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INTRODUCTION
The South Canterbury region has, in the past, covered the
area from the Rangitata River in the north to the Waitaki
River in the south, continuing inland to Lake Tekapo.
including part of the Southern Alps and Mount Cook. In view
of the landscape painting tradition in New Zealand. it is one
of the most dramatic and picturesque areas in the country and
has been painted by many artists from throughout New Zealand
and overseas.

Emphasis on the landscape is certainly apparent in the
majority of paintings by local artists. The pull of the land
has remained a strong attraction from our beginnings to the
present day for all but few. professional artists.

Cultural development was an early consideration with the
settlers hi South Canterbury. Activity hi the arts grew
along with the population. As early as 1882, special trains
were run to take people to Christchurch to the New Zealand
International Exhibition.

The performing arts, however. would appear to have had an
even earlier beginning with the first amateur theatrical and
dramatic societies being formed in 1865, and” the Timaru
Choral Society in 1867. From 1877, visits from€brofessional
theatrical companies were frequent. Ibsen's ”bolls' House”
was performed here in 1889, to an enthusiastic audience.
This interest in the theatre has continued and the present
local drama society is probably the strongest arts group in
the region. ’ * '

“ ‘- Wt
Before the Arts Society formed, there is little record of the
artists in this area. Few sketches or paintings appear to
have been left by early surveyors. In some instances,
artists have been mentioned in the local paper, but no
paintings have been found.

The first Art Loan Exhibition was held in the Mechanics
Institute, in 1887. It was opened by the Mayor, Moss Jonas
and open daily from 10a.m., to 10p.m. Music was provided
each evening. Indeed music was a feature of all these early
exhibitions which covered a very wide range of exhibits, from
paintings to curios.

A second Art Loan Exhibition was held in the Volunteer Hall
in Temuka in 1888. This was recorded as being extremely
successful with a good crowd of people every evening.

The South Canterbury Arts Society was formed i, 1895. and as
stated in its ”Prospectus”, it was ” to promo e the study,
practice and enjoyment of the fine arts; to assist artists to
dispose of their works; and, as funds permit, to establish
an art library and an art gallery in Timaru.” The three
artists who dominate these early years are William Perrier,
William Greene, and C.H.T. Sterndale.

The history of this first South Canterbury Arts Society is
recorded in ”Through Fifty Years" by Dr Roger Collins.
During the First World War, activity diminished to a social
level and by 1920, it ceased altogether.

In 1946, an Arts and Crafts Exhibition was held in the Bay
Hall on Caroline Bay. The opening speaker was Ngaio Marsh.
6

An extract from her speech recorded in the Timaru Herald
on 16th October, 1946 says,

Any effort to review the aesthetic impulse as a whole
of a widespread section of the community must, apart from
the pleasure and interest it affords, be valuable as a
means of putting into perspective their progress towards
civilization...

May I suggest with all diffidence, that you look for
integrity, that you ask yourselves if the basic structure
is good and suited to the purpose for which the thing has
been designed? Does the ornament serve to illuminate and
fortify the design, or is it merely a tortuous piling up
of aimless industry. Is the thing suited to its purpose;
is the material used the best to hand.

This exhibition was sponsored by the District Adult Education
Council and the Canterbury University College Advisory
Committee on Adult Education. As well as the local arts and
crafts, there was a display of work from the art students at
the Canterbury School of Art and Chinese porcelain from the
Canterbury Museum.

Ainslie Manson called a meeting in 1951, to form a South
Canterbury Arts Club. He was assisted by Mrs J.C. Wigley and
Mrs Kay Billings. It was formed to cater for those with an
active interest in the arts of drawing and painting but who
did not consider themselves professional artists. Membership
was limited to amateur artists and professionals were to be
invited to assist as honorary members. In the end, it was
decided that all willing to join should be allowed, whether
they were amateur or professional.

The South Canterbury Arts Club developed from the enthusiasm
generated by adult art classes conducted by Timaru Technical
College from 1947. The informal “sketch club‘ atmosphere of
the monthly meetings attracted younger members and they
benefited from the visiting speakers and the exhibitions of
their work. Meetings were held in rooms at the Technical
College and all members brought along their work for
criticism. Jacqueline Fahey was one who was invited to
criticize their work. Speakers often stayed over the weekend
and gave one or two day painting classes.

