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THROUGH THE FILTER PRESS
By Katherine Sanderson, Vice-president,
New Zealand Society of Potters.

For the past year I have been on the
sidelines of the pottery scene, building
a kiln and working in a “proper” job
for regular money and I think that if I
had not been part of the NZSP execu—
tive, and also receiving the pottery
magazines I subscribe to, I would not
have been aware of potters, and what
they do, at all.

I have not yet picked up a New Zea-
land magazine, i.e. Home and Building,
Trends, or Wellington City, and found
an advertisement for pottery. I’m still
waiting to open up The Dominion and
read something like ”Thinking of a gift
— buy a pot”.

Certainly all the pottery magazines
are full of advertisements for classy
little galleries selling beautiful pots —
aren’t they preaching to the converted?
I can hear exclamations of ”the expense
of advertising in f"the glossies!” I’m
tempted to think a campaign to adver—
tise pottery in general is possible and
no doubt necessary too. Besides hun-
dreds of potters there are a lot of gal—
leries who could benefit from such a
campaign.

While the hard-won TV coverage of
the big exhibitions, talks on the radio

by interesting potters, and articles in
local papers are marvellous and free, I
think we need to be reinforcing them
with some strategic advertising.

The NZSP has before it the rough
draft of a calendar for 1987. It is to be
beautifully presented showing 12 pots,
the potters and their environments.
This will no doubt sell rather well in
the little galleries — again to the con—
verted, and I for one will enjoy looking
at it every day of 1987.

Also being talked about is a
”poster”, the design for which has
been circulated amongstthe delegates.
It shows pots in a non—traditional way
(great for impact) and has a catchy
phrase. This ”stick” style has met with
a few frightened gasps — ”Not the way
we usually do things — is it crass?” I
think the poster was on the way to
getting it right — and wouldn’t it do
more good in the glossies than in the
local craft shop window?

Another area we must take stock of is
the old vexed question of the National
Exhibition. There has been a growing
disquiet amongst potters for some
years about the quality of the show —
mostly the complaints are centred

around the exhibition design — which
is usually the responsibility of the host
art gallery. On the other hand there has
been a growing disquiet amongst gal-
lery directors — their complaints
centre around the quality of the pots
and our selection procedures.

Two NZSP executive members and
two members of the Art Gallery Direc—
tors Association have been working on
a proposal which we feel is to our
mutual benefit. If it goes through it
would iron out many of our present
problems; those of overcrowding, of
inferior display stands, of selection,
and payment problems. It would also
mean a much smaller show, a hundred
pots, and at a two or three year inter—
val. But it would be unified, perhaps
with a point of view (depending on
who NZSP choose to select). The work
would be properly catalogued, photo—
graphed and hopefully if not all, then a
representative selection of pots may
tour New Zealand.

While a lot of potters may not aspire
to such exacting standards as those re—
quired for a National — there would
still be more regular shows, also of a
high calibre, at a regional level (maybe
four New Zealand regions). Selections
from these may also travel.

All in all we are being given the
chance to improve the image of pottery
in general and in particular to show
New Zealand’s world class pots to the
best advantage. Will we be brave
enough to make this change?

LETTER TO THE EDITOR
Sir,
Decline in Presentation ofNZ POTTER
Magazine.
Over the years the NZ POTTER
magazine has built up a distinctive
presentation and style.

However, recent issues show a
marked decline in image, as adver-
tisements become blatantly interpo-
lated into the body of editorial space.

This presence of unrelated adver-
tising material with aggressive art
work can be very damaging to editorial
layout —I am particularly conscious of
pages 18 and 19 in the previous issue of
NZ POTTER, 1985, No. 2.

While I appreciate this has been
brought about by considerations re-
lated to a change to commerical owner-
ship and the QB 11 Arts Council drop—
ping its support (as it does not wish to
be seen to be supporting a commercial
enterprise), it is a great pity for the
magazine to loose its style and charac—
ter because of economic expediency.

Are there no alternative solutions?

To be effective in supporting the art
and craft community, this publication
must maintain an appropriate quality
of image.

It is now painfully apparent what
happens when enlightened sponsor—
ship is withdrawn and publication is
thrown back on the horns of ’com—
mercial necessity’ for survival!

Is it not possible for QE 11 Arts Coun-
cil to rethink its responsibilities in this
area?

ART NEW ZEALAND now receives
an Arts Council grant, though they
struggled desperately for many years
without!
Steve Ramsey
Auckland

A collection of contemporary ceramics
went under the hammer at a Wellington
auctioneer’s today . . .

THE WHITCOULLS AWARD
For Sculpture and Drawing

A total of 190 drawings and 73
sculptures were entered for this first
Award exhibition sponsored by Whit—
coulls. The judges selected 50 drawings
and 25 sculptures, but made only one
nomination in each category as it was
felt that no single work attained a
standard high enough to merit the re—
ceipt of a major national award. It is
therefore proposed to carry forward
the balance of the award money to
1986, thus putting the top awards for
next year over $2,000.

By insisting upon a high standard
from the outset, it is hoped that the
Whitcoulls Award will become estab—
lished in the long term as a premier NZ
art award, renowned for its excellence.
The two awards given were:
Sculpture: Hilary Owens; New
Plymouth for Loop the Loop, $500 plus
$250 materials.
Drawing: Gerda Leenards, Wellington
for Empty Tower, $500.
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“CANTERBURY ’86”

The Convention and 28th National
Exhibition of the NZ. Society of

Potters (Inc)
CHRISTCHURCH 16th to 18th May,

1986

INVITATION

The Potters of Canterbury wish to ex-
tend a sincere and warm welcome to all
persons interested in CERAMICS to
attend this friendly stimulating
weekend. All ceramic artists and crafts
persons, in fact anyone interested, ac—
tive or passive is welcome. You do not
need to be members of the NZ Society
ofPotters to attend. Except for the AGM
and the Buffet Dinner on Sunday
evening.

VENUE

The cohvention will be held at
CHRIST’S COLLEGE, Rolleston AV—
enue, Christchurch.

The Gothic style buildings of this
famous school are to be the home of the
NZ Society’s Convention and the centre
for most of the activities that have been
arranged.

The school is almost at the centre,
heart of the ’cultural’ area of Christ—
church. Within easy walking distance
are the Botanical Gardens and Hagley
Park, the Robert McDougall Art Gallery,
the CanterburyMuseum, the Arts Centre
(ye olde varsity buildings), the Canter—
bury Society of Arts Gallery, and
straight on from this, the Cathedral.

EXHIBITION

The 28th National Exhibition will be
presented at the Canterbury Society of
Arts, Art Gallery, 66 Gloucester Street.

PROGRAMME

The highlight of the convention will be
the two day school to be given by our
Guest Potter, Janet Mansfield of Aust-
ralia.

Janet who specialises in salt glazed
ware has recently returned from an
extensive tour of the U.S.A. This, to—
gether with her many years of experi-
ence and her fresh appraisal of the land
of the ”do your own thing” should be
interesting.

On Friday afternoon Graham Bennet
will lecture on Design and Royce
McGlashan will talk about his recent
visit to ’you know where’. It will be
interesting to compare impressions
from both Janet and Royce.

For those who get restless a Wet Your
Whistle Workshop has been planned.
We hasten to add this is a whistle
making workshop!

Mrs Iwako Graham has also
graciously offered to demonstrate the
ancient Japanese craft approach to cal—
ligraphy and brushwork.

The organising committee has pub—
lished the interim programme though
the activities may be subject to change.
For the programme and further details
as to registrations, costs and so on
contact:
THE ORGANISING COMMITTEE,
“Canterbury ’86”
RC. Box 29-208.
CHRISTCHURCH.

AIR TRAVEL

If you are contemplating air travel to
the convention you will automatically
be sent an Air New Zealand 10% dis—
count Group Travel Authority, if you
advise on registration that you will be
travelling to the convention by air. It
should be noted, however, that there
are also Epic, Thrifty, and Golden Age
fares available offering up to 50% dis-
counts.

Early booking is the only way of
securing such a reservation. It would
be necessary to contact your nearestAir
NZ Reservation Office as soon as
possible. Remember to check on insur—
ance againstcancellation. Mt. Cook and
other airlines also offer very good dis-
counts.

Nelson Economic Impact
Study

”The economic impact study proves
beyond all doubt that the arts and
crafts are big business in Nelson,” says
CRAC chairman Glen Wiggs. Carried
out for the Nelson Provincial Arts Coun—
cil by the Market Research Institute at
Massey University, the study attracted a
response rate of 77 percent.

The report showed that there are 600
full time jobs in the arts and crafts field
in Nelson; that 35 percent of Visual arts
and crafts produced in Nelson were
sold to visitors and a further 35 percent
exported from the region; that more
growth can be expected in the future
both from artists and craftspeople al—
ready in the region (44 percent of those
surveyed intended to expand their
business) and from other artists mov-
ing into the region. “Like attracts
like,” Glen Wiggs said.

He said artists in the Nelson area
were highly trained; almost all had had
formal training. Yet the capital in-
volved in creating another job in the
arts field was only about $7,000. Glen
pointed out that the artists and
craftspeople also created jobs for other
people. They paid their chartered ac—
countants fees of $80,000; they re-
quired raw materials, but there were
no figures in the survey to show how
many people were employed in sup—
plying those materials.

A Merry Christmas and a Happy GST to you all —— Ed.

GAS KILN OWNERS
Is your bottle running out of gas? How
can you tell what amount of gas is left
in your bottle?
A new British development can give
you the answer. The British patent
holders Liquid Crystals Devices Ltd have
released a gas level indicator-(GL1). It is
designed to show how much gas is left
in your cylinder — whatever its size. It
uses liquid crystals to show outside the
cylinder, what is happening on the
inside whether it is propane or
butane.
LCD Ltd. are responsible for a number
of breakthroughs in this revolutionary
field. As a result they have featured on
new technology programmes on both
BBC and ITV.
The GL1 is suitable for use indoors and
out — in temperatures from 0-40CC.
Commonly known as cholesteric crys—
tals, they deteriorate quickly when ex—
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posed to the sun, as in products
manufactured in other countries.
However, the GL1 crystals — a Ministry
of Defence development — are highly
resistant to ultra violet rays.
The GL1, now being sold in over 12
countries, is designed to be reusable
many times. It has its own magnetic
backing, and is simply left on the lower
part of any cylinder. As the gas is used,
its level is shown at—a—glance by a clear
colour change in the bright liquid
crystals, so there is never any need to
run out. Just peel off the GL1 and refix it
to the next cylinder.

At a recommended retail price of $6, it
is distributed by:
Invercargill City Council
Gas Dept
PO Box 174
Invercargill



BOOKS

REDS, REDS, COPPER
REDS
By Robert Tichane (New York
Glaze Institute, USA$22)

”The aim of this book will be to enable
ceramists to make good copper red
glazes consistently. Although I hope
that this purpose will meet with 100%
success, there may be a few people
who will not be able to make copper
reds with the help of this book. For
them the results should at least afford
an understanding of why success has
not been attained.” Robert Tichane.

Dr Tichane has produced this book
after three years ofresearch into copper
reds. It must be the single most com-
prehensive collection of information
on this subject now available to pot—
ters.

The book starts with a thorough
search of previously published litera—
ture and a presentation of the best of
the classical efforts. Then comes a sci—
entific examination of actual glaze
formation, using hundreds of test
glazes; and finally, a complete analysis
of processes and defects in this form—
ation. There are innumerable recipes
for glazes and the effects of different
firing procedures and conditions.

Much of the material is supported by
writings from notable researchers such
as Lauth and Dutailly, Hermann Seger,
M. Scherzer, Georges Vogt, ].W. Mel-
lor and others.

One chapter which is of particular
interest describes the use of a gas—
oxygen welding torch to facilitate the
testing of glazes, avoiding the time and
expense involved in full test firings of a
kiln.

The book is illustrated with full page
reproductions of woodcuts from
Stanislas Julien’s book History at
Chinese Porcelain. While these add Vis—
ual interest and historic value they do
not support the subject of the book in
a technical'or practical sense. It would
perhaps have been better if the admir—
able text had been accompanied by
colour plates of the copper reds under
discussion. The few black and white
photographs of actual pots fall far short
of what one might expect from such an
otherwise comprehensive study of
copper reds.

The book however, is an absolute
must for anyone interested in this sub-
'ect.
] The author has also produced two
other volumes, Those Ccladon Blues,

4

Reviewed by Howard S. Williams

(USA$17) and Ching-Te—Chen,
(USA$32), the latter being a complete
translation of Vogt’s extensive
analyses and formulations of Chinese
Ching dynasty bodies, glazes and
enamels. All these books are invalu-
able as source-books for potters, as
well as students or collectors of
Chinese ceramics.

They can be obtained from the pub-
lishers;
Book Department
New York State Institute for Glaze
Research
511 North Hamilton Street
Painted Post
New York 14870, LISA.

STONEWARE GLAZES
A Systematic Approach

By |an Currie (Bootstrap
Press, Aus$22)

Ian Currie is the author of the popular
correspondence course in Stoneware
Glazes offered through the Australian
Flying Arts School. This book is the
culmination of material presented in
this course since 1979 and covers a
systematic approach to glaze theory;
techniques for efficiently preparing
and handling large numbers of glazes;
ready-worked data including recipes,
for all glazes presented in the course.

It is a soft—cover, spirex—bound,
typewriter—print manual of inestima—
ble value to all dedicated or profes-
sional potters. I recommend it to this
group primarily because the profusion
of formulae, charts, graphs, diagrams
and calculations would perhaps stun
the hobby potter, or those with a
non—mathematical mind, into reaching
quickly for a book with some colour
pictures to look at instead.

However, it is an excellent teaching
book, compiled by a very competent
teacher whose interest has been to
teach by correspondence. This means
it is aimed at those who are dediciated
to learning about stoneware glazes,
but have perhaps limited access to
teachers or other potters more experi—
enced in the field. It would be invalu—
able to all fulltime professional potters,
and an absolute must for all libraries
attached to potters’ club rooms,
ceramics schools or night classes.

The diagrams and charts, though
daunting at first sight are Very clearly
explained and experiments are given
with comments on results, plus further
exercises for the student to undertake.

