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THROUGH THE FILTER PRESS
L

PO'ITERS CLUBS
The list of pottery societies and clubs
which we published in our previous
issue will be updated and reprinted in
April 1990. Please send in additions,
deletions or alterations as they occur.
The following have already come to our
notlce.

New entries:
The Wyndham Potters
c/o Beatrice Johnston
No 3 RD
Wyndham
Southland
Northland Society of Arts
Pottery Group
c/o Tracey Hansen
1 Adams Place
Kamo
Whangarei

Change of listed address:
Waitara Pottery Group
Arts and Crafts Centre
Memorial Place
Waitara
And the Canterbury Potters
Association’s new rooms are at the:
Avis Hill Community Reserve
395 Memorial Avenue
Christchurch 5

CRAFTS INDEX
The Index ofNew Zealand Craftworkers
now includes the details of 23 potters or
ceramic artists, as selected by the NZ
Crafts Council. An exhibition of works
from people on the Index is planned as a
major national crafts exhibition to be
held in November at the Bathhouse Art
Museum in Rotorua. Strong support for
this exhibition has come from the
Minister of Tourism, Jonathon Hunt,
who will be the opening speaker. The
Crafts Council AGM will be held in
Rotorua at the same time. This is a
special AGM as the Crafts Council goes
on to celebrate its 25th year in 1990.

BORLAN D LODGE
The next Borland Lodge Summer
School will be held in January 1990. The
tutors will be Meg Latham and Lynne
and Mike Spencer, so it should be a good
one. Make sure you get in 7 book early!
For details look in our adverts section.

WHAT CAN THIS MEAN?
National Radio: on 3 July there was a
report from Judy Lessing in New York to
the effect that on the day the New
Zealand Consulate in that city closed, a
major gallery opened a solo exhibition
by NZ potter, Ray Rogers.
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Photo: Picasso, gra ’ito plate made in
Vallauris, I949. 42.5cm diam. Courtesy
of the Faenza Museum.

FAENZA
A Tribute to Picasso
The Palazzo delle Esposizioni in Faenza,
Italy is holding a special exhibition of
100 ceramic pieces created by Pablo
Picasso between 1946 and 1953. This
exhibition will be open every day from 23
September to 22 October 1989. The
works come from a number of major
European museums and private
collections and include five pieces
Picasso donated to the Faenza Museum
in 1950. During the exhibition there will
be a video—tape show, illustrating
Picasso’s work as a ceramic artist. Other
special exhibitions will be held at the
same time including about 200 pieces
from the 2,000 submitted for the 1989
International Ceramic Art Competition.

OTAGO POTTERS
In our December 1988 issue we asked for
information for the Otago Potters
Group Inc for them to use to update their
society’s archival material. They have
had a good response, but we would like
to repeat the request — for information
from any potters who are ex-members of
the Olago Potters Group, or perhaps
lived in the Otago region and may have
knowledge of the club’s early days. The
group is compiling a book recording its
history since it began 25 years ago and of
course are looking for photographs or
written material relevant to this subject.

If you can be of any assistance please
contact, as soon as possible:
The Secretary
Otago Potters Group Inc
6 Neville Street
Dunedin

Orlandi Contest
The Biennale Orlandi is an international

ceramic tile design contest held in

Geneva, Switzerland. The purpose of
this contest is that winning designs for
wall and floor tiles will be put into
production by the CEDIT ceramics
factory. There are 9 prizes starting at
SRF. 12,000 and royalties for any designs
used will be negotiated with Andre
Orlandi Ltd. The contest is open to
architects, graphic artists, designers,
artists and professional craftspeople.

Entries must be with the competition
organisers by 15 January 1990, and
many of the designs will be on public
exhibition later in Geneva. No actual
tiles have to be made by the entrants 7
this is a design—on-paper competition.

There are no entry forms for this
competition, but any reader interested in
receiving a photocopy of all the
conditions and instructions should write,
sending a self—addressed and stamped
envelope, to:
The Editor
NZ Potter
PO Box 147
Albany

PHOTOS — POTS
Brief notes taken by Tom Hubbert at
Peter Lane’s Auckland lecture, on how
he takes slides of his pots.
7 Ektachrome 160 Tungsten Film
7 Canon 35mm SLR camera
7 95% with 50mm lens
— Auto exposure
7 Shutter speed 1/16 second
7 Never uses ash
— Always uses tripod
7 Focus at point on pot 1/3 depth from
the front
7 Background; uses various colours of
book-binding cloth 7 under the pot and
running in a slow curve to be sellotaped
up a wall. Pot about 1 metre away from
the wall.
7 Lighting; places one 250 watt
floodlamp directly above the pot, Light
is diffused through a sheet of Kodatrace
held horizontally in a simple wire frame.
7 Two large white reflector cards are
leant against the wire frame and back to
the camera lens.