Members of the club used to organise regular field trips for
sketching and painting. They would pool their cars and
depart for Tekapo, Geraldine, Ohau, Peel Forest, or even as
far as Arthur‘s Pass. These days are remembered by those who
are still here as being full of fun and comradeship.

The first Annual Exhibition of the South Canterbury Arts Club
was held in the Scottish Hall over a period of four days.
Two thousand people were recorded as attending.

In September of 1953, the South Canterbury Arts Club became
the South Canterbury Arts Society Incorporated, and inherited
the title and privileges of the first Arts Society. The
funds and paintings collected by the first society for an art
gallery were placed in the care of the new society. They
held their first Annual Exhibition in 1954 and have continued
to do so to the present day,



In the sixties, the influx of new ideas began to affect the
art society. Artists who had. been througlx an art school
training were challenging accepted ideas and the work they
produced was often incomprehensible to many within the
society. On coming to the area, new artists would perhaps
exhibit once or twice with the society and then, daunted by
the prevailing conservatism, go their own way. The rise of
the dealer gallery assisted this move away as a greater
choice of places for selling work became available.

A group of artists, Vivian Lynn, Molly Steven. Gypsy
Poulston. Ruth Millar. Pat Rowell, Cliff Brunsden and Morgan
Jones, formed themselves into an independent group to study
in one another's homes. In 1966, their work entitled, “Seven
South Canterbury Artists” was exhibited in the Dunedin Public
Art Gallery. The Timaru Herald (4th June 1966) quoted “T.E.”
of Dunedin describing the exhibition ”... as the strongest
and most interesting collection of work to come out of Timaru
in my memory.”

Few professional artists of national recognition have chosen
to live permanently in South Canterbury, and those who have.
generally seem to live in the country. Philip Trusttum, for
example, has chosen to live near Waimate. The area around
Geraldine has been a popular spot for artists. beginning with
Captain Temple. who was followed by Esther Hope 3 Vivian Lynn
lived at Te Moana when she was in South Canterbury. Today,
Austen Deans lives at Peel Forest, Rosemary fCampbell at
Woodbury, and John‘ Badcock and Anne—Marie Verbeek, in
Geraldine. At Maungati, we have Paul Van den Berghrand his
wife. Margriet Windhausen. %

South Canterbury has quite a strong history of printmakers.
A.J. Rae has the probable distinction of being the first
artist to make a mezzotint. He was followed by A.H.
McLintock and later, Rosemary Campbell, Denise Copland, Barry
Cleavin, Gayle Forster, Paul Van den Bergh, and Jason Greig.

Unfortunately. not many of our‘ younger artists return to
South Canterbury. when they complete their training. They
usually stay in a larger centre where there are more
galleries and a larger segment of the population interested
in the visual arts. However, with a determined policy from
the art gallery to support our artists, we are seeing more of
their work. The South Canterbury Arts Society is also
endeavouring ’to encourage younger artists still in the
community to join their group. Now that we have a variety of
art courses at the Aoraki Polytechnic, we “hope for more
artists and a vigorous future in the visual arw

Meg Perkin

BIOGRAPHIES
Early South Canterbury Artists

EDMUND NORMAN 1820—1875

Born Devonport, England

Education and Employment

1841 Survey cadet under S.C. Brees, on Barque,
”Brougham“ sailing to New Zealand

1842 Central Survey Office. Wellington (approximately
4 months)

1842 August — September, Survey Cadet. Manawatu
1843 Copying maps. Wellington
1852 Surveying, Colonial Government, Kaikoura
1855—1859 Artist, draughtsman, Lyttelton
1862—1864 Boundary—keeper at Haldon Station owned by

Teschemaker brothers
1866 Gold prospecting, Mackenzie Country
ca 1866 Boundary rider at Sawden Station (no written

confirmation)

Exhibitions

1855 Lyttelton Town Hall ~ “A View of Akaroa Town and
Harbour.“ Also shown in Christchurch, 1856,

ca 1856 Drawings of Lyttelton - ”Port of Victoria,” ”Town
Hof Lyttelton,“ and ”Canterbury Plains, were made

into lithographs and published by Maclure,
McDonald and Macgregor of London for their
publisher, Marlin G. Heywood of Lyttelton.

