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The President, Council, Director and Staff of the 

C.S.A. Gallery wish all their members a joyous 

Christmas and a New Year filled with happiness. 
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HOLIDAY HOURS 
Members please take note that the Gallery hours over the 
Chr is tmas hol iday per iod are as fo l lows : 
24 December - 5 January, CLOSED 
6 January - 19 January, 2 - 4.30 p.m. 
With the return of a fu l l staf f on January 20, normal hours wi l l 
resume. 

CHILDREN'S HOLIDAY ART CLASSES 
at HAGLEY HIGH SCHOOL 
Four mornings 28 - 31 January '86 
10 am - 12.30 pm 
To in t roduce ch i ld ren to a w ide variety of art exper ience. 

Fee for Course - $20. 

Chi ldren aged 6 - 1 5 years. 

To enrol phone the tu to rs : -
Sue Cooke 852-942, 
B ianca van Rangelrooy 383-943, 
Nan Crawley 31-123. 

Canterbury Summer 
Art School, 1986 
SCHOOL OF FINE ARTS 
UNIVERSITY OF CANTERBURY 
20 - 24 January 
Courses offered: 
Sti l l L i fe - Richard Mc l l roy 

Li fe Drawing & Paint ing - Grant Banbury 

In tag l io Pr in tmak ing , E tch ing , Aqua tu ra , Drypoint 

- Peter Ransom 

Explor ing Landscape - S imon Ogden 

Unders tand ing Photography - Laurence Shustak 

Tuition Fee - $75 

Enrolment: 
Depar tment of Extens ion Stud ies , 

Univers i ty of Canterbury, 
Private Bag, Chr i s t church . 

Enrolments close December 20. 

I3«M o m c ,i I n c n d 
Ml | h , . ROBERT M(DOUGALL 

ART GALLERY 
Brochures available from CSA 

The McDougall Gallery or Secretary 
Telephone 487-482 



PRINTS . . . 

FRAMING . . . 

RESTORING . . . 

For Selection . . . 

F I S H E R S 
ART DEALERS SINCE 1870 

ORIGINALS . . . 

We offer a COMPLETE SERVICE -
S E E L I N G — B L Y I N G — V A L U A T I O N S -

EXPERT CLEANING—RESTORING 
GILDING A N D ANTIQUE 

H. FISHER & SON LTD 
Fine Art Dealers 691 Colombo Street 
(Between Cashel and Hereford Streets) 

ATTENTION! A REMINDER! 
NEW ZEALAND INTERNATIONAL 
FESTIVAL OF THE ARTS 
Wellington 
5 March - 26 March 1986 
Certain pr iv i leges are avai lab le to you on enro lment as a 
Friend of the Fest iva l . You may be interested in priori ty 
booking oppor tun i t ies , access to the Fest ival C lub located in 
the James Cook Hote l , or, b i l le t ing serv ices. 
Accommoda t i on for those a t tend ing the Fest ival is expected 
to exceed what is avai lable. 

A number of We l l i ng ton Fr iends of the Fest ival have offered 
their homes to bi l let registered Fr iends f rom outs ide the 
region. 

What is being of fered in the way of b i l le t ing is Bed and 
Breakfast for a m a x i m u m of three consecut ive n ights . This 
offer is open to adu l ts only and does not inc lude other meals, 
t ransport or the use of laundry fac i l i t ies . 
A charge of $25 per n ight w i th an add i t iona l $10 book ing fee 
wil l be made. A comprehens ive booklet about the Festival is 
avai lable free of charge at the C.S.A. Gallery. Al ternat ively 
further in fo rmat ion may a lso be ob ta ined f rom the Festival 
Off ice, P.O. Box 11742 We l l i ng ton . 

SPECIAL EXHIBITION 
NATIONAL ART GALLERY 
Wellington 
THE BRITISH SHOW 
until 26 January 1986. 
Recent deve lopments in Br i t ish art. Con ta ins pa in t ing , 
scu lp ture; ins ta l la t ions by 24 ar t is ts and video works by 
19 ar t is ts , assembled f rom gal ler ies and co l lec t ions in 
Great Br i ta in. Lectures and gu ided tours w i l l be of fered each 
Thursday. This exh ib i t ion wi l l be shown only in We l l i ng ton . 

SELLING GALLERY 
It comes as a surpr ise to some people, that as wel l as cop ing 
w i th a large turnover of exh ib i t i ons , where al l works are for 
sale, we a lso run an ef f ic ient Sel l ing Gal lery. 
The Sel l ing Gal lery has in s tock over 200 pa in t ings by 
contemporary and early New Zea land ar t is ts . These 
pa in t ings are main ly ones wh ich the Gal lery has selected 
f rom shows and a lso inc ludes the work of members . 
Anyone is we lcome to visi t , b rowse and be tempted . 

ART & CRAFT FAIR 
The Chr is tchurch South Rotary Club is o rgan is ing an Art and 
Craft Fair to be held in the Ar ts Centre on Saturday, 26 March 
1986. 

The Club is under tak ing th is as part of a scheme to raise 
$10,000 to provide Cot Death Mon i to rs so that young lives in 
jeopardy may be pro tec ted and parents can be helped to 
prevent such t ragedies f rom occur r ing . 
Rotary wou ld l ike to invite C.S.A. Members to par t ic ipate in 
th is project. Brief ly it means th is : They provide the means for 
members to present their works for sale and f rom any 
purchases made, the Club wou ld receive a commiss ion of 
2 0 % to go towards the Cot Death Moni tor appeal . 
Please con tac t : 
Harold Gar l ick 
Commi t tee Cha i rman 
Ph. 31-418 

20 Remuera Avenue 
Chr is tchurch 2. 

AUTUMN EXHIBITION 
If you are p lann ing work to exh ib i t , remember that the 
preview date for th is annua l event is 9 Apr i l 1986. 
Work ing members your par t i c ipa t ion is needed if the show is 
to be a success . As usua l , two of your recent works are 
required to be submi t ted to go to the se lec t ion panel. So 
th ink wel l ahead ! 

Receiving date is Monday 7 April. 
We look forward to seeing more work f rom our regular 
exh ib i tors . New work ing members ! You may w ish to take th is 
oppor tun i ty to exhib i t and show your ta len ts 

Trusteebank Grant 
Last Newsle t ter carr ied a mispr in t regarding the Trustee-
bank 's grant . The f igure shou ld have read $1,000. 
We thank the bank and apo log ise for the error. 



