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M I X E D M E D I A 

A D V E R T I S I N G D I S C L A I M E R 

Neil Auc t ion Gal le r i es w h o offer the 
S o u t h I s l a n d ' s mos t comprehens ive 
service advert ise in P R E V I E W . Recent ly 
there has been s o m e confus ion between 
Don Peebles of Nei l Auc t ion Ga l l e r i e s 
a n d D o n Peebles the well k n o w n 
con tempora ry New Zealand artist . T h e y 
are not the s a m e person . Readers 
w i s h i n g to contact Nei l Auc t ion 
Gal le r i es s h o u l d refer to their 
adver t i sement in this issue of P R E V I E W 
for their p h o n e number . 

A U T U M N E X H I B I T I O N 

Working m e m b e r s p lease note that 
you will have received an entry form for 
the 1988 A u t u m n Exh ib i t i on with this 
i s sue of P R E V I E W . T h i s s h o u l d be 
c o m p l e t e d a n d sent in to ensure that 
your work is submi t t ed to the select ion 
pane l . 

C o m m i s s i o n for an artist ava i l ab l e 
Ph . C S A Gal le ry . 

U N I V E R S I T Y OF C A N T E R B U R Y 
FINE A R T S P R O G R A M M E S 

T e r m O n e courses are still o p e n for 
a p p l i c a t i o n with m o s t c l o s i n g on the 7th 
March . 

E X H I B I T I O N S 

T h e N e w Zealand Academy of F i n e Arts 
Pr ivate B a g , Wel l ington. 
B N Z A R T A W A R D 1988 
For Pr ints , C e r a m i c s , Scu lp tu re . 
Rece iv ing days : 21 -22 March . 
Exh ib i t i on : 10-25 Apr i l . 
Entry forms ava i l ab l e from above 
address or C S A Gal le ry . 

N e l s o n Suter Art Society 
Rece iv ing day: 21 March . 
E x h i b i t i o n : 28 M a r c h - 1 0 Apr i l . 
Entry forms ava i l ab le : T h e Secretary, 
Marga re t Major , B o x 751 Ne l son . 

D R A W I N G F R O M T H E LIFE 

T u t o r : J o s i e J a y 
T h u r s d a y s 10 -12am Art Centre 
8 week course , c o m m e n c i n g 10 March 
Fee: $72. P h o n e 252-467 

EASELS 

It is my p leasu re to b r i ng to your 
not ice , that Artists e q u i p m e n t is 
ava i l ab l e to you, direct from the maker . 

H a v i n g been a p rac t i c ing Artist for 
m a n y years, I now find myself in that 
for tunate pos i t i on of be ing semi-ret ired. 

It occurred to me, that with the t ime I 
have to spa re , it w o u l d be beneficial to 
the Art World to m a k e pract ical 
e q u i p m e n t for the Artist, at real is t ic 
prices. 

T o be well r e commended is a S t u d i o 
Easel for the pe rson w h o pa in t s at h o m e , 
or in the S t u d i o , these Ease l s are l ight , 
yet s t rong , are c o m p a c t , yet s table , they 
can be ad jus ted for a s i t t ing or s t a n d i n g 
pos i t i on , are ad jus t ab le to a c c o m m o d a t e 
canvasses , from the smal les t to a l m o s t 
four feet in width, together with a 
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c o m p a r t m e n t for penc i l s , rubbers , etc. it 
m a k e s them an ideal Easel . 

Price is $95 i n c l u d i n g G . S . T . 
Pa r t i cu la r s a n d pr ice o n m a d e to order 
e q u i p m e n t may be ob ta ined , by 
t e l e p h o n i n g 523-758. 

A demons t r a t i on with a rep l ica mode l 
of these Ease l s , can be a r r anged , w i thou t 
o b l i g a t i o n , if requi red . 

S O U T H I S L A N D S T O N E 
S C U L P T U R E S Y M P O S I U M 

5th February — 6th April 

A l m o s t twenty scu lp to r s are current ly 
ge t t ing " s t r o p p y " ra i s ing , t u rn ing a n d 
w o r k i n g on their s tone with steel a n d 
rope " s t r o p s " a n d all the other 
e q u i p m e n t necessary to the profess ion . 
It 's all on at Spence r Park for the 1988 
S o u t h I s land s tone scu lp tu re 
s y m p o s i u m , a n d all visi tors are w e l c o m e 
to c o m e a n d see bo th work in p rog re s s 
and the final vers ions . All work wil l 
cease a r o u n d Easter so that s p o n s o r s a n d 
the p u b l i c may view the exh ib i t s , wh ich 
will be for sa le in mos t cases . 

C o m m u n i t y Arts C o u n c i l 
representat ive H a m i s h K i l g o u r , with 
L l e w S u m m e r s , a n d R o s e L o n g 
o rgan i s ed the s y m p o s i u m which 
involves s cu lp to r s from as far a w a y a s 
A u c k l a n d , T a k a k a , D u n e d i n a n d 
Invercargi l l , a s well a s m a n y from the 
Chr i s t church area. By a p p r o a c h i n g 
va r ious f irms a n d ins t i tu t ions the 
o rgan i se r s ob ta ined f inance for the 
venture, i n c l u d i n g p u r c h a s i n g twenty 54 
cwt b locks of Mt S o m e r s s tone. T h e 

Waimai r i Distr ict C o u n c i l has k indly 
g iven a s s i s t ance wi th the Spencer Park 
venue, where the s tone has been p laced 
with plenty of space between b locks , 
part ly in the o p e n , a n d part ly under the 
p o p l a r trees nearby. 

T h e s o u n d of steel t a lk ing with s tone 
starts u p early a n d s tops at n igh t fa l l . S o 
far there seems to have been an 
unoff icial c o n s e n s u s that only h a n d 
tools be used. L l e w S u m m e r s possesses 
an anc ien t l umber j ack which dates from 
the days of Kaur i fel l ing, a n d this is 

i n v a l u a b l e in r a i s i n g the s tone — a 
p reca r ious process . T e n b locks are 
a p p r o x i m a t e l y 1,3500 x 1,200 x 9 2 0 m m , 
a n d ten are 2,000 x 1,000 x 7 0 0 m m . 
Whi le m o s t s cu lp to r s will be t end ing 
towards f igura t ive work , a few have 
in ten t ions towards the concep tua l . 

D o feel free to visit the S y m p o s i u m at 
any t ime d u r i n g the day. T h e wee s m a l l 
hour s are rather necessary for s leep! 

Don McAra 
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VIEWS REVIEWS 

A R T E D U C A T I O N — ITS 
VALUES A N D D I R E C T I O N S 
T O D A Y 

by Penny Orme — Penny has recently 
undertaken research into Art Education 
with the Department of Education, 
University of Canterbury. 

Its poss ib ly useful to a t t empt a 
def ini t ion of art educa t ion before 
d i s c u s s i n g s o m e of the current i ssues 
re la t ing to this subject . 

T h i s may be descr ibed s imp ly as s o m e 
form of ins t ruct ion or directed activity 
which will lead to greater u n d e r s t a n d i n g 
a n d k n o w l e d g e a b l e pa r t i c ipa t ion in the 
art wor ld . 

T h e art wor ld has been ana lysed a n d 
defined by soc io log i s t s a s those spheres 
involved in the production distribution 
a n d consumption of ar tworks . 

