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• • A 
PREVIEW 

The Journal of the 
Canterbury Society of Arts 
66 Gloucester Street Christchurch 
Phone 667-261,667-167 

Gallery Hours 
Monday-Saturday 10am-4:30pm 

Sunday 2pm-4:30pm 

Gallery Director 
C h r i s T a y l o r 
C o n s u l t a n t 
Rona Rose 
E x h i b i t i o n s Officer 
G r a n t B a n b u r y Dip FA (Hons) 

Gallery Assistants 
Bla i r Jackson BFA 
Joanna B r a i t h w a i t e BFA 
Accounts 
C r a n i a M c k e n z i e BA 
Office 
S h a r y n C r e i g h t o n 
Editor 
C h r i s T a y l o r 
Design 
R a l p h L a w r e n c e 

S O C I E T Y 
O F F I C E R S 
Patron 
H i s E x c e l l e n c y T h e G o v e r n o r 
G e n e r a l T h e M o s t R e v e r e n d S i r P a u l 
Reeves GCMG DCL (Oxon) 
P r e s i d e n t 

D a v i d S h e p p a r d ANZIA MNZPI 
V i c e -P res i den t s 
B i l l C u m m i n g 
D o r i s H o l l a n d 
J e w e l O l i v e r 

A l i s o n R y d e TTC 
J o h n C o l e y Dip FA Dip TchgM.B E 
C o u n c i l 
P e n n y O r m e BA Hons 
S i m o n M a r k s BA LLB (hons) 
W J Pa rsons B Com ACA 
J o h n M a c k i n t o s h LLB 
D a v i d Page B Sc (Hons) 
I a i n H a r v e y MSI AD 
G r a n t B a n b u r y Dip FA (Hons) 
S i m o n O g d e n MARCA 
Hon S e c r e t a r y 
B r u c e F i n n e r t y 
Hon Treasurer 
J o h n W i l s o n ACA 
A u d i t o r 

J o h n M i d g l e y B Com ACA 

N E W 
M E M B E R S 
L y n n e K e r r 
M i s s Z S a w e r s 
G e r d a d e K l e y n e 
D r J J S m a l l 
Ros ie D a v i d s o n 
P a u l R P o r t e r 
T e r r y & A n n e t t e L u x o n 
M r M J O D i x o n 
C o n r a d H e r a u d 
H i l i a r y H u g h e s 
RJ & P A P i l k i n g t o n 
R o g e r G r e g g & H e l e n B a r r y 
L o r r a i n e Po lg l ase 
M r s A n n H e y w a r d 
B a r b a r a K e r 
D a v i d M a r s h a l l 
L e i g h P e r r y . 

M I X E D 
M E D I A 

Craft in Wool Award 1990 
Design in Fashion 

T h e C r a f t i n W o o l A w a r d is p r e s e n t e d 
each y e a r i n o r d e r t o p r o m o t e a n d rec­
o g n i s e exce l lence i n w o r k s c r a f t e d i n 
w o o l . T h e w i n n e r w i l l r ece i ve a p r i z e 
o f $5,000 a n d p u b l i c r e c o g n i t i o n as o n e 
o f N e w Z e a l a n d ' s l e a d i n g d e s i g n t a l ­
en ts . T h e w i n n i n g e n t r y , a l o n g w i t h 
o t h e r m e r i t o r i o u s en t r i es w i l l be 
s h o w n a n d m o d e l l e d at t he 1990 W o o l -
C r a f t s Fes t i va l i n P a l m e r s t o n N o r t h 
n e x t M a r c h . I f y o u w o u l d l i k e t o en te r , 
s e n d f o r a n e n t r y f o r m to : 
Craft In Wool Award, Crafts Council of 

New Zealand, P.O. Box 498, Wellington. 

South Canterbury Summer 
Art School 
Monday - Friday 8-12 and 15-
19 January 1990. 

F o l l o w i n g courses o f f e r e d : P r i n t m a k -
i n g , P a i n t i n g , M u r a l P a i n t i n g , D r a w ­
i n g , S c u l p t u r e a n d A r t H i s t o r y . 
For more detailed information about the 

courses and enrolment forms ring 667001, 
extensions 8405 or 8460. Enrolment 
before 24 November saves 10%. 

Wanganui Summer School of 
the Arts 
3-12 January 1990 

O f f e r s courses i n P e r f o r m i n g A r t s , 
P r i n t m a k i n g , W r i t i n g , M u s i c , P a i n t i n g 
a n d D r a w i n g , C e r a m i c s a n d m a n y 
o t h e r s . 
For further details on courses and tutors 
contact: Summer School Co-ordinator, 
Wanganui Regional Community College, 
Private Bag, Wanganui. Phone 064-
50997. Enrolments close 24 November 
1989. 

Application For Working 
Membership 

T h e C S A C o u n c i l o f t he C S A G a l l e r y 
r e c e n t l y c l a r i f i e d t h e a p p l i c a t i o n 
p r o c e d u r e f o r W o r k i n g M e m b e r s h i p . 

