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LETTERS TO THE
EDITOR

Dear Sir
In reference to the review in to-
day's PRESS (31/1/91) written by
Pat Unger, of the shows by Don
McAra and by the Deans'at your
gallery.

In criticising these shows Unger
refers to landscape painting as a
style that looks backwards. Unger
may wish to be seen as the cham-
pion of the modern cause but
western avant-garde art can be
seen as competitive, expansionist,
invasive and as colonial, in that
modernist art has a style referred
to as appropriation, a popular
style of theft of art ideas, and in
fact these notions that are used to
explain and propagandize the
avant-garde are just as entren-
ched and institutionalised. The
avant-garde follows a formula-
rised conceptthat is in part depen-
dent on audience participation.
The avant-garde is supported and
funded by public institutions. In its
search for justification in the pub-
lic eye it has become just as
entrenched, and society has to
look at it in that light because it
has become an integral part.

The art of McAra and of the
Deans appeals to a wide public
taste and the sale of their work
justifies and continues the crea-
tion of landscape paintings. The
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freedom to enjoy art to one's own
taste is a normal function of socie-
ty, whilst remaining respectful of
the tastes of others. Unger's criti-
que is written to an old formula but
offers no new sociological insight
that broadens the viewing of art
works, nor does it offer any dia-
logue on the ethical nature of
realist paintings that Unger dis-
misses as nostalgia or myth, but
that encompass a set of human
values and ethics that form cohe-
siveness in society, but that are
often ignored in the quest for
modernity that sweeps away any-
thing it considers conservative,
without offering to replace those
values with anything relevant to
some peoples' eyes.

Changes happen in society
without having to be led by art,
and history will be written later.
Michael Armstrong

Dear Editor

If | understand Michael Arm-
strong's letter correctly he objects
to my description of the Deans'
and Don McAra's art as back-
ward looking.

He mentions categories such as
'avant-garde', 'modern' and what
presumably is 'post-modern’, (by
reference to ‘appropriation and
theft) and he includes concepts
such as 'nostalgia, myth, ethics,
human values and social cohe-
siveness'. To discuss the validity of
any given work encompassing all
these ideas would take pages of
clear text, not possible in a 300
word review. After all, once upon
a time, landscape painting itself
was regarded as avant-garde.
And romantic realism was simi-
larly an innovative style.

By now conventions associated
with this genre are well estab-
lished and predictable, even when
skillfully painted as are these
works.

To criticise isto 'find fault', not
to promote 'sales' or massage
what is perceived to be the 'taste’
of the day. Would Mr Armstrong
have all reviews published on the
last day so as not to interefere with
business?

| see a review as a way to
heighten the enjoyment of a work
through critical analysis of content
and context. Perhaps we could
both agree that the romantic real-
ist landscape, so popular earlier
in the century, if not backward
looking is at least not forward
looking.

Yours sincerely
Pat Unger

MIXED MEDIA

THE FRANCIS
WITHERSPOON ANNUAL
PRINTMAKERS AWARD

Dome Gallery,

578 Broadway,

New York,

N.Y. 10012

Open to all printmakers world-
wide. All printmaking media are
eligible except monoprints. Work
must have been completed within
the last two years. Copies of entry
form available from the gallery.

INTERNATIONAL ART
HORIZONS, "NEW YORK,
INTERNATIONAL ART
COMPETITION".

Open to artists' from around the
world working in a number of
different art media. An exhibition
of winning entries will be held at
the S4 Gallery in June 1991.
Deadline for submission of ap-
plication forms with slides is
March 29.To receive an applica-
tion form send a postard to:
International Art Horizons, Dept
RAF, P.O. Box, Ridgewood, New
Jersey 07450 USA or telephone
201-487-7277 or fax 201-488-
4004.

SHORT COURSES in con-
temporary and New Zea-
land art

SHORT COURSES IN
CONTEMPORARY AND
NEW ZEALAND ART
Christchurch City College

72 Gloucester Street
Christchurch

Phone 655-544 A/H 843-642
ART CLASSES

FOR CHILDREN
Christchurch City College

72 Gloucester Street
Christchurch

Phone 655-544 A/H 843-642
QUALITY WOOD'S
'ARTITURE' 1991

New Zealand's 5th Annual Con-
temporary Furniture Exhibition.
Commencing 16 August 1991 —
Auckland Museum.

Innovative original furniture in
any medium. Open invitation to
participate.

For details and entry forms write,
enclosing stamped self addressed
envelope to:

Artiture Exhibition,

P.0. Box 47139,

Ponsonby,

Auckland,

or phone: (09) 591089



