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N e w L i g h t i n g S y s t e m i n P r i n t 

G a l l e r y 

During early April a new lighting system was 
installed in the Print Gallery. It consists of a 
track lighting system carrying 19 spotlights. 
These lights are on dimmer switches which 
means that the level of light in the gallery can 
be adjusted. The C.S.A. can now offer a gallery 
that complies with the most stringent guidelines 
regarding the exhibition of works on paper 
under artificial light. We can show work in 
touring exhibitions that requires controlled 
lighting. One such exhibition will be the British 
Sculpture exhibition in 1989. This includes 
works by Moore, Hepworth and Caro. 

Chris Taylor — Director 

O L I V I A S P E N C E R 
B O W E R F O U N D A T I O N 
ANNUAL ART AWARD 
T h i s F o u n d a t i o n was set u p in 1982 by the pa in te r , the late 
O l i v i a Spencer B o w e r , f o r the express purpose o f assist ing New 
Zealand painters and sculptors . 

U n d e r the te rms o f the F o u n d a t i o n , the successful app l icants 
w i l l receive su f f i c ien t f unds ove r the 12 m o n t h 1988 year to 
enable t h e m to pursue t he i r pa r t i cu la r p a i n t i n g and scu lp ture art 
f o r m w i t h o u t the necessity to seek outs ide e m p l o y m e n t . 
T h e f i r s t A w a r d made f o r the 1987 year was f o r a tax f ree value 
o f $ 1 8 , 0 0 0 , payable q u a r t e r l y . 
A p p l i c a t i o n f o r m s may be ob ta ined f r o m : 
T h e Trustees 

O l i v i a Spencer B o w e r Founda t i on 
P . O . Box 13-250 
C h r i s t c h u r c h 

App l i ca t i ons close J u l y 3 1 , 1987. 

NEW MEMBERS 
P h i l i p M a r k h a m 
M a x A s p i n a l l a n d H e a t h e r H o g a r t h 
J a n e M c i n t o s h 
H a g l e y H i g h Schoo l 
Q o n a A . F u l l e r 
M e g a n S h i r l e y 
T . M . P u r d u e 
B a r r y S t r a i g h t 
M a r i a n n e K o i v u l u o m a 
Va le r i e O . H e i n z 
E r i k T h a i s e n 
M r a n d M r s H . W . B . G r e i g 
M r a n d M r s T . C . S v e n s e n 
T r a c e y O w e r a n d J a m e s D . D i x o n 

OPEN EXHIBITION 
A reminder to members for entry to Open 
Exhibition. 
Members whose work reaches the required 
standard in the Open Exhibition, June 9-21, 
will be invited to become a Working Artist 
Member of the C.S.A. Gallery. Artist Membeis 
will be chosen from only the two works 
submitted for Open Exhibition. 
Selection will be made by members of the 
Artists Committee of the C.S.A. Council. 



H o u s e 

o f H u m o u r 

a n d S a t i r e 

G a b r o v o , 

B u l g a r i a 

Thi s unusual cultural centre was extablished on Apri l I, 1972 in 
Gabrovo, Bulgaria. 
The presence of h u m o u r in almost all arts and its wide range of 
artistic means — from joke and irony, grotesque and sarcasm to 
satire — define the mult iple nature of the H o u s e of H u m o u r and 
Satire. 
It collects, preserves, popularizes and researches h u m o u r and 
satire as artistic heritage and modern forms created by all nations 
in the different genres of art — graphic arts, paint ing, sculpture, 
literature, theatre, clown art, e thnography , music, photography, 
philately and applied arts, chi ldrens d rawings , mural satirical 
paintings, posters . . . 

The International Brennial of H u m o u r and Satire in the arts has 
won recognition as a leading, specialized review of contemporary 
works of h u m o u r and satire. M a k i n g their own choice on the 
subject and the media, the artists may enter the following sections: 
Paint ings , sculpture , cartoon, humorous d rawing and il lustration, 
satirical black-and-white d rawing , photography and l i terature. 
The re is a National Festival held in M a y once in four years. It is 
th rough the international language of laughter that the H o u s e of 
H u m o u r and Satire makes its modest contr ibut ion to the dialogue 
for peace, embodying in itself the great idea of unders tand ing , 
humanism, and moral perfection. 

b r u s h - n - p a l e t t e 

B r u s h n . P a l e t t e 

A r t i s t s S u p p l i e s L t d 

J L 

HEREFORD ST 

CASHEL MALL 

WE ARE MOVING 
W e w i l l b e o p e n i n g o n t h e 

2 7 t h A p r i l , 1 9 8 7 , a t : 

1 3 4 O X F O R D T E R R A C E 

O u r t e l e p h o n e n u m b e r 

r e m a i n s 6 3 0 8 8 

- 1 



JOHN THORPS ADVENTURE 
TOURS FOR AMATEUR AND 
PROFESSIONAL PAINTERS 

The East Kimberleys 
(W.A., including Bungle Bungles) 
T u t o r : M e r v y n M o r i a r t y 

June 2-19 — $2312 
Kakadu and Wangi 
(Northern Territory) 
T u t o r : L e s K o s s a t z 

June 27-July 9 — $ 1 , 9 9 0 
Quinkan Country 
(Cape York Peninsula, Queensland) 
T u t o r : C l i f t o n P u g h 

July 12-31 — $ 2 , 0 1 6 
Indonesia 
T u t o r : T o m C l e g h o r n 

August 1-19 — $2420 (includes airfaires) 
The Flinders Range 
(S.A.) 
T u t o r : J e f f M a k i n 

August 22-September 5 — $1500 
New Zealand 
(South Island) 
T u t o r : J o h n F i r t h - S m i t h 

November 7-21 — $2,000 approx. 
(includes airfares) 
Coles Bay 
(Tasmania's East Coast) 
T u t o r : J e f f M a k i n 

January 15-28,1988 — $900 
($495 non-residents) 

See pamphlet on the C.S.A. noticeboard for more 
details. 

Southern Art School 

May 14-24, 1987 

Southland Community College 

T h i s A r t Schoo l o f fe r s the f o l l o w i n g c o u r s e s : 
P a i n t i n g I M i c h a e l E b e l 
C r e a t i v e F a b r i c A r t Val G r i f f i t h - J o n e s 
A i r b r u s h A l l a n D e r r i c k 
E t c h i n g K r i s t e e n L o c k e t t 
W e a v i n g M a u r e e n L o r i m e r 
E x p r e s s i v e F i b r e S u z y P e n n i n g t o n 
P o t t e r y D a v i d B r o k e n s h i r e 
S t a i n e d G l a s s P a u l H u t c h i n s 
P h o t o g r a p h y I an M u r r a y 
L e a t h e r c r a f t D a v i d Russe l l 
P a i n t i n g I I P a u l v a n d e n B e r g h 
P a i n t i n g I I I J o h n P a r k e r 
S t o n e a n d B o n e D a v i d M c L e o d 
F o r m a n d f u n c t i o n in w o o d C o l i n S lade 
T a i C h i G i n n y H e n d e r s o n 
P i c t u r e P r e s e n t a t i o n B o b B o t t i n g 
D e s i g n M i c h a e l E b e l 
T h i s is an exce l l en t a r t school w i t h g o o d faci l i t ies a n d 
a c c o m m o d a t i o n a v a i l a b l e . 
F e e s : $ 9 5 . 7 7 
Enrolments to: The Registrar 

Southland Community College 
Private Bag 
Invercargill 

C e n t r a l K i n g C o u n t r y 

V i s u a l A r t s A w a r d , 1 9 8 7 

PAINTING — GRAPHICS — 
PHOTOGRAPHY 

This trust has been established to promote the 
visual arts and to encourage artists to feature 
this region in their work. 
Closing day for entry forms — October 16, 
1987. 
S e a s o n — November 20-29. 
For details of award and entry forms, write t o : 
The Secretary 
CKC Visual Arts Award 
P.O. Box 97 
Taumarunui 

F a b r i c a n d F i b r e 

ANZ BANK ART AWARD, 1987 
Receiving days June 8-9 
Season — Sunday, July 5-Sunday, July 26 
Entry forms available from: 
The Director 
NZ Academy of Fine Arts 
Buckle Street 
Wellington 



C.S.A. AUTUMN 
EXHIBITION 1987 

REVIEWED BY MARGARET 

HUDSON-WARE 

T h e Annual C .S .A . Autumn Exhibit ion is currently showing at 
the Gallery and is composed of one hundred works, two of 
«hich are three dimensional, filling the M a i r and Nor th 
Galleries. These include eight watercolours by the Guest 
Kxhibitor, Aubrey de Lisle of Hami l ton . 
1 h i s year the artist's sub committee of the C .S .A . Council 
decided to restrict the exhibiting members to lift the standard 
and alleviate the problem of overcrowding on the walls, while 
the Guest Exhibi tor gives the show focus. 
The show is large yet compact — compact in the sense that so 
much intensity of effort is apparent in each restricted frame. T h e 
general impression is of a formal orderly exhibition by 
technically capable painters whose uniformity of size suggests a 
uniformity of ambition. The prices range from $65 .00 to 
$1500.00. 

By contrast there is not uniformity of style. O n the surface one 
can find able followers of popular artistic models — Dal i , Peter 
Siddell, Wil l iam Sutton, A. A. Deans, Dufy, Woollaston, 
Stoddart, and the exponents of Impressionism, Photo-real ism, 
O p , Divisionism, Fauvism and the careful style of our founding 
topographical painters. All these individuals and styles are 
represented in subject and technique. A great deal of effort has 
gone into a sometimes too-close emulation of another person's 
artistic language. This suggests that the artists have relegated 
their life-experience (however that is perceived) to second place 
and have yet to develop their own individual artistic language. 
The artist has the right to express him or herself honestly with or 
without approval. 