It covers base glazes with chapters
on glaze theory, basic chemistry,
materials, equipment and books; line
blends, baseline grids and biaxial
blends; glazes based on lime alkali,
magnesium, zinc, barium; the work-
ings of alumina/silica. There is a chap—
ter on phase equilibria and eutectics,
and calculations for converting for—
mulae to recipes to Seger formulae,
calcining and blending. It also covers
specific glazes including chapters on:
crystalline, matt, opaque, Chun-blue,
decorated whiteware, high iron, Cela—
don, Kuan, Shino, copper, rock glazes
and natural glazes from woodfiring.
All chapters have references, tests and
experiments.

It has no colour pictures 7 these
should be supplied by the student, of
his own pots, after successfully com—
pleting the comprehensive course
through which Stoneware Glazes will
take him. Or her.
The book can be obtained from:
Bootstrap Press
Northbranch Pottery
Maryvale
Queensland, Australia 4370
Write first asking for cost of postage
and packaging.

Craftsmanship and Job
Satisfaction
A Study of Potters
Kerr Inkson of the Department of Man—
agement Studies, University ot‘Auck/and,
has completed a comprehensive study
of 67 full—time potters, with the co—
operation of NZSP. In the report he
examines the craft ideal and the extent
to which potters in New Zealand
exemplify this ideal. The report of this
research is presented in Working Paper
No. ‘16 available from the Department,
at a cost of $10. It is not all statistics and
makes very intei‘esting reading.

Lizard Skin Raku Glaze

Borax 9
Gerstley Borate 6-1
Petalite 27
add:
Copper Carbonate
Chrome Oxide
Manganese Carbonate 4 U
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Dry Turquoise Raku Glaze
Lithium Carbonate 100
Copper Carbonate 5
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Barry Brickell, right, with Graeme Storm, Coromandel, c. 1958

Photo by Howard S. Williams

A NEW ZEALAND POTTER’S
DICTIONARY

By Barry Brickell (Reed
Methuen, $24.95)

”Here it is — a reference dictionary
and manual that will be at home in a
clay-spattered workshop. It meets ad—
mirably the author's aim of being
low-key technically yet high—key in
practical matters. It contains much val-
uable, hard—earned, first-hand know—
ledge, and Barry Brickell is generous in
sharing his discoveries.

”Finding out things yourself from
first principles is spiritually important
in all aspects of life, a belief Barry Brick—
ell would endorse. I hope that this
book will stimulate and encourage a
sense of discovery in other potters.” So
says Len Castle in his foreword to this
new book, which is subtitled
Techniques and Materials for the South
Pacific.

I find the title Dictionary a little of a
misnomer — this is more an
Encyclopedia, as each item listed is ex—
plained fully and many are illustrated
with excellent diagrams. Usually this
type of book is bought as a technical
reference and as such, is kept in a
bookshelf, only to be referred to when
a particular query presents itself,
However, Barry’s wealth of knowledge
and inimitable writing style make his
dictionary fascinating as well as in—
structive reading,

I started at A, first listing, Absorp-
tion, and there I was, absorbed. It be-
came a bedside book until I reached Z.
”ZOOT. (Zuit) Smart, impeccable,
stylish, designed or made to impress (i.e.
for those who are impressionable).”

I learned a great deal and enjoyed the
learning, but the book’s usefulness has
in no way been exhausted by my
cover—to—cover reading. It will remain a
constant source of reference. The
numerous charts, tables, plans, dia-
grams and illustrations are first class;
some of the 17 colour photos are excel—
lent, though in a few, the pots are
shown very small in their landscape
surroundings —~ not good for the pots,
but perhaps indicative of the author’s
interest in the geology concerned, as
much as in the pots that come from it.

The nearly 300 alphabetically listed
entries are fully and lucidly described
and can be extended by further reading
from a comprehensive bibliography.
In fact the book is really a full pottery
workshop manual. History, chemistry,
geology and personal philosophies are
included, the whole written in a style
which is technically concise, but light—
ened by touches of humour — see
ZOOT as quoted above — and
”CHAMOTTE. The industrial term for
GROG. The author suspects that the
name is derived from a rather rough,
granular French wine drunk by the local
potters of the area.”

(An aside — in the early 1960s Barry
told me how he used to take loads ofhis
pots on his boat from Coromandel, to
sell in Auckland. If his boat ever foun—
dered, he mused, the floor of the
Waitemata Harbour would be littered
with Bric—kell—brac. An interesting
find for future archaeologists.)

In this book, Barry Brickell shares a
lifetime of knowledge, experience and
love of pottery; its making, the
materials and the machinery. The only
entry I was surprised not to see listed
was STEAM, but that would constitute
another complete book from this
author. I give him 5 stars for this one.
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Make Your Own Filter Press

Further to the article in the last issue of
the POTTER, where Royce McGlashen
describes the use of a filter press for
making clay, we would like to refer
readers back to POTTER 23i1 of 1981.
On page 26 is an excellent article by
Owen Cobb giving details of how to
build a small filter press suitable for a
one—person pottery. Owen has used
his press successfully for several years
and is willing to correspond with any-
one requiring further details.

Owen Cobb
95 The Drive
Epsom
Phone: Auckland 607-033

According to the latest book figures
there are over 14,000 people employed
in the arts and cultural industries in
New Zealand. There are:
2826 composers and performing artists
1455 film makers and photographers
3504 sculptors, painters and related ar—

tists
3010 glass formers, potters and related

workers
2990 authors, journalists and writers
In addition 15,304 people are em—
ployed providing recreational and
cultural services. In fact, there are more
professional arts workers in New Zea—
land than there are clergymen or
athletes, economists or statisticians,
farm managers or forestry workers.
Central Arts News.

If you intend visiting Australia . . .
The National Gallery, Melbourne
has a fabulous collection of Chinese
ceramics. Write ahead and ask for
permission to View their reserve col—
lection — you will be able to handle
pieces and really feel these fabulous
treasures.
Adelaide Art Gallery has a superb col—
lection of South East Asian ceramics.
The Curator of Decorative Arts, Dick
Richards has published a book on this
subject.
Sydney’s Museum of Applied Art and
Science and the Art Gallery ofNSW both
have fine collections, though they are
not always on display.

”When I appear in public, people ex—
pect me to neigh, paw the ground,
chomp my teeth and toss my head
none of which is easy,” Princess Anne.

5



KILNS
AND

SUPPLIES
FOR

POTTERS

Write for catalogues and information

388 MONTREAL STREET
P.O. BOX 25053 PH. 67-229
CHRISTCHURCH, NEW ZEALAND

INSTRUMENTS
FOR POTTERY W
AND OTHER CRAFTS
Indicating Pyrometers
0/1400°C for use with P/PR
thermocouples and lower
ranges for use with C/A
thermocouples.
Standard low cost and
purpose made thermocouples
a speciality.

indicating and controlling
Pyrometers for use with P/PR
thermocouples also for CM
thermocouples. Various
ranges available.

CO2 analysers for sampling
combustion efficiency — a
must for today’s high fuel
costs.

northm
Auckland 459 Khyber Pass Rd. Newmalkel PM 545-065 ‘
Wollmglon PO Box 304566 Lower Hull Ph 664-577 Telex N23380 ‘
Christchurch PO BOX 22464 Chrislchurch To! 5509i Telex NZ 480i , 4,,

That’s about all you’ll need with our new
earthenware slip—casting clay.

Supplied ready to pour, this white-firing

clay has a temperature range of

1050412060 and will take most
commercial glazes.

Now available
from

Winstone
Potters Clay A
P B ,N355: 3 t iunnsrnne

‘ * llllflRRlESlllJ
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Craft Loan Scheme

Queen

x Elizabeth II

Arts Council

Development
Finance dfC
Corporation.

Crafts
Council

or NEW ZEALAND (INC)

craft loans scheme
in conjunction

with the
(—

dfc
Applications from those craft people who
have a proven experience and
production/exhibiting record are now
being considered for equipment and work-
shop development.
Information and application forms available from:
Edith Ryan: Advisory Officer

Queen Elizabeth II Arts Council
Private Bag, Wellington
Telephone: 730-880

Raewyn Smith: Information Officer
Crafts Council of New Zealand
PO Box 498, Wellington
Telephone: 727-018
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AUCKLAND
STUDIO
POTTERS

SUMMER SCHOOL 1986

Seven days with Lex
Dawson — Limit 18
Fee $160.
January 11-17.

7 days of throwing, glazing and
firing. Lots of hard work but loads
of satisfaction for students.
An ability to throw basic shapes is
required.

$20 deposit required — No refund will be
allowed.

COMMERCIAL

MINERALS LIMITED
58 Ellice Rd
Glenfield

"7 PO Box 2679
A Auckland 1

Telephone 44 44 521

Importers of:

Ball clays
Calcined flint clays
Feldspar potash/soda
Kaolin china clays
Manganese
Silica — various grades
Talc — various grades
Wollastonite



THE PARK OF PEACE,
By Margaret Coupe, Kaikohe.

In 1980 Claude Rahir of Belgium made
an appeal to the Association of Inter-
national Modern Mosaicists to create a
Park of Peace in Ravenna, Italy, a city
famous for its Byzantine mosaics and
headquarters of the Association. The
suggestion, approved by UNESCO,
was accepted unanimously by the City
Council of Ravenna who gave a large
area of urban renewal land. An ar—
chitect drew up plans and a Commis-
sion of Artists met in Rome to choose
seven mosaicists from around the
world, each to create a large mosaic for
the Park, the theme being ”A sign of
Peace and Friendship amongst
Peoples”. The subject could be fol—
lowed without restriction.

It was expected that the travel costs
of the mosaicists would be paid by the
country of origin. The work itself was
to be given free, the materials to be
supplied by the Association and
funded by UNESCO and others, also
one month’s hospitality to be given to
each artist. Over and above that we
paid our own expenses. QEII Arts
Council gave me valuable help towards
travelling expenses.

The mosaicists were chosen on merit
from Belgium, USA, Austria, France,
Germany, Russia and New Zealand.
Also six international artists were to
give their designs for student mosai-
cists to execute.

The subject of my 10m x 1m mosaic
is A Nuclear—free Pacific. It shows three
grades of Pacific Islands — those al—
ready destroyed by nuclear testing,
those under threat and those still un—
contaminated. Whales, peaceful
mammals, make their way across the
mosaic towards the nuclear zone in
apparent support of a yacht carrying
the international sign of protest
against nuclear arms testing. In front of
an explosion is a warship, from which
a zodiac has been launched containing
four navy men carrying guns and
wearing wet— suits. They have orders to
intercept the Peace yacht. Three of
these men are shocked at the size and
proximity of an oncoming whale. A
huge swell before the diving whale is
symbolically pushing them out of the
picture. A movement against War and
a step towards Peace.
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The initial cartoon drawings were
laid out, but I decided that my usual
bas-relief figures would be unsuitable
for several reasons — time limitation,
weight and difficulty of transport.
With the exception of the yacht and a
small group of sailors in a zodaic at the
extreme ‘end of the picture the entire
mosaic was made up of small pieces of
vitreous material, tesserae and smalti,
half of which were manufactured by
myself in New Zealand, the remainder
to be bought in Italy on arrival. I used a
fibreglass material for the backing.

The continual job of making the tes-
serae went ahead, kiln shelf after kiln
shelf. The colours were mainly in the
areas of blues—greens, from purples to
pale greens, black, white and red with
a touch of gold and warmer colours.
Good friends helped sorting, placing,
glueing and work went on, morning to
night. My husband, Peter, made and
sewed three large polystyrene boxes
for packing the cut lengths of half—
completed mosaic to be airfreighted to
Italy. (The boxes and contents arrived
in perfect condition.)

The day after my arrival in RavennaI
was taken to Venice to the Island of
Murano where we walked along the
cobbled pathway beside a canal until
we came to a large locked door. We
rang the bell and entered a large high-
ceilinged hall luminous with sky
lighting, white walls lined with mosaic
pictures, mainly in traditional style,
glowing in the beautiful light with the
liberal use of gold and jewel colours.
The office, instead of being the usual
dim browns or a pastiche of raucous
furnishings was, with its mosaics and
glass objects, also a pleasing room.

All morning was spent in choosing
colours from 10,000 samples. During
this time I discovered that 1kg was the
minimum of one colour that could be
ordered and 100kg was common. My
order needed a hurried adjustment. I
continued at speed to finish before the
closing at siesta hour.

The tesserae arrived in Ravenna,
mosaic sheets were laid out on large
tables in a lecture room and work
commenced, continuing for some
weeks until school was due to begin.

RAVENNA,
August, 1984

Later, the mosaic was transported to
the Park. So was I — on the bar of a
bicycle which criss—crossed from lane
to lane in six lanes Of traffic, all going
the wrong way. Transfixed by the traf—
fic I gripped the handlebars like a vice
and we tipped to“ the ground until I
relaxed my grip and off we went.

The wall was already there, a sturdy
10m of roughened concrete at the nar-
rower end of the triangular park.
Nearby other concrete constructions
were awaiting their mosaicists. The
immediate area had the look of all con-
struction sites. The remainder of the
Park was planted in half-grown trees.

The mosaic was cemented to the wall
by an expert in historical restoration
and his helper. The work had to be
completed in a hurry because of his
other commitments. The men set the
sheets of mosaic in cement while a
young woman mosaicist and myself
followed behind struggling to keep up
before the concrete hardened — after
that there was only the hammer and
chisel. Working at top speed I joined
the sheets; we washed, scraped,
grouted and washed again; mixed ce—
ment, hammered, washed the mosaic
with acid, washed with water,
scraped, completed the edges and
washed again, then added a few
colours ~ working from morning until
dusk, taking time off for lunch under
the trees. We were fortunately shel—
tered from the sun by a large corru-
gated iron shed which felt quite like
home until the first thunderstorm fil—
led the excavation at the foot of the
mosaic with water. Thereafter we had
to work teetering along boards to avoid
the sticky clay.