Each Yea r i n June t he g a l l e r y h o l d s t h e 
O p e n E x h i b i t i o n w h e r e a n y A s s o c i a t e 
m e m b e r c a n s u b m i t t w o w o r k s . 
E n t r y f o r m s a re sen t w i t h t he P r e v i e w 
m a g a z i n e p r i o r t o t h e e x h i b i t i o n a n d t o 
rece i ve o n e y o u h a v e be i n o u r s y s t e m 
as a n A s s o c i a t e m e m b e r . So i f y o u a re 
n o t i n t h i s c a t e g o r y o f m e m b e r s h i p 
a n d w i s h t o be , j u s t le t t h e o f f i ce s ta f f 
k n o w . 

O n t he f o r m s w i l l b e a space t o b e 
c o m p l e t e d i f y o u w i s h t o a p p l y f o r 
W o r k i n g M e m b e r s h i p . B r i e f i n f o r m a ­
t i o n o n y o u r a r t b a c k g r o u n d w i l l n e e d 
t o be s ta ted eg . q u a l i f i c a t i o n s , 
t r a i n i n g , c lasses, e x h i b i t i o n s o r a n y 
o t h e r r e l a t e d a c t i v i t i e s . 
T h e a r t i s t s c o m m i t t e e f r o m t h e c o u n c i l 
w i l l m e e t a n d select n e w w o r k i n g 
m e m b e r s f r o m j u s t t he t w o en t r i es i n 
t h e O p e n E x h i b i t i o n . 
N o t i f i c a t i o n w i l l b e p o s t e d t o each 
a r t i s t . 

W o r k i n g m e m b e r s c a n s u b m i t t w o 
w o r k s f o r t he A u t u m n a n d S u m m e r 
e x h i b i t i o n s , b o t h o f w h i c h a re se lec ted 
s h o w s . 

Discovered at the Gallery 

A n a r t i c l e w a s f o u n d at t h e g a l l e r y 
d u r i n g a recen t s p r i n g c lean . T h e o n l y 
i d e n t i f i c a t i o n o f o w n e r s h i p is a p i ece 
o f p a p e r a t t a c h e d i n s c r i b e d : M r s 
M o o r e . I f y o u a re , o r k n o w t he o w n e r 
p lease c o n t a c t t he g a l l e r y . I t a p p e a r s 
t he g a l l e r y has h a d i t a p p r o x i m a t e l y 8 
yea rs . I f w e r e c e i v e d n o r e s p o n s e i t 
w i l l be s o l d b e f o r e 23 D e c e m b e r . 

• • A 
P R E V I E W 

Cover: Colin Mc Cahon North Canterbury Landscape 1951 oil on canvas 915x 1080 
Auckland City An Gallery .Presented by the Friends of the Auckland City Art Gallery, 1960. 

M e m b e r s h i p S u b s c r i p t i o n s 

A l l m e m b e r s s h o u l d h a v e 
r e c i e v e d a n i n v o k e f o r o n e 
y e a r s m e m b e r s h i p o f t h e 
C S A G a l l e r y . I f y o u h a v e n t 
p l e a s e l e t u s k n o w b y p h o n ­
i n g t h e g a l l e r y . 
A s f r o m D e c e m b e r 1 s t , o n l y 
t h e c u r r e n t m e m b e r s h i p 
c a r d ( w h i c h i s g r e e n ) w i l l 
b e a c c e p t a b l e f o r f r e e e n t r y 
t o t h e g a l l e r y . P l e a s e n o t e 
t h e d i s c o u n t s a v a i l a b l e o n 
d o o r e n t r y t o s p e c i a l 
e x h i b i t i o n s s u c h a s t h e 
f o r t h c o m i n g 4 0 Y e a r s o f 
B r i t i s h S c u l p t u r e , t h a t y o u r 
m e m b e r s h i p s e c u r e s . 
M e m b e r s h i p i s e x c e l l e n t 
v a l u e a n d t h i s y e a r s m e m ­
b e r s w i l l b e g e t t i n g m o r e 
g o o d n e w s . W e a r e w o r k i n g 
o n m o r e b e n e f i t s a n d d i s ­
c o u n t s t o b e a v a i l a b l e t o 
c a r d h o l d e r s . W e ' l l l e t y o u 
k n o w m o r e s o o n . 
W e w a n t y o u t o p r e s e n t 
y o u r c a r d a t r e c e p t i o n o n e n ­
t e r i n g t h e g a l l e r y a s i t h e l p s 
u s t o g e t a b e t t e r p i c t u r e o f 
w h a t y o u w a n t t h r o u g h o u r 
v i s i t o r s u r v e y . 
A n d d o n t f o r g e t t o t e l l y o u r 
f r i e n d s 

a b o u t t h e C S A . 



1989 CSA AGM 

T h e 1 0 9 t h A n n u a l G e n e r a l M e e t ­

i n g o f m e m b e r s w i l l b e h e l d a t t h e 

C S A G a l l e r y 6 6 G l o u c e s t e r S t r e e t 

C h r i s t c h u r c h , a t 7 . 4 5 p m W e d n e s ­

d a y 2 9 t h N o v e m b e r 1 9 8 9 . T h e 

m e e t i n g w i l l b e f o l l o w e d b y a r e ­

p o r t f r o m M i c h a e l R e e d , t h e 1 9 8 8 

C S A G u t h r e y A w a r d r e c i p i e n t . 