THE SELLING GALLERY 
Judith Laing, 
Richard Bigus, 
Andre Brooke 
Sally Eden 
Elizabeth Buchanan 
Sam Mahon 
Margaret Woolley 
Rudi Boelee 
Neil Fraser 
Philip Trusttum 
Joanna Braithwaite 
Bianca van Rangelrooy 

These are just some of the works avai lable in our extensive 
range. 

Work f rom the 50's by Rudolf Gopas. 

ex 
LETTER TO MEMBERS 

THE NEW ZEALAND 
ACADEMY OF FINE ARTS 
CALTEX ART AWARD 1986 
LOOKING AT THE LAND 
An exh ib i t ion of pa in t ing , d raw ing , scu lp ture , pr in ts and 
photography to i l lust rate the response of New Zealand 
Ar t is ts to their env i ronment by the product ion of art works 
wh ich show wi lderness and rural scenes and act iv i t ies, and 
many other aspects demons t ra t ing the theme of th i s 
exh ib i t ion . A se lec t ion of works f rom th is show wi l l travel to 
Auck land and Chr is tchurch at the c lose of the We l l i ng ton 
Season. This exh ib i t ion wi l l co inc ide w i th the New Zealand 
In ternat ional Fest ival of the Ar ts in We l l i ng ton . 
Receiving Day: Tuesday, 28th January. 
Season: Sunday, 23rd February - Sunday, 16th March. 

BNZ ART AWARD 1986 
For Pottery, Sculpture, Prints 
and Photography 
Receiving day: Tuesday, 18 March. 
Season: Sunday, 13th Apr i l - Sunday 27th Apr i l . 

Entry fo rms for both exh ib i t ions avai lab le f rom: 
The Director, 
New Zealand Academy of Fine Ar ts , 
Private Bag, 
We l l i ng ton . 

John Hurrell's reply to John Parker 
Hats off to John Parker for go ing to the t roub le of wr i t ing his 
long letter (C.S.A. Newsle t ter 125) d i spu t i ng my review of his 
show. However I am not persuaded by wha t he says and here 
I wi l l give some of my reasons why. 

It appears by his c o m m e n t s tha t Mr Parker pays me the 
comp l imen t of remember ing my 1980 pa in t ings wh ich tourec 
nat ional ly in "The G r i d " exh ib i t i on . He assumes I st i l l pa in ; 
us ing mask ing tape and unders tandab ly sees my wr i t ing a; 
re f lect ing the a t t i t udes found in my pa in t ing . 
Mr Parker makes wha t he regards as a fundamenta 
d i s t i nc t i on between geomet ry tha t is prec ise and hard-edged 
perhaps th rough the use of mask ing tape, and wh ich he 
cons iders an aesthet ic exerc ise, and another type of 
geometry , a " h u m a n i z e d " k ind . Th is lat ter type is irregular 
intu i t ive ly f ixed and , accord ing to Mr Parker, ' concerned wi th 
a s tate of m ind ' . 

Apparent ly it does not occur to h im that both C lass ic i sm and 
Romant i c i sm ref lect s ta tes of m ind , as does all art. Certainly 
pa in t ing show ing b rushmarks , or a l te ra t ions , are no more 
laden w i th fee l ing than works wh i ch show no t races of their 
manu fac tu r ing processes. Gordon Wal ters ' pa in t ings or 
Mondr ian 's canno t be cons idered less emot ive than de 
Koon ing 's or Kl ine 's , on ly less overt ly phys ica l . Is lamic art is 
supremely sp i r i tua l in i ts in ten t ions yet it is ru th less ly regular 
and precise in its geometry . These are language based, 
cu l tu ra l convent ions , not natura l or innate ones. 
If hard-edged geomet ry can be d i smissed as aesthet ic 
exerc ises then so can Mr Parker 's own works , wh i ch are 
exerc ises in a k ind of v isua l appeal too . He admi ts th is when 
he wr i tes , " I r igorously edi t the works so that al l the sh i f ts 

and changes are in tu i t ive ly f ixed and dec ide when the 
shapes w i th in reach a ba lance w h i c h sat is f ies m e . " Note that 
in his letter Mr Parker c la ims that the gr ids are del iberate ly 
c ramped and ungain ly , yet he a lso wan ts a sa t is fy ing 
'ba lance ' . He can ' t make up his m ind . 
Mr Parker is a naive fe l low. He c la ims to aspi re for geometry 
that is unhero ic , yet he a lso ta lks of preferr ing to " w a l k the 
t igh t rope of us ing my hand and eye judgement at the r isk of 
having change imposed by the act of do ing the pa in t i ng " . 
Th is act he sees as occur r ing only when he is man ipu la t ing 
the paint brush and not be forehand as w i th pre-planned 
works . These, I p resume, he sees as con ta in ing no risk at a l l . 
It is c lear he regards his own work as being 'par t icu lar ' , and 
embody ing ind iv idual i ty and humani ty , and that other pre
p lanned or non-brusher ly works look as if they were made by 



machines, not humans . He does not acknowledge that it is 
possible that hand ac t ions can be mechan ica l and that 
advanced p lann ing can incorpora te free w i l l , or that it is a lso 
di f f icul t to d i s t i ngu i sh between those parts of art mak ing 
which are menta l l y based, and those parts wh ich are 
physical ref lexes. 

In my view, wha t Mr Parker t h inks is a "v isua l survival kit for 
the soul made f rom (his) par t icu lar exper ience of the w o r l d " 
is actual ly a very ord inary set of convent ions learnt by rote by 
many ar t is ts . In Mr Parker 's case, some of these convent ions 
are mudd led , and do not ma tch his s ta ted in tent ions. 
For example, his a im of " f i x i n g e lus ive t ranscendent feel ings 
in the body of pa i n t " and to use the gr id " t o produce an 
ambigu i ty of d o m i n a n c e " is con t rad ic ted by the work itself. 
His paint hand l ing is impress ion is t i c in i ts h is tor ica l or ig ins 
and to do w i t h the e f fec ts of l ight , rather than 
express ion is t ic , and his gr ids actua l ly f loat in f ront of the 
f ield and assert an unamb iguous dom ina t i on over their 
background. 

His letter shows that Mr Parker is de termined to have it his 
own way, all ways at once . I ca l l his fo rms " c ramped and 
unga in ly " and he c la ims th is is de l iberate. I make 
compar isons w i th the work of recent Ham graduates and talk 
about derived abs t rac t ions and he ca l ls my responses 
"d i spa ragemen ts " . Earl ier on , when I descr ibe his work only, 
he feels tha t I reason in te l l igent ly . 

