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PRINTS ... 
FRAMING ... 
RESTORING ... 
For Selection . . . 

F I S H E R S 
ART DEALERS SINCE 1870 

ORIGINALS ... 
We offer a COMPLETE SERVICE -

S E L L I N G — B U Y I N G — V A L U A T I O N S -
EXPERT CLEANING—RESTORING 

GILDING A N D ANTIQUE 

H. FISHER & SON LTD 
Fine Art Dealers 691 Colombo Street 
( B e t w e e n Cashe l a n d H e r e f o r d Streets) 

SELECTION FOR WORKING MEMBERSHIP 
W e w i s h t o ca l l t o you r no t i ce t h e p r o c e d u r e fo r a p p l i c a t i o n 
for W o r k i n g M e m b e r s h i p of t h e Soc ie ty . 
Tw i ce a year , t h e se lec t i on pane l wi l l v i ew s u b m i t t e d w o r k in 
t h e a f t e r n o o n , a n d m a k e t he i r dec i s i on . That e v e n i n g t h e y 
wi l l m e e t t h e ar t i s ts for an in fo rma l d i s c u s s i o n a n d c r i t i c i sm 
of t h e work . 

W e t h i n k tha t th i s w i l l be mos t he lp fu l t o t h e ar t is ts , 
espec ia l l y t h o s e w h o s e w o r k is marg ina l or no t a c c e p t e d . 
Cr i t i c i sm e v e n i n g s in t he past have b e e n ve ry popu la r , for b y 
t h i s m e a n s t h e ar t i s ts learn t o v iew the i r w o r k m o r e ob­
jec t ive ly . 

W o u l d y o u p l ease in fo rm a n y o n e y o u k n o w w h o may be 
i n t e r e s t e d in s u b m i t t i n g w o r k in o r d e r t o b e c o m e a w o r k i n g 
m e m b e r of t h e Soc ie ty . 

Dates : Thu rsday , O c t o b e r 4 , 1 9 8 5 . 

W o r k s h o u l d be b rough t in b e f o r e 3 p m o n t h i s day, t h e 
d i s c u s s i o n beg ins at 7 . 4 5 p m . 

* 
Four pa i n t i ngs a n d six d raw ings . 
S c u l p t u r e or p h o t o g r a p h s of t h e work . 
Six p i e c e s po t te ry . 
Six p r i n t s or p h o t o g r a p h s . 
W o r k s h o u l d have b e e n d o n e w i t h i n t h e last t w o yea rs . 

Bequest 
W e a re g ra te fu l t o have r e c e i v e d f r o m t h e Es ta te of M iss 
Eve lyn A l i ce D o w n s , 12 of her pa in t i ngs w h i c h s h e " g a v e to 
t h e C a n t e r b u r y Soc ie t y of Ar ts t o se l l for t h e bene f i t of t h e 
S o c i e t y or o t h e r w i s e d i s p o s e of as t h e Soc ie t y may t h i n k f i t ." 

M iss D o w n s w a s a f o rme r m e m b e r of t h e Soc ie t y a n d d i ed in 
Ju l y at t h e a g e of 8 8 . 

R o b e r t N e t t l e t o n F ie ld 

I a m cur rent ly w r i t i n g a thes is a b o u t R o b e r t N e t t l e t o n 
F ie ld 's c o n t r i b u t i o n to m o d e r n i s m in N e w Z e a l a n d . I 
w o u l d a p p r e c i a t e a n y i n f o r m a t i o n a b o u t w o r k s of a r t 
h e l d in pr ivate c o l l e c t i o n s . 

Al l rep l ies wi l l be t r e a t e d in c o n f i d e n c e . 

P l e a s e c o n t a c t : 

A n n a P e t e r s e n , 
Art H istory D e p a r t m e n t , 
Univers i ty of C a n t e r b u r y , 
C h r i s t c h u r c h . 
P h . 5 8 8 - 5 4 4 ( e v e n i n g s ) . 

LECTURE W I T H SL IDES 
"Working with Light" 
By George Ludwig 
Thursday 29th August 7.30pm. 
P h o t o g r a p h y T u t o r - m a j o r e d in e x p e r i m e n t a l pho tography . 
C o l o g n e Un ivers i ty , Ge rmany . 

E n t r a n c e $ 1 . 5 0 . 

Of i n te res t t o pa in te rs as w e l l as p h o t o g r a p h e r s . 

N.Z. International Festival of Art 

Please c o n s i d e r b e c o m i n g a F r i end of t h e N e w Zea land 
In te rna t i ona l Fes t iva l of t h e Arts. M e m b e r s h i p is $ 2 5 . 0 0 and 
o p e n to e v e r y b o d y w i t h an i n te res t in t h e Ar ts a n d t h e fact 
t ha t nex t yea r in W e l l i n g t o n b e t w e e n M a r c h 5 a n d 2 6 wil l 
t a k e p lace t h i s ma jo r even t fo r o u r coun t r y . 

P r o g r a m m e h igh l i gh t s of ma jo r na t i ona l a n d in te rna t iona l 
a r t i s ts a n d e v e n t s a l ready a n n o u n c e d are: S o p r a n o Dame 
J o a n S u t h e r l a n d , w i t h t he N e w Z e a l a n d S y m p h o n y 
O r c h e s t r a c o n d u c t e d by her h u s b a n d , R i cha rd B o n y n g e ; a 
s e a s o n of n e w ba l le t c h o r e o g r a p h e d by ex -pa t r i a te New 
Z e a l a n d e r s , Pat r i c ia R ianne , Ter ry M o r e l a n d a n d Chr is 
J a n n i d e s , a n d p r e s e n t e d by t h e Royal N e w Z e a l a n d Bal let ; 
t h e Ber l in S t a a t s k a p e l l e O r c h e s t r a ; a Wr i te r ' s W e e k w i th 
ma jo r au tho rs ; t h e c e l e b r a t e d M u s i c a A n t i q u a f rom 
C o l o g n e ; an e x h i b i t i o n of s t u d i o g lass by N e w Z e a l a n d 
ar t is ts ; o n e - m a n p r e s e n t a t i o n s by n o t e d Eng l i sh a c t o r Alec 
M a c o w a n as Rudya rd K ip l ing ; t h e g rea t F rench s i l en t f i lm 
" N a p o l e a n " ; a ma jo r exh ib i t i on of N e w Z e a l a n d pa in t i ngs ; a 
s e a s o n by t h e W e l l i n g t o n Ci ty O p e r a ; a se r i es of t h e a t r e 
p r o d u c t i o n s f rom E n g l a n d , C a n a d a a n d N e w Z e a l a n d , and 
m u c h more ye t t o be a n n o u n c e d . 

W i t h you r s u p p o r t in b e c o m i n g a F r iend of t h e N e w Z e a l a n d 
In te rna t i ona l Fest iva l of t h e Ar ts y o u wi l l rece ive a regu lar 
n e w s l e t t e r fo r t w o y e a r s as we l l as fu l l p r o g r a m m e deta i ls 
a n d pr ior i ty b o o k i n g c o u p o n s . 

