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D e a d l i n e is O c t o b e r 2 6 t h . 

L A B O U R D A Y 

T h e C . S . A . G a l l e r y is o p e n L a b o u r 

D a y O c t o b e r 2 6 t h f r o m 2 - 4 . 3 0 p m . 



V I E W S R E V I E W S 

The P r o b l e m O f C a r m e n 
By Kathleen De Goldi 

C a r m e n , a n o p e r a in four ac ts , by 
G e o r g e s Bizet was recen t ly s taged at the 
J a m e s H a y T h e a t r e by the C a n t e r b u r y 
O p e r a T rus t in a s soc ia t ion w i th the 
C S O a n d the C o u r t T h e a t r e . Tony 
G e d d e s , r es iden t a t t h e C o u r t T h e a t r e , 
d e s i g n e d a n d bu i l t t he sets for t h e 
o p e r a . I n a r ecen t i n t e rv i ew h e 
d i scussed s o m e of the difficulties 
i n h e r e n t in the c o n c e p t i o n a n d 
execu t ion of a s tage des ign for this , 
Bizet 's mos t f a m o u s work a n d o n e of 
the mos t p o p u l a r o p e r a s of all t ime . 

It is precisely C a r m e n ' s popu la r i ty , 
G e d d e s suggests , t ha t d o g s the d e s i g n e r 
a n d d i r ec to r in the i r dec is ion as to h o w 
to s tage it yet aga in . F o r t u n a t e l y G e d d e s 
a n d D i r e c t o r Elr ic H o o p e r s h a r e d t h e 
s a m e pre jud ices wi th r e g a r d to this 
o p e r a . C a r m e n h a s b e c o m e a l iv ing 
cl iche; G e d d e s r e m e m b e r s Sp ike J o n e s 
a n d his C i t y Slickers l a m p o o n i n g t h e 
gypsy wi th the rose b e t w e e n h e r t ee th , a 
vis ion ava i lab le even to those w i th on ly 
a r u d i m e n t a r y k n o w l e d g e of o p e r a . 
H o w to t r a n s c e n d the cl iche a n d 
r e c r e a t e t h e shock e x p e r i e n c e d by t h e 
o r ig ina l a u d i e n c e on v i e w i n g this mos t 
real is t ic of o p e r a s , r es ided , u l t imate ly , in 
a cho ice b e t w e e n s ty l iza t ion a n d 
r ea l i sm . Bo th G e d d e s a n d H o o p e r 
inc l ined t o w a r d s a real is t ic a p p r o a c h . 

R e a l i s m , however, c an spell l a rge 
m a t e r i a l a n d l a b o u r expenses , whi le the 
r educ t ivenes s of s ty l iza t ion genera l ly 
m e a n s a c h e a p e r execu t ion . B u d g e t r y 

c o n c e r n s — as a lways, a m a j o r p r o b l e m 
in s t ag ing o p e r a in N e w Z e a l a n d — 
t e n d to c i r c u m s c r i b e the possibi l i ty of a 
fully real ised rea l i sm. F u r t h e r m o r e t h e r e 
is a p a r a d o x i n h e r e n t in the realist ic 
s t a g i n g of a work w i th in a n essent ia l ly 
styl ised a r t - fo rm. 

I n the p l a n n i n g a n d execu t ion of 
t h e s tage des ign , G e d d e s was faced, too, 
wi th t h e p e r e n n i a l conflict b e t w e e n 
d r a m a t i c , mus i ca l a n d s t ag ing c o n c e r n s . 
T h e set in the first act was a case in 
po in t . To s o m e d e g r e e the d e m a n d s of 
the text — t h e n e e d to a c c o m o d a t e a 
c h o r u s of m e n a n s w e r e d by o n e of 
c iga re t t e girls , a n d d iv ided by soldiers 
a n d ch i ld r en — m a d e for a set t ha t 
G e d d e s found overly s y m m e t r i c a l in its 
final fo rm. A n inabi l i ty to p lace a n y 
ac t ion m o r e t h a n four m e t r e s b a c k from 
the p r o s c e n i u m a r ch , b e c a u s e of 
r e su l t i ng acous t i c deficiencies , 
c o m p o u n d e d m a t t e r s fur ther ; the lack of 
d e p t h in the set a n d the b a l a n c i n g of a 
l a rge c h o r u s in a r e d u c e d space 
p r o d u c e d a c e r t a i n v i sua l flatness. 
A g a i n , a t ight b u d g e t m e a n t t ha t s o m e 
of the c o n c e r n s of t h e first act we re 
sacrificed to those of the second . S ince 
the s a m e fixed scaffolding h a d to b e 
u sed in b o t h ac ts , Escamil lo 's e n t r a n c e 
in the t avern scene — above the c h o r u s , 
a n d well fo rward t o e n s u r e v isua l a n d 
vocal c lar i ty — d ic t a t ed a n 
unsa t i s fac tor i ly shal low e n t r a n c e for the 
soldiers in t h e ea r l i e r act . 

G e d d e s u sed a r ea l i sm of scale for 
the sets of all four acts ; b u i l d i n g s were 
life-size, t h e tops d i s a p p e a r i n g i n to t h e 

h e a v e n s . A n u n e x p e c t e d difficulty a r o s e 
h e r e w h e n h e f o u n d s o m e d i s c o m f o r t 
w i t h the e x t e n s i o n of his set i n t o t h e 
thea t r e ' s s t r u c t u r e , a col l is ion of 
r ea l i sms , a s it we re , w i th t h e p rosa i c 
i n t r a n s i g e n c e of t h e t h e a t r e t h r e a t e n i n n g 
to e r o d e t h e e lus ive r e a l i s m of the s t age 
set. N o r was t h e r e s o l u t i o n of t h a t 
p r o b l e m offered by t h e l i b r e t to ; 
d e s i g n i n g for n o n - o p e r a t i c d r a m a , 
G e d d e s h a s found s t a g i n g r idd les a r e 
gene ra l ly solved by c lues e x t r a c t a b l e 
f rom t h e text . 

C o n s t r u c t i o n of t h e sets a n d 
m a t e r i a l s u sed were d e t e r m i n e d by 
f inancia l c o n s t r a i n t s . T h e steel r o s t r a o n 
w h i c h t h e sets w e r e e r e c t e d w e r e sma l l , 
a n d s ince life-size b u i l d i n g s w i th b o t h a 
t e x t u r a l a n d s c u l p t u r a l d e p t h were 
des i red , t h e q u e s t i o n b e c a m e h o w to 
ach ieve th i s cheaply . W a s t e p o l y s t y r e n e 
shee t w i th c h e a p w o o d to ho ld it in 
p l ace was t h e answer . T h e w o o d was c u t 
u p like t o m a t o s takes a n d u s e d to c r e a t e 
t h r e e - d i m e n s i o n a l l a t t i ce walls — 
G e d d e s c o m p a r e s it to a slice of 
j u n g l e - g y m . 

