


CSA GALLERY 
The Journal of the 
Canterbury Society of Arts 
66 Gloucester Street 
Christchurch, New Zealand 
P.O. Box 772, Christchurch 
Phone 67-261, 67-167. 

Gallery Hours 
Monday-Friday 10am-4.30pm 
Saturday-Sunday 2pm-4.30pm 

SOCIETY OFFICERS 
Patron: 
H i s Excel lency T h e Gove rno r Gene ra l 
T h e M o s t Reverend Paul Reeves 
G C M G , D C L ( O x o n ) 

President: 
D a v i d S h e p p a r d , A . N . Z . I . A . , 

M . N . Z . P . I . 

Vice-Presidents: 
Bill C u m m i n g 
M r s D o r i s H o l l a n d 
J e w e l Ol iver 
M i c h a e l Ea ton , D ip . F.A., D ip . Tchg. , 

F . R . S . A . 
N o l a B a r r o n 

J o h n Coley, D ip . F.A., D ip . Tchg. 

Council: 
Alison R y d e , T .T.C. 
J o s i e J a y , D i p . Hor t . 
W. J . Pa rson , B . C o m . , A . C . A . 
J o h n M a c k i n t o s h , L . L . B . 
D a v i d Page , B . S c . ( H o n s . ) 
Ia in Harvey, M . S . I . A . D . 
G r a n t Banbury , D i p . F . A . ( H o n s . ) 
S i m o n O g d e n , M . A . R . C . A . 
Director: 
C h r i s Taylor, D i p . F . A . ( H o n s . ) , 

D ip . Tchg. 

Hon. Secretary: 
B r u c e Finner ty 

Hon. Treasurer: 
J o h n Wilson, A . C . A . 

Auditor: 
J o h n Midgley , B . C o m . , A . C . A . 

Consultant: 
R o n a R o s e 

Exhibitions Officer: 
G r a n t Banbury , D i p . F . A . ( H o n s . ) 

Gallery Assistant: 
N a t h a m C r o s s a n 
L o u i s e J o h n s 

Accounts: 

G r a n i a M c K e n z i e , B . A . 

Office: 
J a n e M a c l e o d 
Editor: 
J o s i e J a y 

Design: 
M i k e H e r r o n 

NEW MEMBERS 
J o h n Ashby 
M r a n d M r s B r u c e K i v i 
J u d y D e a n s 
Dereley K e e g a n 
Sheryn A n n e G l a s s 
El izabeth A n n e L o o s e 
M r s S a n d i e Ha l l igan 
T h e o Gie sen 
M r I. G . a n d M r s M . N . C l a r k 
M r s D. Ri tch ie 
But lers Ar t Picture F r a m e r s 
Nicho las C l a r k e 
Phil l ipa H a y d e n 
L i s a B a r b o u r 
M r M a r k a n d M r s J e a n O a t e s 
D a v i d Char t e r i s 
D a v i d Paterson 
R o n a O w e n s 
B . T. a n d T. A. M . Stickle 
T h e Chr i s tchurch C l u b 

S T O P PRESS  
A s P R E V I E W was go ing to the 

pr inters the 1988 recipient of the O l iv i a 
Spence r Bower Founda t ion Award was 
announced . Cong ra tu l a t i ons to 
G R A N T B A N B U R Y on be ing granted 
the award. T h e $20 ,000 award will give 
G r a n t the oppor tuni ty to paint full-time 
for one year. G r a n t has worked part-
t ime as Exhib i t ions Officer for the past 
seven years . 

Cover: Tomorrow will be the same 
as this is. 
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MIXED MEDIA 
C.S.A. PRESIDENT RETIRES 

D o r i s H o l l a n d , Pres ident of the 
C a n t e r b u r y Soc ie ty of Ar t s ret ired at 
the A . G . M . on 24 November . D o r i s 
took on the office of Pres ident in 1982 
u p o n the dea th of the then President , 
M i s s O l i v i a S p e n c e r Bower. Ref lec t ing 
on her t e rm as Pres ident , D o r i s noted 
that the dut ies of the Pres ident have 
c h a n g e d since the C . S . A . employed a 
professional Director. T h e Pres ident is 
now able to take an overview of the 
C . S . A . ' s activities. In d o i n g this D o r i s 
has enjoyed immense ly the dut ies a n d 
j o y s of be ing Pres ident . 

T h e President 's Exhib i t ions a re a 
par t icular ly m e m o r a b l e exper ience , 
a l though these a lso have c h a n g e d in 
recent years , to be ing a g r o u p decis ion 
by the Art is ts sub -commi t t ee of the 
C o u n c i l ra ther than be ing solely chosen 
by the President . A highlight of D o r i s ' 
exper ience a s Pres ident was her 70th 
b i r thday retrospect ive in 1986, which 
was cura ted by G r a n t Banbury . All of 
the works exhibi ted were bor rowed from 
local collect ions. 

D o r i s sees the Society 's s t rength in 
its t radi t ional b a s e , the commi t t ed 
a m a t e u r artist. T h i s should be 
recognised as our heart , whilst 
m a i n t a i n i n g contacts with p rogress ive 
deve lopments . O v e r recent years there 
has been a r ena i s sance of interest in the 
visual ar ts in Chr i s tchurch . 

T h i s is some th ing that D o r i s 
H o l l a n d sees the C . S . A . add re s s ing itself 
to in the future by e x p a n d i n g its role 
beyond the gallery. 

O n behal f of the Counc i l , staff a n d 
m e m b e r s , I wish to thank D o r i s for her 
conscient ious c o m m i t m e n t to the 
Socie ty as President . S h e has unfai l ingly 
a t t ended exhibit ion open ings a n d has 
always m a d e t ime to e n c o u r a g e art is ts 
th rough construct ive c o m m e n t s . H e r 
involvement a n d pass ion for the v isual 
ar ts is a t r emendous inspira t ion to 
m a n y artists th roughout New Zea land . 
D o r i s has a lso always m a d e herself 
avai lable for the nuts a n d bolts runn ing 
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of the C . S . A . with d e p e n d a b l e good 
humour . 

Thankfu l ly D o r i s will retain an 
involvement with the C . S . A . as a v ice-
president , on the art is ts sub -commi t t ee 
a n d as an act ive working member . 

C h r i s T a y l o r 
Direc to r 

NEW PRESIDENT FOR C.S.A. 

D a v i d S h e p p a r d is the new C . S . A . 
Pres ident . D a v i d is well known locally 
as an architect a n d has been involved 
with the C . S . A . for eight years . In that 
t ime he has been par t icular ly involved 
in the H o u s e C o m m i t t e e . 

Fol lowing O l i v i a S p e n c e r Bower 
a n d D o r i s L u s k a s respected art is ts , 
D a v i d is very consc ious that the C . S . A . 
m u s t be ma in t a ined as a high qua l i ty 
gallery for the v isual arts . H e hopes to 
ma in t a in the success of his p redecessors 
a n d wishes the C o u n c i l , S taf f a n d 
m e m b e r s of the C . S . A . a M e r r y 
C h r i s t m a s a n d H a p p y N e w Year. 