The Fest iva l C l u b wi l l be o p e n d u r i n g M a r c h 1 9 8 6 a n d for a 
sma l l f e e F r iends c a n jo in a n d e n j o y i ts fac i l i t i es p lus soc ia l 
e v e n t s w h i c h wi l l have va r i ous Fest iva l ce l eb r i t i e s a t t end ­
ing. 

B rochu res a re ava i lab le f r o m t h e : 

R e c e p t i o n Desk, 
C.S.A. Ga l le ry or f r o m 
The C h r i s t c h u r c h Reg iona l Co -o rd i na to r Ba rba ra S tewar t , 
6 0 G l a n d o v e y Road , 
C h r i s t c h u r c h 5, 
T e l e p h o n e : 5 1 7 - 7 9 2 . 

P lease c o n t a c t her f o r e n r o l m e n t f o r m s a n d a n y q u e r i e s you 
m igh t have. 



THURSDAY L U N C H T I M E 
RECITALS 
T h e recitals wil l be f rom 1 2 . 1 0 - 1 pm 
and 1 . 1 0 - 2 p m 

More Music on the Mezzanine 
- Don't miss the excellent selection 

of performances. 
- Each one offers something special 

and unique. 
August 2 2 n d - Hal S m i t h -

Poetry Reading 

August 2 9 t h - Chr is tchurch C h a m b e r 
E n s e m b l e 

S e p t e m b e r 1 2 th - Nam W i n d Tr io -

S e p t e m b e r 2 6 t h - S i m o n M a s o n -
Lute 

October 1 0 t h - Spi l ts Dance T r o u p e 
(Mair) 

October 2 4 t h - Lizzie Cook -
Jazz P iano /S inger 

N o v e m b e r 7 th - F l a m e n c o Duet 

SPLITS DANCE TROUPE 
1 0 October 
Spl i ts is a sma l l c o n t e m p o r a r y d a n c e t r o u p e b a s e d at The 
G l a s s h o u s e S t u d i o in t h e P e t e r b o r o u g h Ar ts Cen t re , 
Ch r i s t chu rch . 

P e r f o r m a n c e s a re o r ig ina l a n d d raw o n the b a c k g r o u n d 
e x p e r i e n c e a n d in te res ts of t h e g r o u p w h i c h i nc l ude mo­
de rn a n d jazz d a n c e , bal le t , c l o w n i n g , t hea t re , c lass ica l , 
b lues a n d jazz p iano, s i ng ing , p e r c u s s i o n a n d d e s i g n . 

As we l l as p e r f o r m i n g at c o n v e n t i o n a l t hea t res , Sp i l t s a re 
fami l ia r w i t h v e n u e s s u c h as te r t i a ry i ns t i t u t i ons , hosp i ta l s , 
p r i son , res tauran ts ; a n d fes t i va ls s u c h as S u m m e r t i m e s a n d 
Fr inge T h e a t r e us ing an o u t d o o r s t a g e or g rass a rea . 

M e m b e r s of Sp l i t s Dance T r o u p e a l so t e a c h at The 
G lasshouse S t u d i o w h i c h p r e s e n t s C u s h i o n C o n c e r t s t w o 
or t h r e e t i m e s a year in w h i c h c lasses , p lus Sp l i t s D a n c e 
T roupe and inv i ted g u e s t s pe r f o rm in an i n fo rma l a tm os ­
phere . 

On S e p t e m b e r 2 0 - 2 2 n d Sp l i t s a re p r e s e n t i n g a Thea t re 
S e a s o n in t he Great Hal l at t h e Ar ts C e n t r e a n d t w o w e e k s 
later wi l l be g i v ing a l u n c h t i m e c o n c e r t at T h e C.S.A. Gal lery , 
O c t o b e r 1 0 t h . 

A p e r f o r m a n c e at t h e w o m a n s p r i son . 

VISUAL ARTS, 
EDUCATION 
SYMPOSIUM 1 9 8 5 
"Towards the n inet ies-
source and resource" 
August 30 - September 1 
The a im of t h e S y m p o s i u m is t o b r i ng t o g e t h e r a b r o a d range 
of ar t is ts , art, c raf t a n d d e s i g n e d u c a t o r s , s t u d e n t s a n d 
admin i s t ra to r s t o vo i ce c o m m o n c o n c e r n s a n d f o r m u l a t e a 
p lan of ac t i on fo r t h e i m m e d i a t e f u tu re . The S y m p o s i u m 
of fers a u n i q u e o p p o r t u n i t y t o m e e t ar t a n d d e s i g n 
e d u c a t o r s no t on ly f r om t h e te r t ia ry a n d s e c o n d a r y sec to r s , 
bu t f r o m d i ve rse c o m m u n i t y ar ts g r o u p s , m u s e u m s a n d ar t 
ga l le r ies . 

S e m i n a r s - w o r k s h o p s - o p e n F o r u m . 

En ro lmen t f o r m a n d de ta i l s ava i lab le f r o m : 

C e n t r e for c o n t i n u i n g Educa t i on , 
The Un ive rs i t y of A u c k l a n d , 
Pr iva te Bag , 
A u c k l a n d . 

MERIVALE VILLAGE FLORIST 
Ruth Bain 
Diploma N.Z.P.F. 

Shop 4 
Merivale Mail 
Papanui Road 

Te lephones 559-738 
Af ter Hours 
557-253 or 528-577 

MALING & CO 
WINE MERCHANTS 

86 G L O U C E S T E R S T R E E T 

795-470 

Join the Friends 
MONSTER BRING AND BUY 

B O O K S P R I N T S P O S T E R S A R T W O R K S 

| S a t u r d a y 1 2 t h O c t o b e r 1 9 8 5 i l a m t i l l 4 p m 

G o o d s n o t s o l d w i l l b e a u c t i o n e d 

b y t h e D i r e c t o r J O H N C O L E Y a t 3 p m 

ROBERT M cDOUCALL 
ART GALLERY 

Information phone 51BS06 Pat Unger Secretary 



SELL ING GALLERY 

W e st i l l have a f e w d raw ings by Olivia Spencer-
Bower in s t o c k as we l l as ear l i e r w o r k by Leonard 
Lambert a n d Tony Geddes a n d a recen t l a n d s c a p e 

by Elizabeth Buchanan. 
Of spec ia l in te res t are t h ree Japanese woodblock 
Prints. 
The re are h u n d r e d s of pa in t i ngs in ou r s t ock room a n d our 
staf f is ever w i l l i ng a n d ab le t o adv ise . 

Jonathon White's 
N E W ZEALAND 
A Special Offer to 
C.S.A. Members 
Pr iv i leged Pre-pub l i ca t ion oppo r tun i t y for you to o w n a c o p y 
of th i s p res t i g ious book. 

J o n a t h o n Wh i te ' s N E W Z E A L A N D is t he most s ign i f i can t 
b o o k of N e w Z e a l a n d l andscape pa in t ings p r o d u c e d s i n c e 
last cen tu ry . 