The elements most fully dealt with by exhibitors are line and 
two dimensional area. F o r m interested a smaller number and 
experiments with surface and texture, apart from traditional 
solutions, were few. 
W o r k s that stand for the reviewer are J . R. Allan's, " U p p e r 
Waimakar i r i " for a nice restraint in colour, Moll ie Atkins' 
awkwardly interesting "Duchess , Dowager , Polly and M a y " and 
Annie Baird's two watercolours which have an attractive naive 
quality. Anne Fountain 's fresh little landscape is pleasingly free 
from too much detail, while Ethel Glubb ' s "F lower Study I" has 
a direct and clear quality with a developing interaction of colour. 
In "Nokos — Lyttelton", Jean Johnston shows a good control of 
the large masses and tonal boldness. Jean Joyes' , "F lea Marke t 

Tapestry" was sympathetic to the impression of tapestry in a 
subtle and acceptable way with figures "woven" in an 
harmonious resolution. 
Dor i s Lusk presents a painterly and restrained watercolour, 
while Don McAra ' s "Last of Cromwel l " is a s trong and coldly 
aggressive work. Judi th MacFarlane 's "Jeans H a t " , has a 
delightful surface and colour somewhat challenged by the frame. 
"Desert Strata V I I " by Adrienne Rewi, is a refreshing venture 
into surface disturbance, pleasingly austere in most aspects and 
appropriately sized. 

The Guest Exhibi tor , Aubrey de Lisle, offers eight works in the 
tradition of New Zealand watercolour making . H i s ability as a 
draughtsman is obvious and the paintings have a cr isp and 
competent appearance with a nice clarity of atmosphere. T h e 
very precision of his technique challenges the chaos and disorder 
inherent in the subject matter. The works that transcend 
description are numbers six and eight. N u m b e r eight, allowed 
the artist to show his strengths in design and area contrast. 
Th i s exhibit ion, in total, reflects well on all those taking part 
and on the C .S .A . Gallery and Staff. 



Alternative Contexts for Art 

By Marian Evans, 
Wellington 

T h e r e used to b e s o m e t h i n g ca l l ed t h e w o m e n ' s a r t 
m o v e m e n t in N e w Z e a l a n d . ( N o w t h e r e ' s so m a n y 
m a n i f e s t a t i o n s o f t h e ef fec ts o f f e m i n i s m o n t h e v i s u a l a r t s 
t ha t a s i n g l e t e r m c a n ' t e m b r a c e t h e m a l l . ) A n d t h e 
C . S . A . p l a y e d an i m p o r t a n t p a r t in its h i s t o r y . I ' v e n e v e r 
v i s i t e d t h e C . S . A . , b u t h e a r i n g s o m e o n e m e n t i o n the 
g a l l e r y I ' m a l w a y s r e m i n d e d t h e r e w a s s o m e t h i n g I 
m i s s e d , s o m e t h i n g I ' d l ike to h a v e b e e n p a r t of. 
O v e r Q u e e n ' s B i r t h d a y W e e k e n d in 1 9 7 7 , a U n i t e d 
W o m e n ' s C o n v e n t i o n w a s h e l d in C h r i s t c h u r c h . A s p a r t 
o f t h i s , t h e C h r i s t c h u r c h w o m e n a r t i s t s g r o u p t o o k o v e r 
t h e C . S . A . b u i l d i n g i n t e n d i n g : " t o t r a n s f o r m a m a s c u l i n e 
p iece o f a r c h i t e c t u r e in to f e m a l e t e r m s . A n e x c i t i n g 
c h a l l e n g e . . . b e g i n n i n g o n t h e g r o u n d f loor w i t h t h e feet 
o f w o m e n ' s e x p e r i e n c e — t h e i r v a r i c o s e v e i n s , 
c o o k i n g , w a s h i n g , f a m i y s e r v i n g s i t u a t i o n s , w o m a n ' s p r i d e 
at h o m e / w o r k . . . p r o c e e d i n g t h r o u g h w o m b l i k e c a v e r n s 
u p the s t a i r w e l l — as the g a l l e r y p r o g r e s s e s to each f loor 
w e w i s h to m a k e p r e s e n t a t i o n s o f o u r s p i r i t u a l i t y / c y c l i c 
b o d y / s e x u a l / p o l i t i c a l s t r u g g l e s a n d a s p i r a t i o n s " (1 ) . 
I first h e a r d a b o u t t h i s e v e n t d u r i n g A season's diaries, an 
e x h i b i t i o n o r g a n i s e d by J o a n n a P a u l l a t e r in 1 9 7 7 . O f t h e 
s e v e n c o n t r i b u t o r s to A season's diaries o n l y B r i d i e L o n i e 
a n d I h a d n ' t b e e n at t h e C . S . A . s h o w a n d w e w e r e 
fasc ina ted by w h a t J o a n n a a n d A n n a K e i r to ld u s , ( 2 ) to 
h e a r h o w t h e e n v i r o n m e n t m a d e i n v o l v e d a r t i s t s a n d 
n o n - a r t i s t s , t h a t d u r i n g t h e w e e k e n d o f t h e C o n v e n t i o n it 
h a d b e e n o p e n o n l y to w o m e n , t h a t t h e r e ' d b e e n m u s i c , 

d a n c i n g a n d p e r f o r m a n c e in the space , a l o n g s i d e t h e 
p i c t u r e s a n d in s t a l l a t i ons . W e h e a r d a b o u t t h e ta lk a m o n g 
c o n t r i b u t o r s a n d v i s i t o r s a n d a b o u t t h e c h i l d r e n a n d the 
s i n g i n g . I t s o u n d e d so e x c i t i n g c o m p a r e d to m o s t o f t h e 
g a l l e r y s i t u a t i o n s w e ' d b e e n used t o . 
B r i d i e a n d I h a d had s o m e i n v o l v e m e n t w i t h an 
a l t e r n a t i v e e x h i b i t i o n a n d p e r f o r m a n c e space , in a D a l g e t y 
w a r e h o u s e in W e l l i n g t o n . A n d w e ' d t h o u g h t a lot a b o u t 
i m a g e s o f w o m e n a n d the ideas d i s c u s s e d by J o h n B e r g e r 
in Ways of seeing, a b o o k g i v e n u s by Bi l l M a c K a y , a 
D u n e d i n a r t i s t w h o s e w o r k is based o n h i s p e r s o n a l 
e x p e r i e n c e a n d social con t ex t ( 3 ) . B u t o n c e w e ' d h e a r d 
a b o u t the C . S . A . e n v i r o n m e n t , i m a g e s o f w o m e n , by 
w o m e n a n d w h e t h e r w o m e n ' s i m a g e r y d i f f e r e d f r o m 
m e n ' s b e c a m e o f spec ia l i n t e re s t to u s . W e w o n d e r e d w h a t 
w o m e n w o u l d m a k e a n d s h o w if o f f e r e d an e n t i r e l y f e m a l e 
c o n t e x t to p u t t h e i r w o r k i n , w h e r e t h e p r e s s u r e s a n d 
e x p e c t a t i o n s o f p u b l i c a n d d e a l e r g a l l e r i e s d i d no t ex is t . 
E v e n t u a l l y , in e a r l y 1 9 8 0 , w i t h A n n a K e i r , w e o p e n e d t h e 
W o m e n ' s G a l l e r y in W e l l i n g t o n . 
W i t h t h e C . S . A . e n v i r o n m e n t as a m o d e l , w e t r i e d to 
t r a n s f o r m t h e w a y an a r t g a l l e r y w a s o r g a n i s e d . I n s t e a d o f 
a n e u t r a l , q u i e t , p l a ce , w e w a n t e d s o m e w h e r e d y n a m i c , 
fo r w o m e n w h o d i d n ' t g o to a r t g a l l e r i e s as we l l as f o r 
a r t i s t s , s o m e w h e r e w h e r e a r t i s t s in m a n y m e d i a t o o k r i s k s , 
w h e r e t h o s e w h o w o u l d u s u a l l y be pas s ive v i e w e r s o f 
a r t i s t s ' w o r k c o u l d t h e m s e l v e s c o n t r i b u t e s o m e t h i n g t h e y ' d 
m a d e , t ake p a r t in a w o r k s h o p o r s e m i n a r , d a n c e , 

p e r f o r m o r r e a d s to r i e s o r p o e m s ( t h e i r o w n o r s o m e o n e 
e l se ' s ) . E a c h w o m a n ' s c o n t r i b u t i o n to the poo l o f i m a g e s 
a n d ideas w a s v a l u e d . A n d I t h i n k e v e r y o n e w h o w o r k e d 
as a n o r g a n i s e r o v e r t h e f o u r y e a r s t h e W o m e n ' s G a l l e r y 
w a s o p e n s u p p o r t e d t h i s c o n c e p t o f a g a l l e r y w h i l e 
d e v e l o p i n g h e r o w n p r i o r i t i e s a n d i n t e r e s t s . 
M a n y t h e m e s h o w s , fo r e x a m p l e Women and violence, 
Mothers, Spirituality, Women and the environment, 
g e n e r a t e d assoc ia ted p r o g r a m m e s o n a p p r o p r i a t e subjec ts . 
T h e s e a t t r a c t e d w o m e n w h o h a d n o in t e re s t in t h e v i sua l 
a r t s w h o s e c o m m e n t s t a u g h t u s a lot a b o u t t h e w o r k 
e x h i b i t e d . E x h i b i t i o n s w e r e a l w a y s o p e n to m e n as wel l as 
w o m e n b u t these assoc ia ted p r o g r a m m e s w e r e for w o m e n 
o n l y a n d t h e p a r t i e s , r e a d i n g s , films a n d v i d e o s w e r e also 
r e s t r i c t e d to w o m e n , o f ten because o f lack o f space as 
m u c h as fo r a n y o t h e r r e a s o n . A s w e ' d o r i g i n a l l y h o p e d , 
the c h a l l e n g e o f w o r k i n g fo r a n d w i t h i n a space o r g a n i s e d 
to su i t a n d s u p p o r t w o m e n , the sense o f b e i n g p a r t o f a 
c o m m u n i t y o f w o m e n , d i d e n c o u r a g e w o m e n to 
e x p e r i m e n t w i t h w o r k t h e y felt m i g h t no t yet be 
accep tab l e to t h e i r d e a l e r s o r in a p u b l i c l y f u n d e d ga l l e ry . 
A s w e l l , p r o d u c i n g o n e o r t w o p ieces fo r a g r o u p t h e m e 
s h o w d i d n o t en t a i l t h e s a m e i n v e s t m e n t o f t i m e , o r 
po t en t i a l loss o f i n c o m e if t h e r e w e r e n o sales as a solo 
e x h i b i t i o n m i g h t . ( W e d i d , h o w e v e r , sell a s u r p r i s i n g l y 

c o n t i n u e d . . . 