1989 CSA Guthrey Travel 
Award 

T h e r e c i p i e n t o f t h i s y e a r s a w a r d 
i s M i c h a e l A r m s t r o n g . T h e a w a r d 
w i l l e n a b l e M i c h a e l t o t r a v e l t o 
A u s t r a l i a f o r 3 w e e k s t o s t u d y a r t 
p r a c t i c e i n a r e a s o f h i s i n t e r e s t . 
M i c h a e l h a s e x h i b i t e d a t t h e C S A 
G a l l e r y i n 1 9 8 9 , 1 9 8 8 , 1 9 8 3 a n d 
1 9 8 2 , a s w e l l a s o t h e r m a j o r p u b l i c 
a n d d e a l e r g a l l e r i e s i n N e w Z e a ­
l a n d . T h e C S A t h a n k s t h e c o n t i n u ­

i n g s u p p o r t b y t h e G u t h r e y G r o u p 
o f C o m p a n i e s a n d i n p a r t i c u l a r M r 
A . R G u t h r e y . 

Trustbank Grant 
T h e C S A G a l l e r y r e c e n t l y r e ­

c e i v e d $ 1 0 0 0 . 0 0 f r o m T r u s t b a n k 

u n d e r t h e c o m m u n i t y g r a n t s p r o ­

g r a m m e . T h a n k s t o T r u s t b a n k f o r 

i t s c o n t i n u e d s u p p o r t o f t h e C S A 

i n r e c o g n i t i o n o f o u r c o m m u n i t y 

s e r v i c e . 

P R O F I L E 
COLIN McCAHON AND THE KABBALAH 

JOHN HURRELL 

T h e r e i s o n e p a i n t i n g I f i n d e s p e ­
c i a l l y i n t e r e s t i n g i n " G a t e s a n d 
J o u r n e y s " , t h e t o u r i n g M c C a h o n 
s h o w . C a t a l o g u e d a s " V 5 " i n t h e 
" V i c t o r y O v e r D e a t h " s e c t i o n , i t i s 
e n t i t l e d " O p e n D o o r " , a n d i s p a r t o f 
t h e " S a c r e d " s e r i e s o f 1 9 7 6 . 

T h i s p a i n t i n g c o n s i s t s o f a f e w 
w o r d s w r i t t e n c a s u a l l y w i t h a 
b r u s h d i p p e d i n w h i t e p a i n t , a n d 
s c r a w l e d o v e r a d a r k b a c k g r o u n d . 
T h e y a r e p o s i t i o n e d w i t h i n a 
l o o s e l y d r a w n d i a g r a m o f w h a t 
a p p e a r s t o b e a c r o s s - s e c t i o n o f a 
v a u l t o r s h a f t , o r p e r h a p s a p a r t o f a 
h o u s e . 

W h e n l o o k e d a t c l o s e l y t h i s w o r k 
b e c o m e s v e r y p u z z l i n g , f o r i t 
d o e s n ' t s e e m t o m a k e s e n s e . 

A c c o r d i n g t o t h e c a t a l o g u e e n t r y 
t h e w o r d s r e a d " T h e d o o r i s a l w a y s 
o p e n t h e l i g h t ' s o n i n t h e h a l l . " I t 
s e e m s t o b e a m e s s a g e c o n c e r n e d 
w i t h g r a c e , s a y i n g t h a t n o m a t t e r 
h o w s i n f u l a p e r s o n m a y h a v e b e ­
c o m e , G o d ' s l o v e a n d f o r g i v e n e s s i s 
a l w a y s t h e r e f o r t h e a s k i n g . 

D e s p i t e w h a t i s w r i t t e n i n t h e o f f i ­
c i a l g a l l e r y p u b l i c a t i o n , a n i n s p e c ­
t i o n o f t h e p a i n t i n g i t s e l f s h o w s t h a t 
t h e w o r d s a c t u a l l y s a y s o m e t h i n g 
q u i t e d i f f e r e n t . " H e l l " i s d e f i n i t e l y 
w r i t t e n , a n d n o t " h a l l " . O f c o u r s e i t 
w o u l d b e m o r e s e n s i b l e t o h a v e 
w r i t t e n a b o u t t h e " h a l l " r a t h e r t h a n 
t h e " h e l l " , b u t t h e l e t t e r i n g i s c l e a r 
a n d t h e s p e l l i n g d e l i b e r a t e . I t i s 
s i m i l a r t o a n o t h e r w o r k i n w h i c h 
" J e t O u t " c a n b e r e a d a s " G e t O u t " . 

N o w I b e l i e v e t h a t t h i s p a i n t i n g i s 
o n e o f s e v e r a l M c C a h o n p a i n t i n g s 

p r e o c c u p i e d n o t w i t h C h r i s t i a n i t y 
( o r R o m a n C a t h o l i c i s m i n p a r t i c u ­
l a r ) b u t w i t h t h e p r a c t i c e s o f J e w i s h 
m y s t i c i s m c o m m o n l y c a l l e d " K a b ­
b a l a h " . I n p a r t i c u l a r , a t y p e o f b e ­
l i e f k n o w n a s L u r i a n i c K a b b a l i s m . 

I s s a c L u r i a w a s a r a b b i w h o l i v e d 
i n s i x t e e n t h c e n t u r y P a l e s t i n e . H i s 
t e a c h i n g s g r e a t l y i n f l u e n c e d i n t e r ­
p r e t a t i o n s o f J e w i s h m y s t i c a l t e x t s , 
a n d h e i s e s p e c i a l l y i m p o r t a n t f o r 
h i s d i s c u s s i o n o f t h e n a t u r e o f e v i l 
a n d i t s r e l a t i o n s h i p w i t h t h e D i ­
v i n e . 