C a r m e n enjoyed a ve ry successful 
s ea son wi th capac i t y h o u s e s . T o n y 
G e d d e s , well b l o o d e d af ter c o m p l e t i n g 
sets for two o p e r a s ( t he o t h e r was t h e 
Trus t ' s p r o d u c t i o n of T h e M a g i c F l u t e ) 
wou ldn ' t m i n d a n o t h e r c r ack at the 
s e e m i n g i r r econc i l ab les of C a r m e n ; b u t 
he's a l r e a d y well exerc ised by a n e w set 
of r iddles , t h e des ign for the nex t T r u s t 
p r o d u c t i o n , Don ize t t i ' s T h e El ix i r of 
Love . 

TONY GEDDES. photograph Bruce Foster/Icon. 



OPENING SHOTS 
O P E N I N G N I G H T 

A U G U S T 11 

M r s Franc is , J o h n Francis (President o f the O tago Society o f A r t s ) and 
E l i zabe th H o w i e f r o m D u n e d i n at the open ing o f the O tago Society E x h i b i t i o n . 

K i r s teen Pr ice, D a v i d Turner , J o h n B r i t t e n . 

M r Just ice M . H a r d i e Boys, Rosemary Perry, C.S.A. 
President D o r i s H o l l a n d . 
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o f his exhibition 

PHOTOS G A I L W R I G H T 
M i s s C a r o l M i l es , La rcnce Shustak. 
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T h e Y o u n g 

C o n t e m p o r a r i e s n 

I n t r o d u c t o r y C o m m e n t s 

J o h n H u r r e l l 

N e w l ia i sons b e t w e e n E l a m a n d 
H a m A r t Schoo l s , as exempl i f i ed by this 
e x h i b i t i o n , p r e s e n t exc i t ing possibi l i t ies 
for s p e c u l a t i o n — n o t on ly t h e c h a n c e 
to p u r c h a s e w o r k s c h e a p l y f rom 
s t u d e n t s w h o s e r e p u t a t i o n s a r e n o w 
u n f o r m e d , b u t p e r h a p s m o r e 
i m p o r t a n t l y , t h e o p p o r t u n i t y to guess 
a b o u t t h e p r o d u c e of these t e r t i a r y 
i n s t i t u t i o n s , t h e sa l ien t f ea tu res of 
' h o u s e s tyles ' if you like, poss ib le 
a m a l g a m s t h a t a r e t h e resu l t s of 
e n v i r o n s col lect ively g e n e r a t e d by 
i n d i v i d u a l t u t o r s . 

I t will b e a c u r i o u s cha l l enge to 
e n d e a v o u r to s e p a r a t e these objects i n t o 
two Schoo l s , w i t h o u t p e r u s i n g t h e 
c a t a l o g u e . Is it c r e d i b l e t h a t o n e c o u l d 
b e e a r n e s t l y a n g s t - r i d d e n , o r w i t h 
b o m b a s t i n s t e a d of p a t h o s , a n d t h e 
o t h e r f l ippan t , cheeky, af ter belly-
l a u g h s ? Wi l l cho ice of c o l o u r m a p o u t 
two t e r r a i n s , o n e b o r n o u t of t h e ve ry 
s u b s t a n c e of t h e l a n d itself, t h e o t h e r 
funky, syn the t i c , ar t i f ic ial? 

W h a t a b o u t c l ima t i c a n d 
g e o g r a p h i c a l c o n d i t i o n s ? If s u c h 
va r i ab l e s effect a r e g i o n a l style, is t h e 
w o r k a ' n a t u r a l ' b y - p r o d u c t , o r is it t h e 
resu l t of a t y p e of self-willed 
i n d o c t r i n a t i o n , a c a l c u l a t e d e a g e r n e s s -
t o -p l ea se by p r o v i d i n g u n q u e s t i o n i n g l y 
t h e g o o d s d e e m e d n e c e s s a r y to pass . 

W h e n the se a r t i s t s leave t h e 
p r o t e c t i v e w i n g of t h e un ivers i ty , t hey 
m a y rea l ize t h e y w e r e offered tha t 
she l t e r for a p r i ce . T h e y m a y b e forced 
t o assess t h e va lues t h a t t h e y h a v e 
a b s o r b e d t h e r e , o r b r o u g h t w i t h t h e m , 
p a r t i c u l a r l y if t hey m o v e a r o u n d a n d 
ta lk t o a r t i s t s of o t h e r d i s t r i c t s , o t h e r 
a g e g r o u p s , o t h e r b a c k g r o u n d s . O u t in 
t h e b i g g e r c o m m u n i t y they will h a v e to 
s c r u t i n i z e t h e s u p p o r t s t r u c t u r e s t h a t 
a r e l o u d l y p r o c l a i m e d as ava i lab le , a n d 
s e a r c h for cr i t ica l d i s c o u r s e f rom t h e i r 
p e e r s for c o n c e p t u a l n o u r i s h m e n t a n d 
e m o t i o n a l s u p p o r t . 

W h a t of those w h o o r g a n i z e d th i s 
show, as well as those w h o p r o v i d e d t h e 
a c t u a l w o r k s — t h e i r c u r a t o r i a l 
dec i s ions s h a p e d th i s e x h i b i t i o n ? D o e s 
a n u n d e r l y i n g s t r u c t u r e d e c l a r e itself, so 
t h a t a s p i r e d va lues c a n b e d e d u c e d , o r 
is t h e r e s o m e t a n g i b l e q u a l i t y t h a t is 
se l f -evident a n d i m m e d i a t e l y a p p a r e n t 
t o t h e v iewer? 

j u r i s p r u d e n c e t h e c o u r t r e p o r t e r s b e n t 
over t h e i r p a d s du l l eyed , p u t t i n g n e w 
n a m e s to p e r e n n i a l e n t e r p r i s e s . 

I t en t a t i ve ly p i cked u p m y b o a r d 
a n d b e g a n a sketch of t h e a c c u s e d . M y 
p e n h a d h a r d l y d i s t u r b e d t h e still w h i t e 
su r face w h e n I s ensed t h e e n t i r e r ow 
b e h i n d m e l ean f o r w a r d a n d a voice in 
m y e a r w h i c h sa id , " K e n , ain ' t g o t t a 
n o s e like t ha t . B e n d it a b i t . . . tha t ' s it 

D u r i n g the m o r n i n g a d j o u r n m e n t I 
s l ipped in bes ide t h e P r e s s b e n c h w h e r e 
t h e c o m p a n y is a l i t t le less cr i t ica l . 
M e r v e n G l u e t o o k a sea t in f ront of m e 
a n d i m m e d i a t e l y s u b m e r g e d h i s 
c o n s c i o u s n e s s in a sc r ip t . A h 
p r o v i d e n c e ! I d r e w m y penc i l s h a r p e n e r 
f rom its s h e a t h a n d was a b o u t to t r i m 
m y S t a e d l e r c h a r c o a l for a c t i on w h e n a 
p o l i c e m a n r e m o v e d m e f rom t h e c o u r t . 
I t w a s his o p i n i o n t h a t wh i l e a B u c k 
surv iva l knife m i g h t b e t h e perfect 
t e c h n o l o g y for s h a r p e n i n g penc i l s , a 
m o r e conse rva t i ve p o i n t of v iew m i g h t 
c o n s t r u e it to b e a n offensive w e a p o n . 

