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Mixep MEDIA

C.S.A. GUTHREY AWARD

The 1987 recipient of the C.S.A.
Guthrey Award is GRANT LINGARD.
Grant Lingard is a full time artist who
has had solo exhibitions at the C.S.A.
Gallery and James Paul Gallery. Grant
graduated from the University of
Canterbury School of Fine Arts and has
continued to work in painting, drawing
and sculpture.

He intends spending five weeks in
Australia coinciding with the Sydney
Festival. Particular interests are artists
working outside the mainstream art
market and the cultural representations
of minority groups. The C.S.A. wishes
Grant Lingard a successful journey and
we look forward to sharing some of his
experiences on his return.

The C.S.A. Guthrey Award would
not be possible without the generous
support of Mr A. R. Guthrey.

ART IN HOSPITALS

The Art in Hospitals exhibition
was opened on 30 September by the
new Minister for the Arts, Dr Michael
Bassett, the Chairman of the
Canterbury Hospital Board, Mr Tom
Grigg and the Mayor, Sir Hamish Hay.
The following businesses and
individuals purchased and/or donated
paintings to the Hospital Art Pool
Collection. This consists of paintings
that are displayed in the wards and
public areas of Canterbury Hospitals.
Bank of New Zealand
Cowey Mills and Co. Ltd
Frederick Sheppard and Partners
Goldsmith, Fox, and Co.

Grant Banbury
National Bank
Shipston Davies and Partners

The C.S.A. Gallery and the
Canterbury Hospital Board wish to
thank those listed above for their
generous support of the Art in
Hospitals Exhibition. Thanks are due in
particular to the artists who presented
works in this exhibition.



EXHIBITIONS

Second annual Summer Workshop,
Whangarei, 16-24 January, 1988.
Pottery Stoneware Mirek Smisek

Pam Smisek
Flora Christeller
Paul Pritchard

Painting and Pat Hanly

Drawing Stephanie
Sheehan

Printmaking Stanley Palmer

Ron de Rooy
Soil Cement Building Construction

‘vonne Rust

Graeme North
Details on C.S.A. notice board.

GALLERY CONSULTANT
RETURNS

Mrs Rona Rose the C.S.A. Gallery
consultant returned from travel in
Europe earlier in October. If you wish
to make an appointment to see our
stock of works for sale by contemporary
New Zealand artists please phone the
gallery and ask for Mrs Rose.

ANNUAL GENERAL MEETING

The Annual General Meeting of
the Canterbury Society of Arts will
be held on 24 NOVEMBER AT 7.45
P.M. at the gallery, 66 Gloucester
Street.

Following the AGM, Josie Jay will give

a slide talk on her attendance at the Vermont
Studio School in America, and her visits to
Galleries in Europe and America, as recipient

of the 1986 CSA-Guthrey Award.

ART CONFERENCE IN IRELAND

The Sculptors Society of Ireland
are holding a conference on Sculpture
in Dublin from 29-31 August 1988.
This is part of the Millenium
Celebrations in Dublin. Information on
this is available from C.S8.A. Gallery
reception.

CANTERBURY SUMMER
ART SCHOOL 1988

The University of Canterbury is
offering a Summer Art School at the
School of Fine Arts for the 18-22
January, 1988. Classes are being taught
by Grant Banbury, Doris Lusk, Don
Peebles, Peter Ransom, Catherine
Shine, Tom Taylor and Riduan
Tomkins. Application forms are
available at the C.S.A. Gallery
reception.

NEW TELEPHONE NUMBER

The C.S.A. now has two telephone
numbers: 67-261 and 67-167. We hope
this gives you the opportunity to contact
the gallery with ease.

NEW LOGO DESIGN

As many of you have already
noticed the C.S5.A. has a revamped logo
design. The essential elements haven’t
changed, but the name of the gallery
has been combined with the logo. This
logo is now being applied to all
stationery and publicity from the C.S.A.
and is the only logo we use.
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HAGLEY HIGH SCHOOL ART
CLASSES

Last year Hagley High School Art
Department advertised a batch of
courses in the C.S.A. newsletter, the
response was great and all the courses
ran this year. They were designed to
cater for serious amateurs and semi-
professional artists, and indeed, they
were the very people the courses
attracted. Being surrounded by others
with the same love of art is obviously a
thing they cherish as the atmosphere is
friendly and supportive with many
planning to return next year.

The courses range from pure
theory through art history to studio
practice and technique. Instruction is
personal, positive and relaxed, except
for the art theory course when the
debate can get quite lively in contrast to
the peace of the life classes.

Next years offer is much as this
year except for a few more courses on
technique.

* HISTORY AND THEORY

COURSES

(Hours indicated are weekly).