Tipi 
by Allie Eagle at the ' Woman and the Environment' 
Exhibition CSA Gallery, 1977. Photo: Sandy Hall. Women surrounding Tipi by Allie Eagle. Photo: Sandy Hall. 



h i g h p r o p o r t i o n o f w o r k s h o w n . ) It w a s poss ib l e fo r an 
a r t i s t to t a k e r i s k s w i t h c o n t e n t o r m e d i u m w i t h o u t r i s k i n g 
h e r l i v e l i h o o d o r r e p u t a t i o n . 

T h e l i n k s w i t h t h e C h r i s t c h u r c h w o m e n w h o ' d i n s p i r e d us 
w e r e m a i n t a i n e d w h i l e w e a l so d e v e l o p e d l i n k s to o t h e r 
p a r t s o f t h e c o u n t r y . H e a t h e r M c P h e r s o n , a w r i t e r w h o 
f o u n d e d Spiral ( t h e w o m e n ' s a r t m a g a z i n e ) a n d w a s a 
m e m b e r o f t h e w o m e n a r t i s t s g r o u p , j o i n e d us to w o r k o n 
Women and violence. A l l i e E a g l e ( w h o as A l i s o n M i t c h e l l 
h a d b e e n E x h i b i t i o n s O f f i c e r at the R o b e r t M c D o u g a l l ) 
g a v e us g o o d a d v i c e a n d e m o t i o n a l s u p p o r t . O t h e r w o m e n 
c o n n e c t e d w i t h t h e C . S . A . e n v i r o n m e n t sen t w o r k a n d 
v i s i t ed u s : R o s e m a r y J o h n s o n ( w h o g a v e a se r i e s o f 
p e r f o r m a n c e s at t h e W o m e n ' s G a l l e r y o v e r t h e e i g h t e e n 
m o n t h s b e f o r e h e r d e a t h ) a n d T i f f a n y T h o r n l e y I 
r e m e m b e r p a r t i c u l a r l y . 

T i f f a n y , w i t h L i n d a J a m e s a n d o t h e r s , has d e v e l o p e d the 
ideas b e h i n d t h e C . S . A . e n v i r o n m e n t in o t h e r w a y s t h a n 
o u r s , a n d p e r h a p s m o r e c o n s i s t e n t l y , a t w o m e n ' s a r t s 
fes t iva ls in 1 9 7 8 a n d 1 9 8 0 a n d in a s e r i e s o f n u r t u r a n t 
g r o u p s a n d spaces in C h r i s t c h u r c h o v e r t h e y e a r s . F r o m 
W e l l i n g t o n i t ' s s e e m e d r e m a r k a b l e t ha t she ' s m a n a g e d to 
m a i n t a i n h e r c o m m i t m e n t t o h e r o w n p o w e r f u l w o r k as 
w e l l , t h a t e a c h a c t i v i t y a p p e a r s to s u s t a i n the o t h e r . 
F o r s o m e w o m e n a r t i s t s w h o ' v e o r g a n i s e d w o m e n ' s spaces 
i t ' s b e e n i m p o s s i b l e to k e e p d o i n g t h i s a n d to d e v e l o p t h e i r 
o w n idea s a n d s k i l l s . N o w t h e y c o n t i n u e to e x p l o r e t h e m e s 
a n d v i s u a l l a n g u a g e r e l a t i n g to w o m e n a n d sell o r g i v e 
t h e i r w o r k to t h e i r i m m e d i a t e c o m m u n i t i e s , e a r n i n g t h e i r 
l i v i n g f r o m o t h e r o c c u p a t i o n s . T h e r e ' s n o t i m e to s p e n d 
o n c r e a t i n g n e w s p a c e s . F o r t he se w o m e n , w h o ' v e w o r k e d 
a n d s h o w n in c o n t e x t s o f c e l e b r a t i o n , c h a l l e n g e , s t i m u l u s 
a n d s u p p o r t t h e r e ' s l i t t le a t t r a c t i o n in con t ex t s o f f e r i n g less 
— w h e r e m a r k e t d e m a n d s a n d an u n c e r t a i n i n c o m e , 
s o m e t i m e s b i t t e r c o m p e t i t i o n a n d l i t t le i n t e r c h a n g e w i t h 
v i e w e r s o f t en m a k e e x h i b i t i n g an a r i d e x p e r i e n c e . 
A n n a K e i r h a s n e v e r e x h i b i t e d in a d e a l e r g a l l e r y . A l l i e 
E a g l e has d o n e so o n l y o n c e — h e r nex t s h o w is at a 
f r i e n d ' s h o u s e . 

B r i d i e L o n i e has e x h i b i t e d o n l y o n c e at a d e a l e r g a l l e r y 
a n d is b e t t e r k n o w n as a n a r t w r i t e r t h a n as t h e v e r y g o o d 
p a i n t e r a n d s c u l p t o r she is . O f o t h e r W o m e n ' s G a l l e r y 
o r g a n i s e r s , B a r b M a c d o n a l d r e c o r d s h e r local c o m m u n i t y 
in s t i l l p h o t o g r a p h s a n d v i d e o s a n d r a r e l y e x h i b i t s h e r 
w o r k , S h a r o n A l s t o n e a r n s h e r l i v i n g as a r t d i r e c t o r a t 
B r o a d s h e e t a n d h e r p a i n t i n g s g o to f r i e n d s . 
O t h e r a r t i s t s , a lso f e m i n i s t s , w a n t to m a k e a l i v i n g f r o m 
s e l l i n g t h e i r w o r k a n d m a n a g e to w o r k w i t h i n t e g r i t y 

w i t h i n the d e a l e r a n d p u b l i c g a l l e r y n e t w o r k . S o m e 
A u c k l a n d w o m e n b e l o n g to t h e i r local assoc ia t ion o f 
w o m e n a r t i s t s a n d use t h e i r a s soc ia t ion ' s a n n u a l e x h i b i t i o n 
as a c o n t e x t to e x p e r i m e n t in . I n W e l l i n g t o n , t h e H a e a t a 
C o l l e c t i v e w h i c h p r o d u c e d the 1 9 8 5 H e r s t o r y d i a r y w e n t 
o n to o r g a n i s e the Karanga karanga g r o u p e x h i b i t i o n at the 
W e l l i n g t o n C i t y G a l l e r y . T h i s e x h i b i t i o n was so 
successfu l t ha t t h i s m o n t h ( A p r i l ) t h e y ' v e o r g a n i s e d The 
people of the land, a n e x h i b t i o n o f f i v e m a j o r w o r k s by 
R o b y n K a h u k i w a , in a space p r e p a r e d by the g r o u p at t h e 
M e r i d i a n S t u d i o s in c e n t r a l W e l l i n g t o n . T h i s w a y , t h e y 
h a v e t h e p o w e r to de f i ne a n d c o n t r o l t h e i r o w n c o n t e x t , 
t h e c o n d i t i o n s u n d e r w h i c h t h e i r w o r k is s h o w n . 
Al so t h i s m o n t h , at t h e C . S . A . , a r e w o r k s by B a r b a r a 
S t r a t h d e e . A w h i l e a g o , w e i n t e r v i e w e d B a r b a r a fo r a 
b o o k o f i n t e r v i e w s w i t h w o m e n v i s u a l a r t i s t s , to be 
p u b l i s h e d l a t e r t h i s y e a r ( 4 ) . B a r b a r a s p o k e o f h e r 
d i f f i cu l t i e s l i v i n g a n d w o r k i n g in t w o c o u n t r i e s , I ta ly a n d 
N e w Z e a l a n d , a n d h o w h e r w o r k d i f f e r e d a c c o r d i n g to 
w h e r e she w a s . I n I t a ly it t e n d e d to b e a b s t r a c t , in N e w 
Z e a l a n d it t e n d e d to be rea l i s t . T o w a r d s t h e e n d o f t h e 
i n t e r v i e w she s p o k e o f h e r r e n e w e d in t e re s t in h e r f a m i l y 
h i s t o r y ; a n d o f h e r n e e d to q u e s t i o n t h e e x p e r i e n c e o f 
c o l o n i a l i s m as it affects h e r . I ' ve j u s t b e e n to see h e r 
w o r k , for t h e first t i m e s ince t h a t i n t e r v i e w , a l m o s t t w o 
y e a r s a g o . T h e I t a l i a n / N e w Z e a l a n d a b s t r a c t / r e a l i s m 
p o l a r i t y has a l m o s t g o n e . T h e p a i n t i n g s a r e b i g g e r , m o r e 
c o m p l e x , m o r e a s s u r e d a n d m o r e s a t i s fy ing to look a t , fo r 
m e at least , t h a n those I saw e a r l i e r . S o m e o f t h e c o n t e n t is 
i n f l u e n c e d by M i h i a t a R e t i m a n a ' s w o r k in the Karanga 

karanga e x h i b i t i o n ; s o m e uses 19th c e n t u r y e n g r a v i n g s and 
w a l l p a p e r m o t i f s . F r a g m e n t e d s i l h o u e t t e s o f p e o p l e , saiing 
b o a t s , c a n o e s , fall a c r o s s t h e w o v e n f l a x / c l o t h / c a n v a s 
b a c k g r o u n d s , s y m b o l s a n d s h a d o w s o f the q u e s t i o n s that 
t r o u b l e m a n y p e o p l e a n d c h a l l e n g e p a k e h a a r t i s t s as T e 
M a o r i is s h o w n a r o u n d t h e c o u n t r y . 
T h i s w o r k ' s b e e n d o n e w i t h o u t r e g a r d to t h e p r e s s u r e s of 
t h e a r t m a r k e t . I ' m g l a d i t ' s b e i n g s h o w n o u t s i d e the 
d e a l e r g a l l e r y c i r c u i t . A n d t h a t t en y e a r s a f te r t h e women 's 
e n v i r o n m e n t at t h e C . S . A . t h e space is s t i l l a v a i l a b l e for 
a r t i s t s e x p e r i m e n t i n g w i t h n e w w a y s o f s e e i n g i m p o r t a n t 
i s sues . 

