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FOREWORD

In 1990, the Robert McDougall Art Gallery
published A Canterbury Perspective Nga
Taorzga Whakamuri iRoto i Waitaha to accom-
pany an exhibition of the same name, and this
was the first comprehensive chronicle of art
in the Canterbury context, from pre—European
settlement onwards. A Concise History ofArt
in Canterbury, 1850-2000 reassesses much of
that earlier material, and this substantial
revision, plus considerable new documen-
tation, has created the present — arguably
de nitive — sesquicentennial survey.

Compiling a history of 150 years ofvirile and
in uential Canterbury art has involved a great
deal of primary research on the part of several
Gallery staff, and I wish to acknowledge Neil
Roberts, in his role as Senior Curator, for his
major contribution to this project. Furthermore,
it was his original work for the 1990 perspective
which laid an invaluable foundation for this
publication in 2000. For the more recent
milestones, I thankFelicityMilburn, our Curator
of Contemporary Art for her overview, and the
project has been ably assisted by Jennifer Hay,
Belinda Jones, Ruth McGirr and PeterVangioni.

Fundamental sources of information have
been newspaper reports, articles and reviews
in contemporary journals and publications,
as well as the archives of the Canterbury
Society of Arts, the University of Canterbury
School of Fine Arts, individual artists and
personal reminiscences. Additionally, on be-
half of our publication team, mayl thank also
the Alexander Turnbull Library, Auckland Art
Gallery, Canterbury Museum, Dunedin Public
Art Gallery, Hocken Library and Museum of
New Zealand Te Papa Tongarewa for their
invaluable support.

Canterbury art has three prominent phases
of development that can be readily identi ed
— each with a distinctive emphasis. From 1850
to 1899, the art activity of an essentially

colonial culture was less settled, dominated by
the regular arrival and departure of both
amateur and professional artists. Yet this
period also witnessed the founding of a
Society ofArt in 1880, a School ofArt in 1882,
and that same year, Christchurch held its first
international ‘exposition’. This last event
enabled the local community to measure its
progress in the broader world — including its
art — for the first time.

In the second phase, 1900 to 1949, the most
important aspect was the emergence of the
first two generations of Canterbury—born
artists, who formed what has been called ‘The
Canterbury School’, and the gradual shifts in
direction and emphasis that were an outcome
of this ‘loose confederacy’.

The formation of ‘The Group’ in 1927
coalesced those artists who were drawn to-
wards modernism, reaching a watershed in the
Canterbury (if not the national!) art arena
with the ‘Pleasure Garden’ controversy of the
late 1940s.

Since 1950, the third phase that has taken
place has given rise to some of the most sig-
ni cant changes ever in Canterbury art, with
the impact of international ideas increasingly
accessible through exhibitions, publications
and the new information technologies — all
providing artists with ever-widening scope. In
the year 2000, whilst Canterbury still holds a
strong current of brush painting that has
become the traditional measure of the Canter-
bury School, contemporary artists are as diverse
in the practice oftheir art, as are the media they
employ.

I thank — and congratulate — all involved
with this fascinating and valuable art historical
perspective, and recommend it wholeheartedly!

P. ANTHONY PRESTON

DIRECTOR
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Van der Velden, Petrus (1837-1913) A Waterfall in the Otira Gorge oil on canvas (1891).

Collection: Dunedin Public Art Gallery.



INTRODUCTION

In 1851 the politician and amateur water-
colourist, William Fox, wrote:

‘Canterbury is yet in progress offormation
but it cannot fail to be one of the most
important settlements in New Zealand — it
hasfor its eld ofoperation an immense level
plain ofmore than two million acres’.‘

FoX’s vision of Canterbury was accurate
and it was equally so in the eld of art. In 1849
he was one of the rst to paint the Canterbury
Plains, which were to become a distinctive
landscape subject in artists’ work in the fol—
lowing decades. He also stands as one of the
most important exponents of art in Canter-
bury during the 1840s.

The 18405 in Canterburywere momentous
years and gave rise to a unique period of
activity in art. Few people making topo-
graphical sketches or watercolours in this
period would have considered themselves
artists, as the prime motivation was to make
illustrations in diaries, journals or eldbooks
as a record or leisure diversion. At the begin-
ning of the decade the focus of interest and

activity was Akaroa, on Banks Peninsula. In
April 1840 the amateur artist Louis Le Breton
(1790-1866), travelling on board Astrolobe
with Dumont d’Urville’s scienti c expedition
to the Antipodes, made a nine day visit to
Akaroa Harbour, where he made many
sketches. One of these was later worked up into
a lithograph that was used with other repro-
ductions to illustrate the 12-volume account
of the voyage published as the ‘Atlas Pit-
toresque’.

The following month, just prior to the
proclamation of British Sovereignty over the
South Island, French immigrants arrived at
Akaroa. To maintain their safety, a French
corvette, the Rhin was stationed there for
almost three years between 1843 and 1846. On
board was a young naval of cer cadet and
draughtsman, Charles Meryon (1821-1866),
who sketched in his spare time. For a time in
1844/45 he set up a studio in a room ashore
where he sculpted. This probably quali es him
as Canterbury’s rst resident artist. Other
itinerants who visited Canterbury in the 18403

Leon J.B. Sabatier after Louis Le
Breton, (1818-1866).
Baie d’Akaroa (Nouvelle — Zelande)
Lithograph.

Collection: Alexander Turnbull Library,
National Library of New Zeaiand, Te
Puna Matauranga o Aotearoa. Pubi»
0028-185.
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Bracquemond, Felix (1833-1914)
Portrait of Charles Meryon (1853),
etching.

Fox, William (1812-1893)
Riccanon. Messrs Deans’ Station.
Canterbury 1848. Watercolour.

Collection: The Hocken Library, Uare
Taoka o Hékena, University of Olago,
Dunedin.

A CoNc1sE HISTORY or ART IN CANTERBURY 1850-2000

were the first wave ofsurveyors who measured
and drew the topographical features of the
province. Included were Captain William
Mein Smith (1790-1869), Surveyor General of
the New Zealand Company, I. W. Barnicoat

(1814-1905), Walter B. W. Mantell (1820-
1895), I. H. Cridland and William Fox
(1812-1893), Principle Agent for the New
Zealand Company.