Art Theory — 2 hours.
Instruction and debate on the
reasons for art and its structure,
style and criticism and
contemporary issues.

Art History — 4 hours.

The Renaissance, Durer and
Raphael (University Bursary
Exam).

Art History — 4 hours.

19th Century French Painting

and Cubism.
* PRACTICAL COURSES
Studio Practice — 8 hours.

Work at your own speed and
follow your own direction with
the support of experienced
teachers in a well equipped
studio.

Life Drawing — 2 hours.

Short poses, a variety of drawing
media.

Life Painting/Sculpture — 2 hours.
Long poses of either 2, 4, or
6-hour time to produce a
painting or sculpture.

¢ TECHNICAL COURSES

Fibre Art — 2 hours.

Fabric painting, batik, silk-
screening, weaving; off loom and
loom, felting and paper making.

Pottery — 2 hours.

Handbuilt pots, slab, coil and
mould decoration, handle
making, glaze making.

Photography — 2 hours.

The technique and art of

photography, darkroom

technique, (students must have

their own 35 mm SLR camera).

The technical courses cater for
all abilities, the others are not

suitable for beginners. If you are a

beginner do inquire about our other

classes. For further information
write to John Murphy, HOD Art,

Hagley High School, PO. Box 3084,

Christchurch or phone him at

school 793-090, home 831-549.




POLITICS AND THE ARTS...
JUDITH HAMILTON

A speaker announced that politics
should be taken out of the arts at a
recent public meeting on funding for
the arts. The audience, surprisingly,
appeared unmoved by this statement.
Perhaps they were reflecting on political
decisions which have affected their own
participation in the arts, either as
producers or consumers of artistic
production. Whether we recognise it or
not, since politics and the arts are part
of the very fabric of our existence they
are quite inseparable. We might be
tempted to believe that “the arts” exist

on a higher plane than the affairs of the

State and party political struggles, or
that “art” and “real life”, our cultural
activities and our mundane utilitarian
activities are separate and distinctive
aspects of our existence. This fallacy
arises partly because of the way our
lives are artificially compartmentalised
into wage-earning work activities and
“spare-time leisure” activities. Creativity
comes to be identified with the latter,
while politics might be seen to concern
only the former. Politics is readily
associated with economics, with
productivity and material values in
contemporary western society, and the
value placed on our daily activities is
largely determined hy the monetary
reward accorded to them, whether we
be writers, housekeepers, business
managers, actors, factory workers or
artists.

This brings us back to our
politician’s claim that politics should be
taken out of the arts and the
implications of this statement in the
context of a forum on funding for the
arts. We mislead ourselves if we believe
that political decisions affect our
incomes and not our creativity, our
society’s economic well being and not
our cultural development. If the State
moves towards adopting a laissez-faire
policy for the arts, or reduces its own
economic contribution whilst
encourgaging dependence on private
sector investment it may be implying
that the arts are unimportant, even
expendable.

At this time of economic
restructuring, it is pertinent to look at
some of the arguments put forward by
supporters and critics of public funding
of the arts. Much of what has already
been argued concerns what might be
called the “intrinsic value” of artistic
activity. Lord Bridges was advocating
State support when he argued during a
Romanes Lecture in 1955: “The heart
of this matter is surely that the arts can
give to us all, including those who lack
expert knowledge of any of them, much
of what is best in human life and
enjoyment; and that a nation which
does not put this at the disposal of
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those who have the liking and the
capacity for it, is failing in a most
important duty.” Following from this,
advocates for State funding may focus

on the example of other countries, and
the fear of becoming cultural philistines
through neglect. For those unmoved by
the argument that the arts may
contribute to national prestige, indirect
material benefits from tourism,
employment opportunities, and so on,
are also cited as justification for the
support of non-profit making cultural
activities. Conversely, it is impossible to
price the arts’ educational contribution
to the community or palce a monetary
value on the cultural heritage future
generations will inherit.

Critics of State funding for the arts
may argue that it supports the cultural
interests of a social and economic elite;
also that public monies should be used
instead for housing, health care and so
on. Others, including artists and
writers, may assert that the State will
exert undue control over artistic
creativity and production. Denis Glover
expressed an extreme viewpoint on the
issue of artistic standards and State
subsidies when he stated: “I am all in
favour of artists starving in garrets: it
whets their appetites. There are so
many of them anyway, that cannibalism
should be encouraged.” Such arguments
highlight the very political nature of
cultural activities (nothing is created in
a vacuum) but they can equally be
applied to private sector funding.