CRAFT FAIRS
The independent New Zealand Craft
Shows Ltd is now in its 7th year and has
had over 40 annual shows in most of the
country’s main centres. It is in
Wellington as we go to press and its
itinerary then is:

Christchurch: Sept. 29 - October 1
Invercargill: October 6-8
Dunedin: October 13—15

Craftspeople interested in further
information should write to, or phone:

New Zealand Craft Shows Ltd
P.O. Box 2199
Christchurch
Ph: (03) 480-572

OSLO — 1990
The Oslo International Ceramics
Symposium is to take place June 6—9,
1990, in Norway. Its subtitle is Research
in Clay Art and it comprises workshops
and demonstrations by Norwegian and
other ceramic artists; lectures by a dozen
internationally prominent artists and
professors; an instant exhibition where
all participants are invited to bring along
up to 3 pieces of their work; panel
discussions, emerging talent exhibition
and a major International Ceramic
Exhibition in the Oslo Museum of
Applied Art. Registration fee is US$150,
and the registration forms and further
details are available from:

OICS - 1990
Annie Gisvold, Executive Secretary
National Academy of Art and Design
Ullevalsvn.5,0165
Oslo 1
Norway

WAIKATO POLYTECHNIC
Is holding a very special summer school
from January 8-12, 1990. Gudrun Klix
(see article, this issue) will be tutoring on
sculptured figures in clay, and this year’s
Fletcher Challenge judge and well-
known English potter and author, Peter
Lane will be exploring porcelain carving.
See the Waikato Polyteeh’s
advertisement for details.

DON THORNLEY
It is with great sadness that we announce
the death, by heart attack after a short
illness of Don Thornley, in Hamilton on
Sunday 16 July. A noted potter,
innovative artist, inspiring teacher and
loved friend, Don will be missed by us
all.

L

FAENZA CERAMIC EXHIBITION
Jean Hastedt, Project Manager, QE |l Arts Council

In June 1987 the Queen Elizabeth II Arts Council considered a
proposal to mount a major exhibition of ceramics to be
exhibited in Italy at Faenza in 1991.

The Faenza Organising Committee was established by the
QE 11 Arts Council comprising representatives of the QB 11
Arts Council, the New Zealand Society of Potters and the
Crafts Council of New Zealand to oversee the project.

The Arts Council committed $200,000 towards the project to

be set aside at the rate of $50,000 per year for 1988 through to
1991, on the understanding that the balance required for the
Faenza exhibition would be found from sponsorship and other
Government sources.

At its March meeting the Arts Council set a deadline of May
18 1989 for the Faenza Organising Committee to find
sponsorship to enable the project to proceed.

Sadly it has not proved possible to obtain sponsorship for
the Faenza ceramic exhibition in today’s economic climate.

We have had a fund raising specialist working on our behalf
for three months and potential sponsors have indicated the
following reasons for turning the project down:

1. sponsorship funding has already been allocated to 1990
projects, the Commonwealth Games, the Americas Cup
Challenge, or the International Festival of the Arts

2. they have established a corporate funding policy
3. there was not enough lead time allocated
4. they are not interested in off-shore events.

We have had positive discussions with Ian Fraser the
Executive Director for Expo Seville in Spain 1992, and James
Mack of the National Museum of New Zealand. Ian Fraser is
anxious to relocate the Faenza exhibition in Spain in 1992 as
part of the New Zealand Pavilion at Expo. As a result we have
a substantial promissory commitment from the Executive
Director but he is not yet in a position to contract formally.
This commitment has given the project new hope with the
possibility of Government doors opening to us. Indeed it was
this life line that encouraged the Faenza Organising Committee
at the June 19th meeting to ask the QB 11 Arts Council to
consider funding the appointment of a new independent front
person to rework the sponsorship package incorporating the
Faenza/ Expo exhibition concept, thus enabling new
approaches to be made to Government and the private sector.

The QE 11 Arts Council met on lt and 22nd June 1989 and
decided in the light of the developments to redefine the
handling structures of the project. The following
recommendations were approved by Council:

a) note the Arts Council National Museum proposal
b) note the new projected Faenza, Seville, New York budget
c) note the expenditure from 1 April 1989 to 30 June 1989
d) note the proposal to repackage the sponsorship approach
e) i) disband the Faenza Organising Committee

ii) notify the members ofthe Faenza Organising Committee
of the disbandment, and to thank them for their great
commitment to the project

iii) invite the National Museum to take up responsibility for
the project and put forward a new proposal

iv) advise the National Museum that following approval by
the QE 11 Executive, of the National Museum proposal.
funding of up to $37,500 is available for an approved
sponsorship package.

In the light of these events, John Parker has been notified
that his contract as curator will cease on 4th July 1989. If an
Arts Council/National Museum proposal is agreed to,
curatorial duties would be the sole responsibility of the
National Museum.

The Director of the Arts Council has written to formally
invite the National Museum to put forward a new proposal. We
must wait for that proposal to be embraced by the Arts Council

' Executive Committee.
We are very positive that sponsorship will be found as a

result ofthe new package, and that the exhibition will be shown
in Italy and Spain.
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Jenni Dredge, Hamilton. Planter ”Storm Clouds”. Kari Shadwell, Wanganui. Raku, fired with salts
Sawdust red, then burnished

Lee LeGrice, Auckland. Porcelain, slip and sgra ’ito, gasfired

Mirek Smisek, Horowhenua. Wine Set, gasfired stoneware, salt glazed

NZSP 31 st National Exhibition — Waikato Museum
of Art and History, Hamilton
Guest Artist, Mitsuo Shoji, Australia 't
At the Convention, University of Waikato 3
Nicholas Brandon, Inglewood. Set of Bottles,
woodfzred st0neware, shino glaze Meg Lat/1am, Wakefield. Electricfired stoneware tea/co ee set
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Mayra Elliott, Auckland. Bell Form,
Carrol Swan, Auckland. Basket with Red Spheres. Porcelain with earthenware glaze multiplefired, handbuilt terracotta
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A Convention tour to Barry Bricke/l’s Driving Creek railway.

