
NEWS 
NUMBER 133 FEB/MAR/APR 1987 

The journal of the Canterbury Society of Arts 
66 Gloucester Street Telephone 67 261 
PO Box 772 Christchurch New Zealand 

Gallery Hours Mon-Fri 
Sat-Sun 

10 am — 4.30 pm 
2.00 — 4.30 pm 

Registered at Post Office HQ Wellington as a Magazine 



Society Officers 
Patron: His Excellency The Governor General 

The Most Reverend Paul Reeves 
GCMG, DCL (Oxon) 

President: Mrs Doris Holland 
Vice Presidents: John Coley, Dip. F.A., Dip. Tchg. 

Michael Eaton, Dip. FA., Dip. Tchq. 
FR.S.A. 

Bill Cumming 
Nola Barron 
David Sheppard, A.N.Z.I.A., 

M.N.Z.RI. 
Council: Jewel Oliver 

Alison Ryde TT.C. 
Josie Jay, Dip. Hort. 
W. J. Parsons, B. Com. A.C.A. 
John Mackintosh L.L.B. 
David Page, B.Sc. (Hons.) 
lain Harvey, M.S.I.A.D. 
Grant Banbury, Dip. FA. (Hons.) 
Simon Ogden N.A.R.C.A. 

Director: Chris Taylor, Dip. FA. (Hons.) 
Hon. Secretary: Bruce Finnerty 
Hon. Treasurer: John Wilson, A.C.A. 
Auditor: John Midgley, B.Com. A.C.A. 
Gallery Assistants: Grant Banbury, Dip. FA. (Hons.) 

Natham Crossan 
Consultant: Rona Rose 
Accounts: Grania McKenzie B.A. 
Office: Jane Macleod 
Editor: Josie Jay 

NEW MEMBERS LIST 
Anne-Marie Donnelly 
Nigel B. Jamieson 
Christine Bridgman 
Ashley and Gretchen Smith 
Eir lys M . D . M o i r 
M r s Anne J . O'Donnell 
Colin Slade 
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BIRTHDAY GREETINGS To Ria Bancroft. 
Congratulations on your 80th birthday — 

from the C.S.A. 

1987 FINE ARTS 
PROGRAMME 
TERM I 
28-29 March: Introductory Drawing 

Tutor: Denise Copland — $33.00 
4-5 April: General Principles of Painting 

Tutor: Doris Lusk — $33.00 
11-12 April: Drawing from the Life 

Tutor: Don Peebles — $43.00 
12-23 April: Drawing towards Painting 

Thursdays, six evening classes. 
Tutor: Simon Ogden — $19.20. 

25 March-29 April: European Sculpture 1780-1900. 
Wednesdays, six evening classes. 
Tutor: Mark Stocker — $19.20. 

Apply to: Dept. of Continuing Education 
University of Canterbury 
Christchurch 1 

Studio Gallery 
91A Cashel Street 

LIFE DRAWING CLASSES 
Tutor: Josie Jay 
9 week course, $72.00. 
Fridays, 10-12 noon. 
27 Februaary-1 May. 
Enrolments: Phone 252-467, 799-815. 

Print Studio — 
Workshop 
HIRE TO ARTISTS 
Tuition in Etching available 
Phone: Natham Crossan 
67-261 or 559-242 a.h. 



CHANGES 
NNUAL AUTUMN AND SUMMER 
XHIBITIONS 

As from this year the Society has decided to 
ft-mtroduce a policy of guest artists for both 
l i e Summer and Autumn exhibitions. 

By inviting a wide range of artists from 
tside the Canterbury area, whose work is 

(erhaps unknown in Christchurch, we hope to 

i've a new emphasis to these Annual 
hibitions and provide welcome exposure for 
9 guest artist. The end wall in the Mair 
illery will be reserved for this purpose, 
inging between four to eight works. 
A new policy, selecting works on merit will 
rictly limit the number of exhibits hung to 
void the cluttered walls that have hindered 
ood viewing in previous years. 

hanges to Working Membership 
pplication 

A n e w p o l i c y f o r W o r k i n g M e m b e r s h i p w i l l c o m e 
to e f f e c t t h i s y e a r . T h e d i s c u s s i o n e v e n i n g s w i l l 

ease a n d m e m b e r s w h o s e w o r k r e a c h e s t h e r e q u i r e d 
t a n d a r d i n t h e O p e n E x h i b i t i o n , J u n e 9 - 2 1 , w i l l b e 
n v i t e d t o b e c o m e w o r k i n g m e m b e r s . 

P r e v i o u s l y , f i n i s h e d w o r k a n d p r e l i m i n a r y s t u d i e s 
re b r o u g h t i n f o r v i e w i n g a n d d i s c u s s i o n , n o w 

I r t i s t m e m b e r s w i l l b e c h o s e n f r o m o n l y t h e t w o 
| o r k s s u b m i t t e d f o r t h e O p e n e x h i b i t i o n . 

PRINTS . . . 

FRAMING . . . 

RESTORING . . . 

For Selection . . . 

ART DEALERS SINCE 1870 

ORIGINALS . . . 

We offer a COMPLETE SERVICE -

S E L I I N G - B l Y I N G - V A L l A T I O N S -

EXPERT CLEANING—RESTORING 

GILDING A N D ANTIQl 'E 

H. FISHER & SON LTD 
Fine Art Dealers 691 Co lombo Street 
(Between Cashel and Hereford Streets) 

F I S H E R S • ^.janssk 

finpfHs Gallery 
The only fine arts gallery 

specialising in early colonial 
Australian and New Zealand 

works of art. 

Continually changing 
EXHIBITIONS 

all for sale. 
Next to the CSA gallery, 

72 Gloucester Street, Christchurch, 
New Zealand, Ph. 795-710 



Views 
Reviews contentcontex 

I n a r t w e h a v e t o h a v e f o r m a l o p p o r t u n i t i e s f o r t h o s e 
w i t h i n f o r m e d a n d c o m m i t t e d o p i n i o n s t o e n g a g e i n 
c r i t i c a l d e b a t e . B e y o n d t h e v a g a r i e s o f i n f o r m a l c h a t 
a n d s q u a b b l e , a r t c o m m e n t a t o r s n e e d t o d i s c u s s a n d 
a r g u e t h r o u g h n e w s p a p e r r e v i e w s , s p e c i a l i s t 
m a g a z i n e s , a n d T V a n d r a d i o f e a t u r e s . S u c h d i a l o g u e 
is v i t a l i n t h e p u r s u i t o f a r t i s t i c e x c e l l e n c e . A r o u n d t h e 
m a k i n g o f a r t t h e r e n e e d s t o b e e f f e c t i v e e x p r e s s i o n o n 
h o w t o m a k e it b e t t e r . W e s e e m t o b e g i v e n , t o t a k e , o r 
t o m a k e f e w s u c h o p p o r t u n i t i e s . 

T o w a r d t h e e n d o f T h e B r i t i s h S h o w ' s s e a s o n , i n 
J a n u a r y l a s t y e a r , t h e N a t i o n a l A r t G a l l e r y h o s t e d a 
N a t i o n a l C r i t i c i s m S y m p o s i u m , s p o n s o r e d b y t h e 
Q . E . I I A r t s C o u n c i l . H e r e w a s a c h a n c e f o r t h e 
m o r e p o t e n t a i r i n g o f t h e c o n v e r s a t i o n s o f l o c a l a r t ' s 
m o v e r s a n d s h a k e r s — i n a first s u c h f u l l - s c a l e p u b l i c 
c o n f e r e n c e . M i n d y o u , it w a s n ' t r e a l l y a l l t h a t p u b l i c . 
B e c a u s e it d i d n ' t s e e m t o b e p u b l i s h e d b e y o n d t h e 
o f f i c i a l a r t e s t a b l i s h m e n t . I f y o u d i d n ' t a c t u a l l y r e c e i v e 
a p e r s o n a l i n v i t a t i o n , y o u p r o b a b l y w o u l d n ' t h a v e 
k n o w n a b o u t i t . B u t f o r a l l t h a t t h e r e w a s a v e r y 
s i g n i f i c a n t g a t h e r i n g o f t h e e s t a b l i s h m e n t i n - c r o w d , 
w i t h r e p r e s e n t a t i v e s f r o m a l l t h e m a i n c e n t r e s , p l u s 
g u e s t m a r g i n a l s a n d o t h e r s w i t h e a r s e f f e c t i v e l y a l e r t 
t o a r t ' s g r a p e v i n e . B y t h i s J a n u a r y , a n A r t s C o u n c i l 
p u b l i c a t i o n o f t h e p r o c e e d i n g s w a s finally u n d e r w a y . 

F o l l o w i n g o n f r o m t h e o b v i o u s v a l u e o f t h a t 
e x e r c i s e i n f o r m a l d i s c u s s i o n , t h e N A G se t u p a n o t h e r 
s t r u c t u r e d g a t h e r i n g d u r i n g t h e s h o w i n g o f " N e w 
G e r m a n A r t " a t i t s n e w w a t e r f r o n t e x t e n s i o n , S h e d 1 1 . 
B y y e a r ' s e n d a t r a d i t i o n w a s e s t a b l i s h e d , a s a f u r t h e r 
c o n f e r e n c e t o o k p l a c e d u r i n g t h e s h o w i n g 
o f P a r t 1 o f t h e g a l l e r y d i r e c t o r ' s c h o i c e , L u i t 
B i e r i n g a ' s " C o n t e n t / C o n t e x t : A S u r v e y o f R e c e n t N e w 
Z e a l a n d A r t " . 

T h e i n t e n t i o n is f o r t h i s s u r v e y t o b e t h e first i n a 
b i e n n i a l s e r i e s . T h e r e h a s b e e n n o s u c h s e r i e s s i n c e 
A u c k l a n d ' s finished 2 0 y e a r s a g o . L i k e t h e 
c o n f e r e n c e s , a b i e n n i a l o f t h i s s o r t is a l s o a n o v e r d u e 
n e c e s s i t y . I c o n g r a t u l a t e B i e r i n g a f o r t h e s e i n i t i a t i v e s . 