(1) F r o m t h e g r o u p ' s a p p l i c a t i o n for f u n d i n g , to t h e 
U n i t e d W o m e n ' s C o n v e n t i o n C o m m i t t e e . 
( 2 ) T h e e n v i r o n m e n t is d i s c u s s e d by Al l i e E a g l e , A n n a 
K e i r , H e a t h e r M c P h e r s o n a n d J o a n n a P a u l in Spiral 3 , 
1 9 7 8 , p p . 2 4 - 4 0 . 

( 3 ) B i l l M a c K a y w a s p a i n t i n g w o n d e r f u l l y in 1 9 7 7 , on an 
A r t s C o u n c i l g r a n t , t h e n m o v e d o n to m u r a l s , w i t h mixed 
success a n d b e c a m e d i s e n c h a n t e d w i t h h i s w o r k a n d the art 
e c o n o m y . H e n o w d o e s m a i n t e n a n c e p a i n t i n g o f pavi l ions , 
p u b l i c c o n v e n i e n c e s , c age d o o r s at t h e z o o . Occas iona l ly 
he p a i n t s a n o t h e r in a l o n g se r ies o f se l f p o r t r a i t s . A n 
e x h i b i t i o n o f h i s a n d A n n a K e i r ' s se l f p o r t r a i t s f r o m the 
last fifteen y e a r s w o u l d be an exce l l en t d e m o n s t r a t i o n of 
c h a n g i n g m a l e a n d f e m a l e se l f i m a g e . 

( 4 ) A women's picture book, c o m p i l e d b y B r i d i e L o n i e , 
M a r i a n E v a n s a n d T i l l y L l o y d . D u e f r o m t h e 
G o v e r n m e n t P r i n t e r , O c t o b e r . 



C a o r i A r t 
b d a y 

Review by Brian Potiki 

The first t h i n g to b e said a b o u t M A O R I A R T T O D A Y is 
that it's a sa t i s fy ing s h o w . S o m e o f t h e w o r k , a b o u t half, is 

good. 

The second t h i n g is tha t it is a b o u t t i m e w e saw an 
Exhib i t ion o f th i s t y p e . I t is l o n g o v e r d u e . W h i l e m a n y 
pakeha ar t i s t s a c k n o w l e d g e a v e r y b i g d e b t to M a o r i a r t a n d 
:ulture — a n d P o l y n e s i a n c u l t u r e — in t h e i r o w n w o r k , 
many M a o r i a r t i s t s w h o a r e e x t e n d i n g t h e i r a r t t r a d i t i o n s 
ire u n k n o w n to the a r t - l o v i n g p u b l i c o f A o t e a r o a . 
Some — s u c h as S e l w y n M u r u , R o b y n K a h u k i w a , M a t t 
Pine — are a l r eady k n o w n to t h e d o y e n s . W h i l e o t h e r s — 
particularly those in the K a r a n g a M a o r i w o m e n a r t i s t s 
Exhib i t ion in T e W h a n g a n u i - a - T a r a ( W e l l i n g t o n ) last y e a r 
— dese rve to b e . 

Look in t h e r e c e n t l y - p u b l i s h e d b o o k s a b o u t N Z w o m e n 
painters, at the M a o r i a r t i s t s . T h e p a k e h a w o m e n ar t i s t s 
K'ho d o not connec t in s o m e w a y w i t h P o l y n e s i a n c u l t u r e a re 
in reality t ou r i s t s , j u s t p a s s i n g t h r o u g h . T h e i r w o r k is as 
txotic a n d u n f a m i l i a r to the t aka ta w h e n u a as a p a i n t e d 
lapanese fan . 

Cura R e w i r i - T h o r s e n ' s T E T O H U O T E T I R I T I , a 
:entrepiece o f the e x h i b i t i o n , is a w i p e d o u t 
ru i t - and -banana s h a k e o f pa in t , a n d a forceful s t a t e m e n t 
ibout m a n a M a o r i . 

P A P A T U A N U K U by R o b y n K a h u k i w a is v e r y fine. I had 
n e v e r before seen a c o n t e m p o r a r y p a p a . O n l y t h i s w o r k 
cou ld s tand bes ide the best o f T e M a o r i ' s a r t w o r k s , 
t u n g a n e ki a t u n g a n e . T h i s l a r g e p a i n t i n g a lone is w o r t h the 
t r i p to the ga l l e ry . 

H e r R A N G I N U I d e b u n k s the m a c h i s m o in the M a o r i sky 
p a r e n t . She has s h r u n k e n h i s gen i t a l i a a n d e n l a r g e d h i s 
gen t l eness . G o o d j o b . T h i s is n e w . T h i s ( t h a n k G o d ) is 
today . 

( I f you are u n f a m i l i a r w i t h the p a n t h e o n o f M a o r i 
gods /goddesses t h e n o n e h o u r spen t w i t h any g e n e r a l 
i n t roduc t i on to M a o r i society wi l l i l l u m i n a t e th i s w h o l e 
e x h i b i t i o n . ) 

I I . 
Scu lp to r and p a i n t e r N o r m a n T e W h a t a — wel l k n o w n in 
O t a u t a h i ( C h r i s t c h u r c h ) as N o r m a n L e m o n — is m i s s e d . 
H i s C h r i s t - o n - t h e - c r o s s at St A n n e ' s c h u r c h , F e r r y R o a d , 
pu t s all t he s c u l p t u r e in M A O R I A R T T O D A Y in the 
shade . M u c h o f the s c u l p t u r e h e r e is e m a s c u l a t e d : 
ha l f -cocked ideas, weak h a n d s . 

Lift the shroud from the mountain, 

basalt and iron 
ferrous slit of the earth, 
thick lipped ancestor. 

scoria and dust 
a red blister biting 

a woman plants a whenua 
skin to skin 
in black and white 
a return to the source . . . 

(From TARAWERA by Janet Potiki) 

S c u l p t o r s , l ike a n y o n e else, a re expec ted to spi l l t h e i r g u t s . 
F i n d i n sp i r a t i on . G o back to the s o u r c e . 
W e need to see a c o m b i n e d s h o w by N o r m a n T e W h a t a a n d 
pa in t e r E m i l y K a r a k a in te wai p o u n a m u N O W . As soon as 
poss ib le . 

I I I . 
T e w h a r e . T e m a u n g a . G o u r d s . R o c k s . C l o a k , p e n d a n t . 
P u t a t a r a , p u t o r i n o . J o h n H o v e l l ' s kai m o a n a . ( N o t h i n g n e w 
he re , t h o u g h . ) Se lwyn M u r u ' s pha l l i c a n c h o r s t o n e . 
( N o t h i n g n e w . ) T h e m e e t i n g h o u s e : D a r c y N i c h o l a s 
a s se r t ing o u r need for a place to s t a n d — T a r a n a k i w h e r e 
the cry for jus t ice still goes u n h e e d e d . 
K I H I T E R E by J o l e n e D o u g l a s is no t t h e best o f t h e 
pa in t ings b u t l ike D i a n e P r i n c e , h e r w o r k is a p l e a s u r e to 
gaze u p o n . T h e na tu ra lnes s o f t h e p o r t r a i t a n d t h e c o n v e y e d 
sense o f i n n e r c o n t e n t m e n t r e m a i n w i t h m e n o w . 

IV . 
T h e l inks w i t h o u r t a o n g a ( anc ien t t r e a s u r e s ) o f the T E 
M A O R I exh ib i t ion are c lear . . . t he n u m e r o u s w a i t a h a 
ngat i m a m o e nga i t a h u ar t w o r k s f r o m t h i s i s l and . 
H o w e v e r on ly t w o ar t i s ts in M A O R I A R T T O D A Y a r e o f 
south is land descen t , C a t h B r o w n a n d Ross H e m a r a ( h i s 
w o r k desc r ibes the R o t o r u a lakes , h i s c u r r e n t h o m e ) . So 
w h e r e are all o u r Sou th I s l and M a o r i a r t i s t s today? K e r i 
H u l m e a n d R a n g i F a i t h a re nga i t a h u w h o w r i t e a n d h a v e a 
h i g h prof i le . W h e r e are y o u pa in te r s? S c u l p t o r s ? 
At least ask y o u r s e l v e s w h e r e y o u s t and in r e l a t ion to t h i s 
exh ib i t i on , the first o f m a n y I h o p e . 



Gefh-crafts 
co-operative 
for Canterbury craftworks 

79 C a s h e l St ( C i t y M a l i ] 

n e a r B r i d g e o f R e m e m b r a n c e 

C h r i s t c h u r c h , N e w Z e a l a n d 

T e l e p h o n e 66-333 

X 
L ' E T A C Q C O L L E G E O F 

F I N E W O O D W O R K I N G 

T E C H N I Q U E S & D E S I G N ! 