1898,1913 South Canterbury Arts Society
1985 ”Drawings of South Canterbury“ Aigantighe Art

Gallery, Timaru. Curated by R.D.J. Collins.
Travelled to Hocken Library, Dunedin and Forrester
Art Gallery, Oamaru.

Norman travelled extensively around the Mackenzie country and
visited many of the sheep stations. A number of his sketches
have survived, leaving us with an interesting record of
the South Canterbury area from the 1850s to the 1870s. He
was noted for the accuracy of his work which according to the
Lyttelton Times of 12 July, 1856, “rivalled the perfection of
a photograph.“

Norman died in Burkes Pass in 1875.

Source
”Edmund Norman 1820~1875. Drawings of Early‘ South
Canterbury.” R.D.J. Collins Aigantighe Art Gallery, 1985



SAMUEL BUTLER 1835—1902

Born Langar Nottinghamshire, England

Education

Classics at Cambridge University
Heatherley‘s Art School, London

Exhibitions

1869~1876 Royal Academy, London

Samuel Butler was supposed to follow his father, the Reverend
Thomas Butler, into the church. Samuel Butlerl however,
wanted to be an artist. In September 1859, he emigrated to
New Zealand on the ship “Roman Emperor” and stayed until
1864.

In 1860, Butler came to South Canterbury and established a
sheep station among the head waters of the Rangitata river,
which he called ”Mesopotamia.” He had no experience in sheep
farming. but with financial help from his father and hard
work on his part, he created a very successful enterprise.
The money he made from “Mesopotamia“ enabled him to return to
England with the intention of devoting himself tospainting.

On his return to London, he studied art , ‘Heatherley's
School. He was influenced by the Pre—Raphaeliteimowement and
painted both landscapes and portraits in oils.

Butler also wrote many books and is now betterfknown as an
author than as a painter. His best known book is ”Erewhon,“
a satirical work of the adventures of a traveller in an
imaginery‘ Utopia, with ”Mesopotamia“ as the setting. His
success and interest in writing gradually took precedence
over painting. '

Sources
Chambers Encyclopaedia, New Edition, Volume II 1924 London
“Nineteenth Century New Zealand Artists” Una Platts Avon
Fine Prints 1979
”Samuel Butler at Mesopotamia” Peter Bromley Malin
Government Printer
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THOMAS SELBY COUSINS 1840—1897

Born England

Education

Royal Academy Scholarship

(Second to Landseer)
T.S. Cousins — Interior — cat. no. 7

Exhibitions

1862—1873 Royal Society of British Artists, Suffolk Street
1865 New Zealand Exhibition, Dunedin
1881-1889 Canterbury Society of Arts
1883—1895 Otago Arts Society

1940 Centennial Exhibition, Wellington

Cousins was the son of engraver, Henry Cousins and nephew of
engraver Samuel Cousins. He came to New Zealand about 1863,
for health reasons. His first known occupation was in the
Aclands' shearing shed at Mount Peel. The Aclands were
friends of Cousins, the engraver. Thomas Cousins was in the
South Canterbury area from 1867 to 1873 and in 1870, painted
a view of ”Mesopotamia.”

From South Canterbury, Cousins went to Dunedin and in 1876
to Christchurch, where he painted portraits. From 1881~1884.
he was on the Council of the Canterbury Society of Arts. He
returned to Dunedin and was listed as an artist in the
Stone's Directory (1889) and Wise's (1894-97).

Sources
“Arts in New Zealand” March 1940 p.159
“The Dictionary of Victorian Painters“ Christopher Wood
Baron Publishing, Suffolk, England Second Edition 1978

11-



WILLIAM PACKE ? — 1882

British, date and whereabouts unknown.

Education

Accomplished watercolourist, training unknown.

Exhibitions

1870 First art exhibition held at the opening of the
Canterbury Museum.

1950 London (whereabouts unknown)

William Packe belonged to a famous English army family. He
came to New Zealand to join his brother George. Together
they took over ”Raincliff” Station in 1868. Packe
painted watercolours of Mt Peel and the surrounding
countryside.