PURCHASE FROM EXHIB IT IONS 

A c h a n g e to the policy of the 
C . S . A . r ega rd ing the p u r c h a s e of works 
from exhibi t ions. 

P lease note the following: 
A s from 1 D e c e m b e r 1987 art 

works cannot be put on hold. T h i s 
m e a n s that there will be no avai labi l i ty 
of an opt ion to pu rchase . In the pas t 
this was des igna ted by a round green 
sticker on or next to the work on 
exhibi t ion. 

Unfor tunate ly , works p laced on 
hold have occas ional ly not been 
subsequen t ly p u r c h a s e d a n d this m a y 
result in a lost sa le for an artist . T h e 
cancel la t ion of p l ac ing works on hold 
appl ies to exhibi t ions only. T h e 
avai labi l i ty of a n opt ion to p u r c h a s e is 
still avai lable for works in the Se l l ing 
Gallery. 

Ar t works which a re sold from an 
exhibi t ion will cont inue to have a round 
red sticker p l aced on or next to them. 

C h r i s T a y l o r D i rec to r 

LIDICE '88 
Invi tat ion for children a g e d 5 — 1 5 

years to take par t in the 16th 
In terna t ional Chi ld ren ' s Ar t Exhib i t ion 
L I D I C E '88 , Czechos lovak ia . P lease 
refer to C . S . A . notice b o a r d for detai ls . 

M E T H V E N S U M M E R SCHOOL 
18 — 2 2 January 1988 

Crea t ive 
Kn i t t i ng — Petra M c C o r q u o d a l e 
Watercolour 
Pa in t ing — K a t h von T u n z e l m a n n 
Beg inne r s 
Weav ing — Rowens H a r t 
F i g u r e D r a w i n g — J o s i e J a y 
Fict ion Wri t ing — O w e n Mar sha l l 
C r e a t i v e Weaving — J i l l Nichol ls 
Wri t ing for newspapers 
a n d m a g a z i n e s — B r i a n Priestley 

For further informat ion write to: 
Me thven S u m m e r School , P O B o x 14, 
M E T H V E N , or P h o n e (053 ) 2 8 - 7 4 9 . 

EXHIB IT IONS 
ENTRY FORMS AVAILABLE 
T h e N e w Z e a l a n d A c a d e m y o f 
F i n e A r t s 
I M A G E S O F C E L E B R A T I O N 
B P A R T A W A R D 1988 
R e c e i v i n g D a y s : 1 — 2 Februa ry 
Exhibi t ion: February 28 - M a r c h 20 1988 
B N Z A R T A W A R D 1988 
For Pr ints , C e r a m i c s , Scu lp tu re . 
Rece iv ing D a y s : 21 — 22 M a r c h 
Exhib i t ion : 10 - 25 M a r c h 1988 

Ent ry forms avai lable from: 
N Z A c a d e m y of F ine Ar t s , Pr ivate B a g , 
W E L L I N G T O N or C . S . A . Gal lery. 

WORKING M E M B E R S H I P 

T h e following art is ts were accep ted 
for working m e m b e r s h i p of the C . S . A . 
from the 1987 O p e n Exhib i t ion 
S. N . Fowler 
A r i P ronk 
Nell Albers 
M a r i e Gabr i e l l e H u d s o n 
J u d i t h C o r d e a u x 
A n n e M a r i e Verbeek 

M . L . L o u i s s o n 
C . de R u y t e r 
J a n e M c i n t o s h 
Peggy B u c h a n a n 
R . D. T h o m p s o n 
Ol ive S p i e r s 

T h e C . S . A . current ly has 303 
working m e m b e r s . 

ASSOCIATE M E M B E R S H I P 

T h o s e m e m b e r s who wish to 
receive entry forms for the O p e n 
Exhib i t ion m u s t regis ter with the C . S . A . 
a s Assoc i a t e M e m b e r s . T h i s costs no 
more . J u s t let u s know by te lephoning 
or write to the gallery. 

HOLIDAY HOURS 

T h e C . S . A . G a l l e ry will c lose at 
4 . 3 0 p m on 23 D e c e m b e r a n d re -open 
on 5 J a n u a r y . F r o m the 5 — 17 
J a n u a r y we will be open from 2 — 
4 . 3 0 p m . T h e gal lery will r e s u m e n o r m a l 
hours of 10 — 4 . 3 0 p m weekdays a n d 
2 — 4 . 3 0 p m weekends f rom the 18 
J a n u a r y 1988. 

C O M P L I M E N T S OF T H E SEASON 

A M e r r y C h r i s t m a s a n d H a p p y 
N e w Year to m e m b e r s o f the C . S . A . 
from the Director , C o u n c i l a n d S ta f f of 
the Gal lery . We look forward to see ing 
you in 1988. 



VIEWS REVIEWS 

C E Z A N N E 1 8 3 9 - 1 9 0 8 
A DIFFERENT VIEW 

From a lecture given by Sydney Geis t 
a tutor, at the Vermont Studio School. This 
article is assembled from notes taken by J o s i e 
Jay-

Sydney Geis t , a sculptor, born in 
1914 in N e w J e r s e y s tudied with 
Wi l l i am Zorach in New York and in 
Par is with O s s i p Zadk ine . H e has been 
a recipient of an Olivett i Award a n d a 
G u g g e n h e i m Fellowship a n d is well 
known throughout the world for his 
wri t ings a n d books on B r a n c u s i a n d has 
a book soon to be publ i shed on 
C e z a n n e . H e has taught at Brooklyn 
Co l l ege , Berkeley, Prat t , V a s s a r a n d the 
N e w York S t u d i o School . 

T h i s is a look at C e z a n n e not 
pr imar i ly as a painter, but at the man ' s 
imag ina t ion — not so much his 
consc ious imag ina t ion , but his 
unconsc ious imagina t ion , absolutely 
unconsc ious in C e z a n n e . 

It doesn' t include a formal or 
b iographica l examina t ion , or a social 
s tudy of C e z a n n e — but it supp lemen t s 
a lot o f thinking on C e z a n n e from a 
formal direction. Nevertheless the 
mater ia l is so unusua l that people are 
often shocked, main ly not in hea r ing 
formal d iscuss ions . O n c e when Sydney 
finished a talk on C e z a n n e a m a n 
asked, "When you talk on C e z a n n e , 
why don't you point out that in that 
still life, the horizon life is two thirds 
u p from the bo t tom and the sky is one 
third of the pic ture" — Sydney then 
invited h im to talk abou t that! 

S o this is a look at C e z a n n e ' s 
relative interpretat ion, and will 
demons t r a t e two very unusua l 
techniques, al together valid, very very 
a m u s i n g and sui tably appl icab le to 
C e z a n n e . 

