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NEW ZEALAND POTTER,
BOX 12—162

WELLINGTON NORTH. N.Z.

THE 12TH

“The 12th Annual Exhibition of the NZ.
Society of Potters will be held in the foyer
of the Otago Museum, from 12th to 27th
October 1968, both dates inclusive.

Receiving day is fixed for Thursday 26th
September.

Entry forms are obtainable from the Exhibi-
tion secretary, Mrs. Nan Menzies, 22 Belgrave
Crescent, Dunedin, phone 65-177, or Mr. Noel
Maeken, Secretary N.Z. Potters Society, Box
3294, Wellington.”
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INDUSTRIAL DESIGN IN NEW ZEALAND

At this point it is an opportune time
to survey the progress that has been
made in the development of an organ—
ization that potters, artists and designers
have long felt should be established in
New Zealand.

Past issues of the “Potter” have frequently
presented the point of view that we have-here
an urgent need of an influential and potent
force for the improvement in standards of,
and attitudes toward the designer’s role in
industry.

Events of the past 18 months indicate that the
passing of the Industrial Design Act in Sept—
ember 1966 has not yet achieved a great deal
towards this end. We saw the announcement,
some thirteen months later, of the names of the
ladies and gentlemen who are the members of
the Council of Industrial Design and there has
been held a one-day seminar on industrial design
promotion. That is all. Hardly a vital and
auspicious beginning, one would think. The
questions are why was the beginning not more
impressive, and where does it go from here?

It is inevitable that in answer to the first
question the “state of the economy’ will always
be mentioned. And yet, if this is the real
reason for the lack of any sense of urgency in
this work, then it is clear at whom the council
must aim its first campaign. The government
itself must be persuaded of the importance to
the country of higher standards of design, for
if the maximum of effort and expenditure is
not devoted to improving the standard and
presentation of our exports in times of diff.

KE VERNE TREVEL YAN

iculty as at present, then will it ever? Gov-
ernment must be reminded that the mere
passing of an act will achieve nothing. To
initiate any improvement to our present stand-
ards every opportunity must be grasped to
promote the ‘good d/esign’ concept. In all
our efforts to encourage development design
must be considered alongside tax incentives,
trade commissions, devaluation and other more
obvious avenues for the encouragement of
industrial development. And above all govern-
ment must find sufficient money to enable the
council’s work to proceed with top priority.

It is to be hoped that when the council has the
facilities to proceed with positive action, and
the sooner this eventuates the better, it will
begin with those projects most likely to result
in the practical use of more and better designers
by industry. It is clear that the establishment
of a Design Index is not one of these, and like
the opening of a Design Centre (of which the
Index should be an integral part) this is one
facet of the council’s work that could well be
held in the longer View.

Action should first be directed towards the
compiling of a designers’ register, the standard
for entry to which must be rigidly maintained
at a high level so as to ensure that manufact-
urers to whom designers are recommended
receive the most favourable results conducive
to cementing their association for further pro-
jects.

Simultaneous with the development of the
designers’ register, the council must embark on
a concentrated campaign of education and per-
suasion aimed in two directions. Firstly the



manufacturers to whom designers on the reg-
ister will look for their rst commission. must
be persuaded that good industrial design is a
good investment economically and not an
excursion into airy-fairy artiness. They must
also be shown how to derive the greatest bene t
from their relationship with the industrial de-
signer. Too many of our smaller industries
don’t know where to look for designers, can’t
tell good from bad when they find them, or
if they can, nally fail to give the designer
the opportunity to work to the full limitations
of the design project undertaken.

The second sector whom the council must
in uence are the retailers, so that at the point
of sale the well-designed product will enjoy
intelligent and positive promotion. We cannot
hope to build a reputation for exports with
high design standards if we do not have a
discerning demand for the best in our home
market.

Finally we are looking to the council to take
responsibility for the selection and presentation
of our best products overseas. It‘ should not
be impossible for design-trained officers of the
council to take over the control of our overseas
displays so as to ensure that the exhibition
itself is an example of New Zealand’s best
design and not as one of our 1967 efforts was
called, ‘more suited to a country fair”.

Only the combined result of all these efforts
can achieve for New Zealand a reputation tor
good design in the seventies. And now is the
time to hit hard with vigorous and positive
action to end the years of procrastination that
have marked the government’s thinking on
matters concerned with design. As the Finnish
designer Tapio Wirkkala has succinctly said, ‘A
small country cannot make itself felt in the
world of power politics; its heroes are artists
and athletes’. Perhaps in the 1970’s New
Zealand’s artists and designers will be able to
stand in world class alongside her athletes.

materials you can depend on
We’ve enjoyed opening our mail recently because quite a number of people have written
saying our products and our advice are really trustworthy. In ceramics, this is important.
The cost of errors in technique or the use of unsuitable materials does not show up till
the last — when all your work has been expended.

We offer a range of prepared clay bodies, glazes, colours, books and odds and ends.
While a few of these are scarce because of import licencing and a few are temporarily
scarce because of the British shipping strike, we have good stocks of most materials.
Studio clay and WE. clay and CMN body are still extremely popular. A few new colours
are due to arrive early in 1968. Ask for our camloque. It shows clearly where
delivery costs are included in the price or where they are met by the buyer as in the
case of large consignments or raw materials and bodies.

All supplies are forwarded — we do not have a shop.mess-work out of buying.
Pleas order by phone or letter.

This takes much of the

COMMERCIAL CHEMICALS LTD
Box 15036, Auckland 7. Phone 864-137

LONDON LETTER

Since my last news letter, if we can call it that,
the theme has been one of migration. We have
moved from beneath the tall Post Of ce tower
to Covent Garden, the Craft Centre has also
moved and opened in Covent Garden, a matter
of two streets from us, and the Craftsmen
Potters Shop has occupied an important corner
site in a new building some fty yards from its
former home.

Now, a little news about each. Our premises
were due for demolition so we had to move and
at some stages I despaired of ever finding any-
thing, with many false starts, crooked agents,
and all the hazards of finding premises suitable
or within one‘s pocket. Eventually and after
long drawn out negotiations, applications and
waiting for permissions and licenses an imagin-
ative and enterprising agent xed us up with a
complete five floored vegetable warehouse for
which I am entirely responsible. To boot lhave
as subterrant on third and ground floor a garlic
merchant to add avour to the business and we
occupy the basement, first and second floors,
each over a thousand square feet. So we now
have a lovely big showroom in the basement
and we do most of the work on the rst oor.

Apart from the Opera House which is about
100 yards away, the area is not visited much by
the general public. This was one of the diffi-
culties faced by the Craft Centre when it rst
opened last May. Slowly however people are
getting the habit, but with several other kindred
spirits now in the area quite a colony is form-
ing, and is actively encouraged by the Covent
Garden Planning Authority, responsible for
replanning the area when the market is moved
out.

Only recently the Craft Centre sold £5,000
worth of articles from ceramics to wall hang—
ings to ‘Hudson’s’ of Detroit, and today when
I called in the ‘Matsuya’ department store of
Tokyo had just bought at least £1,000 worth
of their stock for exhibition or sale in the store.

Robert Jones, the excellent hard-working secre-
tary of the Centre was naturally very pleased,

KENNETH CLARK
and at last felt that things were really moving.