THE DOOR IS ALWAYS OPEN. 

L u r i a b e l i e v e d t h a t G o d d e l i b e r ­
a t e l y p e r m i t t e d e v i l t o e x i s t s o t h a t 
h u m a n k i n d c o u l d h a v e f r e e d o m o f 
c h o i c e . T h r o u g h e x e r c i s i n g f r e e 
w i l l h u m a n k i n d i s p r o v i d e d w i t h 
a n o p p o r t u n i t y t o r e s t o r e G o d ' s 
w o r k , f o r w i t h o u t h u m a n p a r t i c i p a ­
t i o n , G o d ' s u n i v e r s e r e m a i n s i n ­
c o m p l e t e . 

I n t h e K a b b a l i s t b e l i e f s y s t e m , t h e r e 
a r e t e n s t a g e s t h a t l i n k t h e m a t e r i a l 
w o r l d w e a r e f a m i l a r w i t h w i t h t h e 
u p p e r i n f i n i t e w o r l d o f t h e D i v i n e . 
T h e s e t e n s t a g e s ( s e f i r o t h ) z i g z a g 
t h r o u g h f o u r l e v e l s o f c r e a t i o n a n d 
r e p r e s e n t D i v i n e a t t r i b u t e s . T h e 
p h e n o m e n o n o f e v i l i s t h e r e s u l t o f 
a n c i e n t e v e n t s i n A z i l u t , t h e h i g h e s t 
l e v e l o f c r e a t i o n , w h e r e t h e s e v e n 
l o w e s t s t a g e s , u n a b l e t o c o n t a i n t h e 
f l o w o f D i v i n i t y , s h a t t e r e d a n d 
c a u s e d t h e s e f i r o t h i c s h e l l s a n d 
D i v i n e s p a r k s t o f a l l b e l o w i n t o 
h e l l . 

THE LIGHT IS ON IN THE HELL. 

H e l l i s p a r t o f t h e m a t e r i a l w o r l d 

w e l i v e i n , b u t w h e r e t h e s h e l l s a r e 

c o n d e n s e d t o g e t h e r . I n t h i s d a r k 

r e a l m , e v i l ( t h e s h e l l s ) a n d g o o d 
( D i v i n e s p a r k s ) a r e m i x e d u p . I n 
t h e u n i v e r s e t h e r e i s n o e v i l w h i c h 
d o e s n o t c o n t a i n s o m e g o o d , n o 
g o o d w h i c h d o e s n o t c o n t a i n s o m e 
e v i l . 

L u r i a t a u g h t t h a t h u m a n k i n d 
w a s c r e a t e d b y G o d t o h e l p r e s t o r e 
H i s u n i t y . M o s t l y t h i s i s d o n e b y 
c e r t a i n d a i l y r i t u a l s a n d d e v o u t 
p r a y e r , b u t i t i s a l s o d o n e b y b e ­
l i e v e r s w h o i n a m y s t i c a l s t a t e c a n 
v i a m e d i t a t i o n d e s c e n d t o h e l l t o 
r e t r i e v e G o d ' s s p a r k s , a n d t h r o u g h 
a s e r i e s o f r e i n c a r n a t e d l i v e s , r e ­
t u r n t h e m t o H i m . 

T h e g a p l e f t b y t h e s e v e n d i s i n ­
t e g r a t i n g s e f i r o t h i s c a l l e d b y 
K a b b a l i s t s ' t h e a b y s s ' , a n d t h i s h a s 
t o b e c r o s s e d a t g r e a t p e r i l i n o r d e r 
t o d e s c e n d f u r t h e r , a n d i n o r d e r t o 
g e t b a c k . 

M c C a h o n ' s ' J u m p ' p a i n t i n g s o f 
1 9 7 4 f r o m t h e " N e c e s s a r y P r o t e c ­
t i o n " s e r i e s , a r e a s p e c i f i c r e f e r e n c e 
t o t h i s s p i r i t u a l j o u r n e y . H i s 
' B l i n d ' s e r i e s f r o m a r o u n d t h e 
s a m e p e r i o d i s p a i n t e d o n b l i n d s , 
a n d i t s e e m s t o r e f e r t o b l i n d f a i t h 
a n d t h e a c t o f t o t a l s u b m i s s i o n t o 
G o d ' s w i l l . L u r i a ' s e a r l y f o l l o w e r s 
u s e d t o t h r o w t h e m s e l v e s o n t o t h e 
g r o u n d d u r i n g p r a y e r , i n o r d e r t o 
s y m b o l i c l y c r o s s ' t h e a b y s s ' w h i l e 
i n a s t a t e o f t o t a l d e p e n d e n c y o n 
G o d ' s l o v e . 