No t s ince the co lon ia l ar t is ts l ike Angas , Heaphy , Ba r raud 
a n d Gul ly , has a New Z e a l a n d ar t is t a t t e m p t e d s u c h a 
rep resen ta t i ve po r t f o l i o of oi l co l ou rs of o u r beau t i f u l c o u n ­
try. 

Th is d e l u x e ed i t i on of 1,000 h a n d - n u m b e r e d and pe rsona l l y 
s i g n e d c o p i e s is beaut i fu l l y qua r te r b o u n d in spec ia l l y 
c h o s e n lea ther a n d h igh qua l i ty C h i n e s e p a d d e d si lk, w i t h a 
s u p e r b penc i l d r a w i n g e m b o s s e d o n the f ron t . The g ian t , 
l a n d s c a p e fo rmat b o o k is s i zed 5 4 5 m m x 3 9 0 m m (21 V i " x 
15V2") a n d is e n c l o s e d in a h a n d s o m e c lo th c o v e r e d p resen ­
ta t i on box. It c o m p r i s e s 41 pa in t i ngs a n d 4 5 penc i l and ink 
d raw ings , a c c o m p a n i e d by desc r i p t i ve a n d h is tor ica l t e x t s 
by n o t e d h is to r ian J o h n Ha l l -Jones . 

The Pub l i sher is O rakau House , a d iv i s ion of M o a 
Pub l i ca t ions , w h o began a t rad i t i on of f ine, la rge- fo rmat 
de l uxe ed i t i ons seven years a g o w i t h t h e de f in i t i ve w o r k on 
tes t rugby , M e n in Black. 

The i nves tmen t va lue of th is t y p e of w o r k is p roven by t h e 
fac t tha t M e n in Black, w h i c h so ld at a p re -pub l i ca t i on p r i ce 
of $ 2 9 5 , is now a rare v o l u m e and c h a n g e s hands fo r up t o 
$ 3 0 0 0 . 

A f ree, n u m b e r e d a n d s i gned pr int , su i t ab le for f r am ing , is 
i nc l uded . 

If y o u are i n te res ted in inves t ing in a c o p y of t h i s 
h is to r ica l pub l i ca t i on , p lease re tu rn t h e c o u p o n 
be low, a n d you wi l l rece ive an exp l ic i t , 4 - c o l o u r 
b r o c h u r e i nc l ud ing a s a m p l e d o u b l e page , a n d de ta i l s 
a b o u t t he book . 

By subsc r i b i ng n o w (before 3 0 S e p t e m b e r 1985 ) you r n a m e 
wi l l be i n c l u d e d in a spec ia l l ist of s u b s c r i b e r s p r i n ted in t h e 
f ron t of t h e book. O rde rs wi l l be a c c e p t e d in o rder of rece ip t . 

P re -pub l i ca t i on pr ice is $ 8 9 5 , a sav ing of $ 2 0 5 on t h e 
p u b l i s h e d pr ice , a n d as t h e r e a re on l y 9 7 5 c o p i e s ava i lab le 
for sa le , w e adv ise y o u to c o n t a c t us w i t h o u t de lay . 

N a m e : 

Address : 

Phone : 

For more i n fo rma t i on o n J o n a t h o n W h i t e ' s N E W Z E A L A N D , 
pos t th is c o u p o n N O W to -

J o n a t h o n W h i t e ' s N E W Z E A L A N D , 
P.O. Box 2 0 0 4 3 , B i s h o p d a l e 
Ch r i s t chu rch . 

Or cal l in to 3 9 B i s h o p d a l e Cour t , C h r i s t c h u r c h . 

ART ON T H E BUS 
An Opportunity for Artists 
The C h r i s t c h u r c h Civ ic Pr ide C a m p a i g n a ims t o e x p o s e bus 
pa t rons to t he c a m p a i g n ' s beau t i f i ca t i on a n d Ar t - In-Publ ic -
P laces P r o g r a m m e a n d to t h e w o r k of C h r i s t c h u r c h ar t is ts . 

THE IDEA 
• To e rec t a p e r s p e x d i sp lay un i t o n 10 s e l e c t e d 

C h r i s t c h u r c h T ranspor t Boa rd Buses . 
• To d i sp lay in t h e s e un i ts , en t r i es in t h e " C l e a n S c h o o l " 

Poster C o m p e t i t i o n for p r imary a n d i n t e r m e d i a t e 
schoo l s . 

• Then t o exh ib i t p r i n t s / p h o t o g r a p h s / e t c h i n g s e tc f r om 
loca l a r t i s ts o n a mon th l y bas is fo r o n e year. 

SIZE 
• 5 5 0 m m x 1 1 0 0 m m . 

SALE 
• I n te res ted ar t i s ts w o u l d be r e q u i r e d t o s u b m i t 3 - 1 0 

p i e c e s of w o r k a n d a pe rsona l pro f i le , on a c o n t r a c t basis . 
• Af ter d isp lay , t h e a r t w o r k s w o u l d be so ld o n beha l f of t he 

ar t is t at t h e C.T.B. Kiosk. 

INTERESTED? C o n t a c t Robyn B e r n , 
Civ ic Pr ide C a m p a i g n , 
Civ ic O f f i c e s , 
T u a m St ree t , 
C h r i s t c h u r c h - by Ju ly 3 1 , 
P h o n e - 7 9 1 - 6 6 0 ext . 8 0 7 . 

Love of all the world Is the most Important thing, and liberty. 
When you lose liberty, you lose love. 

Everything may change in our demoralized world except the 
heart, man's love and his striving to know the divine. 
Painting, like all poetry, has a part in the divine: people feel 
this today just as much as they used to. What poverty 
surrounded my youth, what trials my father had with us nine 
children. And yet he was always full of love and in his way a 
poet. Through him I first sensed the existence of poetry on 
this earth. After that I felt in the nights, when I looked into the 
dark sky. 

Then I learnt that there was also another world. This brought 
tears to my eyes, so deeply did it move me. 

Marc Chagall 



LETTERS TO MEMBERS 

Dear Members 
Hi! I'm b a c k a f ter an even t fu l , busy a n d in tens i ve s tudy 
month in Aust ra l ia . 

I made s o m e va luab le c o n t a c t s a n d I have A lot to te l l w i t h 
some i n te res t i ng s l i des to s h o w y o u at t he next annua l 
genera l m e e t i n g in Novembe r . 

I'm at p resen t w r i t i ng an a r t i c le a b o u t my t rave ls a n d 
expe r i ences w h i c h s h o u l d be, if all g o e s we l l , in t h e nex t 
C.S.A news le t te r . 

Many t hanks aga in t o t he p res iden t , c o u n c i l l o r s and staff of 
the C.S.A. a lso G u t h r e y Trave l for m a k i n g t h i s m u c h app rec i ­
a ted s tudy t ime in Aus t ra l ia poss ib le . 