Issues arising from political policies
on cultural funding generally concern
direct benefits such as the provision of
government built and operated facilities
for non-governmental organisation, the
commissioning and purchase of artistic
products, direct grants to individuals,
and State art councils or foundations
which fund non-profitable organisations

as an intermediary body. Less obvious
are policies which indirectly affect the
arts: taxation, trade and customs,
education, social welfare and so on. For
example, taxation policies may provide
relief from property and income taxes,
exemptions on contributions, gifts and
bequests by individuals and the business
sector, or increase costs through indirect
taxes such as GST and sales taxes.
Trade policies determine the availability
and exchange of materials, literature, or
products. Social welfare policies may
provide income support for artists
through unemployment benefits or
subsidised work schemes. The ways in
which politics pervades the arts in
unmeasurable. To convincingly appear
to separate the two is indeed the
measure of the politician’s art.

THE ART OF EDUCATING
IN CRAFTS

JOHN ScoTT

Director Wanganui Regional
Community College

1986 was for me a year of new and
productive experiences. My three weeks
in China, looking at educational
facilities, followed by 2 months in the
United States to study art and craft
education, has opened up a broad range
of new vistas and confirmed albeit at
times in an altered state, many of the
images | already had. Most of us
involved in the arts and crafts are very
aware that history records the
development and prosperity of a culture
through its arts and its crafts. Art and
craft education in China is given a
primary place in the development of
vocational education. The evidence of
the Friendship Stores in China is that




art and craft production is seen as a
vital link between the heritage of the
past and the recent modernisations.
The visits to the schools of art and craft
education during that trip highlighted
for me that the culture of China was
and 1s in its arts and crafts. China has
certainly modernised, taking on board
many of the western industrial
developments, but artistic and cultural
sensitivities are evident in customs and
in the numerous decorations within
even the most industrial complex such
as a major steel works.

In my time in the United States I
had the opportunity to visit close to 40
different educational institutes providing
training in art and craft at various
levels. Throughout, I looked for a
similar thread that identified the
American culture in its arts and crafts.
It is clearly not as apparent in the
United States unless one identifies the
arts and crafts of the indigenous people
such as the Indians as being
characteristic of the arts and crafts of
the United States. This of course is no
more true in the United States than to
say that Maor art and craft is
characteristic of what is happening in
New Zealand.

The United States has still a
relatively young culture and has
produced a style which at times reflects
the various and diverse cultures that
make up the American people.

While the debate continually arose
as to whether objects were art or craft,
it became fairly clear to me that some
of the most exciting art work being
produced in the United States is in the
areas traditionally attributed to the
crafts. I paid particular attention to
ceramics, art glass, fibre and basket
making, and the wide range of wood
crafts. Apart from jewellery these four
craft media tend to be those areas in
which the majority of New Zealand
craftspeople are most active. It is
interesting to note that the highest
growth in any one individual craft in
the United States is in the area of
jewellery. This has been attributed to
the intrinsic worth of the precious
metals being used in jewellery making.
Craft marketing in the United States is
extremely competitive and many
craftspeople find that it is better to have
produced an object which has an
intrinsic worth due to the value of the
materials, than to produce a craft item
which is only valuable in as much as
there is a market.

The observable characteristic of the
United States would be that the art
content of the top craft is of more
consequence than any considerations of
functionalism. The American consumer
is being constantly bombarded with a
wide range of elegant (and not so
elegant) superbly made “craft” items
and identifies readily with a need to

grasp something that ties them back
into what Americans seem to pride
themselves with having, that is an

individualistic and pioneering spirit.

It would be not too difficult to
draw a similar parallel for the New
Zealand craft community. Being
involved in a craft is not just a way of
making an income but is obviously a
way of life. That way of life makes
certain statements, but one of them
would be that as a craftsman one
produces something which changes the
environment.

The New Zealand Department of
Education and the Crafts Council of
New Zealand have for many years
worked strenuously to introduce the
Certificate and Diplomas in Craft
Design. 1988 will see perhaps the first
page in the final chapter, with the
introduction of the Diploma into the
New Zealand education system. Because
of that I paid particular attention to the
way in which the education met the
needs of the craft community in the
United States. Most craft education,
apart from that provided in blocks at
Summer Schools and the like, are
provided at bona fide universities or art
schools. Most offer Bachelors degrees
followed by a Master of Fine Arts
which is a terminal degree or the
highest qualification available in the
practical arts. This particular emphasis
therefore ensures that the orientation in
disciplines such as ceramics, wood, hot
glass, jewellery and fibre, is toward the
art content, although obviously the
workmanship and presentation becomes
part of the process. Interestingly, during
my visit many American artists and
craftspeople made strong critical
comments about their own education
system.

While not universal, three of the
significant points and relevant to the
development of the craft design
certificate and diploma in New Zealand
were as follows:

1. An over-concentration on art one-off

pieces at the expense of fine
craftsmanship and functionalism.