T h e r e a r e o t h e r M c C a h o n p a i n t ­
i n g s w h i c h t h r o u g h t h e i r K a b b a l i s -
t i c c o n t e n t c o n n e c t h i m w i t h o t h e r 
K a b b a l i s t a r t i s t s . F o r e x a m p l e h i s 
i n t e r e s t i n t h e m a g i c a l p r o p e r t i e s 
o f n u m b e r s a n d l e t t e r s l i n k s h i m 
w i t h I m a n t s T i l l e r s , a n d h i s s y m ­
b o l i c w a t e r f a l l s a n d i l l u m i n a t i n g 
l a m p s c o n n e c t h i m w i t h M a r c e l 
D u c h a m p , m o s t o f w h o s e w o r k i s 
K a b b a l a h b a s e d . 
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Probab ly the mos t c lear ly es tab­
l ished l ink b e t w e e n M c C a h o n and 
J e w i s h spi r i tual i ty (as o p p o s e d to 
Chr i s t i an ) is h is ear ly pa in t ing "I 
and T h o u " . T h i s cubis t render ing 
in l e t t e r s o f t he t i t l e o f M a r t i n 
B u b e r ' s b o o k , c o n n e c t s M c C a h o n 
wi th B u b e r ' s exis tent ia l in terpreta­
t ion o f Has id i sm, an Eas tern Euro ­
pean m o v e m e n t that g r e w out o f 
Kabb a l i s m . 

It is m y v i e w that the a spec t s o f 
M c C a h o n ' s t h o u g h t r e f e r r e d to 
he re a re just as impor tan t as h is 
p r e o c c u p a t i o n w i t h R o m a n C a ­
thol ic i sm. A s wi th G o r d o n W a l ­
ters , cr i t ical d i scuss ion and histori­
c a l r e s e a r c h c o n c e r n i n g M c C a ­
h o n ' s w o r k has been p o o r so far 
and not d e v e l o p e d m u c h b e y o n d 
the anecdota l . T h e c o m p l e x i t y o f 
his e n d e a v o u r s and the w i d e r ange 

o f h is in f luences has not yet been 
a c k n o w l e d g e d . 

F o r t u n a t e l y , i n t e r p r e t a t i o n s o f 
M c C a h o n ' s i m a g e s can n e v e r b e 
c losed off and f inalised. T h e d o o r 
is a l w a y s open . 

40 YEARS OF BRITISH SCULPTURE 

S c u l p t u r e 

FORTY YEARS OF 
BRITISH 
SCULPTURE 
Preview Thursday 9 November 
5.30pm 

T h e w o r k s in this exh ib i t ion are 
d r a w n from the col lec t ion o f the 
Bri t ish C o u n c i l . It is not in tended 
to b e full sca le su rvey , ra ther it is a 
rare oppo r tun i t y to see the w o r k o f 
e l e v e n i n t e r n a t i o n a l l y a c c l a i m e d 
scu lp to r s inc lud ing H e n r y M o o r e 
and Barbara H e p w o r t h . 

T h e s t rain o f w a r and suffer ing 
fo l lowing W o r l d W a r 2, toge ther 
wi th the angu i sh and neuros i s o f 

the co ld war , g a v e r ise in the ear ly 
1 9 5 0 ' s to scu lp ture ve ry different 
from the cool formal ab t rac t ion o f 
the in ter -war per iod a s e x e m p l i ­
f ied b y H e p w o r t h a n d M o o r e . 
Scu lp to r s such as A r m i t a g e , C h a d -
wick , A d a m s , M e a d o w s and Turn-
bul l used dis tor ted form and angu ­
lari ty to asser t u rgen t e m o t i o n a l 
real i t ies and tension. 

T h e r e w a s a g r o w i n g interest in 
p r i m i t i v e a n d n o n - t r a d i t i o n a l 
sou rces o f sculptura l s ty le de r ived 
f r o m a n t h r o p o l o g y a n d a r c h a -
e logy . T h e r e w a s a lso a r e n e w e d 
interest in g e o m e t r i c abs t rac t ion , 
a n d d u r i n g the 1 9 6 0 ' s A n t h o n y 
C a r o b e c a m e an impor tan t influ­
e n c e wi th his cons t ruc ted works . 
T h e s e c h a n g e s and w o r k s b y the 
scu lp tors that reflect t h e m a re the 

e x h i b i t i o n : 4 0 Y e a r s o f B r i t i s h 
Scu lp tu r e 
T h i s exh ib i t ion is toured th rough 
N e w Z e a l a n d art ga l le r ies b y the 
N e w Z e a l a n d Ar t Ga l l e ry Di rec to r s 
C o u n c i l in c o n j u n c t i o n wi th the 
Bri t ish Counc i l . 

D u e to the h igh cos t s i nvo lved in 
f re ight ing this exh ib i t ion and the 
assoc ia ted hand l ing and pack ing , it 
is neces sa ry to c h a r g e for en t r ance 
to the exhib i t ion . M e m b e r s w i l l 
r e c e i v e a s u b s t a n t i a l c o n c e s s i o n 
u p o n p r e s e n t a t i o n o f t h e i r m e m ­
b e r s h i p card . 
Charges will be: 
Adults - Public $2.00, Members $1.00. 
Students and Superannuitants: 
Usual Discounts 
Children - free. 

Tliis is a major exhibition in the 
CSA Gallery calendar and ivill 
utilise almost all the gallery. 
Make sure you see it! 

P H I: V I I: W 
Kenneth Armitage/ Study for large seated group 



1 n " i m s 
NOVEMBER 8 - NOVEMBER 19 

P A U L CULLEN 
GARETH WILLIAMS 

S c u l p t u r e 

PAUL 
CULLEN 
Preview: Tuesday 
November 7 8pm 

Natu ra l L a w s / U n i v e r s a l 
H o m e s . 
a) Na tu ra l l a w s . 
b ) B u i l d i n g / h o u s e / 
fu rn i tu re . 
c) G e o l o g y / a r c h i t e c t u r e . 
d) L a n d s c a p e / a r c h i t e c ­
ture . 
e) U n i v e r s a l h o m e s . 
H o u s e s . 
f) D i s j u n c t i o n , p l ace . 
g) W e i n s c r i b e o u r 
p a s s a g e . 