Fox arrived in December 1848 and in
lanuary 1849 made some of the rst credible
watercolour studies of Canterbury and its
inhabitants. These revealed him to be among
the few accomplished amateur artists to work
in Canterbury in the 1840s. Fox returned to
Canterbury in December 1850 to be present
when the first colonists arrived. Another
amateur artist in Lyttelton Harbour at that
time was Richard Aldworth Oliver (1811-
1889), Commander of the HMS Fly and
hydrographic marine surveyor. Oliver’s water-
colours were almost as adept as Fox’s.

On 17 February 1851, the Canterbury
Association representative, John Robert God-

ley, in a letter to his father wrote of the progress
of the Canterbury Settlement. ‘Two months
ago it [Christchurch] was a grassy plain un-
marked by any sign of human footsteps or
handiwork. Now it is covered by at least 80
habitations of every variety form and
material’? Later that year Godley’s infant son
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was painted by Lyttelton artist Mary Townsend
(1822-1886) who has the distinction ofbeing
perhaps Canterbury’s rst woman artist.

Among the other artists active in Lyttelton
in the 1850s, besides Mary Townsend, were
William Henry Raworth (1921-1904), who
also taught, William Howard Holmes (1825-

1885), Edmund Norman (1820-1875), lane
Todhunter and Emily Barker. In addition to
resident artists such as Andrew Hamilton and
John Calcott St Quentin, there was a steady

ow of visitors throughout the 1860s. The
more prominent, William Matthew Hodgkins
(1839-1898), Nicholas Chevalier (1828-1902),
and Charles D. Barraud (1822-1897), all held
exhibitions in Christchurch.

What was particularly distinctive about the
1860s was the increase in the level of profes-
sional practice and the growing awareness in
the community of the importance of art. By
1867 Christchurch had its first piece ofpublic
sculpture with the erection in Cathedral
Square ofthe Godley Statue by Thomas Wool-
ner. The decade that followed was marked by
an expanding vision among Canterbury artists
as they travelled greater distances to seek
landscape subjects.

The 18705 opened with the rst major Fine
Art Exhibition, held at the Canterbury Mus-
eum, which included not only work by most
of Canterbury’s leading resident artists, but
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others from throughout the South Island.
New arrivals in the early 1870s included

Thomas Attwood (snr), Allan Bowles Cam-
bridge, Laurence W. Wilson and Thomas Cane,
who added new vision to that of the resident
artists, such as Thomas S. Cousins and James
Peele. John B. C. Hoyte, William M. Hodgkins
and John Kinder were prominent visitors. By
1877 John M. Madden and John Gibb had
established themselves as professional artists,
each teaching students. Gibb set himself up in
1876 as a full-time professional painter, thus
reinforcing the move away from amateurism.
This was further consolidated in 1880 with the
formation of the Canterbury Society of Arts,
which provided Christchurch with regular art
exhibitions. The drive toward greater levels of
professionalism was reinforced in 1882 with the
opening of Canterbury College School of Art.
That same year Christchurch’s first Inter-
national Exhibition opened and was, in part, a
showcase for work by many of the leading
contemporary European artists as well as those
ofCanterbury. Canterbury artists were not only
regularly exhibiting locally and throughout
New Zealand, but also overseas, particularly in
Australia. They were well represented at the
International Exhibitions in Melbourne in 1880
and 1888 and at the Colonial and Indian
Exhibition London in 1886.

With the 1890s, art reached a new level as a
whole new generation of Canterbury—born
artists began to emerge and it would be these
who would carry the development of art in the
region forward into the twentieth century. In
contrast to previous decades there were a
greater number ofwomen actively choosing to
pursue careers as professional artists. Among
them were Margaret Stoddart, Rosa Budden
(Sawtell), Edith Munnings and Eleanor Way-
mouth. The expectations of the new generation
altered as theyprepared to challenge some more
conservative attitudes, particularly of the
Canterbury Society of Arts membership.

Outwardly the early 1890s showed signs
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of stability in the art community. The Canter-
bury Society of Arts had managed to build a
gallery and was looking to extend this with a
building to house its permanent collection.
The arrival of Petrus van derVelden in Christ»
church in June 1890 brought a new and vital
gure into the local art community, who was

quickly adopted as a role model and mentor
by several of the students at Canterbury
College School of Art. In particular, Sydney
Lough Thompson, Robert Procter and Charles
Bickerton were encouraged byVan der Velden.
Van derVelden, however, became disillusioned
with Canterbury and its people and left in
1898. Nevertheless the effects ofhis inspiration
remained and were unmistakable in sub-
sequent artists’ work.

The 1890s saw the rise of interest in plein-
air landscape painting as more Canterbury
artists worked out of doors. Alfred Walsh,
William K. Sprott, James Madden and
Edmund Gouldsmith were at the core as
champions of this practice and were further
encouraged with the formation of the Palette
Club, which began . to hold increasingly
popular annual exhibitions. By 1895 the
success of the Palette Club exhibitions rivalled
the Canterbury Society ofArts. Organised art
activity in other Canterbury centres also
advanced in the mid 1890s with the establish-
ment of the Ashburton Society ofArts in 1895
and the South Canterbury Art Society the
following year.

As the century drew to a close and tra-
ditional art values continued to be upheld in
Canterbury, many younger artists were en-
couraged to seek further training overseas.
Dora Meeson, Margaret Stoddart and Charles
Bickerton left for Europe.

The first fifty years of art in Canterbury
witnessed the development of the artist from
the often itinerant amateur, to the skilled,
trained professional exhibiting work both
nationally and internationally, thus raising the
reputation of Canterbury art.

NEIL ROBERTS

1850-1899
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Oliver, Richard A. (1811-1889)
The Maori Settlement, Purau Bay,
Port Cooper 1850
Watercolour.

Collection: Robert McDouga|| Art Gallery

Fox, William (18124 893)
Port Lyttelton. Immigrants’ luggage
disembarking 1851.
Watercolour.

