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M i x e d M e d i a 

C . S . A . G U T H R E Y A W A R D 

T h e 1987 r ec ip i en t of the C.S .A. 
G u t h r e y A w a r d is G R A N T L I N G A R D . 
G r a n t L i n g a r d is a full t i m e a r t i s t w h o 
h a s h a d solo e x h i b i t i o n s a t t h e C.S .A. 
G a l l e r y a n d J a m e s P a u l Gal le ry . G r a n t 
g r a d u a t e d f rom the U n i v e r s i t y of 
C a n t e r b u r y School of F i n e A r t s a n d h a s 
c o n t i n u e d to work in p a i n t i n g , d r a w i n g 
a n d s c u l p t u r e . 

H e i n t e n d s s p e n d i n g five weeks in 
A u s t r a l i a c o i n c i d i n g w i th t h e S y d n e y 
Festival. P a r t i c u l a r in te res t s a r e a r t i s t s 
w o r k i n g o u t s i d e t h e m a i n s t r e a m a r t 
m a r k e t a n d the c u l t u r a l r e p r e s e n t a t i o n s 
of m i n o r i t y g r o u p s . T h e C.S .A. wishes 
G r a n t L i n g a r d a successful j o u r n e y a n d 
we look forward to s h a r i n g s o m e of h i s 
e x p e r i e n c e s on his r e t u r n . 

T h e C.S.A. G u t h r e y A w a r d wou ld 
n o t b e poss ible w i t h o u t t h e g e n e r o u s 
s u p p o r t of M r A. R . G u t h r e y . 

A R T I N H O S P I T A L S 

T h e A r t in H o s p i t a l s exh ib i t i on 
was o p e n e d on 30 S e p t e m b e r by t h e 
n e w M i n i s t e r for t h e A r t s , D r M i c h a e l 
Basse t t , t he C h a i r m a n of t h e 
C a n t e r b u r y H o s p i t a l B o a r d , M r T o m 
G r i g g a n d the M a y o r , S i r H a m i s h Hay . 
T h e fol lowing bus inesses a n d 
i n d i v i d u a l s p u r c h a s e d a n d / o r d o n a t e d 
p a i n t i n g s to the H o s p i t a l A r t Pool 
Co l l ec t ion . T h i s consis ts of p a i n t i n g s 
t ha t a r e d i sp layed in t h e w a r d s a n d 
p u b l i c a r e a s of C a n t e r b u r y H o s p i t a l s . 
B a n k of N e w Z e a l a n d 
C o w e y Mi l l s a n d C o . L t d 
F r e d e r i c k S h e p p a r d a n d P a r t n e r s 
G o l d s m i t h , Fox, a n d C o . 
G r a n t B a n b u r y 
N a t i o n a l B a n k 

S h i p s t o n Dav ies a n d P a r t n e r s 
T h e C.S.A. G a l l e r y a n d t h e 

C a n t e r b u r y H o s p i t a l B o a r d wi sh to 
t h a n k those l isted above for t h e i r 
g e n e r o u s s u p p o r t of t h e A r t in 
H o s p i t a l s E x h i b i t i o n . T h a n k s a r e d u e in 
p a r t i c u l a r to the a r t i s t s w h o p r e s e n t e d 
w o r k s in this exh ib i t i on . 



E X H I B I T I O N S 

S e c o n d a n n u a l S u m m e r W o r k s h o p , 
W h a n g a r e i , 16-24 J a n u a r y , 1988. 
P o t t e r y S t o n e w a r e M i r e k S m i s e k 

P a m S m i s e k 
F l o r a C h r i s t e l l e r 
P a u l P r i t c h a r d 

P a i n t i n g a n d Pa t H a n l y 
D r a w i n g S t e p h a n i e 

S h e e h a n 
P r i n t m a k i n g S t an ley P a l m e r 

R o n d e R o o y 
S o i l C e m e n t B u i l d i n g C o n s t r u c t i o n 

Y v o n n e R u s t 
G r a e m e N o r t h 

D e t a i l s o n C . S . A . no t i ce b o a r d . 

G A L L E R Y C O N S U L T A N T 
R E T U R N S 

M r s R o n a R o s e t h e O S . A . G a l l e r y 
c o n s u l t a n t r e t u r n e d f rom travel in 
E u r o p e ea r l i e r in O c t o b e r . If you wish 
to m a k e a n a p p o i n t m e n t to see o u r 
s tock of works for sale by c o n t e m p o r a r y 
N e w Z e a l a n d a r t i s t s p lease p h o n e t h e 
ga l le ry a n d ask for M r s Rose . 

A N N U A L G E N E R A L M E E T I N G 

T h e A n n u a l G e n e r a l M e e t i n g o f 
t h e C a n t e r b u r y S o c i e t y o f A r t s w i l l 
b e h e l d o n 2 4 N O V E M B E R A T 7 . 4 5 
P . M . a t t h e g a l l e r y , 6 6 G l o u c e s t e r 
S t r e e t . 

Following the AGM, Josie Jay will give 
a slide talk on her attendance at the Vermont 
Studio School in America, and her visits to 
Galleries in Europe and America, as recipient 
of the 1986 CSA-Guthrey Award. 

A R T C O N F E R E N C E I N I R E L A N D 

T h e S c u l p t o r s Soc ie ty of I r e l a n d 
a r e h o l d i n g a c o n f e r e n c e o n S c u l p t u r e 
in D u b l i n f rom 29-31 A u g u s t 1988. 
T h i s is p a r t of t h e M i l l e n i u m 
C e l e b r a t i o n s in D u b l i n . I n f o r m a t i o n o n 
th i s is ava i lab le f rom C.S .A. G a l l e r y 
r e c e p t i o n . 

C A N T E R B U R Y S U M M E R 
A R T S C H O O L 1 9 8 8 

T h e U n i v e r s i t y of C a n t e r b u r y is 
offer ing a S u m m e r A r t School a t the 
Schoo l of F i n e A r t s for t h e 18-22 
J a n u a r y , 1988. C las ses a r e b e i n g t a u g h t 
by G r a n t B a n b u r y , D o r i s L u s k , D o n 
Peebles , Pe t e r R a n s o m , C a t h e r i n e 
S h i n e , T o m Taylor a n d R i d u a n 
T o m k i n s . A p p l i c a t i o n fo rms a r e 
ava i lab le at t h e C .S .A. G a l l e r y 
r ecep t i on . 

N E W T E L E P H O N E N U M B E R 

T h e C.S .A. n o w h a s t w o t e l e p h o n e 
n u m b e r s : 67-261 a n d 67-167. W e h o p e 
this gives you t h e o p p o r t u n i t y to c o n t a c t 
the ga l le ry w i th ease . 