A cr i t ic 's j ob is not to do pub l ic re la t ions exerc ises for ar t is ts 
or to accept their work or s ta tements at face value. But, l ike 
the work of a r t i s ts , it is impor tan t that c r i t i c 's wr i t ings be 
cha l lenged, and so for Mr Parker 's t ho rough and pass ionate 
response, I am genuine ly gra te fu l . 

LETTER FROM LONDON 
5 October 1985 

Two excel lent shows at the Hayward Gal lery f in ish th is week: 
A retrospect ive of Edward Burra and an exh ib i t ion of David 
Hockney 's work for the s tage. 

The Burras are a lmos t all wa te rco lours beg inn ing in the 20's 
and 30's w i th his me t i cu lous s tud ies of urban l i fe. The paint
ings of street and cafe scenes are fu l l of ges tur ing hands, 
slender rounded l imbs, posters , jewel lery, hats and shoes al l 
painted w i th wi t and somehow exud ing love. The faces are 
styl ized but never accord ing to a fo rmula . The sty l izat ion is 
so sensi t ive as to give the impress ion that they've 
themselves chosen how to be pa in ted ! 
During the war years the humour goes. The shapes are st i l l 
round-edged but become f la t and opaque and cu t t i ng . Faces 
become the masks of b i rds of prey. Sub jec ts are war, r iots 
and re l ig ion. Burra 's last works are homages to landscape 
and s imp le ob jec ts , superb ly done in waterco lour . 

The v ideoed interview p lay ing is amus ing - the interviewer 
becomes increasingly embar rassed by the o ld pa in ter 's 
unco-operat ive, monosy l lab ic repl ies. Then she asks h im: 
'Would you say you ' re good at evading q u e s t i o n s ? " 
' I 'm probably fair ly good at i t . " 

'Wou ld you descr ibe yoursel f as a d i f f i cu l t person to 
n terv iew?" 

'Er yes. I shou ld th ink that I a m . " 

And they both laugh. 

In the 30's Burra d id a ser ies of pa in t ings in w h i c h radical ly 
sty l ized, absurdly dressed f igures are p laced in very sha l low 
arch i tec tura l spaces. In the same work some areas are 
starkly b lack and wh i te wh i le o thers are co loured and 
painter ly. These seem remarkably l ike much of Hockney 's 
work for the s tage wh ich is s imi lar ly free and var ied. 

On d isp lay are recons t ruc ted s tage sets for 8 operas, bal le ts , 
mus ica ls , spann ing the last 10 years. Each one has been 
approached in a to ta l l y d i f ferent way - f rom the f lat cut -outs 
for "The Rakes Progress" - f i l led l ike an o ld engraving wi th 
b lack, red and green l ines, to the br ight "Les mamel les de 
T i r6s ias" where everyth ing is bo ld and f resh and messy l ike a 
k id 's d raw ing , to the c lass ica l , s tark "Oed ipus Rex", all b lack 
and wh i te and red. 

Y f j t P3CT3r\E §1}0P 
i n Campbel l Grant 196 Hereford Street, Christchurch 

ARTISTS - have your pictures framed in our 
specialist shop (near Latimer 
Square) Large range of Mould
ings 10% discount for C.S.A. 
Members. 

Fine Jewellery 
in gold and silver 

by 
Guenter Taemmler C S A Gallery 

Carina Jewellers 
Caratelle Jewellery 

66 Gloucester Street 
15 Chancery Lane 

Merivale Mall 

Pretoria JWujues 
(Next to Clock Tower) 

93 VICTORIA STREET 
CHRISTCHURCH. N.Z. 

TELEPHONE 790-408 
A.H. 327-139 



BEALEY GALLERY 
Quality Picture Framing 
Exhibition Pottery 
Chnsties Contemporary Art 

Director: John Simpson 59 Victoria St 
Telephone 67-506 P.O. Box 25045 
Private 583-351 Victoria St Christchurch 

Cashmere Gallery 
12 Colombo Street 
at t h e f o o t o f t h e h i l l s 

tor 
Pottery by N.Z. Exhibition Potters 

Paintings, Jewellery, Handcrafts, Lamps 

Ritehi^zs 
f i n p f f r t s (nailery 

The only fine arts gallery 
specialising in early colonial 

Australian and New Zealand 
works of art. 

Continually changing 
EXHIBITIONS 

all for sale. 
Next to the CSA yallery, 

72 Gloucester Street, Christchurch, 
New Zealand, Ph. 795-710 

Assoc ia ted e tch ings and pa in t ings are shown . And a lso 
Hockney 's work ing drawings . They are the product of his 
e luc ida t ing his own ideas for himself and are consequent ly 
appeal ing for their comp le te ar t lessness. Jus t b lobs of 
gouache, squ igg les of crayon and scrawled notes. 
Hockney f inds it s t imu la t ing to have l im i ta t ions w i th in wh ich 
to work. He uses co lours bear ing in mind the ef fect the 
var ious s tage l ights wi l l have on them and cos tumes must be 
cons t ruc ted so that movement is not l im i ted and the voice 
can be pro jected. 
That 's all for now. 
Regards to everyone -

Teresa Maguire 

On Atelier Artist's Acrylic 
The hand l ing qua l i t ies of these acry l ics are s imi lar to other 
acry l ics avai lable when a brush or wash techn ique is used. 
However when a palet te kn i fe techn ique is appl ied the Atel ier 
acry l ics do appear to have more body and retain a heavier 
tex ture w i thou t s lump ing . 

Co lours are s imi lar to other brands but perhaps the ptha lo 
blue is darker in i ts pure fo rm. On dry ing co lours darken 
m u c h the same as other acry l ics w i th the dry ing t ime also 
being s imi lar depend ing on the sur round ing temperature 
cond i t i ons . 

Adr ianne Grykovic 

Views and Reviews 

Haere mai, nau mai, haere mai! 
by Pat Unger. 
In a year of great ach ievement for New Zealand l i terature, 
w i th the w inn ing of the Booker Award by Keri Hu lme, I have to 
commen t that there is no s ign of a paral le l un ique statement 
in the v isual ar ts , as seen on the wa l ls of the C.S.A. Gallery 
Post modern wr i t ing in New Zealand has moved away f rom 
the express ion of se l f consc ious na t iona l i sm towards a 
personal f reedom of v is ion , w i th emerg ing emphas is on 
femin is t and Maor i w r i t i ng . Ar t i s ts , as judged by the works 
presented in th is Summer Show, are st i l l f i rmly c o m m i t t e d to 
the romant ic t rad i t ion of our past . 