T h e N o v e m b e r c o n f e r e n c e w a s t i t l e d " C o n t e x t s f o r 

'Contexts for 
Contemporary Art' 
NATIONAL ART GALLERY 
29-30 November 1986 
Commentary: Rob Taylor 

C o n t e m p o r a r y A r t ' . A f t e r B i e r i n g a ' s i n t r o d u c t i o n , L i t a 
B a r r i e s e t t h e s c e n e f o r a l i v e l y s e s s i o n o f c o n t r o v e r s y , 
w i t h a p r e p a r e d s l i d e - i l l u s t r a t e d c r i t i q u e o f t h e 
c o n d i t i o n s s u r r o u n d i n g t h e s h o w i n g o f a r t . I n 
d e c l a m a t o r y r h y t h m s s h e p u n c h e d o u t p r o v o c a t i o n s o n 
t h e H i g h C h u r c h o f A r t , c o n n o i s s e u r s h i p , 
c o r p o r a t i o n s , a n d c o m m e r c i a l i m a g e r y , a n d o n 
d i v e r s i f i c a t i o n i n t o t h e f a r m i n g o f a r t , w i t h B P a n d 
N A G l i n k i n g i n t e r e s t s o n t h e w a t e r f r o n t . A n d n o w , 
a f t e r t h e c o m m e r c i a l f a i l u r e o f t h e i m p o r t e d a n g s t o f 
G e r m a n m e n , w e h a d B i e r i n g a ' s h o m e - g r o w n 
b l o c k - b u s t e r , c e n t e r e d o n J e f f H a r r i s ' l o c a l a n g s t , 
w h i c h se t o u t t o e s t a b l i s h a r t a s a n A m a l g a m a t e d 
T h e a t r e f r o l i c f o r t h e e y e s . 

F o r d e s p i t e t h e t i t l e , t h e s u r v e y ' s c a t a l o g u e - b o o k 
c o n t a i n s n o a n a l y s i s o f t h e p a r t i c u l a r l i n k s i n c o n t e n t 
t o b e d i s c e r n e d i n s u r v e y i n g N e w Z e a l a n d a r t , n o r t h e 
n a t u r e o f t h e c o n t e x t s o u t o f w h i c h i t g r o w s . I n s t e a d it 
p r o v i d e s w h a t B a r r i e d e s c r i b e d a s t h e a r t f a r m i n g 
T r a d e I n d e x , w i t h t h e p e d i g r e e s — t h e p o t t e d 
b i o g r a p h i e s , o f t h e c h o s e n p r o d u c e r s — a n d p h o t o s o f 
t h e i r s e l e c t e d i t e m s . 

W h i l e e n c o u r a g i n g f o r m a l d i s c u s s i o n , t h e N A G 
f a i l e d t o r e c o g n i s e t h e i m p o r t a n t f u n c t i o n i t s o w n 
p u b l i c a t i o n s h o u l d h a v e h a d as a f u r t h e r f o r u m f o r 
o p i n i o n a n d d e b a t e . 

A n e x t e n s i o n o f t h i s p o i n t , o n t h e v a l u e o f o u r a r t 
p u b l i c a t i o n s e m e r g e d t h e f o l l o w i n g d a y . T o a c o m m e n t 
o n t h e u r g e n t n e e d f o r m o r e e f f e c t i v e e d u c a t i o n o n o u r 
a r t h i s t o r y , i t w a s a d d e d t h a t a s y e t e d u c a t o r s a r e 

l i m i t e d b y t h e i n a d e q u a c y o f t h e a v a i l a b l e t e x t s . A l l \ 
h a v e a r e v o l u m e s o f c o m m e n t a r i e s o n s e l e c t e d 
i n d i v i d u a l s ; e v e n t h o u g h t h e s e m a y b e g i v e n t h e 
a p p e a r a n c e o f a r t h i s t o r y , b y r e o r g a n i s i n g t h e 
i n d i v i d u a l s i n t o s e q u e n c e s , g r o u p s , c h a p t e r s , t h a t ha> 
s o m e s o r t o f c h r o n o l o g i c a l , c o n t e x t u a l , o r t h e m a t i c 
o r d e r . O f c o u r s e t h e g r o u p i n g s m a y b e c o n t r i v a n c e ^ 
c o n v e n i e n c e , o r t h e o r d e r m a y b e t h a t m o s t 
a n t i - h i s t o r i c a l ( a s i n t h e N A G c a t a l o g u e ) — 
a l p h a b e t i c a l . 

T h e s u g g e s t i o n t h a t o u r t e x t s a r e l e s s t h a n a d e q u a t 
w a s g r e e t e d w i t h s c o r n b y o n e w r i t e r p r e s e n t , w h o 
i n s i s t e d t h a t s u c h a n o p i n i o n s h o w e d a c o m p l e t e f a i l J 
t o p a y a t t e n t i o n t o r e c e n t p u b l i c a t i o n s , a p a r t i a l l i s t of] 
w h i c h w a s t h e n r e e l e d off . 

Yet t h e n e w t e x t s a n d a n o t a t e d p i c t u r e s e q u e n c e s 
m e n t i o n e d , a n d o t h e r s b e s i d e s , a r e n o d i f f e r e n t i n 
t y p e . T h e y t o o a r e " h i s s t o r i e s " a n d " h e r s t o r i e s " , wi t 
" r e v i s i o n i s m " t a k e n a s t h e b a l a n c i n g u p o f t h e n u m b 
o f " h e r s " t o " h i s e s " . T h a t i s , r a t h e r t h a n b e i n g 
" H i s t o r y " — as i n t h e s t u d y o f c h a n g e a n d c o n t i n u i t y 
t h r o u g h t i m e , p a s t o r r e c e n t — o u r a r t b o o k s a r e 
" B i o g r a p h y " , p r e s e n t i n g t h e i n d i v i d u a l s w h o h a v e 
b e e n s e l e c t e d o u t a s w o r t h y o f m a r k e t c o m m o d i t i s a t i t j 
— ( o r , a s B a r r i e p u t i t , T r a d e I n d e x l i s t i n g ) . 

A r t d e a l e r P e t e r M c L e a v e y m a d e a s u g g e s t i o n 
a i m e d a t e n c o u r a g i n g a r t h i s t o r i c a l i n s i g h t . H e 
t h o u g h t it w o u l d b e w o r t h w h i l e t o o r g a n i s e a n 
e x h i b i t i o n t o m a k e s e n s e o f t h e e n o r m o u s a p p e a l Pe te 
M c l n t y r e h a d i n e a r l i e r d e c a d e s . I ' m n o t s u r e t h e 
s u g g e s t i o n w a s u n d e r s t o o d . A f t e r a l l , w i t h t h e 
i n g r a i n e d a s s u m p t i o n t h a t e x h i b i t i o n s p r o m o t e t h e 
i n d i v i d u a l s t h e y p r e s e n t — t h a t t h e y g r a n t s e a l s o f 
a p p r o v a l f o r l i s t i n g i n t h e p o t t e d b i o g r a p h i e s — w h a f 
w o u l d b e t h e p o i n t ? W e l l it m i g h t j u s t w i n d u p sayin; 
s o m e t h i n g a b o u t c o n t e n t a n d c o n t e x t s i n N e w Z e a l a n d ] 
a r t — t h e c o n t e x t s t h e p r e s e n t e s t a b l i s h e d a r t i s t s a l l 
h a d t o c o n t e n d w i t h i n t h e i r s t r u g g l e s t o e m e r g e . 

A s t h e c o n t e x t o f t h e c o n f e r e n c e , B i e r i n g a ' s selectio: 
o f t h e c o n t e n t o f h i s S u r v e y e x h i b i t i o n w a s , o f c o u r s e 
a m a t t e r f o r d i s c u s s i o n . B i e r i n g a ' s o w n l i s t e d s e l e c t i o i l 



ontentcontextcont 
luidelines were noted. 

The first of these suggests there should be a 
breaking down of some ingrained curatorial practices 
\ ranging freely across all media, thereby avoiding 
ie media bias and modernist hierarchies which limted 
le recognition of art produced by women or 
cio-cultural groupings previously regarded as 
larginal". 
Yet the exhibition contains no surprises from outside 

ie programmes of the major dealer galleries. The 
eatment of video art — it seeming to have been 
iven the token inclusion of an after thought — was 
irticularly emphasised in the discussion. 
Bieringa explained the Survey's cast of characters as 

lected down from a list of about 320 "with J im and 
lary's help". J im Barr (of "Jim and Mary") , came in 
)th to rescue Bieringa from the endless possibilities 
f "who's in and who's not", and as self-appointed 
minist spokesman. 
There was discussion on art activities excluded from 
e Survey, which led to consideration of the need for 

alternative spaces". Lita Barrie said there are more 
l a n enough galleries already, but they are not 
roperly used. Paratene Matchitt added that for 
laori artists, art galleries are the alternative spaces! 
One of the listed guidelines for the Survey selection 

s the intention to recognise "the specific or indirect 
ncerns of Maori artists". Yet only two such artists 
:re included in each part of the Survey; and they are 
it surprises from beyond the big city gallery system. 
A feature of the 2-part Shed 11 show is the care*ful 

alancing up of "hises" and"hers". As his and Mary's 
ormal contribution to the conference, J im Barr 
cmonstrated that meantime at the NAG itself, only 
0 of the 158 works on show were by women, and 
hese 30 occupied only about 8 % of the actual covered 
allspace. As the women who had curated these 

hows, Anne Kirker and Jenny Harpe r apologetically 
cplied, and qualifying their curating by reference to 
he collected material available to them. Bieringa had 
sked if he "might first just 'preface' Anne's 

comments". H e was variously told to shut up and sit 
down. 