NZSP NATIONAL CONVENTION
1989 — Hamilton

Peter Gibbs, Nelson
In the 1960‘s and ”705, the A GM ofthe NZ Society of Potters

was celebrated with the National Exhibition and maybe a
workshop by the guest potter. Membership then was by
selection.

All that was to change in 1981, the year of the first big
convention. At Palmerston North in that January, Ceramics
'8] featured no less than three overseas stars. Who will ever
forget Don Reitz? What an act to follow for John Pollex and
Frank Colson.

In October 1981 came Clay in Nelson, a low budget, last
minute production featuring only Kiwi talent, a format
followed by Auckland in 1982. Since then a kaleidoscope of
names and places has flashed by 7 Dunedin, Christchurch,
Wellington, Hastings, New Plymouth and Wanganui.
Australians Michael Keighery, Alan Peascod and Janet
Mansfield, Americans Susan and Steven Kemenyffy, Jack
Troy, John Click and Elsa Rady.

This year we went to Hamilton. They ran a tight ship. Ifthere
were leaks in the organisation they didn’t show. The
questionable ‘French’ slant was confidently pushed through by
the red beret—clad organisers until we were all saying “Good
Moaning” with the best of them. The complaints man,
Inspector Crabtree, never let a furrow disturb his placid brow,
and if he had problems he told no one. If he did, he would “say
’zis only once.”

All the demonstrations were tucked snuggly away behind
closed lecture doors, making it hard for the casually cruising
potter to take a small sample of each without collecting a few
dirty looks. Mitsuo Shoji put on a great show. Who would have
thought that the creator of those ever—so serious pieces with
names like Cogitation and Meditation would turn out to be
such a comedian? His guide to Japanese/Australian/English
was easy to follow, and we all knew who Lick Ludd was in no
time. Putting the cray into the fire had nothing to do with
barbies.

Living—in was great, allowing a close spirit to develop
between attendees. On party night the arrival of a clay
equipment marketing company from Acapulco (actually a
clever front for NZ firm Crack’s Mud Company) introduced
some interesting new products to the NZ ceramics scene. Pre-
centred or pre—scented, the clay bowls were certainly well
presented. Likewise pre-pulled handles, George Kojis look—
alike box kits, pre—bent cones, blow up bottles and packaged
cracks for that primitive, raw feel. McColl and McCoy, or Pete
and Roy as we were soon fondly calling them, did such a good
marketingjob that their share options were soon taken up by
the Crafts Council, whose president, John Scott had far too
many freshly laundered $100 notes for Lick Ludd, representing
NZSP.

Conventions have become an accepted part of the annual

6 New Zealand Potter No. 2, 1989.

1990 — Nelson 1991 —
pottery calendar. Do we need them? The drain on a region’s
human resources can be horrific. Most regions had one in the
eighties, the Manawatu doing two, Palmerston North 1981,
and Wanganui 1987.

No region has yet stepped forward to host a convention in
[991 or beyond The realistic cost of a convention is steadily
climbing, sponsorship is harder to find, travel is not cheap.
This year’s convention in Hamiton would have cost a South
Island potter at least $500 to attend. The National Exhibition,
once the acknowledged leader in standards and prestige has
now certainly slipped behind the Fletcher Challenge show, not
necessarily because of the work on show, but because of the
work that is not. Our leading potters give many reasons why
they do not exhibit. The truth is that the show is not important
enough or attractive enough for them any more.

So what is positive? in an increasingly aggressive
marketplace, it is more than ever important that potters
throughout the country know and understand each other. Not
only the frequent convention goer, but those who attend only
when the convention is local can get a much broader
perspective of how others feel, what their motivations are, the
problems they face. This is particularly so in the breaks over a
cup of tea, or in the bar at night. The technical information is
the lure for some, the suppliers’ hall, with all the latest
equipment, interests everyone.

If we want credibility as a united national group, our
exhibition must be seen as representing the best in all spheres of
ceramic endeavour. Not just the fresh, innovative work, but
traditional forms and techniques which often get overlooked in
the stampede to be unique. If our leading potters are not
submitting work, we need to ask why, to provide incentives, to
ensure publicity is forthcoming.

The financial success of conventions is not unimportant.
Profits are shared between the organising group and the
national body, giving the NZSP an important income with
which to pursue its policies. With decline in sponsorship, a
reluctance to budget for a substantial profit at the expense of
attendees, and the possibility of no convention at all in 1991,
the NZSP will be forced to expand its membership, increase
subscriptions or look around at alternative fundraising
excercises.

For conventions to continue, it seems unlikely that regional
groups will be willing to put in the investment of energy they
have in the past. Reduced frequency would help. Contracting
out of an increasing amount of the work is inevitable, with an
unavoidable increase in cost.

Next year in Nelson, Son ofClay will feature only NZ talent.
Participation in discussions will be big, and the National
Exhibition, under the sponsorship of the United Building
Society, will carry prize money of $7000.
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Mitsuo Shoji applying gold and silver Mitsuo Shoji prepares anotherfiring at

lea/'10 apot Photo by Christine Lyons Waikato University. Black pot is from
previous day ’sfiring.