Af te r a 70 cen t p u r c h a s e a t 
Vh i t cou l l s , I r e t u r n e d to t h e c o u r t on ly 
> find t h a t m y subjec t h a d left. I 
r n e d m y a t t e n t i o n o n c e m o r e to t h e 
ck b u t t h e r ive r of j u s t i c e flows swift 
: o u r t No . 1 a n d m y ske tch becay~ 
u n a l g a m of noses , ev<*-
ina l p a r t s 

W e all k n o w C h r i s t c h u r c h h a s a 
l o n g h i s t o r y of e x p o r t i n g i m p o r t a n t 
a r t i s t s to t h e N o r t h I s l a n d , a n d in 
r e c e n t yea r s , s o m e A u c k l a n d e r s , t i r i n g 
of t h e m y t h t h a t A u c k l a n d a r t e q u a l s 
N e w Z e a l a n d a r t , h a v e s t a r t e d to look 
s o u t h w i th r e n e w e d in t e re s t . 
C h r i s t c h u r c h a r t m a y h a v e l o n g b e e n 
m a r g i n a l i z e d , b u t t h e r e is a n e n e r g y 
a n d p r o u d d e t e r m i n a t i o n h e r e t h a t 
s u r p a s s e s o t h e r m o r e p o p u l a t e d c e n t r e s 
like W e l l i n g t o n , a n d w h i c h is all t h e 
m o r e s u r p r i s i n g w h e n o n e c o n s i d e r s t h e 
neg lec t , if n o t t h e hosti l i ty, of o u r local 
C i t y C o u n c i l r e p r e s e n t a t i v e s . 

T h i s e x h i b i t i o n hopeful ly, is t h e 
first of many . I t s e e m s v e r y l ikely t h a t 
fu tu re shows will involve t h e Techn ica l 
I n s t i t u t e s , as well as o t h e r un ive r s i t i e s 
f rom o t h e r ci t ies, a n d t h a t t h e y will 
c o n t a i n w o r k s se lec ted f rom a w i d e r 
r a n g e of a r t p r ac t i ce s . T h e s e e x h i b i t i o n s 
will b e en t i r e ly a d m i n i s t e r e d , c u r a t o r e d 
a n d h u n g by t h e s t u d e n t s t h e m s e l v e s . 
S u c h n e t w o r k s will' b e i n v a l u a b l e to 
p r o v i d i n g c o n f i d e n c e a n d m u c h - n e e d e d 
d i a l o g u e for n e w a r r iva l s in N e w 
Z e a l a n d a r t . 

T h a n k s t o V I S I O N H I R E for t h e 
g e n e r o u s l o a n of e q u i p m e n t for t h e 
Y o u n g C o n t e m p o r a r i e s E x h i b i t i o n . 

F u t u r e P r i m i t i v e 

F u t u r e P r i m i t i v e is a n e x h i b i t i o n of 
c o m p u t e r v i d e o a r t . 

p o p u l a r a p p e a l a n d t h e a t 
p u t t o g e t h e r he r e , r e m i n d 
visi ts to the P o r t a l Gal le ry . 

T R I S K A B L U M E N F E L D 

R e p r e s e n t s N e w Z e a l a n d in 
E n c y c l o p a e d i a of N a i v e Art ' , 
e x h i b i t e d in I n t e r n a t i o n a l a n c 
shows in E u r o p e a n d t h e U n i t 
N e x t y e a r a solo show at t h e H 
G a l l e r y of N a i v e A r t . 
A N N I E B A I R D - N u m e r o u s \ 
g r o u p e x h i b i t i o n s a r o u n d N e w 1 
i n c l u d i n g a t r ave l l ing e x h i b i t i o n 
j u s t c o m p l e t e d a n a t i o n w i d e tour . 
M A U R I C E A S K E W - E x h i b i t e 
t h e first 'Young C o n t e m p o r a r i e s ' it 
L o n d o n a n d v a r i o u s p rov inc i a l gal. 
in E n g l a n d . At p r e s e n t w o r k i n g o n 
E n g l i s h H e r i t a g e L a n d s c a p e s for a \ 
e x h i b i t i o n l a t e r th is y e a r a t t h e C.S.\ 
Gal le ry . 

I V A N H I L L — N u m e r o u s exhib i t io . 
solo a n d g r o u p t h r o u g h o u t N e w 
Z e a l a n d i n c l u d i n g last year ' s O t a g o 
E a r l y Se t t l e r s M u s e u m E x h i b i t i o n of 
N e w Z e a l a n d n a i v e a r t . 
M A R I E - G A B R I E L L E H U D S O N -
h a s e x h i b i t e d at t h e M a n a w a G a l l e r y 
a n d the G a l l e r y A r t N a i v e in 

B r u c e F o s t e r 

P h o t o g r a p h s 

B r u c e Fos ter was b o r n in W a n g a n u i 
in 1948. 

S ince g r a d u a t i n g f rom t h e 
A u c k l a n d Un ive r s i ty ' s Schoo l of F i n e 
A r t s in 1979 h e h a s w o r k e d as a p h o t o -
j o u r n a l i s t , c o n t r i b u t i n g to m o s t N e w 
Z e a l a n d pe r iod ica l s a n d several overseas 
p u b l i c a t i o n s i n c l u d i n g National Geographic 
a n d t h e London Sunday Times. 

H i s b o o k s i n c l u d e Stockman Country, 
Coast to Coast a n d mos t recent ly , Faces of 
the River. 

T h e c u r r e n t exh ib i t i on p r e s e n t s 
r e c e n t c o l o u r p h o t o g r a p h s a n d 
d e m o n s t r a t e s t h e d e v e l o p m e n t of 
Foster 's in te res t in p h o t o g r a p h i c 
m o n t a g e . T h i s col lec t ion of p h o t o g r a p h s 
h a s b e e n rea l i zed w i th the a s s i s t ance of 
t h e newly f o r m e d H a n a f i n s p rofess iona l 
c o l o u r l ab . 