T h e pa in t ing done in 1906, " T h e 
L a r g e Bathers" which is housed in the 
Phi ladelphia M u s e u m of Ar ts , is the 
biggest picture C e z a n n e ever pa in ted , 
be ing 8 feet wide a n d 6 !4 feet high. It 
was pa in ted in the last years of his life, 
p robab ly in a month ( M a r c h or Apr i l 
of 1906). Sydney saw in this pa in t ing , a 

face within it. O n c e you see it, it 
sugges ts a head from C e z a n n e ' s 
d rawings , a n d it looks like s o m e pencil 
d rawings of his wife, Hor t ense . It s e e m s 
to be very accidenta l , but it looked to 
Sydney like someth ing beyond a n 
accident . S o he s tar ted to invest igate 
a n d found a whole a r e a of C e z a n n e 
which evolved by acc ident — he cal led 
these i m a g e s , C r y p t o m o r p h s , ie. a 
h idden form — a n d if you look you'll 
find different k inds of c r y p t o m o r p h s in 
C e z a n n e ' s pa in t ings . T h i s to Sydney is 
the classical one, the one m a d e of 
d i spa ra t e mate r i a l s — it goes ac ross a 
subject that has noth ing to d o with it. 
O the r people have found these i m a g e s 
too. T h e presence of c ryp tomorphs 
turned u p constant ly in Sydney ' s 
examina t ion of C e z a n n e . 

T h e other thing which S y d n e y 
discovered was that C e z a n n e , as a 
n a m e , was someth ing of a j o k e in Aix . 
It can m e a n sixteen donkeys . 

Cezanne ane (Fr) 

t i i 

Paul Cezanne donkey 

sixteen donkeys 'Paulus Cezasinus' 

asinus (Latin) 



Nature morte au panier. Still-life with Basket. 

A l s o " C e z a n n e " m e a n s "these 
donkeys" — C e s anes . T h i s was not an 
invention of Sydney ' s . In the ca t a logue 
r e s u m e of C e z a n n e ' s d rawings by 
A d r i a n C h a p p e l l — a f amous C e z a n n i s t 
a n d collector, the longest note in the 
ca t a logue is on the d r awing of a donkey 
by C e z a n n e , a n d it dea l s with this 
mater ia l . H e r e is p r o o f that C e z a n n e 
was aware of the donkey bus iness . H e 
wrote a letter in 1859, when he was 
twenty, to his friend Zola . T h e y were 
school ma te s in Aix , a n d Z o l a was in 
Par i s , a n d he s igned h imse l f "Paulus 
C e z a s i n u s " , whereas it would have been 
m u c h s impler a n d correct to s ign 
h imse l f "Paulus C e z a n n u s " ; no th ing 
aga ins t that, bu t a s inus m e a n s donkey 
in L a t i n a n d he was t ak ing a d v a n t a g e 
of the -anne-par t which is not L a t i n . 
It 's not even F rench for a donkey ( ane ) , 
bu t the sound is, so he was m a k i n g fun 
in L a t i n of his n a m e . O n e of the 
reasons S y d n e y e m p h a s i s e d this is that 
the donkey is a cons tant mot i f in the 
pa in t ings of C e z a n n e a n d there a re 
m a n y c ryp tomorph ic donkeys . 

T h e late watercolours ( 1 9 0 0 - 1 9 0 4 ) 
have all k inds of erotic references, a n d 
that 's because , in a sense , at this level 
of invest igation, they a re a k ind of 
d r e a m mate r i a l which pe rvades the 
pa in t ings of C e z a n n e , a n d c o m e s out in 
the a rgo t that 's u sed to d i scuss a n d 
n a m e these things . Sydney ' s research in 
C e z a n n e consis ts in a la rge par t , o f 
s imply r e a d i n g from b e g i n n i n g to end 
dic t ionar ies of a rgo t a n d dic t ionar ies of 
erotic speech ( there a re a couple of 
these, not long, which can be r ead f rom 

one end to another ) , a n d he m a k e s as 
m a n y connect ions a s he can . 

Ano the r unconsc ious a n d 
fasc ina t ing p h e n o m e n o n is in the 
a m o u n t of objects present in the 
pa in t ings of C e z a n n e , b e g i n n i n g (in 
French) with either P's or C ' s . 

In the oil pa in t ing of 1888-90, "Still 
L i fe with Basket" , there a re no fewer 
than 18 different objects b e g i n n i n g with 
the letters "P" a n d " C " as follows: 
S c r e e n — Paravent 
Ink Bott le — Pot a encre 
Palet te — Palette 
Pa in t ing — Peinture 
Pears — Poires 
Peach — Peche 
A p p l e s — P o m m e s 
W r a p p e d pot — pot pail le 
Bowls , Pots — Poteries 
B a s k e t — Panier or corbielle 
L e g — Pied 
F loor — Plancher 
G a m e B a g — C a r n i e r 
B o x (on table) — C a i s s e 
Sc reen — C o r d o n 
C h a i r — C h a i s e 
C o r n e r s (of table) — C o i n s 
Skul l — C r a n e 
( c ryp tomorph of a head ) 

N o w P a n d C are the 2nd a n d 3rd 
mos t u sed initial letters — between 
them they const i tute 2 0 % of the words , 
in the French l a n g u a g e b e g i n n i n g with 
P a n d C . 2 0 % of 18 gives you 3.6. 
T h e r e should be no more , in a r a n d o m 
list of 18 objects , that 4 P's a n d C ' s 
together, a n d here we have 18, so 
certainly this is not r a n d o m — it 
doesn ' t m e a n that it's consc ious either, 

bu t that the unconsc ious is working 
for h im. 

Sydney po in ted out m a n y examples 
of different k inds o f c ryp tomorphs eg . a 
por t ra i t (profi le) of his mothe r in a 
vers ion of " T h e t empta t ion of 
S t Anthony" 1899, which is a 
r e m a r k a b l e piece. H e never d id a 
pa in t ing of his mothe r consciously, that 
we know of. A l s o in the pa in t ing "At 
L ' E s t a q u e " in the Na t iona l Gallery, 
L o n d o n , there is a very good port ra i t of 
C e z a n n e at the b o t t o m of the p ic ture . 

T h e unconsc ious indeed is terribly 
ra re in a lot of pa in t ings . 

W E I N V I T E D 
BARRY CLEAVIN TO WRITE 
A N ARTICLE O N 
T H E G R O W T H OF 
P R I N T W O R K S H O P S I N 
N E W Z E A L A N D 

The 1987 Print Series specifically 
includes a focus on works produced 
by Print Workshops in New Zealand. 

A d a m Bar t sch , au thor of " L e 
Pe in t re -Graveur" ( V i e n n a 1803-21), in 
the first v o l u m e m a d e a clear dist inct ion 
between "prints by painters — which 
a re a lways sough t after by true 
connoisseurs" , a n d "prints m a d e by 
engravers or copyists". T h e c a m e r a a n d 
pr in t ing technology has cancel led the 
necessi ty for copyis ts , so we a re left 
with pr ints for painters , sculptors , 
p r in tmakers . 



Whispe red — " H e / s h e is now 
m a k i n g an edit ion at . . ." (equal ly 
negot iab le once as film, video, 
instal lat ion per formance-piece , s ta ined 
g las s window — a n d so on as fashion 
directs) . T h e emergence of the 
professional print workshop is new to 
this country. 