Tutoring available in: 
0 Tool Sharpening. 
0 Art of Dovetailing. 
0 Introduction to European Carving. 
0 Intermediate Carving Techniques. 
0 Elementary Steps to Sculpture. 
0 Making of Hand Tools. 
0 Introduction to Solid Timber Furniture. 
0 Intermediate Solid Timber Furniture Making. 
0 Advanced Furniture Making and Designing. 
0 Artistic Carving. 

Apply NOW for Enrolment 

X 
L'ETACQ COLLEGE OF 
FINE WOODWORKING 
TECHNIQUES & DESIGNS 

Buchan Street 
Sydenham 
PO. Box 7t92 
Sydenham 
Phone 67-946 
anytime 

M E R I V A L E 

V I L L A G E 

F L O R I S T 

Shop 4 
M e n v a l e Mall 
Papanui Road 

Ruth Bain 
D i p l o m a N.Z.P.F. 

Available at 

Telephones 559-738 
After Hours 
557-253 or 528-577 

G.B.D. PRINTS LTD 
207 Cashel St. (Opp; The Farmers) 

Telephone 60-033 

I A comprehensive range of artists' materials: 
Acry l ic , oil & water colours, brushes, papers, 
drawing blocks, easels, mount ing boards and art 
accessories. 

p e c e r s r n a L L L i m i t e d 

CONSERVATION PRODUCTS 
• Arches and Rives Artist Paper 
• Museum and Conservation Boards 
• Conservation framing 

190 St Asaph St 
Tel 64-464 
Christchurch. 

5§tctorta (Antiques 
(Next to Clock Tower) 

93 VICTORIA STREET 
CHRISTCHURCH, N.Z. 

TELEPHONE 790-408 
A.H. 327-139 

B E A L E Y G A L L E R Y 

Q u a l i t y P i c t u r e F r a m i n g 

E x h i b i t i o n P o t t e r y 

C h r i s t i e s C o n t e m p o r a r y A r t 

D i r e c t o r : J o h n S i m p s o n 
T e l e p h o n e 6 7 - 5 0 6 
Pr iva te 5 8 3 - 3 5 1 

5 9 V i c t o r i a St 
P.O. B o x 2 5 0 4 5 
V i c t o r i a St C h r i s t c h u r c h 



T f E P 3 C T a R E S T . 0 P 

En C a m p b e l l G r a n t 1 9 6 H e r e f o r d S t ree t , C h r i s t c h u r c r 

ARTISTS - have your pictures framed in our 
specialist shop (near Latimer 
Square) Large range of Mould­
ings 10% discount for C .S .A. 
Members. 

b r u s h ^ v p a l e t t e 

WATER COLOURS 
OILS 
ACRYLICS 
PIGMENTS 
RESTORING COLOURS 

EGG TEMPERA 
GOUACHE 
VARNISHES & MEDIUMS 

CANVAS PANELS 
PRIMED CANVAS 
CANVAS STRETCHERS 
CANVAS PLIERS 
PALETTES 
DIPPERS 

PAINTING & PALETTE KNIVES 
OIL & WATER COLOUR PADS 
BRUSHES 

EVERYTHING 
FOR THE 
ARTIST 

Professional and Amataur 

PENCILS & CHARCOAL 
SOFT & HARD PASTELS 
BLENDING STUMPS 
OIL PASTELS 
CONTE CRAYONS 
& PENCILS 
TINTED PAPERS 
WATER COLOUR PAPERS 
WATER COLOUR 
STRETCHING FRAMES 

MOUNT BOARDS 
LINO PRINTING INKS 
CHALOGRAPHIC INKS 
HEATSET DYE 
CALIGRAPHY PENS 
& NIBS 
EASELS ETC. 
METAL ETCHING TOOLS 

B r u s h - n - P a l e t t e A r t i s t s S u p p l i e s L t d 
15 Bal ls A rcade 126 Cashel Street , 
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A R T I S T S D I S C O U N T 

Call and see us. place your name on our Register wh ich will 
make you eligible lor a 10% discount on >ill tfoods normally on 
our Ground Floor, l.e: 
WINDSOR & NKWTON I 'roducis:- oi ls. Waiercolours and Acrylic 
I'eiinis. Mediums. Varnishes and Brushes ele 
RIVERLAND Products:- Fasels. I Mini Boxes. SireK hers 
SM I'roducis - Tii|)es. Screw-eyes. Cord, Hooks. (Haas and oiher 
kxils and commodit ies lor piciure I raming 
READYMADF- FRAMES:- Custom Framing etc 

157 Tuani Sireel, 
CHRISTCHURCH. 
I'hone: liO-ISO. 

P I C T U R E M A R K E T . 

s e v e r a l a r t s 

qua l i t y craft a n d na tu ra l f ibres 

wool • spinning wheels • looms • fleece rugs • weaving 
homespun garments • designer handknits • patchwork 
handpamted silk dresses • potteru, • paintings • tou> 
woodturned bowls • original new Zealand craft • 

807 COLOMBO ST., CHRISTCHURCH, N.Z. 
PH. 69264 OPEN SATURDAYS 

WE PACK AND POST 

D U N C A N B O B I N S O N 

ASSOCIATES 

S p e c i a l i s t s i n 

A N T I Q U E J E W E L L E B T 

We buy, sell, trade, & repair. 

Viewing by appointment Alison Ryde 
Phone 554-970 Robin Kilworth 

J o a n n a ' s 

S t u d i o 

for beautiful 

handmade things 

822 COLOMBO STREET 
CHRISTCHURCH 

(North of the Town Hall) 

PHONE 50-053 
HOURS WEEKDAYS 10 a m - 5 30 p.m. 

Saturday 10 a .m. - i p .m. 

l i n e Ar t i s te M e t e r i e l t 



Exhibitions 

A 
B AIRD 

TOURING EXHIBITION: 

1 9 8 5 - 8 6 - 8 7 

April 28-May 10 

A N Z A S is v e r y p l eased to o f fe r m e m b e r s a t r a v e l l i n g 
e x h i b i t i o n by t h e w e l l - k n o w n D u n e d i n a r t i s t , A n n i e B a i r d . 
T h e e x h i b i t i o n wi l l c o m m e n c e its t o u r at a b o u t the e n d o f 
O c t o b e r , 1 9 8 5 , a n d t o u r t h r o u g h 1 9 8 6 - 8 7 . 
A n n i e B a i r d p a i n t s in w a t e r c o l o u r , a n d a lso in a c r y l i c s . T h e 
a c r y l i c s a r e u s u a l l y p o r t r a i t s o r l i f e - d r a w i n g s o n h a r d 
b o a r d . 

S h e has a s t r o n g , yet w h i m s i c a l a p p r o a c h to b o t h t h e 
m e d i u m a n d s u b j e c t m a t t e r , a n d as a r e s u l t the f i n i s h e d 
w o r k s , in p a r t i c u l a r those r e l a t i n g to f i g u r e o r p o r t r a i t u r e , 
h a v e a r e f r e s h i n g a n d s o m e t i m e s c o n t r o v e r s i a l f l a v o u r . 
T h e e x h i b i t i o n wi l l g i v e m a n y v a l u a b l e i n s i g h t s in to t h e 
m a n n e r i n w h i c h t h e a c r y l i c m e d i u m a n d t h e w a t e r c o l o u r 
| m e d i u m can b e u sed to e x t e n d the b o u n d a r i e s o f 

m a g i n a t i o n . 

P rev iews 
May 12 
Exh ib i t i ons 
May 13-24 

JOCELYN BROWN 

(AUSTRALIA) 

I n 1 9 7 2 I g r a d u a t e d f r o m t h e A u s t r a l i a n N a t i o n a l 
U n i v e r s i t y w i t h a B a c h e l o r ' s D e g r e e m a j o r i n g in 
P h i l o s o p h y . I m a d e t h e d e c i s i o n to f o r g o m y c a r e e r as a 
l i b r a r i a n at t h e A u s t r a l i a n N a t i o n a l U n i v e r s i t y late in 1 9 7 9 
to p u r s u e i n s t e a d a c a r e e r as an a r t i s t . I s t u d i e d for f o u r 
y e a r s p a r t t i m e at t h e C a n b e r r a Schoo l o f A r t . 
I spec ia l i se in w a t e r c o l o u r o r r e l a t e d m e d i u m s because I 
en joy t h e c h a l l e n g e o f i ts u n p r e d i c t a b l e n a t u r e a n d its 
l u m i n o s i t y o f c o l o u r . I n o t o n l y t ry to c a p t u r e t h e i n t r i c a c i e s 
o f l i g h t in n a t u r e , b u t a l so t h e b e a u t y . 

HANDCRAFTS IN WOO. 
AWARDS DISPLAYED 
F r o m M a y 1 2 - 2 4 , in c o n j u n c t i o n w i t h t h e N a t i o n a l 
W o o l c r a f t s F e s t i v a l t a k i n g p lace in L i n c o l n , t h e C . S . A 
G a l l e r y w i l l b e d i s p l a y i n g e n t r i e s in t h e N e w Z e a l a n d W o o l 
B o a r d H a n d c r a f t s in W o o l A w a r d . 
T h e A w a r d , s p o n s o r e d b y t h e W o o l B o a r d a n d 
a d m i n i s t e r e d j o i n t l y by t h e C r a f t s C o u n c i l o f N e w Zealand | 
a n d t h e N e w Z e a l a n d S p i n n i n g , W e a v i n g a n d W o o l c r a ; s 
soc ie ty , a i m s to e s t a b l i s h a p l a t f o r m fo r t h e p r o m o t i o n of 
exce l l ence in d e s i g n a n d c r e a t i o n w i t h w o o l . T h e a w a r d also| 
a i m s to e s t a b l i s h a c lo se r w o r k i n g r e l a t i o n s h i p b e t w e e n 
s p i n n e r s , w e a v e r s , d e s i g n e r s a n d o t h e r c r a f t s p e o p l e , 
f o r g i n g l i n k s fo r t h e d e v e l o p m e n t o f w o o l c r a f t s fo r the 
f u t u r e . 