Trucks came and went pouring con—
crete into Claude’s (Belgian mosaicist)
massive amphitheatre construction.
Shouts of laughter from the workers
harrowing large rocks for the mosaic.
Shouts, song and greetings to visitors
who often brought them gifts of a bot—
tle of a relative’s wine. Continual
groups of visitors came to look at the
work in progress. Explanations, and

'greetings to the visitors almost all of
whom had not heard of nuclear testing
in the Pacific. School parties came im—
maculately dressed, the girls in
whiter—than—white cotton dresses and
knee socks, the boys in button-up—

NEW ZEALAND POTTER No. 3, 1985

ITALY

the—back smocks in blue and white
with white socks. There were cheery
baon giornos, explanations, and a de-
lightful action song of thanks to the
mosaicists from the children.

Josette, a mosaicist from France,
travelled across Italy from Corsica
bringing her band of six students who
worked at her warm—coloured mosaic of
rock and smalti, then went back to
France.

Edda, from Austria, and her eng-
ineer husband sat under a plastic awn—
ing among the trees, working for days at
complicated engineering plans while
waiting for trucks to come so their plinth
could be finished.

Gerry Carter from USA stood on his
platform meticulously placing his tes—
serae one by one into the cement, his
wife and a student breaking up Finish
plates of a particular colour he wished
to use along with the Venetian smalti.

Autumn was approaching and al-
though I could have gone on working
at the mosaic a stop had to be made.
Farewells were made to the many kind
peoplel had met. I had received a great
deal of help, consideration and kind-
ness from friends, people at the
Acadcmia, mosaicists and the hotel
people. Not the least from the New
Zealand Embassy in Rome — an invalu-
able support.



OF COURSE ITS EXPENSIVE
BUT THEN ITS THE BEST

LOOK AT THESE FEATURES
0 Removable wheelhead and bowl

for easy cleaning.

0 Very portable and light to
transport.

0 Unique double pedal control for
ease of throwing.

O Capable of full time production
work

0 Still manufactured to the highest
standard.

THE TflLISMflN
ELECTRIC POTTERS WHEEL

MANUFACTURED BY:
TALISMAN POTTERS SUPPLIES LTD
PO. Box 36074, Northcote 9.

or 171 Archers Rd, Takapuna 9.
PH. 4180-735 — 482-883.
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THE
FLETCHER

BROWNBUILT
POTTERY
AWARD

1 986
*Closing Date

All entries must be in the hands of the Com—
petition organisers by 5pm Friday 16th May
1986.

This award is being made annually to en—
courage excellence in ceramics in New Zea-
land by Fletcher Brownbuilt in association
with the Auckland Studio Potters (Inc).

*The Work

This year each potter is invited to submit one
entry for the 1986 Pottery Award. There will
be no category or theme. Each entry will be
judged on excellence.

*The Award
The Judge will seek one outstanding winning
entry for which an award of $NZS,OOO cash
will be made.
A limited number of Certificates of merit will
be awarded at the Judge’s discretion.
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SIRONG,SM00|H
HANDLING...SUPEB

GlAZE RESPONSE.
Since its introduction into New

Zealand, 8080 clay has proved to be
one of our most successful products.

Its strong, smooth handling
coupled with superb glaze response
makes it the perfect clay for smaller,
highly decorated ware.

This clay is moving fast, so place
your order at
yourlocal
stockist or:
Winstone
Potters Clay,
PO. Box 3,
Nelson.

Rast runnsrone\Euunnnies lTll
WST 287 OGILVY

WAIKATO TECHNICAL INSTITUTE
GENERAL STUDIES DEPARTMENT

CERTIFICATE IN CRAFT DESIGN
FULL-TIME 2-YEAR COURSE

For the first time in 1986, the Waikato Technical Institute will be
offering a full—time, two-year CERTIFICATE IN CRAFT DE-
SIGN Course which will provide students with the knowledge
and skills to enable them to develop as crafts people and make a
personal contribution to the cultural and economic life of New
Zealand. Up to twelve weeks of each year will be spent gaining
work experience with practising crattspeople in their workshops
and studios.
Areas at study will be:

FIBRE AND TEXTILES
CERAMICS
JEWELLERY
WORKSHOP PRACTICE IN WOOD AND METALS
PERSONAL AND DESIGN DEVELOPMENT
BUSINESS STUDIES AND PROMOTION

Students will be eligible for the Tertiary Assistance Grant.
Application forms and a descriptive brochure available on re—
quest.

PRIVATE BAG, HAMILTON
Ph: 392-500

To: General Studies Department
Waikato Technical Institute Private Bag, HAMILTON
Please send me the brochure covering the CERTIFICATE IN
CRAFT DESIGN Course.

THE POTTERY AND FRIENDS
114 Cashel Street, Christchurch, New Zealand. Telephone 793-035

WAYNETT‘ASKERE
Death Star
Best by far,
Iron Bleed
Visual Need.
Flashing Wing
Gaping Hole,
Out of Orbit
Tons of Soul.
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THE CANTERBURY SHOP
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124 RIMU ROAD, PARAPARAUMU O PHONE O58/84377 PARAPARAUMU
WRITE FOR FREE PRICE LIST

Meg’mqor
McGregor LPG Gas Fired
Pottery Kilns.
Sizes range from 6 cubic foot up—
wards and all are designed to oper-
ate at 1350°C.

Features include:
* Excellent temperature uni-

formity
* Uniform reduction easily obtain—

able
* Flame safety equipment as

standards
‘A' Brick portal, base and flue
at Stackbonded fibre insulation
* Slide damper
* Economic performance
*Twelve month guarantee

W
"

‘ t\R\
taA\.,\

Optional extras include:
* Electronic temperature control-

Iers
* Kiln programmers
* Metal flue extensions

- " - Chosen by experts
' McGregor Electric Kilns— madeto

the standard you have come to ex-
pect from the professionals will
give years of workability and relia-
bility.

Features include:
* Low mass insulation
* Low cost — long life elements
* Minimal maintenance
* Long life element support
* Base shelving
* Door safety switch
* Twelve month guarantee

WW ’ mg *CaStorS 0” base
Optional extras include:
* Electronic temperature control-

Iers
1k Kiln programmers

“START WITH QUALITY TO END WITH QUALITY”

W%J New Zealand’s foremost supplier of Gas and Electric Kilns .
Manufacturers of: Replacement elements for all types of Pottery Kilns, usmg Kanthal A1 Wire.
Suppliers of: Kiln shelves, Silicon Carbide and Sillimanite Kiln Shelves and castellated props.

d R d, Mt R k'll, Auckland 4

WD. McGREGOR LIMITED “8§;2fi:aé99-6°f9. Telexi’fz'eo 192 WDMG

%'
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POTTERY IN THE ANTIPODES OF
NEW ZEALAND

Story and Photos

by
Santi Cabasa,
Spain.

A good way of getting to know and
understand the arts and traditions of
Spain is to include, along with tours to
well-known monuments, visits to local
potteries. In the 14 years that I have
been visiting these potteries I have got
a great deal of satisfaction, as well as
new friendships and a greater under-
standing of pottery, one of the oldest
arts in the world.

Spain, as the last remaining base in
Europe of Ceramica Popular is the ideal
country for this, because of the large
number of potteries, and because of
the climate, which is sunny in many
areas virtually the whole.year round.
This is especially so in the south and
east, which allows one to go at any time
of the year with a good chance of find-
ing the potter working.

By the term Ceramica Popular we
understand the creation of vessels, the
purpose of which is to serve a specific
function and to supply the needs of
rural life.

This pottery varies greatly in shape
and decoration due to the influence of
the people who settled in the Iberian
peninsular. The Celts settled in the
west around' the 6th century BC; the
Iberian people at about the same time
settled in the centre and south-east; the
Phoenicians and Greeks with their
trading influenced the Iberian culture;
the Romans in the 2nd to 5th century
AD; the Visigoths until the 6th century
AD and finally the Moorish from
756 AD to 1492. These last created the
Hispano—Moorish style of pottery
which thrived from the 13th century to
the 19th. It is still possible to find pot-
teries and.kilns operating just as they
were 2000 years ago.

Ceramica Popular is an art which re—
quires a lengthy apprenticeship before
mastering the shapes, as well as an eye
for aesthetics. In many cases the art has
been transmitted from parents to
children, generation after generation.
There is almost always a long family
history behind each potter.
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Many potters alternate this job with
farm work suited to the region, and
this means their working days are long
and hard. In spite of this they are in—
variably approachable and willing to
discuss their work with visitors. They
will often invite you to try your hand
at the wheel if they know that you are
yourself a potter. Some do all stages of
the pottery—making process them-
selves, from digging clay to selling the
finished pots.

In Spain it is still possible to come
across some of the ancient sources of
distribution and sale of Ceramica
Popular, such as the open—air markets
and the fairs which are held once a
week — the days varying from village
to village to allow for salespeople to
move around. It may also be sold by
travelling salesmen who carry it on
donkeys, moving around the villages,
cities and beaches of the whole coun-
try. Shops and roadside stalls also
show work from neighbouring pot-
teries.

On the 29th of June each year the
important pottery fair, Fcrla dc san
Pedro, is held in Zamora when potters
from many surrounding districts con—
gregate to sell their ware.

In general, the potteries are small
family businesses which work to sup-
ply the needs of the local villages and
rural markets. They areusually some-
what distant from the village center
(because of smoke from the kiln), in
streets or districts whose names often
reflect the trade — Barri dc lcs Alfarvrlas
of Miravet (Tarragona); Callc do [05 Al—
fnrcros of Ubeda (Iaen), and so on.

The most widespread techniques are:
are:
Static coiling. The potter, seated or
kneeling, hand—coils the pot without
changing position. For this, the potter
sometimes uses a flat stone which he
rotates on another stone or the floor, to
form the pot.

Coiling on base. The potter moves
around the pot. The pilon is used. This
is a conical shape like a hollow tree
trunk, which lifts the work to hand-
height, so the potter may move around
it to form the walls of the pot with coils.
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The hand wheel. The potter works
standing, kneeling or sitting. The
wheel has a fixed shaft usually inserted
in a stone, above which turns a
wooden wheel of about 40 cm diameter
which has 4 legs joined to a cross close
to the stone base. You can see this
technique at:

HhHD WHKCL
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The kick-wheel with wide fly-wheel.
This is the most common. It has an
upper wheel of 25 to 35 cm diameter,
and a lower wooden fly-wheel of 90 to
110 cm. The two wheels are joined by a
metal shaft which turns on a lower
bearing. The potter remains seated and
turns the fly-wheel with the sole of his
foot.
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Many tools made of local materials
are used in different stages of the work:
Anvils of wood or clay; paddles and
scrapers; combs, punches, engravers
tor incised decoration; chamois to
smooth the outside and stones for
polishing; brushes, funnels and
sponges for painted decoration;
throwing tools, half canes, thread,
wire and nails.

Apart from utensils for domestic
use, common in almost all areas, there
are also such unusual pots as: Incense
burners from the Canary Islands;
whistles, known as pitos from Andujar,
siarclls from the Balearic Islands. Trap
jars (puzzle jugs) come fromJiminez de
Jamuz (Leon) and filigree barrels from
Alba de Tormes (Salamanca). Minia—
ture toy boxes from Albox (Almeria),
toys from Vall d’Uxo (Castellon) and
bread ovens from Pereruela (Zamora).
Grillcras, clay cages for holding crick-
ets, and horns, caracolas, come from
Villafranca de los Caballeros (Toledo).

All these differences in cultural in-
fluence, techniques and kilns result in
final products which vary widely in
shape and colour, going from the deli-
cate white Moorish pots of Vera (Al-
meria) or Agost (Alicante) to the
primitive dark pots of Faro and Llamas
de Mouro (Oviedo).

A pottery is one of the most richly
fascinating places of this traditional
art. Time seems to have stopped when
one enters an old workshop, especially
if the work on the wheel or its prepar-
ations are in progress, or if the firing of
a kiln has begun. Pots of red terracotta
with decorations of brightly coloured
glazes — blue, green, yellow, white —
are a feast for the eyes and provide
colourful inspiration for the visitor.
Everything in these ancient workshops
is full of tradition, from the adjacent
buildings, the courtyards decorated
with bright geraniums in pots, kiln,
settling tanks and the store places for
materials, to the clay which will be
transformed into pots by the hands of
the craftsman,

Any corner can surprise, and attract
our admiration; clay dried out and
cracked by the sun, in the settling
tanks; the unusual stacks of firewood;
the pans of different glazes, slips and
pigments; the piles of fired pots wait—
ing to be sold; the whitewashed walls
and the cleanliness which abounds de—
spite the dusty nature of the materials.
However, there are two places which for
me are the centres of attention: the work-
shop and the kiln.

The workshop. Here the potter carries
out the major work of the pottery —
jobs which in the main have been done
in the same way for centuries. The first
task is that of gathering the clay. This is
found in its natural state on many sites
in Spain and is taken from a place
known usually as barrcro or terral.
Some potters collect it from their own
properties and others pay to have it
dug elsewhere and transported to the
pottery.

Once there, it is deposited on the
floor and pulverised, with a grinding
stone pulled by a donkey or by
machine. Then it is put into settling
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tanks and water added till it becomes a
paste, which is liquified by beating it
with large sticks. This liquid is passed
from one settling tank to another larger
one (previously lined with ash so the
clay does not stick to it), through some
holes with a sieve to filter out any
impurities. It is kept there until the
water evaporates naturally in 5 to 6
days. During this process some cuts
are made with wire to facilitate evap-
oration and to divide the bulk clay into
easily transportable pieces. Next it is
taken to the workshop where kneading
is done by hand on a stone payato, or
by foot on the floor.

In some potteries, before this
kneading process and in order that the
clay reaches the ideal state of plasticity,
it is stuck, in the form of roundloaves
like bread, to the wall of the workshop
— the wall absorbs excess water. This
can be seen in Naval (Huesca). After
kneading, equal-sized portions of the
prepared clay are made into spherical
or conical forms, depending on the
form ofpot to be made. Then the potter
throws the pots, reflecting in each one
his/her skill and good taste. Series of pots
are necessary if a good level of produc-
tivity at a saleable price is to be
maintained. This is another charac-
teristic of Ceramica Popular. Normally
the potter will throw the same type of
pot throughout the day — this way the
work is more comfortable and better
organised — although this depends on
the demand. After throwing comes the
finer work of finishing; trimming,
scraping, smoothing, polishing, bur—
nishing; adding filling-holes and
spouts, making and putting on handles;
decorating, adding slips and glazes.