After several years steady progress the Crafts-
men Potters had outgrown their original
premises (practically in Carnaby St.), and were
offered a marvellous new site in a new block
next door to Crank’s the Health Food Shop
which was also expanding. This of course was
no easy decision with the greatly increased rent
and other expenses. However they took the
plunge two or three months ago and now report
that on some days the takings have been as
much as 300% higher than the equivalent
period last year.
While more people each year are applying for
membership they are still unable to get suf c—
ient domestic ware to sell in the shop although
the demand is increasing. It seems that many
of the new members are interested in sculptural
ceramics which of course do not sell as readily
as domestic ware.

Last newsletter I mentioned Spark’s Gallery
which is now planning a further pottery exhib-
ition for April when one of the non—English
potters exhibiting will be Hamada. I also
mentioned Wedgwood who this year are starting
two open scholarships valued at £700. The
successful candidates will work at Barlaston in
studios at present under construction in very
attractive surroundings. These scholarships are
I gather notjust restricted to English applicants.

Meanwhile the debate goes on as regards Art
and Design Education with many professional
people contributing much practical wisdom and
objectivity to a situation still very much in the
melting pot. The issue was raised this week
by Professor Nicholas Pevsner at an after-
dinner talk on ‘History and the Artist’. While
his main theme was ‘History and Changing
Values together with Art and Permanent Val-
ues’, and while we should all like to see a
system which recognised what he termed the
‘oneness of all Art’, he did concede that the
training of a Designer was nearer to that of an
Architect than to that of a Painter.

In the discussion that followed he was asked



how similar or different should be the training
or a Designer or a Painter, it one broadly
accepted the premise that designing was con-
cerned with people. purpose. and production
but Art need not be. His answer did not fully
satisfy many present, Many professional
people in the audience said they felt rather
reluctantly that whether they liked it or not
two types of training seemed necessary. No
matter how much we should like to see it
ideally as ‘The Oneness of all Art‘. Whatever
the system, it was however agreed that the first
essentials were good teachers and without
them no system could be really successful.

As more and more people become involved
with ceramics so more books are published and

this year has seen Michael Casson’s‘Pottery in
Britain’ published by Tiranti. It is profusely
illustrated with the work of England’s estab—
lished potters, and shows clearly how much
more we owe to far Eastern traditions, rather

than to Continental. I am sure that a similar
book published in ten years time would show
a very much changed picture when the work
of those young people just starting is well
established and the present interest in early
industrial techniques and ideas has had time to
germinate.

Whether the present economic plight of Britain
will affect the pottery scene is uncertain,
though devaluation had made our prices at—
tractive to overseas buyers as already indicated.

LONDON 1968

While the rest of the economy is
booming in the wake of a pre-Budget
spending spree, art dealers are exper-
iencing the back-wash in the form of
reduced sales. Exhibitions continue
to be mounted, some galleries open
new premises while others go to the
wall. The now defunct Beaux Arts
Gallery which pioneered the work of
the Kitchen Sink school in the ‘fifties
has received respectable status in a
retrospective tribute to its director
Helen Lessore at Marlborough Fine
Art.

The event of the year so far has been
the Lichtenstein exhibition at the
Tate Gallery which has been thronged
with visitors relieved to nd that
art can be both gurative, albeit at
second-hand, and amusing. The
same trend is evident in the new
work of David Hockney at Kasmin
with its combination of wry humour
and repressed sensuality. More
exhuberant and frivolous, though
lacking effect through sheer prolifer—
ation, is the marathon survey exhibit-
ion French Art in the Eighteenth
Century at the Royal Academy.

Further ahead the appetite is whetted
in anticipation of the Bauhaus exhi—
bition at the Royal Academy, the

Henry Moore and Barbara Hepworth
exhibitions at the Tate, the opening
exhibition of Matisse at the new
Hayward Gallery on London’s South
Bank, and finally the opening of the
new premises of the Institute of
Contemporary Art in Carlton House
Terrace. AU in all this promises
to be a memorable year for exhibi-
tions.

PE TER‘BIRD

PATRONAGE FOR POTTERS

Patronage for the Arts has a long
and honoured history.

The King, The Church, Princes, Mer-
chants and Industrialists have all, at
one time or another, occupied this
life giving position.

Today, large Business Houses, Insur—
ance Companies, Banks and Brewer-
ies often support the Arts However,
to this list we can now add the
Ashburton Borough Council. An
extension to its Public Library is
being built, and as a feature in this
new building and to further interest
in the community, the Council is
approaching a number of our estab—
lished Potters for good examples of
their work. This is surely most
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welcome patronage by a relatively
small Public Body. It is setting an
excellent example, which could well
be emulated by many other Institu-
tions.

THE CHARLES E. DISNEY
BEQUEST

The donor is Mr Charles E. Disney,
who lives at Milford, Auckland.
Since 1920 he has been at sea and has
seen a great deal of the world’s
galleries and museums. He is not
him self a collector, but he has devel—
oped a love of all ne and beautiful
objects, and his aim in making this
bequest is to enable people who
would normally have no contact with
surroundings other than those pro
vided by commercial life, to see at
close hand examples of those things
which people highly developed artis-

tically. have been able to produce.
His preference is for Oriental material
but his only provisos are that the
objects chosen must be specimen
objects and be valued for their art
value r not for scienti c or arch-
aeological reasons.

Half the interest from the fund goes
to the Auckland Museum and half
to the Dominion Museum. At
today’s values the total funds will
be approaching $200,000.

, -. , ». . . . .istzmi
An artist today making forms by hand out of fired clay in an age when he can use plastics is immed‘
iately expressing his concern with the miraculous nature of man's hands and man's gestures, his
involvement with the broad range of texture, with rich material, with the fusion of colour and mat—
erial, and his belief in the continuing relationship of man to the materials of the natural world whet
it is impossible to sense this natural world directly in daily life.

,1. «.t i'q

All this follows from his choice of material alone; this choice today is no longer dictated by tradit-
ion or physical necessity, and the choice becomes a vote. The contemporary craftsman, for the
‘duration of his involvement with his material, votes for a certain human relationship with nature,
for a certain rhythm of growth and fusion. And this vote is evident to those who touch his work
regardless of the configurations into which the medium has been moved. The choice of material
permeates the use of material. The choice of material promotes values the artist feels deeply as
he works in the rhythms of his time.

So the contemporary craftsman, expressing a life ethic in both teacup and statue moves to present
his work, his beliefs, to people living now as a unique condensation of human energy on hand—
worked material made in our time, as the work of an individual, finding his own answer to the
problem of how to live in a huge mechanized society. '

JEFF SCHLANGER in Craft Horizons Jan/Feb. 1967 new vision gallery ltd.
8 H.M.ARCADE , QUEEN 5T.
AUCKLAND, NEW ZEALAND
PHONE GALLERY: 45.440
CRAFIS:42505,RES:289092



the 11th...
The 11th Annual Exhibition of the NZ. Society
of Potters, held at the Display Centre, Palm-
erston North, 1967. Photos of the exhibition
by Stan Jenkins, of individual pieces by Roy
Cowan. With comments by James Mack and
the Selectors.

EVALUATION

The overall standard of this exhibition ranged
from mediocre to poor, and for this reason it
is necessary once again to state the need for
potters and the NZ. Society of Potters to
re—examine their craft and their reactions to it.
The blame for the dearth of quality at this
the 11th Annual Exhibition must be laid
fairly and squarely at the door of the NZ.
Society of Potters, who, in their enthusiasm
haven’t been strict enough with their exhibit-
ing membership. Too many amateur potters
are allowed what they consider the accolade of
membership, and then continue to present
works at only the level of attainment of their
initial acceptance pieces.