Collection: The Hocken Library, Uare
Taoka o Hakena, University of Otago,
Dunedin.

A CONCISE HISTORY or ART IN CANTERBURY 1850-2000

When the rst of the Canterbury Association
ships arrived in December 1850 there was at
least one resident in Lyttelton who could claim
to be an amateur artist. He was Richard
Aldworth Oliver (1811— 1889). Oliver was com-
mander of the Fly, an Auckland based vessel at
the disposal of the Governor, but more often
engaged in hydrographic work. Oliver had rst
visited Canterbury in May 1848 and had spent
two weeks at Akaroa with the Government
commission negotiating land sales. During this
time he made many watercolour studies.

The second visit in December 1850
followed a journey to the Auckland Islands by
the Fly. They arrived in Lyttelton Harbour on
13 December and remained a week to await
the first colonists. Oliver occupied himself
during the leisure hours of that week writing

Among the colonists who stepped ashore at
Lyttelton during December 1850 and January
1851 were a number who had better than
average ability at drawing and making water-
colours, but very few would have considered

this activity as more than a casual leisuretime
diversion. James Edward FitzGerald (1818-
1896), later the First Superintendent of the
Canterbury Provincial Government, was one.
FitzGerald was a keen recorder and had busied
himselfwith making watercolour studies from
the time he left England on the Charlotte fame.
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and painting. Among the watercolours he
made was a view of the small Maori settle-
ment at Purau whose inhabitants at that time
numbered about ten.

Another visitor in December 1850 who
also made a number of watercolour studies,
was FrederickAloysius Weld (1823 -1891) who,
as a representative of the Settlers Consti-
tutional Association, was making a visit to

Canterbury to examine the sites of Lyttelton
and Christchurch, in an effort to nd a stock
route north to Marlborough. The water-
colours that Weld made in the early 1850s are
primitive but do appear to exhibit a certain
facility for observation, although Edward Iollie
maintained that ‘Mr Weld’s sketches were
defective’?

A long sea voyage provided a unique op-
portunity for amateur artists to practise their
interest and FitzGerald was no exception. Soon
after his arrival in Canterbury he continued
to paint, recording the infant settlement of
Christchurch with more than average amateur
skill.

In February 1851 a schoolmaster, William
Howard Holmes (1825-1885), arrived to take
up his position at the newly formed Collegiate
Grammar School in Lyttelton. Holmes had
gained his position partly for his ability in music
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and art. Within weeks of arriving he was active
with his pen and pencil and was also making
plans to publish sketches of Canterbury. By
December 1851 many were being made avail-
able for private viewing at the Steadfast Coffee

When the CanterburyAssociation’s chief agent,
John Robert Godley, was about to return to
England early in 1853, FitzGerald presented
him with an album of watercolours. The pur-
pose of these studies was clear. Had FitzGerald
had colour photography at his disposal it is
likely that this would have been his chosen
medium. Whilst FitzGerald’s activity in art was
mostly casual, there were others who took it
more seriously and even attempted to earn a
living from it.

William Henry Raworth (1821-1904) was
one such artist. Although Raworth had arrived
in Canterbury as a surveyor, his commitment
to art was strong, although it is debatable
whether or not it always matched his ability. As
the nephew of British artist John Linnell,
Raworth’s stature as a watercolourist gradually
grew in the 1850’s while he was active as a
drawing master. By the 1860s he had rmly
established himself as a professional artist. The
culmination of this was his rst major exhi-
bition in 1869. As a painter he was uneven, with

Room, Lyttelton, Four sketches were eventually
published in C.W. Adams’/1 Spring in Canter-
bury 1853 and others were issued as single line
engravings printed in London.

the result that reception ofhis work was mixed
during the time he lived in Christchurch.

In contrast, the work of Mary Townsend
(Mrs Donald) (1822-1886) was well received.
Mary Townsend has the distinction of being
perhaps the first semi—professional woman
artist in Canterbury. She had received some
years training in England prior to emigrating
to New Zealand in 1850 with her family. The
following year she married DrWilliam Donald,
Medical Officer of Health at Lyttelton, but
continued to paint, gaining some reputation
as a portraitist. One of the earliest portraits by
her to be exhibited publicly in Canterbury was
of the Chairman of the Colonists Association.
This was completed in August 1852. Her
drawings and watercolours of Lyttelton,
showing the arrival of immigrants, were equally
well regarded. One of these was engraved to
illustrate Canterbury Papers 1850-51. It is
recognised that the emphasis on topographical
drawing was stronger than painting at this
time.

1850-1899

Far left: Mrs William Donald (nee
Mary Townsend)
Collection: Canterbury Museum,
Ref: 6828

Left Townsend, Mary (1822-1869)
Portrait of God/ey’s Son 1851 ,
oil on canvas.

Collection: Canterbury Museum

Below FitzGerald, James E.
(1818-1896)
Christchurch from the Bridle Path
above Heathcote Ferry 1852,
watercolour.

Collection: Canterbury Museum

13
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Far right Holmes, William H.
(1825-1885).
(Detail) Lytte/ton From The Water
(1852), pen and ink.

Collection: Robert McDougall Art Gallery

A CONCISE HISTORY OF ART IN CANTERBURY I850~2000

In June 1853 William Leigh passed through
the Banks Peninsula region while visiting
New Zealand, completing some watercolour
sketches of Akaroa Harbour and Pigeon Bay.
Born in 1829 at Staffordshire, Leigh had been
sent by his father to oversee land speculations

In April 1854 James F. McCardell, a Christ-
church bookseller and stationer with a keen
interest in art and photography, was advertising
the availability of engravings after sketches by
Holmes ‘recently arrived from England?‘
Holmes left Canterbury for Wellington in 1852
and did not return to live. His work exhibited a
degree of facility as an amateur topographical
draughtsman but it had limitations.

By far the most skillful draughtsman to
arrive in the 1850s was Edmund Norman

By November 1855 Norman was rmly estab-
lished in Lyttelton, advertising his services as
a professional draughtsman. He was also
taking pupils, amongst them W.M.N. Watkins,
but work was scarce. Several of his drawings
were engraved as illustrations for New Zealand
or Zealandia — The Britain of the South and
others were lithographed by McClure and
McDonald London. In 1856 Norman col-
laborated with Akaroa identity and architect
Samuel C. Farr to paint a panoramic View of
Akaroa and the harbour. Norman carried out
the drawing outline, which Farr worked up in
oils. This large painting was well received when
it was exhibited in July 1856 at the Colonists
Hall, Lyttelton.