2. A lack of emphasis on traditional
and contemporary functional design,
and

3. Inadequate emphasis on marketing
and survival skills for emerging
craftspeople.

While showing some slides of New
Zealand contemporary crafts, Mr Verne
Stanford, the Director of Penland
School, identified what he considered
the most outstanding characteristic of
New Zealand crafts. It is clear, he said,
that New Zealand craft reflects a major
preoccupation with design.

He went on to assure me that this
in no way was intended to be seen as
critical so much as identifying a
difference between what he saw in the
examples (barely 50 slides) of New

Zealand craft, and what he had seen
over the years of American craft.

Functional craft is alive and well in
the United States and many people
make very comfortable livings. However
the directions and energies in the
various craft media tend to be found
with the artist/craftspeople. In New
Zealand the same attitude is beginning
to emerge. The recent exhibition
mounted in Wanganui by the New
Zealand Potters Society was in the
main, an example of carefully
considered, designed and executed
individual ceramic pieces. One of the
difficulties of pursuing such a course in
our craft design courses would also be
that another of the major considerations
above would eventually also become a
reality in the New Zealand courses.

From the beginning, craft design
courses in New Zealand focused on
producing craftspeople able to survive
through their craft. For that reason
courses build in modules focusing on
marketing and business skills. Very few
but the most successful craftspeople in
the United States make a living from
one off individual pieces unless they
also are working in some associated
career such as teaching at a university
or art school. The courses being
developed in New Zealand place strong
emphasis on how to survive by
marketing one’s craft.

The concentration in the New
Zealand courses on the design concept
is intended to draw attention to an
intrinsic quality of fine craftsmanship
and that is that the design if properly
realised, will also reflect a high degree
of professional workmanship.

New Zealand craftspeople tend to
reflect a pragmatic approach to using
whatever technique is appropriate to
realise their concepts. It is therefore
essential that our courses provide an
understanding of and the skills in
design which will allow our emerging
craftspeople to focus on the essence of
good design while at the same time
drawing on that almost kaleidoscopic
input from throughout the world.

The Greeks, Chinese, Romans, the
American Indians and the Maoris were
all able to develop culture and a design
consciousness largely untainted by the
extraneous influences. For New
Zealanders that will never be the case,
for in an age of high technology and
global communications, our arts and
crafts both reflect and react to a
barrage of cultural information.

I believe our Craft Design
Certificate and Diploma courses have
the potential to become some of the
best craft education courses available in
the western world, but that success will
depend on a continuation of the New
Zealand attitude of identifying what
works or doesn’t work and making the
necessay changes.



EXHIBITIONS 26 NOV — 13 DEC

PREVIEWS 25 NOV 8.00pm

BRIDGET CARR
PAINTINGS

This is Bridget Carr's second one-
woman show at the C.S.A. The
emphasis as with the first, is on colour,
brought about in part by using a wash
over wash technique.

Finding the time to combine other
activities, providing this part-time
painter with the balance in life she
seeks, has been a major problem.
Because of this, subject matter has been
provided within the limitations of home
and garden. With the changing seasons
different interpretations of similar
glimpses have been explored.

With this exhibition, Bridget has
tried to develop her style and further
experiment with colour, light and shade,
with the added bonus of the unexpected
occasionally happening.




BISHOPDALE POTTERY
GROUP

The Bishopdale Pottery Group will
be holding its annual exhibition at the
C.S.A. Gallery between 25 November
and 6 December 1987. The Group have
been fortunate in securing two well
known guest exhibitors this year. Mr
David Brokenshire who is well known
to Canterbury potters, for his free
flowing forms and interesting glazes,
will be selecting the Group’s pots for
the exhibition and also submitting work
of his own for sale.

Together with Mr Brokenshire, Mr
Ross Richards of Nelson has also kindly
agreed to exhibit. Ross is well known
for his Raku work and recently
undertook a successful school for the
Group’s members.

The exhibition should be an
interesting one, not only for the work of
the two guest exhibitors but also the
increasingly improved standard of work
from within the Group.

David Thomas

Pot by Ross Richards

DAvVID THOMAS
PAINTINGS

David Thomas was born and
educated in Christchurch and attended
the Canterbury School of Art. A photo-
engraver by trade, he is now retired and
is currently involved in deplicting the
Banks Peninsula Landscape in water-
colour. He is a working member of the
C.S.A. and also the Nelson Suter Art
Society, and has exhibited widely in
group shows. His first one-man show
was in 1984 at ‘The Gallery’, Akaroa.

His water-colours are held privately in
New Zealand, Australia and U.S.A.
This exhibition comprises water-colours,
painted mainly this year, and some
pencil sketches.

INTERIORS AND EXTERIORS

RECENT WORKS BY
LORRAINE DE VORMS AND
NATHAM CROSSAN

Recent works of Lorraine feature
coloured woodcuts, lino cuts. The main
themes of her work are interiors of
homes and public buildings. Her prints
are largely experimental in the use of
colour, light and the properties of
woodcut.

