
T H E B A N G L E B R O T H E R S 

Peter McKay 

Peter McKay: 
Goldsmith 

David Lewis: 
Large Terra Cotta, Stoneware, 
and Ftaku. 

These two friends of Le Bons Bay, Banks 
Peninsula, often share concepts in design, 
mutual criticism, and encouragement. 
S temming from their close personal and 
artistic relat ionship, they are offering an 
exhibit ion open ing on May 10. 

Peter McKay is a native of L e Bons, and 
worked in a five year apprenticeship with 
Kobi Bosshard dur ing the time that Kobi 
lived in Akaroa. Peter states: "I have two 
reasons for having an exhibit ion. I wish to 
see a body of work in an environment other 
than in my workshop. T h e show acts as a 
full s top at the end of a sentence. T h i s 
gives time and space to focus and log my 
progress. Secondly, it is important to be 
placed in the publ ic eye in order to j udge 
success or failure in other than monetary 
terms." 

David Lewis has lived and worked as a 
potter in L e Bons Bay for 11 years. For the 
past nine years, David has concentrated on 
large thrown and decorated Terra Cotta 
and Stoneware planters and storage vessels. 
Banks Peninsula abounds with local 
material for g lazing and Terra Cotta work, 
which fits in with David 's orientation 
toward clay, which is us ing what is 
avai lable in the locality. 

David acknowledges artistic and aesthetic 
influences from country French and 
Mediterranean pottery, the Engl i sh potter 

J o h n Leach, New Zealanders Steve Fulmer 
and Ross Richards, and Americans Ken 
Ferguson and T o m Turner . 

David Lewis 
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EXHIBITIONS 25 MAY — 5 JUNE 
Previews 24 May 

M I C H A E L E A T O N 

T h i s exhibi t ion is a series of 
watereolours done over the last six months 
since I gave u p teaching to paint full time. 

They are mainly of the Canterbury high 
country and the Abel T a s m a n Park areas, 
some have been done on location, while 
others have been painted under s tudio 
condit ions. 

T h e paint ings are a response to the 
dynamic visual power of the landscape 
with its colours , shapes, textures and 

composi t ion , in particular the composi t ion 
obtained by either paint ing from a high 
altitude (6000 feet) looking across and 
down or from ground level looking across 
and u p at the land forms. There is great 
excitement of paint ing in areas where you 
know there has been little response from 
other painters in the past. I hope these 
paint ings give a viewers sense of what 
being in the mountains and surrounding 
areas is really like, and the immense 
strength and dominat ion the high country 
has. 

Michael Eaton 

Matthew Robertson 

M A T T H E W R O B E R T S O N 

"I enjoy working with a variety of 
media. I can choose what is the most 
appropr ia te vehicle for my idea. There is 
always a proport ion of overlapping. 

I write poetry, sometimes about one of 
my visual works, but recently, I tend to 
create works to illustrate my poetry. I will 
present a performance at the preview of my 
exhibit ion. 

T o u r i n g extensively through U.S.A. and 

Europe has been a great source of 
inspiration, as well as my travels in New 
Zealand. 

Co-ordinat ing an Art R o o m at Four 
Avenues Alternative H i g h School , coupled 
with working in my studio at the Arts 
Centre, is an excellent way of life towards 
realizing my artistic goals . 

T h e exhibit ion will consist of masks, oil 
pa int ings and wood sculpture. 

Matthew is a lso an experienced 
performance artist." 

A R T T E A C H E R S A R T 

T h i s is the second "Art Teachers ' Art" 
show, the first being held at the C.S.A. in 
1986, and it looks possible that these could 
become bi-annual events. 

An exhibi t ion such as this serves a 
mult i tude of purposes . Firstly, and 
probably most importantly it gives the 
c lassroom teacher, who obviously has 
limited time and energy after c lassroom 
activities to put together the required 
amoun t of work for a solo exhibit ion, the 
opportuni ty to show a small s amp le of 
work. 