Norman left Christchurch in 1862 for
South Canterbury where he became a station
hand, thus con ning his drawing to a part-
time pursuit. The scope for an artist to work
full—time at his art was limited, as the
combined population of Christchurch and
Lyttelton in 1856 Was about 1400.

The first phase of surveying had come to an

Iohn Turnbull Thomson began a preliminary
survey of the area surrounding Mt Cook,
including Lindis Pass, Lake Ohau and Lake
Pukaki in December 1857. He sketched Mt
Cook from atop the Benmore Ranges and later
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in Adelaide and as an amateur watercolourist,
recorded many scenes while on his travels
throughout Australasia. His views of Banks
Peninsula provide an accurate record of the
region at this time.

(1820-1875). Norman had first come to New
Zealand as a cadet surveyor but it was more
than a decade before he settled in Canterbury.

end, leaving employment prospects meagre.
Architects experienced the same problems.
BenjaminW. Mountfort ( 1824-1898), an architect
who was a skilled draughtsman and water-
colourist with an interest in art, turned to
photography and taught drawing in the 18505 in
order to secure a living. There were likely other
artists active in Christchurch then that time has
now obscured. One was a F. Worsleywho lived at
the town end of Papanui Road. To date no work
by him has been identi ed. Others may have just
passed through without making their presence
known. There were also few venues other than
shops and halls where artists could exhibit work,
although no major exhibitions seem to have
occurred in Canterbury during the 1850s.

As Canterbury moved into the 18605 a
certain optimism emerged. By the middle of
the decade communications had improved
and a road west to the gold elds was com-
pleted. This improvement in communications
opened up a whole new range of landscape
subject possibilities for artists, of which they
were quick to take advantage.

worked his sketches up into watercolour
paintings, which were the first images of Mt
Cook from the east. This scene was to prove
to be a popular one for future Canterbury
artists.
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One of the earliest arrivals was Samuel Butler,
who stepped ashore at Lyttelton on 27 January
1860. As well as being an author of fiction,
Butler was a respected writer on art and art
criticism. It was his strongest wish to be a
professional artist, even though during his
time in Canterbury that wish was only partly
realised. For the most part, his efforts never
rose much above amateur status.

Samuel Butler took up land at the head of
the Rangitata in 1860 at a place he called
Mesopotamia, which he farmed for four years.
By June 1864 he had become disillusioned
with Canterbury as a colony and returned to
England. During the time he was in the
province he did many drawings and several
portraits including, in 1863, a portrait of John
Marshman, Canterbury’s first immigration
officer and Manager of Canterbury Railways.

Among the many hands that Butler had
working at Mesopotamia was Robert B. Booth
(1840-1913), who was also an enthusiastic
amateur artist of picturesque back country
subjects. Robert Booth had arrived in 1859,
but like Butler, had become disillusioned with
the colony by 1864 and sailed for India to join
his brother in Bombay.

The early 1860s also witnessed an

In 1861 Haast moved from Nelson to
Christchurch to take up an appointment as
Provincial Geologist. This position involved
much eldwork, which he carefully illustrated
with very able watercolour drawings. Despite
this he did not consider himself an artis£,._,

Between March 1861 and April 1862 he
explored much of the alpine region of Canter-

enthusiasm for founding cultural societies,
among them the Royal Musical Society and
Philosophical Institute of Canterbury. The
latter had as a principle the advancement of
Science, Literature and Art. A prime mover in
its establishment was Julius Von Haast (1822-
1887), a geological scientist who had more
than just a passing interest in art and artists.

bury, the results ofwhich he documented in a
paper titled Notes on Mountains and Glaciers
ofCanterbury Province, NewZealand. This was
read to the Royal Geographical Society in
London in 1864 and was illustrated with 12
commissioned watercolours made by John
Gully, a watercolourist just emerging in New
Zealand. Haast had rst met Gully in New

1850-1899

Left Butler, Samuel (1835-1902)
Portrait of John Marshman (1 863)
oil on canvas.

Collection: Robert McDougall Art Gallery

Below Butler, Samuel
(1 835-1 902)
Mesopotamia, pen and ink.
Collection: Canterbury Museum

Gully, John (1819-1888)
Sources of the Godley River,
Classens and Godley Glaciers,
3550 feet (1862), watercolour.
Collection: Drawings and Prints,
AlexanderTurnbull Library, National
Library of New Zealand, Te Puna
Matauranga o Aotearoa. C—096—004.
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Chevalier, Nicholas (1828-1902)
Akaroa Harbour Seen from Barry's
Bay (1881), watercolour.

Collection: Canterbury Museum
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Plymouth in 1859 and had resumed his ac-
quaintance with the artist while living in

Iohn Gully prepared his 12 watercolours from
sketches supplied by Haast, including Sources
of the Godley River, Classens and Godley
Glaciers, 3550 feet 1863. By September 1862
these were completed and were exhibited
brie y in Nelson before being sent to London.
The signi cance of this is that it was not only

On 25 March 1863 The Lyttelton Times
reported that a Society of Fine Arts was
proposed, with plans to establish an annual
exhibition system, a School of Design and to
prepare for building a public art gallery. The
proposition was not immediately taken up, but
on 28 October a preliminary meeting was held
in the recently completed studio of Andrew
Hamilton with the purpose of exploring the
feasibility of forming a School. A committee
was convened, the members being Samuel
Butler, Andrew Hamilton, E. C. I. Stevens,

Iohn Ollivier and H. I. Tancred, who was an

Although the October meeting had not led to
anything positive, Hamilton’s enthusiasm was
not daunted. In an illustrated lecture on ‘Arts
and Design’, which he delivered at the
Mechanic’s Institute on 25 Ianuary 1864, he
emphasised the need for art school training

Nelson the following year.

the beginning of Gullyworking on Canterbury
subjects, but also it was one of the rst com-
missions offered to an artist by the Canterbury
region.

