and designers. The subject of the Award Entry is
“CONTROLY.

% If you ’ve got control of your medium and artistic
wn by February 14, 1992.

the allery Please

—-[ 5 gq : m A @ Anyone can enter including professional artists
GOMING EXHIBITIONS d

Dz J. W. Blunt and Ms D. A. Helyer

Prof. J. D. Lovis Noeline Pannett
Morgan Jones Margaret Lanyon

" Beverley Wright Margaret Elizabeth Di
‘Sheila M. Craig Richard Watson
L. T. MacDonald Catherine Neave
Hugh McCarroll Hilary and Kerry H

Wendy and Barry Fairburn David Pine and O

COMMENTARY

‘For enthusiastic amateur
and professional painters to be
stimulated by and learn from
artists and tutors in exciting
The tutors for 1992 are Max o4
Mirka Mora. Tours are run throughout th
Further details are available at the gal
VISA GOLD ART AWARD
“Success in life is dependent upon creating
positive impressions. Successful people follo
strict disciplines in order to reach their goals
commitment, dedication and the desire to be
best. They take control. Visa Gold cards are for
people in ¢
know what ti

The Visa G n opportunity
for New ers to show
their contre roducing an .
illustratio copy from the ional works from
Visa ‘campaign. ue, Samoa, Tokolau and
Enter the Vi % you have the Tuvalu island groups the exhlbmon is a powerful
opportun; ol over your statement of the art of the South Pacific, he says.
medium by interpreting “CONTROL’. The winner “Many of the pieces are very large, while others
will receive $2,500 plus have their name engraved are small bone carvings.”
on the Visa Gold Art Award. He personally finds Tongan contemporary artist

Robert Leger’s steel and wood sculpture an
UNIVERSITY BOOKSHOP arresting piece.
. “It is the most visual graphic demonstration of a
Fln e a ri‘ bOOk (9 New Zealand born Pacific Islander reacting to the
- ; 0 New Zealand environment.
= : —— ; Pr Inf S Ete says Mata Motu — which means Eyes of the
! R : 0 0 Pacific — was originally put together by the
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CSA GALLERY

ANGELA PATTEN-LORD

PAINTINGS

My work as a visual artist has been in response to
my own questions regarding the nature of colour
and form — that colours have their own
individual properties which give rise to individual
dynamics and gestures within the world of
nature.

YEH CHING-CHU

PHOTOGRAPHS

Yeh Ching-Chu was born in Taiwan, Republic of
China in 1952. He has been a professionial
photographer since 1980 and has exhibited
successfully in Singapore, Malaysia, Korea,

Japan, Australia and New Zealand. He works

the Photographic Director of the Universi
Chinese Culture and of the National :
University in Tai

“To me, photography is the
expresses what [ cann
nature we must go back ¢

Colin Jamieson
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BARBARA FOWLER

"PAINTINGS — NO
SAGE"WATERCOLOURS

to be a message in paintings? We
with statements from all quarters.
ove. Sometimes a work triggers a
of experience. To paint these is a
ncurrent with my more busy (old-
rd) works. Lively, hopefully not
ing me of a child’s comments on
is good but when I've seen it, I've
this one I can go on looking.”
art training at [lam — nine years
working in the DSIR on Cosmic
Radiation.
n New Zealand, Australian and

I have wo

American collections.

Patten-Lord, “Nature Mood’

HIRE COLLECTION

en years the CSA had offered a fully
service leasing artworks to the
ctor in the Christchurch area.
rsonal selection, delivery and
ed by our professional staff as
rotational change. The client
tion to retain artworks originally
selected.
y spend a fortune on art for your office when
you can hire from our collection at very
reasonable rates and have the option of changing
them when you want to?
For any further enquiries please contact Blair
Jackson at the gallery, 'phone 667-261.

Barbara Fowler

COLIN G. JAMIESON

Colin Jamieson is an artist known for his in
in the interactions between art, spirituali
health: i.e., in holistic philosophy and

spirituality. These influence this exhi

Using abstract expression as a base he

photographs, pottery (by Linda Pringl

Jamieson) and other representational
explore their relationships. He also m:

use of frames to commend the holistic

“Frames isolate our attention away fr

surroundings. It is good to look beyon

isolated picture to the whole aesthetica
environment.”

5.30PM
SIMON OGDEN

‘Although Ogden appears cheerfully to borrow
m across the modernist spectrum, he does so,
ot in a spirit of postmodernist appropriation,
uotation or parody, or by deconstructing the
tions arrived at by his predecessors, but rather
ith the object of expanding the tradition in
ich he stands. As an abstract painter, however,
e does tend to work against the reductivist ethic
of twentieth-century art — first by exploiting the
phenomenon of spatial illusionism on the two-
dimensional surface, and second, by generating
compositions of extraordinary complexity. So
much for flatness. So much for elemental

simplicity. Instead, the challenge is to achieve
dynamic equilibrium in defiance of unorthodox
planar and spatial shifts and vibrant key colour
harmonies.

Simon Ogden

FEBRUARY 19-1 MARCH 1992
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