T h e par t i san temptat ion is to 
a p p l a u d N e w Zea land ' s recent workshop 
deve lopments a n d c la im the local 
p roduc t s pari ty with "overseas" 
achievements — in short to contr ibute 
to our vanity publ ica t ions a n d to our 
recent excurs ions into manufac tu red 
"fast track" art history where yesterday 
is historical precedence enough for 
aesthetic, cosmet ic or financial art 
specula t ion . Recent historical 
p recedence based upon the U n i t e d 
S ta tes mode l s should be carefully 
cons idered . In an invited contr ibut ion 
to the T a m a r i n d Papers I observed that 
in A m e r i c a "the how has b e c o m e the 
printer 's j o b , and the why the artist 's; 
a n d that the artist is nega t ing 
responsibi l i ty by p roduc ing a 
c o n t i n u u m of ego-s igna tures . To m e the 
heroes of p r in tmak ing /pub l i sh ing a re 
the pr inters . . . without j u d g e m e n t they 
act a s an orches tea for the p r i m a 
donnas" . T h e r e is a warn ing here for 
N e w Z e a l a n d art is ts a n d their chosen 
workshops . 

I will classify a s re ta rded any 
not ion that a workshop print, j u s t 
b e c a u s e it is a workshop print is any 
bet ter than a reproduct ion if it is u sed 
as such . E x p e n s i v e ego-pub l i sh ing is a 
m i s u s e o f democrac t i c print pract ice 
a n d workshop ideology. It b e c o m e s a 
dol la r ga in ing enterpr ise paral lel to the 
m u c h publ ic ised a n d scoffed at Re i 
H a m o n ' s " H u i a " in 1978 be ing 
n u m b e r e d 1880/2000 . S u c h 
cons idera t ions a re apa r t from the 
u n i q u e visual l i teracy implicit in the 
m a k i n g of, pr int ing, or connoisseursh ip 
involved in the r e a d i n g of a print . 
R e d o n referred to his l i thographs as his 
pr in ted "noirs" — they were 
incorrupt ible . It would be re t rogress ive 
to use the prints reproducibi l i ty a s its 
meri t — that is c o m m e r c e , impor tan t , 
bu t a de l inquent use of the oppor tun i ty 
that the print offers a creat ive art ist . 

A s par t of the A u c k l a n d C i t y Art 
Gal le ry ' s "Bakers D o z e n " lectures I 
p red ic ted that "future dea le r gal lery a n d 
workshop survival m a y d e p e n d u p o n 
dea le r galleries commerc i a l involvement 
with workshops in c o m m i s s i o n i n g 
edi t ions of 'their' art ists ' works. 'Publ ish 
or Perish ' — long the Univers i t ies 
p romot ion d i c tum m a y well be the key 
to gal lery survival . G i v e n the high 
cosmet ic profile of ' l eading ' dealer 
gal ler ies a n d the advent of workshops , 
the truly p rogress ive dealer that 
sponsors worthy artists in responsible 
print pub l i sh ing mus t b e c o m e a free 
enterpr ise survivor. Ga l l e ry /workshop 

symbios i s could happi ly relegate Ar t s 
Counc i l subs idy to Ancient History." 

Between 1977 a n d 1980 G r a e m e 
Cornwel l a n d Ca the r ine Sh ine ac ted as 
print workshop miss ionar ies in 
Auck land . T h e M u k a workshop has 
ga ined the benefits of their early efforts 
with Auck land art ists . T h e Wellington 
workshop facility has been constructed 
from the professional and 
ent repreneur ia l skills of J i l l M c i n t o s h . 
Within Chr i s tchurch three workshops 
have nur tured artist par t ic ipat ion a n d 
receptivity towards "the way of the 
print". T h i s is a slow osmot ic process , 
a n d in my opinion few of the "mid-
career" art ists under t ak ing initial 
projects (with J u l e E inhorn "The 
G i n g k o Workshop for Li thography" , 
M a r i a n M a g u i r e "The L imeworks" or 
Den i se C o p l a n d "El Knoko" ) have 
elicited but modes t depar tu res from 
fairly pedest r ian pract ice. A s one would 
expect from fine and concerned printers 
the edi t ions a re excellent. 

A u g u s t Clo t , the most respected 
l i thographer in Paris in the 1890's, 
played such a decisive role in the 
ar t is t /pr inter relat ionship that m a n y 
art is ts preferred to use printers who 
par t ic ipa ted less. M u n c h , however, had 
his work successfully pr inted by Clo t , 
a n d in my mind this printer 's finesse is 
the r edeeming factor of Renoir ' s 
l i thographic non-events . 

A d e c a d e later it is recorded that 
K i r c h n e r usual ly pr inted his own works. 
H e so disl iked his print portfolio 
venture with J . B. N e u m a n n as printer 
that he refused to s ign them. In 1958 
Heck le states, "that no conventional 
l i thoprinter would allow them to behave 
a s they did. H e would c la im that such 
me thods would d a m a g e the surface of 
the s tones. C o l o u r e d water was used so 
we had a coloured l i thograph". 

In Ki rchner ' s case we have G u s t a v 
Schiefler 's evidence — "he did not want 
to give his pr ints the charac ter of 
reproduc t ions of drawings" . T h i s was 
class ic Brucke p r in tmak ing — a "hands 
on exper ience" to be very 1980's. 
K a t h a n Brown, Direc tor of "Crown 
Point" workshop, S a n Francisco , 
ma in t a in s that it is never a 
"col laborat ion" between printers a n d 
art is ts bu t a "gu ide only experience". 
T a m a r i n d detai ls the shalls and shall-
nots of "collaborat ions". Whatever, the 
informed beliefs of the three 
Chr i s t church Printers will educa te a n d 
extend the viewpoint of the 
profess ionals that they under take 
projects with. 

Surpr is ingly , the local "early 
career", m o r e special ist , p r in tmakers 
u s i n g the workshops tend to m a k e 
facsimiles of their own work when -. 
ut i l is ing ar t i san services. T h i s is o f 
interest to m e as an edition that I 
comple ted at T a m a r i n d suffered from 
s imi la r well-behaved but visual ly 

pedant ic behaviour . It is impor tan t to 
respond to the print as the 
Impress ion i s t s a n d Express ion i s t s d id 
a n d so immacu la t e ly defile a n d extend 
pred ic tab le pract ice . T h e printers a re 
ab le — the artist has to learn how to 
use and negot ia te the new s i tuat ion. 

However, let the pr inters have the 
final words . 

" T h e G i n g k o Workshop for 
l i thography is an edit ion pr in t ing 
facility model led on the T a m a r i n d 
Inst i tute in physical m a k e - u p a n d 
at t i tude toward print p roduc t ion . 

" T h e col labora t ion between 
professional pr inter a n d the artist is the 
bas i s of any produc t ion , a n d indeed the 
success of the resul t ing print edi t ion 
d e p e n d s entirely on that re la t ionship 
working well. 