Eddie S u n d e r l a n d 
(Rec ip ien t of t h e 1 9 8 4 C .S .A . G u t h r e y Trave l Award) 

Lousanne, 
Switzerland, 

Dear Nola, July 14, 1985. 

After two months in the hills of Corfu I am back on the roads 
of Europe again. Called in at Dubrovnic on the Yugoslavian 
Coast to see an exhibition by Ivan Lackovic one of that 
countries leading Naive Artists. Naive Art in Yugoslavia is 
very popular with many of the smaller galleries devoted 
entirely to this work. Enclosed are postcards of two artists 
work including one by Lackovic. These works are painted on 
glass which allows for the full retention of the vibrant 
colours used in Naive art. I had to give Venice a miss where 
at the moment an exhibition at Museo Correr on Plaza San 
Marco recalls centuries of dreams presenting plans, archi­
tects drawings, scale models and painters visions of con­
structions that were never built. They range from a plan for a 
stone Rialto Bridge designed by Andrea Palladio in 1554 to 
reconstructions of the Campanile of San Marco that collap­
sed on 14/7/02 (83 years ago today). 

Yesterday in Lausanne I visited the sculpture textile 
exhibition of the 12th Biennale Internationale de la 
Tapisserie. Included amongst some of the final 50 selected 
from 716 artists were works by Claire Zeislerand Magdalene 
Abacanovicz. The exhibition was noticeable for both the 
large number of young Artists from America and Japan and 
for the use of a wide range of material in their constructions 
(mainly metal, paper and cardboard). Some of the works 
were very large and many hours work had obviously been 
put into them. Two 12 foot high bowls constructed of single 
layers of cardboard plus a landscape of Shredded National 
Geographic Magazines were two pieces that attracted spe­
cial interest. 

Had hoped to call into Geneva where the biggest exhibition 
of Islamic Art ever to be shown in Europe is being shown at 
Musee Rath - Treasures of Islam and Musee d' Art et d' 
Historic-Islam etArt Figuratif, but the call of a Jazz Festival 
in Nice is too great. 

Passing through Zurich I caught the start of a three day mid 
summer festival (see naschf as cht) held every three years 
with fireworks, artists, actors, clowns, circuses, buskers, jazz 
bands and musicians of all sorts which combined with two 
other festivals (World Youth Music Festival, 47 orchestras 
from 18 nations and the 1985 Sunsplash Reggae Festival) 
made for a pleasant time with I guess over 100,000 people in 
the streets 

Whilst in Nice hope to visit the Picasso museum in Antibes 
before heading to the Spanish Border and Dalis Museum in 
Figueras. Then its Paris and on to London where I can only 
expect to catch a handful of the 250 exhibitions at present 
on show there. 

Excuse the writing but am sitting under a tree on the shores 
of Lake Geneva trying to escape from the 35° hea t of S u n d a y 
a f t e rnoon . 

H o p e to be back in N e w Z e a l a n d s o m e t i m e a r o u n d 
S e p t e m b e r fo r t h e star t of t h e w a r m e r wea the r . Prior t o th i s 
s u m m e r in Eu rope h a d not had a c o m p l e t e s u m m e r in t h r e e 
years . 

Regards t o y o u all 

B ruce F inner ty 

TllE P3CT3RE ST}0P 
in Campbell Grant 196 Hereford Street, Christchurch 

A R T I S T S - h a v e y o u r p i c t u r e s f r a m e d in o u r 
spec ia l is t s h o p ( n e a r L a t i m e r 
S q u a r e ) L a r g e r a n g e o f M o u l d ­
ings 10% d i s c o u n t f o r C . S . A . 
M e m b e r s . 

Fine Jewellery 
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Guenter Taemmler 
C S A Gallery 
Car ina Jewellers 
Caratelle Jewellery 

66 Gloucester Street 
15 Chancery Lane 
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LETTER FROM LONDON 

Hel lo you fo lks , 

Th is is t h e sma l l f i sh in t h e b ig p o n d repo r t i ng u p o n t h e 
e x h i b i t i o n s i t 's o g l e d recent ly , t h e mos t p r o m i n e n t of w h i c h 
are t h e c o l l e c t i o n of Degas p r in t s ( c o m p i l e d in Boston) at 
t h e H a y w a r d a n d Bacon 's s e c o n d re t r ospec t i ve at t h e Tate 
Gal lery . 

D e g a s sa id o n c e tha t if he c o u l d beg in aga in he w o u l d w o r k 
so le l y in b lack a n d wh i t e . In th i s co l l e c t i on of ove r 2 0 0 
e t ch i ngs , l i t hog raphs a n d m o n o p r i n t s w e see his e rad ica ­
t i on of co l ou r so as t o be t te r c o n c e n t r a t e on w h a t i n t e r e s t e d 
h im most : t he p lay of l ight u p o n t h e h u m a n f i gu re . 

The sca le is sma l l - mos t l y no m o r e t h a n six i nches s q u a r e -
but h is r ange of t e c h n i q u e is e n o r m o u s . Each pr int is 
r e p r e s e n t e d in i ts m a n y s ta tes , e a c h s ta te be ing an ex­
p lo ra t i on of t h e i m a g e ra ther t h a n a m e r e s t e p t o w a r d s t h e 
' f i n i shed pr int ' . The re is a lmos t a s e n s e tha t t h e r e is no 
' f i n i shed pr in t ' but ra the r a se t of m e d i t a t i o n s or expe r i ­
m e n t s w i t h t h e image . He bu i l ds up t h e su r f aces t h e n r ips 
t h e m d o w n aga in , a l te r ing t h e b a l a n c e s of l ight a n d s h a d e 
w i t h a ru th less , a lmos t sc ien t i f i c in te res t . The man c a n have 
c o n t a i n e d no g ra in of c o m p l a c e n c y ! 

The Bacon ' s a re s imi la r ly t i re less bu t impos ing : la rge a n d 
o f t e n ga r i sh . His s t u d i e s of t h e 4 0 ' s a n d 5 0 ' s s h o w an ima l s 
in c o n f i n e s a n d c a g e s a n d m e n in s imi la r p o s t u r e s a n d 
se t t i ngs . He q u e s t i o n s tha t d iv i s ion w e p lace b e t w e e n 
o u r s e l v e s a re ou r an ima l re la t ives, s e e k i n g to dep i c t m a n in 
his mos t p r im i t i ve aspec t . The su i t s on many of h is f i g u r e s 
s e e m no t t o i n d i c a t e man 's " c i v i l i sa t i on " bu t ra the r t o 
e m p h a s i s e his a n i m a l na tu re a n d s h o w t h e absu rd i t y of h is 
d ress . 

T h e la rge p a i n t i n g s in w h i c h he has f o c u s e d u p o n a s c r e a m 
s e e n c u r i o u s l y s i len t c o m p a r e d to smal le r , less c o n t r i v e d 
w o r k s in w h i c h h is i n t e n d e d d e p i c t i o n of raw e m o t i o n is 
b e t t e r c o n v e y e d . 