H e a t h e r D a y 

p a i n t i n g s 

I n m y p a i n t i n g s I t r y t o c a p t u r e a 
f leet ing m o m e n t f rom e v e r y d a y even t s , 
to show as m u c h as m i g h t b e seen at a 
g lance . Sub jec t m a t t e r is s e c o n d a r y to 
c r e a t i n g a t m o s p h e r e by c o l o u r a n d 
m o v e m e n t . Excess de ta i l is s o m e t h i n g I 
t r y to leave o u t of m y work ; I w i sh to 
c r e a t e a h a r m o n y b e t w e e n p a i n t i n g a n d 
viewer , so t o g e t h e r t h e y c r e a t e a k i n d of 
w h o l e ; a sor t of a u d i e n c e p a r t i c i p a t i o n . 
I h a v e b e e n p a i n t i n g s ince I was twelve. 
I a t t e n d e d H o r n s e y Co l l ege of A r t in 
E n g l a n d a n d h a v e b e e n a w o r k i n g 
m e m b e r of t h e C .S .A. s ince m o v i n g to 
N e w Z e a l a n d in 1973. T h i s is m y first 
solo e x h i b i t i o n . 
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A r t I n H o s p i t a l s 

A r t in H o s p i t a l s is re lat ively n e w in 
th i s c o u n t r y a l t h o u g h the D u n e d i n 
H o s p i t a l h a s bu i l t u p a magn i f i cen t 
col lec t ion of pos t -war N e w Z e a l a n d a r t 
over t h e last 15 o r 20 years . T h i s h a s 
o c c u r r e d a s a resul t of s p o n s o r e d 
e x h i b i t i o n s such as th is , w h e r e b y those 
in the c o m m u n i t y show the i r 
a p p r e c i a t i o n of t h e hosp i t a l a n d its staff 
by d o n a t i n g works of a r t to d e c o r a t e the 
walls. 

T h e C a n t e r b u r y H o s p i t a l B o a r d 
h a s had a n A r t s A d v i s o r y C o m m i t t e e 
s ince 1977. I ts p u r p o s e is to m a k e the 
hospi ta l e n v i r o n m e n t , a w e l c o m i n g o n e 
to the 10% of C h r i s t c h u r c h a n d 
C a n t e r b u r y c i t i zens w h o s p e n d the i r 
t i m e in a hosp i ta l b e d d u r i n g the cou r se 
of any o n e year. 

To achieve the i r a i m , the 
c o m m i t t e e h a s h a d t h e va lued adv i ce of 
h o n o r a r y a r t s adv i so r s , w h o a r e a r t i s t s 
o r profess ional a r t s a d m i n i s t r a t o r s . O v e r 
recen t years t he re h a s b e e n the 
d e v e l o p m e n t of a H o s p i t a l B o a r d A r t 
Pool , w h i c h c i rcu la tes a r t works a r o u n d 
hosp i ta l s . 

So far, 30 o r ig ina l p a i n t i n g s a n d 
p r i n t s have b e e n p u r c h a s e d from smal l 
a m o u n t s of t rus t funds . T h e s e a r t works 
n o w i m p r o v e the genera l a t m o s p h e r e of 
o u r hosp i ta l s , t h e r e b y h e l p i n g the 
h e a l i n g processes . 

T h e A r t in H o s p i t a l s E x h i b i t i o n is 
a first for C a n t e r b u r y a n d the 
C a n t e r b u r y H o s p i t a l Boa rd . I ts p u r p o s e 
is to give b u s i n e s s houses a n d t h e 
c o m m u n i t y t h e o p p o r t u n i t y to show 
t h e i r a p p r e c i a t i o n of the hospi ta l a n d its 
staff by d o n a t i n g works of a r t from this 
special exh ib i t i on . A n u m b e r of 
p r o m i n e n t bus inesses in C a n t e r b u r y 

g r o u p of s u p e r C p G ^ ^ B v c 
the hosp i ta l e n v i r o n m e n t T ^ W I ^ ^ c k 
people . 

Bus inesses o r i nd iv idua l s w h o wish 
to p u r c h a s e a work to d o n a t e to the 
H o s p i t a l A r t Pool c a n d o so a t t h e 
following t imes . Tuesday 9 . 3 0 a m - 7 . 3 0 p m 
a n d W e d n e s d a y 9 a m - 4 . 3 0 p m . W o r k s 
p u r c h a s e d on these days a r e for 
d o n a t i o n only. T h e works will b e for 
sale for p r iva t e p u r c h a s e or d o n a t i o n 
s t a r t i n g at t h e p rev iew o n 1st O c t o b e r 
at 8 p m . T h e exh ib i t ion c o n t i n u e s 
t h r o u g h to 4 . 3 0 p m 11 O c t o b e r . 
Businesses o r i nd iv idua l s w h o d o n a t e 
p a i n t i n g s to the H o s p i t a l A r t Pool will 
have a p e r m a n e n t p l a q u e a c k n o w l e d g i n g 
the i r d o n a t i o n affixed to t h e p a i n t i n g 
before they a r e h u n g in the Board ' s 
hosp i ta l s . A Cer t i f i ca te of P u r c h a s e will 
b e issued by the C a n t e r b u r y H o s p i t a l 
B o a r d to all d o n o r s for t ax d e d u c t i o n 
p u r p o s e s . 

T h e following ar t i s ts will b e 
exh ib i t i ng in Ar t in Hosp i t a l s . 

S a n d y Adse t t 
M a u r i c e A n g e l o 
G r a n t B a n b u r y 
R u d o l f Boelee 
J o a n n a B r a i t h w a i t e 
D e a n B u c h a n a n 
G a r y Co l l i n s 
M i c h a e l E a t o n 
Nei l F r a z e r 
D o r i s L u s k 
R o b e r t M c L e o d 
S i m o n M c l n t y r e 
S i m o n O g d e n 
A l a n Pea r son 
D o n Peebles 
B i a n c a Van R a n g e l r o o y 
M a r i l y n W e b b 
M a r t i n W h i t w o r t h 

P e t e r H u f g a r d 

P h o t o g r a p h y 
ARBEITEN DER LETZTEN JAHRE 

Pe te r H u f g a r d was b o r n in 
A s c h a f f e n b u r g , West G e r m a n y . Af te r 
h igh school g r a d u a t i o n h e t ravel led for 
\Yz years a r o u n d the wor ld t a k i n g 
p h o t o g r a p h s . H e is p r e sen t ly s t u d y i n g 
G e o l o g y at O t a g o Univers i ty . H i s 
geological a n d e n v i r o n m e n t a l in t e res t s 
h a v e t aken h i m to m a n y u n u s u a l a n d 
i n t e r e s t i n g p laces , i n c l u d i n g A n t a r c t i c a . 
Pe t e r h a s h a d e x h i b i t i o n s in several 
c o u n t r i e s overseas i n c l u d i n g West 
G e r m a n y , S i n g a p o r e a n d of cou r se h e r e 
in N e w Z e a l a n d . T h i s is h is first 
e x h i b i t i o n in C h r i s t c h u r c h . 