"In the a r r a n g e m e n t , sufficient 
knowledge mus t be given by the pr inter 
to the artist so that she/he m a y exploit 
the u n i q u e qual i t ies poss ib le in the 
l i thographic p rocess , to achieve a result 
accep tab le to herself/himself. T h e 
printer then strives to print an edi t ion 
of pr ints t rue to the artist 's 
r equ i rements . 

" T h e l i thographic print from the 
G i n g k o Workshop mus t be of the 
highest qual i ty a n d consis tent 
th roughout the 30 or 40 prints in an 
edit ion. At the s a m e t ime the or iginal 
l i thograph is hand m a d e — each print 
is inked by hand a n d sent th rough the 
p ress by hand for each colour used . 
T h e final print is the result of a very 
persona l t rea tment a n d concerns both 
art ist a n d pr inter — if it is successful 
these concerns will be evident a n d each 
print will show a qual i ty qui te unlike a 
p roduc t of the mechan ica l print 
process ." 

J u l e E inhorn 
G i n g o Workshop for L i t h o g r a p h y 

" T h e at t ract ion of co l labora t ion lies 
in the exci tement genera ted by both 
artist a n d printer commi t t ed to 
p r o d u c i n g the best print poss ib le . A n 
artist employs m o r e than his /her own 
aesthetic. A wil l ingness to exper iment , 
invent, ex tend a n d above all be sensi t ive 
to the stone's retort is essential . 

M a r i a n M a g u i r e 
T h e L i m e w o r k s 

" M y intention is on occas ions to 
use my pr ivate workshop — El K n o k o 
— a s a venue for m a t u r e artists who 
care to use the versat i le processes of 
In tagl io a n d / o r Rel ief p r i n tmak ing 
creatively a n d whose d ispos i t ion is to 
explore the print for its intrinsic va lues 
a n d the expans ion of vis ion that it 
offers." 

D e n i s e C o p l a n d 
El K n o k o 

7Mb paper previously appeared in the 
Wellington City Art Gallery Bulletin, 
June/August 1987. 
Thanks to Wellington City Art Gallery for the 
permission to reprint. 





EXHIBITIONS 10 FEB - 21 FEB 1988 
PREVIEWS 9 FEB 8.00pm 

C O L I N JAMIESOIM A N D 
N I G E L B. J A M I E S O N 
THOU ART 
SYMBOLIC REALISM 

T h i s is a "father a n d son" 
exhibi t ion. Nige l (29 years) lives a n d 
s tudied art in D u n e d i n , working as a 
joiner a n d cabinetmaker . Co l in 
(Chr i s t church) has long s tudied art a n d 
s y m b o l i s m a n d has exhibi ted in New 
Z e a l a n d a n d overseas . 

T h e y acknowledge that everyone 
sees th ings differently, but hope the 

viewers will u se the pa in t ings as 
windows to the universe a n d to 
themselves. T h a t is to say, they hope a 
c o m m o n bond can develop between art 
a n d viewer and , thereby, viewers a n d 
art is ts . R a t h e r than be ing j u s t 
observers , they invite viewers to bet ter 
see a n d unders tand themselves a n d 
their world - hence " T H O U A R T " ! 

You will see m a n y different i m a g e s 
b rough t together in su rpr i s ing ways to 
give m e a n i n g s which the objects in their 
own right would not ordinar i ly have 
had . T h e y veer away from formal ised 
s y m b o l i s m so that they can spark 

creat ive ideas a n d emot ions . C o m i n g 
from the art is ts ' own awareness of 
issues , the d y n a m i c s ar i se from the 
jux tapos i t i on of objects . T h e y invite 
viewers to par t ic ipa te in that awareness . 

"Reac t ion is different from mere 
observat ion or d iscuss ion ," they say. In 
their art they have tried to turn events 
a n d ideas into emot ions a s they have 
s t ruggled with c o n t e m p o r a r y issues — 
polit ical, social , personal and spir i tual . 
" T H O U A R T " a lso recognises that 
spir i tual pr inciple in art and the 
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S U E S Y M E 
T h i s is her second exhibi t ion to be 

shown at the C . S . A . Gallery, her first 
be ing in O c t o b e r 1985. S ince then she 
has worked a n d pa in ted in M e l b o u r n e 
hold ing an exhibi t ion at L e x i c o n 
Adver t i s ing . R e t u r n e d to N e w Z e a l a n d 
to live in M o a n a on the West C o a s t . 
T h e c o m i n g exhibi t ion will consist of 
ma in ly la rge oil pa in t ings , with a few 
watercolours . 

A N N E FIELD A N D F R I E N D S 
T h i s exhibi t ion covers work d o n e 

by A n n e Field 's s tudents in a weaving 
c lass at P a p a n u i H i g h School evening 
c lasses . T h e s tudents , mos t of w h o m 
have been weaving for 6-7 years , have 
formed a s t rong g roup , with mos t of 
their weaving be ing d o n e at h o m e on 
floor l ooms . T h e course has been wide 
r ang ing , cover ing des ign a n d marke t ing 
skills, a l o n g with the technical weaving 
skills. T h e resources of the school, the 
tutor, a n d the c lass , have b o n d e d this 
g r o u p together, a n d the weaving has 
been of such a s t a n d a r d that an 
exhibi t ion such as this is an a lmos t 
inevi table ou tcome . 

G u e s t weavers will be J u d y Brizzell 
a n d M a r y C a t h e r i n e J a c k s o n , both 
tutors on the course this year, a n d A n n e 
Fie ld . 

T h e work shown will inc lude 
pract ical i tems such as floor rugs , 
t ab lemats , a n d fabric, a s well a s m o r e 
decora t ive pieces. 



A N N E DONOVAN 
B o r n 1951, educa ted at Pae roa 

Conven t , Pae roa Col lege , Auck land a n d 
C a n t e r b u r y Univers i t ies . N o formal 
oppor tuni ty to s tudy art but, took u p 
the mant le of paint in 1983 with 
del iberat ion a n d ser iousness . 

Wha t a m I t rying to d o with paint 
a n d works in paint a n d all that stuff in 
be tween? 

Work it into the physical reflection 
of the interior world. T h a t world of the 
imag ina t ion that is access to the eternal 
a n d from which creative activity takes 
its genera t ion. 

A n d then, hopefully, the work finds 
a response in another. A n d then 
some th ing grows, awareness is seen and 
percept ion is del ivered. 

P A U L D R A K E 
Since my last exhibi t ion (1985 

C . S . A . ) I have depa r t ed from my 
complex canvas reliefs a n d ventured 
into the a r e a of texture which gives the 
surfaces m o r e life a n d depth . T h e y 
work especial ly well with high keyed 
neutra l co lour a n d the contras t d e p e n d s 
u p o n the va ry ing thickness a n d nota t ion 
of the texture. 

T h e s e surfaces have been achieved 
by exper imen t ing with s and , ma rb l e 
a n d pebbles . T h e y are held together by 
acrylic paint a n d latex. T h e special 
latex emuls ion gives the texture 
incredible b o n d a g e a n d elasticity to 
a c c o m m o d a t e the canvas g round . 