For e x a m p l e the artist , either as an 
ind iv idua l or par t of a g r o u p , creates or 
produces the ar twork. T h i s in turn is 
exh ib i ted , per formed or in s o m e way 
d i s s e m i n a t e d to the aud ience or viewers. 
Ga l l e ry pe r sonne l artwriters a n d art 
p u b l i c a t i o n s may al l be involved in this 
process . F ina l ly the art pa t ron — either 
as a pr iva te i nd iv idua l or represen t ing a 
co rpora te or p u b l i c o r g a n i s a t i o n — may 
c o m m i s s i o n or p u r c h a s e the ar twork a n d 
so b e c o m e s the art consumer. T h i s gives 
the art ist the i n c o m e which enables the 
c o n t i n u a t i o n of the a r t m a k i n g activity. 

S o c i o l o g i c a l s tud ies have a l s o created 
a g r o w i n g awareness that educa t ion is 
d o m i n a t e d by the needs a n d interests of 
the powerfu l g r o u p s in society a n d so 
will inevi tably reflect the c lass , race a n d 
gender b i a ses of society at l a rge a n d art 
educa t ion is n o excep t ion to this 
tendency. A brief history of art educa t ion 
in N e w Zea land wil l enab le u s to observe 
the va r ious roles it h a s been g iven by our 
society a s a n aspec t of the s tudents 
genera l educa t ion . 

At the turn of the century nea tness a n d 
accuracy of desc r ip t ion a n d dep ic t ion 
was stressed. T h e object a p p e a r s to have 
been to increase the s tudent ' s m a n u a l co
o rd ina t ion a n d cont ro l . S u c h q u a l i t i e s 
were needed to deve lop the ski l l s of g o o d 
p e n m a n s h i p requ i red for the s u p p l y of 
clerks society u t i l i sed at this t ime. Useful 
craft sk i l l s were a l s o e n c o u r a g e d in art 
educa t ion . By pos t World War II, the 
d e m a n d s of a n e m e r g i n g indus t r i a l i sed 
a n d m o r e scient if ical ly based society 
ca l led for a new a p p r o a c h . 

T h i s evolved as a ch i l d centred, 
creative, se l f -express ive art educa t ion 
concept , wi th the a i m b e i n g to s t i m u l a t e 
the s tudents to e x p l o r e a n d expe r imen t 
in a m o r e s p o n t a n e o u s r e sponse to their 
o w n pe rcep t ions of their exper ience a n d 
env i ronment . 

It w a s clearly felt that p r o m o t i n g these 
a t t i tudes w o u l d foster greater 
ind iv idua l i ty , o r ig ina l i ty a n d i nnova t ion 

which c o u l d a l s o be taken on boa rd in 
other areas such as science, eng inee r ing 
a n d ent repreneur ia l activit ies. 

S ince the b e g i n n i n g of the 1980's 
socie ty 's r equ i remen t s of art educa t ion 
a p p e a r s to have unde rgone another 
cons ide rab le c h a n g e in direct ion with a 
resu l t ing comple te ly new set of va lues . 

N o w s o m e e m p h a s i s is be ing p laced 
o n a c a d e m i c r i gou r with the a i m that art 
ins t ruct ion s h o u l d work from a 
" d i s c i p l i n e b a s e " . T h i s requires s tudents 
to mode l their s tudy of art on the adu l t 
a r twor ld in the m a n n e r of the art crit ic, 
art h i s tor ian a n d aesthet ican. 

While there is s o m e s u g g e s t i o n that 
the deve lopmen t of a b road 
u n d e r s t a n d i n g c o u l d enhance a s tudent ' s 
creativity in the art p roduc t ion area, 
there a p p e a r s to be less concern wi th 
e d u c a t i n g s tudent ' s a s artists or art 
p roducers . Ins tead greater e m p h a s i s is 
evident o n d e v e l o p i n g or s t i m u l a t i n g a 
well in formed art c o n s u m e r p o p u l a t i o n . 

A p p r o a c h e s to ins t ruct ion in the art 
p roduc t ion area a l s o reflects the shift in 
d i rect ion a n d va lues in the 
con tempora ry art wor ld . Ra ther than 
s tudents b e i n g encouraged to r e spond to 
their o w n exper ience , percept ions a n d 
env i ronmen t t h r o u g h art m a k i n g as 
p r o p o u n d e d in the " C h i l d Cen t red" 
me thod of teaching , the s tudent is 
requ i red to ana lyse the work of adu l t 
art ists a n d a p p r o p r i a t e these i m a g e s for 
their o w n art p roduc t ions . 

A brief survey of h o w the art ist is 
t ra ined in western art history, reveals 
that this c h a n g e in e m p h a s i s has 
frequently occurred a s the va lues of art 
educa t ion a p p e a r to s w i n g between two 
po les . 

O n e is the belief that art is created by 
the in teract ion of the artists direct 
(pe r sona l ) percep t ion re la t ing to their 
exper ience or envi ronment . T h e other is 
the view that art is a n activity based o n 
conven t ion a n d that one learns to m a k e 
art on ly by s t u d y i n g the work of other 
art is ts . In ex t reme, these v iews may be 
cont ras ted between the p u r e (fresh 
o r i g i n a l ) observa t ion or exper ience as 
a g a i n s t art ba sed o n author i ty , 
conven t ion (or formulae) . 

T h e s e o p p o s i n g a t t i tudes have been 
expressed in the R e n a i s s a n c e view of art 
as a g a i n s t the I t a l io Byzant ine , by 
C a r r a v a g i o a n d his s choo l ' s react ion to 
the manner i s t or the Rea l i s t a n d 
R o m a n t i c revolt a g a i n s t N e o c l a s s i c i s m . 
In our o w n t ime there is the c o m p l e x 
react ion a n d interact ion of modern i s t 
i nnova t ion versus p o s t Mode rn 
a p p r o p r i a t i o n . 

T o s o m e degree the former a p p r o a c h e s 
are a ssoc ia ted with a desire for art to 
reflect a c h a n g i n g society with the 
d e m a n d s for ar t is t ic i nnova t ion a n d 
or ig ina l i ty , a r i s i n g as a r e sponse to new 
cu l tu ra l needs, whi le the latter are 
assoc ia ted wi th a recogni t ion or des i re 

for t radi t ion a n d conserva t ion . Of course 
in ac tual i ty , art pract ices a n d art 
educa t ion never adher to such a r ig id 
d i cho tomy , with only tendencies toward 
either view p r e d o m i n a t i n g in different 
styles or pe r iods . 

At present , after an era of cons ide rab l e 
d e m a n d for ar t is t ic i nnova t ion , there 
a p p e a r s to be a m i x e d r e sponse to these 
current c h a n g e s in direct ion a n d va lues 
t ak ing p l ace in art educa t ion . 

T h r o u g h o u t the modern i s t pe r iod , 
ch i ld art wi th its spon tane i ty a n d 
i m m e d i a c y of exp res s ion , has frequent ly 
been a source of in sp i r a t ion to the art ist . 
S o m e teachers today however may ag ree 
with Professor L a n i e r , (a p r o m i n e n t 
Amer i can art educa tor w h o has recently 
been o n a s p e a k i n g tour of this count ry) . 
H e stated that he does not cons ider 
ch i ld rens ' art p r o d u c t i o n s a s art a n d s o 
these s h o u l d not even be d i sp l ayed o n 
the c l a s s r o o m wal l . With on ly i m a g e s 
m a d e by adu l t ar t is ts b e i n g regarded as 
va l id art, l ittle p o i n t is therefore 
perceived in e n c o u r a g i n g the ch i ld ' s 
creativity or self express ion t h r o u g h art 
m a k i n g . S u p p o r t e r s of this view 
therefore direct the s tudent ' s art 
p r o d u c t i o n towards a concent ra t ion o n 
l ea rn ing the coven t ions of the adu l t art 
wor ld . 