With the formation of a Philosophical
Society there was also a current of interest in
the establishment of a Society of Arts.

education enthusiast. This first step to form a
School ofArt was not carried any further and
lapsed for almost seventeen years.

One of the keenest supporters on the
committee for the idea was Andrew Hamilton,
a trained professional artist who had exhibited
with both the Royal Academy London and the
Royal Scottish Academy Edinburgh. Hamilton
had arrived at Lyttelton on 16 June 1863 and
within little more than a week was advertising
his services as an artist. By 24 August he had
had a studio built in Hereford Street and was
offering lessons in drawing and painting.

to be established. He cautioned that
Ifwe fall into the habit ofsending to the old
country for everything which we wanted,
there would he at once an end to all art
education, and the development ofart in the
province would be checked.5
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Prospects in Christchurch for professional
artists in 1864 were still not good and by the
end of February Hamilton had stopped ad-
vertising his services and soon after gave up
his studio and left for Dunedin.

During the 12 months or so that he had
lived in Canterbury he had been energetic in
his work and had travelled widely in the
province making watercolours. However, op-
portunities in Otago for artists were certainly
more evident and promotion of the arts was
well under way, with the preparation for a major
New Zealand Exhibition to be held in 1865.

The first of the New Zealand International
Exhibitions was very successful in all respects.
It was opened on 12 January and ran until 6
May 1865. There were few exhibits by
Canterbury artists and by far the most sig-
ni cant presence was Hamilton’s Canterbury
Scenery, which included Banks Peninsula, Mt
Oxford, Waimakariri Gorge and the Geraldine
region.

Even though there were departures in the
1860s, there were also many more arrivals.
Among the more notable, in 1863, was William
Brassington and Thomas Selby Cousins.
William Brassington (1840-1905) was a
sculptor and stonemason whose first major
project was the Provincial Council Chamber
designed by B.W. Mountfort (1825-1898). The
artist, T. S. Cousins (1840-1897), arrived after
some years in Melbourne, where he had
worked as an illustrator for Melbourne Punch
and the Melbourne Age. A fellow artist had
been Nicholas Chevalier. Cousins was the
nephew of Samuel Cousins RA and had been

Nicholas Chevalier (1828-1902) embarked on
his painting tour of New Zealand in Otago
during December 1865. His objective was
ostensibly to make a series of works to show
at the Paris International Exhibition of 1867.
At a meeting of the Canterbury Provincial
Council held on 23 January 1866 a motion was
passed to engage Chevalier for £200 to make
sketches of the Canterbury province.

On 27 March Chevalier arrived in
Lyttelton and immediately proceeded to
Pigeon Bay to join his wife who was already
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In October John Irvine visited Christchurch
advertising his services as a portrait painter,
while also offering lessons in drawing and oil
painting. He established, for a short period, a
studio in the schoolroom ofthe Scotch Church
(St Andrews, corner of Tuam, Antigua and
Lich eld Streets) and appears to have brie y
taught drawing at Christchurch College. Irvine
studied art in Edinburgh and London (R.A.)
specialising in portraits. He settled in Dunedin
in 1863 as a professional artist focusing mainly
on portrait work. He returned to Dunedin after
his short stay in Christchurch.“

William Brassington at his yard,
Kilmore Street c.1860.
Collection: Canterbury Museum

second only to Edwin Landseer in a Royal
Academy Scholarship.

The demand for an artist of Cousin’s skill
in Canterbury was small so he spent time as a
station hand and at other work. By January
1864 he had a job at Elsbees Photographic
Rooms colouring photographs in oil colour.
There was also some freelance illustrating but
it was very limited. In 1867 he returned to
Melbourne, possibly after renewing his
acquaintance with Nicholas Chevalier when
he Visited Canterbury in 1866.

staying there. After a few days on the Peninsula
they left for Christchurch to plan a painting
expedition to the West Coast, which Julius Von
Haast helped to get under way. Early in April
Chevalier and his party set offvia the Hurunui
and Taramakau Rivers to Hokitika, and
returned by the Otira and Waimakariri Rivers
on the newly formed coach road.

They were away for about five weeks. Soon
after their return late in May they travelled
south to the McKenzie Country and South
Canterbury, but by June 20 they were back
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Watkins, William M.N.
(1835-1904)
Akaroa Harbour,
oil on canvas.

Collection: Robert McDougal| Art Gallery
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again in Christchurch preparing for an ex-
hibition at the Town Hall in High Street. The
exhibition opened on 4 July and ran for five

days. It comprised more than 200 of his
sketches and watercolours made over the
previous eight months in both Otago and
Canterbury. Even though many of the works
were un nished, the exhibition was one of the

most impressive by a single artist to have been
held in Christchurch at that time. It was
received well by the local press which des-
cribed his works as ‘strikingly masterl)/.7 Three
weeks later most of these works were given a
further showing in Otago.

On 10 August Chevalier returned to Mel-
bourne where in October he exhibited many
of the works again at the Intercolonial Ex-
hibition, which was the biggest art event in
Australasia in 1866/67.

Almost concurrent with the Chevalier
exhibition in Christchurch there was, at Bon-
nington’s Hall, an exhibition by resident artist

One of the topics of conversation in the latter
part of 1866 was the Thomas Woolner statue
of John Robert Godley, which had recently

arrived but was yet to be set in place and
unveiled. The Woolner commission was a
protracted saga that had begun soon after
Godley’s death in England on 28 October 1861.
The following year, on the rst anniversary of
this, a meeting of citizens of Christchurch was
held at which itwas resolved to erect a memorial
statue to the colony’s founder. But it was felt
that there was no local sculptor who could carry
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F. Worsley. Most of the works were copies of
Murillo and Landseer paintings. In the 1860s
Bonnington’s Music Hall and warehouse was a
favourite venue for exhibitions and Art Unions,

which had been held there as early as 1864.
On 26 April 1866 an Art Union was held

that had as first prize a replica of Noel Paton’s
Silver Cord Loosed by artist engraver George
B. Shaw. George Shaw, who spent much of his

life in New Zealand living in Otago, was in
Christchurch for a few years in the mid 1860s.