That some of the best practising potters in the
country were either not represented in this
exhibition, or are not even members of the
NZ. Society of Potters, is reason enough for
the Society to take a long hard look at itself
and the way it organises its activities.

As Helen Mason reiterated in ‘10 Years of
Pottery in New Zealand’, ‘ ...... it is the quality
of endeavour that matters. There is no reason
why a group of straight-thinking, artistically
conscious people should not produce, right
here. work of high value’. *

And like Helen Mason, I think the time is now.

Considering this exhibition I have no choice
but to destructively rubbish the terrace cats.
One particularly was an abomination to end
all abominations and should not have been
shown, plus the endless strings of beads which
as they are now made and presented can be
considered as nothing more than precious pot-
boilers for fashion-following necks. There is a
place for ceramic jewellery and the NZ. Society
of Potters should consider requiring these clay
ball rollers to present as a basic requirement
for entry a wider range of ceramic objects for
personal adornment. Each jewellery maker

*N.Z.P0tter, Vol.5 — No.1.

JAMES MA CK

could be required to present at least one
pendant, one clasp and a bangle before any
consideration is given to the clay ball knotted
string things.

Undoubtedly the best pot in the show was
Juliet Peter’s ‘Terrace Pot’, No. 305. It was
an honest piece of considered clay use which
had been enhanced by the controlled rigours
of the re. Unfortunately the high quality
of Juliet Peter’s presentation was lowered by
the inclusion of the ‘Lizard Tile’, No. 306.

The most uniform group from a single potter
was the six piece entry from ten Castle. All
pieces exuded the vitality of Castle’s immers—
ion in the potter-clay- re relationship. Here
clay was being used honestly, unencumbered,
simple and shaped by a professional aesthetic.
Castle’s in uence is felt in the work of potters
like Doris Dutch whose ‘Twin Vase’, No. 113,
nearly worked, but as yet this potter is so
obviously eclectic that any strength she may
have is subjugated by her in uences.

The large Cowan mural No. 99, lost most of
its monumental strength when displayed, it
was set too low and at a bad angle. This was
not the rauit of the artist but was caused by
the physical capabilities of the exhibition hall
itself.

No other complete entry by any potter had
complete unity, though Nola Barron’s ‘People
Pots’, Nos. 19,20 and 21 impressed for their
sculptural honesty as did Sally Connolly’s
‘Flower Holder’ and ‘Candle Holder’, Nos. 97
and 98, for the same reason. The heavily
grog impregnated clay used by this potter was,
after Castle, the best use of clay ‘au naturel’.

No. 191, a large decorated plate from the
Crewenna Pottery showed that one-sided vision
cannot suf ce, for the foot of the plate was
badly chipped and the damage as equally badly
camou aged. Jack Laird of Waimea Potteries
didn’t impress particularly either, the formal



consideration given to his cider jugs was poor,
the protuberance that embraced the spigot was
over-powered by the girth and weight of the
pot. One realises the need to get the last
remaining liquid from a jar of this nature, but
the design becomes ungainly and cumbersome
when the spigot is set so low. Laird’s
Teapot, No. 187, was by far the best teapot
'in the show.

Grant, Chambers. Wilde, Smisek, Stichbury,
Helen Mason and Doreen Blumhardt all present-
ed works of even standard well finished and
reasonably well formed but with the exception
of the entry by Helen Mason, they were not
particularly adventurous.

There was little ceramic sculpture, and most
was either held together by exuding glue, nylon
cord, or wooden boxing. None of the ceramic
sculpture appeared to have the immediacy one
would expect from such a vital plastic material
as clay. Ceramic sculpture requires virility of
handling to lift it above the level of ‘chi—chi’
decoration.

I realise the good work the NZ. Society of
Potters has done in trying to educate their
members towards bettering themselves as pott-
ers. The Society’s association with the visit

of Hamada, the visit of Michael Cardew, and
the exhibition of New Zealand pottery to tour
the Paci c are all activities for the betterment
of. pottery; but unless the Society develops a
more conscious awareness of its responsibility
to the members by being tougher with stand-
ards, the national shows will become expanded
versions of the regional shows which happen all
over the country. This can only be to the
detriment of an exhibition which purports to
be of national character. The Society should
set its sights on presenting an annual exhibition
limited to works of exceptionally high standard.
Any pot, by any potter, which falls below an
expertly considered level of attainment should
be rejected.

The days .of everybody in, nearly everybody
served, must end and only those who approach
their craft with a spirit of creation, experiment,
technical nesse and professional accomplish-
ment should be allowed the recognition of
inclusion in the Society’s Annual Exhibition.
In this way the exhibition may regain its
national importance and help prevent the gen-
eral level declining any further, and, by doing
so, lift the quality of New Zealand pottery
back to the level of strength everyone so
emotionally refers to it as having.

Top left: Doris Holland; Pressed
dish, earthenware with majolica
decoration.
Top rig/It: Stan Jenkins; Pressed
dish, stoneware, with resist pattern
and iron sand mottling in the glazes.
One dish shows the work ofa potter,
the other of a potter and painter.
Centre: Francis Fredric; Casserole.
Bottom: Francis Fredric; Cups
and saucers, earthenware with single»
colour flecked glaze and turned in-
scribed decoration.
Opposite: Roy Cowan; Mural.



SELECTORS' COMMENTS

On completion of the selection for
the llth Exhibition. the potter-select-
ors, Len ('astle and Roy. ('owan.
made notes on their conclusions.
These were drafted as a report to the
Association by Roy (‘owan and the
section of interest to pottcrs is pub-
lished by permission.

TENDENCIES

In the field of Domestic Ware, a
general increase in competence was
noted. A larger number of potters
appear to be making practicable ware
of acceptable standard. Leaving
aside questions of the suitability of
clay bodies, the casseroles were gen»
erally designed with appreciation of
their function. The faults which
did most commonly appear were;
1. inadequate provision for lifting
the hot casserole especially with
hands muffled by an oven cloth.
2. excessive thickness variation, es
pecially towards thickness in the
lower wall and foot, 3. over develop-
ment_0r excessive overhang of the
rebate or gallery holding the lid
making the piece difficult to empty
or to clean. 4. some specimens
were submitted in which a very
grainy or porous body, exposed at
the rim would allow absorption of
liquids
It was noted that almost all the
casseroles conformed to a certain
median of size and shape. The
selectors suggest that closer study
of the variety of food dishes and of
the methods of presentation of food
cooked in these vessels would show
that a much greater range of sizes
and shapes could be made.
All tea and coiiee pots were pour
tested and few failed badly enough
to incur rejection. Another small
group were refused for poorly fitted
lids, either too slack a fit or. on the
other side, for a tendency to jam.

GLAZlNG

Sonic dullness appeared in Stoneware
pieces from failure to consider colour.
texture. and especially, tonal relation-
ships of the glazes used. In one
c\amplc. a well-made piece lacked
distinction through the use of a dark
greenish and a dark brown glaze of
similar tone. leaving insufficient con-
trast to make clear the point of the
two—glaze pattern.