Natham’s work is largely a
continuation of the methods he used in
his solo exhibition at the C.S.A. in
June. Again he is experimenting with
colour and the creative approach to
print-making. His work carries strong
geometric shapes and re-occurring
symbols based on the inner city
exteriors
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CONTEMPORARY PERSIAN
RuUGS FROM IRAN

Mr Mohsen Haghi presents his
new shipment which he has recently
brought from Iran.

During his last visit he drove a
truck from his native Teheran — north
up to Ardebil a city near the Caspian
Sea, noted for the pastel colours and
traditional geometric designs of its rugs.

Indeed, one of the oldest rugs
known was “Ardebil” and although the
designs have changed a great deal since
it was made centuries ago — this is a
good name for rugs and has many
different designs and qualities. They are
mostly geometric and often contain
stylised birds and animal motifs. Mr
Haghi found Ardebil a friendly city and
the dealers in the bazaar were most
interested to hear that their rugs were
going to New Zealand and plied him
with questions of the lifestyle here. Mr
Haghi offers free verbal valuations for
rug owners and will have many rugs
also from Nain, Qum, Joshegan,
Hamadan and the tribal Afshar and
Baluch. We look forward to this
exhibition which is sure to be of interest
to rug enthusiasts and those with an
interest in textile designs.

LINDA WOOD
DRAWINGS

My recent work began when I left
New Zealand to travel. Both my art and
travel were in some ways reacting to the
four years I spent in an Art Institution
(School of Fine Arts, Ilam) and very
much intertwined.

In Sydney, on a money earning
stop, I worked from poems by
Hinewirangi (Rosemary) Kohu —
‘Screaming Moko’ and ‘Broken Chant’. |
was aware of my identity as a New
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Zealander and on my way to England
to ‘checkout’ my birthplace (I came to
Aotearoa in 1971).

Then through Asia, India,
Pakistan . . ., overland from
Kathmandu to London, I drew on a
bus. So these works are small and busy
too, concerned with what I saw and felt.
In these drawings a personal symbolism
evolved — Spirals and Arches, Bound
and confirmed figures and often a
three-way ‘cycle’ of entities — for
instance. These drawings were quote
spontaneous and complement my
poems, which will be available during
the exhibition.

After coming HOME, a ‘born
again N.Z.'er’ I began working with
driftwood, flax paper and flax rope.
These works are more abstract and
sculptural, the images they involve
being shields, cloaks and quite
subconscious combinations of past
‘symbols’.

RUTH HEYWARD
"“SMALL WORLDS"'

These photographs arose out of my
desire to capture intense, saturated
colour, and to use this colour to express
mood and feeling.

I'm interested too, in
complementary colour contrasts, the
relative quantities of opposing colour
which will work.

Beyond the colour, I wanted to
capture a sense of wonder I've never
lost, for the beauty of small worlds.

I have an old 35 mm camera,
seldom use a tripod, always use
available light, and I like to work with
slow film.

I print the pictures myself; using
the Ciba-chrome process.

Almost all of the photographs were
taken in Christchurch’s Botanic
Gardens.

YOuUTH COUNCIL

This is a group exhibition of
young, mainly unestablished,
Canterbury artists.

It is titled ‘No more, no more, no
more foreign influences’, and aims to
gather some of the more original works.

Included in the exhibition will be
sculpture, jewellery, photography and
printing.

In an effort to cover a wider
spectrum of art, a fashion parade and
other entertainment will feature on the
preview evening.
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FOREIGN IN

I Young artists between the ages of fifteen and

twenty-five are invited to enter the 1987-88
Youth Art Exhibition.

The show will be held at the C.S.A. Gallery from
December 15th to February 8th.

Further information is available from:
CHRISTCHURCH YOUTH COUNCIL
ART EXHIBITION
Box 237, Christchurch
or by phoning 791-660 ext 529.

Supported by Christchurch Youth Council
Lottery Board Youth
Summertimes




CONTRE
LA TORTURE

Avenwe Louise 126 - 1050 Bruasiles

amnesty international campaigns against the worldwide use of torture

Jose Goffin of Belgium: **You Can Act Against Torture’’

AMNESTY INTERNATIONAL
POSTERS

Since its inception in 1962,
Amnesty International has benefited
greatly from the support of artists. One
of the first was Pablo Picasso and the
posters in this exhibition, coming from
many countries and representing a
fraction of the graphic art that is
published worldwide on AT's behalf, are
a further expression of the way artists
want. to help.

Why? Perhaps because artists can
recognise the value of what Al is trying
to do, and in response they offer the
power of their own talent to help a
cause whose appeal to them is that,
surely to any artist, freedom of
expression is absolutely fundamental.