It a l so demonstrates the fact that many 
teachers do cont inue in their a r tmaking 
activities and that they therefore provide 
valuable double roles as both artists and art 
educators. These two areas of course feed 
into each other for the teachers who 
continue their involvement in the art works 
will inevitably a lso enrich and enlarge 
their students art experiences. 

Tertiary art t raining institutions appear 
to recognise this fact and both encourage 
and require their lecturer/teachers to 
continue their own art world activities and 
so paid sabbatical leave and study time is 
built into their condit ions of employment . 

But sadly, in the secondary education 
area little recognit ion is given to the 
contribution, cont inuing part icipat ion in 
art mak ing activities may have on 
c lassroom teaching practice. 

Other sponsorsh ip areas of the arts such 
as QEI I a l so does not appear to be either 
eager or wi l l ing to offer suport to 
secondary art teachers to continue their 
studies or devote time to their own 
personal artistic development. 

These o n g o i n g exhibi t ions therefore may 
make an important contribution towards 
teachers cont inuing development in the 

visual arts, which is an area that doesn't 
generally receive the encouragement and 
acknowledgement it should. Penny Orme 

"Driving in the nails" by Margaret Hudson-Ware. 

M I C H A E L E B E L 

" T h i s is my first exhibit ion of 
photographs having been a consistant 
exhibitor of pa in t ings and drawings since 
1970. 

I felt it necessary to re-look at things 
through a new med ium (new to me that is, 
having never taken a snapshot before). You 
could say I was bored — yes do! I have 
found the process of taking photographs 
very s imilar to paint ing. What I see (and 
hopgfully you see) in the these photos and 
others will serve as the basis for my next 
pa in t ings to be shown in an exhibit ion at 
the C.S.A. in September this year." 
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T H E H A L S W E L L P O T T E R Y 
G R O U P 

With Mary Forrest and George Kojis 

Now entering its eighteenth year the 
Halswell Pottery G r o u p is about to hold its 
Annual Exhibi t ion for 1988. T h e G r o u p 
a ims to achieve and maintain high 
standards in the work of its members and 
to keep abreast of new and developing 
techniques. Featured in our display at this 
exhibit ion will be pots fired in our new 
wood kiln. We have two guest exhibitors 
this year, Mary Forrest of Christchurch and 
George Kojis of Wanganui. 

Mary Forrest 

"My interest in clay began 30 years a g o 
in Canada . My first training of any 
significance was received from Wanda 
Rozynska at summer schools in Quebec. 
While these were predominantly wheel 
orientated, my interest in decoration and 
texture was always uppermost . 

Brian Garts ide has had considerable 
influence on my work — through his 
approach to teaching I began to 
consciously believe in my own creative 
process. 

I had been particularly drawn to 
landscapes — the technique for my 
pictorial scenes evolved from an initial 
interest in portraying trees by us ing natural 
clays of contrast ing colour. Co lour ing 
white clay with oxides and body stains 
opened u p the possibili t ies. 

I a m now explor ing the further use of 
coloured clay in abstract design, sometimes 
incorporat ing low-fired enamels and gloss 
glazes to heighten effects and highl ight 
areas. 

I see this latest work as an integration of 
many different stages in the evolution of 
my particular way with clay." 

George Kojis 

"I received my training in Wisconsin 
U.S .A. where I ga ined my Master of Fine 
Arts degree. In 1974 I moved to New 
Zealand. Since then I have worked 
professionally as a Teacher, Potter, 
T ra in ing Col lege Lecturer and currently as 
Senior Tu to r in charge of ceramics at 
Wanganui Communi ty College. 

I enjoy mak ing sculptural pots — vessels 
and containers based on a landscape theme, 
often with external decorations 
supp lement ing that theme. 

My work in ceramics involves a search 
for the indigenous vessel — one which 
successfully incorporates the physical , 
cultural and spiri tual quest of its maker ." 