T h e contrary v iewpoin t still he ld by 
m a n y art teachers is that a ch i l d ' s 
exp re s s ion t h r o u g h art p r o d u c t i o n h a s 
a n int r ins ic va lue a n d it m a k e s a n 
impor t an t con t r ibu t ion to their creat ive 
a n d menta l g rowth . T h e s e teachers feel 
that a s t u d e n t / c h i l d ' s percep t ion m a y 
not pa r t i cu la r ly relate to that of the 
adu l t ar t is ts as they have not a s yet 
u n d e r g o n e s i m i l a r exper iences , 
deve loped sufficiently ma tu re 
pe rcep t ions or the intel lectual dep th 
requi red for real u n d e r s t a n d i n g ot adu l t 
art ists concepts . 

N o d o u b t this debate on art educa t ion 
a n d the v a r i o u s va lues a n d d i rec t ions 
p r o p o u n d e d by these two o p p o s i n g sets 
of v iews wil l con t inue . 

T h e r e is of course n o clear r ight or 
w r o n g , correct or incorrect answer or 
method . Par t i cu la r sets of va lues may 
g a i n greater s u p p o r t or a p p r o v a l by a 
major i ty of art teachers for a pe r iod of 
t ime on ly to be superseded by others . 

In N e w Zea land it w o u l d a p p e a r that 
the S c h o o l Cert if icate Art p resc r ip t ion is 
based on ch i ld centred va lues whereas 
Bursa ry prac t ica l art eva lua t ion directs 
s tudents towards the adul t art ist mode l . 

C o m m o n sense however does s u g g e s t 
that the m o s t su i t ab le m e t h o d is 
p robab ly somewhere in the centre of 
these two ex t reme v iewpoin t s . 
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E S T A B L I S H M E N T OF T H E 
U N I V E R S I T Y OF C A N T E R B U R Y 
A R T C O L L E C T I O N 

by Andrew Cutler, Chairperson of the 
Initiating Committee 

F r o m s o m e t i m e in the m i d d l e of 1988 
a new inf luence wil l become evident in 
the Chr i s t church art world . T h a t 
inf luence wil l be evident in the s h a p e , or 
rather the c h e q u e accoun t ba l ance of the 
Univers i ty of Can te rbu ry ' s s o o n to be 
es tab l i shed Art P u r c h a s i n g C o m m i t t e e . 

T h e e s t ab l i shmen t of the c o m m i t t e e 
will be a s ign i f i can t event for both the 
Univers i ty a n d for Chr i s tchurch . With 
an init ial budge t of $10,000 per a n n u m , 
the c o m m i t t e e will in t ime, it is hoped , 
create a co l lec t ion of cons ide rab le 
i m p o r t a n c e for the region . 

T h e dec i s ion to es tab l i sh the 
committee is a result of the work of a 
Professor ia l B o a r d commi t t ee wh ich was 
created in Apr i l of 1987 with the task of 
c o n s i d e r i n g " the p r o p o s a l that a fund be 
es tab l i shed to p u r c h a s e c o n t e m p o r a r y 
New Zea land art for exh ib i t i on on 
campus." T h e commi t t ee ' s 
r e c o m m e n d a t i o n that the universi ty 
es tab l i sh a collection received the 
u n a n i m o u s s u p p o r t of the Professor ia l 
Boa rd at its N o v e m b e r mee t ing . 

T h e m o m e n t u m for inves t iga t ing this 
question had been g r o w i n g wi th in the 
universi ty for several years. Former 
English lecturer Peter S i m p s o n , now the 
M.P. for Lyt te l ton , a n d other staff had 
l o n g cons idered that the universi ty 
s h o u l d have a n art col lect ion to enhance 
the phys ica l a n d cu l tura l env i ronmen t of 
the Ham c a m p u s . 

It was felt that currently the universi ty 
site is, in the words of one staff member , 
" a m o n u m e n t to the Minis t ry of Works . " 
There is little relief to be found from the 
concrete b u i l d i n g s on c a m p u s . Ou t s ide , 
there is little sea t ing , a n d n o in t ima te 
areas where staff or s tudents can gather . 
Ins ide the b u i l d i n g s the use of pos ters in 
corr idors a n d foyers is a l m o s t the on ly 
decora t ion that can be found. 

In s o m e ways the universi ty is empty 
canvas w a i t i n g to be filled, in o thers it is 
v i sua l ly a n d cu l tu ra l ly barren. T h i s is 
not to say that the universi ty does not 
a l ready have a n interest in the arts . As 
well as the S c h o o l of F ine Arts, the 
universi ty currently has a sma l l 
col lec t ion of works of art, i n c l u d i n g 
scu lp tu re a s well a s p a i n t i n g s a n d 
g r a p h i c works . M a n y of the best works 
are currently o n loan to the Rober t 
M c D o u g a l l Art Ga l l e ry , a n d a sma l l 
n u m b e r of works are d i sp layed on 
c a m p u s , m a i n l y in the Regis t ry 
bu i l d ing . 

T h e s e works have been a c q u i r e d in a 
haphaza rd manner , either as a result of 
beques ts , gif ts a n d one-off a c q u i s i t i o n s , 

or a s part of the budge t of new 
b u i l d i n g s . O n e of the m a i n in tent ions of 
the commi t t ee was to see that in future a 
p h i l o s o p h y w a s es tab l i shed for art 
pu rchase s at the universi ty by which 
a c q u i s i t i o n s can be b o u g h t in a p l a n n e d 
a n d r e spons ib l e manner . 

However it was not the intent ion of 
the c o m m i t t e e that the universi ty s h o u l d 
become a col lector or pa t ron of the arts 
for f inancia l or investment p u r p o s e s . 
T h e p r i m e m o t i v a t i o n behind the 
commi t t ee ' s work was the desire to 
i m p r o v e the cu l tu ra l a n d phys ica l 
env i ronmen t of the universi ty. It was 
s t rongly fell that the universi ty w o u l d 
not be fu l f i l l ing its role a s a n 
educa t iona l ins t i tu t ion unti l the cu l tura l 
d i m e n s i o n w a s fully represented. 

T h e commi t t ee , c o m p o s e d of four staff 
member s , Dr Kon Kuiper , Dr Derek 
Breach, Professor J o h n S i m p s o n a n d Mr 
T o m T a y l o r , a n d two s tudents Andrew 
Cut le r a n d G r a h a m Saunde r s , under took 
as their first pr ior i ty to write to the other 
New Zea land Univers i t ies , a n d s o m e 
overseas ones , to e n q u i r e a s to the na ture 
of their art co l l ec t ions and po l ic ies . T h e 
resul ts proved interest ing. 

Apa r t from Victor ia Univers i ty which 
failed to reply, it a p p e a r s that only 
A u c k l a n d Univers i ty has a clear pol icy 
for the p u r c h a s e a n d exh ib i t ion of works 
of art. O the rwise the co l lec t ions are 
admin i s t e red a n d funded on an a d h o c 
bas i s with little or n o p rov i s ion for 
cu ra t ion or conserva t ion . 

Overseas the s i tua t ion at the 
univers i t ies we contacted was q u i t e 
different. T h e Univers i ty of M e l b o u r n e 
for e x a m p l e , repl ied to our letter with a 
la rge p a c k a g e c o n t a i n i n g a select ion of 
recent exh ib i t i on c a t a l o g u e s , a n d a 
c o m p l e t e c a t a l o g u e of their co l lec t ion of 
20,000 works . With this rather a w i n g 
e x a m p l e , the resul ts of ou r survey at 
hand , the c o m m i t t e e then set a b o u t 
e s t a b l i s h i n g the pol icy for ou r 
col lec t ion . 