N E W L O G O D E S I G N 

A s m a n y of you h a v e a l r e a d y 
n o t i c e d the C .S .A. h a s a r e v a m p e d logo 
des ign . T h e essent ia l e l e m e n t s haven ' t 
c h a n g e d , b u t t h e n a m e of t h e ga l le ry 
h a s b e e n c o m b i n e d w i t h t h e logo. T h i s 
logo is n o w b e i n g a p p l i e d t o all 
s t a t i o n e r y a n d pub l i c i t y f rom t h e C.S .A. 
a n d is t h e on ly logo we use . 

C S A G A L L E R Y 

H A G L E Y H I G H S C H O O L A R T 
C L A S S E S 

Last y e a r H a g l e y H i g h Schoo l Ar t 
D e p a r t m e n t adve r t i s ed a b a t c h of 
cour ses in t h e C.S .A. newsle t te r , t h e 
r e s p o n s e was g rea t a n d all t h e cour ses 
r a n this year. T h e y w e r e d e s i g n e d to 
c a t e r for s e r ious a m a t e u r s a n d s e m i -
profess ional a r t i s t s , a n d i n d e e d , t hey 
were t h e very p e o p l e t h e cour ses 
a t t r a c t e d . B e i n g s u r r o u n d e d by o t h e r s 
w i th t h e s a m e love of a r t is obv ious ly a 
t h i n g they che r i sh as t h e a t m o s p h e r e is 
f r iendly a n d s u p p o r t i v e w i th m a n y 
p l a n n i n g to r e t u r n n e x t year. 

T h e cour ses r a n g e f rom p u r e 
t h e o r y t h r o u g h a r t h i s to ry to s t u d i o 
p rac t i ce a n d t e c h n i q u e . I n s t r u c t i o n is 
p e r s o n a l , posi t ive a n d re laxed , excep t 
for the a r t t h e o r y c o u r s e w h e n the 
d e b a t e c a n get q u i t e lively in c o n t r a s t to 
the p e a c e of the life classes. 

N e x t yea r s offer is m u c h as th i s 
y e a r except for a few m o r e cour ses o n 
t e c h n i q u e . 

• H I S T O R Y A N D T H E O R Y 
C O U R S E S 
( H o u r s i n d i c a t e d a r e weekly) . 
A r t T h e o r y — 2 h o u r s . 

I n s t r u c t i o n a n d d e b a t e o n t h e 
r e a s o n s for a r t a n d its s t r u c t u r e , 
s tyle a n d c r i t i c i sm a n d 
c o n t e m p o r a r y issues . 

A r t H i s t o r y — 4 h o u r s . 
T h e R e n a i s s a n c e , D u r e r a n d 
R a p h a e l ( U n i v e r s i t y B u r s a r y 
E x a m ) . 

A r t H i s t o r y — 4 h o u r s . 
19th C e n t u r y F r e n c h P a i n t i n g 
a n d C u b i s m . -

• P R A C T I C A L C O U R S E S 
S t u d i o P r a c t i c e — 8 h o u r s . 

W o r k a t y o u r o w n speed a n d 
follow y o u r o w n d i r e c t i o n w i t h 
t h e s u p p o r t of e x p e r i e n c e d 
t e a c h e r s in a well e q u i p p e d 
s tud io . 

Life D r a w i n g — 2 h o u r s . 
S h o r t poses , a va r i e ty of d r a w i n g 
m e d i a . 

Life P a i n t i n g / S c u l p t u r e — 2 h o u r s . 
L o n g poses of e i t h e r 2, 4, o r 
6 - h o u r t i m e to p r o d u c e a 
p a i n t i n g o r s c u l p t u r e . 

• T E C H N I C A L C O U R S E S 
F i b r e A r t — 2 h o u r s . 

Fab r i c p a i n t i n g , ba t i k , silk-
s c r e e n i n g , w e a v i n g ; off l o o m a n d 
l o o m , felt ing a n d p a p e r m a k i n g . 

P o t t e r y — 2 h o u r s . 
H a n d b u i l t po t s , s lab , coil a n d 
m o u l d d e c o r a t i o n , h a n d l e 
m a k i n g , g laze m a k i n g . 

P h o t o g r a p h y — 2 h o u r s . 
T h e t e c h n i q u e a n d a r t of 
p h o t o g r a p h y , d a r k r o o m 
t e c h n i q u e , ( s t u d e n t s m u s t h a v e 
t h e i r o w n 35 m m S L R c a m e r a ) . 
T h e t echn ica l cou r ses c a t e r for 

all abi l i t ies , t h e o t h e r s a r e n o t 
su i t ab l e for b e g i n n e r s . If you a r e a 
b e g i n n e r d o i n q u i r e a b o u t o u r o t h e r 
classes. For f u r t he r i n f o r m a t i o n 
w r i t e t o J o h n M u r p h y , H O D A r t , 
H a g l e y H i g h Schoo l , P.O. Box 3 0 8 4 , 
C h r i s t c h u r c h o r p h o n e h i m at 
school 793 -090 , h o m e 831-549. 



VIEWS REVIEWS 

p o l i t i c s A n d T h e A r t s . . . 
J u d i t h H a m i l t o n 

A s p e a k e r a n n o u n c e d tha t poli t ics 
s h o u l d b e t aken o u t of the a r t s a t a 
r ecen t pub l i c m e e t i n g o n f u n d i n g for 
the a r t s . T h e a u d i e n c e , surpr i s ing ly , 
a p p e a r e d u n m o v e d by th i s s t a t e m e n t . 
P e r h a p s they were ref lect ing on pol i t ical 
dec i s ions wh ich have affected the i r own 
p a r t i c i p a t i o n in the a r t s , e i t he r as 
p r o d u c e r s o r c o n s u m e r s of ar t i s t ic 
p r o d u c t i o n . W h e t h e r we r ecogn i se it o r 
no t , s ince poli t ics a n d t h e a r t s a r e pa r t 
of the very fabric of o u r ex is tence they 
a r e q u i t e i n s e p a r a b l e . W e m i g h t b e 
t e m p t e d to bel ieve tha t " the a r t s " exist 
on a h i g h e r p l a n e t h a n the affairs of the 
S ta t e a n d p a r t y pol i t ical s t ruggles , o r 
t ha t "a r t " a n d "real life", o u r c u l t u r a l 
act ivi t ies a n d o u r m u n d a n e u t i l i t a r i an 
act ivi t ies a r e s e p a r a t e a n d d i s t inc t ive 
aspec t s of o u r ex is tence . T h i s fallacy 
ar ises pa r t l y b e c a u s e of t h e way o u r 
lives a r e art if icially c o m p a r t m e n t a l i s e d 
i n to w a g e - e a r n i n g work act ivi t ies a n d 
" s p a r e - t i m e le i sure" act ivi t ies . C r e a t i v i t y 
c o m e s to b e ident i f ied w i th the lat ter , 
wh i l e poli t ics m i g h t b e seen to c o n c e r n 
on ly the former . Polit ics is read i ly 
a s soc ia t ed w i th e c o n o m i c s , wi th 
p r o d u c t i v i t y a n d m a t e r i a l va lues in 
c o n t e m p o r a r y wes te rn society, a n d the 
v a l u e p laced on o u r da i ly act ivi t ies is 
l a rge ly d e t e r m i n e d by t h e m o n e t a r y 
r e w a r d a c c o r d e d to t h e m , w h e t h e r we 
b e wr i t e r s , h o u s e k e e p e r s , bus ine s s 
m a n a g e r s , ac to r s , factory worker s o r 
a r t i s t s . 