Packe returned to England and married in 1875.

Sources , \
”Paintings of Canterbury 1840—1890“ John Qakley. Reed
Wellington 1969 J
South Canterbury Museum
Canterbury Museum

REVEREND JAMES HENRY PRESTON 1834—1898

Born in Westmoreland, England.

Education and employment

Farming in New Zealand
1870 Ordained as deacon

Preston emigrated to New Zealand in 1855. He built a home in
Kaiapoi which he then leased while he went off to the
goldfields in Nelson.

In 1859. Preston returned and bought land in partnership with
R.R. Bradley at Charteris Bay in Lyttleton. gThe following
year he returned to England and came to New Z aland with a
wife. They settled down to a farming life at ”warcop” on the
banks of the Waimakariri. In 1869, they shifted to Geraldine
and a year later, Preston was ordained as a deacon in
Christchurch, and as a priest in 1872. by Bishop Harper in
Timaru. Preston became the first vicar of Geraldine and
spent the next 27 years travelling between Geraldine. Temuka
and Fairlie.

Preston was a keen amateur artist. and painted many
watercolours of places and events in this area. Fishing was
a favourite pastime for him and many of his paintings are of
the area around the mouth of the Rangitata river which is
still a popular fishing spot. Preston died while fishing in
Geraldine.

.12

Rev. J.H. Preston - Entrance to Orari Gorge — cat. no. 14

W.F. Feeney wrote in a recent article on Preston

“His training as an amateur artist and his knowledge

of various conventions demonstrates lmwr he aspired to

similar concerns and values as those of his contem—

poraries. In Preston‘s perceptions of the land and its

settlement there is a strong sense of the d1v1ne and of

the role the colonizing Englishman has been a531gned by

God.” 1

Sources
1 The Reverend James Preston. W.F. Feeney

Art New Zealand 52 Spring 1989
Canterbury Museum

CAPTAIN EDWYN FREDERICK TEMPLE 1835—1920

Born Hants. England

Education

Italy, studying painting (dates unknown)

Army

Exhibitions

1867 Guernsey
1881—1893 Canterbury Society of Arts _

1885 New Zealand .Industrial Exhibition, Wellington

1889—1890 New Zealand and South Seas Exhibition, Dunedin

1887 Colonial and Indian Exhibition. London
13



Capt. E.F. Temple — Hanging Rock — cat. no. 25

1893 Otago Arts Society
1951 Included in Canterbury Retrospective Exhibition

Captain Temple joined the 55th Regiment and served first in
India and later in the Crimean War. In 1870, he resigned
from the army and nine years later came to New Zealand on the
”Rangitikei.“ He landed in Lyttelton and spent his first two
years in Christchurch. [During this time he was involved in
the setting up of the Canterbury Arts Society an sbecame the
first secretary when the Society was founded in 80.

After buying ”Castlewood“ in Pleasant Valley neai Geraldine.
Temple began farming, and his descendants are s ill in the
area. He was an enthusiastic artist and tnavelled argynd the
SOUth Island keeping a record by sketching andu@ainting the
places he visited. He was visited by other artists in the
South Canterbury region and gave some tuition. ‘Esther Hope
had her first lessons from him. ’

Sources 4
”Pictures of Southern New Zealand“ R.D.J. Collins
John McIndoe Ltd, Dunedin 1979

”Cyclopaedia of New Zealand“ page 884 1902
”The Dictionary of Victorian Painters” Christopher Wood
Second Edition 1981 a

14

ROBERT MACDONALD WAITT 1847-1879

Born Christchurch

Education

Christ's College, Christchurch

Waitt married and moved to Timaru, where he worked for many
years as a bank manager.

R.M. Waitt - Te Weka Street — cat. no. 28

HENRY PERCY SEALY

Very little is known about this artist. Records Show that a
Henry John Sealy was a surveyor and came to New Zealand in
1859. He went into partnership with his brother, Edward
Percy Sealy, a noted geologist. naturalist. mountaineer and
photographer. The Sealy Range, Mount Cook is named after
him.