Antipodes 
Mary Forrest Halswell Potters 
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EXHIBITIONS 9-19 JUNE 
Previews 7 June 

P A U L D E J A G E R 

Burnished Clay Jars 

Paul studied sculpture at Ham School of 
Fine Arts 1976-79. H e has lived and worked 
in Golden Bay since 1981. He uses a 
technique of burnish ing which follows a 
heritage that includes Indonesian, African 
and Pueblo Indian pottery. T h e Pit kiln is 
another process Paul uses on his essentially 
decorative pots which al lows for endlessly 
fascinat ing flame effects. 

Paul de Jager 

The Story' 
Marie-Gabrietle Hudson 

M A R I E - G A B R I E L L E H U D S O N 

"I love colour. Choos ing colours is 
always a d i lemma, I get constant 
motivation from the basic routines of daily 
life. I think the struggle is always evident 
in my paint ings — the 'getting it right. ' I 
did used to get it right ' and found what I 
was do ing very sterile, so my style reverted 
to type and I peeled off the layers of what 
I'd always believed paint ing should be. 
You always had to 'paint from life'. 
Everything was based on the sketch, not so 
much on the interior life, and never, never 
outline. 

Oh well, its all behind me now. I think 
art schools have changed now too. It would 
be nice though, to think that the hours 
spent freezing on Liverpool docks — 
sketching of all things — were of some use. 

Naive art has a posi t ion outside the 
mainstream. A critic once told a New 
Zealand painter friend that admit t ing to 
l iking Naive Art was like admit t ing to 
having a sweet tooth. 

Here then are the Black Forest Gateaux , 
the Pavlovas and the Chocolate Sundaes . I 
hope you enjoy them." 

D E R E K M A R G E T T S 

"Recent Work" 
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EXHIBITIONS 23 JUNE — 9 JULY 
Previews 22 June 

PETER G I B S O N 

'Diverse Strategies' a video, sculpture 
installation. 

" 'Diverse Strategies ' attempts to 
reconstruct in sculpture terms the dynamics 
of confrontation and negotiation as 
perceived in the g lobal political context. In 
particular it addresses the urgent need to 
find creative, non-confrontational 
solut ions to the super power tensions, and 

R O S S GRAY 

Paintings 
Mair Gallery 

Images from "Fossil Postmortem', performance, installation, London 1984/85. 
Peter Gibson 

Ross Gray 
Term 3, 1987 on leave without pay from 

secondary Art teaching provided some time 
to extend the figure theme of recent 
exhibit ions. T h e figure in context as 
symbol for feelings about the impact of 
recent actual and proposed changes in 
society (eg, the Christchurch tower 
controversy) has been explored via the 
layering of pictorial structure, gestural 
brushwork, colour construction and 
drawing. Shaped paint ings have developed 
from the process of image generation. 

Ross Gray is the Head of the Art 
Department, Cashmere High School. 

polarised ideologies that divide and 
threaten our world. 

As with most of my work, the intention 
is to establish meaningful images and 
structures, that are developed within the 

J O H N M A D D E N , R O G E R 
H I C K I N 

To be is Hard for the Living 

Sculptor , Roger Hickin and clayworker, 
J o h n Madden have exhibited together twice 
before - at Bosshard Galleries, Dunedin in 
1986, and (with R a l p h Hotere at R K S Art, 
Auckland 1987. 

T h i s show, whose title is the line from 
Baxter, will no doubt continue the 
explorat ion of those two extremities of 
experience - endurance and transcendence 
- the titles and joyful alchemization of 
selves and materials. 

C lay / sa l t / g l aze transformed by flame. 
Ravaged and burnt totara, matai , beech, 
'salvaged, transfigure' . La rge min imal wall 
sculpture, extensive floor clayworks - this 
show will occupy both ground-floor 
galleries of the C.S.A. - with long 
'horizontal ' works in the low elongated 
space of the Canaday Gallery and more 
'vertical' works in the higher-studded front 
gallery. 