E n t r a n t s fo r t h e H a n d c r a f t s in W o o l A w a r d h a d a ve ry 
o p e n b r i e f , a n d w e r e a b l e t o use a n y t e c h n i q u e , i n c l u d i n 
b o t h l o o m c o n t r o l l e d t e c h n i q u e s a n d o f f - l o o m 
m a n i p u l a t i o n . E n t r i e s h a d t o b e c r e a t e d in 1 0 0 % p u r e new 
w o o l , b u t c o u l d b e 2 o r 3 d i m e n s i o n a l o r a f r e e - s t a n d i n g 
f o r m . I t is h o p e d tha t t h e e x h i b i t i o n o f these p i e c e s wi l l ict 
as a s t i m u l a t i o n for o t h e r c r a f t s p e o p l e a n d for t h e pub l i c 
T h e 1 9 8 7 A w a r d , w i t h its P r e m i e r A w a r d for E x c e l l e n t 
( w i t h a p r i z e o f $ 2 , 0 0 0 ) a n d a n A w a r d for E x c e l l e n c e 
($ 1 ,000 p r i z e ) w i l l b e p r e s e n t e d for " A r t in W o o l " o n M a y | 
12 at t h e e x h i b i o n o p e n i n g . 
F r o m C h r i s t c h u r c h , t h e e x h i b i t i o n w i l l m o v e t o W e l l i n g t o n | 
a n d w i l l b e o n s h o w at t h e C r a f t s C o u n c i l G a l l e r y f r o m 
J u n e 9 - 2 7 . 

F o r m o r e i n f o r m a t i o n o n t h e 1 9 8 7 o r 1 9 8 8 A w a r d s , contact | 
R a e w y n S m i t h , C r a f t s C o u n c i l o f N e w Z e a l a n d , 2 2 T h e 
T e r r a c e , W e l l i n g t o n ; p h o n e ( 0 4 ) 7 2 7 - 0 1 8 . 



IAMES INSTONE 
letal Sculpture 
review May 12 
ay 13-24 

B o r n , Y o r k s h i r e , E n g l a n d , 1 9 3 7 . N o w r e s i d i n g in 
N g a k a w a u . A p p r e n t i c e d as a b o i l e r m a k e r . W o r k i n g 
m e m b e r o f the C . S . A . 
I b e c a m e a w a r e o f s c u l p t u r e in U K in t h e 1950s w h e n 
w e l d e d meta l s c u l p t u r e was the p o p u l a r m e d i u m . 
I have no fo rma l ar t t r a i n i n g b u t h a v e a lways had a s t r o n g 
in teres t a n d a t t e n d e d e v e n i n g classes a n d a m a cons t an t 
v i s i to r to ar t ga l l e r i e s and m u s e u m s . 
M y ar t in teres t and e n g i n e e r i n g sk i l l s j o i n e d forces a n d I 
b e g a n to s cu lp t in m e t a l . 
M a n y years la te r I still find steel a l imi t l e s s m a t e r i a l . 
W i t h ra re excep t ions I find t a l k i n g o r w r i t i n g a b o u t m y 
s c u l p t u r e s o m e w h e r e i n b e t w e e n d i f f i cu l t o r e m b a r a s s i n g . I 
avo id "ea r ly i n f l u e n c e s " , " i n d e p t h c o n v i c t i o n s " a n d 
ph i l o soph i c s t a t emen t s — I wan t to m a k e objects of sensation. 
I c o n s i d e r m y w o r k a pe rsona l m y s t e r y . 
All I d o k n o w is I have an obsess ion w i t h the n a t u r a l w o r l d 
w h i c h I t ry to r e c o r d in m e t a l . 
I a d m i r e the w o r k o f Ceasa r and J a c o b E p s t e i n . 

C U R R E N T W O R K 

Birds 
I genera l ly take a t h e m e , it m a y be t r i g g e r e d by a 
p h o t o g r a p h o r the real t h i n g , o r e v e n a piece o f s c r a p 
meta l . 
M y latest w o r k involves t w o types : 
Smal l s tudies , s low me t i cu lous w o r k , a n d the l a r g e r p ieces 
w o r k i n g in a d i rec t spon taneous way . H o p e f u l l y the r e su l t 
p roduces an object that is well ba l anced and if poss ib le 
e legant . 
In the past I have s tud ied insects , fish, a n i m a l s . 



ROSS RICHARDS 

I a m a p o t t e r w h o , b e c a u s e o f s o m e t e a c h i n g h o u r s each 
w e e k t h r o u g h t h e N e l s o n P o l y t e c h n i c , is ab le to m a k e t h e 
po t s I en joy m a k i n g . O v e r the last 1 8 m o n t h s I h a v e spen t 
m o s t o f m y p o t t i n g h o u r s w o r k i n g in t h e a r ea o f c o p p e r 
m a t t R a k u . 

T h i s m e t h o d R a k u l e n d s i t se l f to s i m p l e d e c o r a t i v e s h a p e s 
a n d s p h e r i c a l f o r m s tha t t h e f l a m e s can fo l low to c r ea t e 
c o l o u r f u l m o v e m e n t on t h e po t . A lot o f t i m e a n d c a r e is 
s p e n t g e t t i n g a v e r y s m o o t h su r f ace o n t h e pot b e f o r e it is 
d r i e d . T h e clay b o d y has t w o a d d i t i v e s to h e l p it w i t h s t a n d 
t h e r m a l s h o c k . A f t e r b e i n g b i s q u e f i red the pot is s p r a y 
g l a z e d w i t h a c o p p e r m a t t g l a z e . M o s t po t s a r e t h e n f i r ed 
i n d i v i d u a l l y in a s m a l l f i b r e l i n e d g a s k i l n to a t e m p , o f 
a p p r o x . 9 0 0 ° C . T h e r e d ho t po t is t h e n r e m o v e d a n d p l aced 
on a b e d o f s a w d u s t w i t h r e d u c i n g m a t e r i a l s s u c h as 
n e w s p a p e r , s p a g n u m m o s s o r b r a c k e n a n d q u i c k l y c o v e r e d 
w i t h a can to k e e p o u t a n y a i r . T h e r e d u c i n g m a t e r i a l s 
i g n i t e as soon as they c o m e in to c o n t a c t w i t h t h e po t . I t is 
h o p e d tha t w h i l e t h e pot is c o o l i n g in t h e can t h e d e s i r e d 
c o l o u r s w i l l f o r m . 

T h i s v e r y r a r e l y h a p p e n s d u r i n g t h e f i r s t o n e o r t w o 
f i r i n g s , so t h e pot k e e p s g o i n g t h r o u g h t h e s a m e f i r i n g 
p r o c e s s u n t i l t h e d e s i r e d r e s u l t s a r e a c h i e v e d o r u n t i l it 
c r a c k s u p b e c a u s e o f r e p e a t e d h e a t i n g a n d c o o l i n g . 
S i n c e w o r k i n g w i t h t h e c o p p e r m a t t R a k u I h a v e b e c o m e 
e x t r e m e l y i n t e r e s t e d in o t h e r f o r m s o f R a k u a n d a m at 
p r e s e n t e x p e r i m e n t i n g in t h i s a r ea in w h i c h t h e pos s ib i l i t i e s 
s e e m e n d l e s s . T h i s rea l ly g o t u n d e r w a y af te r b e i n g a s k e d to 
m a k e s o m e R a k u t eapo t f o r m s for t h e " I n t e r n a t i o n a l T e a p o t 
S h o w " w h i c h was t h e o p e n i n g e x h i b i t i o n o f t h e n e w 
M u s e u m o f C o n t e m p o r a r y A r t in L o s A n g e l e s . 
I was i n t r o d u c e d to m a k i n g p o t t e r y at C h r i s t c h u r c h 
T e a c h e r s C o l l e g e a n d d u r i n g t h e t h r e e y e a r s I t a u g h t in 
N e l s o n I b e c a m e a b a c k y a r d p o t t e r w i t h a w o r k s h o p in t h e 
b a s e m e n t a n d a s m a l l d iese l k i l n h i d d e n in t h e b u s h e s . 
B e c a u s e t e a c h i n g j o b s w e r e p r e t t y sca rce a r o u n d N e l s o n 
e v e n t h e n , it w a s a g o o d o p p o r t u n i t y to g o full t i m e 
p o t t i n g . 

T h e e x h i b i t i o n wi l l dea l w i t h s o m e s t o n e w a r e f o r m s as we l l 
as R a k u . 
T h e l a r g e s t o n e w a r e p l a n t c o n t a i n e r s a r e o f a se r ies tha t wi l l 
b e r e p r e s e n t e d at t h e C a n t e r b u r y P o t t e r s E x h i b i t i o n at 
w h i c h I a m a g u e s t e x h i b i t o r . 

T h e j a r s a re o f a s e r i e s t ha t a re f i r ed in a s m a l l i sola ted a r ea 
o f t h e w o o d k i l n to a c h i e v e the toas ted look they h a v e . 

Canterbury Potters' 
Association Annual 
Exhibition 
"POTS IN GARDENS IN POTS" 
Wednesday, May 27-Saturday, June 6 

O p e n i n g by D a v i d B r o k e n s h i r e , W e d n e s d a y , M a y 2 7 , 
8 . 0 0 p . m . A d m i s s i o n by t i cke t , $ 2 . 5 0 . T i c k e t s w i l l b e 
a v a i l a b l e f r o m t h e C . S . A G a l l e r y of f ice . A n y t i c k e t s no t 
p r e - s o l d m a y b e p u r c h a s e d o n the o p e n i n g n i g h t . 

E x h i b i t o r s h a v e been a sked to i n t e r p r e t t h e t h e m e b r o a d l y : 
"If you can put something in it or take something out of it or 
look at it when you're in the garden, or plant a whatnot in it or 
be reminded of the garden by it when you're not in the garden, it 
counts." 