Although much of the art activity at this
time was focussed in Christchurch, artists were

working elsewhere in Canterbury. By the mid
1860s the Watkins brothers, Stephen (1836-
1894) and William (1835-1904), were active at
Akaroa, Stephen as a painter and William as a
photographer. It was William Watkins who was
to gain prominence as a painter a decade later.

South Canterbury also had a number of
amateur artists and enthusiasts among the
runholders.

out the commission. A memorial committee
was then set up in England headed by Sir John
Simeon. In February 1863 Simeon approached
Thomas Woolner (1825-1892) who was well
known to many Canterbury colonists and had
a reputation as a portrait sculptor. A member
of the original Pre—Raphaelite brotherhood, he
had left England in 1852 to seek his fortune on
the gold elds ofVictoria, Australia. When this

did not eventuate he returned to sculpting in
Melbourne and competed for many colonial
portrait commissions with some success, but
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insuf cient for him to remain in Australia so
by 1857 he had returned to England.

The Godley commission was con rmed on
4 March 1863 and Woolner commenced work.
He completed his initial designs by using
photographs of the subject. By October the
preparations for the sculpture were well
under way. The clay modelling was nished
in May 1864 and by late August was ready for
casting. The casting was made at Coalbrook—
dale foundry in Shropshire at a cost of £1500.
During July 1865 the statue was placed on view
at South Kensington Museum, London, where
it was well received.

Meanwhile a site was being prepared in
Cathedral Square andWilliam Brassington had
been engaged to make a plinth from dimensions
sent byWoolner. Brassington set about his task

During 1868 there was some interest amongst
Canterbury artists in Otago’s proposed Fine
Arts Exhibition planned for 1869. This ex-

Colonial artists were represented amongst the
1400 works that included watercolours, engrav-
ings, bronze sculptures and photography, a
large number ofwhich were on loan from local
Otago collectors. Prominent amongst the
Canterbury artists were F. Worsley andWilliam
Montague Nevin Watkins.

Among the visitors to Canterbury in 1869
were C. D. Barraud (1822-1897) and William
Mathew Hodgkins (1833-1898). Barraud had
been a silver medallist at the 1865 Exhibition
and spent time while in Canterbury painting
at Sumner, on the Cashmere estate, and near
Timaru. This was not his first visit. In March
1852 he had held an exhibition of 60 paintings
and engravings at Lyttelton and an Art Union,
one of the first in the region. Hodgkins also
painted at Sumner and Akaroa.

On 23 April the Royal otilla arrived at

The immense success of New Zealand’s first
fine arts exhibition in Otago was an en-
couraging sign, particularly to Richard W.
Fereday, a local solicitor, who was also an
amateur artist of some ability. On 27 August
1869 Feredaywrote to The Press expressing his
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working a 5 tonne block of stone taken from
the Hoon Hay Quarry. The Godley statue nally
arrived at Lyttelton in July 1866, but could not
be put in place as the dimensions given to
Brassington had been incorrect, this meant that
a reworking of the top plinth stone was re-
quired. It was to be a further nine months before
the statue was nally raised on its pedestal to
be shrouded for its unveiling, which was also
delayed. lune arrived and it still had not been
unveiled and there were fears that its wrapping
in wet covers for several months would oxidise
the bronze, spoiling its patina. There had also
been vandalism on the site.

Finally on 6 August 1867 a crowd of 2,000
people gathered to witness the official unveiling
by Christchurch magistrate Charles Bowen,
who had once been Godley’s private secretary.

hibition, the first of its kind to be held in New
Zealand, opened at Dunedin in early February.

Lyttelton. On board H. M. S. Galatea was the
Duke of Edinburgh. Travelling with the Royal
party were Nicholas Chevalier and W. M.
Hodgkins, who had visited the previous month.
In preparation for this first Royal visit much
effort had gone into decorating Christchurch.
The principal designer and artist employed to
carry out many of the street decorations was
John C. St Quentin who had also been res-
ponsible for the painted decorative work on the
1865 Provincial Council Chamber. Coinciding
with the Royal Visit was an exhibition of New
Zealand scenery, the work of W. H. Raworth
held at Kent’s Repository in Oxford Terrace, and
a waxworks tableaux of the death of soldier
artist Gustavus Ferdinand von Tempsky was
also showing in the old Wesleyan Hall, High
Street.

belief that ‘the residents of Christchurch and
surrounding areas would appreciate an art
exhibition’? He cited the Chevalier exhibition
of 1866 as evidence of public interest.

It was his View that any proceeds from
such an exhibition could be used towards
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The unveiling of the Godley Statue
in Cathedral Square, 6 August
1867.

Photo by A.C. Barker.
Collection: Canterbury Museum.
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‘Art Exhibition, 1870’

Credit: A C Barker photograph.
Collection: Canterbury Museum,
Ref: 6740.
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establishing a school of art, but he feared that
‘the province is not as yet sufficiently ad-
vanced’.9

Fereday’s appeal was not lost and was taken
up by the Provincial Council who also saw
merits in staging such an event in 1870. A
committee was formed and a prospectus issued,
modelled on that laid down by the commis-
sioners for the 1862 South Kensington Art
Exhibition in London. At first it was intended
that models of mechanical inventions would
also be included, but it was nally decided to
concentrate exclusively on ne art.

Time however, was short and problems as
to a likely venue arose. As the new stone
Canterbury museum building was nearing
completion it was decided that it could be
made available, provided the exhibition took
place before March 1870. As there was limited
time also to secure lo an exhibits beyond
Canterbury it was also decided to restrict them
to entries from Otago, Nelson andWellington.

In January 1870 a temporary annex to
house some exhibits was constructed adjacent
to the newly nished museum. On 9 February
the Superintendent of the Province, William
Rolleston, opened the exhibition.