DECORATION

There is a prevalent failure to carry
a uni ed plan of decoration through
the several stages of production of
the piece. The throwing marks
left or turned off. the engraving in
the clay, and the subsequent appli»
cation of different glazes are often
not related so that the excessive
number of effects work against each
other. Of these processes engraving
or sgraffito appeared to be the most
frequently mishandled through fail—
ure to realise its function as a form
of drawing. as contrasted with a more
generalised surface texturing process.
In the Earthenware field there was
some distinguished work which succl
ceded through very careful consider-

Selec tors:

ation of shape allied with a minimal
use of decoration and use of subtle
glaze colourations of a type possible
in this temperature range.

SCULPTURE

There appear to be unresolved diffi—
culties in the definition of Ceramic
Sculpture. It is thought that some
objects entered as Sculpture would
not be acceptable as such by a sculp-
tor, while the use of the ceramic
medium as one for sculpture is as
yet not well defined. and some of
the objects showing sculptural quali-
ties most effectively were entered as
pots.

GENERAL

The selectors noted with regret a
tendency of some pottcrs to drift
away from the support of this exhi—
bition.
They suggest that the Society should
form a teaching exhibition of pottery.
possibly with taped commentary, for
loan to local groups.
in some cases of rejection, there
was a desire to comment in a way
which might have aided the potter
concerned.

Roy (‘owam Len Castle and James Munro

Rig/1t: Nola Barron; ‘People
Pots’.
Bottom left: Len Castle; Holder
for grass and sedges.
Bottom right: General view.
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THE HAZARDS OF BUYING

NANCY MAR TIN
Lecturer in Music, Victoria University

Extension Department

I have been going to pottery exhibitions for
years now, in fact ever since pottery was diag—
nosed as the new national disease with the beer—
coffee mug and cane-handled teapot syndrome.
Those were the days when I attended official
opening ceremonies until I discovered that I
did not have the temperament to cope with
the atmosphere of feverish acquisition that put
the red seal on all but the N.F.S. within
minutes of opening.

The trouble is, I am a contemplative buyer,
motivated rather to find a use for what I find
aesthetically irresistable than to look for that
casserole or other utensil I know I need. Sat-
isfying a need as a by-product of acquiring the
desirable is a double pleasure. But I find it
takes time to be wooed by line, colour, and
design, to imagine a pot in an alternative
setting, lived with, used, and handled. Vul—
nerability never occurs to me. Beauty is not
an expendable commodity no matter how
inexpensive.

So, I choose quiet morning visits now, hoping
that some gem has escaped the red sea]. There
is only one disadvantage — the eye of the
supervisor! Please do not touch! 1 must
obey even though any worth—while piece
screams to be handled.

Over the years I seem to have acquired quite
a sampling of NZ. potters’ work. and learnt
some of the hazards of assuming that all that
looks well is well. I am thinking of those
mysterious little water marks as regular as foot—
prints that began to appear all over a coffee
table one summer, traced finally to the base of
a prized ashtray with an unglazed porous edge,
that soaked up dish water like a brick and
released it in the heat of the sun. It took days
to dry out.

Then there is that handsome coffee pot that
tosses out coffee like a geyser if lled beyond
half full and an equally handsome teapot that
drips.

One of my most exciting finds, 'a narrow necked
vase with a sturdy bulbous base, designed to
display a single bloom turned out to be too
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narrow below eye-inspection level to take even

a slender rose stern. Badly fitted lids and

poor design are no snares. They are readily

detectable. But not so the roughly lmrshed

base that scratches the furniture. 1 have

become very suspicious of tall lean pieces that

seem top heavy. and handles that look decora-
tive but are not well placed for balance in

handling. 1 often wonder how many of my

carefully chosen presents have been irritants

rather than joys to my friends.

For Inspection and Comment i

' ose one uts this down to experience

bustullpis not the? sort of experience that needs

repeating. lfI must not touch how can I check

these important details for myself even when

I am aware of them? Clearly, this puts the

onus on the potter to ensure the buyers

confidence by a built-in guarantee of these

functional aspects. Do potters use their

own work? Do they test their desrgns on

themselves first? Or don’t they mind the

scratches, the drips, and the other functional

limitations?

THE POTTER AND THE MARKET PA TRICK PIER CE

Well-known proprietor of ‘THE AR TOF THE POTTER ’, Auckland

In Auckland and in most parts of New Zealand
these days if you throw a stone hard enough
you’ll break the window of a shop selling
pottery.

Today in the street where I started my shop
twenty years ago you would break three
windows all within fifty yards or less of each
other. It’s the latest thing to do. If you’re
feeling bored or lonely ~ start a craft shop.
Twenty years. What a change!

These days people insist on NZ. pottery not
only because they are proud of it but also
because they like it for its own sake — and
rightly so. Twenty years ago it was imported
pottery-Leach, Winchcombe, Crowan, Lucie
Rie, Bath - that first gave people an insight
of what pottery really was, It was a slow
thing, a very slow thing, the growth of public
appreciation. People didn‘t demand pottery
in those days, they had to be encouraged to
look at it, to feel it, and some of the brave ones
actually bought it.
Comments from those looking at my window
used to come floating into the shop 7 ‘Look
at that muck!‘ ‘Imagine wasting overseas
funds on that stuff!’ ‘He‘ll freeze to death try-
ing to sell that!”.

Well. I did freeze for quite a while though not
unto death! And I still bear the scars, I
suppose. of these years of indifference. Of
course there were people to encourage me too.
Potters like Briar Gardner, Olive Jones, a young
man called Leonard Castle. 21 school boy from
Devonport called Brickell. a man in Wellington
called Chapman—Taylor. an old woman from
Ponsonby who paid off week by painful week
a Lucie Rie morning set, a young architectural
student who denied himself a host of ordinary
pleasures to buy a porcelain bowl ofsurpassing
beauty. People like these helped to lighten
the dark months in the first bleak years.

Then the potters’ societies got going, the art
teachers in school influenced thousands of
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young citizens, pottery classes at night schools
and in private homes widened the knowledge
and the skills and the enthusiasm. All sorts
and kinds of people have grown to like it.
They may not know it but once introduced to
pottery and given time to get accustomed to
it they really do like it. That’s the wonderful
thing about pottery!

The pottery exhibitions that have become such
a feature of the New Zealand scene have had a
tremendous influence on the potters and the
public. Standards were set, and maintained
and heightened. A remarkable standard of
taste has been achieved. As a culmination of
all these in uences the buying public is now
very well informed. The New Zealand buyer
is very practical but will now accept a whole
range of things he previously would not look at.

Let’s face it, in the year 1968 potters in NZ.
have never had it so good. You could rightly
call New Zealand a potters’ paradise.

But do the new potters and the new art
shopkeepers realise the debt they owe to those
pioneer potters who through their own hard
work and skill and their enthusiasm in the
spreading of the gospel have prepared New
Zealand for a real step forward into the world
of creative design? Because pottery alone of
the crafts has established a firmly based market
it has enabled other crafts to flourish too. A
whole host of crafts that blend well with
pottery are needed in the new craft shop, are
needed and are being supplied by people whose
inborn skill has been sparked into life.

And that brings me to the situation in NZ.
today. People really do like pottery, they
appreciate the finer points of shape and glaze
and feel, they enjoy and they buy it and they
buy the things that go with it. In wood and
flax, in copper and glass, in leather and wool,
even in silver and stainless steel things of beauty
and utility have been brought forth to ourish
simply because pottery established the market.



