the darker brown or
black glaze. Glazes of this type are known as “hare’s fur” of
“Temmoku” (sic), the Japanese designation . . . characterized
by streaks of brown or tan, mingled with black which runs
down from the lip of the pot . . . develops best in oxidisation
firing . . . to a heat sufficient to mature the glaze . . . the glaze
may run very thin at the edge of the piece.”

® And then browsing Emmanuel Cooper: “A true “Tenmoku”
(sic) glaze has a light red brown rim and ridges, contrasting with
adark brown or black glaze . . . at its most handsome on a light
coloured fairly dense body . . . usually needs to soak at the end
of the firing . . . hard to distinguish between reduced or oxidised
tenmokus”.

® In recent times I look around craft shops and galleries and
wonder where all the “home-made™ glazes have gone. The
clean, definite and obvious colours produced by commercial
stains seem to predominate. Coloured fish, flowers and leaves
abound, usually in slip covered with a commercially produced
transparent glaze. Bowls, vases, plates, teapots, mugs and
planters are alive and crawling with all forms of vivid marks.

@ “It’s what sells!” is the cry. “People these days want colour!”
The swing of the pendulum is the cliché that comes to mind,
and the idea is that the pendulum swings so far that it leaves
behind or forgets another concept about colour.

® I'm thinking of the idea of colour which is more subtle,
demands more close looking, more attention than is given by a
passing glance. The colours I have in mind shift and change in
light, look deep and rich. They are a mixture of several colours
and the result of very exciting chemical changes during the
fluid kot giass phase of the melt. These are colours which are
formed by the firing and are fused into the clay — they seem to
be more a part of the clay body than just painted on — seem to
belong to, rather than added on. The word fundamental
springs to mind.

® For 15 years | have been producing food vessels and plates
with a tenmoku type glaze, with overlaid fluid glazes to create
designs in oxidising firings. When I started I didn’t set out to
make a tenmoku glaze. My aim was to create a glaze that would
melt so I could add metal oxides to it — just one glaze that
would melt and be fluid at about 1250°C. I played safe and
ensured an easy melt by using Borax Frit as an essential
ingredient. Over the years I have fired this glaze hundreds of
times and with much variation that was not always intentional
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— slowly, quickly; with 1, 2, 3 or 4 hour soak time; employing
different thicknesses on different types of clay — clays from
brown to white. But always in oxidisation.

TECHNICAL DETAILS
Tenmoku type glaze, in parts ~ Possible Variations
4 Borax Frit

Increase 4 parts clay, up to

4 Clay 10 parts for matt glaze

2 Silica Increase frit to 5 or 6 parts
2 Potash Feldspar for more shiny and fluid
1 Whiting glaze

1 Tale Try higher temperature

1 Red Iron Oxide and shorter soak time

Fired to 1240°C with 3 hours soak in oxidising firing.
Then REFIRE to 1260°C.

® It’s been a reliable friend, dependable and popular with
people who like to use hand crafted pottery, and the fact that
the dark colour doesn’t show craze lines is quite an advantage.
It is still very popular in spite of the contemporary cliché “No
one wants brown pots!”

® Have you ever noticed than when people are so sure about
something and dogmatic attitudes prevail, that the opposite
can often be the truth: “Brown can be beautiful and lots of
people like it!”

® This glaze article did not set out to deal with the virtues of
“home-made” glazes, the subtleties of tenmoku, or “beautiful
brown”. Its purpose is to document a very interesting discovery
which arose from experimenting with firing glazed pots for a
third time. Some of my completed tenmoku bowls and plates
are returned to the kiln and refired to earthenware
temperatures, 1000 to 1060°C. This enables a few smart
colourful and textural additions of various earthenware glazes
which I have described in previous articles.

@ BUT! Most striking is the change that transforms the dark
black-brown surface to an orangy or Indian red colour. In
conversation with scientifically inclined friends [ have come to
believe that the second, lower firing melts only the surface of
the previously fired glaze, and during cooling that melted
surface forms minute crystals of iron that completely change
the colour.

® The colour page opposite illustrates; on the left, the original
1240°C tenmoku type glaze, while on the right we see the
change that is caused to that very same glaze by refiring to
1060°C. W
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