Priscilla Pitts mooted an idea for the establishment 
of an Artists Union to protect the general interests of 
artists against the manipulations of the art support 
structure itself, as well as in the wider scene. Given 
examples that spring to mind of the mismanagement 
of contemporary art award money through the 
appointing of totally incompetent judges from the 
realm of the popular hack, or the pathetic ideas TV 
News comes up with for its occassional items artistic 
(silly stories about painting snails, and such), the idea 
of an organisation that would retaliate deserves further 
consideration. 

But as a practitioner, a painter, I was rather 
perplexed by how little the conference had to do with 
the business of being an artist — how little it seemed 
aware of the problems in the real alternative spaces, 
the studios of that real art world where the stuff is 
actually made. 

On the first day, in considering the matter of art 
and the corporations, Neil Dawson gave a talk on all 
the complexities involved in such associations, using 
the example of his BNZ project. Beyond all the 
negotiating required, his talk and his slides also 
exampled that other nature of art — not just as things 
that get put for looking at — not just as things for the 
administrators to select, rank, and file — but also as 
things that are made, by artists. But when this other 
aspect was mentioned — the pleasure of making it, 
and watching it grow, as opposed to the pleasures of 
looking at it when the artist has finished with it, and 
the pleasure of thumbs upping or downing it in 
directing the accumulations of the nation's treasure 
houses — the point seemed to be misunderstood as a 
suggestion for another spectator pleasure, that of 
looking at people making art as some sort of public 
gallery side-show. 

So the conferences didn't respond to the suggestion 
to consider how best to help the art makers in their 
private spaces. And when this suggestion was extended 

to a request to consider the problems of art storage 
experienced by artists in their limited domestic 
settings, and how valuable to art production some 
central storage facilities would be, in allowing artists 
fuller use of their own living and working space, the 
administrators' discussion promptly turned to their 
galleries' own storage problems instead. And then it 
was like watching comic-book Soviet historians 
discussing how to eliminate bits of our past, by editing, 
offending chapters out. Not only would the new 
version of the story have a more pleasing party-line 
structure, but the space made available by this 
rejection of undesirable evidence on the nature of our 
art history, could be re-used by those in power at the 
moment, to help establish their importance in the 
shaping of our cultural future. Happi ly the discussion 
on "de-acquisitioning" met healthy resistance, with a 
few choice comments on book-burners closing the 
matter. (There was also of course the hint that the 
present official acquisitors may have their legacies 
de-acquisitioned too, if such a practice were 
encouraged.) 

But one major factor did produce discussion which 
overall did favour the dispersed producers instead of 
the centralised display. This was on the proposed new 
National art complex, for which it is intended vast 
amounts will be poured into a single Wellington 
overseas terminal, tourist gateway, cultural 
Mausoleum. The alternative would be to spread that 
funding through the highways and byways of New 
Zealand's ongoing creativity, through the centres and 
the socio-cultural margins, in a programme which 
could do for our cultural life what the W P A scheme 
did for America's. (In the process, of course, it would 
also make New Zealand a more interesting place to 
visit, extending the human interest among those scenic 
splendours beyond the waterfront show place). For all 
those outside Wellington who are concerned about the 
future of New Zealand art, the conference's general 
opposition to that single centralised (tourist orientated) 
structure, could be the point most worthy of response. 



Gefh. 
crafts 

co-operative 
for Canterbury craftworks 

79 Cashel St (City Mall) 
near Bridge of Remembrance 
Christchurch, New Zealand 
Telephone 66-333 

L'ETACQ COLLEGE OF 
FINE WOODWORKING 
TECHNIQUES & DESIGN I 

Tutoring available in: 
0 Tool Sharpening. 
0 Art of Dovetailing. 
0 Introduction to European Carving. 
0 Intermediate Carving Techniques. 
0 Elementary Steps to Sculpture. 
0 Making of Hand Tools. 
0 Introduction to Solid Timber Furniture. 
0 Intermediate Solid Timber Furniture Making. 
0 Advanced Furniture Making and Designing. 
0 Artistic Carving. 

Apply NOW for Enrolment 

X 
L'ETACQ COLLEGE OF 
PINE WOODWORKING 
TECHNIQUES & DESIGNS 

Buchan Street 
Sydenham 
RO. Box 7192 
Sydenham 
Phone 67-946 
anytime 

MERIVALE 
VILLAGE 
FLORIST 

Ruth Bain 
Diploma N.Z.P.F. 

Shop 4 
Menvale Mail 
Papanui Road 

Telephones 559-738 
After Hours 
557-253 or 528-577 

Available at 

G.B .D . P R I N T S L T D 
207 Cashel St. (Opp; The Farmers) 

Telephone 60 033 

A comprehensive range of artists' materials: 
Acry l ic , oil & water colours, brushes, papers, 
drawing blocks, easels, mount ing boards and ar t | 
accessories. 

D C C C r S f T l Q L L L i m i c e a 
CONSERVATION PRODUCTS 

• Arches and Rives Artist Paper 
• Museum and Conservation Boards 
• Conservation framing 

190 St Asaph St 
Tel 64-464 
Christchurch. 

Pretoria JVn tu j i t t s 
(Next to Clock Tower) 

93 VICTORIA STREET 
CHRISTCHURCH, N.Z. 

TELEPHONE 790-408 
A.H. 327-139 

B E A L E Y G A L L E R Y 

Quality Picture Framing 
Exhibition Pottery 
Christies Contemporary Art 

Director: John Simpson 
Telephone 67-506 
Private 583-351 

59 Victoria St 
P.O. Box 25045 
Victoria St Christchurch 



TTtZ P3CT3RE SI}0P 
rampbell G r a n t 196 Hereford Street, Chr is tchurc ' 

lRTISTS - have your pictures framed in our 
specialist shop (near Latimer 
Square) Large range of Mould
ings 10% discount for C .S.A. 
Members. 

brushnTpalette 

EVERYTHING 
FOR THE 
ARTIST 

Professional and Amifur 

WATER COLOURS 
OILS 
ACRYLICS 
PIGMENTS 
RESTORING COLOURS 

EGG TEMPERA 
GOUACHE 
VARNISHES & MEDIUMS 

CANVAS PANELS 
PRIMED CANVAS 
CANVAS STRETCHERS 
CANVAS PLIERS 
PALETTES 
DIPPERS 

PAINTING & PALETTE KNIVES 
OIL & WATER COLOUR PADS 
BRUSHES 

PENCILS & CHARCOAL 
SOFT & HARD PASTELS 
BLENDING STUMPS 
OIL PASTELS 
CONTE CRAYONS 
& PENCILS 
TINTED PAPERS 
WATER COLOUR PAPERS 
WATER COLOUR 
STRETCHING FRAMES 

MOUNT BOARDS 
LINO PRINTING INKS 
CHALOGRAPHIC INKS 
HEATSET DYE 
CALIGRAPHY PENS 
& NIBS 
EASELS ETC. 
METAL ETCHING TOOLS 

B r u s h - n - P a l e t t e A r t i s t s S u p p l i e s L t d 
15 Balls Arcade 126 Cashel Street, 

Christchurch 1. New Zealand 
Telephone: 63-088 

New Zealand Agent, for fine Artielt Materiel* 

Fine Jewellery 
i n g o l d a n d s i l v e r 

b y 

Guenter Taemmler 
C S A Gallery 66 Gloucester Street 
Carina Jewellers 15 Chancery Lane 
Caratelle Jewellery Merivale Mall 

DUNCAN BOBINSON 
ASSOCIATES 

Special ists i n 

ANTIQUE JEWELLERY 

W e b u y , s e l l , t r a d e , & r e p a i r . 

A R T I S T S D I S C O U N T 
(a l l ,iikI see us. place your name on our Register wh i r l ) wi l l 
mate sou eligible lor d 10% discount on <ill n<xxis normally on 
our Ground Root, l.e: 
WINDSOR & NEWTON Products:- o i ls , Walcr< olours and Acrylic 
Paints, Mediums. Varnishes and l l rus l ies etc 
RtVERLAND ProdurlS:- 1 asels I "aim Boxes. Slrcichcrs 
SM ProdurlS - Tapes. S w - r > f S . Cord, I kx i ks , I ilass and other 
kx)Is and conimcxl i i ies lor picture framing. 
KEADYMAUE PRAMES:- Custom I r a m i n n etc 

157 Tuam Street. 
CHRISTCIIUHCII. 
I'hoiX': IMM30. 

P I C T U R E M A R K E T . 

several arts 
quality craft and natural fibres 

wool • spinning wheels • looms • fleece rugs • weaving 
homespun garments • designer handknits • patchwork 
handpamted silk dresses • potteru, • paintings • tou> 
woodturned bowls • original new Zealand craft • 

807 COLOMBO ST., CHRISTCHURCH, N.Z. 
PH. 69264 OPEN SATURDAYS 
WE PACK AND POST 

V i e w i n g b y a p p o i n t m e n t A l i s o n R y d e 

P h o n e 5 5 4 - 9 7 0 R o b i n K i l w o r t h 

Joanna's 1' 