Where to now?

By rights we should be exporting pottery. I
feel sure it would be accepted overseas. We
have potters here now equal to any in the
world. perhaps sortie of them better, but very
few potters know the ropes. or have the
facilities for export packing, or have the incent-
ive to export. How could they when shop—
keepers wear tracks to their doors and beg on
bended knee for a. small handout of pots.
We urgently need more pottery not only for
our own use in NZ. but also for export for
N.Z.’s sake.

How do we achieve this with our one man
potteries, our craftsmen working alone in their
country retreats or their own back yards?

More full time potters and more again?

Do we need better organised potters with
apprentices or learner potters or paid hands to
do the rough work?

Perhaps more groups like the Leach Potteries
in Cornwall or Laird’s Waimea Pottery in
Nelson?

Or a Government or University sponsored
pottery school with a father figure like Len
Castle or Peter Stichbury devoting half a year
to group activities and teaching and halfa year
to their own creative activities?

Something somewhere needs to be done. More
pottery is needed in NZ. 7 or less shops.
More pottery is needed if we are to export,
as we should.

Somewhere along,the line we should think
about the monetary returns to the potter,
because despite the insatiable demand for pots
you don’t see many rich potters. It is a pity
that in return for such an output of skill and
sheer hard work and a great success in the
marketing of his product the potters are not
more financially secure. Of course like
farming pottery is to many a way of life and a
good one i it might be best to leave it just
like that, if we can.

If we can’t — what do we do?

l6

One way perhaps, for the established potter,
the one who has his market, his reputation,
his fans. to raise his prices. to exhibition levels
permanently, Or, to have two levels of
production. Every day useful pieces, money
spinners like coffee mugs at a reasonable level
and special pieces at a more advanced level
even up to $100 or $200 a pot. The time
is not yet perhaps, but it could be nearer than
we think. If exporting was successfully under—
taken and the good pieces became rarer still?

In general the price of pottery sold here is
reasonable but the best pieces are probably
underpriced and the very best definitely under-
priced.

Before devaluation one could import pottery
from England. take a clearer mark up and in
many cases undersell the New Zealand pottery
equivalent. That was for everyday pieces. but
seldom for the good individual pieces.

If import restrictions are removed where will
the NZ. potter stand?

That is probably more than enough of specu—
lation. Here are a few thoughts on how the
potter could help the person who sells his work.

Make things like mugs in multiples of six
matching in size and glaze. For setting out
on display in a shop a set of six is more im-
pressive and wanted than three or five. Make
coffee pots, sugars and creams to match the
glaze and shape of the coffee mugs. Sounds
elemental doesn’t it? But I assure you it’s still
very difficult to get.

Coffee mugs are tedious and repetitive, but are
wanted in their thousands. Make them while
the demand is there! Who knows, in a year or
two everyone may be demanding snake juice
goblets which might be even more tedious!

Be aware of trends in cooking and house
decoration. Did potters ever consider what
Graham Kerr was cooking with or talking
about? Have enough potters ever heard of or
provided for the Ikebana or Bonsai fans?

Have potters ever thought about the colours
that are in fashion each year?

How many potters are considering making
brightly coloured earthenware in the same good
design and taste they display in making their
stoneware?

Do potters make sure their particular mark is
readable on their pots or provide a label, or
write made in NZ. for tourists or the sender
of gifts overseas?

Do all potters mark or number their pots so
that each one can be easily identified or do
they want that glorious guessing game called
‘Pricing the Pots’ to cause more nervous break-
downs amongst their friends the shopkeepers?

Are statements of account sent out as a matter
of course and not left to the overtaxed memory
of the shop keeper who may be dealing with
a score or more of other accounts!

Never forget also that the shopkeeper who has
to sell your pottery is expected to provide
something that is the height of originality,
absolutely unique, entirely flawless, of one
thousand and one different shapes, sizes and
colours, extremely large for a gratifyingly small
price, something that won’t break, chip or
crack when dropped on the concrete, hit with
a hammer, or thrown on the fire.

A final cheerful thought.

The shopkeeper who keeps coming round to
ask you for more pottery may only be comingbecause he likes potters, he likes to see peoplewho are happy in their work.

Well, aren’t you?

handcraft
paintings
by leading
NZ artists
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Specimens of the work of pottery students of
the Central School of Arts and Crafts, London,
have been selected by Kenneth Clark and sent
to the NZ. Society, and the display is now
touring N.Z. under the management of local
potters groups or art societies.

The display is of special interest in revealing
main sources of conventions totally different
from those ruling here: in uences from
Geometric Art, the tin-glazed Italian or His-
pano-Moresque styles, and from modern graph-
ic design, are in evidence.

Opposite page, top: Patrick Howlett; Pressed dish with majolica decoration and silver lustre.
Opposite page, bottom: Tessa Gavin; Thrown bowl with majolica decoration.
Above: John Chipper eld; Liddcd jar and saucer, vitri ed coloured body with white and-blue inlay.
Below: John Chipperfield; Clay pipe with silk-screen decoration.
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riff Jar. _ y j ”MOSAIC TECHNIQUES”
New Aspects of Fragmented Design by Mary Lou Stribling

This unique book will stimulate the creative curiosity of the
beginner, student and professional craftsman alike. Complete
instructions for making: COVERED PANELS, WALLS,
LAMPS, SCREENS, CLOCKS, ABSTRACTS, TABLES,
JEWELLERY, MOBILES, SCULPTURE, and many other
creations from all kinds of material.

Published by Allen 84 Unwin
Available from your bookseller Price: $6.65
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Michael Cardcw’s visit to Wellington, recorded by - W. D. MCGREGOR LTD. Electric Pottery Kiln accessories

Stan Jenkins. Top right, coiling demonstration at " - '

the week-end school. Below, kiLn~side conference,
David (7-P., Doreen Blumhardt, and MC The kiln
was that of Lee Thomson, at the home of Bruce
Thomson, where the group demonstrations were held.

Pyrometers, Indicating ('Neuberger’) range 200 to 14000 Centigrade, mounted and
checked for accuracy.

Pyrometers, Indicating& Controlling range 200 to 14000 Centigrade, mounted in a
metal cabinet and wired ready to connect to
the kiln. This instrument allows automatic
control of the kiln temperature to a pre-set
figure.

Platinum Rhodium Thermocouples suitable for use with the above instruments
and complete with high-grade ceramic sheath
and compensating lead wire.

'Sillimanite' slabs ‘/2" thick, 16" x 12" & 18" x 12", suitable for
12000 to 130000 (Above slabs are only
available while stocks last.)

Silicon Carbide Slabs 5/8" thick, 16" x 12" & 18" x 12”, suitable
for 13000 to l4OOOC.

Castellated Props 1%" diameter x 1%" long, suitable for stacking.