I like to m a k e v i sua l s t a t e m e n t s , o r 
ask v i sua l q u e s t i o n s in m y p h o t o g r a p h y . 
At the s a m e t i m e it is i n t e n d e d t h a t 
s o m e o n e l ook ing at t h e p h o t o g r a p h s is 
en joy ing t h e m , o r a t least g e t t i n g a n e w 
perspec t ive on a topic . For a n a r t i s t 
p h o t o g r a p h e r , N e w Z e a l a n d is o n e of 
t h e best p laces to live, b u t u n f o r t u n a t e l y 
t h e wors t to m a k e a l iv ing for a va r i e ty 
o r r e a s o n s . N e w Z e a l a n d is bas ica l ly a 
ve ry conse rva t ive society, a n d a r t is 
wide ly def ined a n d u n d e r s t o o d as a 
c anvas h a n g i n g o n a wall . For t h e 
ma jo r i ty of y o u n g a s p i r i n g 
p h o t o g r a p h e r s the financial m e a n s to 
p u t a good exh ib i t ion t o g e t h e r a r e 
v i r tua l ly n o n ex is ten t , a n d g r a n t s for 
p h o t o g r a p h e r s s e e m to b e ve ry h a r d to 
c o m e by. I don ' t t h ink p h o t o g r a p h y as 
a n a r t fo rm will e s tab l i sh itself easi ly in 
N e w Z e a l a n d . 

T h e p h o t g r a p h s on d i sp lay were 
d o n e p u r e l y for m y own p e r s o n a l joy. 
T h i s is o n e of the benef i t s of b e i n g a n 
i n d e p e n d e n t p h o t o g r a p h e r . 

B 



S a m M a h o n 
C o u r t In The A c t 

D e a r r e a d e r , I h a r d l y k n o w w h e r e 
to b e g i n . . . 

— Well , let m e h e l p you . 
— W h o ' s t h a t ? 
— N e v e r m i n d . W h e r e w e r e you at 

8 . 3 0 a m o n t h e m o r n i n g of J u l y 
2 2 n d ? 

— W a s h e d a n d shaved a n d s i t t i ng in 
front of a bowl of ro l led oa t s . 

— T h a t ' s a l i t t le u n u s a l isn't it? 
— O h no , its q u i t e f a sh ionab le . 
— I m e a n its a l i t t le u n u s u a l to find a n 

a r t i s t o u t of b e d t h a t e a r ly in J u l y . 
— Well yes, b u t I h a d a n a p p o i n t m e n t 

in t o w n t h a t day. 
— G o o n . 
— W h e n I got off t h e b u s I h e a d e d 

s t r a i g h t for t h e C .S .A. 
I t w a s 9 .30 a n d t h e c o u r t s sit a t 

10.00. 
C h r i s , o u r d i rec to r , s a r to r i a l by 

n a t u r e as well a s by n a m e , offered m e 
o n e of his su i t s . I t is t h e o n e h e reserves 
espec ia l ly for O l i v i a S p e n c e r - B o w e r 
r e t ro spec t i ve o p e n i n g s . 

C l a s p i n g d r a w i n g b o a r d a n d p a p e r 
a n d t h e b e t t e r p a r t of a b e e c h t r ee in 
t h e way of penc i l s , I s p r i n t e d t h e last 
leg. O u t s i d e Dis t r i c t C o u r t No . 1, I 
p a u s e d for a m o m e n t a n d was 
i m m e d i a t e l y accos ted by a y o u n g m a n 
w e a r i n g a c o r d u r o y j a c k e t a n d ink 
s t a ins . 

"D 'you h a v e a 20 cen t s for the m e t e r 
m a t e ? " I to ld h i m I h a d n ' t a n d t h e n 
p r o c e e d e d t o d e m o n s t r a t e t h e m e t h o d of 
a c q u i r i n g 20 cen t s w o r t h of t i m e by 
j a m m i n g t w o o n e c e n t p ieces in t h e slot 
a t t h e s a m e t i m e . H e was p l eased to 
l e a r n th i s t e c h n i q u e a n d w i t h a n a i r of 
b o n h o m m i e , we s l ipped i n to c o u r t No . 
1. I sat in a n u n e n c u m b e r e d row of t h e 
p u b l i c ga l le ry whi le h e s l ipped t h r o u g h 
a d o o r l abe l led ' D u t y Sol ic i tor ' a n d by 
a n d by t h e c o u r t was u p s t a n d i n g a n d 
t h e sess ion c o m m e n c e d . 

I p a u s e h e r e to p o u r myse l f a 
d r i n k , a l i t t le for t i f icat ion aga in s t t h e 
s l ight t r e m e n s t h a t s e e m s to a c c o m p a n y 
m y w a k i n g reco l lec t ion . A n d h o w a b o u t 
yourse l f . . . no? A h well t h e n , I will 
c o n t i n u e . A s I sat t h e r e m y eyes g r e w 
a c c u s t o m e d t o t h e g l o o m a n d I b e g a n 
t o m a k e o u t figures e i t h e r s l u m p e d a t 
desks o r m o v i n g s i lent ly a b o u t t h e r o o m 
like u s h e r s a t a fune ra l o r a w e d d i n g o r 
s o m e t h i n g e q u a l l y as p o i g n a n t . F r o m 
s o m e w h e r e in t h e bowels of t h a t a n c i e n t 
b u i l d i n g I c o u l d h e r e t h e d r o n e of w h o 
k n o w s w h a t h e i n o u s m a c h i n e a n d f rom 
t h e o t h e r s i d e of t h e b o l t e d d o o r t o t h e 
w a i t i n g r o o m s I cou ld h e a r the c r e a k i n g 
b o a r d s as s o m e o n e p a c e d re len t less ly 
b a c k a n d for th . T h e b r i g h t a n d 
p r o m i s i n g d a y b e l o n g e d to a n o t h e r 
wor ld . T h e b e n c h e s in front of m e he ld 
a s p a t t e r i n g of p r o b a t i o n officers, 
counc i l s for t h e de fence a n d pol ice . 
B e n e a t h t h e J u d g e ' s b e n c h was a pool of 
b l u e a n d w h i t e p a p e r , t h e sur face of 
w h i c h was d i s t u r b e d f rom t i m e to t i m e 
by t h e c o u r t c lerk c o m i n g u p for air. A s 
t h e j u d g e d e a l t h is gravel b lows of 

j u r i s p r u d e n c e t h e c o u r t r e p o r t e r s b e n t 
over t h e i r p a d s du l l eyed , p u t t i n g n e w 
n a m e s to p e r e n n i a l e n t e r p r i s e s . 