Studio mm for beautiful mm IWWir'rd* 

handmade things • ' ' «Jr t ' i l l 
SUMNER VILLAGE "A mim i 1 
CHRISTCHURCH 

TELEPHONE (Sum) 5496 

As your 

T R U S T E E A N D E X E C U T O R 

appoint 

PYNE GOULD GUINNESS LTD 
Your Local Firm 



Colour in my 
paintings 

IS 

Patrick Heron 

S p a c e in c o l o u r . T o m e , t h i s is s t i l l t h e m o s t 
p r o f o u n d e x p e r i e n c e w h i c h p a i n t i n g h a s t o o f f e r — 
t h i s is t r u e w h a t e v e r t h e p e r i o d , i d i o m o r s t y l e — a n d 
it i s u n i q u e t o p a i n t i n g . B e c a u s e p a i n t i n g is e x c l u s i v e l y 
c o n c e r n e d w i t h the seen, a s d i s t i n c t f r o m the known, 
p i c t o r i a l s p a c e a n d p i c t o r i a l c o l o u r a r e v i r t u a l l y 
s y n o n y m o u s . T h a t i s t o say, f o r t h e h u m a n e y e t h e r e 
n o s p a c e w i t h o u t i t s c o l o u r ; a n d n o c o l o u r t h a t d o e s 
n o t c r e a t e i t s o w n s p a c e . W h e n y o u o p e n y o u r e y e s , 
t h e t e x t u r e o f t h e e n t i r e v i s u a l f i e l d ( w h i c h o p e n i n g 
t h e m r e v e a l s t o y o u ) c o n s i s t s o f o n e t h i n g ; a n d t h a t 
t h i n g is colour. V a r i a t i o n s i n t h i s c o l o u r t e x t u r e ( w h i c h 
s i g h t r e v e a l s t o u s ) a r e i n d i c a t i o n s t h a t form e x i s t s : b u t 
c o l o u r is t h e r e first, i n t h a t i t is t h e m e d i u m t h r o u g h 
w h i c h f o r m i s c o m m u n i c a t e d v i s u a l l y . A n d s o , i n 
m a n i p u l a t i n g c o l o u r , p a i n t i n g is o r g a n i s i n g t h e v e r y 
s t u f f o f w h i c h s i g h t o r v i s i o n c o n s i s t s . T h a t s p a c e a n d 
f o r m c a n a l s o e x i s t i n t h e d a r k , a s it w e r e , t o t h e 
s c i e n t i f i c m i n d , I a m n o t d e n y i n g . B u t it i s n o t w i t h 
a b s t r a c t c o n c e p t s o f s p a c e , o n e i t h e r a m o l e c u l a r o r a n 
i n t e r s t e l l a r s c a l e , t h a t t h e p a i n t e r is c o n c e r n e d s o m u c h 
a s w i t h t h o s e p e r f e c t l y c o n c r e t e a n d p h y s i c a l sensations 
o f s p a c e w h i c h f l o o d i n a l l t h e t i m e u p o n t h e h u m a n 
r e t i n a . A n d t h e s e a r e s e n s a t i o n s o f s p a c e a p p r e h e n d e d 
in terms o f c o l o u r . 

S t u d i o I n t e r n a t i o n a l D e c 1 9 6 9 

Kevin Capon: 
Portraits 

11 February-8 March 

E x h i b i t e d 1 9 8 6 D o w s e A r t M u s e u m . P o r t r a i t s o f 
w e l l k n o w n N e w Z e a l a n d e r s t a k e n w i t h a l a r g e 
f o r m a t c a m e r a . K e v i n C a p o n h a s p h o t o g r a p h e d 

p e o p l e w i t h a n 8 x 10 i n c h c a m e r a a t a v e r y c l o s e 
r a n g e t o p r o d u c e t h e s e c o n t r o v e r s i a l i m a g e s . T h e i r 
p o w e r a n d f a s c i n a t i o n l i e s i n t h e t e l l i n g d e t a i l t h a t 
C a p o n ' s c a m e r a c o l l e c t s a n d p r e s e n t s t o t h e v i e w e r . 
T h e p h o t o g r a p h s w e r e t a k e n d u r i n g t h e p e r i o d o f 
1 9 8 4 - 8 5 . K e v i n C a p o n r e c e i v e d a Q . E . I I a r t s 
c o u n c i l g r a n t i n o r d e r t o u n d e r t a k e t h i s p r o j e c t a n d 
a c k n o w l e d g e s t h e i m p o r t a n t c r e a t i v e i n p u t o f h i s 
w i f e , C a r o l T e T e i r a . 

JOHN DEAN 

Painting and Sculpture 
25 February-14 March 
Preview 24 Feb. 

M y w h o l e v i s i o n o f s c u l p t u r e g r a p h i c s a n d 
p a i n t i n g h a s b e e n m o d i f i e d i n t h e p a s t t w o y e a r s b y 

m y e x p e r i e n c e s a t m y p l a c e o f w o r k , w h e r e I h a v e 
b e e n w o r k i n g f o r a n d w i t h o t h e r p e o p l e . 

T h e w o r k t o b e s h o w n i s l o o k i n g a t t h e a b s t r a c t in 
t h e p a i n t i n g s , j u x t a p o s e d w i t h t h e c o n c r e t e r e a l i t y of 
l i f e i n t h e f o r m o f m o d e l l i n g f r o m t h e h u m a n b o d y . 
T h e s c u l p t u r e is s t r a i g h t m o d e l l i n g f r o m t h e figure 
a n d w i l l i n t i m e b e i n c o r p o r a t e d i n t o t h e p r e v i o u s 
s c u l p t u r e I h a v e d o n e . T h i s r e m a i n s a s a c h a l l e n g e f< 
t h e f u t u r e . 

PERSIAN OR 
IRANIAN RUGS 
2 M a r c h 8 M a r c h 
T h i s e x h i b i t i o n a d v e r t i s e d i n D e c e m b e r N e w s l e t t e r ha: 
c h a n g e d t o t h e a b o v e d a t e s . 



PAUL CAPON IGRO 

23 February-1 March 

From the beginning, nature was for me a world 
of exploration and discovery, of experience and 
wonder, a world of both constant rhythm and 
ceaseless change. I saw isolated objects — stones, 
trees, blades of grass, hills — as individual 

worlds relating to a larger whole, the 
landscape. As I looked further into nature, I 
began to catch glimpses of mysterious depths. 
Boundaries of separate objects lifted and opened, 
the land seemed charged with potent force and 
magic, alive and moving. 
For photographer Paul Caponigro, music has 
been a dominating force in his life; its rhythms, 

harmonies, and complex resolutions provide a 
model both literal and symbolic for his work in 
photography. Caponigro's photographs engage 
the eye (and the mind) as music engages the ear: 
they are like music that is silent. 

Dennis Longwell 
Assistant Curator, Department of Photography 

Museum of Modern Art 





RIGINAL 
Preview, 24 February 

5 February-8 March 

. Etching by Jindrich Pilecek. 
. "Spanek", pastel by Alfred Fuchs. 
. Etching, "Adam and Eve", 1985, by Karel 

Demel. 
A. Tapestry by Marcela Vrzalova. 
5. Tapestry by Bohumil Vrzal. 

zechoslovakian Prints 

INDRICH PILECEK 
Born in 1944 

J i n d r i c h P i l e c e k is o n e o f t h e f i r s t g r a p h i c a r t i s t s i n 
u r o p e t o f i n d n e w i n s p i r a t i o n i n t h e m e t h o d s o f t h e 

u r r e a l i s t s o f t h e t h i r t i e s . H e h a s p e r f e c t l y m a s t e r e d 
he t e c h n i q u e o f l i n e a n d d o t e t c h i n g a n d w a s t h u s 

ready f o r f i g u r a t i v e a n d n a t u r a l i s t i c t h e m e s . T h i s is 
"ne o f t h e r e a s o n s o f h i s s u c c e s s o f h i s R o m e a n d 
Z u r i c h e x h i b i t i o n s . 

ALFRED FUCHS 
Born on 17 February 1925 

S t u d i e s : 

1 9 4 5 - 1 9 5 0 A c a d e m y o f F i n e A r t s , P r a g u e — i n 
s t u d i o o f P r o f . R a d a . 
S p h e r e o f a c t i v i t i e s : 
H i s c h i e f i n t e r e s t is d r a w i n g i n w h i c h h e s e e s t h e 
m a i n p o t e n t i a l o f h i s a r t i s t i c w o r k a n d a m e a n s f o r h i s 
f u r t h e r c r e a t i v e a c t i v i t y . B e s i d e s p a s t e l s , d r a w i n g s a n d 
the i l l u s t r a t i o n o f c h i l d r e n ' s b o o k s h e a l s o c r e a t e d 
b i g g e r w o r k s f o r c o m p l e m e n t a r y p u r p o s e s i n 
a r c h i t e c t u r e . H e h a s e x h i b i t e d w i d e l y i n 
C z e c h o s l o v a k i a a n d a b r o a d . 

WORKS 
KAREL DEMEL 

By Czechoslovakian 
Contemporary Artists 

Czechoslovakian Tapestry 

BOHUMIL VRZAL 
Born in 1942 

K a r e l D e m e l r e p r e s e n t s a v e r y i n d i v i d u a l t r e n d i n 
C z e c h g r a p h i c s c h a r a c t e r i s e d b y v i r t u o s i t y o f 
e n g r a v i n g t e c h n i q u e s c o m p a r a b l e w i t h t h e m a s t e r y o f 
t h e c l a s s i c a l r e n a i s s a n c e a u t h o r s . A l l i n h i s e x p r e s s i o n 
is d e t e r m i n e d b y a v e r y p r e c i s e e n g r a v e d b a s i c l i n e 
c r e a t i n g a n e t c o n n e c t e d , m o r e o v e r , w i t h a v e r y p o e t i c 
s t y l e . H i s w o r k is i n f l u e n c e d b y h i s a u t h o r ' s m u s i c a l 
t e m p e r a m e n t . 

O r i g i n a l l y h e d e c i d e d i n f a v o u r o f m u s i c a l s t u d i e s 
a t t h e P r a g u e c o n s e r v a t o r y . O n l y a f t e r s e v e r a l y e a r s 
p l a s t i c a r t s a c q u i r e d s u p e r i o r i t y o v e r m u s i c , b u t t h e 
m u s i c a l i t y o f h i s e x p r e s s i o n c o n t i n u e s t o c h a r a c t e r i s e 
i n a v e r y s p e c i f i c a n d p e r s o n a l w a y a l l h i s g r a p h i c s . 
H e d e v e l o p e d t h e s e c a p a c i t i e s d u r i n g h i is s t u d i e s i n 
t h e s p e c i a l g r a p h i c s c h o o l a t t h e S c h o o l o f A p p l i e d 
A r t s h e a d e d b y Z d e n e k S k l e n a r , in P r a g u e . 