Source
”Jubilee History of’ South Canterbury” Anderson Whitcombe
and Tombs Limited 1916

FORTESCUE FRANCIS CROFT HUDDLESTONE ca1850~1922

Born Brittany

Education

Saint Servan, Brittany
1863—64 Nelson College, New Zealand (art teacher, John

Gully)

Exhibitions

1876, 1878—86 Otago Arts SOciety
1882—88, 1905 Auckland Arts Society
1905 Canterbury Society of Arts

15‘



The Huddlestone family came to New Zealand in the early
1860s. They settled first in Nelson but later shifted to
Makarora Station in Otago, followed by Wanaka Station in the
early eighties. Huddlestone was a keen watercolourist and
drew many sketches of the lakes and mountains.

It was in 1886 that Huddlestone came to the South Canterbury
area when he was employed by a private company to establish
the first Hermitage at Mount Cook. It became a popular
resort due largely to Huddlestone, who was a most hospitable
and entertaining host.

Proof of his continued interest in painting appeared in
the Timaru Herald first, on the 27th September 1889. The
visit of Mrs Dickinson, wife of a well known lecturer had
resulted in two of Huddlestone”s paintings of Mount Cook
scenery being reproduced on glass for lime—light illustra~
tion. The work was done in Paris and the views were shown at
the lectures given by Mr Dickinson in Europe, and Australia.

On Saturday 7th November 1891, the Timaru Herald reported

”There are on view at Mr Radcliff's three excellent
pictures in oils, by F.F.C. Huddlestone, LOf views of
Mount Cook and its neighbourhood. In the largest Mount
Sefton is the principal object, with the Old Mueller
moraine, bush—clad, in the middle dista@ e, Mount Cook
just showing its peak on the right. Mount efton with
its ice falls and avalanche source is very truthfully
drawn, and the“ whole is a well—finished'land highly
instructive icture. Another is a view from nEar old
Glentanner s ation, down the Tasman river @n its south
side, and the third a view taken from the oposite bank,
with one of the Braemar shepherd's huts in the
foreground, both showing the peak of Mount Cook as the
centre piece of the background. In all the foregrounds
are good. The artist has found the details of the
tussock grass too much for his patience, but the general

F.F. Huddlestone - @awa near Albury -- cat. no. 33
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impression of them is good. and the colouring more
truthful than we usually‘ see in the pictures of that
region.”

Huddlestone‘s position at the Hermitage finished in 1894 and
he returned to Nelson where he was the art teacher at Nelson
College until 1918. He joined the Bishopdale Sketching Club
and later the Nelson Suter Art Society. On his retirement he
lived with his sister in their old pioneer home by the Matai>
river.

Sources
Christchurch Press 21.11.64 “Francis Huddlestone, Man of Many
Parts” H.P. Kidson
Timaru Herald

A.L. Haylock — Wreck of Benvenue & City of Perth — cat. no. 35

ARTHUR LAGDEN HAYLOCK 1860—1948

Born Akaroa

Education and employment

Government draughtsman
Land Office, Timaru from 1877

The sea and ships were Haylock's great interest and he made a
hobby of recording wrecks. In the late nineteenth century,
many ships were wrecked in and around the Timaru Harbour.
Haylock joined the Rocket Brigade, a volunteer group who
attempted to save lives by firing a line to ships in
distress. He was the last survivor of the Rocket Brigade.
Haylock died in Khandalla, Wellington.

Source

Timaru Herald 16 May, 1957,“ Miss Greta Haylock
17



South Canterbury Arts Society
1895—1928

W. Ferrier — Caroline Bay - cat. no. 36

WILLIAM FERRIER 1855—1922

Born Scotland.

Education and employment f

Studied photography in Christchurch, under John Gaul ca1870 ?
1877 Perrier and Rock, Photographers, Oamaru.

Exhibitions

1888—89 Melbourne Exhibition?
1888~ 1919 Canterbury Society of Arts (intermittently)
1888* 1896 Otago Arts Society
1889 New Zealand and South Seas Exhibition, Dunedin
1896— 1920 South Canterbury Art Society

Perrier moved to Timaru in 1881, and established a
photographic studio. For the next forty years he became South
Canterbury's leading photographer and left the district with
a photographic history showing the many changes which took
place during this period.