All the pots undergo drying before
firing, the potter setting them out on
planks, first in the shade and later in
the sun.

The kiln. Finally there is the firing.
Now the full attention of the pottery is
focussed on the kiln and for a while all
other work comes to a halt.

The job of load-ing the kiln is very
important, as much for the distribu—
tion of the weight of the work (to avoid
deformations and collapses), as for
achieving the optimum placing of each
pot to prevent the fire striking it di-
rectly, or affecting it more in one place
than another. For this reason it is in—
variably the potter him/herself who is
in charge of stacking the different
levels; to distribute the weight of the
work, and to put in separators in order
to prevent glaze sticking the pots to-
gether. To see a full kiln is to con—
template a masterful balancing act. It
can take one or two days depending on
the size of the kiln, but it is done
thoughtfully, without haste and usu-
ally with one or more helpers.
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Plates for cooking Spanish onielette. Tin and lead sulphate glaze
with cobalt oxide decoration. Talavera de al Reina (Toledo)

Water container ”cantarilla” wit/1 filter to avoid dust

when using it outdoors. Made by Benita Naoas.

Ready to unload Agustin Padilla’s kiln

Agustin Padilla’s son coiling a large wine container. Villarrobledo (Albacete).

The ”Maestro”, lose Tur Garces from Val! d’LIxo (Castellon).
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The most popular and widespread
types of kiln in Spain are as follows:

Open fires. Without any form of wall
or protection. The pots are set out on a
bed of firewood in the open air, either
directly on the ground or in a shallow
hole. They are covered with more
wood, straw and moss and the fire
started. The pots are fired for 3 to 4
hours.
Covered kiln. With a single chamber.
Pots are put in and covered with
firewood. During the firing more
wood is added through the opening
which is partially covered — drawing
of the fire occurs through the upper
part of the opening. The vaulted ceil—
ing does not have holes for a flue. The
pots are fired for 5 to 7 hours. This type
of kiln is used in La Atalaya de Santa
Brigida (Gran Canaria), La Victoria de
Acentejo (Tenerife) and Chipude (La
Gomera).
Uncovered kiln. It also has just one
chamber. The fire is below the uncov-
ered chamber where the pots are fired.
They are covered with bits of broken
pot and clay to retain heat during the
firing. The kiln is loaded through the
upper part, stacking the pots until it is
full. They are fired between 8 and 14
hours. You can find these kilns at
Moveros (Zamora), Naval (Huesca)
and Ninodaguia (Orense).
Iberian kiln. This has a chamber cov-
ered by a Vault. Drawing of the fire is
done through a central flue hole. Ac—
cess to the chamber is through a door
which is covered up during firing. Pots
are fired for 15 to 30 hours. This kiln
type can be seen at Villarrobledo (Al—
bacete), Totatan (Murcia), Ubeda
(Jaen), Calanda (Teruel) and Colmenar
de Oreja (Madrid).
Hispano-Moorish kiln. The chamber
is covered by a spherical vault with a
large central opening, bravera, and 8 or
9 smaller openings, )TllCOS, scattered
about the whole surface. These are left
open, or closed to direct the heat to
particular areas — an advantage to
those potteries which work with
glazed pots. Firing takes between 10
and 30 hours. There are many exam-
ples of this kiln including: Albox (Al—
meria), Jimenez de Jamuz (Leon),
Guadix (Granada), Bailen (Jaen) and
SGgOI've (Castellon).

There is a variety of the Hispano-
Moorish kiln with multiple chambers
and a larger capacity at Ciutat de Mal-
19rca and Agost (Alicante), where thefirings sometimes last as much as 80hours.

The type of fuel. used also varies.Potteries may use grass, brush, reeds,almond shells and resinous firewoods
t0 ‘aChieve a good flame and the re-quired heat in the shortest space of
tune. Mostly, top temperatures will beAbout LOOOCC
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Here the potter proves all the talents
learnt from his/her ancestors, and per-
sonal experience acquired in previous
firings. He/she generally follows the
firing by eye, sometimes using the aid
of samples which are put in strategic
places where they are accessible for
withdrawing and checking. Once the
firing is finished, all openings in the
kiln are closed off and cooling allowed
to occur gradually over approximately
2 days.

The feeling of satisfaction which the
Spanish potter gets at the moment of
removing the covering of bricks and
clay at the door of the chamber will
easily be shared by any potter whose
visit coincides with this stage in the
creation of this traditional form of
pottery, bearing in mind that in-
dustrialisation is changing the nature
of the art.

I am sure the friendliness and
willingness to talk about their work,
which New Zealand potters have dem-
onstrated to me, would be reciprocated
by Spanish potters.

Santi Cabasa has been travelling in New
Zealand this year and is writing articles
on potters he has visited. These will be
published in Spain on his return.

RECOMMENDED READING

].. Llorens Artigas y Corredor Mateos,
CERAMICA POPULAR ESPANOLA.
1974 Blume. In English and Spanish.
Well illustrated in colour and black and
white, with names and addresses of
Spanish potters.
Emili Sempere. RUTAS DE LOS AL—
FARES DE ESPANA Y PORTUGAL.
1980 Barcelona. In Spanish. A
thorough work in which the writer
gives a large amOunt of information
about each pottery with names,
addresses and production,
Natacha Sesena. BARROS Y LOZAS DE
ESPANA. 1976 Editorial Prensa Es-
panola. In Spanish. A general study of
the production in different regions of
Spain.

Vossen Rudiger, Natacha Sesena and
Kopke. GUIA DE LOS ALFARES DE
ESPANA. 1975 Editora Nacional. In
Spanish. Little text and a good guide to
names, addresses and production of
potteries.
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IIIHIIIH HIlILSllII'S Will ?A
Both the same
site - but
different designs

PERFORMANCE
Both fire to 13000 in a fast economical three hour cycle
- or as slowly as you desire, with a guaranteed evenness
of 10°. Both achieve even reduction or oxidation atmos-
pheres.

BURNERS
Both have two burners 7 each with individual gas control
and preset primary air supply 7 no other system is as v‘
simple to operate. 5

INSULATION
Both are lined with 'Rigid Ceramic Fibre‘ 7 the best type
of pottery kiln lining (no fluffy blanket falls on your ware)
Rigid fibre is better able to take the knocks — a Rexmark
exclusive. N.Z. Patent No. 19381.

TRAINING
For both we offer full training — Set up 7 Stacking 7
Firing 7 Safety and maintenance. Essential for the new
potter but equally valuable for experienced potters.

WARRANTY

:\-

PORTABLE LIGHTWEIGHT MODEL

Aluminium frame with lightweight breathing panels
Transport weight only 35kgs 7 fire anywhere without a

ROBUST PRODUCTION MODEL flue then back into storage

Heavy steel frame 7 Baked Epoxy coated with TOP LOADER — ONE LARGE SPY HOLE —

'Brea‘h‘w Pane" ‘0 d‘SDe’Se water VBDDW- INSULATION THICKNESS — 55mm
Both have a twelve month warranty but more important FRONT LOADER * TWO LARGE SPY HOLES - Optimum firing CVCIES — 4 t0 6 hours
is our unmatched after sales service 7 we stand behind our CHOICE OF INSULATION THICKNESS: N.Z.'s LOWEST PRICED 6.0 cu.ft KILN
kilns even after the warranty period.

ENOUIRE FURTHER FOR our: RANGE OF 100mm " 8 hm" p'us ”C'e‘
PRODUCTION KILNS 7 From 6 to 60cu.ft. RMD 6 0i 80mm 7 $2295 complete N.Z.’s LOWEST PRICED 3.6 cu.ft KILN

100mm 7 $2345 complete _ $1095 complete

80mm 7 6 to 8 hours optimum firing cycles — 51535 complete
Also available

BEHIIIIIIIH DEUElDPIIIEIITS [Ill
58 Athens Road, Onehunga, Auckland. Phone 643~311
(Previously 663-311) anytime except Thursdav and Fridav

“THE GAS KILN SPECIALISTS — WORKING
EXCLUSIVELY WITH STUDIO POTTERS“

RETREATS

of
NEW ZEALAND

RETREAT HOLIDAY COMPANY LTD
PO Box 4026 Christchurch

Ph. 799—127

WHAT’S A RETREAT?
. . . A place where everyone has to go once in a while to
regenerate. Some people — well actually some of the
upper 10,000 of the world, even make it a habit of
spending their entire holiday in one or more
RETREATS OF NEW ZEALAND.
WHAT‘S A RETREAT HOLIDAY?!
.. . makes possible a style ofNew Zealand holiday living,
tailor—made for people whose needs are different and
whose tastes are for the unique. RETREATS like
HUKA LODGE, MURIAROHA, SOLITAIRE,
WHAREKAUHAU . . . altgether over 30 selected
LODGES throughout New Zealand and the Pacific
Islands, give well known resorts an aspect of private
reserve and introduce areas and isles that you probably
never considered a holiday or weekend venue before.
making them more exciting and more fun, than any place
you‘ve been to.
If you are interested to learn more about our
RETREATS and R.H.C. ISLAND RESORTS, please
fill in the coupon, and should you book a holiday or just
an overnight with us, we will have a very special surprise
waiting for you in your room.
Holidays are for everyone , . . A RETREAT
HOLIDAY is just for you.

With compliments,
K. Winkel, Manager New Zealand

Preferred Destination: ..................................................
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JO MUNRO

By Daphne Hendrie,
Wellington

Photos: ]zzlic Obren.

Nestled in the heart of the Akatarawa
Valley some 50 kms from Wellington
and surrounded by 40 acres of land is
the home of Jo Munro — reknowed for
her pottery spheres, gourd forms and
delightful birds.

Jo was born in England and came to
New Zealand in 1956. Initially when
her children were small she earned
enough from weaving to pay for her
first pottery workshop which was
made from rammed earth. With her
husband Bob she began making func—
tional stoneware, mostly containers for
florists. Jo threw vessels and Bob
glazed and fired.

About 4 years ago Jo started making
gourds — "to me they symbolise fer—
tility and fulfillment, something to do
with the joyful richness I want to ex-
press in clay, of my oneness with the
land.”

Jo’s pots are partly handbuilt, partly
thrown. When leatherhard they are
burnished with a polished stone. The
pots are fired in saggars with combus-
tible materials such as sawdust, leaves,
hay and shopped straw, and with cop—
per carbonate. The gas kiln fires them to
1,000CC — any higher than this would
spoil the burnishing. Jo prefers a long
slow firing of up to eleven hours with a
constant watch being kept.

This year Wintoncs resolved to com—
mence a Ceramic Collection of works
purchased exclusively from the annual
exhibitions of the NZ Society of Potters.
The work selected will form a perma—
nent historical record for society mem-
bers and be exhibited at forthcoming
annual conventions. From this year’s
convention at Hawkes Bay one of Jo’s
spheres was selected by Alan Peascod
for this collection.

Now and thenlo takes time out from
making a living to draw and paint. Her
paintings very much reflect her pots in
form and colour. Then its back to work
again to pay the bills. This calls for a lot
of discipline working six days a week,
and sometimes Io feels as if she has
taken some sort of religious vow, but
as she says, “I wouldn’t have it any
other way”.
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THIRTY YEARS A
JOURNEYMAN
POTTER

By Sally Vinson, Auckland

Of all the dictionary meanings of the
wordjourneyman, the one I like the best
describes the term as “a mechanic who
has completed his apprenticeship, but
is not yet a master”. Exactly how I feel!
After 30 years as a potter I am still
unsure of myself and learning all the
time, but I feel that my mechanical and
technical skills have improved to the
point that I’m no longer totally frus-
trated by my ideas.

Also, I feel that I’ve come to terms
with those harzardous and fragile
things called concepts. Well, at the
moment anyway! I’ve discovered hot to
deal with the seductions which
abound persuading me to try to work
outside my range of capabilities. I’ve
found my parameters — in terms of
what I can do well —pots for the home,
in the kitchen and on the table. Try me
on something outside that area of work
and I fail, becoming frustrated in the
process.

In the past I have repeatedly made
the effort to rise to the occasion and
produce work to fit the bill of the one-
off category. It never really comes off;
disappointing to say the least.

So for this exhibition, appropriately
held in my home town, I decided — no
more compromises. I would celebrate
30 years of potting by showing, hope—
fully, some of my best work.

It was, in the end, a very enjoyable
experience. And as a journeyman pot—
ter, I feel I can perhaps look forward to
another 30 years ‘of work, on the
strength of the time already invested in
my apprenticeship. Somehow, I don’t
even mind if I never become a master.

Compendium Gallery,
Devonport

Photos: Georg Kolilap

Planters are Terracotta; pots are Majolica, or black glazed, some with gilding.

20 NEW ZEALAND POTTER No. 3, 1985 NEW ZEALAND POTTER No. 3, 1985



By Chloe King,
Havelock North

Saturday afternoon. He’s here! This is
the Biggie — the one we’ve allc‘ome for.
Voulkos lurches through the swing
doors, with some other clown and his
banjo. The performance begins.

As the afternoon slipped by, I could
not escape the growing dismay and
boiling anger that formed an almost
tangible barrier between Them and Us.
From a high perch against the back
wall I watched the legend sway and reel
and wrestle with the too—hard clay,
while ’Willie Nelson’ clowned and
strummed and got on everyone’s
nerves.

What is this? Are they just Yank
bullshit artists after all? How sad — he
used to be the greatest * the Picasso of
clay — isn’t it awful that he’s come to
this!

I did some fancy footwork and got a
seat in the second row — not difficult
— disillusioned Kiwis were leaving in
droves. I watched his face as the sweat
streamed off him and some questions
sat heavy on my mind. Why struggle so
hard? Why set yourself against 100lbs
of clay? Hell man, you’re over 60 — no
spring chicken — besides, didn’t I hear
with my own ears Rt’iiz’s quip, “If it
hurts, don’t do it!”

Closer now, concentrate, concen—
trate, and slowly the babble around me
becomes just a babble. I focus hard on
the titanic struggle in front of me and
comprehension dances ellusively in
sight, but just beyond my reach. I am
aware of the clown with the banjo and
his songs — what’s his name? Leddy —
there, on his tee—shirt, Jim Leedy. Yes
— I think his songs are great. Then it is
over and they clown around some
more and swagger off through the
swing doors.