I t en t a t i ve ly p i cked u p m y b o a r d 
a n d b e g a n a ske tch of t h e a c c u s e d . M y 
p e n h a d h a r d l y d i s t u r b e d t h e still w h i t e 
su r face w h e n I s ensed t h e e n t i r e row 
b e h i n d m e l e an fo rward a n d a voice in 
m y e a r w h i c h sa id , "Ke r i , a in ' t go t t a 
nose like t ha t . B e n d it a b i t . . . tha t ' s it 

D u r i n g the m o r n i n g a d j o u r n m e n t I 
s l ipped in bes ide t h e P res s b e n c h w h e r e 
t h e c o m p a n y is a l i t t le less cr i t ica l . 
M e r v e n G l u e took a sea t in f ront of m e 
a n d i m m e d i a t e l y s u b m e r g e d his 
c o n s c i o u s n e s s in a scr ip t . A h 
p r o v i d e n c e ! I d r e w m y penci l s h a r p e n e r 
f rom its s h e a t h a n d was a b o u t to t r i m 
m y S t a e d l e r c h a r c o a l for a c t i on w h e n a 
p o l i c e m a n r e m o v e d m e f rom the cou r t . 
I t was h i s o p i n i o n t h a t whi l e a B u c k 
su rv iva l knife m i g h t b e t h e perfect 
t e c h n o l o g y for s h a r p e n i n g penc i l s , a 
m o r e conse rva t i ve p o i n t of v iew m i g h t 
c o n s t r u e it to b e a n offensive w e a p o n . 

Af te r a 70 c e n t p u r c h a s e a t 
W h i t c o u l l s , I r e t u r n e d to t h e c o u r t on ly 
to find t h a t m y subjec t h a d left. I 
t u r n e d m y a t t e n t i o n o n c e m o r e to t h e 
d o c k b u t the r ive r of j u s t i c e flows swift 
in c o u r t No . 1 a n d m y ske tch b e c a m e 
a n a m a l g a m of noses , eyes a n d v a r i o u s 
c r i m i n a l p a r t s e x c l u d i n g a set of 
l u g u b r i o u s e y e b r o w s tha t I t h i n k b e l o n g 
t o t h e bailiff. 

T h e a f t e r n o o n was fairly m u n d a n e 
excep t for o n e a n x i o u s m o m e n t w h e n a 
p r i s o n e r w h o was b e i n g e scor t ed f rom 
t h e d o c k acc iden t a l l y n u d g e d a po l ice 
officer, o r vice versa . D u r i n g t h e 
e n s u i n g scuffle t h e c o u r t was o r d e r e d to 
b e u p s t a n d i n g a n d it was t h e n t h a t I 
c r a c k e d m y h e a d o n t h e b o t t o m of m y 
desk. Save for a few sketches of t h e 
in f i rmary , t ha t j u s t a b o u t w o u n d u p t h e 
day. 

— Is t h a t all? 
— N o t q u i t e . W h e n I r e t u r n e d h o m e 
t h a t e v e n i n g a n d rev iewed m y ske tches 
a n d m y eye p a s s e d f rom o n e to a n o t h e r , 
f rom c r i m i n a l to l awyer to J u d g e , I was 
s t r u c k by the awful r ea l i s a t ion t h a t . . . 
I cou ldn ' t tell o n e f rom t h e o ther . 

Five A r t i s t s 
paintings 
an exhibition curated by 
bruce finnerty 

D u r i n g t h e last t h r e e years , I h a v e 
h a d t h e p l e a s u r e of s p e n d i n g s o m e 
w o n d e r f u l t i m e s b o t h w o r k i n g a n d 
h o l i d a y i n g ac ross E u r o p e . O n e of m y 
favour i te o c c u p a t i o n s w h e n n o t s i t t ing 
in C a f e C e n t r a l in s n o w b o u n d 
I n n s b r u c k o r s o a k i n g in t h e sun on t h e 
G r e c i a n I s l a n d of C o r f u , h a s b e e n to 
w a n d e r t h r o u g h t h e s t ree t s of L o n d o n 
pas t t h e ta i lors of Savil le R o w to the 
P o r t a l G a l l e r y in G r a f t o n S t ree t . 

T h e a r t of t h e Por t a l G a l l e r y 
i n c l u d e s s o m e of t h e l e a d i n g N a i v e w o r k 
in E u r o p e . All the a r t h a s a c e r t a i n 

p o p u l a r a p p e a l a n d t h e a r t i s t s , I have 
p u t t o g e t h e r h e r e , r e m i n d m e of m y 
visi ts to t h e Por t a l Ga l le ry . 

T R I S K A B L U M E N F E L D -

R e p r e s e n t s N e w Z e a l a n d in t h e 'Wor ld 
E n c y c l o p a e d i a of N a i v e Art' . S h e h a s 
e x h i b i t e d in I n t e r n a t i o n a l a n d solo 
shows in E u r o p e a n d t h e U n i t e d S ta t e s . 
N e x t y e a r a solo s h o w at t h e M e l b o u r n e 
G a l l e r y of N a i v e A r t . 
A N N I E B A I R D - N u m e r o u s solo a n d 
g r o u p e x h i b i t i o n s a r o u n d N e w Z e a l a n d 
i n c l u d i n g a t r ave l l ing e x h i b i t i o n t h a t h a s 
j u s t c o m p l e t e d a n a t i o n w i d e tou r . 
M A U R I C E A S K E W - E x h i b i t e d in 
t h e first 'Young C o n t e m p o r a r i e s ' in 
L o n d o n a n d v a r i o u s p rov inc i a l gal ler ies 
in E n g l a n d . At p r e s e n t w o r k i n g o n 
E n g l i s h H e r i t a g e L a n d s c a p e s for a solo 
e x h i b i t i o n l a t e r th is y e a r a t t h e C.S .A. 
Ga l l e ry . 

I V A N H I L L — N u m e r o u s e x h i b i t i o n s 
solo a n d g r o u p t h r o u g h o u t N e w 
Z e a l a n d i n c l u d i n g last year ' s O t a g o 
E a r l y Se t t le rs M u s e u m E x h i b i t i o n of 
N e w Z e a l a n d n a i v e a r t . 
M A R I E - G A B R I E L L E H U D S O N -
h a s e x h i b i t e d at t h e M a n a w a G a l l e r y 
a n d the G a l l e r y A r t N a i v e in 
M e l b o u r n e a n d will o p e n a n e x h i b i t i o n 
a t a n e w gal le ry ca l led 'Art H o u s e ' a t 
338 D u r h a m S t r ee t , in S e p t e m b e r . 

Triska Blumenfeld. 

C a t h e r i n e b r o u g h 
paintings 

T h e s t a r t i n g p o i n t for m o s t of these 
r ecen t oil a n d m i x e d m e d i a on 
s t e i n b a c h , p a i n t i n g s is t h e a n o n y m o u s 
a n d m o r e u n t a m e d a spec t s of t h e 
C a n t e r b u r y l a n d s c a p e . T h e p a i n t i n g s 
a r e a b o u t s ea sona l m o o d , t i m e of d a y 
a n d space . 