S c u l p t u r e 

GARETH 
WILLIAMS 
Preview: Tuesday 
November 7th 8pm 

T h e s e w o r k s de r ive 
f rom m y in te res t in the 
l a n d s c a p e - the N e w 
Z e a l a n d w i l d l i f e , 
p l an t l i f e an d l and -
fo rms . I h a v e a t t e m p t e d 
to m a k e s m a l l o b j e c t s 
r e m i n i s c e n t o f pa r t i cu­
lar e l e m e n t s f rom the 
l a n d s c a p e , a w a r e that 
abs t r ac t f o r m s can c a u s e 
a s s o c i a t i o n s in the c o n ­
s c i o u s or s u b c o n s c i o u s 
o f the v i e w e r or par t ic i ­
pant . 

T h e o b j e c t s , I h a v e 
re la ted to t he h o r i z o n ­
tal , the l a n d s c a p e , 
b e c a u s e it is f rom it 
t hey de r ive . S o m e o f 
the p i e c e s a re d i rec t 
t r a n s l a t i o n s f rom a 
pa r t i cu la r m i c r o - or 
m a c r o - l a n d s c a p e e.g. 
" D u s k " , " G r e y H e r o n 
L a n d s c a p e " . 

T h e la t ter p i e c e s s h o w a 
sh i f t f rom in te rpre ta ­
t ion o f na tura l fo rms , to 
an in t e rp re t a t ion o f 
m a n - m a d e o b j e c t s 
found on the l a n d s c a p e . 



E X H I B I T I O N S 

NOVEMBER 23 -NOVEMBER 26 

NOVEMBER 22 - DECEMBER 3 

HAGHI PERSIAN CARPETS 

SPENCER PULLON 
RECENT ARRIVALS IN STOCK 

Pa in t ings 

SPENCER 
PULLON 
Preview Tuesday 21 November 8pm 

W o r k s in this s h o w depic t a dis­
turb ing social cond i t ion w h i c h is 
e v i d e n t t h rough adve r t i s ing and 
p r o p a g a n d a in o n e fo rm o r an ­
other . 

T h e i m a g e s ope ra t e on a narra­
t i v e l e v e l w h i c h is e n c o u r a g e d 
"forestalled, or, put another way, the 
possibility of narrative is indicated but 
not fulfilled". Quote: The Old The 
New and The Different. Janet Kardon. 

Born in 1962. 
Educated in Hamilton. 
Attended School of Fine Arts 1985 -
1988. 
Various group shows - fames Paul 
Xmas Show 1986-1987, 
Young Contemporaries CSA 1987, 
Exit Stage Four CSA 1988, 
Jonathan Jensen Drawing Toward 
Submission 1988. 

RECENT ARRIVALS 
IN STOCK 
Preview November 21st Tuesday 8pm 

A n exh ib i t ion o f recent arr ivals 
in to s tock . Th i s i nc ludes pa in t ings , 
pr in ts , w o r k s on paper , c e r a m i c s 

Pullon/ "Royalty in another land" 

and sculp ture . T h e pr ice r ange re­
flects a cho ice o f w o r k s that wi l l 
h a v e appea l for the first t ime art 
b u y e r to the se r ious col lec tor . If 

y o u r e t h ink ing a b o u t b u y i n g an 
a r twork , wa i t unti l you h a v e seen 
this s h o w . 

E X H I B I T I O N S 

DECEMBER 7- JANUARY 21 1990 

KAY HUNTER 
JOSIE JAY 
MARYZOHRAB 
GIBBS AND HANCOCK 

WHITWORTH AND REID 
HELEN ROCKEL 

Paint ings and D r a w i n g s 

Recen t W o r k s 

LIZ HANCOCK 
AND STEPHEN 
GIBBS 
Preview Wednesday December 6 8 pm 

Stephen Gibbs 
I have b e e n t each ing art w i th a 

coup l e o f b r e a k s in se rv ice ( to re­
c h a r g e the ba t te r ies) for 14 years . 

M y pa in t ing and d r a w i n g cont in­
ues to be cen t red on the exp res s ive 
qual i t ies o f the h u m a n b o d y . M o r e 
specif ical ly ove r the last c o u p l e o f 
y e a r s I h a v e m o v e d to e x t r e m e 
c lo seups and f ragmenta t ion . M y 

w o r k is n o w d o n e la rge ly on p a p e r 
us ing layers o f m i x e d m e d i a cu lmi­
na t ing in fine l inear work . I a i m to 
d r a w the v i e w e r in to the i m a g e 
w h i l e at the s a m e t ime con t inua l ly 
b r ing ing the focus o f a t ten t ion b a c k 
to the p ic ture p lane . 

Th i s exh ib i t ion p resen t s a ser ies 
o f w o r k i n g d r a w i n g s that exp lo re 
the t h e m e o f "Conf l ic t a n d Reso lu ­
t ion" . T h e i m a g e s a re de r ived from 
the t radi t ional M a o r i T u k u T u k u 
w e a v e d pa t t e rn s o f K a o k a o a n d 
Tak i to ru . Th i s w o r k is the cont in­
ued d e v e l o p m e n t s o f ideas f rom 
the last exh ib i t ion " H e W a i r u a O 
T u r a n g a n u i " . 