Sunday. The massive shapes are torn
off their bats and dumped on top of
each other. Leedy reckons ”they’re
leaning a little to the right”, but the
gigantic stack is undeniably Voulkos.
lt splits and teeters towards collapse
and they’re both working on it. Voul-
kos is gouging off great fistfulls of clay.
A pause for more flashy clowning and
then he fingers Hi Folk: on the face of
the stack.

We never saw it finished, but now
I’ve flipped through 3 years of
Cvi‘amiCS/Monthlys to find all I can on
Voulkos. And I believe the piece he
was working on in Rotorua was as
great in every sense as any of those
depicted in my glossies. I think I have
some deceptively simple answers to
the questions I struggled with.

I further believe that far from being
burnt out, the legend is well and grow—
ing still. Whether Voulkos likes it or
believes in it or not. He cannot escape.

Sponsored by the Northern
Arizona University Art Gal-
lery, in co-operation with
Rotorua Potters.

Peter Voulkos and lim Leedy

" PETER VOULKOS
22 V I Peter Voulkos throwing, IIGl'l'l'l‘it’t’t’L’Sli—ll[HUI/lH. Howard Williams photographing, ”click»c‘l1't‘h-(lick - NEW ZEALAND POTTER NO. 3, 1985 23



jim Leedy

Peter Voulkos

CLAYAZART
Bruce Howdle (USA), thrown sheep

Seedpod pot — Barry Brickell
Bozo] _ Peter Voulkos

Photos: Elizabeth Woodfield.
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PRECISION
FIRING CONTROL

WITH THE NEW EMO
48O KILN CONTROLLER

GIVES YOU
BEST RESULTS!

*
EMC QUALITY ‘W

WILL BE
REMEMBERED
LONG AFTER

THE PRICE IS
FORGOTTEN!

0
éo

éo
bé

Suitable for all types of pottery (inc. crystalline
glazes) and hobby ceramics, for use with Electric,
Gas or Oil fired kilns. Press the button and leave the
rest to your E.M.C. KILN CONTROLLER.

* Programmed simply at the push of a button.
ir Alterations to programme can be made during firing.
* Elapsed “soak" displayed at the touch Of a button.
* Controller displays the ‘stage' of firing at all times.

*
CALL.

PHONE,
WRITE

0B TELEX
tor FREE
Leaflet and

W Price List.
TIME PROGRAM PROGRATII
CLOCK START COMPLETE *
ON TIME

ELECTRIC MEASUREMENT & CONTROL LTD
ENE , PO, BOX 31145, AUCKLAND, 9.

I TELEPHONE 444-9229. TELEX NZ2461.
(WELLINGTON (04) 399074)

l
STAG E 2 STAGE 3
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LOOKING AT THE LAND
CALTEX ART AWARD 1986
An exhibition of painting, drawing, sculpture, prints
and photography. A selection of work will tour to
Auckland and Christchurch at the close of the
Wellington season.
Receiving day for work: Tuesday 28 January 1986
Exhibition season: 23 February—16 March 1986

POTS : SCULPTURE :
PRINTS BN2 ART AWARD 1986
An exhibition of pottery, sculpture, prints and
photography.
Receiving day for work: Tuesday 18 March 1986
Exhibition season: 13 April—27 April 1986
These exhibitions each carry two $1000
Academy Awards.
Entry forms are available from:
The New Zealand Academy Of Fine Arts,
Private Bag, Wellington. L

”The Dowse Art Museum

collects the fine arts in
materials traditionally

IIassociated with the crafts

Art Museum Hours:
Tuesday-Friday 10.00 am - 4.30 pm.
Saturday, Sunday and Public
Holidays, 1.00 pm - 5.00 pm.
Closed every Monday.
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NEW DIRECTIONS ”mm WWI-ma
PATTI MEADS, WELLINGTON
AT 12 POTTERS, REMUERA

$63)? a wmp, 4%
MIR 5 POKE]? OUTTICaLéEHNERS~ (( '

5?: mm was N’TWIS '3 . ;., /
*3 ’FIND6 MILE 0F PIPE UP 'THE WALL 5%.»:

PEP E E5 PEER FROM SWEHFCQRBON FHCES,
DAMP RHETE FooT was A scPEEEgM g/ WITH’IHElR WOUSERS ON FtPE
9ND on. IN THEIR TEH

-

THE)’ BHTmap 1HE: EEHST $0 [T SEE-MED,
2+ HOURS AT l2 HUNDRED, ,

°SHEILL BE CoMq UP SooN,I CAN 'TELL ’
‘ 2,000 AWUSTMENTS FROM PRMHLTO CHIMNEY,

WHEN THEPIqHTQLJE: WOULD 170 (qTns WEL;
NUMBER <2) HOLDS HER ’IbQETHER,
RS NUMBER IO FINHLLY FR LLS ,

HOT BEFIRP N’BUTT‘OCKS
FIND QoqEs or: SCOT-- ,,
WITH WHITE LINES w WICKET N WHLL’S.

H«REZWKET GUN/$760
l‘023A"

(s

WERES ONLY A FEW 794T WEPE Les-rib
‘THHT 0L1) DIESEL WAS NoTQurrE So 1591)

94/0 I o
7775/? FINE BISCUtT N C\\’

W‘
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THE MAKING OF POTS

By E.V. Sale

From the Country Diary —- repro-
duced with the kind permission of
the New Zealand Herald.

In the strongly leached soils of our an-
cient countryside, the clays come in a
variety of colours — white, red,
orange, yellow, grey, black. They have
proved irresistible to a couple of pot-
ters and painters here on holiday.

I was invited along yesterday to the
uncovering of a front—garden firing of
several small pieces of pottery made
from the various clays; and felt a
familiar humility at one of the oldest
craft forms of humankind.

It was an art and craft that the Maori
did not bring with them to New Zea—
land. The Polynesians had ’lost’ pot—
tery in the course of their migrations
across the Pacific.

I was told a year or two ago how, on
an island where the Polynesian wave
halted for a time before flooding out
again in the final migrations, the place
was found where their knowledge of
pottery died.

In successive layers, as the discover—
ers dug down, was found the evidence
of the continuing story of change.
Right at the bottom, in the layers of
rubbish of the first people to come to
the village site, there were pieces of the
old — even then primitive ~— pottery
already identified further back along
the migration trail. Layer by layer
above, the evidence and quality of
pottery gradually diminished until all
traces finally disappeared.

There was probably less need of
pottery in the islands than on the
mainlands where the earlier civilisa—
tions had taken root. Gourds made
good containers, especially for fluids;
wrappers placed on hot stones took the
place of cooking pots.

Perhaps as important a factor may
have been the continual leaving be-
hind, as migrations progressed, of
kilns and finally the art of kiln—making.

I remember, when we went looking
for pottery east of Madang, in Papua-
New Guinea, that we talked to a
woman who made the delicately pat—
terned, extremely fragile bowls that we
bought. 50 frail were they, that only
one small bowl survived the trip home
— now in a safe corner on our shelves.

The pieces were fired in the open, on
a wood hearth, without even a roof
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over it. The last firing, the woman told
us, had been spoiled by a heavy
shower of rain which fell at the critical
moment. We asked her; why not put a
shelter over the fire? She shrugged and
looked around the scattered village:
no, time, she said.

A week later we watched, with an
interest stimulated by this encounter, a
New Zealand potter demonstrating to
a group of Papua—New Guinea
craftspeople, the basis of the art which
they had almost lost — how to make a
simple kiln.

The kiln that was made in the front
garden of our near neighbours con-
sisted of a hole in the ground, lined
around the outside with stones to keep
back the soil and sand. On the earth
floor a bed was made of leaves and
seaweed, horse and cow dung, weeds
and dried grass.

The pots, made by hand without a
wheel, were nested in and lightly
packed with more dried grass. The
teatree sticks for the fire were stacked
carefully around so that they could not
fall on to the pots.

Once the fire was well alight,
everything was sealed over with a mix,
including more dung (it helps to make
interesting patterns), and covered with
several small pieces of rusted corru—
gated iron. The fire smoked and
smouldered for a whole day.

. Some of the ashes were still red
when our potters pulled away the iron
and delved gently down. One by one
the small pieces of pottery were recov—
ered with tongs.

Some had iridescent curves, some
were smooth as dinnerware, some had
unfortunately cracked and chipped —
due to a failure, so the potters blamed
themselves, adequately to remove
every piece of grit from the gathered
clay. With the cries of interest as each
piece was brought out, it seemed half—
way between a lucky dip and opening
a treasure chest.

We have been promised another
firing, to be shown how to make pot—
tery ourselves this simple way. But I
feel perhapsl am too old for it now, too
old for something that belongs when
the world was young.

COMMENT

By Peter Gibbs, Nelson

In 1986, the Fletcher Brownbiiilt Exhibi—
tion celebrates its tenth birthday. On
the eve of that anniversary, it’s ap-
propriate to look at where we’ve been
during that time of development.

In 1977, pottery competitions were
in their infancy. We’d seen the Essex
Emporium in Dominion Road, Auck-
land offer a bronze casting of ”Potter’s
Hands” along with the generous sum
of $150 or thereabouts. Soon after, the
Scamper Awards at the Pakuranga Fes-
tival upped the stakes to a $250 prize in
each of two sections. It was this event
that Fletcher Brownbuilt was up
against, when its first award, for
sculptural pottery, was made in 1977.

A then unknown Northlander, John
Anderson, took the inaugural prize
with a fine salt—glazed pot—bellied
stove. From this beginning, the
Fletcher Brownbuilt has gone on to be-
come the undisputed champion of NZ
ceramics exhibitions. What effecthas it
had on our work and aspirations?

Parallel with the development of the
exhibition has been a change in the
direction of pottery in this country.
Ten years ago we were on the verge of
making a break away from the little
brown jug, to something we could not
quite define. In general we had well
defined ideas about what constituted
art and what constituted craft. There
was a generous feeling afoot, that al—
though we had to stick with the folksy
ideals of good sturdy understated
stoneware for use in the kitchens of
common folk, most of us were well
educated and aware human beings
who could turn our hands to a bit of
something else. Indeed, it was our
‘duty to ourselves to reserve some time
for spiritual growth and creativity
within our work.

At such times, we were to put
domestic ware aside and make some-
thing which can only be described as
sculptural. This compartmentalisation
which still marks the old art versus craft
debate, was evident in the choice of
theme for that first Fletcher Brownbailt.

From the beginning, the exhibition
was quick to lead us into a much looser
view of our potential development.
Throwing aside definitions — apart
from the Very loose theme of simplicity
the second time around, the organisers
have just sought the most excellent
pots that are being made.

It is a simple abandonment of labels
that has marked the progress of NZ
potsin the last years. Where once we
made stoneware or earthenware ——
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with perhaps a touch of raku slung in
for the more adventurous — and our
work was quite obviously domestic
ware or art, now we see every conceiv-
able heat input, from room tempera-
ture to the extremes of hard porcelain,
and every imaginable variation of
form, colour, decoration, texture or
technique. We have no boundaries ex-
cept our imagination.

During the same period, our attitude
towards the exhibition has changed.
Where once this was seen to be an
Auckland show, albeit an ambitious
one with far reaching tentacles, general
acceptance of the Browizbiiilt as the
premier national show of each year is
now universal, to the extent where
many make the month of June their
annual holiday, just to go and have a
look at it.

So, on its tenth birthday, the Fletcher
Brownbuilt reigns supreme. NZ
ceramics have benefited immeasura-
bly by its success. Where do we go
from here?

”I CAN’T” is not a fact, but an idea. It
looses its hold over you when you
cease to believe it and swap it for a
better idea, ”I CAN”. Ron Rowe.

Life is a sexually transmitted terminal disease. Grafitti.

Catherine Aiiselmi exhibition at Pots of Ponsonby. Photo: Ces Thomas.

Comet watchers do it every 75 years.

New Zealand Potter is grateful for a generous grant

from Winstone Quarries Ltd towards publication costs.
,. II'ISTDIIE
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THE BLACK AND WHITE SHOW
Dowse Art Museum, Lower Hutt

By Roger King, Inglewood

Thank goodness Marlise Staehelin has
gone home... I suspect the Black and
White show would never have taken
place had she had any input.

‘ All three contributors — Anneke
Borren and Owen Mapp of
Paraparaumu and Robyn Stewart of
Auckland —— use design elements that
can be construed as ’indigenous’.
What some people seem to be object-
ing to, is that the craftspeople them-
selves are non-Maori! ”So what?” I
hear you ask.
to New Zealand to judge Winstone’s
Ties That Bind exhibition in the Wel—
lington City Art Gallery earlier this year,
commented after her selection,
“Though I am Swiss, 1 don’t yodel”. To
translate that to its New Zealand con—
text, ”If you are not Maori, don't make
Maori”.

That assumes that these design ele-
ments are exclusive to the Maori
(which incidentally isn't true; try
looking at 19th century European
wrought iron, or the craft symbols of
Gustav Klimt just for starters), but
what is more concerning is the asser—
tion that non—Maoris should not be
using design symbols because they
seemingly belong to a different cul—
ture. Enough of the politics...

This exhibition challenged Dowse
Art Museum director James Mack to
great heights in exhibition design. It
was stunning in its simplicity and ele-
gance.

Robyn Stewart works in a style pre—
tty much on her own in New Zealand.
Her hand-built pots are low-fired in
dung after undergoing considerable
burnishing and carving, and it is the
nature of the carving which sets her
work apart. She uses the Maori spiral
symbol in the main, either in simple
combinations, or in rollicking groups
which roll around the upper surfaces of
the pots. I feel these more complex
designs are not quite so successful yet
as the more simple versions, but her
increasing confidence will no doubt
rectify that.

The scale of the work was important
too. They ranged from small hand—
sized pieces to very large ’huggable’
jars.