In the words of Eleanor Roosevelt:
“Perhaps humanity’s spirit and striving
is indestructible. It is set back often,
but it does not die, so that is the reason
why each of us should do our best in
our own small corner.” Canterbury’s Al

Belgium

members hope that this exhibition will
inspire more artists to assist in fostering
that spirit.

Auckland member Angus de Lange
first thought of mounting such an
exhibition. He wrote to all corners of
the earth and the idea took about two
years to become fact. So far it has
toured Auckland, Wellington and
Nelson, with Dunedin next on the
itinerary.




OPENING SHOTS

SEPTEMBER/OCTOBER

Grant Banbury, Nikola Caro and Friends Simon Ogden and Chester at the Young
Contemporaries Opening

Sir Ron Scott and Steve Fullmer, Potter Jean Lewandowski, Vi Cottrell, Marie Venning,
Evelyn Puentener and Lorraine Goffin — Tibetan
Carpet Opening

Janet Mahon and Joan Schoeller Marie Lenihan — Artist

Tui Porter, President Halswell Potters Joan Muir, Tui Porter, Esme Lyon, Doris

Sewell, Beverley Ferguson, Vida Milligan
Halswell Pottery Opening



i

ivan and Kelvin Hill i i Philip King, Sarah Ayton and Bruce Finnerty

Dancers at the Opening of the Craft Dyers Barbara Lee and Maureen Armstrong
Guild Exhibition

Catherine Brough

Chris Brooks, and Pat Unger The Mayor, Sir Hamish Hay; The Hon. Dr
Michael Bassett; Tom Grigg, Chairman of the
Canterbury Hospital Board; and Gallery
Director, Chris Taylor, Opening the Art in
Hospitals Show




Petrus Van der Velden A Sunlit Doorway oil 42 X 35 cm realised
$14,000 at Webb’s sale in the Arts Centre on Wednesday 14th October.

Webb’s next Christchurch sale i1s scheduled for
March 1988.

All Enquiries to

Peter Webb Galleries Limited

CHRISTCHURCH: In association with Janice Quigley Real Estate MREINZ
P O Box 3951. Tel. 518-370
AUCKLAND: T & G Bldg Cnr Wellesley & Elliot Street. P O Box 7008
Telephone 734-404. Facsimile (09) 378-263




MAHALLS GALLERY LTD

PRINTS

FRAMING

COMMERCIAL

REQUIREMENTS PH 60-130

A SPECIALITY 157 TUAM ST

ORIGINAL ART CONTACT: URSULA LEE - MANAGER

Specialists In:

e Handling and caring for works
on paper and canvasses

e Conservation materials and
mounting techniques

e Exhibition framing and
professional presentations for
artists

CSA MEMBERS WELCOME

e Generous terms for exhibiting
artists

PETER SMALL LTD.

190 ST. ASAPH STREET
CHRISTCHURCH. TEL (03) 64-464 & (03) 67-084

RITCHIE’S
FINE ARTS

NEXT TO C.S.A.

A DEALER GALLERY
BUYING AND SELLING
NEW ZEALAND ART

Valuations Without Fee.
Professional Restoration.
Complete Picture Framing Service.

Where Only The Best Will Do.

PHONE 795-710,
A.H. 523-783

o the comer of Hereford Street
ond, Oxford Temrace Chmgtciurh
| Phe 192092,
) Nowr Stockng
{| Twternationg| Art Magzines
TIAtematima Rei{ow SToumals
o Rooks of a4 Rinds

Several Arts

CRAFT SHOP AND GALLERY

807 COLOMBO ST, CHRISTCHURCH
NEAR TOWN HALL. PH. 69-264

GALLERY AVAILABLE FOR EXHIBITIONS

HOURS — MONDAY-THURSDAY 10AM-5PM
FRIDAY 10AM-8PM SATURDAY 10AM-1PM
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| CHRISTCHURCH
OPERATIC SOCIETY INC.

P.O. Box 2185, Phone 327-854, Christchurch, New Zealand

2185, Christchurch.

50th Jubilee Celebrations 11-13 March
1988. Commencing on Friday evening, 11
March, with a Conversazionne for past and
present members and supporters, the
celebrations will continue throughout the !
weekend with the Gala Opening of the '
Jubilee production “Mack and Mabel” at
the Theatre Royal on Saturday 12 March at
8 pm followed by an After Show Supper. On
Sunday, 13 March, a Jubilee Banquet will be
g held and this occasion will constitute the
principal official function. Following the
formalities, entertainment representative of
the Society’s first 50 years will be presented.
A warm invitation is extended to all former
members and supporters. For details
regarding registration write to Christchurch
Operatic Society, “50th Jubilee” P.O. Box

e
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CONSULTANTS

C

IN [
COMMERCIAL
AND
RESIDENTIAL
INTERIORS

Village Gate
190 Papanui Rd
Christchurch
Phone 554-679
INTTERETET, |

B Ds PRINTS LT D.