T h i s b r i n g s u s b a c k to o u r 
pol i t ic ian 's c l a i m tha t poli t ics s h o u l d b e 
t aken o u t of the a r t s a n d the 
i m p l i c a t i o n s of th i s s t a t e m e n t in the 
con tex t of a f o r u m o n f u n d i n g for the 
a r t s . W e m i s l e a d ourse lves if we bel ieve 
tha t pol i t ical dec i s ions affect o u r 
i n c o m e s a n d no t o u r creat iv i ty , o u r 
society 's e c o n o m i c well b e i n g a n d no t 
o u r c u l t u r a l d e v e l o p m e n t . If the S t a t e 
moves t o w a r d s a d o p t i n g a la issez-faire 
pol icy for the a r t s , o r r e d u c e s its own 
e c o n o m i c c o n t r i b u t i o n whils t 
e n c o u r g a g i n g d e p e n d e n c e on p r i v a t e 
sec to r i nves tmen t it m a y b e i m p l y i n g 
tha t the a r t s a r e u n i m p o r t a n t , even 
e x p e n d a b l e . 

At th is t i m e of e c o n o m i c 
r e s t r u c t u r i n g , it is p e r t i n e n t to look at 
s o m e of t h e a r g u m e n t s p u t fo rward by 
s u p p o r t e r s a n d cri t ics of p u b l i c f u n d i n g 
of the a r t s . M u c h of w h a t h a s a l r e a d y 
b e e n a r g u e d c o n c e r n s w h a t m i g h t b e 
ca l led t h e " in t r ins ic va lue" of a r t i s t ic 
act ivi ty. L o r d Br idges was a d v o c a t i n g 
S t a t e s u p p o r t w h e n h e a r g u e d d u r i n g a 
R o m a n e s L e c t u r e in 1955: " T h e h e a r t 
of th is m a t t e r is su re ly t ha t the a r t s c a n 
give to u s all , i n c l u d i n g those w h o lack 
e x p e r t k n o w l e d g e of a n y of t h e m , m u c h 
of w h a t is best in h u m a n life a n d 
e n j o y m e n t ; a n d tha t a n a t i o n wh ich 
does no t p u t th is a t t h e d i sposa l of 

those w h o have the l ik ing a n d the 
capac i t y for it, is fail ing in a mos t 
i m p o r t a n t duty ." Fol lowing from th is , 
a d v o c a t e s for S t a t e f u n d i n g m a y focus 
on the e x a m p l e of o t h e r c o u n t r i e s , a n d 
the fear of b e c o m i n g c u l t u r a l ph i l i s t ines 
t h r o u g h neglect . For those u n m o v e d by 
the a r g u m e n t t h a t t h e a r t s m a y 
c o n t r i b u t e to n a t i o n a l pres t ige , i nd i r ec t 
m a t e r i a l benef i ts f rom t o u r i s m , 
e m p l o y m e n t o p p o r t u n i t i e s , a n d so o n , 
a r e a lso ci ted as jus t i f i ca t ion for t h e 
s u p p o r t of non-p ro f i t m a k i n g c u l t u r a l 
act ivi t ies . Converse ly , it is imposs ib l e to 
p r i ce the a r t s ' e d u c a t i o n a l c o n t r i b u t i o n 
to the c o m m u n i t y or p a k e a m o n e t a r y 
va lue o n the cu l tu ra l h e r i t a g e fu tu re 
g e n e r a t i o n s will i nhe r i t . 

C r i t i c s of S t a t e f u n d i n g for t h e a r t s 
m a y a r g u e tha t it s u p p o r t s the c u l t u r a l 
in t e res t s of a social a n d e c o n o m i c e l i te ; 
also t ha t p u b l i c m o n i e s s h o u l d b e u sed 
i n s t ead for h o u s i n g , h e a l t h c a r e a n d so 
on . O t h e r s , i n c l u d i n g ar t i s t s a n d 
wr i t e r s , m a y asser t t ha t the S ta t e will 
exer t u n d u e con t ro l over ar t i s t ic 
c rea t iv i ty a n d p r o d u c t i o n . D e n i s G love r 
exp res sed a n e x t r e m e v i e w p o i n t on t h e 
i ssue of ar t i s t ic s t a n d a r d s a n d S ta t e 
subs id ies w h e n h e s t a t ed : "I a m all in 
favour of a r t i s t s s t a r v i n g in g a r r e t s : it 
w h e t s the i r appe t i t e s . T h e r e a r e so 
m a n y of t h e m anyway, t h a t c a n n i b a l i s m 
s h o u l d b e e n c o u r a g e d . " S u c h a r g u m e n t s 
h igh l igh t the very pol i t ical n a t u r e of 
c u l t u r a l act ivi t ies ( n o t h i n g is c r e a t e d in 
a v a c u u m ) b u t they c a n equa l l y b e 
a p p l i e d to p r iva t e sec to r f und ing . 

I s sues a r i s i ng from pol i t ical policies 
o n c u l t u r a l f u n d i n g genera l ly c o n c e r n 
d i rec t benef i t s such as the p rov i s ion of 
g o v e r n m e n t bu i l t a n d o p e r a t e d facilities 
for n o n - g o v e r n m e n t a l o r g a n i s a t i o n , t h e 
c o m m i s s i o n i n g a n d p u r c h a s e of a r t i s t ic 
p r o d u c t s , d i r ec t g r a n t s to i n d i v i d u a l s , 
a n d S t a t e a r t counc i l s o r f o u n d a t i o n s 
w h i c h fund n o n - p r o f i t a b l e o r g a n i s a t i o n s 

as a n i n t e r m e d i a r y body. Less o b v i o u s 
a r e policies w h i c h ind i r ec t ly affect t h e 
a r t s : t a x a t i o n , t r a d e a n d c u s t o m s , 
e d u c a t i o n , social welfare a n d so on . For 
e x a m p l e , t a x a t i o n pol ic ies m a y p r o v i d e 
relief f rom p r o p e r t y a n d i n c o m e taxes , 
e x e m p t i o n s o n c o n t r i b u t i o n s , gifts a n d 
b e q u e s t s by i n d i v i d u a l s a n d the b u s i n e s s 
sector, o r i nc rease costs t h r o u g h ind i r ec t 
t axes such as G S T a n d sales taxes . 
T r a d e policies d e t e r m i n e the avai lab i l i ty 
a n d e x c h a n g e of m a t e r i a l s , l i t e r a tu r e , o r 
p r o d u c t s . Social welfare policies m a y 
p r o v i d e i n c o m e s u p p o r t for a r t i s t s 
t h r o u g h u n e m p l o y m e n t benef i t s o r 
subs id i sed work s c h e m e s . T h e ways in 
w h i c h poli t ics p e r v a d e s t h e a r t s in 
u n m e a s u r a b l e . To c o n v i n c i n g l y a p p e a r 
to s e p a r a t e t h e two is i n d e e d t h e 
m e a s u r e of the pol i t ic ian ' s a r t . 