The colour — black — is also fairly
unusual here. A lustrous burnished
black surface covers most of the pot,
contrasting with the flat carved areas.
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The blackness of these pots com—
pares and contrasts with the work of
fellow potter Anneke Borren. Where
Robyn’s work is rounded and full, An-
neke’s is more angular and upright,
evenjauntyin some cases. But it is very
black — not in any threatening, theat—
rical sense, but more into the
framework that forces the Viewer to
look hard at these pots to really see
them.

This large group of work is fired to
stoneware temperatures and she too
achieves a remarkable two-tone effect
within the range of ’black’. The pat—
terns are brushed oxide, creating a
matt texture over an almost irridescent
glaze surface.

Anneke’s pots are demonstrably
European, despite her denials, though
there are also significant Oriental and
local influences appearing. The origins
of black bamboo may be Oriental, but
her use of this material in the handles
and lugs of many of these pots was
innovative and Very effective. The
most successful of the three design
symbols she used in this show had
derivations in the indigenous spiral as
well ~ the thread of continuity be-
tween these exhibiting craftspeople is
considerable.

Anneke, however, has incorporated
this symbol into her own personal
vocabulary with singular success. The
design loops and rolls its way over the
pot surface, entwining the spirals into
its midst. Considerable mixing of
European and Maori in these works.

This exhibition demonstrated
maturity in Anneke's work. The large
totemic pieces, a series she has worked
on for a number of years, came to a
successful culmination of strong form
and ingenious use of bamboo sections
(black of course) bisecting the upper
reaches of these pots.

The Double Gateway series showed a
further development in her work; a pot
within a pot concept — and the com—
plexity didn’t stop there. Both the
inner pot and the lid were fitted with
upright bamboo handles which not
only worked well together, but com-
plemented the total pot. They were
magnificent.

The threads in this show became
even more evident as one worked from
Anneke’s pieces towards the carvings
of Owen Mapp. En route were col-

laborative pieces, i.e. Anneke had
made the pots and Owen had carved or
turned the lids in either bone or ivory.
A clever mix of black and white — vis a
vis the show’s title.

Two distinct styles emerged in this
area; those with lids that were turned
on a lathe, and those with lids carved
in the conventional sense.

The former group utilized upright
forms with even more upright lids ~—
some up to 100mm tall, tapering like
cathedral spires. Totally outside any—
thing seen here before. Not just the
combination, but the effect dis—
turbing, but intriguing.»

The pots with carved lids were not so
unified. Both the pot and lid were de—
corated, but the combination of the
two was not necessarily harmonious.
Some of these carved lids doubled as
pendants or brooches — an increasing,
and laudable, phenonemon of Owen
Mapp’s work. On their own they were
particularly successful and led to the
final group in this show.

Owen Mapp is without doubt one of
New Zealand’s leading carvers of bone
and ivory. In this exhibition he ex—
pands this range into the casting of
silver pieces as well. His exhibits fit
into the body—adorning or
environment-enriching fields.
Whereas the two potters’ work was
essentially in series, Owen’s carvings
were individual pieces. They ranged
from a 75mm high cowbone beaker
which lured one's eyes into following
its flowing carved line, to a luscious
ivory pendant entitled Vii/vii Flowers;
from a group of small netsukes to a large
whale, complete with all-seeing eye. A
number of pendants were cast in solid,
heavy silver — a contract not only of
material and colour, but also ofweight.

I responded to this work with admi-
ration at the skills shown in his hand-
ling of the material, with awe that he
had developed a life-force which
flowed in these works; and to an often
unsettled feeling generated by some of
the images.

This exhibition showed us work by
three leading craftspeople using totally
different styles and materials, but
often using similar imagery. We must
thank not only these artists, but also
James Mack of the Dowse who showed
the foresight to assemble such a collec-
tion and skill in displaying it so suc-
cessfully.
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Anneke Borren
Owen Mapp
Robyn Stewart

Photos by Steve My/zre and
Helen Mitchell.

Anneke Borren. Bamboo—handled pot container.

Owen Mapp. "Kappa” hiding in

gourd netsnke, ivory. 5 cm high.

Robyn Stewart. Burnished pot.

Owen Mapp. ”Kora” whale bone.

l4cmxl4cni.
Anneke Barren, pots. Owen Mapp, ivory lids.
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NZ CERAMICS 1985
Nelson Potters Association

Suter Art Gallery, Nelson

Winstone Quarries Ltd

By Peter Gibbs, Nelson

NZ Ceramics 1985 was a sampling of the
best the country has to offer. A
hundred potters of the 120 invited sent
one piece each to Nelson for this show
during August. Despite its reputation
as a centre for pottery, Nelson’s potters
have not been in the vanguard of de—
velopments for some time — a con-
tributing factor being their isolation
from the rest of the country. Exhibi—
tions such as this are part of the
strategy to bridge the gap‘

However, the universe has been
shrinking at an ever increasing rate
and this gap has narrowed recently.
This was hearteningly obvious when
surveying the work of the locals in the
context of the whole exhibition. In fact,
the opportunity to make such a com-
parison was one of the reasons for
having the show in the first place. It is a
sad admission that Nelson has never
before had an exhibition which could
truly claim to be national in scope.

So, on with the pots. Some bad,
mostly good, a few brilliant. At the
bottom end of the scale were a few
pieces which were obviously deriva—
tive, had no reference to the potters'
normal work and which should have
been put straight back in their packing
cases and sent home. In this category
was also the work of a couple of potters
whose reputations had been travelling
faster than their ability.

Most of the work fell into the second
category. Artists whose work displays
such craftsmanship as that of Rick
Rudd and Leo King have not gained
their skills without perseverance and
dedication. Debbie Pointon’s Mai Mai
was more casual, but with the
assuredness of well practised hands
was the decoration on Neil Grant’s
vase. Neil is unique in being one of the
few potters in this country to have es-
caped stereotyping. More predictable
was the work of Barry Brickell — his 3
pieces strutted their little flashed bums
across the table with typical Brickell
irreverence for the occasion. Cecilia
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Parkinson showed the control and
assurance of technique charaterislic of
her small geometric sagger-fired
forms. Reassuringly excellent were
Barbara Hockenhull’s incredibly
translucent bowls; Vic Evans demon-
strated resourcefulness in his decora-
tive technique; Sally Vinson and
Gloria Young showed more conven-
tional styles, but seldom done so well,
with such ease.

Amongst all this virtuosity, there
had to come some genius and for each
of us it will be found in a different
place. I found four in this category.

The work of Chester Nealie is always
capable of profound subtlety and his
jar was not disappointing in this re—
gard. The fire markings of recent years
were not so visible at first glance,
being replaced by a soft and luscious
glaze covering most of the pot. Right
near the botton the clay took over in a
quiet message of experience.

More stylistic, but no less well
thought out was John Crawford’s Emo—
tional Tangles. Glazed inIOhn’s familiar
blue glaze, but a little hotter than
usual, this Picasso—ish form used
brightly coloured thread in a vivid
contrast.

Brian Gartside showed some con-
servatism in his simple spherical form,
but this restrained vehicle allowed him
to really let loose in an extravagant
bonanza of surface texture with vib—
rant red, orange and yellow decora-
tion.

Any exhibition such as this has the
potential to harbour a real show
stealer. As with any partisan local au-
dience there was general delight that
such a piece emerged from right within
the local catchment. Steve Fullmer has
always had the potential to blast out
with a really great piece and this one
was almost too much to believe.
Tabasco Canyon was a gigantic flying
saucer combining oranges and greens
and all sorts of other unworldly hues.
The form broke all the rules of good
form and you couldn’t eat your soup
out of it, but it was great ~— and so was
the exhibition.

Untitled, Meg Latliam, Wakefield
”Emotional Tangles” ]0/m Crawford,

Westport

“Raku No. 852” Rick Rudd, Wanganui
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i is
”Vase” Bob Heat/zerbell, Nelson

”Box Construction” Debbie Pointon, Wellington
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”Tabasco Canyon” Steve Fullmer, Nelson

”Porcelain Ring Box” Evelyn Kelly, Wanganiii
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FIRE & FORM
POTI'ERS
CO-OPERATIVE

Perhaps the only pottery co—operative
in New Zealand to operate in a large
multi-million dollar shopping com-
plex, Fire 8 Form Potters Co-opcrative
has been successfully in business at
Chartwell Square, Hamilton since
November, 1984.

Early in 1984, Val Noonan and Sue
Knowles extended invitations to
Waikato potters to form a selling co-
operative. Potters asked were those
who exhibited regularly, whose work
was of a high standard and who would
provide a diverse variety of styles in
the shop.

At the first meeting of the interested
potters, ideas for a possible location in
Hamilton were sought. Key money in
the central city area was extremely high
and would have put the cost of opening
the shop above what co—operative
members were prepared to pay.

In our search, Cliarlwrll Square man—
agement were approached. Cliartuwll
Square is a shopping complex of some
70 shops under one roof, situated on
the outskirts of Hamilton. It has all
conveniences of shopping in the cent-
ral city, plus ample parking right out-
side the door.

At that time they had 7,000 sq.ft. of
floor space which had been put aside
for future development. We were of-
fered this space at a minimal rental for
a two week inaugural exhibition,
which allowed for testing the response
of the public and provided a chance to
discover how we worked together.
Also we suspect, an opportunity for
C/iartwell management to assess us, as
both they and the solicitor seemed to
find co-operative selling, in their situ-
ation, something of a novelty.

The exhibition was extremely suc—
cessful and led us to apply for one of 5
new shops at that time under con-
struction in the complex. In competi-
tion with 80 applicants, we were fortu-
nate to gain a lease. As construction
was in the early stages we were able to
design the shop layout to best suit our
needs.

We drew up a full budget including
all costs of setting up, taking into ac-
count solicitor’s fees, accountant’s
fees, advertising for opening, all shop
fittings and the first month’s rent to
give us a start. A contribution of $1,000
each seemed realistic and we aimed to
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work within this figure. In fact, due to
a profit from the inaugural exhibition,
working bees to build our own display
cubes, scavanging demolition timber
to partition a storeroom, lots of free
help and advice from spouses and in-
terested friends, $800 each was all that
was required.

We discussed the shop interior with
a shop design consultant before mak-
ing any major decisions. The colour
scheme is based on different tonings of
grey, with glass shelving, white dis-
play cubes and spot lighting. Two of
the walls are totally of glass which al—
lows for excellent visibility into the
shop from within the mall. People
walking up the ramp from the bottom
floor of the mall, look directly at our
glass shelved, glass wall and through
into the shop.

We feel the time and money put into
designing the interior to create an un—
cluttered up—market look has been well
worthwhile and allows us to display
work in an exhibition type setting.

In an early meeting, the group
adopted the ground rules of another
well established co-operative. One of
these rules called for 100% consensus
by the members before action was
taken. This proved to be an absolute
curse when attempting to get consen-
sus from ll people on shop fittings and
logo design! But the consensus rule
seems to be working; we still have all
our original members. They are Joan
Lamberton, Verna Beech, Tricia Han-
sen, Lynda Harris, Judy Klein,
Raewyn Atkinson, Sue Knowles, Val
McArthur, Val Noonan and Warren
and Katy Fransham.

Because of the complex nature of the
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Sue Knowles

lease agreement and the requirement
for guarantors, we consulted a solicitor
about drawing up an agreement be—
tween the co-operative members. We
found the Craft Council booklet on
forming a co—operative of great assist-
ance and are now legally a ”Limited
Liability Co—operative Trading
Society”.

The rental situation is quite different
from that of other co—ops. A base rent
is charged, but if turnover exceeds a
certain figure, rent becomes 6% of
turnover. As well there are Cliartwell
Square operating expenses to contri-
bute to and a merchants levy, which
covers such things as the free buses
provided to and from the city centre
and extensive advertising.

Foot traffic past our shop is high and
being a mall, weather does not deter
shoppers. We are situated opposite
Woolworths, so customers queuing at
the counters have enough time to gaze
into our shop and hopefully have their
attention caught by an interesing pot
or two.

The present 11 members provide a
diverse range of work in clay; thrown
and handbuilt; earthenware, stone-
ware, porcelain; functional and
sculptural; electric, gas, wood and pit
fired.

As well as perhaps featuring a par—
ticular clay or method of firing to
broaden public knowledge, we or—
ganize exhibitions featuring other
crafts of a high standard. We first look
locally for talented craftspeople, as we
feel there are a number of them in the
Waikato. We also have invited artists
outside Hamilton to exhibit with us.
SO far the exhibitions have fulfilled our
aims, attracted publicity and favoura—
ble comments and helped establish our
Gallery with the public.

Among our guests have been Rob
Hooper from Auckland, who exhibited
his soft blown glass forms. Andrew
and Jeanie Van Der Putten, also of
Auckland with their complimentary
clay work in bright and soft colours.
Frank Adeane of Tauranga, who carves
bone with sensitivity to his material.

Local exhibitors have included
Derek Kerwood, who turns and carves
wood into unusual forms, and_Joan
Easton, who creates animal characters
in fabric, with exquisite detail.

Future exhibitions will include
carved gourds, by Geoff Fairburn of
Hamilton, glass panels by Gabrielle
Martin of Nnrt/ilaad Crafts Trust and
fibre art by Judy Rae of Hamilton.

Meeting these craftspeople and
customers attracted to the shop has
been a valuable and broadening ex—
perience for our members. The co—
operative is providing this direct
selling to the public, in a setting which
has been created to suit each and all of
us.
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juriy Klein Tricia Hansen

Val McArtliur Raewyn Atkinson

Lynda Harris

>' 11Val Noonan loan Lanilnito

' ' - - — -' ‘ ’ wso‘tlieco—or.This (ll‘ilfit’ was it‘l’ll’it’ll and NIH photographs taken by various niinzl Ll t l
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INTUITION AS A
DESIGN ELEMENT

By Brian Gartside, Ramarama

“Orbs” 400mm diam. Fired several times at different
temperatures. Displaying various slips, glazes and pig—
ments which have been applied and altered by many
methods.

Photo lower left by Arne Loot. Text, pots and other photos
by Brian Gartside.

0 It was midday, in 1980, sitting on an Alicetown
kerbside and eating hot runny meat pies out of paper
bags. George was saying,

”As you travel on life’s path, no matter where you
roam, keep your eye upon the doughnut and not upon
the hole”.