Perrier was a keen amateur painter and would poSSibly have
preferred recognition in this field to phot ,maphy. His
involvement with painting is first recorded When he was
appointed to the organizing committee for the Art Loan
Exhibition held in the Mechanics Institute in 1887.

In 1895, the preliminary meeting to establish an Art Society
in Timaru was held in Perrier's studio. At a later meeting
held in the Town Hall to further this project, a speech by
Perrier was reported in the local paper

”It should promote a taste for art and stimulate art
students by holding annual exhibitions of all works
pertaining to fine arts by members of the society,
together with loan articles of like kinds, with the
object of affording mutual help by comparison of work and

18

friendly criticism; assisting artis to dispose of their
works bysale or art union; and encouraging young artistsby
offering prizes for certain subjects. At the exhibitions,
loan collections of the best works procurable should be
obtained, as a means of education. Further, the society
should encourage original work by organising sketching
clubs, amd meetings should be held say once a quarter,
when papers might be read by members on subjects connected
with art. Any surplus funds should be devoted to the
purchase of works of art to form the nucleus of a
permanent collection, and of works to form an art
library.Mr Ferrier‘ did not approve of the proposals to
burden the society with the cost of a permanent room. He
did not see what practical use it would be.
(Timaru Herald 30th August, 1895).

As a result of this meeting an Art Society was formed with
Perrier appointed to the sub—committee responsible for
drafting rules. He was also involved in the preparations for
the first exhibition of the Arts Society in 1896. Perrier
continued to be an active member for the rest of his life,
both as committee member and exhibitor.

Perrier used his photographic studio to display his latest
paintings and these were often commented upon in the Timaru
Herald. In 1891, he held an art union of ten of his oil
paintings. These were displayed in the window of Mr
Radcliffe‘s shop, and were views of Timaru Harbour, shipping,
and landscapes with.Mount Cook as the focal point. The sea;
especially during storms was one of Perrier's favourite
subjects for both painting and photography. Ferrier's modest
success in the painting field is largely eclipsed. by his
skill in photography.

Sources
William Perrier, Photographer, John Lester. Aigantighe Art
Gallery 1987.

WILLIAM GREENE 1872—1925

Born in Australia.

Education

1900 Melbourne —Studied. under Richardson, sculptor. R.A.
Gold medalist for drawing and modelling.
Scheltema. a Dutch painter noted for animal painting.

1905 England ~ Caldron's School of Art under Briton Riviere.
(animal painting) and Sir Alfred East (landscape).

Exhibitions

1896 Canterbury Society' of Arts — Silver medal winner.
1897—1923 Otago Arts Society
1899—1925 Canterbury Arts Society (irregularly)
19205 (early half) Auckland Arts Society
1897—1907 Academy of Fine Arts, Wellington
1896 South Canterbury Arts Society
1898 South Canterbury Arts Society
1910 South Canterbury Arts Society
1920 South Canterbury Arts Society

19‘



Greene came to New Zealand with his family at the age of two.
It was here that he received his first art training. In
1894, Greene came to Timaru and established his first studio
in Bank Street near the Woollen Factory. The following year
he joined forces with C.H.T. Sterndale and opened. an art
school and studio in the Royal Arcade. The studio was open
four days a week for students of drawing and painting.

Greene was a founder member of the South Canterbury‘ Arts
Society and remained active and enthusiastic throughout his
stay in Timaru. Committee meetings were often held in his
studio and in 1920, he was made a life member.

In 1899, Greene decided. there was nOt enough scope for a
professional painter to make a living in South Canterbury and
planned to visit Australia. He displayed his work in both
Radcliffe's Picture Framing shop and William Ferrier the
photographer’3* window, and disposed of 25 paintings through
an art union. He was farewelled by his students in 1900.

In Australia, Greene spent most of the eight months he stayed
there, in Melbourne furthering his knowledge in painting. He
returned to Timaru in 1901 but four years later went to
Britain for further study. While in Europe Greene met and
married Katrine, a Hungarian artist. They travelled around
Europe together and returned to Timaru.

W. Greene -— The Roadmakers - cat. no. 39

After his return, Greene exhibited many paintings of English
landscapesand continued to do so until 1914. The Mayor of
Timaru, James Craigie, purchased “The Edge of the Field,
Essex, England”, in 1910 and presented it to the South
Canterbury Arts Society for the future art gallery.