A n i n n o v a t i o n t h i s yea r is a se r i e s o f p o t t e r y 
d e m o n s t r a t i o n s , each a f t e r n o o n t h r o u g h o u t the e x h i b i t i o n , 
b e g i n n i n g w i t h g u e s t e x h i b i t o r J a n H a r r i s on T h u r s d a y , 
M a y 2 8 . 

JENNY MILLER 
J e n n y is k n o w n t h r o u g h o u t N e w Z e a l a n d for h e r dragons , 
a n i m a l s a n d f i g u r e s . S h e w o r k s in p o r c e l a i n a n d stoneware 
f i r i n g in a s m a l l e l e c t r i c k i l n . A l t h o u g h J e n n y ' s w o r k has 
b e e n in t h e last t h r e e N a t i o n a l e x h i b i t i o n s o f t h e N e w 
Z e a l a n d Soc i e ty , it is no t of ten seen t h i s far n o r t h , for the 
i n t r i c a t e n a t u r e o f t h e w o r k m a k e s t h e p ieces b a d travellers 
T h e se l ec to r s fo r t h e e x h i b i t i o n a re A n n D a v i e , Ross 
R i c h a r d s a n d M a r g a r e t R y l e y . T h e y h a v e b e e n g i v e n the 
s i m p l e i n s t r u c t i o n : " W e w a n t a h i g h s t a n d a r d exh ib i t ion . " 
I t ' s pos s ib l e t h e n tha t t h e r e w i l l b e o n l y o n e po t in the Mai 
g a l l e r y , b u t it w i l l be a g o o d o n e ! 

P o t s p u r c h a s e d at t h e e x h i b i t i o n m a y b e co l l ec t ed f r o m t h e 
g a l l e r y on S a t u r d a y , J u n e 6 , 3 - 4 p . m . 

rev iews 
May 26 
Exh ib i t i ons 
May 27-June 7 

GUEST EXHIBITORS 

JAN HARRIS 
H e r rea l love is m a k i n g l a r g e f loor p o t s , p l a t t e r s , a n d 
i n d i v i d u a l p ieces a n d she finds w o o d firing a v e r y sa t i s fy ing 
w a y o f c o m p l e t i n g a po t . J a n is i n c l i n e d t o w a r d s J a p a n e s e 
a n d M e d i e v a l i n f l u e n c e s a n d en joys r u g g e d , s t r o n g l o o k i n g 
po t s w i t h s i m p l e f o r m a n d d e c o r a t i o n . 
J a n has e x h i b i t e d in N o r t h a n d S o u t h I s l a n d e x h i b i t i o n s 
i n c l u d i n g t h e N a t i o n a l E x h i b i t i o n o f t h e N e w Z e a l a n d 
Soc ie ty o f P o t t e r s , a n d has w o r k in t h e p e r m a n e n t co l l ec t ion 
o f t h e A i g a n t i g h e G a l l e r y , T i m a r u . 

ROSS RICHARDS 
R o s s is a f u l l - t i m e p o t t e r , o r i g i n a l l y t r a i n e d as a p r i m a r y 
school t e a c h e r . H e has t a u g h t c e r a m i c s at t h e O t a g o 
P o l y t e c h S c h o o l o f F i n e A r t s a n d t h e N e l s o n P o l y t e c h . A t 
p r e s e n t he is s p e c i a l i s i n g in c o p p e r m a t t g l a z e d r a k u , a n d 
has e x h i b i t e d t h r o u g h o u t N e w Z e a l a n d . H e wi l l b e g i v i n g a 
r a k u schoo l fo r t h e C a n t e r b u r y P o t t e r s in assoc ia t ion w i t h 
t h i s y e a r ' s e x h i b i t i o n . 

Bertha Miles 
An early interest in painting led to an interview with Archibald 
Nicol, who subsequently enrolled her at Art School in 1920. 
Leonard Booth and Cecil Kelly were early tutors; and more 
recently Bill Sutton and Rudi Gopaz. 
Bertha Miles has lived and worked in various parts of N e w 
Zealand — Napier , Well ington and currently Chr is tchurch. An 
enthusiastic traveller, she lived in Eng land for two years, where 
she studied at the Putney School of Art , and exhibited — 
including work accepted at the Paris Salon. 
Whi le living in Well ington she joined Art Classes at Wellington 
Polytechnic, and was influenced by her portrait tutor , Freddie 
Taylor. H e r work covers diverse subjects, inc luding warm, 
colourful back country landscapes, seascapes, portraits, and 
especially her flower studies. 



PAT UNGER 

PAINTINGS AND DRAWINGS 

" The Remarkables are Mountains" 
In April 1957 "Owls Do Cry" by Janet Frame was published 
by Pegasus Press. It tells the story of a journey into that other 
world. Using personal imagery, she describes the inner order of 
disorder - which appears illogical to the outside world — and 
the innocence of childhood, with which she attempts to stop the 
institutions of adulthood from closing in. 
My work is about the journey to her other-world, where poetry 
and life are housed in a dead room. I use a painterly, visual 
language to think about her withdrawal, and about the openness 
and closedness of our society. 

SALLY RICHARDS 

T h i s e x h i b i t i o n o f p a i n t i n g s is a c o n t i n u a t i o n o f t h e w o r k 
s h o w n at the C . S . A G a l l e r y in N o v e m b e r 1 9 8 6 , S n a k e 
P o i n t S e r i e s . T h e r e is g r e a t r e s t r a in t in c o l o u r a n d 
e l i m i n a t i o n o f t h e o v e r c r o w d e d d e s c r i p t i v e de ta i l o f e a r l i e r 
w o r k . 

S o m e t i m e s t h e r e a re l i nea r s i g n s , s h a p e s a n d spec t r a l f o r m s 
w h i c h in sp i t e o f t h e i r lack o f r e p r e s e n t a t i o n a l q u a l i t i e s 
s o m e h o w o b t a i n a life o f t h e i r o w n . 
T h e s p i r i t o f a d v e n t u r e f o u n d in these p a i n t i n g s is s e e k i n g a 
t r u e e x p r e s s i o n o f t h e S o u n d s l andscape espec ia l ly o f S n a k e 
P o i n t in t h e Bay o f M a n y C o v e s w h e r e I l i v e d for m a n y 
y e a r s . 
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k i r s t e n M c i n t o s h 

T h e r e is n o t h i n g s u b t l e a b o u t K i r s t e n M c i n t o s h , a n d as far 
as I k n o w t h e r e n e v e r has b e e n . T h i s w o m a n , w h o b e g a n 
r i d i n g v e r y l a r g e a n d no i sy m o t o r c y c l e s t h r o u g h t h e u r b a n 
w i l d e r n e s s o f E n g l a n d at t h e a g e o f 2 1 , s u m m e r a n d 
w i n t e r , soon r ea l i s ed tha t t h e t yp i ca l m o t o r c y c l i s t ' s 
w a r d r o b e left m u c h to be d e s i r e d , e spec ia l ly in t h e r a n g e o f 
c o l o u r f u l b u t w a r m je r seys . S h e d e c i d e d , one co ld a n d 

d r e a r y d a y , tha t e n o u g h w a s e n o u g h , so she d e s i g n e d a n d 
k n i t t e d a r a n g e o f j e r s e y s tha t w e r e l o u d e r t h a n h e r a l r e a d y 
l o u d m o t o r c y c l e . L o n d o n soon d i s c o v e r e d t h i s w i l d 
p r o v i n c i a l g i r l w i t h the f la i r for k n i t w e a r , a n d h e r w o r k 
w a s soon b e y o n d t h e p r i c e r a n g e o f all b u t B M W r i d e r s . 
H a v i n g seen h e r j e r s e y s b e i n g w o r n by a s so r t ed s c u l p t o r s , 
T V p e r s o n a l i t i e s a n d the l i k e , she d e c i d e d , o n c e a g a i n , t ha t 
e n o u g h w a s e n o u g h . 

S h e t h e n t o o k a r e p r e s e n t a t i v e s a m p l e o f h e r w o r k t o a 
ce r t a in e s t a b l i s h m e n t in S u r r e y , w h o w e r e o f f e r i n g a d e g r e e 
c o u r s e in tex t i l es , h o p i n g to be a c c e p t e d , a n d t h e r e b y 
e x p a n d h e r r a n g e o f e x p r e s s i o n . A t t h e i n t e r v i e w , she w a s 
to ld q u i t e o p e n l y t ha t h e r w o r k l acked s u b t l e t y , t h e n t o ld 
s u b t l y to p u s h off. H o w e v e r , a n y o n e w h o can r i d e a 
m o t o r c y c l e e v e r y d a y t h r o u g h an E n g l i s h w i n t e r has t o b e 
m a d e o f s t e r n e r stuff, so she t r a d e d k n i t w e a r fo r l e s sons in 
s c r een p r i n t i n g on t ex t i l e s , a n d has n e v e r l o o k e d b a c k . 
W i t h i n 1 8 m o n t h s she had had 3 e x h i b i t i o n s a n d was 
t e a c h i n g at a r e g i o n a l ar t g a l l e r y . S h e t h e n c a m e to N Z a n d 
s p e n t a yea r g e t t i n g to k n o w t h e S o u t h I s l a n d . 
Al l t h e h a n g i n g s in t h i s e x h i b i t i o n a re t h e resu l t o f h e r stay 
h e r e . I f y o u w e r e t o t a lk t o h e r o f h e r s t r i k i n g m o t i f s , 
fear less use o f c o l o u r o r t h e j u x t a p o s i t i o n o f ga lax ies a n d 
l a n d s c a p e , she m i g h t tell y o u , in n o s u b t l e m a n n e r , to p u s h 
off. U n l e s s s h e d e t e c t e d t h a t y o u , l i k e h e r , s h a r e d h e r 
pass ion for s t a r s , m o u n t a i n s , m o o n s o r poss ib ly 
m o t o r c y c l e s . 