His k n o w l e d g e , w h e t h e r c o n s c i o u s or o t h e r w i s e of t h e 
p s y c h o l o g i c a l c o n n o t a t i o n s of c o l o u r s a n d s h a p e s is su ­
pe rb . In t h e s e ear ly pa in t i ngs he uses a lot of ve r t i ca l 
s l a s h e s a n d l ines upon t h e vo id l i ke da rk canvas to c r e a t e a 
p o w e r f u l f e e l i n g of ve r t igo a n d in t h e Cruc i f i x ion t r i p t ychs of 

t h e 6 0 ' s his s m a s h e d bod ies d i s m e m b e r e d a n d d i s e m ­
b o w e l l e d but st i l l a l ive are se t in a s p a c e m a d e in tense ly , 
v io len t l y naked by h is use of e m e r a l d aga ins t c r i m s o n 
aga ins t ve rmi l l i on . 

His co lou rs are beaut i fu l a n d his s e n s e of c o m p o s i t i o n q u i t e 
remarkab le . O n e s e e s tha t he is a s e e k e r of o rde r at hear t 
a n d tha t he s t r u g g l e s t o p r o d u c e t h e c l u m s i n e s s in t h o s e 
f i gu res . 

In t h e la ter pa in t i ngs t h e y b e c o m e m o r e b e n i g n 
g r a n t e d m o r e human i t y . 

are 

His sma l l po r t ra i t s w e r e t h e most i n te res t i ng t h i ngs in t h e 
show. They ' re t echn i ca l l y i n t r i gu ing , uncon t r i ved a n d q u i t e 
fear less . L i ke Degas he a t t acks aga in a n d aga in t he s a m e 
image . 

I a lso p e r u s e d severa l of t he D e g r e e s h o w s o n d i sp lay 
recen t l y . Mos t w o r k in a n y m e d i u m is f i gu ra t i ve - if not 
pe r t a i n i ng to t h e h u m a n f i gu re t h e n to an ima l s or t o man-
m a k e c o n s t r u c t i o n s l ike mach ines , boats , bu i ld ings , fu rn i ­
tu re . The re is less l andscape a n d very l i t t le abs t rac t w o r k 
b e i n g done . The scu lp tu re at t h e m o m e n t has a lot mo re l i fe 
in it t h a n the pa in t i ng . It's a m a g p i e m e d i u m - many d i ve rse 
mate r ia l s and t e c h n i q u e s be ing e m p l o y e d and an in te res t in 
k ine t i c scu lp tu re s h o w i n g i tsel f in va r ious ways . The re are 
not m a n y p e r f o r m a n c e - t y p e p i eces b e i n g d o n e at t he mo­
ment . 

The p i e c e I m o s t e n j o y e d was a m a c h i n e c o n t a i n i n g a lot of 
t i ny k a l e i d o s c o p e s w h i c h c o u l d be d i r e c t e d at p e o p l e a n d 
o b j e c t s in t h e Gal lery . 

That 's all for now. I'm look ing f o r w a r d to " H o c k n e y Pa in ts 
t h e S t a g e " in Augus t ! 

Regards to al l my f r i ends 

Te resa M a g u i r e 

T H E N E W ZEALAND 
ACADEMY OF F INE ARTS 
Art for the Environment 
Wil l iams Art Award 1 9 8 5 
An exh ib i t i on of pa in t i ng a n d s c u l p t u r e , s u i t a b l e fo r t he 
e n r i c h m e n t of t h e w o r k i n g a n d l iv ing e n v i r o n m e n t . 

Rece i v ing day: - Tuesday , 2 9 Oc tobe r . 

S e a s o n : - Sunday , 2 4 N o v e m b e r - S u n d a y 8 D e c e m b e r . 

Ent ry f o r m s ava i lab le f r om: 

The D i rec to r 
N e w Z e a l a n d A c a d e m y of F ine Arts 
Pr iva te Bag 
W e l l i n g t o n 

TAURANGA NATIONAL 
ART AWARD 
Tauranga Society of Artists Inc. 
Subject: Open. 
Last day fo r en t r y f o r m s - Fr iday, 6 S e p t e m b e r . 

Rece i v i ng day: - 1 2 a n d 1 3 t h S e p t e m b e r . 
S e a s o n : - Sunday , O c t o b e r 6 - W e d n e s d a y , O c t o b e r 16. 

Ent ry f o r m s ava i lab le f r o m : 

The Sec re ta ry , 
Art A w a r d Exh ib i t i on , 
Mrs E u g e n i e H a w k e , 
T a u r a n g a S o c i e t y of Ar t is ts Inc. 
P.O. Box 7 7 6 , 
T A U R A N G A . 



Views and Reviews 

Richard Bigus 
Visiting Lecturer in Design 
Canterbury School of Fine Arts 

I s e e t h e ro le of t h e g r a p h i c d e s i g n e r (and as we l l a l l v isua l 
art ists) in o u r e ra of i n c reas ing i n fo rma t i on a n d c o m m u n i ­
ca t i on t e c h n o l o g y as c h a l l e n g i n g , a n d I s e e t h e t e c h n o l o g y 
s imp ly as a c rea t i ve t oo l . 

C o m m u n i c a t i o n ar t is ts , as d e s i g n e r s are f r e q u e n t l y ca l l ed , 
have a lways dea l t w i t h d e a d l i n e s a n d cos t c o n s i d e r a t i o n s . 
Issues of t ime , s p e e d a n d m o n e y have l amen tab l y had m o r e 
i m p o r t a n c e t h a n imag ina t i on . T e c h n o l o g y wi l l hope fu l l y 
a l low m o r e t ime fo r c reat iv i ty . 

The q u e s t i o n of ind iv idua l a r t i s t i c c o n c e r n in t h e c o m p u t e r 
age is w h e t h e r p r e c a u t i o n s wi l l be necessa ry in o r d e r to 
rema in e x p e r i m e n t a l , mot i va t i ve , a n d vi tal as a c rea t i ve 
ind iv idua l . The i m a g e or a t t i t u d e of d e s i g n e r s f i rm ly 
s t a t i o n e d w i t h f i xed foc i on a s c r e e n a n d f i nge rs on a 
k e y b o a r d a n d in an e n v i r o n m e n t w h i c h is t e m p e r a t u r e a n d 
hum id i t y c o n t r o l l e d , dus t l ess , s ta rk a n d s te r i l e is not a 
roman t i c p i c tu re . But t h e n ou r cu l t u ra l s t e r e o t y p e of an 
ar t is t is a h u n d r e d yea rs ou t -o f -da te . 

The anx ie t y of c h a n g e is real . I have hea rd of c o m p u t e r 
g raph i c g r a d u a t e s w h o cou ldn ' t f i nd j o b s in e i t he r i ndus t r y 
or e d u c a t i o n b e c a u s e of t h e t h rea t of c h a n g e t h e y re­
p r e s e n t e d . 