DANIELA 
HAVLICKOVA 
Born in 1946 

T h e s c h o o l o f s t u d e n t s o f Z d e n e k S k l e n a r ( w e h a v e 
a l r e a d y b e c o m e a c q u a i n t e d w i t h D e m e l a n d H a s k o v a ) 
i s e n r i c h e d b y t h e s t r o n g l y r i c a l c h a r g e o f D a n i e l a 
H a v l i c k o v a . T h e s p e c t a t o r c a n fee l h o w s h e is 
e n c h a n t e d b y t h e b e a u t y o f n a t u r a l o b j e c t s w h i c h s h e 
c a r e s s e s a n d is e n c h a n t e d b y t h e m at t h e s a m e t i m e . 
J u s t a s h e r c o l l e a g u e s , i n e v e r y o f h e r e x p r e s s i o n s s h e 
s t a r t s f r o m t h e c l a s s i c a l l y p u r e e n g r a v i n g w h i c h s h e 
l i f t s , h o w e v e r , a b o v e a m e r e d e s c r i p t i o n o f r e a l i t y i n t o 
t h e s p h e r e o f p u r e p o e t i c v i s i o n . 

Born on 31 July 1940 

T o u n d e r s t a n d t h e v e r y e s s e n c e o f t h e p i c t o r i a l a r t o f 
B O H U M I L V R Z A L , y o u m u s t f r e e t h e m i n d o f t h e 
t r a d i t i o n a l c o n c e p t e x p r e s s e d b y t h e e q u a t i o n " t h e 
p i c t u r e d r e a l i t y = t h e s e e n r e a l i t y " . B o h u m i l , h a v i n g 
a l r e a d y n e g o t i a t e d t h i s p h a s e o f h i s a r t i s t i c 
d e v e l o p m e n t , n o w e m u l a t e s m a n y o f t h e m o d e r n 
t r e n d s i n a r t ; d r a w i n g h i s i n s p i r a t i o n f r o m t h e e n d l e s s 
v a r i e t y a n d c o m p l e x i t y o f r u r a l a n d u r b a n l i f e . 
H o w e v e r , w h i l e a p p l y i n g c e r t a i n o p t i c a l r e a l i s m u , h i s 
c r e a t i v e m e t a m o r p h o s i s — " m a g i c a l t r a n s f o r m a t i o n s " , 
h a v e b e c o m e m o r e i m a g i n a t i v e , s p o n t a n e o u s a n d 
n o n - f i g u r a t i v e d u e t o a c o n s t a n t e v o l u t i o n i n h i s w o r k 
a s a n a r t i s t o v e r t w e n t y y e a r s . 

MARCELA VRZALOVA 
Born on 15 January 1952 

M a r c e l a V r z a l o v a ' s s o u r c e s o f i n s p i r a t i o n a r e i n t h e 
o r g a n i c a n d i n o r g a n i c w o r l d , a n d s h e c r e a t e s h e r 
m o t i v e s b y u s i n g a c o m b i n a t i o n o f t e c h n i q u e s , t a k i n g 
a s o l i t a r y o b j e c t a s t h e p i v o t a l p o i n t i n c r e a t e d s p a c e 
a n d b u i l d i n g u p o n it w i t h h e r o w n p o w e r s o f 
i m a g i n a t i o n . S h e g i v e s it m o t i o n b y t h e u s e o f 
d e l i b e r a t e a n d e x p r e s s i v e l i n e d r a w i n g . A n a c t u a l 
p i c t u r e o f t h e c o u n t r y s i d e is s u b t l y d e t e r m i n e d b y a n 
u n d u l a t i n g h o r i z o n l i n e i n s i n u a t i n g t h a t b e y o n d t h i s 
v i s u a l p l a n e is a n o t h e r , t h a t c o n j u r e s u p t h e t e c t o n i c s 
o f t h e b a s i c e l e m e n t s — e a r t h , w a t e r , i n c o n j u n c t i o n 
w i t h a t m o s p h e r i c c o n d i t i o n s . 

T h e u n i o n o f v i b r a n t c o l o u r , a n d t y p e o f t a p e s t r y 
c r e a t i o n t h a t a l l o w s a d e v i a t i o n f r o m t h e t r a d i t i o n a l j 
s t y l e o f t e x t i l e p r o d u c t i o n is t h e " m a g i c " o f t h e 
A R T P R O T I S w o r k s o f M a r c e l a V r z a l o v a . 

PhDr. Frantisek Brustl 
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ITNES 
Preview 10 March 
11-22 March 
John Pascoe 
Les Cleveland 
Ans Westra 

1. Official V E (Victory in E u r o p e ) celebrat ions 
at G o v e r n m e n t Bu i ld ings , Wel l ing ton , M a y 
1945. 
Photo by J o h n Pascoe. 
Cour tesy Alexander T u r n b u l l L ib ra ry . 

2. Trainee physical educat ion ins t ruc tors , M a r c h 
1944. 
Pho to by J o h n Pascoe. 
Cour tesy Alexander T u r n b u l l L ib ra ry . 
E u r o p e a n H o t e l , Char les ton , W Testland, 
1956. 
Pho to by L e s Cleve land (copyr igh t L . 
C leve land) . 
W h a k a t a n e M a o r i Youth C l u b , 1963 . 

Photo by Ans West ra ( copyr igh t A. Wes t ra ) . 

T h i s e x h i b i t i o n is a b o u t p h o t o g r a p h y w h i c h 
s c r i b e s a n d c o m m e n t s o n t h e s o c i a l c h a r a c t e r o f N e w 

Z e a l a n d b e t w e e n 1 9 4 0 a n d 1 9 6 5 . T h r e e i n d i v i d u a l s — 
[ohn P a s c o e , L e s C l e v e l a n d , a n d A n s W e s t r a — h a v e 
)een c h o s e n a s t h e m o s t n o t a b l e d o c u m e n t a r y 
p h o t o g r a p h e r s w o r k i n g d u r i n g t h o s e y e a r s . T h e i r 
m a t u r i t y o f v i s i o n , c o m m i t m e n t t o t h e m e d i u m o v e r 
an e x t e n d e d p e r i o d , a n d a b i l i t y t o e v o k e , d e s c r i b e , a n d 

u m i n a t e t h e u n i q u e c h a r a c t e r o f N e w Z e a l a n d l i f e 
set t h e m a p a r t f r o m o t h e r p h o t o g r a p h e r s w o r k i n g a t 
the t i m e . 

D o c u m e n t a r y p h o t o g r a p h y w a s c h o s e n a s t h e 
u b j e c t o f t h i s e x h i b i t i o n f o r t w o r e a s o n s . F i r s t l y , i t 

p r o v i d e s a n e a s i l y a c c e s s i b l e w i n d o w o n t o t h e s o c i a l 

TO CHANGE 
e n v i r o n m e n t o f t h e p a s t . O t h e r f o r m s o f p h o t o g r a p h y , 
s u c h a s f a m i l y s n a p s h o t s , n e w s p h o t o g r a p h y , 
c o m m e r c i a l w o r k , a n d p i c t o r i a l i s m , m a y a l s o p r o v i d e 
w i n d o w s ; t h e y c a n a l l f u n c t i o n a s s o c i a l d o c u m e n t s , 
a b l e t o t e l l u s s o m e t h i n g a b o u t t h e v a l u e s a n d a c t i v i t i e s 
o f t h e t i m e i n w h i c h t h e y w e r e t a k e n . H o w e v e r , t h i s is 
n o t t h e i r i n t e n d e d f u n c t i o n , a n d o n l y d o c u m e n t a r y 
p h o t o g r a p h y d e l i b e r a t e l y s e t s o u t t o r e c o r d s o m e t h i n g 
o f a p a r t i c u l a r t i m e , p l a c e , o r p e o p l e w i t h a r e g a r d f o r 
w i d e r s i g n i f i c a n c e a n d m e a n i n g . 

S e c o n d l y , t h e e x h i b i t i o n a i m s t o p r o v i d e a 
" p r e - h i s t o r y " f o r t h e g e n e r a t i o n o f s e l f - c o n s c i o u s l y 
e x p r e s s i v e p h o t o g r a p h e r s w h o e m e r g e d in N e w 
Z e a l a n d i n t h e m i d t o l a t e 1 9 6 0 s . B e h i n d m u c h o f t h e 
a p p r o a c h o f t h i s l a t e r g e n e r a t i o n o f p h o t o g r a p h e r s lay 
t h e m i l i e u o f d o c u m e n t a r y p h o t o g r a p h y . I t s o r i g i n a l 
i n f l u e n c e s c a m e a l m o s t e n t i r e l y f r o m o v e r s e a s , 
e s p e c i a l l y f r o m t h e U S A ; a n d f o r t h o s e w h o first 
p r a c t i s e d it h e r e , a d i r e c t a w a r e n e s s o f a n d c o n n e c t i o n 
w i t h e a r l i e r p h o t o g r a p h y i n N e w Z e a l a n d w a s a l m o s t 
n o n - e x i s t e n t , d e s p i t e o c c a s i o n a l p a r a l l e l s o f i m a g e r y . 