M y m a i n c o n c e r n is w r e s t i n g s o m e 
c o h e r e n c e f rom t h e chaos a n d e x p l o r i n g 
in as i n tu i t i ve a way as poss ib le , t h e 
poss ibi l i t ies of t h a t s u b s t a n c e ; p a i n t . M y 
s e a r c h w o u l d b e for t h e a p p r o p r i a t e 
r a t h e r t h a n t h e f luent b r u s h s t roke ; t h e 
e x p e r i m e n t a l r a t h e r t h a n the over 
r e h e a r s e d m a r k . T h e s t a t e m e n t by 
F r a n c i s B a c o n t h a t t h e ve ry s u b s t a n c e 
of p a i n t c a n m a k e a d i r ec t a ssau l t on 
t h e n e r v o u s s y s t e m is ve ry re levan t to 
m y a i m . 
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toimia m o r g a n 
Photographs 

T h i s is a series of p h o t o g r a p h s 
t aken of t h e A b o r i g i n a l l iv ing in t h e 
M i s s i o n s e t t l e m e n t a t M o s s m a n , N o r t h 
Q u e e n s l a n d . 

S i m p l e a n d fr iendly peop le they a r e 
s t r i v i n g to a d a p t to b e i n g t r a p p e d 
b e t w e e n two c u l t u r e s . T h e y a r e u n a b l e 
to c o p e w i t h t h e W e s t e r n Soc ie ty w i t h 
its soph i s t i c a t ed a p p l i a n c e s , j u n k food 
a n d a lcohol , yet t h e y have lost t h e i r own 
c u l t u r e a n d self sufficiency. 

T h e s a d n e s s in s o m e of these faces 
reflects t h e loss of t h e i r ' D r e a m t i m e ' . 

M y t h a n k s to t h e Q u e e n E l i z a b e t h 
I I A r t s C o u n c i l for t h e i r N e w Ar t i s t s 
G r a n t . 

C r a f t d e s i g n 
Student Exhibition 

T h e w o r k in this exh ib i t i on covers 
the first e igh t m o n t h s of C h r i s t c h u r c h 
Po ly techn ics Cra f t D e s i g n C o u r s e . 
I n c l u d e d in it a r e craft i t ems , des ign 
exercises a n d d r a w i n g s d o n e d u r i n g 
c o u r s e t i m e , as well, i t ems m a d e d u r i n g 
t h e c o m m u n i t y craft e x p e r i e n c e p a r t of 
t h e course . 

T h e p u r p o s e of the show is t h r e e 
fold. Firstly, it will give t h e w i d e r p u b l i c 
a c h a n c e to v iew the w o r k of d e v e l o p i n g 
craf t speople . Secondly , it will p r o v i d e 
t h e s t u d e n t s w i th t h e o p p o r t u n i t y of 
' go ing public ' , w i t h all i ts a t t e n d a n t 
r e w a r d s a n d f rus t r a t ions , a n d thirdly , it 
will c o n t i n u e t h e social c o n t a c t a m o n g 
a r t i s t s a n d c ra f t speople , a n d s t u d e n t s o n 
o u r course . 

W o r k will b e se lected for inc lus ion 
by t h e s t u d e n t s a n d t u to r s , a n d 
i n f o r m a t i o n a b o u t t h e cou r se will b e 
ava i lab le a t the exh ib i t i on . 

r o s e m a r y c a m p b e l l 
Paintings 

T h e M c K e n z i e B a s i n a n d its a r i d 
e ros ions , space , j u x t a p o s e d t r a n s p a r e n c y 
a n d d e n s i t y I find a c o n s t a n t t r igge r for 
m y w o r k s . 

I h a v e a lways w o r k e d a lone , a n y 
in f luence t h a t I a m a w a r e of w o u l d h a v e 
c o m e f rom t h e g r e a t co lour i s t s of 
s ix t een th c e n t u r y Venice a n d t w e n t i e t h 
c e n t u r y F r a n c e . 

Tonia Morgan. 



Doris Lusk: 'Julian" Oil on canvas 1987. 

d o r i s l u s k 
Paintings 

T h i s co l lec t ion of r e c e n t p a i n t i n g s 
h a s n o cohes ive ' theme ' , e a c h w o r k b e i n g 
q u i t e self c o n t a i n e d . T h e r e a r e n o n e w 
t r e n d s , a n d m e r e l y d e m o n s t r a t e m y 
c o n t i n u i n g p r e - o c c u p a t i o n w i t h 
p a i n t e r l y a spec t s of l a n d s c a p e , f igures , 
p o r t r a i t s . 

I have , in s o m e w o r k s , p l a c e d t he se 
t h r e e e l e m e n t s in t h e o n e p i c t u r e a sor t 
of old f a sh ioned ' f igure compos t ion ' , 
en joy ing t h e t e c h n i c a l p r o b l e m s . T h e 
l a n d s c a p e s a r e m a i n l y i m a g i n e d v iews , 
i m p r o v i s e d p e r h a p s f rom old ske tches 
a n d p h o t o g r a p h s . 

I u s e oil o r w a t e r c o l o u r p a i n t w i t h 
e q u a l p l e a s u r e a n d t h e s o m e w h a t 
r a n d o m n a t u r e of th i s co l lec t ion h a s 
b e e n a q u i t e w e l c o m e c h a n g e f rom 
b e i n g c o m m i t t e d to a 'series'. A l t h o u g h 
a l m o s t en t i r e ly 1987 w o r k s , t h e r e m a y 
b e a few f rom a n ea r l i e r p e r i o d . 

B e t t y C u r n o w 
Paintings 

Bet ty C u r n o w h a s s t o n g ties to 
C h r i s t c h u r c h a n d t h e C a n t e r b u r y 
r eg ion . B o r n in G e r a l d i n e in 1911, she 
g r e w u p in T i m a r u . L i v i n g in 
C h r i s t c h u r c h d u r i n g t h e 1930s a n d 40s , 
she a t t e n d e d t h e C a n t e r b u r y Schoo l of 
A r t , a n d was a n assoc ia te of T h e G r o u p 
in its heyday. 

S h e m o v e d t o A u c k l a n d in 1951 
w h e r e c o n t a c t w i t h Kes H o s r e k i n d l e d 
h e r e n t h u s i a s m for p r i n t - m a k i n g . It was 
d u r i n g t h e 1950s a n d 60s t h a t t h e 
m e d i u m c a m e i n to its o w n for t h e first 
t i m e in N e w Z e a l a n d a n d Be t ty was a t 
t h e forefront of its d e v e l o p m e n t . 
E x h i b i t i n g m o r e o r less a n n u a l l y in all 
t h e m a i n cen t r e s d u r i n g t h e 60s , she 
a lso h a d solo e x h i b i t i o n s in M e l b o u r n e , 
S y d n e y a n d L o n d o n . 