N o intellectual cleverness or aesthetic 
exercising here. T h i s is the stuff of 
survival. ' T h e fire of despair has been our 
saviour. ' 

piece by processes of cross-reference and 
associat ion, result ing in an accumula t ion 
of ideas that reflect on and examine the 
issues in ques t ion ." 

Madden / Hickin 
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Contemporary Art at Auction 
every three months 

Colin M e d i u m North Canterbury. Oil 1952 So ld Sa le « 5 . July 15th tor SI60.(XM> 

Over the last ten years Webb's has successfully built a market for the resale of 
contemporary New Zealand art by auction. In doing so it has set bench-mark prices for 

almost all established artists. Webb's art catalogues which include estimates and the 
prices realised for previous sales have become an essential reference tool for collectors. 

Write for a subscription form today. 

Peter Webb Galleries Limited 
Fine Art Auctioneers and Appra i sers 

I & ( , B u i l d i n j j C o r n e r W e l l e s l e > & E l l i o l Si P O B o x 7IHI8 
T e l e p h o n e 7 3 4 - 4 0 4 \ u e k l a n d 
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H A L L S G A L L E R Y L T D 

PRINTS 

F R A M I N G 

C O M M E R C I A L 
R E Q U I R E M E N T S 
A SPECIALITY 

O R I G I N A L ART 

PH 60-130 
157 TUAM ST 

CONTACT: U R S U L A LEE - MANAGER 

Specialists In: 
• Handling and caring for works 

on paper and canvasses 
• Conservation materials and 

mounting techniques 
• Exhibit ion framing and 

professional presentations for 
art ists 

CSA MEMBERS WELCOME 
• Generous terms for exhibit ing 

art ists 

PETER SMALL LTD. 

190 ST. ASAPH STREET 
CHRISTCHURCH. TEL (03) 64-464 & (03) 67-084 

ovCtkr cofy.tr ot Vtrtt-ord. Stett 

RITCHIE'S FINE ARTS 
N E X T T O C.S .A . 

A DEALER GALLERY 
BUYING AND SELLING 

NEW ZEALAND ART 

Valuations Without Fee. 
Professional Restoration. 

Complete Picture Framing Service. 
Where Only The Best Will Do. 

PHONE 795-710, 
A.H. 523-783 

Several Arts 
C R A F T S H O P A N D GALLERY 

8 0 7 COLOMBO ST, CHRISTCHURCH 
NEAR TOWN HALL PH. 6 9 - 2 6 4 

GALLERY AVAILABLE FOR EXHIBITIONS 

HOURS - MONDAY-THURSDAY 10AM-5PM 
FRIDAY 10AM-8PM SATURDAY 10AM-1PM 
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QUALITY ART AND 
ANTIQUE AUCTIONS 

• We offer the S o u t h I s land's most 
c o m p r e h e n s i v e service for fine 
a n t i q u e s a n d g o o d q u a l i t y N.Z. art. 

• O u r pres t ige a u c t i o n s in the C h a t e a u 
Regency are advert ised t h r o u g h o u t 
N e w Zea land a n d attract buyers from 
all over the country. 

• O u r spec ia l i s t va luers prov ide verbal 
v a l u a t i o n s free of charge . We are not 
dealers a n d d o not auc t ion on o u r 
o w n behalf. 

• A feature of our future a u c t i o n s will 
be s t r o n g entries of art , both 
c o n t e m p o r a r y a n d historical . 
If you w o u l d like to d i scuss the sale 

of a n t i q u e s or art p l ease r i n g D o n 
Peebles or Dav id Nei l at 795060, 
a n y t i m e , or 587328 after hours . 