W. D. McGREGOR LTD, Est. 1946.
Electric Kiln 8t Furnace Manufacturers,
483 Stoddard Road, Mount Roskill, (Note: Slabs require to be well packed. We
Auckland 4. Phone 699-619 have to charge extra for packing and freight.)
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THE LOCAL SCENE IN DUNEDIN

[315R YL JOWIL‘TT

There has been a great upsurge of
interest in the Potter's (‘rat‘t in Dun-
edin over the past few years and
there is a noticeable swing away
from the Earthenware tradition of
the ()tago potters. This came about,
1 think. after a demonstration by
Barry Brickell tive years-ago and the
distribution of the plans of his small
oil drip feed kiln. It was shortly
after this that I arrived in Dunedin.
and at that time. to my knowledge,
there were only two stoneware kilns
in Dunedin operated by studio pott-
ers 7 that of Helen Dawson who
was the pioneer of stoneware here
and a small Barry Brickell kiln of
Maria Thomson‘s. It did not take
long for me to build a similar kiln
and a very satisfactory stoneware
body was evolved using local mater—
ials, the recipe for which has been
passed round and used successfully.
After this several of these small stone-
ware kilns sprang up and worked very
satisfactorily for the limited amount
of pottery which could be produced
by busy housewives and people in
full time jobs.

Then came the exciting discovery
that many of the local rocks, grits,
sands, etc. could be used with very
little alteration to make interesting
and satisfying glazes at 12501300
degC. Lila Coker and Oswald
Stephens had a good working know-
ledge of the local clays in the Otago
district and this made a good start
for the making up of bodies with
different working properties to suit
individual tastes. lan Gray-Smith
had built a salt glaze kiln out at
Waitati, and is the only potter using
this technique here. as far asl know.
Meanwhile some of as found our
kilns too small and when Lawson
Fraser came down here and built his
kiln 7 20 cu.ft. 7 of very simple
design, and new craft shops began
opening up, my husband and I, at
least, took the plunge and during the
Christmas holiday built a larger kiln
and are awaiting the first firing with
excitement.

Meanwhile earthenware still tlourish-
es and two years ago the Otago

l’otters‘ Group Inc. started a work—
shop which will eventually cater for
both the low fire and high fire
enthusiasts. At the moment the
members make earthenware. The
workshop is equipped with six wheels,
three electric kilns one of which is on
loan from a generous friend, Ina
Arthur, and one of which was built
by one of the members, lan Pairman.
We have over 100 members, though
only a small core use the workshop
regularly. It is open 24 hours of the
day and members have a key and
are free to use any of the facilities
offered.

There is no regular or fomial teach-
ing, though local potters of more
experience who feel they have some
thing to offer give demonstrations at
the monthly meetings and some mem-
bers are prepared to help beginners
who are unable to take advantage of
fomial teaching for one reason or
another. A charge is made for all
materials supplied, clay, glaze mater-
ials, and oxides, and an equitable
charge is made for the firing of pots.
The whole system seems to work very
well and we feel that the workshop
serves a very useful purpose for
those interested to work in clay and
yet who do not want to set up on
their own. For the last three years
there has been a selected exhibition
of the Otago Potters’ Group’s work,
in conjunction with the Southland
Potters, at the Otago Savings Bank.
This has proved very popular with
the public and gives everyone a
chance to see new and old ideas, and
the development ofindividual potters.
For the last two years demonstrations
of throwing have been given in the
Bank during Exhibition hours There
are local groups in Alexandra, Ran—
furly (the Maniototo group), Ettrick,
Riverton, and Balclutha, and mem-
bers from these groups keep contact
and sometimes are able to join our
meetings. They are generally very
enthusiastic and active and I hope
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to give you more news of them in a
later edition.

The only formal teaching done in
Dunedin is at the Otago Polytechnic
where there are full time day and
evening classes. There are four
tutors under the direction of Mr. F.
CW. Staub and the course is intended
to be in three stages each of a year’s
duration. The teaching of pottery
is also included in courses at the
Home Science School and at the
Teachers’ College. Apart from this
local potters give help to those who
ask for it, and there are many potters
who have got started in this way.

Towards the end of last year, exhibi-
tions of pottery were held by Lila
Coker at the Playhouse. This was an
exhibition of earthenware and stone-
ware and concentrated on useful and
functional domestic ware, beautifully
thrown and with superbly fitting lids
to casseroles and storage jars. Beryl
Jowett had an exhibition of stone-
ware at the Globe Theatre which
created considerable interest in the
use of local materials in glazes and
bodies, and the design of some non—
domestic pieces. She also gave two
TV. programmes about her work
and methods. The Art Gallery held
an exhibition of work by Doreen
Blumhardt, Peter Stichbury, Mirek
Smisek and Carl Vendeboseh, opened
by Lawson Fraser who gave a very
interesting talk on the potters as
people, and about their individual
work and techniques.

In the coming year there is to be
an exhibition in the Museum foyer
of ceramic plaques and decorative
panels by Ian Gray-Smith who is
using an interesting combination of
coloured glass and clay. This will
be a fairly large exhibition with tech-
niques new to Dunedin. Beryl
Jowett will be having another exhib
ition at the Globe Theatre towards
the end of the year, and Lawson
Fraser is hoping to show some of his
work in an exhibition with Vera
Patterson, who is an embroideress,
and Douglas McGregor, a painter, but
details are not yet finalised.

In March we are to have a demon-
stration and lecture from Michael
Cardew, thanks to arrangements with
The New Zealand Society of Potters,
and this is much looked forward to,
not only by potters, but also by
members of the public and we are
delighted that this opportunity
should have come our way”

In April Doreen Blumhardt is to give
a weekend demonstration and work-
shop in the premises of the Otago
Potters’Group. We look forward to
this with great anticipation because
all who have met Doreen Blumhardt
know that she is generous and out-
going with her knowledge and talents.

Barry Brickell is to have an exhibition
at Dawsons’ Craft Gallery in Princes
St. from April 10th.

The last twelve months has seen
the opening up of two new craft
shops in Dunedin. Dawsons Ltd.,
have opened a craft gallery in the
basement of their shop in George St.,
and Mr. and Mrs Throp have opened

“The Connoisseur” in George St.
It was noticeable that all the pottery
stocked came from outside Dunedin,
but encouraging to see now that
Dunedin potters’ work is finding its
way into these shops and appears to
be in demand. The Rosslyn Gallery
is still selling pottery, and has always
encouraged the local pottery, and
Rua White, in Princes St., stocks
pottery from all over New Zealand.
The Playhouse in Albany St., has also
opened a craft shop in their coffee
bar and potters from all over New
Zealand have been well represented
here too.

Most of the stoneware potters here
are interested in the local materials
and it was good to have Lawson
Fraser come down here as he had
some solid knowledge of New Zea-
land materials elsewhere and his stim-
ulating helpfulness has done much to
consolidate the tenuous experiments
we were making. Many of us have
benefitted from contact with him
and his generosity in giving his time
to help in kiln building and passing

on his knowledge. At the moment
he himself is exploring local mater-
ials.

I feel that this last year has seen a
big step forward in the development
of pottery in this area, and if the
New Zealand Society of Potters’ Exhi~
bition is held here this year, public
interest in the craftsmanship and
design should be even more discrim-
mating.

And now as a tailpiece 7 a conver—
sation between lan Gray—Smith and
myself.

lan: Do you always use cones,
Beryl?

Beryl: Yes, don’t you?

Ian : No 7 I put my kettle on top
of the kiln when I light it, and
when it boils I make the tea
and when I‘ve washed upl put
the kettle back on, and when
it boils the second time I
know I’ve reached temperature.

featuring pots by
Bruce 8r? Estelle Martin
0f Hastings
and other NZpotters

display open onThursdays
Kamalea Pottery
806N Karamu Road
Hastings
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THE AUCKLAND STUDlO
POTTERS' YEAR

It has been a busy year for the Auck—
land Studio Potters, but a very re
warding one. Upon the return of
Len Castle from Japan, he gave a
very interesting talk with slides to
the Association at a meeting in the
War Memorial Museum. Pots he had
acquired on our behalf were on dis-
play.