T h e A r t O f E d u c a t i n g 
I n C r a f t s 

J o h n S c o t t 
Director Wanganui Regional 
Community College 

1986 was for m e a y e a r of n e w a n d 
p r o d u c t i v e expe r i ences . M y t h r e e weeks 
in C h i n a , l ook ing at e d u c a t i o n a l 
facilities, followed by 2 m o n t h s in t h e 
U n i t e d S ta tes to s t u d y a r t a n d craft 
e d u c a t i o n , h a s o p e n e d u p a b r o a d r a n g e 
of n e w vis tas a n d c o n f i r m e d a lbei t a t 
t imes in a n a l t e r ed s ta te , m a n y of t h e 
i m a g e s I a l r e a d y h a d . M o s t of u s 
involved in the a r t s a n d crafts a r e very 
a w a r e t ha t h i s to ry r e c o r d s the 
d e v e l o p m e n t a n d p r o s p e r i t y of a c u l t u r e 
t h r o u g h its a r t s a n d its craf ts . A r t a n d 
craft e d u c a t i o n in C h i n a is g iven a 
p r i m a r y p lace in t h e d e v e l o p m e n t of 
voca t iona l e d u c a t i o n . T h e e v i d e n c e of 
the F r i e n d s h i p S to re s in C h i n a is t h a t 



a r t a n d craft p r o d u c t i o n is seen as a 
v i ta l l ink b e t w e e n t h e h e r i t a g e of t h e 
pas t a n d t h e r e c e n t m o d e r n i s a t i o n s . 
T h e visi ts to t h e schools of a r t a n d craft 
e d u c a t i o n d u r i n g t h a t t r i p h igh l i gh t ed 
for m e t h a t t h e c u l t u r e of C h i n a was 
a n d is in its a r t s a n d craf ts . C h i n a h a s 
c e r t a i n l y m o d e r n i s e d , t a k i n g on b o a r d 
m a n y of t h e wes t e rn i n d u s t r i a l 
d e v e l o p m e n t s , b u t a r t i s t ic a n d c u l t u r a l 
sens i t iv i t ies a r e e v i d e n t in c u s t o m s a n d 
in t h e n u m e r o u s d e c o r a t i o n s w i t h i n 
even t h e m o s t i n d u s t r i a l c o m p l e x s u c h 
as a m a j o r steel w o r k s . 

I n m y t i m e in the U n i t e d S ta tes I 
h a d t h e o p p o r t u n i t y to visit close to 40 
d i f ferent e d u c a t i o n a l in s t i tu t e s p r o v i d i n g 
t r a i n i n g in a r t a n d craft a t v a r i o u s 
levels. T h r o u g h o u t , I looked for a 
s i m i l a r t h r e a d t h a t ident i f ied t h e 
A m e r i c a n c u l t u r e in its a r t s a n d crafts . 
I t is c lear ly n o t a s a p p a r e n t in t h e 
U n i t e d S ta tes un less o n e ident if ies t h e 
a r t s a n d crafts of the i n d i g e n o u s p e o p l e 
s u c h as t h e I n d i a n s as b e i n g 
c h a r a c t e r i s t i c of t h e a r t s a n d crafts of 
t h e U n i t e d S ta tes . T h i s of cou r se is n o 
m o r e t r u e in t h e U n i t e d S ta tes t h a n t o 
say tha t M a o r i a r t a n d craft is 
c h a r a c t e r i s t i c of w h a t is h a p p e n i n g in 
N e w Z e a l a n d . 

T h e U n i t e d S t a t e s h a s still a 
re la t ive ly y o u n g c u l t u r e a n d h a s 
p r o d u c e d a style w h i c h at t imes reflects 
t h e v a r i o u s a n d d ive rse c u l t u r e s t h a t 
m a k e u p t h e A m e r i c a n peop le . 

W h i l e the d e b a t e c o n t i n u a l l y a r o s e 
as to w h e t h e r objects w e r e a r t o r craft , 
it b e c a m e fairly c l ea r to m e t h a t s o m e 
of t h e m o s t exc i t ing a r t w o r k b e i n g 
p r o d u c e d in t h e U n i t e d S t a t e s is in t h e 
a r e a s t r a d i t i o n a l l y a t t r i b u t e d to the 
craf ts . I p a i d p a r t i c u l a r a t t e n t i o n to 
c e r a m i c s , a r t g lass , fibre a n d baske t 
m a k i n g , a n d t h e w i d e r a n g e of w o o d 
craf ts . A p a r t f rom jewel le ry these four 
craft m e d i a t e n d to b e those a r e a s in 
w h i c h t h e m a j o r i t y of N e w Z e a l a n d 
c ra f t speop le a r e m o s t ac t ive . I t is 
i n t e r e s t i n g t o n o t e t h a t the h ighes t 
g r o w t h in a n y o n e i n d i v i d u a l craft in 
t h e U n i t e d S ta tes is in t h e a r e a of 
jewel lery. T h i s h a s b e e n a t t r i b u t e d to 
t h e i n t r i n s i c w o r t h of t h e p r e c i o u s 
m e t a l s b e i n g u s e d in j ewe l l e ry m a k i n g . 
C r a f t m a r k e t i n g in t h e U n i t e d S t a t e s is 
e x t r e m e l y c o m p e t i t i v e a n d m a n y 
c ra f t speop le find t h a t it is b e t t e r to have 
p r o d u c e d a n object w h i c h h a s a n 
in t r in s i c w o r t h d u e to t h e va lue of t h e 
m a t e r i a l s , t h a n to p r o d u c e a craft i t e m 
w h i c h is on ly v a l u a b l e in as m u c h as 
t h e r e is a m a r k e t . 

T h e o b s e r v a b l e c h a r a c t e r i s t i c of t h e 
U n i t e d S t a t e s w o u l d b e t h a t t h e a r t 
c o n t e n t of t h e t o p craft is of m o r e 
c o n s e q u e n c e t h a n a n y c o n s i d e r a t i o n s of 
f unc t i ona l i sm . T h e A m e r i c a n c o n s u m e r 
is b e i n g c o n s t a n t l y b o m b a r d e d wi th a 
w i d e r a n g e of e l egan t ( a n d no t so 
e l e g a n t ) s u p e r b l y m a d e "craft" i t e m s 
a n d ident i f ies r ead i ly w i th a n e e d to 

g r a s p s o m e t h i n g tha t ties t h e m b a c k 
in to w h a t A m e r i c a n s s e e m to p r i d e 
t hemse lves w i t h h a v i n g , t h a t is a n 
ind iv idua l i s t i c a n d p i o n e e r i n g spir i t . 