Stephen Gibbs 

pHi»i r,s 



D r a w i n g s and Pa in t ings 

MARY ZOHRAB 
Preview Wednesday December 6 
8pm 

In m y w o r k I seek the ene rgy o f 
life i t se l f and I try to feel ou t the 
na tura l r h y t h m s of life wi th in and 
a r o u n d us all . In this m y second 
exh ib i t ion at the C S A I a m looking 
for a s p o n t a n e o u s and fresh ap­
p roach to the land w h i c h w e all 
sha re and peop le w h o l ive in it. 

Mary Zohrab 

Pa in t ings 

KAY HUNTER 
Preview Wednesday 6 December 8pm 

Born in New Zealand in 1940. Gained 
Diploma of Fine Arts(Hons) in early 
sixties. Presently lives and paints 
near Mount Somers, Mid-Canter­
bury. 

Thi s exh ib i t ion is m a d e u p o f re­
cent pa in t ings , execu ted in acry l ic , 
m o s t o f w h i c h are l andscape based 
and h a v e evo lved from ske tches 
d o n e on the spot and w o r k e d u p 
and c o m p l e t e d in the s tudio . Oth­
ers a re m o r e spon taneous . All a re 
fairly se l f -explanatory . I have tried 
to s h o w , in m y o w n w a y , m y love 
for o u r l a n d s c a p e and its m a n y 
m o o d s and m y feel ing for the im­
por t ance o f c o l o u r and c o m p o s i ­
tion. 

Pa in t ings 

JOSIE JAY 
Preview Wednesday 6 December 8pm 

R e c e n t w o r k s a re p r e s e n t e d in 
this exhib i t ion . Jos i e J a y has re­
cen t ly r e t u r n e d f rom s t u d y and 
t ravel in E u r o p e . 

Pa in t ings and D r a w i n g s 

HELEN ROCKEL 
Preview Wednesday December 6 8pm 

Thi s exhib i t ion inc ludes w o r k w h i c h looks at bo th inner and ou te r wor lds . 
T h e cho ice o f wa te r co lou r in s o m e pe ices suppor t s the feel ings o f tran­
s ience and intangibi l i ty o f the inner wor ld and its expe r i ences . L a r g e r 
mixed med ia w o r k s result from recent t ravel in Indones ia , w h e r e such 
th ings as wea the red scu lp ture , t ropical foliage, gna r l ed b a n y a n t rees and 
an end les s a r ray o f in teres t ing features caugh t the art is ts a t tent ion. T h e s e 
a re ref lected in the work . 

Helen Rockel/ 'Woman with Flovrers(detail) 

Pain t ings 

MARTIN 
WHITWORTH 
DAVID REID 
Preview Wednesday 6 December 8pm 

M a r t i n W h i t w o r t h 
" T h e inven t ion o f wr i t ing and o f 

a conven i en t sy s t em o f r ecords on 
pape r has had a g rea te r inf luence 
in uplif t ing the h u m a n race that 
a n y o the r intel lectual a c h i e v e m e n t 
in the ca ree r o f man" , fames H. 
Breasted.The Conquest of Civilization 

D a v i d R e i d 
Alternative to the Big Bang. Order or 
Chaos? 

It is a t t rac t ive to specu la t e that 
the ear ly un ive r se w a s chao t i c (A) 
and migh t s u b s e q u e n t l y h a v e de ­
ve loped in to the o r d e r e d s ta te that 
w e o b s e r v e at la rger sca les . Pr i ­
m o r d i a l c h a o s cou ld c o n c e i v a b l y 
lead to sufficient m i x i n g to a c c o u n t 
for the un i fo rmi ty o f c o s m i c b lack-
b o d y radia t ion . Al te rna t ive ly , o n e 
can a r g u e that the ear ly un ive r se 
w a s very (but no t c o m p l e t e l y ) 

regula r and o r d e r e d ( B ) T h i s hy­
po thes i s a lso accoun t s for the uni­
formi ty o f the c o s m i c b l a c k b o d y 
rad ia t ion a n d is m o r e in a c c o r d 
wi th the t h e r m o d y n a m i c c o n c e p t 
o f increas ing en t ropy( o r the de ­
g ree o f d i sorder ) . S i n c e the c h a o s 
hypo thes i s is u n p r o v e n ( and spe­
cif ical ly in the m i x m a s t e r un ive r se 
is k n o w n not to w o r k ) m a n y cos -
mo log i s t s prefer an o rde r ly beg in ­
n ing to the un iverse . Quoted from 
Joseph Silk. The Big Bang 1980 

David Reid/ "P80 7C-



RITCHIE'S 
FINE ARTS 

N E X T T O C . S . A . 

A DEALER GALLERY 
BUYING AND SELLING 

NEW ZEALAND ART 

V a l u a t i o n s W i t h o u t F e e . 
P r o f e s s i o n a l R e s t o r a t i o n . 

C o m p l e t e P i c t u r e Framing S e r v i c e . 
W h e r e O n l y T h e B e s t W i l l D o . 