The major propor t ion of pa in t ings are of remote moun ta ins , 
deso la te landscapes, empty seascapes, deser ted dwe l l ings , 
derel ic t ou thouses and cont r ived rocks, s tones, d r i f twood , 
v ines and gates in depeop led areas. Even the f igure s tud ies 
seem more concerned w i th des ign pr inc ip les than the 
exc i tement of l iv ing th ings . 

The unresolved love affair tha t Cantabr ians seem to be 
permanent ly having w i th the i r s i lent landscape is again 
exposed . These works are not in the ma in , v is ions expressed 
w i th a hand of majesty , but covert g lances rendered by a 
hand, p inched w i th the need for accuracy & par t icu lar i ty . Our 
great Mount Cook, dom ina t i ng moun ta in ranges, evocat ive 
val leys, or unre lent ing nor 'west w inds are reduced to 
domes t i c or casua l t r iv ia, t amed by the dub ious demands of 
our l iv ing-room wa l ls , and of course al l in the best poss ib le 
tas te . Hardly a hint of the Paci f ic Basin and our un ique 
re la t ionsh ips and l i fe s ty le is evident. 
If as much t ime, t hough t and money was put into the 
concep t ion of, and mater ia ls for, these visual works as has 
gone into the f raming , a better p roduct m igh t have resul ted. 
As I wa lked about the Gal lery, one aspect of some of the 
works impressed me and that was a sense of an ima t ion , 
w i th in the p ic ture p lane, a spark of exc i tement that 
cha l lenged the eye, l ingered in the m ind . Technica l ly it wou ld 
be hard to better the oi ly sea of Owen Lee's Blue & Green 
Lyttelton. The f l i cker ing re f lec t ion of l ights and the impl ied 
busy lives of people not seen, is wel l conveyed. This l ively 
fee l ing is a lso present in Lily Lewis 's Torre Blanca, achieved 
by her compos i t i on , use of co lour and l inear brush st rokes. 



E. Noordhof in Portrait of Susan by mode l l ing , h igh cr isp 
colour and paint con t ro l , c reates in cont ras t , a sense of 
st i l lness wh i ch aga in , j ux taposes nicely w i th two por t ra i ts by 
Judi th La ing , in w h i c h she uses oi l paste ls and turps 
vigorously to advantage. 

The c lean but busy Daisies by a Mountain Stream by 
E.E. Deans, the dere l ic t an ima t ion of Derek Breach's Burnt 
Hotel, Ann ie Bai rd 's From Prospect Park, a co lour fu l , free, 
l inear suburban Dunedin scene, Mary McAlp ine 's l inocut 
Peking Duck w i t h i ts wel l cons idered use of the red-green 
colour con t ras t , Ber tha Mi le 's Mt Cook Lilies cr isply whi te 
and p leas ing, Jos ie Jay 's Seated Woman with Still Life, a 
Mat isse- l ike compos i t i on re in forced by sympathe t ic colour 
and competen t brush work, Dorothy Smi th ' s Autumn Thicket 
and Heather Day's cha rm ing Still Life with Camellias, all to 
me have a qual i ty of an ima t i on , that has been achieved by a 
variety of painter ly conven t ions . 

Other works that s tand out are B.J. Marsha l l ' s Reids Store I 
and II. These two sk i l l fu l d raw ings create someth ing of the 
New Zealand landscape, the macrocarpa , the o ld homestead 
t in-roofed and dormi tory- l ike , wash ing on a s t r ing , the o ld 
car, and are wel l f ramed and reasonably pr iced too. 
Emerging Self and The Cocktail Party by Helen Suther land, 
give the viewer an oppor tun i t y to share a personal and rather 
savage view of l i fe by a painter , perhaps co inc identa l ly , a 
woman . 

Mol l ie A tk ins Watching the World Go By, I found relaxing, 
whi ls t Francis Moore 's Nasturtiums f o l l owed me around the 
Gallery. 

Peter Carson 's The Flutes of Autumn, Daphne Rols ton 's 
Summer Sunday, Char les Watson-Fogar ty ' s Adoration. For 
Such is the Kingdom of God. and P.J. Graham's Patchwork 
Grandmother, may push some viewers more into a state of 
shock than an ima t i on ; they cer ta in ly make use of the 
aggressive qual i ty of co lour . 

A min i monumen ta l work in mahogany wood by 
Lew Summers fo l l ows his wel l es tab l ished convent ions. 
Trevor J . Ask in ' s two works , of a kea and do lph ins exhibi t his 
expert ise in cas t ing and Ann L. Davies Island Woman in 
ter racot ta gives a p leas ing g l impse of our South Pacif ic 
wor ld . 

Kia koa koe. 

EXHIBITIONS OFFICERS -
VARIED ROLES 
by Grant Banbury 

In late September I a t tended the second exh ib i t ions of f icers 
seminar held at the Nat iona l Art Gal lery in We l l i ng ton . This 
centra l venue proved ideal for the e ighteen w h o at tended 
f rom as far as Dunedin and the Wa ika to . 
An ambi t ious p rogramme set the tone for d i scuss ion in many 
areas that relate d i rect ly to the du t ies exh ib i t ions of f icers 
perform in New Zealand Gal ler ies. The diversi ty of 
ins t i tu t ions represented f rom Publ ic Gal ler ies in the main 
centres, the un ique venue of the new Fisher Gal lery in 
Pakuranga and representat ion f rom the Nat iona l Museum all 
proved how broad our jobs were. To give an example job 
descr ip t ion read as f o l l o w s : -

Exhib i t ions Of f icer 
Exhib i t ions Curator 
Display Techn ic ian 
Ar t is t Techn ic ian 
L ia ison Off icer 

Organised by Louise Pether (NAG) and Jane Via l , Manawatu 
Art Gal lery (Chairperson). The f i rst day 's d i scuss ion involved 
analys ing job descr ip t ion and assess ing i ts wor th and c lar i ty , 
t o a proposal to create a museum of f icers manual co
ord inat ing already avai lable resource mater ia l and any th ing 
new that came to hand. Obv ious inc lus ions were - a code of 
e th ics , insurance, packag ing manua l , copyr igh t , c ra t ing pool , 
index of museum layouts and fac i l i t ies , p lus many more. 
Five speakers addressed the seminar : -
In the area of pub l i c i t y /educa t ion , Merr i l l Coke, feature wri ter 
for the 'Evening Post ' , helped enormous ly w i th advice on 
wr i t ing success fu l press releases for exh ib i t ions and how 
newspaper people func t ioned in re la t ion to the inc lus ion of 
art related mater ia l in newspapers . 