I t w o u l d b e n o t too difficult to 
d r a w a s imi l a r para l le l for the N e w 
Z e a l a n d craft c o m m u n i t y . B e i n g 
involved in a craft is n o t j u s t a way of 
m a k i n g a n i n c o m e b u t is obv ious ly a 
way of life. T h a t way of life m a k e s 
c e r t a i n s t a t e m e n t s , b u t o n e of t h e m 
w o u l d b e t h a t as a c r a f t s m a n o n e 
p r o d u c e s s o m e t h i n g w h i c h c h a n g e s t h e 
e n v i r o n m e n t . 

T h e N e w Z e a l a n d D e p a r t m e n t of 
E d u c a t i o n a n d t h e C r a f t s C o u n c i l of 
N e w Z e a l a n d h a v e for m a n y yea r s 
w o r k e d s t r e n u o u s l y to i n t r o d u c e t h e 
Cer t i f i ca t e a n d D i p l o m a s in C r a f t 
Des ign . 1988 will see p e r h a p s the first 
p a g e in t h e final c h a p t e r , w i th t h e 
i n t r o d u c t i o n of t h e D i p l o m a i n to t h e 
N e w Z e a l a n d e d u c a t i o n sys t em. B e c a u s e 
of t ha t I p a i d p a r t i c u l a r a t t e n t i o n to t h e 
way in w h i c h t h e e d u c a t i o n m e t t h e 
n e e d s of t h e craft c o m m u n i t y in t h e 
U n i t e d S ta tes . M o s t craft e d u c a t i o n , 
a p a r t f rom t h a t p r o v i d e d in b locks a t 
S u m m e r Schoo ls a n d t h e like, a r e 
p r o v i d e d at b o n a fide un ivers i t i es o r a r t 
schools . M o s t offer Bache lo r s d e g r e e s 
followed by a M a s t e r of F i n e A r t s 
w h i c h is a t e r m i n a l d e g r e e o r t h e 
h ighes t qua l i f i ca t ion ava i lab le in the 
p rac t i ca l a r t s . T h i s p a r t i c u l a r e m p h a s i s 
t he re fo re e n s u r e s t h a t t h e o r i e n t a t i o n in 
d isc ip l ines s u c h as c e r a m i c s , w ood , h o t 
glass , j ewe l l e ry a n d fibre, is t o w a r d t h e 
a r t c o n t e n t , a l t h o u g h obv ious ly t h e 
w o r k m a n s h i p a n d p r e s e n t a t i o n b e c o m e s 
p a r t of t h e p rocess . In te res t ing ly , d u r i n g 
m y visit m a n y A m e r i c a n a r t i s t s a n d 
c ra f t speop le m a d e s t r o n g cr i t ica l 
c o m m e n t s a b o u t the i r own e d u c a t i o n 
sys tem. 

W h i l e no t un ive r sa l , t h r e e of t h e 
s igni f icant p o i n t s a n d re levan t to t h e 
d e v e l o p m e n t of t h e craft des ign 
cer t i f ica te a n d d i p l o m a in N e w Z e a l a n d 
w e r e as follows: 
1. A n o v e r - c o n c e n t r a t i o n on a r t one-off 

p ieces a t t h e e x p e n s e of fine 
c r a f t s m a n s h i p a n d func t i ona l i sm . 

2. A lack of e m p h a s i s o n t r a d i t i o n a l 
a n d c o n t e m p o r a r y func t iona l des ign , 
a n d 

3. I n a d e q u a t e e m p h a s i s o n m a r k e t i n g 
a n d surv iva l skills for e m e r g i n g 
c ra f t speop le . 

W h i l e s h o w i n g s o m e sl ides of N e w 
Z e a l a n d c o n t e m p o r a r y craf ts , M r V e r n e 
S t a n f o r d , t h e D i r e c t o r of P e n l a n d 
Schoo l , ident i f ied w h a t h e c o n s i d e r e d 
t h e mos t o u t s t a n d i n g c h a r a c t e r i s t i c of 
N e w Z e a l a n d crafts . I t is clear, h e sa id , 
t h a t N e w Z e a l a n d craft reflects a m a j o r 
p r e o c c u p a t i o n w i th des ign . 

H e w e n t o n to a s s u r e m e t h a t th i s 
in n o way was i n t e n d e d t o b e seen as 
cr i t ica l so m u c h as iden t i fy ing a 
d i f fe rence b e t w e e n w h a t h e saw in t h e 
e x a m p l e s ( b a r e l y 50 sl ides) of N e w 

Z e a l a n d craft , a n d w h a t h e h a d seen 
over t h e years of A m e r i c a n craft . 

F u n c t i o n a l craft is a l ive a n d well in 
t h e U n i t e d S t a t e s a n d m a n y p e o p l e 
m a k e very c o m f o r t a b l e l iv ings . H o w e v e r 
t h e d i r e c t i o n s a n d e n e r g i e s in t h e 
v a r i o u s craft m e d i a t e n d to b e found 
wi th the a r t i s t / c ra f t speop le . I n N e w 
Z e a l a n d t h e s a m e a t t i t u d e is b e g i n n i n g 
t o e m e r g e . T h e r ecen t e x h i b i t i o n 
m o u n t e d in W a n g a n u i by t h e N e w 
Z e a l a n d Po t t e r s Soc ie ty was in t h e 
m a i n , a n e x a m p l e of careful ly 
c o n s i d e r e d , d e s i g n e d a n d e x e c u t e d 
i n d i v i d u a l c e r a m i c pieces . O n e of t h e 
difficulties of p u r s u i n g s u c h a c o u r s e in 
o u r craft d e s i g n c o u r s e s w o u l d a lso b e 
t h a t a n o t h e r of t h e m a j o r c o n s i d e r a t i o n s 
above w o u l d e v e n t u a l l y a l so b e c o m e a 
rea l i ty in t h e N e w Z e a l a n d courses . 

F r o m t h e b e g i n n i n g , craft des ign 
cour ses in N e w Z e a l a n d focused o n 
p r o d u c i n g c ra f t speop le ab l e to su rv ive 
t h r o u g h t h e i r craft . For t ha t r e a s o n 
cour ses b u i l d in m o d u l e s focus ing o n 
m a r k e t i n g a n d b u s i n e s s skills. Very few 
b u t t h e m o s t successful c ra f t speop le in 
t h e U n i t e d S t a t e s m a k e a l iv ing f rom 
o n e off i n d i v i d u a l p ieces un le s s t h e y 
a l so a r e w o r k i n g in s o m e as soc ia t ed 
c a r e e r s u c h as t e a c h i n g at a u n i v e r s i t y 
o r a r t school . T h e c o u r s e s b e i n g 
d e v e l o p e d in N e w Z e a l a n d p lace s t r o n g 
e m p h a s i s o n h o w to su rv ive by 
m a r k e t i n g one ' s craft . 