First a m o n g s t o u r cons ide ra t ions w a s 
the need for the col lec t ion to be proper ly 
conserved a n d curated. T o this end it 
was decided to set a s ide a p r o p o r t i o n of 
each years b u d g e t towards the 
a c q u i s i t i o n of conserva t ion e q u i p m e n t , 
with the in tent ion of e q u i p p i n g the 
universi ty with an infrastructure for the 
care of the art works wi thin five years. 

T h e need to p roper ly care for the 
works in m i n d , it w a s a l s o dec ided to 
concent ra te p u r c h a s e s in the first five 
years on o r i g i n a l pr in ts . T h i s dec i s ion 
was m a d e not only because the care of 
the pr in ts w o u l d be relatively easy, bu t 
because a l a rge n u m b e r of o r ig ina l 
pr in ts c o u l d be b o u g h t out of o u r b u d g e t 
a l l o w i n g us to have a la rge i m p a c t on 
the universi ty b u i l d i n g s in a short space 
of t ime. 

L o o k i n g to the longer term, the 
commi t t ee env i saged p u r c h a s i n g not 
only pr in ts a n d p a i n t i n g s , but art works 
of all k inds r a n g i n g from pottery a n d 
g l a s sware , to fibre art a n d pe r fo rmance 
work. But the mos t a m b i t i o u s p l a n s of 
the commi t t ee concern the univers i t ies 
g r o u n d s . T h e report of the c o m m i t t e e to 
the Professor ia l B o a r d c o m m e n t e d that: 

" T h e commi t t ee s t rongly bel ieves that 
as the second part of the univers i ty ' s 
pol icy there s h o u l d be a p l a n n e d 
deve lopmen t of o u t d o o r s cu lp tu re a n d 
c o m p l i m e n t a r y l a n d s c a p i n g . . . T h e 
commi t t ee env i sages that the scu lp tu ra l 
works s h o u l d not be pe rmanen t ly 
exhib i ted in one area , and that they may 
have a finite life. T h e l a n d s c a p i n g 
w o u l d p rov ide sea t ing a n d g a t h e r i n g 
p laces wi th in which the scu lp tu re w o u l d 
be exh ib i t ed . " 

T h e universi ty g r o u n d s , with its o p e n 
spaces a n d the Avon river r u n n i n g 
th rough it is a perfect site for o u t d o o r 
scu lp tu re . LInfortunately the p u r c h a s e of 
such scu lp tu re is currently ou t s i de the 
commi t t ee ' s resources , a n d it is h o p e d 
that s p o n s o r s h i p from a l u m n i or local 
bus ines s will a l l ow the fulf i l lment of 
this par t of the p lan . 

T h e p u r c h a s i n g c o m m i t t e e wil l be 
c o m p o s e d of three staff m e m b e r s a n d 
o n e student , a n d will a p p o i n t a buyer 
a n d a keeper to p u r c h a s e a n d cura te the 
works . T h e a p p o i n t m e n t of a s i n g l e 
buyer wil l a v o i d the pitfall of d i f fer ing 
taste 's wh ich m i g h t a r i se if the w h o l e 
c o m m i t t e e w a s ca l led u p o n to dec ide 
u p o n a pu rchase . T h e commi t t ee a l s o 
decided to accept d o n a t i o n s or beques t s , 
a n d to inc lude them in the co l lec t ion . 

F o l l o w i n g the e lect ion of the 
commi t t ee m e m b e r s early this year, a n d 
the a p p o i n t m e n t of a buyer, it is 
p r o b a b l e that pu rchase s wil l beg in 
s o m e t i m e in the m i d d l e of the year. 
A l t h o u g h the b u d g e t is in i t ia l ly 
relatively s m a l l , a n d that the pr ices of 
New Zea land art works con t inues to rise 
it is conf ident ly expec ted that in t ime the 
universi ty will a c q u i r e a co l lec t ion of 
wh ich it, a n d the city can be p r o u d . 
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EXHIBITION 10 — 27 MARCH 
PREVIEWS 9 MARCH 

BARE WALLS 

Preview For Members 
Wednesday 9 March 8pm 

T h i s exh ib i t i on has been cura ted to 
show h o w the architect perceives the 
des ign concep t of todays inter iors to 
inc lude m o d e r n art. 

Whi le s u b m i s s i o n s for this show wil l 
be work freely presented for exh ib i t ion , 
the current u p s u r g e of corpora te 
b u i l d i n g d e v e l o p m e n t in Chr i s t church 
sees the archi tec tura l e m p h a s i s on 
modern inter iors , where l a rge vacant 
wal l spaces a w a i t h i g h l y v is ib le works of 
art. 

'Ba re Wal ls ' h a s attracted invi ted 
art is ts from t h r o u g h o u t New Zea l and to 
exh ib i t in wha t p r o m i s e s to be a n 
exc i t i ng fo rum. 

Artists Exhibiting include: 
Margare t E g a n , P a u l i n e T r e n g r o v e , 
J o h n P a p a s , L o u i s e Hende r son , R o n 
Left , Dean B u c h a n a n , Wal lace 
C r o s s m a n , Mervyn Wi l l i ams , E l i sabe th 
B u c h a n a n , D r a g o n S to j anov i ch , J a n 
Barnes , R o b T a y l o r , I an Scot t , A l a n 
Pearson , J o h n H a d w e n , R o b i n R o y d s , 
G o r d o n C r o o k s , Ka te Wells, Beverley 
Er i ckson , H i l a ry O w e n s , L l e w S u m m e r s , 
B i n g D a w e , Terry St r inger , M e g a n 
Huf fad ine , R o s s R i c h a r d s , Steve 
Fu l lmer , R o y C o w a n , D a v i d 
Brokensh i re . 

A L A N P E A R S O N 

Exhibition of Auckland Works 1978-1980 

Apar t from three of the d r a w i n g s 
( shown D u n e d i n 1987) these works have 
not been prev ious ly exhibi ted . T h e C S A 
Director sugges t ed that the exh ib i t i on 
w o u l d p rov ide a l ink between works in 
A u c k l a n d a n d my I ta l ian a n d E n g l i s h 
theatre works . T h i s smal l co l lec t ion 
b e g i n s wi th the H u i a series 1978 a n d 
s h o w s an aspec t of my work which has 
p rogressed t h rough to current work. 

T h e r e are 3 aspec t s in the exh ib i t ion : 
1. Mus ica l i ty a n d the nature of the spi r i t 
2. T h e a t r e of P r imave ra (all the World ' s 
a s tage) a n d my first use of " E X I T " 
3. A n i m i s m a n d the Flesh 

T h e subject matter is m i x e d but the 
rhy thms are s i m i l a r in al l . E m p h a s i s is 
stressed on the p r i m a l / p h y s i c a l na tu re of 
the A u c k l a n d area a n d the a n i m i s m I 
perceived there at the t ime. 

F R O M T H E H E A R T 

Lithographic Prints by Cathryn Shine 

" T h e s e recent l i t hog raph i c pr in ts are 
p r imar i ly pho to - l i t hog raphy wi th s o m e 
h a n d c o l o u r i n g . T h e m a i n themes of 
these works are aspec t s of love a n d 
c o m m u n i c a t i o n . 

T h i s is my first one -pe r son exh ib i t i on 

T h i s w a s reflected in the ac t ions of the 
inhab i tan t s ; a sort of d r u g cu l tu re 
in t eg ra t ing with the Arts a n d C o m m e r c e 
a n d T r i b a l i s m ; a state of sub- t rop ica l 
E g a l i t a r i a n co l lec t iv i sm. 