Between three and four hundred attended
the opening ceremony. In his address, Rol-
leston remarked that this was

the rst occasion in which the province has
been able to achieve any special effect in the
promotion and advancement ofart. 1°

With a new generation growing up, he felt
that there was a need to attend to this part of
their education:

Amongst the arrivals to Christchurch in 1870
were Allan Bowles Cambridge (1847-1911) and
Henry Fisher (1834-1923). Henry Fisher was a

hopefully the exhibition may be an incentive
to the public generally, to assist and be
sympathetic to the promotion of general
study and cultivation of science, literature
and philosophy, for example in establishing
a school ofart, a library and science labora-
tory, the government need the peopZe’s
support.“

In his speech Charles Bowen, representing
the exhibition committee, stated that he hoped
that

this modest exhibition will be the first ofa
long series, and that those in the future will
be more richly adorned by the works of the
native artists.”

He charged that it is the first exhibition in
Canterbury to be within the reach of all.”

Most of the exhibits were on loan from
private collections or local artists. Included
were items of statuary, tapestry, jewellery,
arms, coins, photography and engraving at
ground floor level, and in the annex Poly-
nesian exhibits were displayed.

On the rst oor mezzanine galleries 365
works were exhibited, with oil paintings on
the East and watercolours on the West and
North walls. Among the amateur and profes-
sional Canterbury artists represented were
William Packe, W. H. Raworth, T.S. Cousins,
Randolph Mainwaring, Samuel Butler, Miss
E. Sheath, Mrs Mary McDonald, (nee Towns-
end) B. W. Mountfort, and Mrs Montgomery
(née Todhunter). The non-Canterbury artists
included George O’Brien, Nicholas Chevalier,
C. D. Barraud, I. C. Richmond, Iohn Gully and

others. There were also many loan works by
British artists such as W.M.W. Turner, C.].
Lauder, I.F. Herring, Sir T. Lawrence and H.
Fuseli.

During the time the exhibition was opened
reviewers responded well but were critical of
the ‘jumble’ of some collections, the hanging
of pictures, ticketing and catalogue. They
hoped that in future this exhibition ‘one which
has undoubtedly raised standards of appreci-
ation in Canterbury’, 14 if it could be improved
upon would be sure of success.

gilder by trade who had had a picture framing
business in London from 1865. He arrived at
Lyttelton on board the Merope on 27 October
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1870 with 280 other immigrants, amongst them
Thomas Attwood, father of T. A. Attwood
(1865-1926). Lyttelton was in ruins after the
re of two days earlier. W. H. Raworth painted

this con agration early in 1871.
Fisher established a business on the corner

of Hereford and Colombo Streets and later in
Hereford Street next to the Golden Age Hotel.
In the 1870s he quickly rose to prominence as
the leading frarner and art dealer. Fisher’s was
also the venue for small one—man exhibitions.
One of the earliest was of work by the
portraitist Allan Bowles Cambridge.

By 1870 Thomas S. Cousins had returned
to Christchurch and was once again working
at photograph tinting and colouring. But he
had begun drawing for the Illustrated Press and
was also making watercolours and doing
commissioned work, mostly portraits.

Also resident in Christchurch by 1870 was
Cousins’ young cousin, Laurence W. Wilson
(c.1850—1912). Wilson completed a number
of watercolours of Sumner in 1871. He
remained in Canterbury until shortly after his
marriage in 1877. A large solo exhibition of
90 watercolour paintings of New Zealand
scenery by W. H. Raworth was shown at the
Supper Room in the old Town Hall, High

The year 1872 witnessed Christchurch busy
putting together exhibits for the International
Exhibition to be held in Vienna. When the
exhibition opened in September 1873
Canterbury artists were represented in the
New Zealand Court.

On New Year’s eve W.H. Raworth and
W.M.N. Watkins held an exhibition of their
paintings at Thomas Kent’s premises in Cashel
Street, Christchurch. Watkins’ paintings
focused on the Banks Peninsula area while
Raworth’s included a number ofworks ofNew
Zealand scenery.”

Among the more casual artist Visitors were
Auckland’s Iohn Kinder (1819-1903) and Iohn
Barr Clarke Hoyte (1835-1913). The Reverend
John Kinder Visited Dunedin in December
1873 and called in brie y to Lyttelton in
January 1874 where he had time to make a
few watercolour sketches that he later
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Street during September 1871. Raworth
travelled extensively throughout Canterbury
prior to this exhibition which included many
scenes of the Lewis Pass region, Banks Penin-
sula, the Amuri, Waitohi Gorge, Hanmer
Plains and the Upper Waiau.

By 1872 A. B. Cambridge had opened a
picture dealing business in Hereford Street. He
also established a studio where he was
commissioned to paint portraits of local
identities.

In December of that year Christchurch
hosted the rst Interprovincial Exhibition in
the Drill shed, Montreal Street, which included
a variety of exhibits as well as a number of
paintings by local artists. As the 1870s pro-
gressed, movements of artists to and from the
province continued as in the 18605, but more
were staying than in the previous decade.

developed into paintings. Hoyte also arrived
in January and spent time on a sketching tour
of Canterbury that included Banks Peninsula.
Before he left he held a small exhibition of
watercolours at Warners Hotel in Cathedral
Square. Others were also shown with Henry
Fisher in Hereford Street.
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Raworth, William H. (1821-1904)
Great Fire in Lyttelton, 25'” Oct.
1870,
watercolour.

Collection: Canterbury Museum

H. Fisher Picture Framing Shop-
Hereford street, c.1875.
Left to right: H. Fisher, J.H. Fisher,
W.H. Jewel, J. Harley.
Photo courtesy of Fisher's Fine Arts.
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Norman, Edmund (1820-1875)
Burkes Pass,1875, pencil.

Collection: Robert McDougall Art Gallery

Cousins, Thomas S. (1840-1897)
The Artist recording Maori Rock
Art, Waikari1876.