IS OFTEN CALLED AN

Anyone who knows about G.B.D.

* Prints knows why they're called an
Artist’s haven. Their list of products
for the artist is as long as your arm.
The artist who wants to bag all his
or her eggs in one basket, 91ley
must visit -
G.B.D. Prints

to see for themselves just what they
have available. The artist will also be
flabbergasted by the continuous
specials, giving a chance to get extra
value for money. So here’s part of
that list of products which is as long
as your arm . . . Winsor & Newton —
Acrylic, Oil and water colours,
Grumbacher and Winsor & Newton

artists brushes, Canson water colour
papers, also sketch pads, oil and
water colour pads. Canvas, pre-
stretched boards or mounted
on a reusable frame, an
extensive range of Acid
Free, coloured
/@;-j) mounting board,
plus; easels,

ke paln[mg boxes, charcoal sticks and

N

pencils, airbrush kits, masking film,
overspray fixers, templates, art
board erasers, . The list goes on.

So satisfy your curiosity and see that
we have in fact got all the gear you
love to paint around in!!

C.S.A. Members discount upon
presentation of card.

G.B.D.

207 Cashel Street, Christchurch
P.0. Box 880, Telephone 60-033




QUALITY ART AND
ANTIQUE AUCTIONS

® We offer the South Island’s most
comprehensive service for fine
antiques and good quality N.Z. art.

® Our prestige auctions in the Chateau
Regency are advertised throughout
New Zealand and attract buyers from
all over the country.
® Our specialist valuers provide verbal
valuations free of charge. We are not
dealers and do not auction on our
own behalf.

® A feature of our future auctions will
be strong entries of art, both
contemporary and historical.

If you would like to discuss the sale
of antiques or art please ring Don
Peebles or David Neil at 795060,
anytime, or H87328 after hours.

Licensed Auctioneers — MGAANZ
C/o Manchester Home Centre Litd,
180 Manchester St, Christchurch — MREINZ.

For the finest range of
Furniture, Furnishings
and Accessones

111 MERIVALE MALL (upstairs) CHRISTCHURCH.

Ph 556-154, 556-041

nova gallery

Specialists in Fine Oriental Rugs
147 Hereford St. Phone 799-444
Christchurch.

nova Coffee

Specialists in Premium Coffee Beans
147 Hereford St. Phone 799-444
Christchurch.

crafts
Co-oper ative
for Canterbury craftworks

79 Cashel St (City Mall)
near Bridge of Remembrance
Christchurch, New Zealand

Telephone 6222




THE SELLING GALLERY
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GINGKO GALLERY

New Zealand’'s
Leading Gallery for Original Prints

h 4 09
Thadd

GUNSON STREET FRIENDS PONSONBY

OIL ON BOARD 1976 598 x 600 mm

PEARSON

WE HAVE WORK FROM THE
FOLLOWING ARTISTS IN STOCK

MAURICE ANGELO
MELVIN DAY
; ALAN GILDERDALE
The Arts Centre of Christchurch, JEAN JOYES

. MARK LANDER
P.0.Box 845 Christchurch DON McARA
ALAN PEARSON

MICHAEL REED

Telephone 60202 S Sy
ELIZABETH STEVENS
SUE SYME
PHILIP TRUSTTUM
GAIL WRIGHT

H FISHER & SONto.

e 691-COI-_BO STREET
FINE ART DEALERS CHRISTCHURCH, 1. N.Z
SlNCE 1870 (CITY MALL NEAR SQUARE) PHONE 61-161

N.Z’s LARGEST SELECTION OF
PAINTINGS-PRINTS-ENGRAVINGS

LARGE RANGE OF
INVESTMENT PAINTINGS

SEE US FOR 117 YEARS OF EXPERIENCE

WORLD WIDE RANGE OF FRAMING,
& RESTORATION EXPERTS:




Fine Jewellery

in gold and silver

by
Guenter Taemmler

CS A Gallery 66 Gloucester Street
Carina Jewellers 15 Chancery Lane
Caratelle Jewellery Merivale Mall

Tutoring available in:

@ Tool Sharpening.

@ Art of Dovetailing.

@ Introduction to European Carving.
@ Intermediate Carving Techniques.

@ Elementary Steps to Scuipture.
® Making of Hand Tools.
@ Introduction to Solid Timber Furniture.