Licensed Auctioneers — MGAANZ 
CIo Manchester Home Centre Ltd, 

180 Manchester St, Christchurch — MREINZ. 

Neil 
Auction Galleries 

For the finest range of 
Furniture, Furnishings 

and Accessories 

111 MERIVALE MALL (upstairs) CHRISTCHURCH. 
Ph 556-154,556-041 

nova gallery 
S p e c i a l i s t s in F i n e O r i e n t a l R u g s 

147 Hereford St. Phone 799-444 
Christchurch. 

nova coffee 
S p e c i a l i s t s in P r e m i u m C o f f e e B e a n s 

147 Hereford St. Phone 799-444 
Christchurch. 

Gefn. 
crafts 

co-operative 
for Canterbury craftworks 

79 Cashel St (City Mall) 
near Bridge of Remembrance 
Christchurch, New Zealand 
Telephone 6 A 2 2 . 2 . 
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GINGKO GALLERY 
New Zealand's 

Leading Gallery for Original Prints 

The Arts Centre of Christchurch, 
P.O.Box 845 Christchurch 

Telephone 6 0 2 0 2 

THE SELLING GALLERY 

Michael Reed 

T h e selling gallery includes work by the following artists: 

Michael Reed 
Janet Poulton 
Richard Killeen 
Diane Miller 
Doris Lusk 
Martin Whitworth 

Angela B u m s 
Jean Joyes 
Garry Tricker 
Michael Eaton 
Olivia Spencer Bower 

H USHtR £ SON l t d . 

FINE ART DEALERS 
SINCE 1870 

6 9 1 C O L O M B O S T R E E T 
C H R I S T C H U R C H . 1. N. 2. 
( C I T Y M A L L N E A R S Q U A R E ) P H O N E 6 1 - 1 6 1 

N.Z.S LARGEST SELECTION OF 
PAINTINGS-PRINTS-ENGRAVINGS 

LARGE RANGE OF 
INVESTMENT PAINTINGS 
SEE US FOR 117 YEARS OF EXPERIENCE 

WORLD WIDE RANGE OF FRAMING, 
& RESTORATION EXPERTS: 
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Fine Jewellery 
i n g o l d a n d s i l v e r 

b y 

Guenter Taemmler 
C S A Gallery 
Car ina Jewellers 
Caratelle Jewellery 

66 Gloucester Street 
I S Chancery Lane 

Merivale Mall 

Importers and Suppliers of: 
• Arches and Rives Fine Art Paper 
• Rising Museum Mounting Board 
• Rising Conservation Board 
• Miller Mounting and Mat Boards 
• Stanford Aluminium Picture Moulding 
• Wood and Acrylic Picture Moulding 

CSA M E M B E R S WELCOME 

PETER SMALL LTD. 190 ST. ASAPH STREET 
CHRISTCHURCH. TEL (03) 64-464 & (03) 67-084 

'Conservat ion f r a m i n g is an essent ia l 
expense , not luxury , wherever w o r k s 
of ar t are valued." 

Ron M o t t r a m 
Produc t ion M a n a g e r 
P e t e r S m a l l G a l l e r i e s 

L ' E T A C Q C O L L E G E O F 

F I N E W O O D W O R K I N G 

T E C H N I Q U E S & D E S I G N 

Tutoring available in: 

x 
0 Tool Sharpening. 
0 Art of Dovetailing. 
0 Introduction to European Carving. 
0 Intermediate Carving Techniques. 
0 Elementary Steps to Sculpture. 
0 Making of Hand Tools. 
0 Introduction to Solid Timber Furniture. 
0 Intermediate Solid Timber Furniture Making. 
0 Advanced Furniture Making and Designing. 
0 Artistic Carving. 