Hot gravy burning my teeth and gums; my mind
distracted by the sound of trucks and buses, Japanese
cars; chattering office girls and slow shoppers moving
by, I thought,

“What’s so wrong with looking at the hole?” (Or did
he mean whole?) To this day I do not understand the
significance of this message. Others who hear it,
laugh heartily as if they know. I’ve heard them and it
makes me wonder.

O I was born with the idea (or maybe I was taught)
that design is divided into elements and principles. The
elements are Shape, Line, Colour, Tone, Texture.

A book I read said that Space and Motion were
elements too and that seems sensible. The principles
of design were the ways in which you can ’play’ with
and manipulate the bits and pieces I’ve just listed.

Harmony seemed to be the most important princi—
ple to be understood and tamed, making things com-
fortable to look at and so on; not to offend! (You may
have noticed I lapsed into the past tense while think—
ing of design principles — it must be an intuitional
slip!)

Other principles were Contrast, Rhythm, Repeti-
tion — and more I have forgotten. Oh! and Balance.
(Very very important, how could I forget that?)

0 Not only is design important, I was told (or did I tell
myself), but it is very closely linked with art. In fact, if
you don’t look too closely you can’t really tell the
difference. I really want to be an artist so it seems that I
have to have design too.

Voices off—stage... ”What craftspeople need is more
sense of design.”

”Design sense is really lacking.”
"Why aren’t there more workshops in design?"
“Let’s invite an overseas expert.”
“What NZ needs is ...”
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0 Have you ever noticed how often people say,
”What NZ needs is ...” Let’s just try to imagine that
NZ already has all it needs. All it needs is already in
existence — all you have to do is listen. (A nice little
digression, eh?)

0 Back to the monster — it begins to expand; there is
landscape design, design for living, pictorial design,
statistical design, architectural, interior, graphic and
industrial. There is decorative design and of course,
exhibition design. And then it becomes a verb as well
as a noun. The other day in my local library, the
computer pencil insisted on ’erroring’.

”lat?”'I said.

She said, “It’s Erroring!” and a new noun—verb
entered my world.

So over the years I have collected quite a complex
idea of design. When it was just shape line colour tone
texture, it seemed to be easy and I certainly felt I was
good at it. However, someone said,

”If complexity doesn’t beat you, then paradox will.”

0 It was Michael who started me thinking.
”All those bits and parts”, he said, “it’s just a

model, remember, it’s just a model.”
”Mmmm.” I said. (I’m very slow at times.)
“It’s not the real thing, Brian.” he said.

0 And when you come to think of it, he’s right. All
these categories, names, lists; all that analysis, all that
splitting things into sections, are only describing
things. It’s actually all mixed in together and all hap-
pening at once.

0 Design, Art, Craft, Administration, Writing,
Eating, Drinking, Breathing, Awakening —— these are
all descriptions, models, not what is actually hap-
pening. At times things also appear not to happen in
sequences, but all jumbled together and at the same
time.

0 These are photographs of what I make. Is it any
Wonder that they are confusing? — colourful though
— and if you look closely they contain just about
eVerything.

“Why not the doughnut and the hole?”
“Both!”
”Why not everything?”
“Erroring?”
”Yes, that too!”
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TAURANGA POTTERS’ GROUP
Exhibition of work from Coromandel/Waihi,

Tauranga/Whakatane,
Rotorua/ Taupo areas.

Baycourt Exhibition Hall, Tauranga.

, Selector: Len Castle.

Ann Taylor, Oliope Beach

Wall hanging, Kerry McConnell, Tokoroa
Sculpture, Wail/'21 Elliott, Coromandel
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Barry Bi'lt’H, Corommzdcl

lolm MCCassvi/, Tnpu
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Award Winner:
“Lovers”,

stoneware
by Helen Pollock,
Auckland

WINSTONE TIES THAT BIND
WELLINGTON CITY

ART GALLERY

Judge: Marlise Staehelin, Switzerland

Have you a potter as a friend? Or do you enjoy
reading about New Zealand potting at its

best? A subscription to New Zea/and’s
potting magazine makes a

wonderful gift.

NEW ZEALAND POTTER, PRIVATE BAG, PETONE.

I enclose my cheque lor S15 lor 3 issues
it this subscrlptlon is 3 am, please llll in YOUR name and address
here and the recipient’s below..........................................

ADDRESS ....................................................................
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BOB SHAY USA
— just one of 25 artist-tutors in the

1986 SUMMER SCHOOL
OF THE ARTS
January 3—12, 1986

Wanganui Regional
Community College

W
PO. Box 7040
Wanganui
Phone: (064) 50-997
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Different Directions from one Source. peter Collis pottery workshop

PETER COLLIS
Peter is owner ofthe workshop, and splits

his time between teaching and potting. The
workshop caters for up to 100 students a
year, from three-hour classes to
Traineeships. The Traineeships are an
extension of the normal classes, and are
proving very successful in both the pottery
being produced, and the general atmosphere
of the studio, and are establishing an ideal
intermediate stage between night-school
and the setting—up of a studio.

Peter's present work is concentrating on
the contrast and harmony one can achieve
by using black, white, matt and smooth
glazes; as well as brush decoration, while
still maintaining the integrity of individual
pieces. He is finding that the decoration is
becoming a more important part of his
work, and consequently the lines and shapes
of his pots are becoming simpler to
accommodate this.

PENNY EVANS
A two-year exploration of the effects

smoke has upon copper and iron slips has
proved a positive and rewarding
development in Penny’s career. The move
to raku came as a result of frustration at the
down-turn in her domestic pot sales. A
planned programme developing cylinder
and bowl shapes for displaying the varied
effects of smoking, gave such encouraging
results that the firing technique became the
more important aspect of Penny's work. She
found that the time of firing, smoking and
quenching, determined the kinds of
responses available. Also that the bisque
temperature of her ware again varied the
type of results.

This work is seen as the beginning of a
new phase, as Penny's mastery of the flame
has given her confidence to develop new
shapes which will respond in exciting ways
to her own particular technique.

JOHN ROSS
John is an extremely good thrower, and

has developed over the years a good eye for
shape and form His main interest in pots
is in stoneware, where he uses extremely
shiny glaze which is sprayed in various
thicknesses and layers to heighten his pots'
forms.

Although still relatively new to the craft
he has been successful in gaining selection
to two Fletcher Brownbuilt Award
Exhibitions with pots which showed
complete control of the medium he is
using. He has proved over the time he was
in the workshop to have a natural ability
for teaching and now runs one of the
classes, and is presently in the process of
setting up his own studio.

CHRISTINE PURDOM
A potter of only four years experience,

" Christine’s work shows a high degree Of
professional skill. A graphic training and a
period with the New Zealand Farmer
Magazine were the preamble to her
involvement in pottery. Christine moved
from pottery classes to an apprenticeship
and finally to setting up her own workshop
in 1984.

Her work is mainly domestic and always

decorated; the decoration being an integral
part of the design, and she shows a lovely
free hand in treatment of wheats and other
grasses. The use of wax—resist and double
glazing gives a framed effect to her
brushwork and enhances the pots as a whole
— especially evident in her dinner sets and
trays. A search for the useful domestic pots
has brought about the development of a
geometric splitting of a square into five
serving dishes set in a wooden tray.

DON COPE
Although a printer by profession Don

shows a particular aptitude in the use of clay.
His interest is in making geometric
structures, which combine many angles and
planes at one time. Over a period of 21/2
years in the workshop Don has
experimented with porcelain, stoneware
and earthenware bodies in search of a clay
that would stand the high degree of tension
and complexity that his structures demand.

He has developed a high-talc, low—firing
body which he slip casts into large sheets of
clay. His pieces are then cut and assembled
like three-dimensional jig—saws.

Colour was an important factor in the
beginning but proved to complicate the
intricate structures. Body stains, oxides and
glazes were used, but with little success,
however, Don is now using engobes which
give him the freedom to decorate in colour,
combining with glazes when needed.

POTTERS MARKET

FOR SALE

COROMANDEL POTTERY, 15 acres, within township, 5
bedroom house, LARGE workshop, wood—diesel and salt
kilns, $155,000. A. van der Putten, 3 Surrey Crescent, Grey
Lynn, Auckland, tel. AK-765 158.

POTTER’S WALL PLANNER. 1986 Potter’s Wall Planner in
colour featuring 12 Nelson potters. Send your cheque for
$3.50 post free to: Coastal Ceramics, 124 Rimu Road,
Paraparaumu.

POTTERY FOR YOUR GARDEN AND HOME. A fine selec-
tion of craft — visit ].].'s Gallery, 30 Burton Avenue,
Wanganui.

GALLERIES

ACCENT GALLERY. Exquisite studio glass, porcelain and
stoneware by New Zealand artists. Phone 5347984, Shop 19,
Howickville, Auckland, New Zealand.
CLAYSHAPES. A potter’s gallery, 236 Oriental Parade, tel.
(04) 844 215. See the pots meet the potters at Wel—
lington’s new co—operative.
DOWNTOWN HILTON GALLERY. The Walkway,
Downtown, Lower Albert St, Auckland 1. Large range of
pottery from local potters. Continuous exhibitions of NZ
representational paintings. Hrs Mon-Thurs 9—5 pm, Fri 9—9
pm. Sat 9.30 to 12.30 pm. Ph 33836.
GALLERY 5, 53 King Street, Invercargill. All work hand-
crafted by top New Zealand artists and craft people. Small
exhibitions held through the year. Hours 9.30 a.m. A 5.30
pm. Late night Thursday. Tel. 77 535.

MEDIA POTTERY SHOP, 150 Karori Road, Wellington.
Hours Monday — Friday 10.00 am. — 5.30 p.m., Saturday
10.00 a.rn. — 1.00 p.m. Tom and lill Barton, tel. 796 126.
THE POTTERS SHOP. 324 Tinakori Road, Thorndon, Wel—
lington. From 10.00 am daily, telephone 738 803.

GENERAL
THE VISTA, 42 George Street, Palmerston North. Pottery,
painting and handcraft by leading NZ artists. Tel: 063/78320
Palmerston North.

POTTERY CLASSES

CHESTER NEALE POTTERY WORKSHOP— wood firing.
Waikato Technical Institute summer school in craft, 6—11
January 1986. Write WTI, Private Bag, Hamilton, or phone
54 490.
FROM beginners to advanced in 12 week blocks, private
tuition, studio rental on long term basis. PETER COLLIS
POTTERY WORKSHOP. Write 31 Tizard Road, Birkenhead,
Auckland, or tel: 487 020.
OTAUTAU POTTERS’ CLUB — BORLAND LODGE POT—
TERY SCHOOL. January 18-26, 1986. Tutors — Les Castle &
Ian Smail. Contacts k Mrs Wynnis Wesney, 30 Rye St,
Otautau, Ph. 8506. Mrsjudith Day, 27 Chester St, Otautau,
Ph. 8583.
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Van Helden Gallery
DAYS BAY EASTBOURNE

PO. BOX 41—031 EASTBOURNE
l IT THTTHTWE 'T—W '

OPEN SEVEN DAYS A WEEK
Hrs 11 am to 5 pm TEL. 628191

Ann Ambler
John Anderson
Mary Hardwiek-Smilh
Burhuru Hockenhull
Barry Hockenhull
Peter Lunge
Rentun Murray
l’eler ()Rhoruugh
Heather Skealcs
Robyn Stewart
Pelcr Stiehbury
Murguret Symes
HU\H|I'LI Williams

Ph. 4159-403

Open 7 days 9 rim-5.30 prn

J“ 0 V4
‘ I‘ll‘l))(\ ;. hiinnun

A NEW ZEALAND
POTTER’S

DICTIONARY

POTTERY IN NEW
ZEALAND

COMMERCIAL & COLLECTABLE
Barry Brickell Gail Lambert

$2435 $34.95
(KLATIVI » .'

1: COILED POTTERY
CREATIVE POTTERY TRADITIONAL &

Cosentino CONTEMPORARY WAYS
$3435 Betty Bladino $3235

MAIL ORDERS ARE WELCOME ——
JUST INDICATE WHETHER YOU
WISH TO BE INVOICED FOR THE
BOOKS, OR HAVE THEM CHARGED
TO YOUR CREDIT CARD.

Bennetts Bookshop
Broadway, P.O. Box 138, Palmerston North. Ph (063)
83-009
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buying a pottery kiln?
COMPARE THESE WITH OTHERS
FROM. US YOU BUY AN ASSET NOT A LIABILITY
Ask our customers — come and consult us

WE OFFER YOU
I A twelve month unconditional guarantee on materials and performance.
I Kilns are designed by qualified furnace designers.
I A New Zealand wide installation and maintenance service.
I Any type of kiln, top loading, front loading, truck, tophat, elevator and tunnel kilns,

from 0.1 to 1000 m3 gas, electric and oil firing to 2000°C.
I A complete advisory service on ceramic processing.
I Kiln shelves and furniture — industrial grade E.C.E., Drost, Royal Sphinx,

Koppers—Dynamidon, Annawerke.
I Electric potter’s wheels, pugmills, filter presses, and other industrial clay processing

machinery. _
I We manufactUre pyrometers and kiln programme controllers and supply all leading

brands of imported controllers. Sole agents Sigma controls.
’ I We manufacture and design spare elementsfor any brand of kiln at low cost, 24 hour

serVIce.
I Low thermal mass ceramic fibre lined kiln for fast heating and cooling giving low

firing costs.
Fork lift

I NZ Agents for Sigma Controls Japan loaded kilns

Top loading kilns
5.1 and 3.5 cu.ft.

Front loading kiln 40 cu.ft.

® the electric furnace co ltd

HIGH QUALITY ACCESSORIES FOR THE CERAMIC
INDUSTRY from USA. * GRIFFIN GRIP and LIDMASTER

Netherlands * ROYAL SPHINX REFRACTORIES Perforated and solid kiln shelves.
West Germany * DECORATING GOLD & LUSTRES

1k CERAMIC TRANSFERS, world’s largest range.
at ARTIST’S BRUSHES for all ceramic purposes.

Italy * UNDER— and OVERGLAZE CERAMIC TRANSFERS.
and last but not least, from New Zealand the AMBIDEX BANDING WHEEL and
CUSTOM MADE DECALS FOR YOUR POTTERY.