In many s c h o o l s a r o u n d t h e w o r l d f i rst year s c h o o l ch i l d ren 
are l ea rn ing read ing , w r i t i ng a n d m a t h s at c l a s s r o o m 
c o m p u t e r s . The poss ib i l i t y of t e a c h i n g art a n d d e s i g n w i t h 
t h e ass i s t ance of a c o m p u t e r ex is ts I'm sure . T h o u g h , a 
d e s i g n e r / e d u c a t o r recen t l y c o m p l a i n e d tha t a s t u d e n t w h o 
cou ldn ' t d raw an e l l i pse fo r a n a s s i g n m e n t u s e d h is perso­
nal c o m p u t e r t o draf t o n e fo r h im. I can s e e f u tu re ar t 
t e a c h e r s c o m p l a i n i n g of s t u d e n t i n c o m p e t e n c y in f r e e h a n d 
d r a w i n g b e c a u s e of a d e v e l o p e d d e p e n d e n c y on 
c o m p u t e r s . 

M o r e a n d m o r e w e s e e b e w i l d e r i n g d e s i g n s t ha t i nco rpo ­
ra te al l t h e n e w t r i cks : spec ia l e f fec t p h o t o g r a p h y ; laser-
s c a n n e d , s t r i pped- in , a n d t o u c h e d - u p images ; c o m p u t e r 
g raph i cs ; d ig i ta l t y p e a n d e tc . F requen t l y t h e s e d e s i g n s a re 
severe ; a s i ngu la r sof t e d g e e l e m e n t to g i ve s o m e human is ­
t ic qua l i t y is des i r ed . In te res t ing ly e n o u g h , a g o o d pa in te r 
c o u l d have c r e a t e d t h e iden t i ca l i m a g e w i t h paint . The 
aes the t i c d i s t i nc t i on of t h e i m a g e w a s t h e resu l t of t he 
t e c h n o l o g y . The g r a p h i c i c o n o g r a p h y of v i d e o g a m e s can 
a l ready be s e e n on canvases . I r ecen t l y a d m i r e d a re­
p r o d u c t i o n of a pa in t ing by A u c k l a n d ar t is t Rober t Ell is 
w h i c h sub t l y s m a c k e d of t h e d e s i g n s of v i deo s p a c e invader 
s ta rsh ips c o n t o u r i n g a 3 -D fu tu r i s t c i t y s c ape . Th is 
assoc ia t i on may not have b e e n i n ten t i ona l , bu t it ex is ts 
never the less . 

The p u n k a n d n e w wave aes the t i c s o m e t i m e s a s s o c i a t e d 
w i t h c o m p u t e r g r a p h i c s has an h is to r ic d e v e l o p m e n t f r o m 
p o s t - B a u h a u s to Func t i ona l i sm , t o Dada, to C u b i s m . The 
g r a p h i c qua l i t i es f o u n d in t h e pa in t i ng of ear ly Cub i s t a n d 
Cons t ruc t i ona l i s t pa in te rs have many para l le l d i s t i nc t i ons . 
Des igne rs and ar t is ts w i l l m a k e d i f fe ren t uses of our e m e r g ­
ing e ra of c o m m u n i c a t i o n t e c h n o l o g y . H is to ry w i l l have the 
t ask of d iv id ing t h e h igh b row art f r o m t h e low brow. 
Ind iv idua l ly w e c a n s e e e i the r a usab le a e s t h e t i c or usab le 
t e c h n i q u e . O t h e r a r t i s ts wi l l c r ea te un i ty in a r ebe l l i on t o t h e 
f o r t h c o m i n g t e c h n o l o g i c a l era. S imi la r ly t h e 1 9 t h C e n t u r y 
Arts and Craf ts M o v e m e n t g rew insp i te of t h e Indus t r ia l 
Revo lu t i on . 

In l ight of t h e evo lu t i on of man ' s c o m m u n i c a t i o n t e c h n o ­
logy, jus t c o n s i d e r tha t in i ts ear l ies t s t a g e w r i t t e n l a n g u a g e 
w a s t h o u g h t by anc ien t p h i l o s o p h e r s to c a u s e fo rge t fu l -
ness. The na tu re of t h e ar t is t m a k e s h im s u s p e c t t ha t man 
may b e c o m e t h e s lave to t e c h n o l o g y i ns tead of t he reverse . 
But p e r h a p s if t h e ar t is t c o n s i d e r s t h e c o m p u t e r as an 
a p p r e n t i c e , he can j o i n t h e 2 1 s t Cen tu ry . 

R icha rd B igus , a 34 -yea r -o l d art is t , a c a d e m i c a n d b o o k 
pub l i she r is p r e s e n t l y w o r k i n g as a t e a c h e r in d e s i g n at t h e 
C a n t e r b u r y S c h o o l of F ine Ar ts . 

He is a g r a d u a t e f r o m t h e Un ivers i t y of S o u t h e r n Ca l i fo rn ia , 
San ta Cruz, a n d g a i n e d a M a s t e r s in F ine Art at Ya le 
Un ivers i ty . He has l ived a n d w o r k e d in Ca l i fo rn ia a n d the 
m id -wes t , mos t recen t l y in Cedar Falls, w h e r e he t augh t at 
t h e Un ivers i t y of N o r t h e r n Iowa. 

He has a s o l o exh ib i t i on p l a n n e d fo r N o v e m b e r in t h e C.S.A. 
Gal lery . 

BIG PAINTINGS 
Preview August 3 0 at 8 p m 

2 m e t r e s -

BLAIR 
BOELEE 
DRIVER 
FRAZER 
HANDSCOMB 
HURRELL 
McFARLANE 
McLEOD 
OGDEN 
PEEBLES 
SCOTT 
TAYLOR 
TRUSTTUM 
WOLDEN 

2 m e t r e s -

The Pres iden t ' s Exh ib i t i on th i s year is e n t i t l e d " B i g 
Pa in t ings . " 

F o u r t e e n ar t i s ts have been inv i ted to exh ib i t o n e pa in t i ng 
e a c h , t h e on ly s t i pu la t i on b e i n g tha t t h e w o r k s m e a s u r e at 
least t w o m e t r e s by t w o me t res . 

C o n s e q u e n t l y a w i d e var ie ty of pa in t i ng s ty les wi l l be 
r e p r e s e n t e d rang ing f rom the f o rma l abs t rac t i on w o r k of 
Auck lander , Ian Sco t t t h r o u g h to t he ges tu ra l , t e x t u r e d 
su r f aces of loca l ar t is t Nei l Frazer. A l t h o u g h C a n t e r b u r y is 
we l l r e p r e s e n t e d by fami l ia r n a m e s l ike, Phi l ip T r u s t t u m , 
Don Peeb les a n d Q u e n t i n McFar l ane , t h e w o r k of t h o s e 
inv i ted f rom W e l l i n g t o n (Rob Taylor , Rober t M c L e o d a n d 
T e r e n c e H a n d s c o m b ) is not o f t en s e e n d o w n here. 
The impac t of s i ze a n d d ive rs i t y s h o u l d make th is a memor ­
ab le e x h i b i t i o n . 