Ann Phi lb in, ex d i rec tor of We l l i ng ton City Art Gal lery, now 
teach ing art at h igh schoo l level, spoke cr isp ly and f luent ly of 
her own exper iences in dea l ing w i th the media. Her 
en thus iasm for the job in hand and her great sk i l ls at 
commun ica t i on w i th a broad range of people cer ta in ly made 
her the ou ts tand ing personal i ty of the seminar. Ann used the 
media in very in terest ing ways to add d imens ion and sparkle 
to a high prof i le gal lery. 

John Leuthard and Andrea Rob inson , a lso staf f f rom 
Wel l i ng ton c i ty spoke on the re la t ionship and 
respons ib i l i t ies of Educat ion Of f icers . Natural ly many 
smal ler ga l ler ies do not have ind iv idual pub l ic i ty or 
educa t ion staf f so th is impor tan t and tax ing role is of ten 
added to the already busy exh ib i t ion o f f i cer 's t imetab le . 
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On the f ina l day ex-Chr is tchurch graphic des igner Hamish 
Thompson , showed in ternat ional examples of poster des ign 
( f rom recent years s tudy ing overseas) and gave sound advice 
on layout. We al l worked hard p roduc ing our own poster w i th 
a project Hamish set us and instant ly real ised the d i f f i cu l t ies 
involved. 

And again for some th is area is part of the dai ly rout ine for 
many gal lery staff . 

The f ina l a f ternoon was very s t imu la t ing as we v iewed sl ides 
of in ternat ional art gal ler ies f rom many parts of the wor ld . 
This natural ly brought in to focus the knowledge that 
New Zealand is soon to see a new Nat iona l Art Gal lery bui l t 
somewhere in We l l i ng ton . I am sure I jo ined w i th many 
readers wa i t ing w i th an t i c ipa t ion to see where and what fo rm 
th is project wi l l take. 

Af ter summing up we all depar ted to our respect ive parts of 
the count ry p leased w i th meet ing everyone and feel ing 
encouraged and enr iched w i th our pursu i ts w i th in the art 
commun i t y . 

STIMULUS TO CREATIVITY 
Don Peebles Enjoyed 
Art Teaching 
Shaw it was who remarked cut t ing ly , that those who can , do 
and those who can ' t , teach. To wh ich Don Peebles repl ies: 
"Those who can ' t , can ' t teach either. In teach ing art there is 
some sense of leading by example and it wou ld be very 
d i f f i cu l t if the teacher had never touched a b rush . " 
Don Peebles, one of New Zealand 's most d is t ingu ished 
ar t is ts , t hough perhaps, unt i l recent ly, the most neg lec ted, 
w i l l be ret i r ing in January after 20 years of teach ing pa in t ing 
in the Schoo l of Fine Ar ts ; but he has thorough ly enjoyed the 
exper ience and says that in fact teach ing s t imu la ted his 
ar t is t ic creat iv i ty . 

"Of course, there is a negat ive s ide and that is that teach ing 
inevi tably s lows your p roduc t i on , " he says. " I work at n ight 
and of course, I'm t i red after a day 's teach ing . But the 
posi t ive s ide is that the cr i t ica l assessment I am mak ing of 
my own work in my s tud io is s imi lar to the sort of assessment 
I am mak ing of s tudent work. So teach ing is not to ta l ly 
unre lated to one 's own deve lopment . 

"Then there 's no doub t teach ing requires a capac i ty to 
analyse, d i scuss and empath ise w i th a w ide range of student 
s ty l is t ic emphases and th is helps one 's own work. So does 
the dai ly con tac t w i th young , c o m m i t t e d and emerging 
ta lent . 

" A n d there is a cons iderab le pract ica l advantage in teaching 
in the Universi ty. Had I been work ing on my o w n I doubt 
whether I wou ld have got as far as Invercargi l l . Study leaves 
have enabled me to see for mysel f what is go ing on in the 
wor ld and I am most g ra te fu l . 

" I n fac t , the Univers i ty has t reated me wonder fu l l y wel l . I 
came to it w i th no fo rmal qua l i f i ca t ions , even t hough I had 
t ra ined for seven years. I was unable to teach in a secondary 
schoo l because I lacked a fo rmal cer t i f i ca te and yet the 
Universi ty took me on . As I have sa id , teach ing has beer 
good for me. It has - for a good salary - taken up certai r 
t imes of the day. But I am able to paint - I spend three hours t 
day in my s tud io - and I am adamant that those who can 
have the respect of s tuden ts because they know that you toe 
are st i l l a s tudent , a l i t t le o lder perhaps, but st i l l a s tudent . I 
suppose i t 's al l part of the who le Universi ty idea of 'publ ish 
or per ish ' . It br ings to your teach ing someth ing deeper and 
more au then t i c . " 

Don Peebles a lso bel ieves that if you don ' t know a subject , 
one of the best ways of learning about it is to teach it. And 
i t 's no use b laming teach ing for fa i lure to p roduce work. " I f 
i t 's in you and you have a c o m m i t m e n t to art , no th ing wi l l 
s top i t , " he says. " I f you f ind teach ing takes too much f rom 
you and prevents you f rom p roduc ing , then I suspect you 
haven' t got it. No th ing wi l l s top you if you have that 
c o m m i t m e n t and you can ' t b lame teach ing if you don ' t 
p roduce . " 

Don Peebles is a lso adamant tha t Fine Ar ts s tuden ts today 
are among the Univers i ty 's best . It is d i f f i cu l t to get into the 
schoo l in i t ia l ly and the in termedia te p rogramme sor ts out 
any who f ind the pace too tough . "Our s tuden ts as a body are 
damned hard-work ing and c o m m i t t e d , " he says. " A n d the 
idea that they cou ldn ' t foot it w i th o ther s tuden ts is sheer 
nonsense. Fine Ar ts s tuden ts are required to do 12 po in ts a 
year in B.A. sub jec ts in add i t ion to their 9 to 5 c o m m i t m e n t in 
the s tud io and the grades they are ge t t ing in these sub jec ts 
exp lodes any my th there might have been about the qual i ty 
of their wo rk , " he says. 