T h e c o n c e n t r a t i o n in t h e N e w 
Z e a l a n d cour ses on t h e d e s i g n c o n c e p t 
is i n t e n d e d to d r a w a t t e n t i o n to a n 
in t r in s i c q u a l i t y of fine c r a f t s m a n s h i p 
a n d t h a t is t h a t t h e d e s i g n if p r o p e r l y 
rea l i sed , will a lso reflect a h i g h d e g r e e 
of p rofess iona l w o r k m a n s h i p . 

N e w Z e a l a n d c ra f t speop le t e n d t o 
reflect a p r a g m a t i c a p p r o a c h to u s i n g 
w h a t e v e r t e c h n i q u e is a p p r o p r i a t e t o 
rea l i se t h e i r c o n c e p t s . It is t he r e fo r e 
essen t ia l t h a t o u r cour ses p r o v i d e a n 
u n d e r s t a n d i n g of a n d t h e skills in 
d e s i g n w h i c h will al low o u r e m e r g i n g 
c ra f t speop le to focus o n t h e essence of 
good d e s i g n whi le at t h e s a m e t i m e 
d r a w i n g o n t h a t a l m o s t ka l e idoscop ic 
i n p u t f rom t h r o u g h o u t t h e wor ld . 

T h e G r e e k s , C h i n e s e , R o m a n s , the 
A m e r i c a n I n d i a n s a n d t h e M a o r i s were 
all a b l e to d e v e l o p c u l t u r e a n d a des ign 
c o n s c i o u s n e s s l a rge ly u n t a i n t e d by t h e 
e x t r a n e o u s in f luences . For N e w 
Z e a l a n d e r s t h a t will n e v e r b e t h e case , 
for in a n age o f h i g h t e c h n o l o g y a n d 
g lobal c o m m u n i c a t i o n s , o u r a r t s a n d 
crafts b o t h reflect a n d reac t to a 
b a r r a g e of c u l t u r a l i n f o r m a t i o n . 

I be l ieve o u r C r a f t D e s i g n 
Ce r t i f i c a t e a n d D i p l o m a cour ses h a v e 
the p o t e n t i a l to b e c o m e s o m e of t h e 
best craft e d u c a t i o n c o u r s e s ava i lab le in 
the w e s t e r n wor ld , b u t t h a t success will 
d e p e n d o n a c o n t i n u a t i o n of t h e N e w 
Z e a l a n d a t t i t u d e of i den t i fy ing w h a t 
w o r k s o r doesn ' t w o r k a n d m a k i n g t h e 
necessay c h a n g e s . 
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B r i d g e t C a r r 

P a i n t i n g s 

T h i s is Br idge t C a r r ' s s econd o n e -
w o m a n show at t h e C.S .A. T h e 
e m p h a s i s as w i th the first, is on colour , 
b r o u g h t a b o u t in p a r t by u s i n g a w a s h 
over w a s h t e c h n i q u e . 

F i n d i n g t h e t i m e to c o m b i n e o t h e r 
ac t iv i t ies , p r o v i d i n g th i s p a r t - t i m e 
p a i n t e r w i th t h e b a l a n c e in life she 
seeks, h a s b e e n a m a j o r p r o b l e m . 
B e c a u s e of th is , subjec t m a t t e r h a s b e e n 
p r o v i d e d w i t h i n t h e l i m i t a t i o n s of h o m e 
a n d g a r d e n . W i t h t h e c h a n g i n g seasons 
d i f ferent i n t e r p r e t a t i o n s of s imi l a r 
g l impses have b e e n exp lo red . 

W i t h this exh ib i t i on , Br idge t h a s 
t r i ed t o deve lop h e r style a n d fu r the r 
e x p e r i m e n t w i th colour , l ight a n d s h a d e , 
w i th t h e a d d e d b o n u s of t h e u n e x p e c t e d 
occas iona l ly h a p p e n i n g . 
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b l s h o p d a l e p o t t e r y 
G r o u p 

T h e B i s h o p d a l e P o t t e r y G r o u p will 
b e h o l d i n g its a n n u a l exh ib i t i on at t h e 
C .S .A. G a l l e r y b e t w e e n 25 N o v e m b e r 
a n d 6 D e c e m b e r 1987. T h e G r o u p h a v e 
b e e n f o r t u n a t e in s e c u r i n g two well 
k n o w n gues t exh ib i t o r s th is year. M r 
D a v i d B r o k e n s h i r e w h o is well k n o w n 
to C a n t e r b u r y p o t t e r s , for h is free 
f lowing fo rms a n d i n t e r e s t i n g glazes , 
will b e se lec t ing t h e G r o u p ' s po t s for 
t h e e x h i b i t i o n a n d a lso s u b m i t t i n g w o r k 
of his o w n for sale. 

T o g e t h e r w i t h M r B r o k e n s h i r e , M r 
Ross R i c h a r d s of N e l s o n h a s a lso k ind ly 
a g r e e d to exh ib i t . Ross is well k n o w n 
for his R a k u w o r k a n d r e c e n t l y 
u n d e r t o o k a successful school for t h e 
G r o u p ' s m e m b e r s . 

T h e e x h i b i t i o n s h o u l d b e a n 
i n t e r e s t i n g o n e , n o t on ly for t h e w o r k of 
t h e t w o gues t exh ib i t o r s b u t a lso t h e 
i n c r e a s i n g l y i m p r o v e d s t a n d a r d of w o r k 
f rom w i t h i n t h e G r o u p . 

Pot by Ross Richards 

D a v i d T h o m a s 

P a i n t i n g s 

D a v i d T h o m a s was b o r n a n d 
e d u c a t e d in C h r i s t c h u r c h a n d a t t e n d e d 
t h e C a n t e r b u r y Schoo l of A r t . A p h o t o -
e n g r a v e r by t r a d e , h e is n o w r e t i r e d a n d 
is c u r r e n t l y involved in d e p l i c t i n g t h e 
B a n k s P e n i n s u l a L a n d s c a p e in w a t e r -
colour . H e is a w o r k i n g m e m b e r of t h e 
C .S .A. a n d a lso t h e N e l s o n S u t e r A r t 
Society, a n d h a s e x h i b i t e d wide ly in 
g r o u p shows. H i s first o n e - m a n show 
was in 1984 at ' T h e Ga l l e ry ' , A k a r o a . 

H i s w a t e r - c o l o u r s a r e h e l d p r iva t e ly in 
N e w Z e a l a n d , A u s t r a l i a a n d U.S .A. 
T h i s e x h i b i t i o n c o m p r i s e s w a t e r - c o l o u r s , 
p a i n t e d m a i n l y th i s year , a n d s o m e 
penc i l ske tches . 