A s long as the form in a 
compos i t ion is s t rong, I feel that 
classical ha rd edge pa in t ing should 
s tand firmly on its own, regardless of 
c o m p e t i n g fashions such as neo-
express ion i sm a n d other post m o d e r n 
t rends. 

M y ideas c o m e from var ious 
sources such as my trip to the S o l o m o n 
I s l ands (where I lived in the 60s ) , the 
Te M a o r i Exhib i t ion , G o r d o n Walters ' 
work (for w h o m I have great 
admi ra t i on ) , a l so books I have read — 
K e r r y H u m e ' s "Bone People", Rober t 
G r a v e s a n d J o h n L e n n o n ' s s ta tements 
aga ins t war. M y s ta tements a re 
p redominan t ly Ao tea roan a n d Pacific 
or ienta ted and pe rmea te themselves 
subconsiously . 

Wanjina for Joe Dalzell ANNE DONOVAN 



EXHIBITIONS 24 FEB - 6 MARCH 1988 
PREVIEWS 23 FEB 8.00pm 

T O W N A N D C O U N T R Y A R T 
C L U B E X H I B I T I O N 
FOUR ART FORMS 

T h e town a n d count ry art c lub was 
s tar ted in 1962 by a well known artist 
F r a n k G r o s s . M o n t h l y mee t ings a re 
held by the different host g roups , where 
still life a n d mode l s are present . T h i s 
caters for those who don't wish to pa in t 
l andscapes that day. M e m b e r s h i p 
consis ts of 150 m e m b e r s from 
A s h b u r t o n to K a i k o u r a . T h e c lub 
provides p leasan t compan ionsh ip , 
inspi ra t ion a n d oppor tun i ty for a m a t e u r 
painters in Can te rbury . Tutors a re often 
provided a n d town a n d country 
weekends a re held once a year. T h e 
c lub has e n c o u r a g e d m a n y m e m b e r s to 
hold one m a n shows throughout 
C a n t e r b u r y with great success . 

G U E S T A R T I S T S 
WILDLIFE PHOTOGRAPHER: 
D O N H A D D O N 

D o n H a d d o n has had 20 years 
exper ience in wildlife photography, a n d 
was awarded an assoc ia tesh ip with the 

Pho tograph ic Socie ty of New Z e a l a n d . 
H e spent seven years in P a p u a N e w 
G u i n e a which gave h im the oppor tun i ty 
to pho tog raph wildlife a n d tr ibes-
people . H i s photos are publ i shed widely 
a r o u n d the world. 

SCULPTOR: 
STEWART EGLESTON 

Stewart Egles ton has spent 5 years 
do ing s tone sculpture , a n d is entirely 
self taught . A l though s tar t ing with 
O a m a r u stone, he finds local l ime s tone 
has a finer texture which he m u c h 
prefers for his art work. 

WEAVING: 
M A L V E R N W E A V I N G G R O U P 

T h e M a l v e r n Weaving G r o u p was 
formed when several weavers from 
M a l v e r n c a m e together to share their 
interest a n d knowledge in the craft. 
S ince then they have par t ic ipa ted in a 
n u m b e r of exhibi t ions , a n d car r ied out 
an in depth s tudy a n d d isp lay of 
m o h a i r fibre for the 1987 Nat iona l 
Woolcrafts Festival at L inco ln Col l ege . 

E D I T H VAN H A A N D E L 
PAINTINGS 

" F A S C H I N G " (p ronounc e d fash ing) 
is the theme for this exhibi t ion. 
F A S C H I N G in Aus t r i a m e a n s the s a m e 
ar C A R N E V A L in Italy. Tradi t ional ly it 
takes place in the per iod between 
C h r i s t m a s a n d Shrove Tuesday when 
fast ing a n d abs t inence beg in aga in . It 
reaches its c l imax in February. 

It is this gay a b a n d o n a n d hilarity 
which I try to reflect in my pictures. 
Fancy dress , par t icular ly clowns, prevail 
— ball follows ball . People shut an eye 
to a little ext ra noise in the street when 
the revellers, l inking a r m s , walk h o m e 
s inging . Publ ic ga rdens are lit u p with 
lanterns h a n g i n g in the trees. T h e r e a re 
b a n d s p lay ing everywhere — after all 
— it's Fasch ing! 

A s the proverb says : " M a n y a true 
word is spoken in jes t" so fancy dress 
often reveals the t rue charac te r of a 
person. 

All these m e m o r i e s were c o m i n g 
b a c k to m e when I was sketching 
bu i ld ings in the centrecour t in the Ar t s 
Cen t re . A van pul led u p a n d clowns 
pou red out. T h e y were j u m p i n g abou t 
t rying out their acroba t ics , tun ing the 
ins t ruments a n d i m p r o v i n g the m a k e ­
up. I a b a n d o n e d sketching bu i ld ings 
a n d sketched clowns furiously p a g e after 
p a g e — people — people — real 
people , children, m u m s a n d d a d s a n d 
lots a n d lots of teenagers . 

People — Bu i ld ings — N a t u r e — 
T h e fabric of life — all des ign c o m e s 
from there. 



Attic Windows BRENDA VISSER 

Hooked on Hexagons BRENDA VISSER 

PATCHWORK A N D QUILTERS 
G U I L D 

T h e C a n t e r b u r y Patchwork a n d 
Qui l te rs G u i l d will be ho ld ing its fourth 
biennial exhibi t ion in the C . S . A . 
Ga l l e ry from 22 Februa ry until 6 
M a r c h 1988. 

T h e G u i l d is an act ive g r o u p of 
patchworkers , mee t ing monthly, with 
the a i m of fostering qual i ty 
w o r k m a n s h i p in both t radi t ional a n d 
con tempora ry patchwork a n d qui l t ing. 

S ince its es tab l i shment in 1979, 
m e m b e r s h i p has grown to a r o u n d sixty 
quil ters , all hav ing first comple ted a 
tu tored course in this craft. 

T h e exhibi t ion will show selected 
qui l ts a n d other i tems, s o m e for sa le 
d i sp lay ing G u i l d m e m b e r s ' ach ievements 
over the pas t two years . 

SHIRLEY COLLETT 
Shir ley Collet t was born in 

T i m a r u , a n d received her ear ly art 
t ra in ing there. 

S h e lived in M o t u e k a for a n u m b e r 
of years , b e c o m i n g a successful potter. 

Two years were spent in Ne l son 
re-developing her art . 

S h e moved to Lyttel ton last year, 
a n d subsequent ly has exhibi ted in the 
S m a l l Ga l l e ry regularly. 

S h e had a pa in t ing accepted a n d 
sold in the B . R . L . Ar t Award earl ier 
this year. T h e B . N . Z . d o n a t e d two 
pa in t ings of Shir ley 's to the 
Chr i s t church Hosp i t a l B o a r d . H e r work 
is main ly in gouache a n d paste l a n d is 
br ight a n d cheerful, dep ic t ing scenes 
a n d interiors a r o u n d her, a n d flowers. 
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Contemporary Art at Auction 
every three months 

Colin McCahon North Canterbury. Oil 1952 So ld S a l e 9 5 , July 15th for $ 1 6 0 , 0 0 0 

Over the last ten years Webb's has successfully built a market for the resale of 
contemporary New Zealand art by auction. In doing so it has set bench-mark prices for 

almost all established artists. Webb's art catalogues which include estimates and the 
prices realised for previous sales have become an essential reference tool for collectors. 