Where not available from your usual supplier. CALL: 152 Greenlane Road. Greenlane. Auckland 5
contact the importers and distributors TELEPHONE: [09) 542'386 or 545743

WRITE: PO. BOX 17‘191,Creenlane, Auckland 5.
AFFILIATED INDUSTRIES LTD. CABLE: CERADEC-AUCKLAND TELEX: 2553»CERADEC AKlNV.

The Craftware
Emporium Ltd
First Floor, Old Auckland Customhouse,
22 Customs Street, Auckland. Ph. 733-214

Displaying the finest of NZ
craftspeople and artisans.

Exhibitions monthly.

WHEN WILL YOU RUN OUT
OF GAS?

NOW there is an answer.
Our re-usable Gas Level Indicator will
tell you AT-A-G LANCE when your cylin-
der is running out of gas ON ANY SIZE
OF CYLINDER —- Butane or Propane.
By simply attaching the GLI to the lower half of a
cylinder, the GLI’s liquid crystals will give you an
easy—to—understand colour read—out at any time. So
you always know exactly when you need a refill —
BEFORE IT’S TOO LATE. Trade Enquiries Welcome.
Buy Direct at $6.00 each by sending a cheque to:

73 Wiri Station Road, Manukau City, Auckland
PO Box 76-162 Manukau City, Auckland, New Zealand Telephone 263-8026Telex N260017 MORTCO

Redwood: Very plastic. easy to to throw, low shrinkage w .
56% to dry. 13-14% overall Fires to cone 9-10. Dark grey . II,a illlilll]
Redwood Coarse: Very plastic, good for slabs. large ' “
pots and salt glazing. Low shrinkage 5-6%. to dry 12-13%
overall. Fires to cone 9-10. Grey E 0°

li"

O
Waiwhero: Very plastic. good for slabs. large pots and
salt glazmg. Low shrinkage 5—6%. to dry l2»i3% overall.
Fires to cone 9-10. Light grey IE]

Planter Body: Plastic, course. easy to throw. good for
planters and outdoor pots, Low shrinkage 5-6%. to dry
13-14% overall. Fires to cone 9-10 Toasted brown El red
[E
Porcelain: Very tine plastic throwable porcelain Trans;
lucent. Cone 8-10. Shrinkage 5—6%. 13% overall. Trans-
lucent. WhitelElts

pH level of all these clays 4 All these clays are used at
Cob Cottage Pottery, Brightwater.
Clay: Tonne lots 8320 00. 25kg bags $8 50. 8kg bags 83
Porcelain 25kg bag 826.00. 8kg pack 89 00

" oycc
MCGlashcn

128 ELLIS STREET, BRIGHTWATER
Telephone 23-585

lnvergas P O Box 174 lnvercargill

ANTIPODES
GALLERY

Bill & Pauline Stephen —— Directors

Features:
* Hand thrown pottery
* Handblown glass
* Hand turned woodware
* Hand fashioned leatherware
* Jewellery — sterling, brass, bone

and copper

5000 sq ft to browse through.
Cnr Taranaki & Dixon Streets. Wellington

Phone 851—801
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WE STERN POTTERS
SUPPLIES

AUCKLAND
18 Clark St, New Lynn

Ph 876-099

HAMILTON
Northway St, Te Rapa

Ph 497-473

DUNEDIN
65 Bridgeman St

Ph 52-014

New McSkimmings pottery clays
Winstones pottery clays
Colour range, pottery stains, bulk stocks
Western Potters white earthstone clay
Western Potters white casting slip
Air brushes and spray systems
Onglaze enamels — golds — lustres
China painting materials
Ceramic fibre kiln building materials
Kiln furniture — shelves — props
Books —— batts — spiggots '— corks
Wheels — electric kilns — machines
Press moulds — plasters
Monthly accounts<
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hand—made New
Zealand pottery from
80 of New Zealand’s
leading craftsmen!

a purchase or
just browsing,

worth a visit.
,a-JL3

25 Wellington Street, Picton, New Zealand. Ph 36-313 a/h 36—914

The finest collection of

3 Whether making

our shop is well

VVVVVV o
VVVVV W
VVVV
PD? (9
V?
D $60 Beginners to Advanced
I? classes.

0 Long term studio space
and Tuition.

(q 0 Summer and weekend
schools.

0 Peter Colljs Studio
Pottery.

171 ARCHERS RD. TAKAPUNA AUCKLAND 487-020
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AT LAST!
the time has come

We have always
been the best. . .

. . . now We are
the cheapest!

$720
Whether you pot fora living or simply for pleasure, you want

a wheel that’s reliable. The Arum electric wheel is your
answer. There are no complicated tyres or cones to go

wrong in the Arum wheel. its simple construction and its low
voltage thyristor drive means the Arum wheel will give you

reliable service for life.

Please write for information:

arum
PRODUCTS

142 Eastern Hutt Road PO Box 30-349
Taita Lower Hutt
LOWER HUTT Phone 672-688
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theViIlas gallery
NZ’s top art workers are

invited to exhibit

Exhibitions monthly
Only exhibition stock on sale

HOURS: MON TO FRI 10.30 am to 4.30 pm

SAT 10 am to 1 pm

The Villas at Kelburn, 87—89 Upland Road, Wellington 5
Telephone 757-943

g}???atadawr/

New Zealand Handcrafts —
Pottery, Porcelain, Bone, Leather,

Jewellery — also Paintings by talented
New Zealand artists

Shop 42 BNZ Centre 1 Willis Street
Wellington Telephone 735-560

EASTERLEY
Pottery
Screen Printing
Paintings
Leathercratt The Cottage Craft Shop
Basketry

. Weaving
O Jewellery Ocean Beach Fioad

Specialising in Garden Pottery Tairua, N'Z'
Pat Boyes PO. Box 120 Phone 526
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accent
gallery

Exquisite
Studio Glass,

Porcelain
and Stoneware by
New Zealand artists

Ph. 5347984
Shop 19 Howickville Howick Auckland NZ

WarlovorthTown Potter‘s
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When in Lower Hutt
visit Penny-Farthing Gallery

We stock only
New Zealand-made Arts and Crafts

74h"DUDLEY SPREET LOWER HUTT PHONE 699-826

PENNY-FARTHING
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Southern Ceramic
Import Co. POTCLAYS LTD

STOKE-ON—TRENT ’
O Clays O Kilns
O Glazes 0 Wheels
0 Tools 0 Kiln Shelves

0 Raw materials
Mail orders welcome:

Catalogue available from:
Mona Bush, No. 1 RD, lnvercargill Telephone (021) 394-875



COTTER KILNS

These kilns are constructed from folded and
compressed ceramic fibre which takes 13006C
firings repeatedly without cracking or falling off the
walls.

The exterior steel sheathing is ventilated to prevent
corrosion and maintains cooler exterior surface
during firing.

Electric elements are used in the kiln to provide
flame safety on all burners and also give a gentle pre
heating for bisque firings.

Only 1 tap is used to control all burners.

NO previous experience is necessary to fire the kiln
successfully in 6 hours from 0C to 1300C with less
than 1 cone difference in temperature throughout.

We also stock kiln shelves and stoneware clay
$9.00/22 kgs.

CERAMIC SERVICES
Corner of St Georges & Wolverton Rds,

Avondale. Phone 884—985.

10 cu.ft. kiln — $3,000 inc. Sales Tax
15 cu.ft. kiln — $3,750 inc. Sales Tax
25 cu.ft. kiln — $4,250 inc. Sales Tax
33 cu.ft. kiln — $5,000 inc. Sales Tax
Other sizes of kiln are also available.

STONEWARE GLAZES
A SYSTEMATIC APPROACH

IA N
C U R RUB

Available now. a new book by Ian Currie. author of the popular correspondence courseoffered through the Australian Flying Arts School. Beginning with a systematic study of
base glazes. the book proceeds to an indepth investigation of specific stoneware glaze
types, both traditional and modern,

Comprehensive data are presented for all glazes. ReCIpes, Seger formulae and Oxlde
weight 0/0 figures for over 500 base glazes, plus hundreds of specmc glaze types areprovided, unifying the three basic theoretical approaches to glaze theory The data alone
makes this a most valuable addition to any potter's library

A very effluent method is presented for preparing. firing and handling the large number
of test glazes tnat form the heart of this approach.

Available only from the author, books are $22 per copy plus packaging (50 cents)
plus postage: check With your local Post Office to calculate postage. based on 1kg per
copy, mailed from WarWIck, Q (Zone 8) to your zone, or ring Ian Currie on (076) 66 1237
Bulk orders of 9 copies or more are posted free anywhere,

Post orders to
Mr Ian Currie. North Branch Pottery, M S. 394 MARYVALE. O 4370 AUSTRALIA

ART
WORKS

FINE ART AND PRECISION FOUNDERS
Fifth Summer workshop in Bronze
Sculpture Casting
Sandy Bay, Coromandel
January 1986
Write for further information to
PO. Box 37-072 Auckland
New Zealand

HERE’S GOOD NEWS
PREVENT CRACKED
OR WARPED POTS

To be sure glaze is dry between
coats when brushing.
THE ‘BEEPER’ DAMPNESS
INDICATOR WILL TELL
YOU WHEN YOUR POTS
ARE REALLYDRY AND $25
READY TO PUSTFHEEpg 1 FIRE ANYWHEHEINNJ.

MANUFACTURED BY:

J.K. POTTERIES
, P.0. Box 19582 Woolston Christchurch

Ph.841-328
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NZ. SHIMPO AGENTWan/KM 8n
DENYS HADFIELD
& JOHN YOUNGSON
INTRODUCE NEW WHITE AGENTS FOR
STONEWARE CLAYS IN POWDER
FORM TO GIVE UP TO 25% MORE
CLAY. ADD YOUR OWN WATER AS
REQUIRED. — EASY TO USE —
EASY TO STORE

LBlended Dry White Stoneware Body.

QUALITY WHITE & LOW FIRING WHITE

SHIMPO WHEELS AND PUGMILLS
AND ALL POTTERS SUPPLIES

O TALISMAN
O COBCRAFT
O POTCLAYS
O WINSTONES CLAY
O McSKIMMINGS
O POTTERY BOOKS

, . Plastic, Low Shrinkage,
Quality Wh'te: J Firing Temperature
$500 per tonne 1250-1300°C, Fires White.
$13 per 20 kg bag Super Fine Finish.

Intensifies Glazes.

WRITE FOR FREE PRICE LIST, MAIL ORDER
HOURS 8.00-4.30 SAT. BOO—12.00
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Low Firing White: I , ,
$425 per tonne ‘l Firing temperature

L20 kg COASTAL CERAMICS
Smaller quantities also H' & Y' (FLAY’
available from: 42 Mathias St,
k DARFIELD.

wgarto STREET
SHOP AND GALLERY

Jade, Ivory, Chinese Porcelain, Buddhas,
Bronzes, Carpets, Tiki, Netsuke, Lacquer, Cane,
Tanka, Jewellery, Fabrics, Paintings, Clothing,
Stone, Bone, Pottery, Glass, Masks and
Weaving.

100 Aro Street Wellington

124 RIMU ROAD PARAPARAUMU N.Z. PH. 058-84377

Telephone 685. Spring Creek.

VISIT HISTORIC TUA MARINA
We supply wholesale to

(343-230) Craftshops and Galleries
TUE-SAT 10.00 am to 6 pm L 8 miles North of Blenheim, State Highway 1 Blenheim/Picton

I
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Shir/8y & Bert Ban/err

OPEN 7 DAYS
Mon-Thurs 10am to 5pm
Fri-Sat-Suri 10am to 6pm
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‘ . . . it
5 Station Road, Waimauku Village

L; -. _. T; , E 25 minutes drive from city. Opposite !-w
Tc”: ' Muriwai turnoff. Ph. 411—8665 Auckland ,«- '—
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A fine selection of
New Zealand Crafts
TURN LEFT 500 METRES OFF STATE HIGHWAY l

15 km NORTH OF WARKWORTH

OPEN 7 DAYS 9.00 - 5.30 pm
PHONE (08463) 7125 RD 6 WELLSFORD
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South Street Gallery
for Nelson Pottery
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Potters materials, minerals, kilns, kiln
fibre & equipment

10 Nile St, Nelson
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NewZealand Craftvmrks

We stock only the best presented
work from the widest range of
Potters and Glass Blowers in New
Zealand. This is our buying
philosophy and we believe we are
achieving it.

NewZealand Craftworks
P.O. Box 68 Tuesday-Sunday
Te Horo andpublic holidays
Phone Otaki 43175 10.00 am-5.00 pm
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FINE POTTERY COPPERFIELD
”ANDCRAFTS PARAPARAUMU BEACH

TELEPHONE 70708

OPEN: MON-TUES—THURS-FRl-SAT

THE POWERS GAMER
(Prevrously Ian Firth‘s Pottery Shop)

209 Hinemoa St,
Birkenhead,
Auckland.
Ph: 4181263

A fine selection of NZ. pottery, silk
scarves & kauri utensils.

Open Monday to Saturday

John 6 Anne Crawford hand craft porters invrre you to vtew their
range of functional 6 decorative stoneware.

Ar Hector Gallery Palmerston Sr, Westport also at Hector Pottery itself
32 kms north of Westport on the road to Karamea.
Gallery Hours; 9 am - 5 pm weekdays. Late night Friday,

Pottery Showroom open most weekdays and weekends — please ring
before coming to ensure we are open. Phone 28107 Granity.
Postal Address: 1 Main Rd, Ngakawau, Via Westporr.

WEST RIDG
POTTERY

HONEY VILLAGE, TAUPO
Resident Potters:
Irwin and Raewyn Lawson
Wayne and Sue Porteous

Finest Quality New Zealand Pottery
Telephone 83925 Taupo
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‘ Manufactured by Ra/tex Division Sunbeam NZ L

_ \melt 'or drip
Long wear life N,

. ortable to wear ~
1.,“

PO Box 9542, Newmarket, Auckland.
Phone: 399-747 ‘

td

For more information on these products please refer ;-.
to NZ Potter Magazine No. 1 1984 Page 14
Available from most major pottery supply houses
and safety equipment suppliers throughout
New Zealand.
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