Apply NOW for Enrolment 

X L ' E T A C Q C O L L E G E O F 

F I N E W O O D W O R K I N G 

T E C H N I Q U E S & D E S I G N S 

Buchan Street 
Sydenham 
P O Box 7192 
Sydenham 
Phone 67 -946 
anytime 

BEALEY 
GALLERY 

Quali ty Picture Framing 

Gallery Available for 
Exhib i t ions 

Works b y Loca l Artists 

Director: J o h n S impson 
Telephone 67 -506 
Woodend ( 0 5 0 2 ) 2 7 2 8 6 

5 9 Victoria St 
P.O. B o x 2 5 0 4 5 

Christchurch 

Q E V E R Y T H I N G 
Y FOR T H E 

ARTIST 
Profit 9ional and Amafur 

V &J B r u s h - n - P a l e t t e V &J A r t i s t s S u p p l i e s Ltd 

1 3 4 

b r u s h ^ v p a l e t t e O X F O R D T E R R A C E 

Nam Zea land A j e m t fa* \ M O M M I f i n * A ' l i t t i Malarial* 
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PYNE, GOULD, GUINNESS LTD. 

TRUST DIPT 
YOUR LOCAL TRUST COMPANY 

offers you a wealth of expertise, impartiality and 
security in safeguarding your interests and those of 
your loved ones. 

Consult P Y N E , G O U L D , G U I N N E S S L T D . 
today about your will and anything concerning your 
financial affairs, the protection of your assets and the 

present and future welfare of your family. 

TELEPHONE OR CALL:-
P Y N E , G O U L D , G U I N N E S S L I M I T E D ( T R U S T D E P A R T M E N T ) 

C N R . M A N C H E S T E R & C A S H E L STS., C H R I S T C H U R C H 
T E L E P H O N E 7 9 8 - 6 0 0 

L ' E T A C Q C O L L E G E 

EVENING C O U R S E S 

• TOOL SHARPENING A FINE TUNING 
7 Classes 
• THE ART OF PLANING A DOVETAILING 
8 Classes 
• INTRODUCTION TO SOLID TIMBER FURNITURE (STAGE I) 
12 Classes - twice weekly - evening & Sat. mornings 
• INTRODUCTION TO SOLID TIMBER FURNITURE (STAGE II) 
10 Classes - twice weekly - evening & Sat mornings 
• MACHINERY SKILLS AND SAFETY (PLANERS, SAWS, ROUTERS 
WITH ACCESSORIES) 
5 Classes, evenings 
• EXPLORING THE MANY USES OF A ROUTER 
5 Classes - evenings 
• INTRODUCTION TO CARVING TECHNIQUES 
10 Classes - Evenings 

DIPLOMA COURSES 
Registered by Department of Education under Section 186A Act 1964 

Courses commence February 1988. 
• Fine Furniture Making (Dip F.F.) 
36 weeks (21 hoursper week/3 days) 
Fee: $8745 incl. GST 

• Commercial Furniture Making (Dip C.F. 
32 weeks (21 hoursper week/3 days) 
Fee: $8888 incl. GST 

• Advanced Fine Furniture Making (Adv. 
Dip F.F.) 
24 weeks (21 hours per week/3 days) 
Fee: $6045 incl GST 

• Carving (Dip C.) 
24 weeks (21 hours per week/3 days) 
Fee: $5742 incl. GST 

X L ' E T A C Q 
C O L L E G E 

20 Buchan Street 
Sydenham. Christchurch 
P.O. Box 7192 
Phone (03) 67-946 anytime 

G . B . D . P R I N T S L T D . I S O F T E N C A L L E D A N 

Anyone who knows about G.B.D. 
Prints knows why they're called an 
Artist's haven. Their list of products 
for the artist is as long as your arm. 
The artist who wants to bag all his 
or her eggs in one basket, simply 
must visit 
G.B.D. Prints 

to see for themselves just what they 
have available. The artist will also be 
flabbergasted by the continuous 
specials, giving a chance to get extra 
value for money. So here's part of 
that list of products which is as long 
as your arm . . . Winsor & Newton — 
Acrylic, Oil and water colours, 
Grumbacher and Winsor & Newton 
artists brushes, Canson water colour 

papers, also sketch pads, oil and 
water colour pads. Canvas, pre-

stretched boards or mounted 
on a reusable frame, an 

extensive range of Acid 
Free, coloured 

J^gp) mounting board, 
plus; easels, 

I painting boxes, charcoal sticks and 

pencils, airbrush kits, masking film, 
overspray fixers, templates, art 
board, erasers, . . . The list goes on. 