Write for a subscription form today. 

Peter Webb Galleries Limited 
Fine Art Auctioneers and Appraisers 

I & ( , B u i l d i n g C o r n e r W e l l e s l e y & K l l i o l S I P O B o x 7 0 0 8 
T e l e p h o n e 7 3 4 - 4 0 4 A u c k l a n d 



4 r \ . H A L L S G A L L E R Y L T D 

PRINTS 

F R A M I N G 

C O M M E R C I A L 
R E Q U I R E M E N T S 
A SPECIALITY 

O R I G I N A L A R T 

PH 60-130 
157 TUAM ST 

CONTACT: URSULA LEE - MANAGER 

Specialists In: 
• Handling and caring for works 

on paper and canvasses 
• Conservation materials and 

mounting techniques 
• Exhibit ion framing and 

professional presentations for 
art ists 

CSA MEMBERS WELCOME 
• Generous terms for exhibit ing 

art ists 

PETER SMALL LTD. 
190 ST. ASAPH STREET 
CHRISTCHURCH. TEL (03) 64-464 & (03) 67-084 

ovCikr corner of- Hereford Street 

R I T C H I E ' S 
F I N E A R T S 

N E X T T O C . S . A . 

A DEALER GALLERY 
BUYING AND SELLING 

NEW ZEALAND ART 

Valuations Without Fee. 
Professional Restoration. 

Complete Picture Framing Service. 
Where Only The Best Will Do. 

PHONE 795-710, 
A.H. 523-783 

Several Arts 
C R A F T S H O P A N D GALLERY 

807 COLOMBO ST, CHRISTCHURCH 
NEAR TOWN HALL. PH. 69-264 

GALLERY AVAILABLE FOR EXHIBITIONS 

HOURS - MONDAY-THURSDAY 10AM-5PM 
FRIDAY 10AM-8PM SATURDAY 10AM-1PM 
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PYNE, GOULD, GUINNESS LTD. 

TRUST DEPT 
YOUR LOCAL TRUST COMPANY 

offers you a wealth of expertise, impartiality and 
security in safeguarding your interests and those of 
your loved ones. 

Consult P Y N E , G O U L D , G U I N N E S S L T D . 
today about your will and anything concerning your 
financial affairs, the protection of your assets and the 

present and future welfare of your family. 

TELEPHONE OR CALL-
P Y N E , G O U L D , G U I N N E S S L I M I T E D ( T R U S T D E P A R T M E N T ) 

C N R . M A N C H E S T E R & C A S H E L STS. , C H R I S T C H U R C H 
T E L E P H O N E 7 9 8 - 6 0 0 

G . B. D . P R I N T S L T D . I S O F T E N C A L L E D A N 

Anyone who knows about G.B.D. 
Prints knows why they're called an 
Artist's haven. Their list of products 
for the artist is as long as your arm. 
The artist who wants to bag all his 
or her eggs in one basket, simoly 
must visit ^ J . 
G.B.D. Prints 

to see for themselves just what they 
have available. The artist will also be 
flabbergasted by the continuous 
specials, giving a chance to get extra 
value for money. So here's part of 
that list of products which is as long 
as your arm . . . Winsor & Newton — 
Acrylic, Oil and water colours, 
Grumbacher and Winsor & Newton 
artists brushes, Canson water colour 

papers, also sketch pads, oil and 
water colour pads. Canvas, pre-

stretched boards or mounted 
on a reusable frame, an 

extensive range of Acid 
Free, coloured 

^ g ) 3 ) mounting board, 
plus; easels, 

painting boxes, charcoal sticks and 

pencils, airbrush kits, masking film, 
overspray fixers, templates, art 
board, erasers , . . . The list goes on. 

So satisfy your curiosity and see that 
we have in fact got all the gear you 
love to paint around in!! 

C.S.A. Members discount upon 
presentation of card. 

G.B.D. 
207 Cashel Street, Christchurch 
P.O. Box 880, Telephone 60-033 



QUALITY ART AND 
ANTIQUE AUCTIONS 

• We offer the S o u t h Is land's most 
c o m p r e h e n s i v e service for fine 
a n t i q u e s a n d g o o d qua l i ty N.Z. art. 

• O u r pres t ige a u c t i o n s in the C h a t e a u 
Regency are advertised t h r o u g h o u t 
New Zealand a n d attract buyers from 
all over the country. 

• O u r spec ia l i s t valuers prov ide verbal 
v a l u a t i o n s free of charge . We are not 
dealers a n d do not auc t ion on o u r 
own behalf. 

• A feature of our future a u c t i o n s will 
be s t r o n g entries of art, both 
c o n t e m p o r a r y a n d historical . 
If you w o u l d like to d i scuss the sale 

of a n t i q u e s or art p l ease r i n g D o n 
Peebles or Dav id Neil at 795060, 
a n y t i m e , or 587328 after hours . 

Licensed Auctioneers — MCAANZ 
Clo Manchester Home Centre Ltd, 

180 Manchester St, Christchurch — MREINZ. 

Neil 
Auction Galleries 

For the finest range of 
Furniture, Furnishings 

and Accessories 

111 MERIVALE MALL (upstairs) CHRISTCHURCH. 
Ph 556-154,556-041 

nova gallery 
S p e c i a l i s t s i n ' F i n e O r i e n t a l R u g s 

147 Hereford St. Phone 799-444 
Christchurch. 

nova coffee 
S p e c i a l i s t s in P r e m i u m C o f f e e B e a n s 

147 Hereford St. Phone 799-444 
Christchurch. 

Gefn. 
crafts 

co-operative 
for Canterbury craftworks 

79 Cashel St (City Mall) 
near Bridge of Remembrance 
Christchurch, New Zealand 
Telephone 
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GINGKO GALLERY 
New Zealand's 

Leading Gallery for Original Prints 

The Arts Centre of Christchurch, 
P.O.Box 845 Christchurch 

Telephone 6 0 2 0 2 

THE SELLING GALLERY 

J o h n Barr H O Y T E 
Port Chalmers 

The C.S.A. Christmas Show will 
include work by the following artists: 

Doris Lusk 
Philip Trusttum 
Diane Miller 
Alan Pearson 
Sue Syme 
Michael Reed 
S a m Mahon 
Sally Powell 
Cecil Kelly 
Elizabeth Kelly 
Dean Buchanan 
Fergus Collinson 
John Barr Hoyte 

M HSUIR £ SON l t d . 