Photo by Christine Lyons
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Mitsuo Shoji throwing.
Photo by Steve Carran

Glazed potsfrom Mitsuo ’sfinal demonstration ring.
Photo by Steve Carran

These photos were taken by students in the Photojournalism course at the Waikato Polytechnic. Courtesy Brian Perry, Design Dept.
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GU DRUN
KLIX

Elizabeth Woodfield,

Hamilton

)5 Gudrun Klix

Land, mythology and the relationship of man to the Earth and
consequently himself, are the driving forces behind Gudrun
Klix’s ceramic and mixed media installations. This year
Gudrun was brought to New Zealand by QE [1 Arts Council
and the Waikato Polytechnic as artist in residence where her
role was to show students how a full-time artist works.

German-born Gudrun Kilx, 44, grew up and was educated in
the United States of America. “I was always interested in art
and in the back of my mind I always wanted to be an artist, but
I avoided getting involved because I didn’t think I could
support myself," Gudrun says. But after attending a weekend
workshop in Canada she began working with clay, giving up
teaching languages in American high schools. In 1976 she
studied with Don Reitz and graduated with an MFA in
Ceramics from the University of Wisconsin. Since then Gudrun
has specialized in sculptural work often producing large
installation works.

Moving to Australia in 1981, she became head of the
ceramics department at the Tasmania School ofArt in Hobart
then relocated in 1984 to Syndey where she currently heads the
ceramics department at the Sydney College ofthe Arts.

The residency at Waikato Polytechnic was for two months
and so arranged to coincide with the New Zealand Society of
Potters convention held at the University of Waikato in May.
Held at the Centrefor Contemporary Art, Gudrun’s ceramic
and mixed media exhibition Land, Myth and the Profane also

was scheduled to run to coincide with the potters’ National
Exhibition at the Waikato Museum ofArt and History.

Some of the pieces for Land, Myth and the Profane were made
in the first weeks of Gudrun’s residency. Much of her work is
influenced by the environment and mythology. She has studied
the mythology of ancient Europe, the American Indians and
Australian Aborigines and how it relates people to nature.
Gudrun is also interested in the spiritual in art and referred to
Kandinsky, an early 20th century painter, and alchemy as
source material.

There is a timeless quality about Gudrun’s work. Re-making
the Drama evoked in me feelings of an ancient people confused
by the modern world and trying to hold on to and protect the
sacredness of land and their spirit. Surrounded by the shadows
of manuka branches, the figure of a young female stands in
solitude holding a rock. Nearby is an unfired clay and broken
brick structure which is not so much an identifiable object as a
p1ece that evokes certain references. At the one time it is like a
cave, mysterious and secretive, or refers to fire places, the home
and sacred hills. But it is none of these things. It is abstract and
open—ended and upon Viewing it, one’s own experiences evoke
feelings and reminiscences in terms of one’s own life.

The Singing is formed by the Aboriginal belief that the land
and everything in it was sung into existence by the dream
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ancestors. It is also in reference to the Earth goddesses of
ancient Europe.

The two women’s heads in The Singing were made and fired
at the Polytechnic. These measure 880 mm in height and when
working on this scale, drying and firing the pieces could not be
pushed. The exhibition and conference fell in the middle of her
eight week residency and Gudrun says “I realized it would be
like that and it had to happen in the first three or four weeks. I
worked long hours to get all done.” Gudrun recalls a similar
pressure in Hobart when she ended up living at the studio with
her work, using a sleeping bag, and upon waking going into the
neighbourhood shop for breakfast of coffee. The large
sculptural pieces demanded attention when they were ready
and Gudrun continued working on them often after midnight.
“I most enjoy working at night with the radio on. I’m most
productive then and really happy.”

When planning her sculpture, Gudrun makes a loose
maquette for a general idea of the form. This is marked off to
represent a scale to work out at which point the full-sized form
has reached during construction. It is difficult when working
from the bottom of a large piece to visualize the finished form.
The pieces of The Singing were made of groggy clay painted
with terra sigillata, oxides and stains. These materials were
tested on a large platter to get an idea how the colours would
work out fired to approximately 1060°C. “It‘s quite useful to
do tests on a large scale. A test tile is too small to give a proper
idea of how it will work.”

The women’s heads were constructed on trolleys for
manoeuverability, with slabs of 4cm thick clay used for the
bases. Gudrun explained — “As the clay ofa large form shrinks
inwards, it is difficult for it to move with the weight and a slab
base helps pull the thing together. Don’t build directly onto a
board as the piece could stick causing cracking. First sprinkle
sand on the board and cover with cardboard, another
sprinkling of sand (not too much as a lot won’t move), a layer
of paper and then the clay. The sand acts as ball bearings for the
heavy form as it shrinks. The piece also can be dragged off the
trolley into the kiln on the cardboard with the sand acting as
ball bearings. The cardboard burns out during firing. Cut holes
in the form to allow some movement of air inside.”

The large heads are coil built and have an internal structure
of ribs to prevent the walls falling in. These are later cut away.
They are only needed when the clay is wet, to stop slumping and
collapse. Gudrun tried box ribs, but ended up using vertical
ribs of clay 25mm thick and 15mm wide.