I n t e r i o r s A n d E x t e r i o r s 

R e c e n t W o r k s B y 
L o r r a i n e D e V o r m s A n d 
N a t h a m C r o s s a n 

R e c e n t w o r k s of L o r r a i n e f e a t u r e 
c o l o u r e d w o o d c u t s , l ino c u t s . T h e m a i n 
t h e m e s of h e r w o r k a r e i n t e r i o r s of 
h o m e s a n d p u b l i c b u i l d i n g s . H e r p r i n t s 
a r e l a rge ly e x p e r i m e n t a l in t h e u s e of 
co lour , l ight a n d t h e p r o p e r t i e s of 
w o o d c u t . 

N a t h a m ' s w o r k is l a rge ly a 
c o n t i n u a t i o n of t h e m e t h o d s h e u s e d in 
h i s solo e x h i b i t i o n a t t h e C.S .A. in 
J u n e . A g a i n h e is e x p e r i m e n t i n g w i t h 
c o l o u r a n d t h e c r ea t i ve a p p r o a c h to 
p r i n t - m a k i n g . H i s w o r k ca r r i e s s t r o n g 
g e o m e t r i c s h a p e s a n d r e - o c c u r r i n g 
s y m b o l s b a s e d o n t h e i n n e r ci ty 
ex te r io r s . 



EXHIBITIONS 8 DEC - 17 JAN 1988 

9 DEC - 7 FEB 1988 
J A N E T POULTON 

PREVIEWS 8 DEC 5.00 p.m. 

16 DEC - 17 FEB 1988 
LINDA W O O D 

RUTH HEYWARD 
YOUTH COUNCIL: NO MORE FOREIGN INFLUENCE 

PREVIEWS 15 DEC 8.00 p.m. 

16 DEC - 2 0 DEC 1987 
HAGHI CARPETS 

PREVIEWS 15 DEC 8.00 p.m. 

2 2 DEC - 17 JAN 1988 
A M N E S T Y POSTERS 

NO PREVIEW 

Landscape: Oil on Board, 1962. 
J a n e t p o u l t o n 

P a i n t i n g s F r o m T h e S i x t i e s 

U p to twen ty oil p a i n t i n g s will b e 
i n c l u d e d in th i s s e c o n d exh ib i t i on of 
J a n e t Pou l ton ' s p a i n t i n g s fol lowing h e r 
ex tens ive solo show h e r e at t h e C.S .A. 
in ea r ly 1986. 

A g a i n the w o r k s were p r o d u c e d in 
t h e sixt ies after a s e c o n d p e r i o d of 
s t u d y a t the H a m School of F i n e A r t s 
u n d e r t u to r s , Bill S u t t o n a n d R u d i 
G o p a s . 

V i g o r o u s h a n d l i n g of oil p a i n t in 
d i r ec t r e sponse to t h e l a n d s c a p e is t h e 
cen t r a l e m p h a s i s in this series of w o r k s . 

B r o a d conf iden t b r u s h s t r o k e s 
s ea r ch for t h e essence of p lace t h r o u g h 
r h y t h m , fo rm a n d c o l o u r t o c r e a t e 
d i s t inc t ive i m a g e s . I n a n e m o t i o n a l 
r e sponse to a r e a she loved, N e l s o n , 
W h a n g a n u i , T a r a n a k i , a n d h e r local 
e n v i r o n m e n t J a n e t h a s c r e a t e d m a n y 
successful s t r o n g p a i n t i n g s . 



40UMN 

f I f I I g 

R u t h H e y w a r d 

" S m a l l W o r l d s " 

T h e s e p h o t o g r a p h s a rose o u t of m y 
des i re to c a p t u r e i n t e n s e , s a t u r a t e d 
colour , a n d to u s e this c o l o u r to expres s 
m o o d a n d feeling. 

I 'm in t e r e s t ed too , in 
c o m p l e m e n t a r y c o l o u r c o n t r a s t s , the 
re la t ive q u a n t i t i e s of o p p o s i n g c o l o u r 
w h i c h will work . 

B e y o n d t h e colour , I w a n t e d to 
c a p t u r e a sense of w o n d e r I 've n e v e r 
lost, for t h e b e a u t y of smal l wor lds . 

I have a n old 35 m m c a m e r a , 
s e l d o m u s e a t r i p o d , a lways u s e 
ava i lab le l ight , a n d I l ike t o w o r k w i th 
slow film. 

I p r i n t t h e p i c t u r e s myself; u s i n g 
t h e C i b a - c h r o m e process . 

A l m o s t all of t h e p h o t o g r a p h s were 
t a k e n in C h r i s t c h u r c h ' s B o t a n i c 
G a r d e n s . 

C o n t e m p o r a r y P e r s i a n 

R u g s F r o m I r a n 

M r M o h s e n H a g h i p r e s e n t s his 
n e w s h i p m e n t w h i c h h e h a s r ecen t ly 
b r o u g h t f rom I r a n . 

D u r i n g his last visit h e d rove a 
t r u c k f rom his n a t i v e T e h e r a n — n o r t h 
u p to A r d e b i l a ci ty n e a r t h e C a s p i a n 
Sea , n o t e d for t h e pas te l co lour s a n d 
t r a d i t i o n a l g e o m e t r i c des igns of its r ugs . 

I n d e e d , o n e of t h e o ldes t r u g s 
k n o w n was " A r d e b i l " a n d a l t h o u g h t h e 
d e s i g n s h a v e c h a n g e d a g r e a t dea l s ince 
it was m a d e c e n t u r i e s ago — this is a 
good n a m e for r u g s a n d h a s m a n y 
di f ferent de s igns a n d qua l i t i e s . T h e y a r e 
mos t l y g e o m e t r i c a n d of ten c o n t a i n 
s tyl ised b i r d s a n d a n i m a l mot i fs . M r 
H a g h i found A r d e b i l a f r iendly city a n d 
t h e dea l e r s in t h e b a z a a r w e r e m o s t 
i n t e r e s t e d to h e a r t h a t t h e i r r u g s were 
g o i n g to N e w Z e a l a n d a n d p l ied h i m 
w i t h q u e s t i o n s of t h e lifestyle h e r e . M r 
H a g h i offers free v e r b a l v a l u a t i o n s for 
r u g o w n e r s a n d will h a v e m a n y r u g s 
a lso f rom N a i n , Q u m , J o s h e g a n , 
H a m a d a n a n d t h e t r i b a l A f s h a r a n d 
B a l u c h . W e look fo rward to th i s 
e x h i b i t i o n w h i c h is s u r e to b e of in te res t 
to r u g e n t h u s i a s t s a n d those w i th a n 
in te res t in text i le de s igns . 

L i n d a W o o d 

d r a w i n g s 

M y recen t w o r k b e g a n w h e n I left 
N e w Z e a l a n d t o t ravel . B o t h m y a r t a n d 
t ravel w e r e in s o m e ways r e a c t i n g to the 
four yea r s I s p e n t in a n A r t I n s t i t u t i o n 
(Schoo l of F i n e A r t s , H a m ) a n d ve ry 
m u c h i n t e r t w i n e d . 