A l t h o u g h t h i s g a p i n a w a r e n e s s h a s n o w b e g u n t o b e 
filled b y a s u c c e s s i o n o f b o o k s a n d a r t i c l e s o n 
n i n e t e e n t h a n d e a r l y t w e n t i e t h c e n t u r y N e w Z e a l a n d 
p h o t o g r a p h e r s , t h e r e is s t i l l a l m o s t n o p u b l i s h e d 
m a t e r i a l o n m i d t w e n t i e t h c e n t u r y w o r k . F o r t h i s 
r e a s o n t h e s e a r c h f o r p r e d e c e s s o r s t o p h o t o g r a p h y as i t 
t o o k s h a p e a f t e r 1 9 6 5 h a s n o t b e e n c a r r i e d b a c k i n t o 
a r e a s a l r e a d y c o v e r e d b y o t h e r s . I n s t e a d , t h e c e n t e n n i a l 
y e a r o f 1 9 4 0 h a s b e e n t a k e n as a s t a r t i n g p o i n t , b e c a u s e 
o f i t s s i g n i f i c a n c e f o r N e w Z e a l a n d a s a c e n t r e a r o u n d 
w h i c h a n e w p h a s e o f s e l f - c o n s c i o u s n a t i o n a l i s m 
c r y s t a l l i s e d . B y t h e n , a g e n e r a t i o n o f c r e a t i v e N e w 
Z e a l a n d e r s w a s n o l o n g e r f e e l i n g t h e n e e d t o e s c a p e 
t h e s e s h o r e s t o e x p e r i e n c e " r e a l " c u l t u r e a t " H o m e " i n 
E n g l a n d . C a r r i e d a l o n g o n t h e b a c k o f t h e t i d a l w a v e 
o f s o c i a l r e a l i s m w h i c h a r o s e i n A m e r i c a a n d E u r o p e 
d u r i n g t h e 1 9 3 0 s , a r t i s t s a n d w r i t e r s i n t h i s c o u n t r y 
b e g a n d e l i b e r a t e l y e x p r e s s i n g e l e m e n t s o f t h e l o c a l 
e n v i r o n m e n t i n t h e i r w o r k . J o h n P a s c o e w a s p e r h a p s 
t h e e a r l i e s t N e w Z e a l a n d p h o t o g r a p h e r t o b e 

i n f l u e n c e d b y t h e s e t r e n d s , a n d h i s w o r k is s i g n i f i c a n t 
a s t h e first t o b e c r e a t e d o u t o f a c o n s c i o u s i d e o l o g y o f 
d o c u m e n t a r y p h o t o g r a p h y . 

U p u n t i l t h e l a s t f e w y e a r s , t h e p e r i o d 1 9 4 0 t o 1 9 6 5 
h a s l a i n f a l l o w a s a s o r t o f n o - m a n ' s - l a n d o f h i s t o r i c a l 
i n v e s t i g a t i o n , t o o r e c e n t t o b e c o n s i d e r e d h i s t o r y b y 
o n e g e n e r a t i o n , y e t t o o l o n g a g o t o b e r e m e m b e r e d b y 
a n o t h e r . T h e r e c e n t u p s u r g e o f b o o k s a n d a r t i c l e s o n 
t h e p o s t - w a r p e r i o d h a s s e l d o m a l l o w e d p h o t o g r a p h s t o 
s t a n d i n d e p e n d e n t l y a s p r i m a r y b e a r e r s o f 
i n f o r m a t i o n . T h o s e w h i c h h a v e u s e d p h o t o g r a p h s a s 
h i s t o r i c a l d o c u m e n t s h a v e t e n d e d t o e n c o u r a g e t h e 
v i e w e r t o s e e t h e i m a g e s a s n e u t r a l w i n d o w s d i s p l a y i n g 
c o n t e n t s o f " h a r d fact" . T h e e m p h a s i s i n t h i s c a t a l o g u e 
i s , b y c o n t r a s t , o n t h e i n t e n t i o n s o f t h e p h o t o g r a p h e r s . 
T h e i r i m a g e s m a y b e s e e n a s i n t e r p r e t i v e , e v o c a t i v e , 
a n d p e r s u a s i v e , r a t h e r t h a n a s i s o l a t e d i n s t a n c e s o f 
" d u m b r e c o r d " . T o a l l o w t h e p r e s e n c e o f t h e p e r s o n 
b e h i n d t h e i m a g e s t o c o m e f o r w a r d , e x t e n s i v e 
q u o t a t i o n s f r o m i n t e r v i e w s , b o t h w i t h p h o t o g r a p h e r s 
a n d w i t h o t h e r c o m m e n t a t o r s , h a v e b e e n i n c l u d e d . 
G i v e n t h a t t h e p e r i o d is s t i l l l i v i n g h i s t o r y , t h i s s e e m s 
a p p r o p r i a t e ; it a c c o r d s w i t h o u r i n t e n t i o n t o b r i n g o u t 
t h e " f e e l " , n o t o n l y o f t h e t i m e s , b u t o f e a c h 
p h o t o g r a p h e r ' s o w n w a y o f e x p e r i e n c i n g the w o r l d . 

R a t h e r t h a n m a k e a s u p e r f i c i a l p a s s o v e r a l a r g e 
n u m b e r o f p h o t o g r a p h e r s , it w a s c o n s i d e r e d b e t t e r t o 
d o j u s t i c e t o t h e c o n s i d e r a b l e b o d y o f w o r k c r e a t e d b y 
t h r e e m a j o r i m a g e - m a k e r s . A s a r e s u l t , s e p a r a t e 
c o n c e n t r a t i o n s o f f o c u s i n t h e e x h i b i t i o n h a v e e m e r g e d 
f r o m t h e t h r e e p h o t o g r a p h e r s ' o w n s p e c i f i c a r e a s o f 
i n t e r e s t . J o h n P a s c o e p h o t o g r a p h e d i n t h e e a r l y 1 9 4 0 s 
f o r t h e D e p a r t m e n t o f I n t e r n a l A f f a i r s , c o v e r i n g 
a s p e c t s o f t h e w a r e f f o r t i n N e w Z e a l a n d as w e l l a s 
m a n y o f t h e s o c i a l p r o g r a m m e s b e i n g i n s t i t u t e d b y t h e 
L a b o u r G o v e r n m e n t . L e s C l e v e l a n d f o c u s s e d o n 
b u i l d i n g s a n d p e o p l e o n t h e W e s t C o a s t o f t h e S o u t h 
I s l a n d , a n d t o a l e s s e r e x t e n t , a r o u n d t h e W e l l i n g t o n 
r e g i o n , i n t h e 1 9 5 0 s a n d e a r l y 1 9 6 0 s . A n s W e s t r a 
p h o t o g r a p h e d t h e M a o r i a l m o s t e x c l u s i v e l y f r o m h e r 
a r r i v a l i n N e w Z e a l a n d i n 1 9 5 7 u n t i l h e r r e t u r n v i s i t 



t o H o l l a n d in 1 9 6 5 . 
T h e p h o t o g r a p h s f o r t h i s e x h i b i t i o n h a v e b e e n 

s e l e c t e d t o p r e s e n t t h e b e s t o f e a c h p h o t o g r a p h e r ' s 
w o r k — t h a t w h i c h m o s t s t r o n g l y c o m m u n i c a t e s t h e i r 
o w n w a y o f s e e i n g . I n a t t e m p t i n g t o d i s t i l t h i s 
i n d i v i d u a l v i s i o n f r o m a v a s t q u a n t i t y o f n e g a t i v e 
m a t e r i a l , it h a s n a t u r a l l y n o t b e e n p o s s i b l e t o p r e s e r v e 
t h e f u l l r a n g e o f e a c h p h o t o g r a p h e r ' s c o n c e r n s . I m a g e s 
o f s o l e l y d o c u m e n t a r y v a l u e , f o r e x a m p l e , h a v e t e n d e d 
t o b e se t a s i d e i n f a v o u r o f o n e s w i t h g r e a t e r a e s t h e t i c 
i n t e r e s t . E a c h o f t h e t h r e e p h o t o g r a p h e r s c o u l d in fac t 
s u s t a i n a f u l l - s c a l e m o n o g r a p h , t o d o c o m p l e t e j u s t i c e 
t o t h e i r w o r k , b u t r e s o u r c e s in N e w Z e a l a n d d o n o t ye t 
e x t e n d t o t h a t d e g r e e o f c o m m i t m e n t . F o r t h e s e 
r e a s o n s t h i s e x h i b i t i o n s h o u l d n o t b e t a k e n a s a 
c o m p l e t e s t a t e m e n t o n t h e t h r e e p h o t o g r a p h e r s , l e t 
a l o n e o n a l l d o c u m e n t a r y p h o t o g r a p h y b e t w e e n 1 9 4 0 
a n d 1 9 6 5 , b u t s i m p l y a s a n i n t r o d u c t i o n — a n 
o p e n i n g u p o f t h e a r e a t o f u r t h e r e n q u i r y . 

T h i s i n t r o d u c t i o n h a s b e e n w r i t t e n t o p l a c e t h e 
p h o t o g r a p h s w i t h i n a b r o a d c o n t e x t o f t h e i r t i m e , b o t h 
h i s t o r i c a l l y a n d p h o t o g r a p h i c a l l y , a n d a g a i n s t t h e 
p h o t o g r a p h e r s ' p e r s o n a l b a c k g r o u n d s . N o t o n l y is a n 
a w a r e n e s s o f t h e s e b a c k g r o u n d s e s s e n t i a l f o r a d e e p e r 
a p p r e c i a t i o n o f t h e i r w o r k ; a n y c r i t i c a l e v a l u a t i o n 
w h i c h is m a d e m u s t i n v o l v e a r e c o g n i t i o n o f t h e v a l u e s 
a n d c o n d i t i o n s e x i s t i n g a t t h e t i m e . B y b e i n g a b l e t o 
m a k e s u c h a n a s s e s s m e n t o f o u r e a r l i e r p h o t o g r a p h e r s , 
w e a r e p r o v i d e d w i t h t h e m e a n s o f m e a s u r i n g t h e 
m e a n i n g a n d w o r t h o f o u r p h o t o g r a p h y t o d a y . W e m a y 
a l s o c o m e t o a g r e a t e r u n d e r s t a n d i n g o f t h e m e d i u m i n 
g e n e r a l , a n d t h e p a r t it c a n p l a y i n i n t e r p r e t i n g a n d 
e n l a r g i n g t h e e x p e r i e n c e o f w h a t it m e a n s t o l i v e i n 
N e w Z e a l a n d . 