Closing up the faces required sticks supporting chins and
foreheads as they set overnight. The mouth and forehead were
finished in the morning. On a third head the hair was built on
separately, but as the head had partially dried, cracking was a
problem. The differential of shrinkage was the main problem
causing cracks and Gudrun is still finding the best way of
drying these large forms. It is always experimental when a
different technique is first tried.

The inside of the heads were sprayed black with copper oxide
and copper carbonate as she wanted them dark. Outer surfaces
were given a wash of copper oxide to bring out texture and
bleed through slips and the terra sigillata. To vary the colour,
stains were sprayed on. The pieces were taken through several
firings, with some areas redone until they worked as she
wanted. Five or six firings are not unusual to get a piece
working.

“The pieces really need a good three weeks drying time and
a couple of weeks to fire," Gudrun says. Firing is very slow to
1060-80°C. “1100°C makes the terra sigillata too dark.”
Cooling also is very slow as there is 80 to 100kg in each head
and they are very susceptible to heat shock.

Gudrun has been happy working at the Polytechnic and says
of the Centrefor Contemporary Art, “It is a wonderful space
and place for Hamilton to have a gallery like that 7 set on the
river bank. It was quite scary filling the three rooms, but The
Path worked well with the drawings. 1 would have liked more
heads . . . and bigger — the kiln wouldn’t handle it!”

At the Centre for Contemporary Art, Hamilton
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Re-making the Dream. Figure 140cm h
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Re-making the Dream. Detail

Path Edge/Mind Edge. An installation
based on a bush walk with its points
of interest and mystical qualities

New Zealand Potter No.2, 1989. 9



POTTERS CLAY (NELSON) LIMITED
PO. BOX 2096

42 QUARANTINE ROAD
STOKE

NELSON
TELEPHONE: (054) 73-397

\

30115125 CLAY (NELSON) LIMITEDK
STONEWARE LOW FIRING STONEWARE
G82 LF18
RMKS GEF
OTAGO POLY No. 21
N0. 18 EARTHENWARE
WHITE SLAB 1100 Red
SC80 E2
HGB RKF

DISTRIBUTORS
C.C.G Industries ................................... Auckland
Western Potters Supplies ........................ Auckland
Western Potters Supplies ......................... Hamilton
Clay Works ................................. Palmerston North
Coastal Ceramics ............................. Paraparaumu
Bay Potters ........................................... Hastings
Wellington Potters Supplies ................ Wellington
Cobcraft Potters Supplies .................. Christchurch
H.L. Familton ............................................ Oamaru
Courtyard Pottery .................................... Dunedin
Odlins ...................................................... Hokitika
South Street Gallery ................................... Nelson
Potters Clay (Nelson) .................................. Nelson

and most Winstone & Placemakers branches

J

LIQUID AIR
AN AIR LIQUIDE GROUP COMPANY

Cylinder LPG suppliers
Avoid monthly cylinder rental hassles

with our 2 or 5 year lump sum rental offers.
Branches at:

Auckland, Whangarei, Hamilton, Rotorua, Palmerston North, Wellington
plus depots elsewhere.

See under “Industrial Gases” in the Yellow Pages
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THE PRIZEGIVING Sarah McClay, Auckland
I’m feeling pretty good about tonight,
pretty confident. The signs have been
there, not strong, but there all the same.
After all they never let the locals know
who’s won, just make sure they turn up.
I told them I’d be out of town for the
weekend, but they saw through my little
joke and hardly reacted. Actually I had
thought of buying a one—way ticket to
Bali after I’d submitted my piece, and
then lying on the beach waiting for the
phone call and the free air ticket home.

I’ve met the judge ~ he spent quite a
long time talking to me about my work,
and looked at me keenly once or twice,
sort of sizing me up. He obviously knew
my piece, and said he was looking
forward to seeing me here tonight. A
nod’s as good as a wink. I noticed he
spent longer chatting to the others that
night, but it would have been suspicious
if he’d concentrated on me too much.
And then just yesterday the organisers
rang to ask me to be an official
catalogue seller because one of them had
suddenly “been taken ill”. I’ve decided to
play along even though it’s been a bit of
a drag. The TV people were set up to film
my bowl but apparently that much gold
lustre causes a lot of technical problems.
Yes, the signs are certainly all clear.

Wish I hadn’t sat near the back, it’s a
long walk up to the front, though the
applause should see me through.

“Ladies and Gentlemen ...”
Thank goodness those other speeches
weren’t too long, this is what we’ve come
for. He seems like a pretty astute chap, a
novel idea to talk about the winning pot

09330 .
[ {30:03.1 '90 ouaRRY SUMMER DO

..6, i Northland Craft Trust tngurei

m ‘

POTTERY Peter Algers

EARTH
BUILDING Guy Taite

DRAMA John Bolton
CREATIVE

INSPIRATION Alby Hall

PAPERMAKING Kate Coolahan
STONE AND

CLAY SCLUPI‘URE Llew Summers

Fee: $275.
For Brochure Write

The Nonhlund Craft Trust invites you to attend the
4th Annual 8 day — Summer School

to he held at ‘The Quuny”.
Starling 15thfunuuijl unlil215ljunuuiy, 1990.