Greene became a part time teacher of drawing and painting at
Timaru High School in 1912. He gave practical classes at
Fairlie Technical School and Timaru Technical College, along
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with some lectures on British art. He continued to exhibit
regularly and in 1919 presented. the South Canterbury' Arts
Society with his painting,”The Roadmakers“ to add to their
growing collection of works. Two years later he left Timaru
to take up a position at the ?Christchurch Teachers Training
College. He died in Christchurch in 1925.

Greene is perhaps one of our better known South Canterbury
painters and still remembered with affection by some of our‘
older residents. He painted portraits, flower studies,
andlandscapes but it is his animal studies which dominate his
artistic output.

Sources
Timaru Herald
"Through Fifty Years, The South Canterbury Arts Society"
R.D.J. Collins Hocken Library Dunedin 1983

C.H.T. STERNDALE 1853 ~ ?

Born India 1

Education and employment

Southampton and Circencester School of Art, England
5 years surveying, America
12 years teaeplanting, India

Exhibitions

1891—1902 Otago Arts Society
1906—1907 New Zealand International Exhibition, Christchurch
1896—1923 South Canterbury Arts Society

Sterndale came to New Zealand in 1888, and after several
years in Balclutha, settled in Timaru, in 1895. Soon after
his arrival in Timaru, he went into partnership with William
Greene to establish a studio in the Royal Arcade.

Sterndale and Greene were both involved with the foundation
of the South Canterbury Arts Society. Sterndale was vice—
president in 1896. One of the aims of the Art Society was to
establish an art gallery. The prospect of its success was
the subject of an article in the Timaru Herald, 12th June
1912. The views of local artists, Greene and Sterndale were
sought.

”Mr Sterndale said he considered that the idea was an
excellent one. Whether or not it succeeded would depend
entirely upon the support given it by the public. To make
a success of the project a decent sum of money should be
got together and a few really' good pictures obtained.
Home pictures should be bought. Two or three good works
of art from the Old Country would make an excellent
foundation on which to build...”

Sterndale continued to exhibit in the South Canterbury Art
Society Annual Exhibition until 1923 when he and his wife
left Timaru to return to England.
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eC.H.T. Sterndal ,- Beech Trees Autumn — cat. no. 41

Sources
Timaru Herald.’ ‘
Through Fifty Years, The South Canterbury Art Boolety
R.D.J. Collins Hocken Library Dunedin 19833g
Nineteenth Century New Zealand Artists Una Platts
Avon Christchurch 1980
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South Canterbury Arts Society'
(formed 1953)

ESTHER STUDHOLME HOPE 1885—1975

Born South Canterbury

Education

Painting lessons from Captain Temple (Geraldine), and
Margaret Stoddart.
Studied under Spenlove, in London
Slade School of Art, London, under Tonks, Russell & McEvoy.

Exhibitions

1910 South Canterbury Arts Society (lst prize)
1920 South Canterbury Arts Society
1953-1964 South Canterbury Arts Society
1930—1950 Canterbury Society of Arts
1933—1965 Academy of Fine Arts, Wellington
Works accepted at the Royal Academy, London, The Royal
Institute of Watercolours, the Scottish Watercolour Society
and the Paris Salon.

Hope (nee Barker) grew up in Woodbury. In 1911, the Barker
family travelled to England and Esther stayed on after the
rest of the family had returned to New Zealand, to continue
her art training.

At the end of her training she went on a painting trip around
various European countries. War broke out while she was in
Brittany and it was some months before she could return to
England. On her return, she began driving heavy trucks
between the London docks and the city, but then decided to go
to Malta as a V A.D.

In 1919 she returned to New Zealand and in 1920 exhibited in
the May exhibition of the South Canterbury Art Society.
Once back in new Zealand, she painted many paintings of the
mountains and lakes of the Mackenzie Country, mostly in
watercolour and gouache.

Barker married Henry Nerman Hope and they went to live at
Grampians Station in the Mackenzie Country. They stayed there
until their retirement in 1956, when they shifted to Wai—iti
Road in Timaru.

Sources
Art in New Zealand Dec.1933,
Timaru Herald 19th July 1975 Obituary
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