FINE ART DEALERS 
SINCE 1870 

6 9 1 C O L O M B O S T R E E T 
C H R I S T C H U R C H . 1. N. Z. 
(CITY MALL NEAR SQUARE) PHONE 61-161 

N.Z.'s LARGEST SELECTION OF 
PAINTINGS-PRINTS-ENGRAVINGS 

LARGE RANGE OF 
INVESTMENT PAINTINGS 
SEE US FOR 117 YEARS OF EXPERIENCE 

WORLD WIDE RANGE OF FRAMING, 
& RESTORATION EXPERTS: 

17 



F i n e J e w e l l e r y 

i n g o l d a n d s i l v e r 

b y 

Guenter Taemmler 
C S A Gallery 
Carina Jewellers 
Caratelle Jewellery 

66 Gloucester Street 
15 Chancery Lane 

Merivale Mall 

Importers and Suppliers of: 
• A r c h e s and Rives Fine Art Paper 

• Ris ing M u s e u m Mounting Board 

• Ris ing Conservat ion Board 

• Miller Mounting and Mat B o a r d s 

• S tanford Aluminium Picture Moulding 
• Wood and Acrylic Picture Moulding 

CSA MEMBERS WELCOME 

PETER SMALL LTD. 
190 ST. ASAPH STREET 
CHRISTCHURCH. TEL (03) 64-464 & (03) 67-084 

"Conservation framing is an essent ia l 
expense , not luxury , wherever w o r k s 
of ar t are valued." 

Ron Mot t r am 
Produc t ion M a n a g e r 
P e t e r S m a l l Ga l l e r i e s 

X 
L ' E T A C Q C O L L E G E O F 

F I N E W O O D W O R K I N G 

T E C H N I Q U E S & D E S I G N 

T u t o r i n g a v a i l a b l e i n : 

0 Tool Sharpening. 
0 Art of Dovetailing. 
0 Introduction to European Carving. 
0 Intermediate Carving Techniques. 
0 Elementary Steps to Sculpture. 
0 Making of Hand Tools. 
0 Introduction to Solid Timber Furniture. 
0 Intermediate Solid Timber Furniture Making. 
0 Advanced Furniture Making and Designing. 
0 Artistic Carving. 

A p p l y N O W f o r E n r o l m e n t 

X L ' E T A C Q C O L L E G E O F 

F I N E W O O D W O R K I N G 

T E C H N I Q U E S & D E S I G N S 

Buchan Street 
Sydenham 
PO Box 7192 
Sydenham 
Phone 67-946 
anytime 

B E A L E Y 

G A L L E R Y 

Quali ty Picture Framing 

Gallery Available for 
Exhibi t ions 

Works by Loca l Art is ts 

Director: J o h n S impson 
Telephone 67 -506 
Woodend ( 0 5 0 2 ) 2 7 2 8 6 

5 9 Victoria St 
P.O. B o x 2 5 0 4 5 

Christchurch 

b r u s h ^ v p a l e t t e 

EVERYTHING 
FOR THE 
ARTIST 

Prottssional and Amafur 

Brush-n -Pa le t t e 

A r t i s t s S u p p l i e s Ltd 

1 3 4 
O X F O R D T E R R A C E 

N e w { • • l a n d »o- ftfM A M I B U M l l t i i i t i 
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EXHIBITING WORKS BY KEITH MORANT, 
JOHN BADCOCK AND OTHERS. 

PICTURE FRAMING 
SERVICE 
FRAMED PRINTS. 

186 Papanui Road, Phone 555-652 

CHRISTCHURCH 
OPERATIC SOCIETY INC. 

P . O . B o x 2 1 8 5 , P h o n e 3 2 7 - 8 5 4 , C h r i s t c h u r c h , N o w Z e a l a n d 

50th Jubilee Celebrat ions 11-13 March 1988. Commenc ing on Friday 
evening 11 March , w i t h a Conversazionne for past and present members 
and supporters, the celebrat ions w i l l cont inue th roughout the weekend 
w i th the Gala Open ing of the Jubilee product ion " M a c k and M a b e l " at 
the Theatre Royal on Saturday 12 March at 8 pm fol lowed by an After 
Show Supper. O n Sunday 13 March , a Jubilee Banquet wi l l be held and 
this occasion w i l l const i tute the pr incipal off icial func t ion . Following the 
formal i t ies, enter ta inment representative of the Society's first 50 years wi l l 
be presented. A warm invitat ion is extended to all former members and 
supporters. For details regarding registration wr i te to Chr is tchurch 
Operat ic Society, "50th Jubi lee" P.O. Box 2185, Chr is tchurch. 

~l 

Join us! 
Become a Member. Share in the 
excitement of lively art gallery. 

Individual: $ 2 7 . 5 0 
* Unlimited free admission to gallery (entrance 

charge to non-members: $1). 
* Invitations to exhibitions Previews. 
* Subscription to the bi-monthly magazine 

PREVIEW the newsletter of the C.S.A. 
Gallery, full of stimulating articles and 
information about coming exhibitions. 

Joint: $ 3 7 . 0 0 
All privileges of Individual membership included 
plus: 
* Unlimited free admission for partner or 

friend. 

Life membership: $ 4 1 2 . 5 0 
Joint Life membership: $ 4 1 2 . 5 0 
Student membership (with ID card) $ 1 4 . 0 0 
If you want to exhibit your artistic talents 
become an Associate Member. It costs no 
more, but you will receive an entry form for the 
annual open exhibition. 
Become a Working Member by selection from 
the Open Exhibition. You will then be invited to 
submit works for the Summer and Autumn 
Exhibitions. 

Corporate: $ 2 0 6 . 5 0 
Corporate membership is available with an 
attractive membership package for business 
houses and institutions. Over 20 corporate 
members have already realized the benefits! 
Telephone or write for more details. 

.Member YES, please enrol me as a 
Cheque enclosed made payable to: 
The C.S.A. Gallery. 

Please bill my D Visa LJ Diners D Am.Ex. 

Card Number Expiry Date 

Signature 

Name 

Address 

Phone Home: Business: 

66 GLOUCESTER ST 
P.O. BOX 772 
CHRISTCHURCH 
NEW ZEALAND 
(03) 67261 , 67167 
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ARTS CALE 
DEC/JAN/FEB 

J A N E T POULTON PAINTING 9 DEC.-7 FEB. 1988 

R U T H HEYWARD PHOTOGRAPHY 16 DEC.-17 JAN. 1988 

HAG HI CARPETS 15-20 DEC. 

LINDA WOOD PAINTING 16 DEC.-7 FEB. 1988 

A M N E S T Y I N T E R N A T I O N A L 
POSTERS 
Y O U T H C O U N C I L 

22 DEC.-17 JAN. 1988 
22 DEC.-17 JAN. 1988 

PAUL DRAKE PAINTING 10-21 FEB. 
A N N E DONOVAN PAINTING 10-21 FEB. 
COLIN J A M I E S O N PAINTING 10-21 FEB. 
SUE S Y M E PAINTING 10-21 FEB. 
A N N E FIELD WEAVING 10-21 FEB. 

E D I T H VAN H A A N D E L 
T O W N A N D COUNTRY 
SHIRLEY COLLETT 
PATCHWORK A N D QUILTERS 
G U I L D 

PAINTING 24 FEB.-6 MAR. 
24 FEB.-6 MAR. 

PAINTING 24 FEB.-6 MAR. 

24 FEB.-6 MAR. 