ELLINORE GINN 
Preview, 10 March 
11-22 March 

E l l i n o r e G i n n , a c t r e s s a n d p a i n t e r , w a s b o r n i n 
O n t a r i o , C a n a d a . S h e s t u d i e d a t t h e H e a t h e r l e y 
S c h o o l o f A r t in L o n d o n a n d g r a d u a t e d i n 1 9 4 1 . 
E l l i n o r e h a s a l s o d a b b l e d in p o e t r y . 

S h e c a m e t o N . Z . i n 1 9 4 6 , a n d s o o n a f t e r b e g a n t o 
s e r i o u s l y d e v e l o p h e r p a i n t i n g . S h e s t u d i e d w i t h P a u l 
O l d e s i n 1 9 6 6 , a n d h a s e x h i b i t e d w i d e l y . E l l i n o r e h a s 

a l s o t a u g h t p a i n t i n g , a n d b e e n i n v o l v e d i n t h e 
e s t a b l i s h m e n t a n d r u n n i n g o f s e v e r a l g a l l e r i e s a i m e d 
t o h e l p y o u n g p e o p l e s h o w t h e i r w o r k . 

E l l i n o r e G i n n is r e c o g n i s e d a s a p a i n t e r o f p o e t i c 
f a n t a s y . L a s t y e a r h e r w o r k w a s s e l e c t e d t o t o u r N e w 
Y o r k S t a t e a n d C a l i f o r n i a . 

S h e s a y s s h e is a s e n s u a l l y n a i v e p a i n t e r , a n d p a i n t s 
m o s t l y i n n o c e n t f a c e s w i t h t h e o d d b i r d , b u t t e r f l y , 
f l o w e r o r d o g p e e p i n g o u t f r o m t h e m o s t u n l i k e l y 
p l a c e s , a l l v e r y w h i m s i c a l . 



Maori Art 
Today 
Preview 15 March at 2.30 p.m. 

15 March-15 April 
A m a j o r t o u r i n g e x h i b i t i o n o f c o n t e m p o r a r y M a o r i 
Arts i n p a i n t i n g , c e r a m i c s , f l a x g o u r d s , b a n n e r s , 
s c u l p t u r e a n d j e w e l l e r y . T h i s e x h i b i t i o n c o i n c i d e s 
with T e M a o r i a t t h e R o b e r t M c D o u g a l l A r t 
Gal le ry . I t h a s b e e n d e s i g n e d t o p r e s e n t t h e p u b l i c 
with a n e x h i b i t i o n t h a t r e f l e c t s t h e v i t a l i t y o f 
c o n t e m p o r a r y a r t b y M a o r i a r t i s t s . 
Ar t i s t s s u c h a s R o b y n K a h u k i w a , S e l w y n M u r u , 
R a l p h H o t e r e , B u c k N i n , M a t t P i n e , a n d D a r c y 
N i c h o l a s , a r e i n c l u d e d a l o n g w i t h m a n y o t h e r 
o u t s t a n d i n g t a l e n t s . D u r i n g t h e e x h i b i t i o n t h e r e w i l l 
be d e m o n s t r a t i o n s o f w e a v i n g a n d c a r v i n g t e c h n i q u e s 
and m u s i c a l p e r f o r m a n c e . 
M a o r i A r t T o d a y w i l l b e a m a j o r c r e a t i v e a r t s e v e n t 
in t h e y e a r . 

MAGDA HUNTER 
9-20 April 

Preview 8 April 
H a l f o f t h e p r i n t s i n t h i s e x h i b i t i o n a r e f r o m a f o u r 

m o n t h s t u d y l e a v e b a s e d i n M e l b o u r n e . T h e o t h e r s a r e 
m o r e r e c e n t . A l l a r e b o t a n i c a l e x c e p t f o r a g r o u p 
p o r t r a i t o f t h e c h i l d r e n , w h o h a v e a g r e a t e f f ec t o n m y 
art . 

S i x o f t h e p r i n t s h a v e b e e n p r i n t e d o n a n e t c h i n g 
p ress a n d a n o t h e r s ix o n a p r o o f p r e s s . T h e e f fec t o f 
these p r e s s e s is t o g i v e a s o l i d a r e a o f c o l o u r . T h e r e s t 
of t h e p r i n t s h a v e b e e n l e t t e r - p r e s s e d , t h a t i s , t h e 
w h o l e b l o c k h a s b e e n p r e s s s e d t o t h e p a p e r i n o n e 
m o v e m e n t . T h i s a l l o w s f o r t h e t e x t u r e o f t h e c a r v e d 
s u r f a c e t o p l a y a n i m p o r t a n t r o l e i n t h i s s t y l e o f p r i n t . 
T h e s u r f a c e s p r i n t e d f r o m a r e m a i n l y r i m u , l i n o , 
b i s o n b o a r d , a n d o c c a s i o n a l l y p h o t o - e n g r a v e d b l o c k s , 
e m e r y p a p e r a n d c a s t t y p e . 

ANGELA BURNS 
25 March-5 April 

Preview 24 March 

T h i s w i l l b e m y f o u r t h e x h i b i t i o n a t t h e C S A a n d 
t h e w o r k s I a m s h o w i n g a r e a c o n t i n u a t i o n o f p r e v i o u s 
t h e m e s b u t a n e x t e n s i o n o f t h e m a n d h o p e f u l l y a 
p r o g r e s s i o n . I h a v e i n c l u d e d a c r y l i c s o n p a p e r a n d 
s o m e l a r g e r c a n v a s s e s . 

M y w o r k is b a s i c a l l y a b s t r a c t b u t a l w a y s b a s e d o n 
w o r k i n g d r a w i n g s e i t h e r o f l a n d s c a p e o r i n t e r i o r . I 
d i v i d e m y w o r k i n t o t w o s e r i e s , o n e d o m i n a t e d b y c o o l 
c o l o u r s a n d d e e p b l u e s a n d t h e o t h e r b y o p a q u e w a r m 
c o l o u r s , r e d , o r a n g e a n d y e l l o w . 

S h a p e s w i t h i n m y e n v i r o n m e n t , t h e l a n d s c a p e I 
i n h a b i t a t t h e t i m e i n f l u e n c e t h e t h e m e s I u s e i n m y 
w o r k . 

I n t h i s l a s t s e r i e s t h e r o c k a n d w a t e r i m a g e is 
d o m i n a n t , s o t o o is t h e l a n d s c a p e s e e n t h r o u g h 
w i n d o w s a n d d o o r w a y s l o o k i n g o u t w a r d s , c r e a t i n g a 
m o s a i c o f s h a p e s . T h e r e f o r e m y w o r k is d e r i v e d f r o m 
a f i g u r a t i v e s o u r c e b u t m y e x p l o r a t i o n o f t h e s u b j e c t 
t a k e s o n a b s t r a c t d i r e c t i o n a n d t h e p a i n t i n g b e c o m e s i t s 
o w n s u b j e c t . 

T h e p a p e r w o r k s I s ee a s s t u d i e s f o r l a r g e r w o r k s o r 
t h r e e d i m e n s i o n a l w o r k s w h i c h , t i m e a l l o w i n g , I w a n t 
t o p u r s u e i n t h e f u t u r e . 

ANNUAL AUTUMN 
EXHIBITION 
Preview 8 April 

9-19 April 

A U B R E Y - D E L I S L E 
Guest Exhibitor _ lives in H a m i l t o n 
and wil l exhibi t e igh t wate rco lour pa in t ings , 
some re la t ing to t hemes of demol i t ion b u i l d i n g 
in H a m i l t o n and A u c k l a n d . 
Fellow N e w Zealand Ins t i tu te of Archi tec ts . 
Associate Royal Ins t i tu te of Bri t i sh Archi tec ts . 
Fellow Royal Society of Ar t s . 
Past P re s iden t and Life M e m b e r of Waika to 
Society of Ar t s . 
Exhibitions 
Waika to Society o f Ar t s Gallery, 1979 , 1981, 
1984. 
Waika to A r t M u s e u m , 1982 . 
Te A w a m u t u Festival Society, 1 9 8 3 . 
J o h n Leech Gal le ry Auck land , 1985 . 
Auck land Society of Ar t s Gallery, 1986. 



BARBARA STRATHDEE 
21 April-3 May 

ZITA WALDRON 
25 March-5 April 
Preview 24 March at 8pm 

F r e s h n e s s a n d s p o n t a n e i t y a r e t h e i m m e d i a t e 
q u a l i t i e s o f Z i t a ' s p a i n t i n g s . 

T h e m a i n l y t r a n s p a r e n t p a i n t w h e t h e r s l a s h e d 
f l o a t e d o r t r i c k l e d , e x u d e s v i b r a n t l i f e i n v i t i n g t h e 
v i e w e r t o s e n s e t h e c r e a t i v e p r o c e s s . 

D a n c i n g v i g o r o u s l i n e a r p a s s a g e s a r e o f t e n j u s t 
t a p e r e d a g a i n s t a r e a s o f q u i e t w h i t e p a s s i v i t y . 

I c o m m e n d y o u r r e a d e r s t o t h i s s p a r k l i n g f i r s t s o l o 
e x h i b i t i o n . 