The Art Society, to celebrate the
opening of their new gallery, invited
potters to exhibit in a joint exhibi-
tion with weavers during the Auck-
land Festival. The display was
set up by Jim Palmer and Neil Grant
and was a very successful venture.

During the year the Auckland War
Memorial Museum set aside a “Pott—
ers Room” which we now use for
committee meetings. in time this
room will house our permanent coll-
ection of pets and may be used by
student potter members.

Harry Davis gave us a weekend school
at Ardmore College in June. This
was attended by 94 members and
88 attended his lecture at the Mus-
eum.

Our annual exhibition was held in
the War Memorial Museum from 23rd
November to 3rd December. This
was very successful and drew large
crowds. We had seven TV and
radio coverages, including a Raku
firing by Neil Grant. Paper publi-
city was good too. Neil Grant
was responsible for the display and
Mr. Docking, Art Gallery Director
opened the exhibition.

Michael Cardew’s visit was the high-
light of our year. He arrived in
Auckland a very sick man but after
a few days was able to cope with
the demanding schedule we had
drawn up. This was entirely due to
the care and hospitality of Diane and
Peter Stichbury. It was here too
that Michael Cardew made his pots
which were subsequently fired by
Peter, catalogued and sent down to
the Pan Pacific Festival.

96 members attended the weekend
school and 300 attended the Museum
meeting.

The Auckland Studio Potters were
asked to exhibit and sell pots per-
taining to the holding and drinking
of wine at the Auckland Wine Fest-
ival held annually at Swanson. A
great deal of interest was shown in
the exhibition and sales were good.

We acquired 40 new members this
year.

MARGARET LEIGHTON

NEW VISION POTTERS
CALENDAR, 1968

It is good to see the New Vision
Gallery following up their first POTT<
ERS CALENDAR with another for
the current year. Of a similar
format to the first, it extends the
coverage to take in three leading
South Island potters. The other
eleven belong geographically to Auck-
land and the northern parts of New
Zealand.

The two calendars together form an
interesting documentary on the 1967»
68 period, and should in time become
collectors prizes. Co-existent with
the calendars, and a by product of
the project, are the many fine photos
taken by Marti Friedlander in the
course of assembling material. It
is always to be regretted that the
struggle with printing processes and
the need to keep costs within reason
does not allow fulljustice to be done
to those selected.

J .P.

THE MANAWATU SCENE

1967 saw the excitement and public
awareness of handcraft reach a new
record as evidenced by the attendance
and interest in the 11th National
Pottery Exhibition held in the New
Zealand Display Centre, Palmerston
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North and earlier in the year by the
successful 2nd Annual Exhibition of
the Manawatu Pottery Exhibition.

For many potters it has been a year
of sad endings. The Design Centre
at Massey University, Hokowhitu, the
original Alma Mater of so many
Manawatu Potters has been demolish-
ed to make room for new buildings
for the Teachers’ Training College.
Jack Laird and later Jim Greig were
the tutors for the classes organised
by the Department of Adult Educa-
tion, Victoria University. There were
approximately 200 enrolments a year
from 1961. A number of weekend
schools were arranged, a notable one
was when Gwyn Hanssen, an Austra—
lian potter now living and working at
La Borne, lirance gave demonstra-
tions and a lecture at the Centre.

Now that we no longer have the
centre to support a Tutor the contin-
ually creative energy of the local
potters will undoubtedly surmount
any temporary difficulties and this
is already evident in the increased
number of privately owned pottery
wheels and the purchasing of electric
kilns and the building of oiled fired
kilns large and small.

Late in 1966 a group of enthusiasts
opened ‘The Craftsman” Shop opp.
N.A.C. in Princess Street, Palmerston
North. The shop is governed by ten
members made up of the Potters,
Peter Wilde, Zoe Bendall, Peg Jack-
son, Dorothy Abraham, Barbara Tay—
lor, Don Chambers, Stan Jenkins, and
May Jordan, Weaver, Bridget Smee-
ton and jewellery maker Ann Red-
path.

Other craftsmen have been added to
the group on a non governing basis
The partners are all friends and the
shop is a highly successful venture
to all concerned and tremendous
fun.

So we enter 1968 with the cnthus
iasm and determination to improve
our skills, our knowledge and funct-
ion.

DOROTH Y A BRAHAM

. 1
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cable car
ambton Quay

DU
(D Featherston St

E SW?
Custor usell’uay

Wellington’s newest Craftshop, where
Lois Giles invites you to inspect prints,
paintings, pottery, weaving,woodware,
jewellery, etc.. Artists and craftsmen
are invited to submit work. Phone 48704

Giles Craftshop, 19 Grey St.
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W D. MCGREGOR LTD

We manufacture a range of Electric Pottery Kilns specially designed for the New Zealand potter

for use in schools, colleges, institutions, industry and for the hobbyist. ' McGregor kilns have

been manufactured since 1946 and are built with the finest‘of materials and workmanship.

Their expert design and construction are the result of long experience in this field of manufacture.

We offer a complete range of kilns,
’MeGregor’ Standard to lZSOOCentigrade. 1,2,3 & 6 cu. ft.
’McGregor’ Hi Burn to l3OOOCentigrade. 2 8i 3 cu. ft. . _ _ _

’lVleGregor' Super Burn to l4OOOCentigrade. To customer s SDBCIfICaTIO S ’

The above kilns are suitable for 230 volts, single or three phase supply. IColnsultlyour local power

board as to the most suitable supply. We stock kiln shelves ’Sillimamte and Silicon Carbide.

We solicit your enquiry. Literature and prices

available on application.

W. D. McGREGOR LTD,
Established 1946,
Electric Kiln & Furnace Manufacturers,
48a Stoddard Road, Mount Roskill,
Auckland 4. Phone 699—619
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TE MATA POTTERIES

There are potters everywhere in New
Zealand, with new clubs and studios
opening in some part of the country
every few weeks. Recently, we have
read in the ‘New Zealand Potter’
many interesting facts about some
of these people who like to express
themselves through the medium of
clay.

This ancient craft, of which there is
a new awareness, was being pursued
in llavelock North by the late Mr.
John l-‘ulford at his brickyard in the
centre of llavelock North from about
1890 until 1914. and is today carried
on by his son Mr. ll_V. l-‘ulford (a
third generation potter) at the Te
Mata Potteries.

Mr, ll,V. l’ult‘ord is known to many
people throughout the Dominion. and
it would be interesting to know how
many ot‘ our successful pottcrs today
owe something to his practical ad—
vice and encouragement His own
pottery was started about 1925 at

Te Mata, when there were only very
few people in the country who could
throw a pot on the wheel, so he is
undoubtedly one of our oldest pott-
ers.

Our picture shows Mr. Fulford on
the right with Mr. Bob lluck, surely
our newest potter. Mr. Huck is a
young Cornishman who had never
touched a potter’s wheel until nine

. ind”

months ago, and who is now able,
through the expert tuition of Mr.
l’ult‘ord, to make very large bowls
and bird baths, surely a remarkable
achievement: between them they
are producing many pleasing glazed
articles and garden ware. Mr.
lluck’s personal designs are modern
and original in style. Much will be
heard of this craftsman in the future.