T h e F o u r Poe t ic P a i n t i n g s s tem from 
my o w n p o e m s of the t ime. 

Alan R. Pearson 

at the C S A Ga l l e ry a l t h o u g h I have 
exh ib i t ed widely t h roughou t N Z . 

I a m present ly e m p l o y e d at the 
Facul ty of F ine Arts, Univers i ty of 
C a n t e r b u r y . " 

Four Stages of Love 
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SILVERY M E R R Y B O N E W O R D S 
A N D P I K S H A S S H O W 1988 

Opening 9th March 1988. 

I wil l be s h o w i n g s o m e of my 1987/88 
p a i n t i n g s (specia l thanks to Q E I I Arts 
C o u n c i l for a direct s u p p o r t Pa in te rs ' 
G r a n t of $5,000 a n d to my h u s b a n d 
Al lan D a u n w h o makes frames, p repares 
boa rds , babys i t s etc). T h e s e will be 
s h o w n m o r e or less a s a sequence , with 
words , to i l lus t ra te the i m p o r t a n c e of 
process , one th ing l ead ing to another , in 
art; and the showing thereof. 

Paddy S m a r t , my friend (and wife of 
the late Peter S m a r t , Edi tor of L a n d f a l l ) 
will o p e n the show. S h e is one of these 
label defying p e o p l e bu t is a w o m a n in 
g rowth w h o with i m m e n s e bravery a n d 
ski l l is o n a jou rney of her o w n . S h e is a 
'Chr i s t i an S o c i a l i s t ' a n d lover of the arts, 
a n d a l s o works as a l ibrar ian in 
E d u c a t i o n . 

O n 23rd March 1988 at 8 p m I will g ive 
a t a l k / p e r f o r m a n c e sl ide show to 
p r o m o t e the work of ' T h e L e a v e s 
M a c h i n e ' w h i c h is a project to d o wi th 
creativity a n d heal th , especia l ly in 
psych ia t r i c ins t i tu t ions . All we lcome . 
A d m i s s i o n free or wi th a K o h a to he lp 
the work. I h o p e that two videos — a 
K a l e i d o s c o p e prof i le " A Pain ter in 
H e a l i n g " a n d a T o d a y T o n i g h t S h o w of 
a recent P o r i r u a H o s p i t a l exh ib i t i on 
wil l be par t of these occas ions . 

Sylvia Bowen 

The Bird of Life 
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EXHIBITION 30 MARCH — 10 APRIL 
PREVIEWS 29 MARCH 

S T E P H E N G I B B S 
"Te Wairua O Turanga Nui" 
Paintings and Carvings. 

Over the last four years this series of 
works has evolved, b e i n g a r e sponse to 
my h o m e e n v i r o n m e n t of T u r a n g a N u i 
( G i s b o r n e ) , where I w a s born a n d ra ised 
before m o v i n g to Chr i s t church to a t tend 
H a m Art S c h o o l . 

Mos t works in this series have aspec t s 
of t rad i t iona l M a o r i forms a n d concep t s 
wi th in them — M a n a i a a n d T a k a p u 
( G a n n e t s ) fo rms w h i c h e m b o d y sp i r i tua l 
aspec ts of the Eas t C o a s t a re used , with 
relevant T a n i k o pat terns to enhance a n d 
c o m p l e m e n t them. 

All works are m i x e d med ia , u s i n g o i l s , 
acryl ics , e n a m e l s o n board a n d carved 
a n d pa in t ed c u s t o m w o o d . 

MARK L A N D E R 

Installation Mair Gallery. 
28 March — 10 April 1988 

T h i s ins ta l l a t ion wi th w o r k i n g 
d r a w i n g s has its o r i g in in my last 
exh ib i t ion "St re tchers" . 

My work has m o v e d "off the w a l l s " 
u t i l i s ing l a rge sheets of f l axpape r a n d 
stretchers wi th c lays from B a n k s 
Pen insu l a . 

P h o r m i u m tenax is a wonderful 
p a p e r m a k i n g p l an t c o n t a i n i n g a 
t r emendous a m o u n t of fibre. O n e of the 
la rge thin sheets can be m a d e from a 
s i n g l e f lax leaf, a n d thirty metres of 
s t rong rope from seven. 

T h e co lou red ear ths c o m e exc lus ive ly 
from the p e n i n s u l a a n d those not used 
in the m a k i n g of pa in t are returned to 
the land. 



PAULINA C U R R I E 

P a u l i n a Cur r i e was born a n d educa ted 
in E n g l a n d . S h e lived in L o n d o n for 10 
years, where she fell ar t is t ical ly stifled, 
so c a m e to New Zea land in 1986 " i n 
search of space a n d t ime in which to 
p a i n t " . T h e works are waterco lours a n d / 
or ink on paper . 

In my Studio/June 1986 

E L I S A B E T H C R A W L E Y 

March 29 

B a n k s P e n i n s u l a , a n d in pa r t i cu la r the 
Port H i l l s l and fo rms p rov ided subjec t 
matter for this series of oi l p a i n t i n g s a n d 
c rayon d r a w i n g s . 
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EXHIBITION 12 — 24 APRIL 
PREVIEWS 11 APRIL 

M E L B O U R N E L A C E 

Magda Hunter 

T h i s g r o u p of pr in ts a n d h a n g i n g s 
can trace their o r i g i n s back to the 
g e r m i n a t i o n of a n idea in Aus t r a l i a five 
years a g o . Back in New Zea land the 
t hough t s c o n t i n u e d to flow, l e a d i n g to 
s o m e p re l imina ry sketches in Can te rbury 
a n d the final c o m p l e t i o n of al l the p r in t s 
in Wel l ing ton this year. 

L a s t year ' s C S A exh ib i t ion of 
bo tan ica l pr in ts represented the more 
se r ious aspec t of the work s t e m m i n g 
from my stay in Victor ia . T h e 
M e l b o u r n e L a c e theme, on the other 
hand , a l l o w e d f ree-ranging i m a g i n a t i o n 
to create different contents wi th in the 
s a m e bas ic idea insp i red by the intr icate 
i ron-work deco ra t ing the facades of o ld 
M e l b o u r n e houses . 

L i f e a n d art are a lways inter-woven. 
T h e c h a n g e d c i r cums tances of h a v i n g a 
new baby a r o u n d the h o m e a l s o he lped 
s o m e of the different va r ia t ions u p o n the 
theme to f ind their way o n t o pape r . 

A U T U M N E X H I B I T I O N 1988 

Work ing m e m b e r s selected p a i n t i n g s , 
pr ints , ce ramics a n d scu lp tu re . 

M A R K C R O S S 

Mark has l ived a n d worked in N i u e 
a n d Western S a m o a hence his p a i n t i n g s 
have a s t r ong Po lynes i an a s soc i a t i on 
where s i g n a n d s y m b o l s wi th in the 
works have a r e l i g ious a n d cu l tu ra l 
m e a n i n g . H i s works por t ray l a n d s c a p e 
a n d f igures in the l a n d s c a p e a n d in a 
sha rp ly real is t ic way. 

Power Crosses 

A N N E - M A R I E VERBEEK 

T o m e life is such a vast a n d exc i t i ng 
h a p p e n i n g that I find it an e n o r m o u s 
cha l l enge to try to cap tu re s o m e of it. 

My work has been descr ibed as sensi t ive , 
lively a n d bo ld . I w o u l d l ike to thank 
J o h n K e l m a n for al l h i s s u p p o r t . 