Rosemary Campbell (Greer) 

CANTERBURY COLOURISTS 
Preview, Wednesday 8 April, 8 p.m. 
9-20 April 

A s a h u m a n b e i n g e a c h a r t i s t p e r c e i v e s l i f e 
d i f f e r e n t l y , a n d c r e a t e s f o r m s w i t h w h i c h t o e x p r e s s 
t h i s l i f e . T h u s e a c h p a i n t i n g i s a s e p a r a t e w o r l d — a 
m i r r o r o f i t s c r e a t o r . I t a l s o b e c o m e s a r e f l e c t i o n o f i t s 
v i e w e r , w h o b r i n g s t o it y e t a n o t h e r p e r c e p t i o n o f l i f e . 

T h e C a n t e r b u r y C o l o u r i s t s ( o r i g i n a l l y t h e C . S . A . 
T h u r s d a y W o r k s h o p ) t o t a l l y a c c e p t t h i s i n d i v i d u a l i t y , 
a n d p r o v i d e a n o p e n s u p p o r t i v e e n v i r o n m e n t i n w h i c h 
e a c h a r t i s t h a s t h e c o u r a g e t o g r o w . 

S o m e m e m b e r s h a v e h e l d s o l o e x h i b i t i o n s a t t h e 
C . S . A . G a l l e r y , a n d e l s e w h e r e . O t h e r s a r e n e w e r t o 
e x h i b i t i n g . T h i s is t h e f i r s t t i m e t h e y h a v e e x h i b i t e d as 
a g r o u p i n C a n t e r b u r y . 

S o m e o f t h e f i g u r e s i n t h e p a i n t i n g s a r i s e f r o m 
p h o t o c o p y e n l a r g e m e n t s o f p o r t i o n s o f a p r i n t . T h e 
p r i n t i s t h e r e p r o d u c t i o n o f a n e n g r a v i n g i n a N Z 
m a g a z i n e o f a b o u t 1 8 7 5 , u s e d t o i l l u s t r a t e a n a r t i c l e 
a b o u t a c o n f e r e n c e b e t w e e n M a o r i a n d E u r o p e a n s at 
t h e C o r o m a n d e l g o l d f i e l d s . ( T h i s e n g r a v i n g i s i t s e l f 
d e v e l o p e d f r o m a w a t e r c o l o u r b y H e a p h y . ) 

O t h e r f i g u r e s a r e f r e e l y d r a w n f r o m f a m i l y 
p h o t o g r a p h s t o g i v e m e c h a r a c t e r s o f a n i n v e n t e d 
g e n e a l o g y w i t h w h i c h t o p o p u l a t e t h e p a i n t i n g s : 
c o l o n i a l f a r m e r s a n d t h e M a o r i p e o p l e t h e y w e r e 
i n v o l v e d w i t h . 

T h a n k s t o t h e Q u e e n E l i z a b e t h I I A r t s C o u n c i l foi 
a m a j o r g r a n t i n 1 9 8 6 . 



RODNEY LAREDO 

"PEOPLE AND 
PLACES" 
Preview 28 April 
29 April-10 May 

M y G r e a t G r a n d m o t h e r d i e d i n 1 9 6 6 a g e d 9 0 . F o r 
much o f h e r l o n g l i fe s h e w a s a v e r y e n t h u s i a s t i c 
a m a t e u r p h o t o g r a p h e r . 

T h r e e g e n e r a t i o n s l a t e r I p i c k e d u p t h e 
p h o t o g r a p h i c b u g . 
Two p h o t o g r a p h e r s h a v e i n f l u e n c e d m e . T h e l a t e L i s a 
S h e r i d a n a n d t h e l a t e S i r C e c i l B e a t o n . 

L i s a S h e r i d a n w r o t e n u m e r o u s b o o k s d e v o t e d t o h e r 
art. S h e e x c e l l e d a t t h e i n f o r m a l s h o t , t h e a b i l i t y t o 
c o m p o s e w e l l a n d k n e w t h e s e c r e t s o f " l i g h t " a n d h o w 
to u s e i t t o b e s t e f f e c t . 

B e a t o n o n t h e o t h e r h a n d s h o w e d m e h o w t o " s e t " a 
ot a n d h o w t o t a c k l e t h e c o n t r i v e d " s t a g e d " l o o k o f 

the m o r e " f o r m a l " p h o t o g r a p h . 
H a p p i l y f o r m e I h a v e h a d a c c e s s t o u n p u b l i s h e d 

r i v a t e c o l l e c t i o n s b e l o n g i n g t o t h e f a m i l i e s o f b o t h 
these b r i l l i a n t f o r e m e n t i o n e d p h o t o g r a p h e r s a n d h a v e 
spent l o n g h o u r s s t u d y i n g e x a m p l e s t h a t h a v e t a u g h t 
me m u c h i n u n d e r s t a n d i n g t h e m a k e u p o f a w e l l 
c o n s t r u c t e d p h o t o g r a p h , p a r t i c u l a r l y i n t h e t a k i n g , 
p r o c e s s i n g , a n d e n l a r g i n g o f b l a c k a n d w h i t e 
p h o t o g r a p h y . 

S i n c e t h e e a r l y 1 9 7 0 s I h a v e b e e n l u c k y e n o u g h t o 
t rave l t h e w o r l d o n n u m e r o u s o c c a s i o n s l i v i n g a n d 
w o r k i n g i n B r i t a i n a n d E u r o p e , c a p t u r i n g w i t h m y 
c a m e r a s l i f e i n c o u n t r i e s as d i v e r s e a s R u s s i a a n d 
T a h i t i , t h e G r e e k I s l a n d s a n d E g y p t . 

P i c t u r e s o f s u c h j o u r n e y s h a v e h e l p e d i l l u s t r a t e 
n u m e r o u s t r a v e l o g s I h a v e w r i t t e n f o r v a r i o u s n a t i o n a l 
p u b l i c a t i o n s . 

T h i s e x h i b i t i o n , h o w e v e r , i s a v e r y p e r s o n a l o n e . 
I t is n e i t h e r e x t r a v a g a n t i n i t s c o n t e n t n o r d o e s it 

c l a i m t o b e a n e x a m p l e o f g r o s s p r o f e s s i o n a l i s m . I t is 
p u r e l y a n d s i m p l y " p e o p l e a n d p l a c e s " , t h a t f o r o n e 
r e a s o n o r a n o t h e r h a v e a p p e a l e d t o m e a n d m e a l o n e . 

RODNEY LAREDO 

Canterbury Embroiderer's 
Guild Inc. 
Exhibition 28 April-10 May 1987 

T h i s y e a r t h e e x h i b i t i o n is t o c e l e b r a t e t h e 2 0 t h 
a n n i v e r s a r y o f t h e C a n t e r b u r y E m b r o i d e r e r ' s G u i l d 
I n c . I t w a s s t a r t e d b y a g r o u p o f w o m e n w h o h a d a 
m u t u a l i n t e r e s t i n c h u r c h e m b r o i d e r y a n d n o w h a s 
m e m b e r s w h o h a v e a n i n t e r e s t i n a l l t y p e s o f 
e m b r o i d e r y . 

O v e r t h e l a s t t w o y e a r s t h e m e m b e r s h a v e b e e n 
w o r k i n g o n v a r i o u s p i e c e s o f e m b r o i d e r y w h i c h w i l l 

b e e x h i b i t e d . I n c l u d e d is a f l o r a l q u i l t w h i c h w a s a 
g r o u p p r o j e c t . I t is m a d e u p o f s q u a r e s o f 
e m b r o i d e r e d f l o w e r s , w h i c h a r e a l t e r n a t e d w i t h p l a i n 
s q u a r e s q u i l t e d i n a c i r c u l a r p a t t e r n . T h i s q u i l t is t o 
b e r a f f l e d . 

H e l e n M a r s h a l l , o f W e l l i n g t o n , is t o b e a g u e s t 
e x h i b i t o r . C u r r e n t l y H e l e n is s u p e r v i s i n g t u t o r f o r 
L o n d o n C i t y a n d G u i l d c o u r s e s i n W e l l i n g t o n a n d 
C h r i s t c h u r c h . 

T h e e x h i b i t i o n is t o b e o p e n e d o n W e d n e s d a y 2 9 
A p r i l a t 7.30 p . m . , b y M r s M a r c i a B r a y , w h o w a s 
t h e first P r e s i d e n t o f t h e G u i l d . 



ARTS CALENDAR 
February/March/Apri l /May 

Kevin Capon Pho tographs 11 Feb-8 M ; 
Paul Capon ig ro Pho tographs 23 Feb-1 Ma 
Dana Tatom Rugs 25 Feb-8 Ma 

John Dean Pa in t ing /Sculp ture 25 Feb-14 Ma 
Czechoslovakian Tapestries 25 Feb-8 Ma 
Czechoslovakian P r in t s 25 Feb-8 Ma 
Persian Rugs 2 Mar -8 Ma 
Witness to Change 11-22 Ma 
Ell inore Ginn Pa in t ing 11-22 Ma 
M a o r i Artists Today 15 Mar -5 Ap: 
Angela B u r n s Pa in t ing 25 Mar -5 Ap: 
Zita Waldron Pain t ing 25 Mar -5 Api 
Peter Carson Paint ings 6-19 Api 
M a g d a H u n t e r Pr in t s 9-20 Api 
Annual Au tumn Exhib i t ion 9-20 Apr 
Canterbury Colourists 9-20 Apr 
Richard Foot Wooden Jewellery 21-26 April 

: C r o s s C u r r e n t s Jewellery 21 Apr-10 May 
I Barbara Strathdee Pa in t ing 21 Apr-3 May 

Rodney Laredo Pho tography 29 Apr-10 May 
Embroidere r ' s Gui ld 28 Apr-10 May 
Annie Baird Pa in t ing 28 Apr-10 May 
Jocelyn Brown (Aust .) Watercolours 13-24 May 
Art in Wool 13-24 May 
Hunder twasse r P r i n t s 12 May-7 Jun 
Ross Richards Pottery 13-24 May 
J i m Instone Meta l Sculpture 13-24 May 