I n Sydney, o n a m o n e y e a r n i n g 
s top , I w o r k e d f rom p o e m s by 
H i n e w i r a n g i ( R o s e m a r y ) K o h u — 
' S c r e a m i n g M o k o ' a n d ' B r o k e n C h a n t ' . I 
was a w a r e of m y i d e n t i t y as a N e w 

Z e a l a n d e r a n d on m y way to E n g l a n d 
to ' checkou t ' m y b i r t h p l a c e (I c a m e to 
A o t e a r o a in 1971). 

T h e n t h r o u g h As ia , I n d i a , 
P a k i s t a n . . ., o v e r l a n d f rom 
K a t h m a n d u to L o n d o n , I d r e w o n a 
b u s . So these w o r k s a r e smal l a n d b u s y 
too, c o n c e r n e d wi th w h a t I saw a n d felt. 
I n these d r a w i n g s a p e r s o n a l s y m b o l i s m 
evolved — Sp i ra l s a n d A r c h e s , B o u n d 
a n d c o n f i r m e d f igures a n d of ten a 
t h r e e - w a y 'cycle' of en t i t i es — for 
i n s t a n c e . T h e s e d r a w i n g s were q u o t e 
s p o n t a n e o u s a n d c o m p l e m e n t m y 
p o e m s , w h i c h will b e ava i lab le d u r i n g 
t h e exh ib i t i on . 

Af ter c o m i n g H O M E , a ' b o r n 
a g a i n N .Z . ' e r ' I b e g a n w o r k i n g wi th 
d r i f twood , flax p a p e r a n d flax rope . 
T h e s e w o r k s a r e m o r e a b s t r a c t a n d 
s c u l p t u r a l , t he i m a g e s they involve 
b e i n g sh ie lds , c loaks a n d q u i t e 
s u b c o n s c i o u s c o m b i n a t i o n s of pas t 
' symbols ' . 

Y o u t h C o u n c i l 

T h i s is a g r o u p e x h i b i t i o n of 
y o u n g , m a i n l y u n e s t a b l i s h e d , 
C a n t e r b u r y a r t i s t s . 

I t is t i t led ' N o m o r e , n o m o r e , n o 
m o r e fore ign inf luences ' , a n d a i m s to 
g a t h e r s o m e of t h e m o r e o r ig ina l works . 

I n c l u d e d in t h e e x h i b i t i o n will b e 
s c u l p t u r e , jewel lery , p h o t o g r a p h y a n d 
p r i n t i n g . 

I n a n effort to cover a w i d e r 
s p e c t r u m of a r t , a fash ion p a r a d e a n d 
o t h e r e n t e r t a i n m e n t will f ea tu re on the 
p r ev i ew e v e n i n g . 

NO MORE 

Young artists between the ages of fifteen and 
twenty-five are invited to enter the 1987-88 
Youth Art Exhibition. 

The show will be held at the C.S.A. Gallery from 
December 15th to February 8th. 

Further information is available from: 
CHRISTCHURCH YOUTH COUNCIL 

ART EXHIBITION 
Box 237. Christchurch 

or by phoning 791-660 ext 529. 

Supported by Christchurch Youth Council 
Lottery Board Youth 
Summertimes 
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amnesty international campaigns against the worldwide use of torture. 

Jose Coffin of Belgium: "You Can Act Against Torture' 

Belgium 

A m n e s t y I n t e r n a t i o n a l 

P o s t e r s 

Since its i n c e p t i o n in 1962, 
A m n e s t y I n t e r n a t i o n a l h a s bene f i t ed 
g rea t ly f rom t h e s u p p o r t of a r t i s t s . O n e 
of the first was P a b l o P icasso a n d t h e 
pos t e r s in th i s exh ib i t i on , c o m i n g f rom 
m a n y c o u n t r i e s a n d r e p r e s e n t i n g a 
f rac t ion of t h e g r a p h i c a r t t h a t is 
p u b l i s h e d w o r l d w i d e o n AI ' s behalf, a r e 
a f u r t he r exp res s ion of t h e way ar t i s t s 
want , to he lp . 

W h y ? P e r h a p s b e c a u s e a r t i s t s c a n 
r ecogn i se t h e va lue of w h a t A I is t r y i n g 
to do , a n d in r e s p o n s e they offer t h e 
power of the i r own t a l en t to h e l p a 
c a u s e w h o s e a p p e a l to t h e m is t h a t , 
su re ly to a n y ar t i s t , f r eedom of 
exp res s ion is abso lu t e ly f u n d a m e n t a l . 

I n t h e w o r d s of E l e a n o r Roosevel t : 
" P e r h a p s h u m a n i t y ' s spi r i t a n d s t r iv ing 
is i ndes t ruc t ib l e . It is set b a c k often, 
b u t it does no t d ie , so t ha t is t h e r e a s o n 
w h y e a c h of u s s h o u l d d o o u r best in 
o u r o w n smal l co rner . " C a n t e r b u r y ' s A I 

m e m b e r s h o p e t h a t th i s e x h i b i t i o n will 
i n sp i r e m o r e a r t i s t s to assist in fos te r ing 
tha t spir i t . 

A u c k l a n d m e m b e r A n g u s d e L a n g e 
first t h o u g h t of m o u n t i n g such a n 
exh ib i t i on . H e w r o t e to all c o r n e r s of 
t h e e a r t h a n d t h e i dea took a b o u t two 
years to b e c o m e fact. So far it h a s 
t o u r e d A u c k l a n d , W e l l i n g t o n a n d 
N e l s o n , w i th D u n e d i n nex t on t h e 
i t inerary . 
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OPENING SHOTS 
S E P T E M B E R / O C T O B E R 

Grant Banbury, Nikola Caro and Friends Simon Ogden and Chester at the Young 
Contemporaries Opening 

Sir Ron Scott and Steve Fullmer, Potter Jean Lewandowski, Vi Cottrell, Marie Venning, 
Evelyn Puentener and Lorraine Goffin — Tibetan 
Carpet Opening 

Janet Mahon and Joan Schoeller Marie Lenihan — Art ist 

Tui Porter, President Halswell Potters Joan Muir, Tui Porter, Esme Lyon, Doris 
Sewell, Beverley Ferguson, Vida Milligan 
Halswell Pottery Opening 



Dancers at the Opening of the Craft Dyers Barbara Lee and Maureen Armstrong 
Guild Exhibition 

Ralph Lawrence and Michael Armstrong Catherine Brough 

Chris Brooks, and Pat Unger The Mayor, Sir Hamish Hay; The Hon. Dr 
Michael Bassett; Tom Grigg, Chairman of the 
Canterbury Hospital Board; and Gallery 
Director, Chris Taylor, Opening the Art in 
Hospitals Show 
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