" A n d don ' t forget that Fine Ar ts s tuden ts really have to 
produce f rom w i th in themselves. They are not reproduc ing 
someth ing they have learned or looked up. Every day they are 
con f ron ted w i th a b lank page . " 

Don Peebles, a pa inter of or ig ina l i ty , w h o has lectured in the 
School of Fine Ar ts s ince 1965, has had an unusua l career. 
Born in 1922, in Taneatua, Bay of Plenty, he left schoo l at the 
age of 15 for a career in the Post Of f ice , beg inn ing as a 
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telegram messenger . That career was in ter rupted ' by the 
Second Wor ld War, but Don Peebles bel ieves his Army 
service (in s ignals) had at least one highly s ign i f icant per iod 
- between the cease-f i re and demob i l i sa t ion , he had t ime to 
study many of the pa in t ings con ta ined in Florence. His 
desire to paint ser ious ly was enormous ly s t imu la ted . 

On his return, he took art c lasses at Wel l ing ton Technical 
College and in 1951 went to the Ju l ian Ash ton Art School in 
Sydney for three years, work ing as a cleaner in a depar tment 
store at n ight for surv ival . The teach ing there of John 
Passmore opened up a reward ing in t roduc t ion to the work of 
Cezanne and Picasso. 

Exhibi t ions of his work in We l l i ng ton and Sydney showed 
him to be at the fore f ront o f non-object ive pa int ing in 
New Zealand and led to the award of an Assoc ia t ion of 
New Zealand Art Soc ie t ies ' fe l lowsh ip to London, where he 
painted fu l l t ime for two years, v is i ted numerous gal ler ies 
and ta lked w i th ar t is ts , inc lud ing V ic tor Passmore, then 
teaching at Durham Universi ty. 

Inf luenced by Mondr ian and the Engl ish cons t ruc t i v i s ts , he 
began to e l im ina te external references f rom his work. Colour, 
surface, l ine and fo rm became a l l - impor tant e lements . And 
whi le he rejected external ob jec ts as a source of ideas, he 
began to produce the relief cons t ruc t i ons , most ly in wood 
but a lso in other mater ia ls that gave h im a cons iderable 
reputat ion for ach iev ing a syn thes is between pa in t ing and 
sculpture. Later he began work ing on large canvases w i th 
dominant ver t ica l , hor izonta l or d iagona l l ines. Then came 
more in formal draped canvases, b ig- f inned canvas works and 
smaller f inned-paper rel iefs. 

If he held no fo rmal d ip lomas , his techn ica l qua l i f i ca t ions 
could not be fau l ted . That , and his reputa t ion as one of New 
Zealand's f inest post-war ar t is ts , ensured his appo in tment as 
a lecturer in des ign in 1965. He was promoted senior lecturer 
in 1972 and reader in 1982. On the ret i rement of Bil l Sut ton , 
he became respons ib le for teach ing pa in t ing in the School . 
Wel l ing ton harbour, w i th its swi f t changes f rom green or blue 
to grey and wh i te , made an early impress ion on Don Peebles 
and he began to t rans la te his v isual exper iences into 
pa in t ings in wh i ch , as one cr i t ic wro te , "The interplay of 
forces seen in nature became the s tar t ing point for the 
interact ion of forces of an aesthet ic order . " 
Since he came to Canterbury, there has been cons iderable 
development of his work, wh i ch is now found in several 
publ ic co l lec t ions . One was purchased by the Min is t ry of 
Foreign Af fa i rs and hangs in New Zealand House in London. 
There have been s ign i f i can t exh ib i t ions at numerous 
gal ler ies 

And there has been s ign i f i can t c r i t i ca l c o m m e n t s ince he 
was f i rst roasted in 1954 by a We l l i ng ton Evening Post wr i ter, 
who cal led his non-f igurat ive pa in t ings a "mys t i f y i ng product 
of an obscure cu l t " . The same newspaper wou ld , 15 years 
later, comment that Don Peebles was "pe rhaps the most 
neglected and least we l l -known major painter in the 
coun t ry " . He has been ha i led , as the cr i t ic Brett Riley 
comments , as one of the few great New Zealand ar t is ts of his 
generat ion and one of New Zea land 's fo remost art 
theoret ic ians. 

In 1981, Joce lyn A l l i son made a percept ive 25-minute 
documentary f i lm on Don Peebles as a Dip F.A. honours 
submiss ion and it helped to expla in his de termined pursui t of 
a visual ly ar t icu la te and pure language in his work, " I want to 
be a lmost to ta l ly out of my depth al l the t ime, sw imming to 
the sur face, not f loa t ing on top and gradual ly s i nk i ng , " he 
said. 

If his perseverence won h im the respect of fe l low painters it 
brought h im l i t t le publ ic acc la im. Three years ago Brett Riley 
commented that the very r igour of his se l f - imposed task and 
his intense concern for pure s t ruc tu re and tone made his 
work, compared w i th his more convent iona l ly painter ly and 
expressive con temporar ies , appear severe and cold in the 
publ ic eye. 

But in an ar t ic le a mon th or two ago in the Listener, Brett 
Riley said the " n e g l e c t e d " label is about to come off Don 
Peebles " o n c e and for a l l , reveal ing to a w ide publ ic one of 
the most cons is ten t ly in te l l igent and impor tant post-war 
ar t is ts whose art is st i l l in the throes of being cons tan t ly 
tested and purged. The edge is sharper then ever." 
Eric Beardsley 

Reprinted from The Chronicle. 

"Although Art is fundamentally everywhere and always the 
same, nevertheless two main human inclinations, 
diametrically opposed to each other, appear in its many and 
varied expressions. One aims at the direct creation of 
universal beauty, the other at the aesthetic expression of 
ones self, in other words, of that which one thinks and 
experiences. The first aims at representing reality 
objectively, the second subjectively." 

— Piet Mondr ian — 
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NEIL FRASER 
Preview January 21 
Exhibition January 22-Feb 2 

CHILDREN'S ART EXHIBITION 
Preview Sat. 14 December, 11am 
15 December - 19 January 
A l though the ch i ld ren 's art c lasses are now held at Hagley 
High Schoo l , we are once aga in de l igh ted to exhib i t their 
work in the Front Gal lery. 