Collection: Canterbury Museum

A CONCISE HISTORY or ART IN CANTERBURY 1850-2000

A recent arrival from England in 1874 was
Thomas Cane (1830-1905), who had been
appointed Provincial Architect. Cane’s skills
as a watercolourist outside his profession were
well practised and immediately recognised.
On the abolition of the provinces two years
later Cane set up practice privately in High
Street, but like B. W. Mountfort, never found

it easy to nd work as an architect. In his spare
time he worked at his painting, often making

On 2 June 1875 Edmund Norman was found

dead at Burkes Pass. Norman had spent most
of the previous ten years living and working

During September 1876 Scottish born artist
John Gibb (1831-1909) arrived in Lyttelton
with his family, which included two sons, John

Walker Gibb and William Menzies Gibb. John
Gibb senior quickly established a studio and
an identity in Canterbury as a professional
marine painter. In December 1876 he held his
first one-man exhibition at Firth’s Picture
Framers in High Street. Gibb already had a
career as an artist spanning almost 25 years
before coming to Christchurch, which added
to his status as a professional. In the 1880s his
son, William Menzies Gibb, emerged as an
artist of some ability.

The International Exhibition of 1876 in
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watercolours of his favourite locality — Banks
Peninsula.

Another arrival was Thornhill Cooper
(1840-1940), a passionate amateur waterc-
olourist and photographer. In 1874 he left his
position with the Bank of New Zealand to
take over a photographic business in Oxford
Terrace, but after about a year he sold out to

make a sketching and photographic tour of
Canterbury.

in South Canterbury. He was in many respects
the most able and colourful artist living there
at the time. There were others, however, mostly
amateurs, who included William Packe, who
with his brother ran ‘Raincliff’ station and
made watercolours in his spare time, Mrs

Emily Acland (née Harper) at Mt Peel, and by
far the most original, the Reverend James

Preston (1834-1898). Preston had been in
Canterbury since the 1850s working on
stations and making his distinctive primitive
watercolours.

Philadelphia, U. S. A. had attracted exhibitors
from around the world and New Zealand was
no exception. Canterbury was represented by
several artists, including William Marshall

Cooper (1833-1921). In the 1860s Cooper had
worked as a surveyor in Westland and by 1876
was in the employ of the Provincial Govern-
ment. Like most surveyors of the time he was
thoroughly skilled in draughtsmanship but
had better than average ability as a lithog-
rapher. As early as 1869 Harnett and Co of
Hokitika had published an edition of litho-
graphs drawn by Cooper.

Among other arrivals in 1876 was English
painter John Mackintosh Madden (1856-
1923). Madden earned part of his living as a
drawing master, and later joined the staff of
Christs College in that capacity, following
others such as B. W. Mountfort, Thomas S.
Cousins and Thomas Cane.

In 1876 Julius von Haast, who had de-

veloped a keen interest in Maori rock art,

became aware of the drawings in the Weka Pass
Shelter, North Canterbury. Haast engaged his
friend, T. S. Cousins, to copy them and do

some site paintings.
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By 1877 it was evident that interest in art had
grown. When on 10 June a major Art Ex-
hibition opened at the Canterbury Museum,
crowds were so large that not all could be
admitted. However, no progress had emerged
on forming an art school. For most, training
had to be sought elsewhere, often in Otago or
Melbourne. In 1876 W. M. N. Watkins left for

As the 1870s drew to a close there was more
than an air of optimism for the future.

The major event in 1879 for New Zealand
artists was the International Exhibition, Sydney,
which opened in September. In May a Canter-
bury exhibition committee had been set up and
space allocated for a gallery of New Zealand
art at the exhibition. Prominent among the
exhibitors were John Gibb, William Montague
Nevin Watkins, Thomas Cane and Louis
Neville. Photographers included James Mc-
Cardell, Aaron Ayers, Nelson K. Cherrill, and
silversmith Marcus Sandstein. This was the rst
exhibition outside New Zealand in which
Canterbury artists were well represented. By the
time the 1879 exhibition was about to close
preparations were already underway for a
similar event to be held in Melbourne in 1880.
Once again a committee was formed in Christ-
church to allocate space and a high number of
applicants were received, including most of the
artists who had shown the previous year. The
1880 Melbourne Exhibition was one of the
most impressive festivals of art to be held in
Australasia. On opening day in September
15,000 people attended.

By 1879 Christchurch had several profes-
sional artists with well—established studios.
The most notable were Thomas S. Cousins,

With the rise in the number of both amateur
and professional artists in Canterbury it was
felt timely that a society of arts should be
formed. On 30 June 1880 a public meeting was
called at St Michael’s schoolroom for those
interested in the formation of a society.

Among those present were Julius von
Haast, Alexander Lean, H. P. Lance, F. W.
Hutton, E.F. Temple, C. C. Corfe, Thomas
Acland, W. H. Wynn—Williams, Louis Neville,
J. B. Parker and the Reverend E. J. Penny, who
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Melbourne to study at the National Gallery
School followed by William Menzies Gibb in
1 8 80.16

John Gibb was invited by Christchurch
lithographer, W. C. Brunsden, to make a
portrait of Reverend C. Fraser as the rst in a
series ofportraits of local identities, which were
published by Brunsden.

Manchester Street; Allan B. Cambridge,
Hereford Street; John Gibb, Barbadoes Street
and Gottfried Lindauer at Cashel Street West,
close to Julius von Haast. The most recent
arrival was Gottfried Lindauer (1839-1926).

Early in 1879 Lindauer, who was an ex-
hibitor at the Sydney exhibition, visited
Australia and while he was there he married.
On returning to New Zealand a few months
later he settled in Christchurch. In February
1880, however, his wife died in childbirth and
soon after he left to live in Napier.

In 1879 ex India army officer, Edwyn F.
Temple (1835-1920), settled near Geraldine
after spending two years living in Christchurch.
Temple was an amateur, but with a better than
average ability in both oils and watercolours
andwhile living in Christchurch he helped form
the Canterbury Society of Arts (CSA).

chaired the meeting. W. H. Wynn—Williams
proposed that a society be formed and this was
seconded by Julius Von Haast.

From 15 to 20 July Christchurch held an
Industrial Exhibition at the Drill shed on
Montreal Street. Included in the exhibits were
paintings by John Gibb and William Menzies
Gibb who also decorated a central front panel
of a walnut cabinet built by local cabinet-
maker, A. J. White. Large crowds attended this
exhibition with over 5000 paying visitors on
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Temple, Edwyn F. (1835-1920)
Mount Hutt Station, June 1880,
watercolour.

Private Collection.
























































































































































