BRIAN T H O M P S O N 
Preview 30 th August 1 9 8 5 
August 31 - September 15 
N o t e s on Pa in t ing as M e d i t a t i o n . 

" - I w i l l s e n s e s lowly , a n d m e a s u r e w i t h w e a r i n e s s t h r o u g h 
s e a s o n s of s t rugg le , t r y i ng to b r ing ou t a smal l part of tha t 
s i m p l e h a r m o n y Y o u p o s s e s s w i t h o u t s t ra in b e y o n d 
m e a s u r e . " 

" I knew . The l ight tha t l i nge red in o rd ina ry th ings , l ike a 
spa rk s h e l t e r e d u n d e r t h e sk in of ou r days - t he l ight w a s 
You ; it d i d no t c o m e f r o m me . " 

T h e s e w o r d s , as t h o s e at t h e e n d of t h e s e no tes , w e r e 
w r i t t e n by Karo l Wo j t y l a a n d c o n t a i n al l t ha t t h e f o l l ow ing is 
t r y i ng to exp ress , tha t is an a t t i t u d e t o t h e w o r l d of w i t n e s s 
a n d p r o p h e c y . The ar t is t is fe r t i l e by God , is o p e n e d , t o 
revea l by h is m e d i t a t i o n w h a t a p p e a r s to be h i d d e n . Wi th 
humi l i t y in u n i o n w i t h t h e ob j ec t of h is med i t a t i on he s e e k s 
the L igh t in t h e L a n d s c a p e ; he s e e k s t h e L igh t in h imsel f . He 
f i nds t h e L igh t in t h e Dark; t h e Emp ty is exp ress i ve . In 
humi l i t y he s e e k s w h a t is, w h a t he w i s h e s or i m a g i n e s to be . 
His resu l t i ng v is ion is re l ig ious . The s a m e in al l is t h e s a m e 
spir i t . All L a n d s c a p e rega rd less of g e o g r a p h i c a l o r ig ins 
s p e a k s w i t h t h e s a m e sp i r i t w i t h d i f fe ren t vo ices . All its 
e l e m e n t s a re s u b j e c t t o t h e law. H e n c e in g r o w t h fo rms , in 
d e a t h fo rms t h e a p p e a r a n c e s , t h e w o r d s are ours , of t e n s i o n 
a n d ease , of c rue l t y a n d joy, of e n e r g y a n d s t i l l ness . 
Invar iab ly d i s t u rb i ng . Art is not desc r i p t i ve bu t med i ta t i ve . 

T h u s the pa in t i ngs . 
All a re e i the r wa te r co lou r , g o u a c h e or a c o m b i n a t i o n of 
b o t h , a n d al l a re m e d i t a t i o n s p a i n t e d f rom t h e mot i f w i t h no 
s u b s e q u e n t work . Al l a re re la ted to a sma l l u n d i s t i n g u i s h e d 
f la t l a n d s c a p e , s u b j e c t t o w i n d a n d wet , e x t r e m e c o l d a n d 
h u m i d heat , t h e f i e lds are p l a n t e d in t he i r season , h e d g e s 
h i de d i t ches , u n t e n d e d c o r n e r s revea l u n e x p e c t e d sec re t s . 
T h e e a r t h is heavy, a n d t h e air. S l igh t l y unca red - fo r w i t h 
o c c a s i o n a l b r ick f a r m h o u s e s a n d barns , a b a n d o n e d rus t i ng 
mach ine ry , t h e w i r e f e n c e . T h e mos t p r o m i n e n t ver t i ca l 
e l e m e n t in t h e l a n d s c a p e is t h e t ree . The w o o d s a n d c o p s e s 
revea l w i l d l i f e in s t i l l ness . S p a c e is i n t ima te , s o m e t i m e s 
n o n - e x i s t e n t a n d s t a t es of b e i n g d o m i n a t e . All t h i ngs a re 
a n c h o r e d in the i r na tu re . T h e r e is a g lo ry in decay , c r ue l t y 
a n d fear in t h e e m p t i n e s s , a n d p r e s s u r e f rom b e h i n d . Th ings 
b e c o m e fee l i ngs a n d t h e sp i r i t mus t f i l l t h e v a c u u m . 

"Wai t . Have pa t i ence . I w i l l d r a w Y o u f r o m al l r iver beds , 
s t reams , sp r i ngs of l ight , f r o m t h e roo ts of t r ees a n d t h e 
p la ins of t h e sun . W h e n al l t h i s is in me , w h e n I c o n t a i n t h e 
dua l w e i g h t of t e r ro r a n d h o p e a n d reach d e p t h s t r a n s l u c e n t 
as sky, t h e n no o n e wi l l say t ha t I s imp l i fy . " 

LEN CASTLE 
August 31 - September 15 
Preview August 3 0 at 8 p m 

In my po t te ry I a im to use t h e r ich vocabu la r y of ex­
p ress i veness tha t can be g a i n e d f r o m t h e s h a p i n g a n d the 
f i r ing p rocess w i t h its e f fec t on ac t ive , m o l t o n g laze mater ­
ials at w h i t e ho t t e m p e r a t u r e s . 

The m o o d s a n d cha rac te r of t h e po t s vary In t h r o w i n g o n t h e 
po t te r ' s w h e e l , t he s a m e bas ic fo rm can be m a d e w i t h m a n y 
n u a n c e s of f ee l i ng . The t h r o w i n g p rocess is a m a z i n g l y 
d i rec t a n d qu ick . It is s imi lar in m a n y respec t s t o s k e t c h i n g . 
M y bes t po ts are f o r m e d wh i l e t h r o w i n g , at m o m e n t s w h e n 
t h e r e is a ba lance b e t w e e n c o n s c i o u s t h o u g h t a n d in tu i t i on ; 
w h e n fee l i ng , t h i nk i ng a n d ac t i ng have w o r k e d t oge the r . 

In t he h a n d m o d e l l e d w o r k w i t h its h in ts of t he o rgan i c w o r l d , 
I a im t o s h o w t h e r ich exp ress i veness of c lay 's p las t ic i ty ; 
" a r r e s t i n g " it at m o m e n t s of ene rgy f i l led t ens ion . 

MARGARET F I N N E R T Y 
August 31 - September 15 
Preview August 3 0 at 8 p m 

M a r g a r e t is a we l l k n o w n C h r i s t c h u r c h ar t is t w i t h an ex­
tens i ve b a c k g r o u n d in w e a v i n g a n d scu lp tu ra l insta l la t ions. 
It w i l l be exc i t i ng t o v iew recen t d e v e l o p m e n t s in her work 
e x h i b i t e d in ou r f ron t ga l lery . 

All m e m b e r s are w e l c o m e to a t t e n d the o p e n i n g on Friday 
3 0 A u g u s t at 8 p m . 