I n 1978, Be t ty gave u p p r i n t i n g 
a n d r e t u r n e d to p a i n t i n g . S h e h a s b e e n 
e x h i b i t i n g r e g u l a r l y in A u c k l a n d for a 
n u m b e r of years . U s i n g a va r i e ty of 
m e d i a , she m o v e s eas i ly f rom l a n d s c a p e 
t o a b s t r a c t i o n , a n d f rom a n a i ry r e a l i s m 
to a v iv id e x p r e s s i o n i s m . M a n y of h e r 
l a n d s c a p e s a r e i n s p i r e d by reco l lec t ions 
of, a n d a love for, t h e C a n t e r b u r y 
r e g i o n , so she t akes a p a r t i c u l a r 
p l e a s u r e in b e i n g ab l e to show h e r w o r k 
a t t h e C.S .A aga in . T h i s is h e r first 
show h e r e in n e a r l y 20 yea r s . 

( E x h i b i t i o n w i t h a s s i s t ance f rom 
t h e Q u e e n E l i z a b e t h I I A r t s C o u n c i l . ) 

Megan Huffadine. 

Betty Curnow. 

M e g a n H u f f a d i n e 
Sculpture 

I a m a final y e a r s c u l p t u r e s t u d e n t 
a t t h e Schoo l of F i n e A r t s . T h e fo rms 
u s e d in m y w o r k a r e b a s e d o n t h e 
o r g a n i c . T h e s e i m a g e s a r e d r a w n f rom 
m y b a c k g r o u n d in t h e phys ica l sc iences , 
a n t h r o p o l o g y a n d a rchaeo logy . R a t h e r 
t h a n u s e l i te ra l t r a n s f o r m a t i o n s of these 
fo rms I h a v e r e s t r u c t u r e d t h e e l e m e n t s 
in a n a b s t r a c t m a n n e r . T h e works a r e 
m a d e f rom b a m b o o , willow, t i s sue a n d a 
va r i e ty of p a p e r s u t i l i s ing t h e s t r u c t u r a l 
a n d t e x t u r a l qua l i t i e s of these m a t e r i a l s . 
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NOV 

Debra Rabb: Glass Sculpture. 

D e b r a Rabb 
Glass Sculpture 

T h i s s p r i n g C S A is f o r t u n a t e to b e 
e x h i b i t i n g the work of C a l i f o r n i a glass 
ar t i s t D e b b i e R a b b . D e b b i e h a s t aken a 
t r a d i t i o n a l a r t fo rm, glass c a r v i n g , a n d 
a p p l i e d it in a ve ry n o n - t r a d i t i o n a l way. 
S h e b e g i n s wi th a solid glass b lock 
d e s i g n e d for the c o n s t r u c t i o n t r a d e , a n d 
c rea tes u n i q u e s cu lp tu re s h a v i n g 
p r i m a r i l y b o t a n i c a l o r wildlife t h e m e s . 

T h i s t r a n s f o r m a t i o n is no t easy. It 
s t a r t s w i th the c r e a t i o n of a des ign . 
W o r k i n g f rom p h o t o g r a p h s , sketches , 
a n d in m a n y cases a c t u a l s p e c i m e n s a 
p o t e n t i a l des ign is b o r n . W h i l e ske tched 
o n pape r , t h e des ign m u s t b e i m a g i n e d 
as a t h r e e d i m e n s i o n a l form h a v i n g on ly 
posi t ive a n d nega t ive l ight va lues . A s 
a n y ar t i s t knows , t h e r e a r e m a n y 
rev i s ions before D e b b i e feels t h e des ign 
is r e a d y to b e t r a n s f e r r e d to the glass 
b lock. 

Before r ece iv ing the des ign , e a c h 
glass b lock is covered w i t h a m a s k i n g 
m a t e r i a l . T h e des ign is t r a n s f e r r e d to 
t h e m a s k , a n d e a c h a r e a to b e c a r v e d is 
cu t . H e r e is w h e r e the rea l fun b e g i n s . 
W o r k i n g from t h e back , D e b b i e r e m o v e s 
the m a s k from the a r e a s r ece iv ing t h e 
first b las t . W h e n the s c u l p t u r e is 
v iewed, th i s p o r t i o n of t h e des ign 
a p p e a r s to b e in the front . Now, she 
m u s t con t ro l a 5 c m hose s p e w i n g a n 
a l u m i n u m ox ide gri t a t g r ea t veloci ty 
t h r o u g h a 5 m m hole , a n d careful ly 
c a r v e t h e first a r e a . It 's s o m e w h a t l ike 
t r y i n g to wash y o u r c a r wi th a fire hose . 

T h e first a r e a is ca rved , a n d 
s h a p e d , b u t no t to its final d e p t h . S h e 
m u s t s t op w h e n the d e p t h r e a c h e s t h e 
d i f ference b e t w e e n this blas t a n d t h e 
nex t sha l lower o n e . Now, D e b b i e 
r e m o v e s the m a s k from t h e second layer 
arid ca rves the first a n d s e c o n d layers a t 
t h e s a m e t ime . S h e n e e d s to keep t h e 
dif ferences b e t w e e n the layers co r rec t , 

a n d ca rve un t i l she r e a c h e s t h e c o r r e c t 
d e p t h to b e g i n t h e t h i r d layer. T h i s 
p rocess is r e p e a t e d un t i l t h e to ta l 
n u m b e r of layers is r e a c h e d . T h e 
s i m p l e r b locks m a y have on ly t h r e e o r 
four layers , b u t s o m e h a v e as m a n y as 
t en . 

Af ter all layers a r e ca rved , D e b b i e 
gets h e r first look a t the des ign . M a n y 
t imes she is u n h a p p y wi th t h e resu l t s . 
S o m e t i m e s t h e r e is too g r e a t a 
di f ference b e t w e e n layers , o t h e r t i m e s 
de ta i l h a s b e e n lost, a n d a few t i m e s t h e 
des ign j u s t doesn ' t m e e t h e r 
expec t a t i ons . Af ter a l t e r i n g t h e d e s i g n 
o r c h a n g i n g t h e c a r v i n g t e c h n i q u e s 
D e b b i e t r ies a g a i n . At s o m e p o i n t h e r 
e x p e c t a t i o n s a r e m e t a n d t h e d e s i g n is 
c o m p l e t e . 

W h i l e de s igns a r e r e u s e d , e a c h 
piece of a r t is a n o r ig ina l . T h e des ign is 
t r a n s f e r r e d , cu t a n d ca rved by D e b b i e , 
a n d n o two a r e exact ly t h e s a m e . 

S t e v e N g 
scu lp ture 
29 OCT - 1 NOV 

A n exh ib i t i on of figurative works 
c o m p r i s e d of we lded r e a d y - m a d e objec ts 
a n d s c r a p m e t a l , m o s t of w h i c h a r e left 
in t h e i r i m p a i r e d c o n d i t i o n as a resul t 
of rus t , w e a r a n d neg l igence . E a c h 
c o m p o n e n t r e t a i n s its o r ig ina l i den t i t y 
whi le c o n t r i b u t i n g t o t h e c h a r a c t e r of 
t h e s c u l p t u r e s . 

Steve Ng: Sculpture. 
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