River Swimmer 

N G A I O S T U P P L E S 

N g a i o has ca l led this her 4th s o l o 
exh ib i t i on " E X C E R P T S " . S h e has 
s o u g h t to i so la te worthy i m a g e s f rom 
reality u s i n g the id iosyncra t ic sur faces 
formed t h r o u g h wear, age , a b u s e a n d 
natures wea the r ing of wood , meta l a n d 
pa in t . T h e s e scars often d i sp l ay a 
decay ing textural r ichness . 

T h e works concent ra te on a po r t i on of 
a wal l or scene for its v isual val id i ty a n d 
impac t . Detai l takes o n a new force 
whi le the literal a p p e a r a n c e fades. T h e 
reality b e i n g modi f i ed into a d e s i g n or 
pat tern s o m e t i m e s b e c o m i n g abs t rac t ion . 
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EXHIBITION 27 APRIL — 8 MAY 
PREVIEWS 26 APRIL 

28 C H R I S T C H U R C H A R T I S T S 

T h e ar t i s l s , g r adua te s from 
Cante rbury Schoo l of F ine Arts a n d 
Profess iona l art is ts l iv ing a n d w o r k i n g 
in Chr i s t church , c o m b i n e to exh ib i t 
b ienia l ly . 

T h e exh ib i t i on provides a la rge space 
for the art is ts to show ind iv idua l works 
therein c rea t ing aspec t s of a g r o u p 
con ta inan t e x p r e s s i n g its o w n directive. 

M A U R I E A N G E L O 

An exh ib i t i on of recent pa in t i ngs . 
T h e s e works con t i nue this art is ts 
e x p l o r a t i o n of the l a n d s c a p e as a m e a n s 
to ex tend a v i sua l l a n g u a g e that reveals 
its subject a n d cha l l enges s o m e visual 
conven t ions . 

PAUL D E W 1987-88 

Sculptures 

" F o r the pas t two years s ince 
g r a d u a t i n g from the Canterbury S c h o o l 
of F ine Arts I have been involved in the 
p roduc t ion of pa rade floats as a d i sp l ay 
artist for Fa rmer s Trad ing C o m p a n y . 
T h e process of f ibreglass m o u l d m a k i n g 
has been fundamenta l . H e a d m o u l d s for 
story book characters, M a n n e q u i n par ts 
a n d the repet i t ion of sealed u p toy 
c o m p o n e n t s exempl i fy its use. 
Previous ly my scu lp tu res were 
cons t ruc t ions of welded steel, the par ts 
o r g a n i s e d o n a ra t ional f igurat ive 
format . 

F ib reg l a s s , p l y w o o d and steel 
e x p l o r a t i o n is now the resource for new 
scu lp tu res , a n d subject-mat ter is based 
a r o u n d the m a n i p u l a t i o n of a n a t o m i c a l 
e l emen t s . " 

G A R Y T R I C K E R 

Prin ts by this a cc l a imed p r in tmake r 
wh ich c o m b i n e wh ims ica l a p p r o a c h 
with technical vir tuosi ty. 

Helen Rocket/Self Portrait 

In my workshop/Paul Dew 
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C A L L I G R A P H Y 
SKILLS F R O M L O N D O N 

C a l l i g r a p h y ; the n a m e itself envokes a 
host of c u r i o u s responses . Derived from 
the Greek K A L L O S G R A P H O S , (beauty 
writ ten) the art of beaut i ful wr i t ing is 
en joy ing a s t rong revival. 

In Br i t a in the lost me thods of 
p e n m a n s h i p were rediscovered this 
century by s tud ies of early m a n u s c r i p t s 
housed in the Br i t i sh M u s e u m . T h e 
c lass ic text e m e r g i n g from this research 
Writing & Illuminating & Lettering — 
E d w a r d J o h n s t o n , was p u b l i s h e d in 
1906, a n d is still in print today, largely 
u n c h a n g e d . T h o u g h c a l l i g r a p h y is now 
firmly re -es tab l i shed in the Nor thern 
H e m i s p h e r e , its f o l l owing has a l w a y s 
been deep rather than wide, most ly 
because the p r i n t i n g press inhibi ted 
c o m m e r c i a l a p p l i c a t i o n s of of the art. 

However , the current genera t ion of 
t rained letterers have turned the new 
pr int p rocess to their a d v a n t a g e , 
r e su l t ing in work l imi ted only by the 
k n o w l e d g e a n d i m a g i n a t i o n of the art ist 
a n d those w h o d e m a n d it. 

Fu l l p rofess iona l t r a in ing in 
c a l l i g r a p h y is as yet u n a v a i l a b l e in New 
Zealand , a l t h o u g h aspec ts are offered for 
the a m a t e u r in the form of p a r t - t i m e 
c lasses , but the interest level in this 
count ry is h igh . 
M a r y - R o s e Lever sedge , of Chr i s t church , 
has recently returned from the Un i t ed 
K i n g d o m after g r a d u a t i n g with a 
D i p l o m a in Le t te r ing . T h e two year 
course w a s at the City a n d G u i l d s of 
L o n d o n Art S c h o o l , run by the Pres ident 
of T h e R o y a l Academy. At present 
M a r y - R o s e is p r e p a r i n g a s t ud io at her 
paren ts h o m e in Avons ide , a n d g i v i n g 
D e m o n s t r a t i o n s t h r o u g h o u t New 
Zea land to p r o m o t e interest in this art. 
O u t l i n i n g her s tudies in L o n d o n , M a r y -
R o s e conveys her interst in the subject : 

" C a l l i g r a p h y succeeds in e l eva t ing 
written or pr in ted in fo rmat ion , by not 
only convey ing the m e s s a g e , but 
a t t rac t ing a n d p l e a s i n g the eye. Fur ther 
in s igh t deve lops a n his tor ical awareness 
of how we c o m e to write the way we d o 
today. T h e n for m e there was the 
real izat ion that q u i t e apar t from 
aesthet ics a n d the deve lopmen t of 
wr i t ings , Letter fo rms general ly , are a 
p e r m a n e n t a n d fundamenta l par t of 
c o m m u n i c a t i o n which may be uti l ized 
effectively in des ign . 

It is i m p o r t a n t however, for 
i nd iv idua l s to recognize that beaut i ful 
wr i t ing does not jus t ' h a p p e n ' . 
C a l l i g r a p h y is rather, the result of an 
acqu i r ed ski l l that requires a g o o d deal 
of k n n o w l e d g e , concent ra t ion a n d 
pat ience , j u s t a s is a sense of des ign . 
T h e art is to m a k e beautiful let tering 
look effortless; the product na tura l a n d 
beaut i ful in one . 

T h i s is what I w o u l d like to 
e m p h a s i z e in the demons t r a t i ons whils t 
a l so e n c o u r a g i n g p e o p l e to incorpora te 
c a l l i g r a p h y poss ib i l i t i es wi thin their 
th ink ing . When New Zealanders are 
aware that the sk i l l s are ava i l ab l e to 
them, I h o p e they will be enthusiastic in 
t h a n k i n g a d v a n t a g e of the fact. 

As regards the t ra in ing , it was 
p robab ly p r o m p t e d by a predelect ion for 
the u n u s u a l or an app rec i a t i on of 
u n c o m m o n beauty . . . what ever the 
reasons , the fees a l o n e were s t a g g e r i n g 
£2,500.00 each year! ($7,500.00) However 
the cour se was u n i q u e in that all a spec t s 
of let tering were covered, not solely 
c a l l i g r a p h y but T y p o g r a p h y , b rush 
forms, g i l d i n g , exper imenta l a n d letter 
cu t t ing in s tone — all with an e m p h a s i s 
on des ign a n d L a y o u t . 
Before p r o g r e s s i n g to the b road edged 
pen we were m a d e to spend p a i n s t a k i n g 
weeks a n a l y s i n g the c lass ica l R o m a n 
Alphabe t in order to proper ly a n d 
tho rough ly unders tand the letterforms. 