Importers and Suppliers of:

® Arches and Rives Fine Art Paper

® Rising Museum Mounting Board

® Rising Conservation Board

® Miller Mounting and Mat Boards

e Stanford Aluminium Picture Moulding
® Wood and Acrylic Picture Moulding

CSA MEMBERS WELCOME

PETER SMALL LTD.

190 ST. ASAPH STREET
CHRISTCHURCH. TEL (03) 64-464 & (03) 67-084

@ Intermediate Solid Timber Furniture Making.
@ Aavanced Furniture Making and Designing.
@ Artistic Carving.

L’ETACQ COLLEGE OF
FINE WOODWORKING
TECHNIQUES & DESIGN

Apply NOW for Enrolment

L’ETACQ COLLEGE OF o

PO.Box
FINE WOODWORKING ooy
TECHNIQUES & DESIGNS  orime’ %

BEALEY GALLERY

Quality Picture Framing

Exhibition Pottery

Chnisties Contemporary Art
Director: John Simpson 59 Victoria St

Telephone 67-506 P.O. Box 25045
Private 583-351 Victoria St Christchurch

“Conservation framing is an essential
expense, not luxury, wherever works
of art are valued.”

Ron Mottram

Production Manager
Peter Small Galleries

EVERYTHING
FOR THE
ARTIST

Professional and Amateur

Brush-n-Palette
Artists Supplies Ltd

134
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Join us!
Become a Member. Share in the
excitement of lively art gallery.

Indl\ﬂdunl $27.50

Unlimited free admission to gallery (entrance
charge to non-members: $1).

Invitations to exhibitions Previews.
Subscription to the bi-monthly magazine
PREVIEW the newsletter of the C.S.A.
Gallery, full of stimulating articles and
information about coming exhibitions.

Joint: $37.00
All-privileges of Individual membership included
plus:

friend.

Life membership: $412.50
Joint Life membership: $412.50
Student membership (with ID card) $14.00
If you want to exhibit your artistic talents
become an Associate Member. It costs no
more, but you will receive an entry form for the
annual open exhibition.

Become a Working Member by selection from
the Open Exhibition. You will then be invited to
submit works for the Summer and Autumn
Exhibitions.

Corporate: $206.50

Corporate membership is available with an
attractive membership package for business
houses and institutions. Over 20 corporate
members have already realized the benefits!
Telephone or write for more details.
YES, please enrol me as a Member
Cheque enclosed made payable to:

The C.S.A. Gallery.

Please bill my [] visa L[] Diners [ Am.Ex.
Card Number Expiry Date

Signature

Name

Address

Home: Business:

Phone

66 GLOUCESTER ST
P.O. BOX 772
CHRISTCHURCH
NEW ZEALAND

I (03) 67261, 67167

i
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
| * Unlimited free admission for partner or
|
|
|
|
|
|
|
|
|
|
|
|
I
|
|
|
l
I
|
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@ansfield

GALLERY

Exhibiting works by Keith Morant,
John Badcock and others.

PICTURE FRAMING
SERVICE

Framed Prints.

[%; 186 Papanui Road, Phone 555-652 c@
As your
TRUSTEE AND EXECUTOR
appoint
PYNE GOULD GUINNESS LTD
Your Local Firm

- Joanna’s

Studio

Jor beautiful
handmade things

822 COLOMBO STREET
CHRISTCHURCH

(North of the Town Hall)

PHONE 50-053

HOURS WEEKDAYS 10 a.m.-5.30 p.m.
Saturday 10 a.m.-1 p.m.




MAURICE ASKEW
POWELL GROUP

ANN WILSON
GWENDA TURNER
JOSIE JAY
WOODWORKERS GUILD
DAVID THOMAS
SUMMER EXHIBITION
NATHAM CROSSAN
LORRAINE DE VORM
BISHOPDALE POTTERS
BRIDGET CARR

JANET POULTON
RUTH HEYWARD
HAGHI CARPETS
LINDA WOOD

YOUTH COUNCIL

AMNESTY INTERNATIONAL

POSTERS

AT CANDA

NOV/DEC/JAN

PAINTING
PAINTING
PASTELS

PAINTING
PAINTING

PAINTING

PRINTS
PRINTS

PAINTING
PAINTING

PHOTOGRAPHY

PAINTING

LA Y

CSA GALLERY

11-22 NOV.
11-22 NOV.
11-22 NOV.
11-22 NOV.
11-22 NOV.
12-22 NOV.

26 NOV.-13 DEC.

26 NOV.-13 DEC.

26 NOV.-13 DEC.

26 NOV.-13 DEC.

26 NOV.-6 DEC.

26 NOV.-13 DEC.

9 DEC.-7 FEB. 1988
16 DEC.-17 JAN. 1988
16-20 DEC.

16 DEC.-7 FEB. 1988

16 DEC.-17 JAN. 1988

22 DEC.-17 JAN. 1988