Richard Parker
Colin Underdown Jenny Doole

LIFE DRAWING Stephanie Sheehan

LITHOGRAPHY Graeme Cornwell

Enrolments close 16th November, 1989
Deposit $175

Jenny Mabbett, Summer School Co—ordinator
Northland Craft Trust. PO. Box 1452
Phone Whangarei (089) 481 215

before handing out the other prizes
“references to other civilisations, other

times, other cultures ...”
He’s hit the nail right on the head there,
first person to actually see that in my
bowl

“technically skilled, well crafted ...”
Glad I ground that glaze—run off the
bottom, it might have caused him to
hesitate

“and the sixteenth runner-up is ...”
Cripes, if he got a merit I must be in like
a rat up a drainpipe. I feel sorry for the
rejecteds, sorry, unselecteds, having to
pick up their pots and go through all that
“it’s more of a Lottery Award” sympathy
routine 7 I’ve even heard that some of
them are not going to gatecrash this year
as a protest, though I can see a group of
them up ahead of me who might cause
some trouble when I go up to the stage,
out-of—towners mostly, bad sports

“and the eighth runner-up is ...”
That’s a relief, she was a bit of a threat,
her reputation might have got the judge
confused and seduced, it’s in the bag
now, better go over the speech again, the
funny bit at the beginning might have to
go, it’s easy to do at home in the
bathroom, but a different story here and
the bit about South African rain forests
might offend the sponsors, better
concentrate on the relationship between
the earth, the elements, art and modern
man, and woman of course

“the fourth runner-up is ...”
$10,000! I’m glad my bowl is only
$25, that means a net profit of $9,775,
not like some of the silly sods who put

high prices on their work, end up out of
pocket and the poor old sponsors end up
with a piece their managing director’s
grandson could have knocked up at
playcentre. I think I’ll give the first $5000
to Greenpeace, might even announce it
here tonight, there’ll still be enough left
over for a small holiday, I deserve it, this
bowl has taken it out of me, the wife and
kids need a break from me as well, it’s
been tough for them, better mention
them too, my sternest critics, except for
that group up front. Right now they’ll be
moving my bowl into the middle of the
show, must say it was looking a bit
isolated out there in the corner, getting
only reflected light from the Peruvian
vase with what looked like chocolate
wrappers all over it

"‘... AND THE WINNER IS
Jeepers! what’s this! How could I

don’t remember that pot even being in
the show who is this judge? This is the
last time I go in for competitions. I’m
starting to see what some of the other
important potters are on about now, too
superficial by half, you’re not judging
cabbages at the local A&P show here,
this is people’s souls up for scrutiny
better edge back into my seat, uncrumple
my catalogue, clap a bit time to get
stuck into what we all came for, oysters
and champagne.

Though I will nip in before I go home
and give the winning pot the once-over
7 it’s less than a year now until the next
one, and some of his techniques could
take all that time to work out.

a ceramics,

Otago Polytechnic

Certi cate in

CRAFT DESIGN
Major areas of study:

ojewellery, a textiles, 0 wood,
a drawing 8 design, a complementary studies

Fine Arts, Ceramic Certificate and Craft Design courses share
one site, creating a unique and stimulating working environment.

forfurtlier information contact:
School of Art, Otago Polytechnic, Private Bag, Dunedin.
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Howard Williams; Facet Water Wall, 7m sq. 1988—9

Chris Weaver; salt fumed pot, 26cm h. 1988

Patti Meads; smoked vases, 50cm h. 1988

COLLECTING ART WITHIN THE LAW
Anita Berman, Auckland

Kensington Swan, now one of the biggest law firms in New
Zealand, was formed on 2 May 1986 by the merger of
Kensington Wallace (Auckland) and Young Swan Morison
McKay (Wellington). Both these firms were the product of
earlier mergers. The Auckland office had been looking for new
premises for some time and was particularly concerned to
locate a developer with flair, to erect a building which re ected
the firm‘s personality — Kensington Swan caters for major
firms as well as for small private clients. Discussions had been
going on with Mainzeal and the site on the corner of Federal
and Fanshawe streets was located early in 1986. Following
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several months of negotiations an agreement was completed
between Kensington Swan and Mainzeal in May 1986.

Kensington Swan were immediately taken by Mainzeal
architect David Foster’s concept. He envisaged a punched wall
facade for the 12 storey building making it conspicuous for its
original and attractive design This was not to be another 0fthe
glass boxes so prevalent on the Auckland scene. Kensington
Swan wanted a building with flair and character. The building is
graceful, striking and incorporates an old world charm with
modern ideas.

At an early stage the idea was conceived to use the impressive
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2 storey foyer as the firm‘s reception and waiting area. Visitors
entering through automatic revolving doors are immediately
greeted by the firm’s receptionist and may have coffee while they
wait to be shown upstairs.

In this entrance foyer Mainzeal recognized the opportunity to
commission a major art work as part of the building budget.
After viewing slides, photographs and artists’ portfolios,
Mainzea/ commissioned ceramic artist Howard Williams to
design a major water wall. Any artist who works on commission
wouldjump at the chance to have his/ her design incorporated in
the initial design structure of the building. Too often are
commissioned artworks tacked on afterwards.

A challenge for the artist, this mural was to be 7 metres high,
and 7 metres wide with a 1 metre deep and wide pond in front.
Howard’s design showed the pond wall and surrounding facade
in black granite, with recesses for lighting. A hydraulics engineer
was sub-contracted to do a plumbing, pump and filtration
system.