Other aspec t s of the course were 
s tudies in L i fe a n d Plant d r a w i n g , 
B o o k b i n d i n g , P a p e r m a k i n g a n d 
Hera ldry — admin is te red by the C o l l e g e 
of Arms . 

I was rather for tunate to have j o i n e d 
the Univers i ty of R e a d i n g s Dept . of 
T y p o g r a p h y a n d G r a p h i c 
C o m m u n i c a t i o n (a 4 yr. degree course ) 
o n their s tudy tr ips to E u r o p e , wh ich 
enab led us to s tudy the o r g i n a l works 
such a s the vibrant scr ipts of the 
renowned G e r m a n C a l l i g r a p h e r a n d 
T y p e Des igner R u d o l p h Koch , w h o s e 
p u p i l a n d appren t i ce was o u r tutor at 
City & G u i l d s . 

It was a l s o i nva luab l e to be meet a n d 
e x c h a n g e ideas with practicing 
t a l l i g r a p h e r s from S a u d i Arab ia , the 
Un i t ed S la tes , S o u t h Africa, the 
Con t inen t , I re land a n d Aus t ra l i a — a s 
well as E n g l a n d , d u r i n g an 
In ternat ional C a l l i g r a p h y W o r k s h o p 
held at the Digby Stuar t C o l l e g e , 
L o n d o n , in 1986. 
For tunate ly I w a s ass is ted in my final 
year by an a w a r d from the Q .E . I I Arts 
C o u n c i l of N.Z . , which recognizes the 
d i p l o m a course . 

T h e schoo l s men t ioned are the on ly 
such ins t i tu t ions in the Un i t ed 
K i n g d o m , a t t rac t ing p u p i l s from 
t h r o u g h o u t the wor ld because 
ins t ruc t ion in L o n d o n is 'at the sou rce ' 
of the revival . 
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Contemporary Art at Auction 
every three months 

Colin McCuhon North Canterbury O i l 1952 So ld Sa le 9 5 . July 15th tor $ln().(KK) 

Over the last ten years Webb's has successfully built a market for the resale of 
contemporary New Zealand art by auction. In doing so it has set bench-mark prices for 

almost all established artists. Webb's art catalogues which include estimates and the 
prices realised for previous sales have become an essential reference tool for collectors. 

Write for a subscription form today. 

Peter Webb Galleries Limited 
Fine Art Auctioneers and Appraisers 

I & ( . B u i l d i n g C o r n e r W * t l e s i e > & h l l i o i St P O B o * 7 0 0 8 
T e l e p h o n e 7 3 4 - 4 0 4 A u c k l a n d 



H A L L S G A L L E R Y L T D 

PRINTS 

F R A M I N G 

C O M M E R C I A L 
R E Q U I R E M E N T S 
A SPECIALITY 

O R I G I N A L A R T 

PH 60-130 
157 TUAM ST 

CONTACT: URSULA LEE - MANAGER 

Specialists In: 
• Handling and caring for works 

on paper and canvasses 
• Conservation materials and 

mounting techniques 
• Exhibit ion framing and 

professional presentations for 
art ists 

CSA MEMBERS WELCOME 
• Generous terms for exhibit ing 

art ists 

PETER SMALL LTD. 
190 ST. ASAPH STREET 
CHRISTCHURCH. TEL (03) 64-464 & (03) 67-084 

RITCHIE'S 
FINE ARTS 

N E X T T O C.S.A. 

A DEALER GALLERY 
BUYING AND SELLING 

NEW ZEALAND ART 

Valuations Without Fee. 
Professional Restoration. 

Complete Picture Framing Service. 
Where Only The Best W i l l Do. 

PHONE 795-710, 
A.H. 523-783 

Several Arts 
C R A F T S H O P A N D GALLERY 

8 0 7 COLOMBO ST, CHRISTCHURCH 
NEAR TOWN HALL. PH. 6 9 - 2 6 4 

GALLERY AVAILABLE FOR EXHIBITIONS 

HOURS - MONDAY-THURSDAY 10AM-5PM 
FRIDAY 10AM-8PM SATURDAY 10AM-1PM 
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QUALITY ART AND 
ANTIQUE AUCTIONS 

• We offer the S o u t h Is land's most 
c o m p r e h e n s i v e service for fine 
a n t i q u e s a n d g o o d qua l i ty N.Z. art. 

• O u r pres t ige auc t ions in the C h a t e a u 
Regency are advertised t h r o u g h o u t 
New Zealand a n d attract buyers from 
all over the country. 

• O u r specia l i s t va luers prov ide verbal 
v a l u a t i o n s free of charge . We are not 
dealers a n d d o not auc t ion on our 
own behalf. 

• A feature of our future a u c t i o n s will 
be s t rong entries of art, both 
c o n t e m p o r a r y a n d historical . 
If you w o u l d like to d i scuss the sale 

of a n t i q u e s or art p lease r i n g D o n 
Peebles or David Neil at 795060, 
a n y t i m e , or 587328 after hours . 

Licensed Auctioneers — MCAANZ 
C/o Manchester Home Centre Ltd, 

180 Manchester St, Christchurch — MREIN'A. 

Neil 
Auction Galleries 

For the finest range of 
Furniture, Furnishings 

and Accessories 

111 MERIVALE MALL (upstairs) CHRISTCHURCH. 
Ph 556-154,556-041 

nova gallery 
S p e c i a l i s t s in F i n e O r i e n t a l R u g s 

147 Hereford St. Phone 799-444 
Christchurch. 

nova coffee 
S p e c i a l i s t s in P r e m i u m C o f f e e B e a n s 

147 Hereford St. Phone 799-444 
Christchurch. 

Gefn. 
crafts 

co-operative 
for Canterbury craftworks 

79 Cashel St (City Mall) 
near Bridge of Remembrance 
Christchurch, New Zealand 
Telephone 
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GINGKO GALLERY 
New Zealand's 

Leading Gallery for Original Prints 

The Arts Centre of Christchurch, 
P.O.Box 845 Christchurch 

Telephone 6 0 2 0 2 

THE SELLING GALLERY 

Neon Lights 

Dragan Stojanovich 

T h e S e l l i n g Ga l l e ry inc ludes work by 
the f o l l o w i n g art is ts : 

D r a g a n S t o j a n o v i c h , A l i son R y d e , E l s 
Noordhof , S i m o n O g d e n , D o n M c A r a , 
O l i v i a Spencer -Bower , Wallace 
C r o s s m a n , T e r e s a M a g u i r e , Mur ray 
H e d w i g , R o s s Gray . 

W USHIR C SON l t d . 