SEVERAL ARTS
809 Colombo Street, Christchurch

The home of good pottery. Gallery and showroom available
for exhibitions.

Several Arts is now under new ownership.
George Hewson extend a cordial invitation to all potters
and those interested in the craft to contact them at :

Ngaire and

809 Colombo Street, Christchurch

PO. Box 593 Telephone 79-006

27



GRAEME STORM IN CANADA

Graeme has been working at the
Rozynska Pottery, Ways‘s Mills, Que“
bee. Ile has just completed a teach-
ing tour. and with his wife Jacquie
will be leaving Canada in March to
visit the UK. and liurope before
returning to NZ. later in the year.
Of his lecture tour he writes :

The six week tour was sponsored by
the Canada Council and the Canadian
Guild of Potters and consisted of a
series of one or two day workshops.
held at various places across the
country. These included workshops
in the provinces of British Columbia,
Alberta. Manitoba. Ontario. Quebec
and Nova Scotia. Attendanccs varied
from 15 people up to 85 in larger
centres. An exhibition of ()0 pots
made in Quebec during the summer
was taken on the tour.

The demonstrations consisted of hand
building and throwing techniques.
combinations of the two. and some
aspects of decoration, A talk on the
growth of pottery in NZ. over the
past ten years together with slides
showing the work of a number of N.
Z. pottcrs was received with a great
deal of interest. Discussions on
differences in kilns and firing meth—
ods also proved informative. for the
most part. gas (natural or propane)
is the predominant fuel in Canada for
open ame rings.

An interesting feature of the work-
shop held at lidmonton. was the use
of closed-circuit T,V.. both to record
on video-tape and to provide the
large audience with close-up views
of the demonstrator's hands in
positions otherwise impossible to see
at a distance. These closeups were
relayed to two monitor screens

placed at the front of the room on
either side in such a way as to enable
the audience to alternate their viewing
between the demonstrator and the
screen with ease as the occasion
demanded.

As a permanent record the video
tape is an excellent teaching aid
which can be re-run at normal speed,
slow motion or even ‘frozen’ to
show accurately any hand position.
Coupled with a taped commentary
this can provide a recap of the salient
points of the whole demonstration,
which can then be studied again. in
great detail. Could we not do this
for future pottery demonstrations in
New Zealand, particularly where att—
endance is large and at least half
of the audience is always on the
blind side from where the ‘magic‘ is
going on?

A Canadian visitor to NZ. reported
attending one of Graeme’slectures
in which a reading of B. Brickell’s
‘The Art of liiring’ (Vol. 9 No.2),
caused a minor sensation, apparently
for thc way in which it puts across
the element of adventure and satis—
faction involved in the manipulation
of local materials by the most direct
methods.

THE CERAMIC STU DY GROUP

from a letter from Margaret (‘rOsby.

Secretary of the (‘eramic Study (ir-
oup. Sydney.

"l'he outstanding event of the year

for us. so far. has been the visits of
Len (‘astle and .\lirek Smisck. who
spared us precious time when in
Sydney on their way home from

Japan...........

LEN CASTLE'S LECTURE. After
working in Japan on the islands of
Honshu and Kyushu, Len Castle was
able to give us a first hand description
of craft pottery there at the moment.
His enthusiasm for the work of the
Japanese potters, especially that of
Kanjiro Kawai, was apparent and the
slides he showed us were excellent.
We saw how the Japanese potter
uses his materials and the fire to
give strength to his pots, how he puts
function always first and how he
understands subtle, natural and assy—
metrical rhythms showing man’s min-
or place in relation to nature’s vast
forces.

MIRILK SMISICK CLASSES. Three
sessions of immense practical value
were given by Mirek Smisek of New
Zealand, on his way home from

Japan. Mr. Sinisek gave demon-
strations of wedging, throwing, turn-
ing, handle making. decorating and
glazing. and he frankly answered a

hundred questions on such diverse
topics as how to eat live snails from
the shell to the weighty technical
problems of pottery. The pots made
by Mr. Smisek during the classes
were highly functional and of simple
and satisfying shape. with the decor-
ation seeming part of the fomiing
method.

The Group continues to grow and
we now have 160 members. mostly
in the Sydney area ...... At the
moment we are running a course of
lectures on Geology for Potters given
by Michael 'I uckson. who is the son
of Margaret ’I'uckson so of course
understands the pottee angle: this
includes some field excursions and
is proving a most interesting subject
for study!

Those who possess a copy of ‘Ascent’, the new
arts publication produced by the Caxton Press,
will have noted the combination of rst-class
photography and printing in the article on

The pictorial supplement onPatricia Perrin.
the next eight pages is drawn from the catalogue
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of the New Zealand Society of Potters Travell-
ing Exhibition which was inaugurated at the
Pan-Paci c Festival at Christchurch, and it is
made available by courtesy of the Society and
the Caxton Press.

POTTERY

BEGINS

WITH

CLAY

Photo: Dr. Michael Gill

These two photos from Jeff Scholes' workshop at Henderson, near
Auckland, show hand wedging, and the tendency of New Zealand potters
to work in groups. Shown above are Peamsook, a UNESCO student from
Thailand, Jeff Scholes, and Helen Mason, a founder and former Editor
of the 'New Zealand Potter'.



Photo: Harry Davis

CREWENNA POTTERY

A cider bottle of twelve pints capacity. Harry
and May Davis left their Crowan Pottery in
Cornwall, England, and came to NZ. to found
Crewenna in 1963. Their work is internationally
known, and is keenly sought by collectors and
by those who like good pottery for domestic
use. The making of this type of pottery is the
first aim of Crewenna, and the tradition of
Crowan.

DOREEN BLUMHARDT

A stoneware teapot by a potter who is strongly
influenced by a working and study period in
Japan. She was awarded a travel grant by the
Japanese Government in 1962. As head of the
Art Department of the Wellington Teachers’
Training College, Doreen Blumhardt has less time
than most to spend in her own studio. Never-
theless she has an impressive list of exhibitions
behind her, and has work in many public and
private collections within NZ. and overseas.

Photo: Doreen Blumhardt

Photo: Marti Friedlander
for New Vision Potters’ Calendar 1967

PETER STICHBURY

Peter received a two-year study grant from the Association of Art Societies, which en-
abled'him to work with Bernard Leach at St. Ives and with Michael Cardew at Abuja, in
Nigeria. He'lectures in Arts and Crafts at Ardmore College, Auckland. In his pottery he
spec1alises in fine domestic ware. He exhibits in New Zealand and abroad, and is repre-
sented in the International Museum of Ceramics, Faenza, ltaly.



PATRICIA PERRIN
among her pots

PATRICIA PERRIN

She has in good measure that rare quality,
originality. Her individual and very personal pots
are sculptural in conception, and glazing,
although carefully considered, is of secondary
importance to form. Patricia Perrin has exhibited
widely in NZ. and overseas, is represented in
the International Museum of Ceramics, Faenza,
and in many other collections.

Photo: Marti Friedlander

Photo: Roy Cowan

DAVID BROKENSHIRE with pots and kiln

David Brokenshire is an architect with definite ideas on the relationship of ceramics to
architecture and his work has strong sculptural feeling. He has a leading part in the
development of modern oil-fired kilns in his home city of Christchurch.

Photo: Marti Friedlander
for New Vision Potters' Calendar 1968
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