The ch i ld ren have been a t tend ing c lasses all year under the 
tu to rsh ip of Sue Cooke, B ianca van Rangelrooy and Nan 
Crawley. They have exper imented w i th a w ide range of media 
and techn iques and f rom the mass of work p roduced, their 
best has been se lec ted to put on show. 

It is a lways encourag ing to see the qual i ty of art and craft 
tha t has resu l ted f rom these wor thwh i le c lasses. 

As a lways we hope that they wi l l con t i nue to be wel l 
pa t ron ized. 

IRENE RICHARDS 
Preview January 21 
22 January - 2 February 
My latest o i ls and paste ls are based on prophet ic v is ions in 
the Bib le such as Isaiah 33, verse 21 - "The g lor ious Lord wi l l 
be to us as a w ide river of p ro tec t ion , and no enemy can 
c r o s s " and Mark 13, verse 25 - 26 - "The stars wi l l fal l f rom 
Heaven, and the powers in space wi l l be dr iven f rom their 
courses. Then the Son of Man wi l l appear, coming in the 
c louds w i th great power and g lo ry " . 

MOLLIE ATKINS 
Preview 4 February 
February 5 - 1 6 . 
A SLIGHT TOUCH OF THE 
MEDIEVALS! — mixed media 

When I v is i ted the U.K. earl ier th is year, Brass rubbing was 
very much the 'In Th ing ' . Centres had sprung up in many 
p laces where, for qu i te a smal l sum, one cou ld choose 
repl icas of all k inds of brasses, reduced to a convenient size 
for mak ing a rubb ing , made ready together w i th su i tab le 
mater ia ls , ins t ruc t ions for their use and a cer ta in amount of 
in fo rmat ion a lso. 

Having t ra ined as a pr in tmaker and des igner I was deeply 
in terested in these brasses and regarded the rubb ings as 
another fo rm of pr in ts . My in i t ia l exper ience took me to the 
c lo is te rs of Wes tmin is te r Abbey where a cons tan t s t ream of 
v is i tors inc luded the rubb ings as one of the a t t rac t ions of the 
Abbey and s teamed past in a never-ending process ion . 
I soon found a warmer and quieter p lace to work, in a crypt 
under an o ld church in the heart of Piccadi l ly , and enjoyed 
having a rub now and then as an an t ido te t o too much 
w indow s h o p p i n g ! 

These exper iences gave me the con f idence to start on my 
own and led me into many s t range p laces and exper iences. 
Once I f ound mysel f spreadeagled on the co ld s tone f loor of 
a nave t rac ing the ou t l i ne of a ske le ton , beaut i fu l ly and 
accurate ly d rawn. It be longed to one " J o h n Mavnsel l Gent 
depar ted th is l i fe the 25th Janvary 1605 when he had lived 



LXVI Yeeres fower mone ths and f ive dayes whose Chr is t ian 
ife and Godly end God Gravnts Vs al l to f o l l ow" . 

The very next day I was endeavour ing to rub the brass of a 
very young g i r l , h igh on the chance l wa l l . To do so I had to 
perch on a hassock on top of a cho i r stal l seat, nervously 
supported by the young vicar w h o , new to his Parish, had 
Peen unaware of the brass 's ex is tence ! 
It ,vas only a l i t t le later, wh i ls t s tay ing in the v i l lage of Earl 's 
Barton, that I became involved not so much w i th the actual 
Brass that I was rubb ing , but w i th the people whose memor ia l 
it was. 

It was a wonder fu l o ld chu rch ; the tower had been f i rst bui l t 
in the reign of Edgar the Peacefu l , and was noted in the 
Domesday Book around 970A.D. I had been especia l ly 
intrigued by the presence of a doorway half-way up the tower 
flanked by two narrow w i n d o w s bui l t to take a cross bow. 
These, the Par ish records to ld me, were especia l ly bui l t to 
help repel raiders when the V ik ings swept across the 
country! 

The only t w o brasses in th is chu rch , both fa int and wel l 
worn were of John Musco te and his w i fe , 1512. He was a 
j rothonotary of the Court of K ing 's Bench - possib ly a k ind 
)f magis t ra te of those days - and a person of some 
:onsequence. 

Both he and his w i fe wore robes t r immed w i th fur, and his 
wife (she was nameless) had a jewel led gird le. 

It was when I s tud ied these pr in ts tha t I became aware that 
my whole a t t i tude to t hem had changed . I real ised, of course, 
that such f igures had to be des igned to f i t the shape of their 
coff ins, and so became e longated and a t tenuated . I started 
to th ink ser ious ly just wha t sort of fo lk these shapes had 
seen in real l i fe. A l i t t le before Shakespeare 's t ime, when he 
referred to his " Jus t i ce , w i th fair round bel ly w i th good capon 
l ined" - and his wi fe , the Church notes te l ls us, had no less 
than four sons and twelve daugh te rs ! Surely th is must have 
extended the good lady 's g i r th by more than a l i t t le ! Suddenly 
I found mysel f des ign ing th is good coup le (keeping st r ic t ly to 
the form and fash ion of the or ig inal) , w i th a s l ight ly self-
sat isf ied express ion of their faces, instead of the two dots 
and a dash that was al l the brass a l lowed, and a more 
comfor table f igure. 

I began s tudy ing my other rubb ings w i th a more cr i t ica l eye 
and then th ink ing more and more of al l the other f igures of 
this t ime, what they were l ike, not only in England but in 
ether par ts of the wor ld . Years before, I had come across a 
woodcut of a 15th C. Japanese warr ior and des igned a panel 
incorporat ing h im do ing bat t le w i th a d ragon . Then there 
were a ser ies of really early woodcarv ings , a few f igures on a 
port ion of tapest ry 14th C. and so on . I'd begun to real ise that 

I had a bad touch of " t h e Med ieva l s " and wasn ' t at al l sure 
where it wou ld lead. 

It all began, I th ink , by t ry ing to release the brass f igures f rom 
the co f f in shapes that were a lmost universal , and let them 
str ike out and become a l i t t le more human . I don ' t in tend any 
d isrespect to their memor ies , and hope none of their 
descendants take umbrage! 

STUART McLAUCHLAN 
Painting, Preview February 4 
February 4 - 1 6 
In these current works I am invest igat ing new co lour theor ies 
f rom my previous works . A lso the paint app l i ca t ion is less 
inh ib i ted due to the larger size. 

These are my biggest works to date. 