ALAN FERRISS 

"FEELINGS" 
M y basic t raining is that of a composer with a special interest in 
ballet. Although the paintings are mostly landscapes, something 
of my feelings for music are present. I am constantly aware of 
the changing atmosphere in the scenes depicted. T h e exhibition 
is a record of memories and an expression of the feelings and 
moods invocated by the places visited. 

NATHAM CROSSAN 
Recent Prints 
June 10-28 

N a t h a m C r o s s a n ' s e x h i b i t i o n is h i s t h i r d o n e m a n show at 
t h e C . S . A . G a l l e r y . 
T h i s c u r r e n t se r i e s has i n c r e a s e d in scale a n d has a strongei 
e m p h a s i s o n c o l o u r . A m o r e i n f o r m a l c r e a t i v e a p p r o a c h is 
a p p l i e d to t h e t r a d i t i o n a l m e d i a o f e t c h i n g a n d emboss ing . 
S m a l l c o l l a g e d sec t ions c o n t a i n i n g r e - o c c u r r i n g symbo l s 
f loat r h y t h m i c a l l y ac ros s g r o u n d s o f s t r o n g c o l o u r . 

PHIL PRICE 
Preview June 23 
June 24-July 5 
" B l a c k on Y e l l o w / W h i t e on B l u e " a p r e - s u b m i s s i o n 
e x h i b i t i o n o f s c u l p t u r e . 
" I have a lways been in te res ted in w h e e l s , m a d e for use in 
w o r k o r p l e a s u r e . T h e y g o b e y o n d b e i n g an essent ia l item 
in o u r l ives a n d b e c o m e — E l e m e n t s o f p r e s t i g e . 
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OLIVIA SPENCER-BOWER 

European watercolours 

BERNARD JOSEPH JOHN 
MAXWELL 

Born C h r i s t c h u r c h , 1 9 6 7 . 
Exhib i ted y o u t h a r t e x h i b i t i o n , C . S . A , 1 9 8 5 a n d i n v i t e d 
artist g r o u p s c u l p t u r e s h o w " T o t e m " , C . S . A . , 1 9 8 6 . 
This s h o w is m y first o n e m a n e x h i b i t i o n a n d is the p r o d u c t 
of t w o y e a r s o f i dea s a n d s k e t c h e s . N o w it is t i m e t o e x h i b i t , 
to release these e x p r e s s i o n s a n d s t a t e m e n t s , to c o m p l e t e the 
circle, so as to m o v e o n w a r d s , e x p l o r e m a t e r i a l s a n d m e d i a . 
The d o z e n o r so w o r k s to be s h o w n a re e i t h e r c o n t e m p o r a r y 
paradox, h u m o u r s t a t e m e n t / c o n c e p t , b u t all a r e e x p e r i e n c e s 
I have h a d , a s s e m b l a g e s o f f o u n d i t e m s a n d e x p e r i e n c e d 
items. 

They a re s e r i o u s p ieces b u t a r e t o b e en joyed a n d 
s t imu la t ing . 

" The spirit must and ever will have an unavoidable 
priority over matter. This sovereignty is 
expressed not by avoiding or rejecting matter, 
but by making full use of it as an appropriate 
vehicle for the expression of the spirit." 

Orator, Meher Baba 

ART FOR CHRIST'S SAKE 

A r t for C h r i s t ' s Sake is an e x h i b i t i o n by a r t i s t s f r o m v a r i o u s 
d i s c i p l i n e s w h o s e c o m m o n b o n d is t h e i r fa i th in C h r i s t . 
W e l l k n o w n as we l l as lesser k n o w n a r t i s t s f r o m a r o u n d 
C h r i s t c h u r c h wi l l b e d i s p l a y i n g t h e i r r e s p e c t i v e w o r k s . A 
va r i e ty o f s tyles f r o m abs t rac t to h y p e r real is t ic p a i n t i n g , 
j e w e l l e r y , l ea the r w o r k , p o t t e r y , w o o d s c u l p t u r e a n d film 
wi l l be r e p r e s e n t e d . 

Haghi Rugs 
Preview July 7 , 8 p.m. 

July 7-12 

M r H a g h i r e t u r n s to C h r i s t c h u r c h w i t h a co l l ec t ion o f 
e x c i t i n g r u g s that he has chosen on his r ecen t t r i p to I r a n . 
H e s p e n d s severa l m o n t h s each year in T e h e r a n a n d v is i t s 
t h e ca rpe t b a z a a r da i ly t o select c a r e fu l l y t h e r u g s w h i c h he 
wi l l b r i n g to N e w Z e a l a n d . " R u g s last a l i f e t i m e , " says M r 
H a g h i and t h e r e f o r e the w o r k m u s t b e bo th ar t i s t ica l ly 
a p p e a l i n g and w e l l - m a d e . " T h e last d i sp l ay s h o w e d the r i ch 
c u l t u r e and d i v e r s i t y o f d e s i g n s f r o m all o v e r I r a n a n d was 
w e l l - r e c e i v e d . 
R u g s are b e c o m i n g m o r e p o p u l a r as peop le b e c o m e a w a r e 
o f d e c o r a t i n g t h e i r f loors a n d t h e v i sua l p l ea su re t h i s a d d s 
to t h e i r l i v i n g space . G e o m e t r i c , t r i b a l p a t t e r n s b l e n d 
beau t i fu l ly w i t h m o d e r n , new a r c h i t e c t u r e and the classic 
f lora ls w i t h s t a n d all t r e n d s . 
T h e w a r has m a d e it d i f f i cu l t for the w e a v e r s a n d M r 
H a g h i has b e e n s a d d e n e d t o o b s e r v e t h e g a p filled b y 
imi t a t i on r u g s f r o m low l a b o u r cost c o u n t r i e s . T h e t r u e 
P e r s i a n r u g f r o m I r a n has a b e a u t y , a n d i n d i v i d u a l i t y tha t 
s t ands r e c o g n i s e d as a w o r k o f ar t t h r o u g h o u t t h e w o r l d . 
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H. FISHER & SON LTD 
Fine Art Dealers 691 Colombo Street 
(Between Cashel and Hereford Streets) 

CONTEMPORARY WORKS ON PAPER 

PREVIEW JUNE 9 
Exhibition June 10-21. 

D o r i s L u s k 

S i m o n O g d e n 

J o a n n a B r a i t h w a i t e 

G r a n t B a n b u r y 

C h r i s T a y l o r 

D i a n n e M i l l e r 

A l i s o n R y d e 

P h i l i p T r u s t t u m 

T r a c e y W i l s o n 

The only fine arts gallery 
specialising in early colonial 

Australian and New Zealand 
works of art. 

Continually changing 
EXHIBITIONS 

all for sale. 
Next to the CSA gallery, 

72 Gloucester Street, Christchurch, 
New Zealand, Ph. 795-710 
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A l b e r t o G i a c o m e t t i 

'I make paintings and sculptures, without fail. Th i s I have done 
always, since the first t ime that I d rew or painted, to catch hold of 
reality, to defend myself, to nourish myself, to grow bigger; to 
grow bigger to defend myself better, to attack better, to catch 
hold, to advance as much as possible on all levels in all directions, 
to defend myself against hunger , against cold, against death, to be 
as free as possible; as free as possible to seek — with the means 
that for me are today the most proper — to see better, to 
understand better what sur rounds me, to understand better to be 
more free, the greatest possible, to spend, to spend myself as much 
as possible in what I do, to extend my adventure , to discover new 
worlds, to wage my war, for pleasure? For joy? O f the war, for 
the pleasure of winn ing and losing?' . . . 

'I don't create in order to achieve beautiful paintings or beautiful 
sculptures. Art is only a means of seeing. Whatever I look at, 
everything goes beyond me and astonishes me and I don't know 
exactly what I see. It is too complex. Then it is necessary to copy 
simply in order to make a little account of what one sees. It seems 
as if reality was continually behind the curtains that are pulled 
apart . . . There is once more another , always another. But I have 
the impression, or the illusion, that I make progress from day to 
day. It is this which makes me go on. As if one ought ultimately 
to understand the secret of life and one continues, knowing that, 
the more one approaches the centre the more it moves away. The 
distance between me and the model has a tendency to increase 
without pause; the more one draws near the more the thing 
recedes. It is a quest without an end . ' Photo: Adeimann 

ARTS CALENDAR 

MAY/JUNE/JULY 

Cross Currents Jewellery Apr 21 -May 10 

Barbara Strathdee Painting Apr 21 -May 3 

Rodney Laredo Photography Apr 29 -May !( 

Embroiderer's Guild Apr 28 -May 10 

Annie Baird Painting Apr 28 -May 10 

Jocelyn Brown (Australia) Watercolours M a y 13-24 
Art In Wool May 13-24 
Hundertwasser Prints May I2-Jun 7 

Ross Richards Pottery May 13-24 
Jim Instone Metal Sculpture May 13-24 

Early N e w Zealand Paintings May 27-Jun 7 

Canterbury Potters May 27-Jun 7 

Bertha Mi les Paintings May 27-Jun 7 

Pat U n g e r Paintings May 27-Jun 7 

Sally Richards Paintings May 27-Jun 7 

Natham Crossan Prints Jun 10-21 

Open Exhibition June 10-21 

Kirsten Mcintosh Wallhangings Jun 10-21 

Contemporary Works on Paper Jun 10-21 

Alan Ferris Painting Jun 10-21 

Holl iday Antiques Jun 22-28 

Phi l ip Price Sculpture Jun 22-28 

Oriental Rugs Jun 22-28 

Art for Christ's Sake July 1-12 

Bernard Maxwell Sculpture July 1-12 

Olivia Spencer Bower Paintings July 1-12 

Buller Craft Co-operative July 1-12 

Haghi Carpets July 7-12 
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