A design and model were submitted for Mainzeal and
Kensington Swan’s approval. The initial idea had fountainjets
squirting up the wall, but the volume ofwater required to go up
5 metres and flow down, emptied the pond, requiring an extra
holding tank in the basement. This was too expensive. A simpler
pumping system was devised with a manifold at the top to allow
the water to trickle down. This design modification also showed
water on one third of the wall instead of the whole wall.
Working drawings were now completed showing details of
pricing and timing and a contract was drawn up.

The water wall was designed to be sophisticated hard material
(ceramic tiles) to suit the foyer materials (granite, stainless steel,
plate glass). The colour, white and off-white, produces a
complex visual patterning oflight, shadows and reflections. The
slip—cast hollow box, earthenware tiles have a white glaze.

A further reflection has been added by the hanging of Susan
Holmes’ glorious painted banners in the waiting area of the
foyer. Hand-painted on spinnaker cloth and appliqued over in
cloud patterns, these banners throw a brilliant glow of colour
around the foyer and can be viewed through the windows from
outside.

The third artwork in the foyer is Nikau by Terry Stringer,
sculptor. This wall sculpture is painted aluminium, cut around
the image. It is nikau fronds, one over the other, the effect being
of a lace grid, casting shadows on the wall. The work is designed
to show the surface of the tiled wall and complements other
grids in the foyer. The material is 3mm aluminium which is etch
primed and painted in oil paint. Size is 180cm x 120cm.

A final commissioned work is planned for the rear wall 0fthe
waiting area and this will be a wrapped rope fibre sculpture by
Anita Berman. Due for completion in April 1990 the colours of
the fibre sculpture will complement the furnishings ofsoft blues
and mauves and will be highlighted with pinks and oranges. The
design will fit well with the other commissioned works already
gracing the foyer.

Kensington Swan partners have a great interest in the artwork
for their building and wished to integrate this with the interior
design. Martin Hughes Associates were engaged by Kensington
Swan to design the interior fitout with this in mind. Their brief
was to create light airy offices, to avoid the old—style veneer
wood—panel look. The interior design was to be a backdrop for
the artwork and display spaces were created on each floor
particularly suited to dislaying ceramics. Walls were covered in
neutral coloured vinyl and grasspaper suited to displaying art.
Art was not to be an optional extra, but an important way of
creating a human stimulating place for partners, staff and
visitors.

The firm had, prior to embarking on the new building, the
beginning of an important art collection. They incorporated
into the building budget, a budget for expanding that art
collection. As policy it was decided to split the art budget
between fine art and applied art.

Kensington Swan partner Tony Randerson and his artist wife
Glenda worked with art consultant Ken Adams to acquire a

Anneke Barren; black bottle,Royce MeG/ashen; Teabag,
24cm h. 198522cm h. 1988

Rick Rudd; rakuform, 49cm h. 1986

John Green; Court in the Act
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Len Castle; stoneware bowl, 38cm diam. 1988

Michael Lucasplatter, decorated by Jill Tony, 42cm diam. 1987

collection of New Zealand fine art (paintings, prints) while
partner Keith Berman and I undertook the acquisition of
applied arts. We were able to indulge our interest as exhibition
viewers as, at the same time, purchasers on behalf of Kensington
Swan. Acquisitions from Fletcher Challenge Ceramics Award
Exhibitions include; a stoneware platter by Michael Lucas and
Jill Totty; Teabag by Royce McGlashen; Horse Goddess Bowl
by Chris Mules; Black Opal Slices by Carol Swan, and a salt
fumed pot by Chris Weaver. Merit Award Winners purchased,
are a stoneware bowl by Derek Smith (Tasmania) and a
decorated platter Moody Blues by Pippin Drysdale (Australia).
Other ceramics in the collection include pieces by Robyn
Stewart, Anneke Borren, Rick Rudd, Patti Meads, Len Castle,
and Maureen Hunter.

John Green was commissioned to make a work on a legal
theme. His work entitled Court in the Act has ajudge and 2
argumentative lawyers set on black granite bases which match
the granite in the office foyer.

A major emphasis was placed on the acquisition of textile art
to the point where Kensington Swan has the largest private
collection of textile art in New Zealand. Works include a
sculptured leather piece entitled Meeting of the Waters
commissioned from artist Marie Potter, a large tapestry
weaving Leon by Marilyn Rea Menzies and a knitted paper
Promotion Banner by Lois Berry. Other prominent textile
artists represented are: Susan Flight, Jeanette Green, Philippa
Steel, Penny Read, Alison Milne, Louisa Simons, Jo Cornwall,
Helen Schamroth, Rosan McLeod, Susan Holmes, and Anita
Berman.

Glass is represented by a bowl by Ann Robinson. It is hoped
to increase this area in the future.

New Zealand painters and printmakers are well represented
in the Kensington Swan art collections. Artists include: Sylvia
Siddell, Rodney Fumpston, Ian Scott, Robyn White, Gordon
Crook, Claudia Pond Eyley, George Balogny, Glenda
Randerson, Dean Buchanan, Peter Siddell, Stanley Palmer,
Philippa Blair, and Pat Hanly.

Kensington Swan remains committed to both visual and
performing arts. This year it has been a major sponsor of the
Mercury Theatre and has an on—going art purchase budget to
enhance its collection. The art collection has attracted
sufficient interest to warrant the firm offering periodic art tours
of the building. Any readers interested in such a tour should
contact the firm’s receptionist.