I con t inue to break subject mat ter down and reconst ruct as in 
my past. However the human f igure shares itself w i th st i l l l i fe 
towards the later works . 

These pa in t ings were executed between September 1985 and 
the show ing date. 

TERESA MAGUIRE 
Print Room. 
Preview 18 February 8pm 
February 19 - March 2 

'Reclining Figure' mixed media. 

Graduated f rom Canterbury Universi ty School of Fine Ar ts 
w i th a Dip. F.A. 

Exhib i ted at the C.S.A. some years back w i t h a 
contemporary , N ico la Everitt and a lso at the McDouga l l . 
Teresa a lso showed in Aus t ra l ia where she l ived for a coup le 
of years prior to her move to London . 
Wel l known for her domes t i c inter iors in acry l ic on canvas 
us ing a sp la t te r ing techn ique. 

We look forward to her recent deve lopment w i th the f igure. 

A l l works wi l l be on paper. 

KEES BRUIN 
Painting 
Preview 18 February, 8pm 
19 February - 2 March 

This past year I have been preoccup ied w i t h the idea of 
tw i l igh t and n ight t ime v iews in my pa in t ings and d rawings . 
I have con t inued w i th a techn ique of hyper real ist pa in t ing 
and drawing but w i th less re l iance on the pho tog raph and 
more preparatory d rawing f rom l i fe. 

I have been interested in in t roduc ing an e lement of 
sp i r i tua l i ty and the romant ic in my works in order to convey 
more feel ing and mean ing . 

I s t i l l l ike to draw por t ra i ts f rom l i fe but I am more sat is f ied 
now drawing w i th sof ter penc i ls , c reat ing darker shad ing , 
show ing more subt le var ia t ions of fo rm and convey ing more 
l i fe. 
I a im to enlarge the perceiver 's apprec ia t ion of c reat ion by 
reveal ing and he igh ten ing - p ic tor ia l s t ruc ture , colour , 
movement , deta i l and l i fe. 

The amb i t i on in my personal l i fe and career as an ar t is t is to 
give honour to God and Jesus Chr ist whom he has sent . 
I feel an af f in i ty w i th Jacques Mar i ta in 's ph i losophy of Art 
"Beau ty and I m i t a t i o n " and to quote St Thomas " t h e 
beaut i fu l is wha t gives p leasure on s igh t " . 
I have chosen pho to real ism (hyper rea l ism, super realism) as 
the basis for my d isc ip l ine and to explore and develop the 
d i rec t ions thereof . 



THE ESCAPE ARTIST 
BY Max Podstolski 1984 
(Dedicated to the memory of Philip 
Clairmont) 

Not-Knowing 
Knowing 

he steps from chaos 
to the absolute 
the sign reads 
"OUT OF BOUNDS" 
Is this 
the easy way out? 

Before the brightly-painted 
Sacking-cloth 
gallery-goers 
momentarily cluster 
the wall-hanging exerts 
novel fascination 
now he's dead, 
by wilful design 
the logical extension 
of this creation .... 
self destruction? 
They see tragedy 
in these signs 
of freedom 
but the escape artist's 
"Grand Finale" 
was no contradiction. 

There is no PREVIEW SHEET 
with the December "News". 

Members are cord ia l ly invi ted to the fo l l ow ing : 

Tuesday January 21, 8pm 
NEIL FRASER 
IRENE RICHARDS 

Paint ing 
Paint ing 

Tuesday February 4, 8pm 
STUART MCLAUCHLAN 
MOLLIE ATKINS 

Paint ing 
Mixed Media 

Tuesday February 18, 8pm 
JANETPOULTON 
TERESA MAGUIRE 
KEES BRUIN 

Paint ing 
Paint ing 
Paint ing 

An exh ib i t ion of Medic i Pr ints for wh i ch there is no preview 
wi l l be open to all f rom 18th February. 

ARTS CALENDAR 
December/January/February 
Edward McKenzie, Pa in t ing 
Richard van d e r A a , Pa in t ing 
Two Plus Two, Pottery and Weav ing 
Ange la Burns, Pa in t ing 

Unt i l 8 December 
Unt i l 8 December 
Unt i l 8 December 
Unt i l 12 December 

Richard Foot , Jewel lery 9 D e c e m b e r - 1 9 January 
Paint ings and Prints f r om s tock 9 December - 19 January 
Chi ldren 's Art Exh ib i t ion 15 December - 19 January 
Ins t i tu te of A rch i tec ts , 

Nat iona l Awards 16 December - 23 December 
C.S.A. Summer Exh ib i t ion 

Neil Fraser, Pa in t ing 
Irene Richards, Paint ing 
Stuart McLauch lan , Paint ing 
Mol l ie A tk ins , Mixed Media 
Teresa Magui re, Paint ing 
Janet Pou l ton , Pa in t ing 
Kees Bru in, Paint ing 
Medic i Prints 

Unt i l 15 December 

22 J a n u a r y - 2 February 
22 J a n u a r y - 2 February 
5 February - 16 February 
5 February - 16 February 

19 February - 2 March 
19 February - 2 March 
19 F e b r u a r y - 2 March 

From 19 February 

New Members 
M S F I O N A C I A R A N , M R R I C H A R D F O O T , M S A N N E E L I Z A B E T H G R I B B E N , Mi 

G . V . H A T H A W A Y , M R S E L I S E H Y A M , M R M . F . M . J O N E S A N D M S S .A . 

G R I G G S , M R B R E N D O N L E E , M R G . M . M C E W I N , M R A N D M R S B A R ; , - . 

M A R S H A L L , M R A N D M R S C . V . N E A T E , M S E L S N O O R D H O F , M R B U R N S P O L L O C K , 

M R G R A T T A N R I C H A R D S , M R W A R R E N S T U A R T R O B E R T S O N , M S D I A N A S H A R D , 

M R A N D M R S W A L T E R S E E L I G , M R R . T S W A I N , M R S D . M . T A Y L O R , M R J 

R U T H E R F O R D T H O M P S O N , K E V E R N E A N D J U D I T H T R E V E L Y A N , M R J O T 

T U R N B U L L , D R A N D M R S W . E D . T U R N E R , M R B R U C E T U R N E R , M S L 

W I L L I A M S O N . 

DUNCAN ROBINSON 
ASSOCIATES 

Specialists i n 

ANTIQUE JEWELLEBT 

We buy, sell, trade, & repair. 

Viewing by appointment Alison Ryde 
Phone 554-970 Robin Kilworth 


