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Driving Creek Potteries - a way of life
The life of the potter is just as he makes it.

Some like to create an appropriate environment
before they start potting. Others pot first and
gradually shape their environment as they go.
Having just about done both now, I cannot say
which is the best approach, except that this time
it has been a communal rather than a personal
endeavour.

My change of direction arose probably from
the fact that potting for, to and by oneself is not
so much fun as potting with others. The meaning
and reality of pottery is basically communal.

One often wonders what is the nature of a
bowl, jug or cup. Why are these things so
important that we educated civilised beings are
devoting our lives to making them when we could
be using our talents to make ourselves more
materially secure. So with various thoughts in
mind, none too specific and none too sure, I
thought it time to advance, pick up the swag and
off once more.

There are eightofus at Driving Creekjust now,
with some comings and goings. it is important
thatthe setupis elastic—inthatwhoever comes
is no more bonded or bound than I myself would

wish to be. The aim is potting first and foremost.
Good pots. Unless the emphasis is on producing
work of the highest quality, the ship will sink.

So having acquired seventy carefully chosen
acres we setto work. Now one yearlater, the end
of stage one is in sight. At last it can rain and
there is some sort of roof over most things that
matter.

Like all journeys there have been the usual
number of snags, pitfalls and problems by the
way to be solved. Greatest of these in the physical
sense is the plastic nature of the local
countryside. in summer the clay is well behaved.
in winter it turns quickly into slush. It moves, and
can carry away walls and even buildings with it.
We have laid mud concrete now and the far
sighted souls who have helped make this place
from the beginning are now assured of a
comfortable place to live and pot.

The site was bulldozed out of a gently sloping
south-facing hillside on which our buildingsface
towards the north and so create a sheltered
sun-trap courtyard. With very little financial
planning we had to put first things first and each
move was considered with great care. In

retrospect one tends to bite off more than one
can chew, but encouragement for our cause has
made us press ahead more or less undaunted.

Believing in the principles of organic growth, I
have tended to avoid set planning and allowed
things to take their course. To take an example,
our new workshop basically completed, has
altered almost beyond recognition from earlier
and more rigid concepts as to what a communal
workshop would be like. It is good to let others
who Will be working there, shape their own
environs, have their wedging tables, wheels and
stillionswherethey will, and all the betterifthese
things are constructed by their own hands. With
the main frames of the workshop built on a
massive post and beam principle, all partitions,
walls, windows, floors are structurally
independent of the main building allowing for
alterations when necessary. Pot stillions are
easily moveable and work spaces adjustable to
suit the needs of each potter.

So farthe potters themselves have largely built
their own corners to suit their individual needs.
They have shown a healthy degree of
carpenterial skill. The "troops” have lately been
weather-proofing the kiln shed which until now
has been a wind funnel.

The scheme under which potters or students
are accepted is also plastic and is designed to
allow for as much human independence as
possible. Complete beginners have set aside half

of every day for wheel practice. The rest of the
working day is spent on work of a communal
nature such as building or clay preparation jobs.

It is not right to set time limits on anyone for
when they can start selling their pots, the time
will vary with the outlook and the skilfulness of
the student. During this period their food and
lodging is provided. Other requirements are at
their own expense. As these students begin to
sell their work, they are given increasing time to
pot, required to do less chores and begin to share
in food costs.

A continuing, altering, but balanced system of
give and take is thus allowed for, with of course
complete freedom for staying or leaving. It is
surprising how many foreign people, especially
young Americans, are interested in this approach
to making hand crafted pottery, and | get the
impression that they favour this country after
much globe trotting. It seems too that there is a
spirited revival at hand for non-material values.
Most of these young people are more interested
in submerging themselves in their craft than
making names or big money.

It is only by taking this approach that the
pottery movement in New Zealand will retain any
vitality. For me it is refreshing to see the “pots for
people“ philosophy replacing that of “pots for
exhibitions".

Despite the philosophies and the ideals the
fundamental practicalities of establishing a
working pottery must hold first priority. The
problems at times seem insurmountable. We
face the usual series of bad firings. We lost two
full wood fired kiln loads due to lack of
vitrification offirst the body, then the glaze. After
a lot of testing some considerable rewards are in
sight however.

We have found a local source of “Cornish
stone” feldspar which mixed with our own white
plastic clay yields a slightly translucent
porcellanous stoneware body. We are fortunate
in having abundant clays on hand ranging from
white to yellow. However as with most northern
types of plastic clays differential shrinkage is a
great problem unless countered by suitable
grogs and additives. It seems that the
halyocite/kaolin ratio is high, causing the ten—
dency for biscuit shrinking and embrittlement in
the glost fired pot. For this reason it seems pru-
dentto add certain aluminous fireclays and china
clays or grogs depending on the plasticities re-
quired. Most of these very plastic local clays also
contain much finely divided silica Which could
account for cracking during firing as well. They
are certainly intensely refractory and gobble up at
least two ounces of feldspar per pound of wet
clay in order to secure vitrification alone.






















