Antia Berman is a well—known Auckland fibre artist. She
recently won the I989 Art In Wool Award sponsored by the
N. Z. Wool Board, at the Dunedin Public Art Gallery.

Carol Swan; Black Opal Slices, 20cm diam. 1988

Kensington Swan are proud to
support the potters of

New Zealand.

Whether you require
service for family, commercial
or corporate needs, you need

only consult one firm:

Kensington Swan

Barristers, Solicitors 8’ Notaries Public

Auckland: Wellington:
Private Bag, Auckland PO. Box 10-246, Wellington

22 Fanshawe Street Fletcher Challenge House
Fax (09) 394-276 DX 57 87—91 The Terrace
Telephone (09) 794—196 Fax (04) 722-291 DX 8007

or (09) 399127 Telephone (04) 7277877

THE NEW ZEALAND
ACADEMY OF FINE ARTS
FOUNDED IN l882
NZ CRAFT ’89
NATIONAL PROVIDENT
ART AWARD 1989
Two S3000 awards will be presented by the sponsor

RECEIVING DAYS
MONDAY, II SEPTEMBER & TUESDAY, 12 SEPTEMBER
IO AM ~ 4 PM
SHOWING AT THE ACADEMY GALLERIES
8 OCTOBER— 29 OCTOBER IO AM TO 4.30 PM
NATIONAL MUSEUM BUILDING BUCKLE ST WELLINGTON
TELEPHONE 859267 AND 8449M.
WORKS ARE FOR SALE

lnverlochy Arts Centre
COURSES:
DRAWING BONE CARVING
PAINTING PHOTOGRAPHY
SCULPTURE SCHOOL HOLIDAYCOURSES
PAPER LECTURE TOURS
FABRIC & FIBRE WINTER LECTURE SERIES

FULL YEAR DAYTIME COURSES, WEEKEND
AND EVENING CLASSES

All courses are conducted by experienced artists and craftspeople

For further information and a 1989 Programme,
contact the New Zealand Academy of Fine Arts,

PO Box 467, Wellington: or Tel (04) 859-267 or 844-911
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The Dowse Art Museum
collects the fine arts in mat—
erials traditionally associated
with the crafts.

Art Museum hours

Monday to Friday 10am — 4pm

Saturday, Sunday and public holidays
1pm — 5pm

Lower Hutt City Centre

SARJEANT GALLERY
Queens Park. Box 637 Wanganui NZ Phone 58529.

The Sarjeant Gallery is one of New
Zealand’s leading provincial art galleries.

It has a large collection of both traditional
and contemporary art works, which has
been steadily built up since the gallery was
opened in 1919. The collection includes
work by a number of leading New Zealand
potters.

The gallery is actively involved with exhi—
bitions of art and craft, and in 1987 organ—
ised, in conjunction with the New Zealand
Society of Potters, the society’s 29th na-
tional exhibition.

Major touring exhibitions organised by the
gallery include l-“lrmip Clairrnont, Gretchen
Albrecht, Peter Peryer, Te Ao Marama —
Seven Maori Artists, Matt Pine and
Rodney Furnpston.



RED AND WHITE
HOT
Brian Gartside, Auckland
Six of One and Half a Dozen of the Other
I sometimes feel like a sponge — soaking up every scrap of
information from ANY source — books, magazines, workshop
handouts and RUMOUR. “How does he get that effect?” “You
know she uses sheep dag ash?” You know the standard
conversation: “THAT’S nice, I think I’ll try that.” or, “You
can’t do that, it doesn’t work.”

I suppose the easiest and laziest thing to do, is to paint your
pots with house paint. The quality of the surface always leaves
something to be desired and it may eventually fade away, but
it’s quick, doesn’t cost much and is definietly “WYSIWYG”.
You never have to worry your head about LINE BLENDS. In
actual use, if you throw away your knives and forks and cut
your fingernails, it’s unlikely that you’ll scratch the surface. If
you use high gloss enamel the vessels should be waterprooftoo!

Speaking for myself, quick, easy and reliable results are what
I dream of, with as little thinking as possible 7 following
foolproof “gumboot” technology. I find that If I can work in
handfuls, spoons and buckets instead of ounces or grams, life
suddenly becomes less of a chore.

“There must be a SNAG.” I hear you say. Well there is! It’s
all to do with another MYTH. The snag is that your kiln is
TOO big. The myth is that THEY always say that if you are
building or buying a kiln, go BIGGER than you actually need;
you won’t regret it later when you get into production. And
they are much more EFFICIENT. (Ever heard that before?)

WELL NOW! I’m confident enough to guess that more
people than we realize have regretted building or buying large
kilns rather than small ones. In many cases the kiln is simply
not used.

MOREOVER! how are we ever going to learn about glazes
if the kiln if fired only every six weeks?

THE GUARANTEE is that if you could fire your kiln every
working day for a year the increase in confidence with “home-
made” glazes would be phenomenal! Also, in a funny kind of

The third article in a series on glazing by Brian Gartside who
works as a studio potter in Manurewa. He will tutor a Summer
Workshop there in January.
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way, a person would become quite an “expert” at something!
IN THE MEANTIME let’s go back to speeding up this

process and making the most of our laziness. Below, is an
interesting CHART of 50/50 mixtures 7 some tried and
tested, some suggestive.
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