So satisfy your curiosity and see that 
we have in fact got all the gear you 
love to paint around in!! 

C.S.A. Members discount upon 
presentation of card. 

GBJX 
207 Cashel Street, Christchurch 
P.O. Box 880, Telephone 60-033 



OLIVIA 
SPENCER 
BOWER 

FOUNDATION 
ANNUAL ART AWARD 

T h i s F o u n d a t i o n w a s se t u p in 1982 

by t h e pa inter , 

the L a t e Ol iv ia S p e n c e r B o w e r , 

for t h e e x p r e s s p u r p o s e of a s s i s t i n g 

N e w Z e a l a n d 

p a i n t e r s a n d scu lp tors . 

U n d e r the t e r m s of the F o u n d a t i o n , 

t h e s u c c e s s f u l appl icant will rece ive 

suff ic ient f u n d s o v e r t h e 1 2 m o n t h 

1989 y e a r to enab le h i m / h e r to 

p u r s u e their par t i cu lar pa in t ing a n d 

s c u l p t u r e a r t f o r m w i t h o u t t h e 

neces s i ty to s e e k o u t s i d e 

e m p l o y m e n t . 

T h e A w a r d m a d e for t h e 1988 y e a r 

w a s for a tax free v a l u e of $20,000 

p a y a b l e q u a r t e r l y . 

Application forms may be obtained from 

The Trustees 

Olivia Spencer Bower Foundation 

P.O. Box 13-250 

Christchurch 

Applications close 31 July 1988 

ARTS CALENDAR 
MAY/JUNE 1988 

GARY TRICKER [J 0 > 
28 CHRISTCHURCH ARTISTS 
MAURICE ANGELO 

27 APRIL-8 MAY GARY TRICKER [J 0 > 
28 CHRISTCHURCH ARTISTS 
MAURICE ANGELO 

27 APRIL-8 MAY 
GARY TRICKER [J 0 > 
28 CHRISTCHURCH ARTISTS 
MAURICE ANGELO PAINTING 27 APRIL-8 MAY 
PAUL DEW SCULPTURE 27 APRIL-8 MAY 
CONTEMPORARY WORKS 
ON PAPER 11 -22 MAY 
MARGARET ELLIOT PAINTING 11 -22 MAY 
PETER GILMORE SCULPTURE 11 -22 MAY 
CELIA ALLISON ILLUSTRATION 11 -22 MAY 
MICHAEL ARMSTRONG PAINTING 11 -22 MAY 
PETER McKAY JEWELLERY 11-22 MAY 
DAVID LEWIS CERAMICS 11 -22 MAY 
MICHAEL EBEL PHOTOS 25 MAY-5 JUNE 
ART TEACHERS ART 25 MAY-5 JUNE 
HALSWELL POTTERS 25 MAY-5 JUNE 
MATTHEW ROBERTSON PERFORMANCE 

ARTIST 25 MAY-5 JUNE 
MICHAEL EATON PAINTING 25 MAY-5 JUNE 
MARK DIMOCK PAINTING 25 MAY-5 JUNE 
MARIE GABRIELLE HUDSON PAINTING 9-19 JUNE 
OPEN EXHIBITION 9-19 JUNE 
j o a n Mckenzie QUILTS 9-19 JUNE 
DEREK MARGETTS RECENT WORKS 9-19 JUNE 
PAUL DE JAGER CERAMICS 9-19 JUNE 
WATERCOLOURS 23 JUNE-9 JULY 
ROSS GRAY PAINTINGS 23 JUNE-9 JULY 
PETER GIBSON VIDEO/ 

SCULPTURE/ 
INSTALLATION 23 JUNE-9 JULY 

ROGER HICKIN SCULPTURE 23 JUNE-9 JULY 
JOHN MADDEN CLAYWORKS 23 JUNE-9 JULY 

A 
CSA GALLERY 