PHONE 795-710, 
A.H. 523-783 

L L O Y D P A R K 
1 S / P P \ 

P H O T O G R A P H E R • T E L E P H O N E (03) 664-241 

F O R 

P H O T O G R A P H Y 

O F 

PAINTINGS 
AND ARTWORK 

ARCHITECTURE 
AND DESIGN 

FURNITURE 
AND DECOR 

FOOD 
AND PRODUCTS 

ADVERTISING 
AND INDUSTRIAL 

I N S T U D I O O R O N L O C A T I O N A S R E Q U I R E D 

6 E L G I N STREET PO BOX 1937 C H R I S T C H U R C H 

Custom Framing 
to Conservation Standards 

153-157 Lower High Street 

Christchurch 

Telephone (03) 660-724 

We buy and sell 
19th and 20th 
Century 
art works 

Long experience 
means 
expert advice 



G. B. D. P R I N T S L T D . I S O F T E N C A L L E D A N 

A R T I S T ' S HAVEr\J 
Anyone who knows about G.B.D. 
Prints knows why they're called an 
Artist's haven. Their list of products 
for the artist is as long as your arm. 
The artist who wants to bag all his 
or her eggs in one basket, simply 
must visit 
G.B.D. Prints 

to see for themselves just what they 
have available. The artist will also be 
flabbergasted by the continuous 
specials, giving a chance to get extra 
value for money. So here's part of 
that list of products which is as long 
as your arm . . . Winsor & Newton — 
Acrylic, Oil and water colours, 
Grumbacher and Winsor & Newton 
artists brushes, Canson water colour 

papers, also sketch pads, oil and 
water colour pads. Canvas, pre-

stretched boards or mounted 
on a reusable frame, an 

extensive range of Acid 
Free, coloured 

mounting board, 
plus; easels, 

I painting boxes, charcoal sticks and 

pencils, airbrush kits, masking film, 
overspray fixers, templates, art 
board, erasers, . . . The list goes on. 

So satisfy your curiosity and see that 
we have in fact got all the gear you 
love to paint around in!! 

C.S.A. Members discount upon 
presentation of card. 

GJEUX 
Corner Manchester and St Asaph Street 
P.O. Box 880. Telephone 660-033 

Fax: 657-970 

FRAMING FACTORY 

FINE ARTWORK 
DESERVES FINE FRAMING 

CHECK OUR RANGE OF 
MOULDINGS 

GOLD LEAF,WOOD, 
ALUMINIUM.LOCAL AND IMPORTED 

PRICE OUR NUMBER ONE CONCERN 
SERVICE SECOND TO NONE 
QUALITY OUR GUARANTEE 

PICTURE FRAMING SPECIALISTS 

567 COLOMBO STREET 
CHRISTCHURCH 

TELEPHONE (03)668463 

We offer a 
professional 
service in 
design and 
production 
for all 
print media 
Lawrence 
Design 
Christchurch 
662 239 



Importers and Suppliers of: 
• A r c h e s a n d Rives F ine A r t Paper 

• R i s i n g M u s e u m M o u n t i n g B o a r d 

• R i s i n g C o n s e r v a t i o n B o a r d 

• M i l l e r M o u n t i n g a n d M a t B o a r d s 

• S t a n f o r d A l u m i n i u m P i c t u r e M o u l d i n g 

• W o o d a n d A c r y l i c P i c t u r e M o u l d i n g 

CSA MEMBERS WELCOME 

PETER SMALL LTD. 

190 ST. ASAPH STREET 
CHRISTCHURCH. TEL (03) 664-464 

'Conservation framing is an essential 
expense, not luxury, wherever works 
of art are valued." 

Ron Mottram 
Production Manager 
Peter Small Galleries 

For the finest range of 
Furniture, Furnishings 

and Accessories 

111 MERIVALE MALL (upstairs) CHRISTCHURCH. 
Ph 556-154,556-041 

brush 

EVERYTHING 
FOR THE 
ARTIST 

Pro(§$9<onai and Amatmvt 

Bruxh-n-Palette 
Artists Supplies Ltd 

134 
O X F O R D T E R R A C E 

T5 
H a n d P r i n t e d F a b r i c s . 

F u r n i s h i n g s a n d I n t e r i o r ; 

P l e a s e p h o n e 
F a n n y B u s s S t u d i o 

f o r a n a p p o i n t m e n t 
( 0 3 ) 7 9 2 - 8 8 0 



H . F i s h e r & S o n L t d 
Now Offering... 

4 8 S t A l b a n s S t , M e r i v a l e . 

PAINTINGS by: 
Alison Ryde — Annie Baird — Michael Ponder 

Kath von Tunzelmann — Simon Payton — Shona McLean 

RUGS.POTS.PRINTS«ARTIFACTS 
F R A M I N G EXPERTS SINCE 1 8 7 0 

OPEN 10 a.m.-4 p.m. MON-SAT 

H USHIR £ SON l t d . 

F I N E A R T D E A L E R S 

S I N C E 1 8 7 0 

6 9 1 C O L O M B O S T R E E T 

C H R I S T C H U R C H . I . N . Z 
(CITY MALL NEAR S Q U A R E ) 6 6 1 - 1 6 1 

P A I N T I N G S - P R I N T S - E N G R A V I N G S 

INVESTMENT PAINTINGS 
WORLD WIDE RANGE OF FRAMING 

RESTORATION EXPERTS 