FINE ART DEALERS 
SINCE 1870 

6 9 1 C O L O M B O S T R E E T 
C H R I S T C H U R C H . I. N. Z. 
( C I T Y M A L L N E A R S Q U A R E ) P H O N E 6 1 - 1 6 1 

N.Z.'s LARGEST SELECTION OF 
PAINTINGS-PRINTS-ENGRAVINGS 

LARGE RANGE OF 
INVESTMENT PAINTINGS 
SEE US FOR 117 YEARS OF EXPERIENCE 

WORLD WIDE RANGE OF FRAMING, 
& RESTORATION EXPERTS: 



Fine J e w e l l e r y 

i n g o l d a n d s i l v e r 

b y 

Guenter Taemmler 
C S A GALLERY 
CARINA JEWELLERS 
CARATELLE JEWELLERY 

66 GLOUCESTER STREET 
15 CHANCERY LANE 

MERIVALE MALL 

Importers and Suppliers of: 
• A r c h e s and Rives Fine Art Paper 

• Rising M u s e u m Mounting Board 

• Rising Conservat ion Board 

• Miller Mounting a n d Mat B o a r d s 

• Stanford Aluminium Picture Moulding 

• Wood and Acrylic Picture Moulding 

CSA MEMBERS WELCOME 

PETER SMALL LTD. 

190 ST. ASAPH STREET 
CHRISTCHURCH. TEL (03) 64-464 & (03) 67-084 

'Conservat ion framing is an essent ia l 
expense , not luxury , wherever works 
of art are valued." 

Ron Mot t r am 
Produc t ion M a n a g e r 
P e t e r S m a l l G a l l e r i e s 

L'ETACQ COLLEGE OF 
FINE WOODWORKING 
TECHNIQUES & DESIGN 

Tutoring available in: 

x 
0 Tool Sharpening. 
# Art of Dovetailing. 
0 Introduction to European Carving. 
0 Intermediate Carving Techniques. 
0 Elementary Steps to Sculpture. 
0 Making of Hand Tools. 
0 Introduction to Solid Timber Furniture. 
0 Intermediate Solid Timber Furniture Making. 
0 Advanced Furniture Making and Designing. 
0 Artistic Carving. 

Apply NOW for Enrolment 

X L'ETACQ C O L L E G E O F 
F I N E W O O D W O R K I N G 
T E C H N I Q U E S & D E S I G N S 

Buchan Street 
Sydenham 
PO Box 7192 
Sydenham 
Phone 6 7 - 9 4 6 

anytime 

BEALEY 
GALLERY 

Quality Picture Framing 

Gallery Available for 
Exhibi t ions 

Works by Loca l Artists 

Director: J o h n S impson 
Telephone 67-506 
Woodend ( 0 5 0 2 ) 2 7 2 8 6 

5 9 Victoria St 
P.O. B o x 2 5 0 4 5 

Christchurch 

* E V E R Y T H I N G 
FOR T H E 
ARTIST 

Protitnongi ana Amateur 

BRUSH-N-PILETTE 
ARTISTS SUPPLIES LTD 

134 
b r u s r m p a l e t t e O X F O R D T E R R A C E 

Mem Z m t r n l A e i n i t fax U M N M *••«• A r l a m M«M<i«ls 
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PYNE, GOULD, GUINNESS LTD. 

TRUST DIPT 
YOUR LOCAL TRUST COMPANY 

offers you a wealth of expertise, impartiality and 
security in safeguarding your interests and those of 
your loved ones. 

Consult P Y N E , G O U L D , G U I N N E S S L T D . 
today about your will and anything concerning your 
financial affairs, the protection of your assets and the 

present and future welfare of your family. 

TELEPHONE OR CALL:-
P Y N E , G O U L D , G U I N N E S S L I M I T E D ( T R U S T D E P A R T M E N T ) 

C N R . M A N C H E S T E R & C A S H E L STS., C H R I S T C H U R C H 
T E L E P H O N E 7 9 8 - 6 0 0 

50th J u b i l e e C e l e b r a t i o n s 11-13 M a r c h 
1988. C o m m e n c i n g o n Friday e v e n i n g , 11 
M a r c h , with a C o n v e r s a z i o n n e for past a n d 
p r e s e n t m e m b e r s a n d s u p p o r t e r s , t n e 
c e l e b r a t i o n s will c o n t i n u e t h r o u g h o u t t h e 
w e e k e n d with t h e G a l a O p e n i n g of t h e 
J u b i l e e p r o d u c t i o n " M a c k a n d M a b e l " at 
t h e T h e a t r e Royal o n S a t u r d a y 12 M a r c h at 
8 p m f o l l o w e d by an After S h o w S u p p e r . O n 
S u n d a y , 13 M a r c n , a J u b i l e e B a n q u e t will b e 
he ld a n d this o c c a s i o n will c o n s t i t u t e t h e 
principal official funct ion . Fo l lowing t h e 
formal i t ies , e n t e r t a i n m e n t r e p r e s e n t a t i v e of 
t h e Society 's first 50 years will b e p r e s e n t e d . 
A w a r m invitation is e x t e n d e d to all f o r m e r 
m e m b e r s a n d s u p p o r t e r s . For detai ls 
r e g a r d i n g registrat ion wri te to C h r i s t c h u r c h 
O p e r a t i c Soc ie ty , "50th J u b i l e e " P .O. Box 
2185, C h r i s t c h u r c h . 

G . B. D . P R I N T S L T D . I S O F T E N C A L L E D A N 

ARTIST'S HAVEN 
Anyone who knows about G.B.D. 
Prints knows why they're called an 
Artist's haven. Their list of products 
for the artist is as long as your arm. 
The artist who wants to bag all his 
or her eggs in one basket, simply 
must visit 
G.B.D. Prints 

to see for themselves just what they 
have available. The artist will also be 
flabbergasted by the continuous 
specials, giving a chance to get extra 
value for money. So here's part of 
that list of products which is as long 
as your arm . . . Winsor & Newton — 
Acrylic, Oil and water colours, 
Grumbacher and Winsor & Newton 
artists brushes, Canson water colour 

papers, also sketch pads, oil and 
water colour pads. Canvas, pre-

stretched boards or mounted 
on a reusable frame, an 

extensive range of Acid 
Free, coloured 

^fSj3) mounting board, 
plus; easels, 

painting boxes, charcoal sticks and 

pencils, airbrush kits, masking film, 
overspray fixers, templates, art 
board, erasers, . . . The list goes on. 

So satisfy your curiosity and see that 
we have in fact got all the gear you 
love to paint around in!! 

C.S.A. Members discount upon 
presentation of card. 

G.B.D. 
207 Cashel Street, Christchurch 
P.O. Box 880, Telephone 60-033 



hs 

FEBRUARY/MARCH/APRIL 

ALAN PEARSON 
BARE WALLS 
CATHERINE SHINE 
SYLVIA BOWEN 

WORKS ON PAPER 
ART FOR INTERIORS 
PRINTS 
PAINTING 

10-27 MARCH 
10-27 MARCH 
10-27 MARCH 
10-27 MARCH 

PAINTING 
INSTALLATION 
PAINTING 
PAINTING 

STEPHEN GIBBS 
MARK LANDER 
PAULINA CURRIE 
ELISABETH CRAWLEY 

MAGDA HUNTER PRINTS 
AUTUMN EXHIBITION 
ANNE-MARIE VERBEEK PAINTING 
MARK CROSS PAINTING 
NGAIO STUPPLES PAINTING 

GARY TRICKER 
28 CHRISTCHURCH ARTISTS 
HAG HI CARPETS 
MAURI ANGELO 
PAUL DEW 

PRINTS 

PAINTING 
SCULPTURE 

30 MARCH-10 APRIL 
30 MARCH-10 APRIL 
30 MARCH-10 APRIL 
30 MARCH-10 APRIL 

12-24 APRIL 
12-24 APRIL 
12-24 APRIL 
12-24 APRIL 
12-24 APRIL 

27 APRIL-8 MAY 
27 APRIL-8 MAY 
27 APRIL-1 MAY 
27 APRIL-8 MAY 
27 APRIL-8 MAY 

CSA GALLERY 