ADELE GALT 
"A Pile of Colour" 
31 A u g u s t - 1 5 September 
Preview 3 0 August 8 p m 
M y w o r k at p resen t c o n c e n t r a t e s on t h e use of t h e Doub le 
C o r d u r o y t e c h n i q u e for rugs for f l oo rs a n d wal ls . 

The cu t p i le of t h i s t e c h n i q u e e n r i c h e s t h e c o l o u r of t he 
w o o l , to he lp exp ress my v i ew of t h e b e a u t y tha t is a lways 
p resen t in na tu re , w h e t h e r in t h e d e l i c a t e c o l o u r s of paste l 
sun r i ses over t h e s e a or t h e d e e p r ich s h a d e s of a u t u m n 
leaves. 

Each rug r e p r e s e n t s a part of me a n d my v i ew of my 
s u r r o u n d i n g s . 

Ade le Gai t w a s bo rn in D u n e d i n in 1 9 4 2 . 
S h e a t t e n d e d h o b b y w e a v i n g c l a s s e s in Invercarg i l l in 1 9 7 8 
a n d s t a r t e d e x p e r i m e n t i n g w i t h co lour , us ing d y e d f l e e c e in 
c u s h i o n s a n d w a l l h a n g i n g s . 

In 1 9 8 1 s h e m o v e d to Ne l son to a t t e n d t h e o n e year fu l l -
t ime W e a v i n g c o u r s e at N e l s o n Po l y t echn i c W e a v i n g 
S c h o o l a n d s i nce c o m p l e t i n g t h e c o u r s e has w o r k e d as a 
fu l l - t ime p ro fess iona l w e a v e r a n d t u t o r at Fo 'c 's le W e a v e r s 
W o r k s h o p a n d at p resen t w o r k s f r o m her o w n s tud i o in t h e 
Ma i ta i Val ley, N e l s o n , a s w e l l a s t u t o r i n g e v e n i n g c lasses for 
h o b b y weave rs . 

Her w o r k is r e p r e s e n t e d in t h e co l l e c t i on of A u c k l a n d 
M u s e u m a n d Pr iva te Co l l ec t i ons in N e w Z e a l a n d , Un i ted 
S ta tes of Amer i ca , J a p a n , Ma lays i a a n d Un i t ed K i n g d o m . 



GRANT LINGARD 
September 18 - 2 9 
Preview September 17 at 8pm 

* 

- Born 1 9 6 1 , ( G r e y m o u t h ) . 
- C a n t e r b u r y Art S c h o o l , 1 9 8 1 - 8 4 . Dip. F.A. (Pa in t ing ) . 
- Prev ious exh ib i t i ons , 'Ske le tons . ' J a m e s Paul Ga l le ry 

1 9 8 5 , 'Works on paper". G r o u p Exh ib i t ion ) , J a m e s Paul 
Gal lery, 1 9 8 5 . 

This exh ib i t i on is a c o n t i n u a t i o n of my a t t e m p t t o v isua l ly 
in te rp re t pe r sona l f ee l i ngs a n d e x p e r i e n c e s . To d e v e l o p 
t h e s e in to a v isua l l a n g u a g e tha t can be l ea rned a n d 
u n d e r s t o o d by o the rs . It is a b o u t c o m m u n i c a t i o n . For m e 
w h a t unde r l i es all ar t is tha t it is d o n e by p e o p l e for p e o p l e 
and p e o p l e don ' t vary t ha t m u c h , bas ic n e e d s a n d des i res , 
fea rs a n d unce r ta in t i es . By p r e s e n t i n g t h e v isua l e v i d e n c e 
of my o w n i nves t i ga t i ons I c a n on ly h o p e it is of bene f i t t o 
o the rs as it has b e e n to mysel f . 

J O H N SCOTT, 
GEORGE KOJIS 
AND PAUL J O H N S O N 
PAINTING A N D C E R A M I C S 
September 18 - 2 9 
Preview Sept 17 at 8 p m 
John Scott 

Born : 1 9 4 5 . 
- Ar t is t m e m b e r of C.S.A S o u t h l a n d Art Soc ie ty , O t a g o Art 
Soc ie ty , N.Z. A c a d e m y of f ine Arts. S p e c i a l i s e d in Art at 
T e a c h e r s Co l l ege 1 9 6 4 - 6 6 . Cur ren t l y p r inc ipa l at W a n g a n u i 
Reg iona l C o m m u n i t y Co l l ege . 

W o r k s use su r face t e x t u r e a n d re f lec t i ve qua l i t y t o c r e a t e 
con t ras t s a n d reconc i l e con f l i c t s . 

T e a c h e s in s c h o o l s a n d s e m i n a r s in d e s i g n a n d pa in t i ng . 
A lso p h o t o g r a p h y a n d c o n c e p t s of d e s i g n a n d p s y c h o l o g y 
of Art. 

The w o r k p r e s e n t e d in th is exh ib i t i on is b a s e d on a t h e m e 
p a r a m o u n t t o t h o s e invo lved in t h e v isua l a r t s - l i g h t a n d t h e 
c o n s e q u e n c e s of a den ia l of l ight . The var ia t ions of l ight 
i n tens i t y p rov id ing us w i t h tona l qua l i t i es have b e e n used 
b o t h as a d e s i g n e l e m e n t and as an e x p r e s s i o n of t he 
con t ras t a n d t h e i m p e n d i n g a b s e n c e of l ight . 

The w o r k s revo lve a r o u n d t h e s o n n e t " O n His B l i ndness " by 
J o h n M i l t on , w h i c h has s ince c h i l d h o o d i m p r e s s e d as an 
op t im is t i c e x p r e s s i o n of t h e loss of t he s e n s e of s igh t . 

The use of sc r ip t as a des ign mot i f is aga in an i nd i ca t i on of 
t h e p r e - o c c u p a t i o n w h i c h we have w i t h t h e v isua l s e n s e s 
and its a c c e s s to us in l ight a n d dark. 

W o r k s he ld in pub l i c co l l ec t i ons a n d pr iva te c o l l e c t i o n s in 
N e w Z e a l a n d a n d overseas . All w o r k s are in acry l i cs w i t h 
g o l d fo i l or g o l d leaf. 

George Kojis 
Born : W i s c o n s i n U.S.A. 1 9 4 2 . 
Educa t i on : Un ivers i ty of W i s c o n s i n B.F.A. 1 9 7 2 - T e m p l e 
Un ivers i ty - Ty ler Schoo l of Art M.F.A. 

M o v e d to N e w Z e a l a n d in 1 9 7 4 . 
S ince tha t t ime , I have c o n t i n u e d to p r o d u c e a n d exh ib i t my 
w o r k w i t h t e a c h i n g to p rov ide necessa ry insp i ra t ion a n d 
i ncome . 

I am a fa the r of f ou r daugh te r s , a h u s b a n d a n d d i scusse r of 
i ssues - usua l ly w i t h /o f ma jo r un iversa l s i gn i f i cance . 
My w o r k in c e r a m i c s invo lves a s e a r c h for t h e i n d i g e n o u s 
vesse l - o n e to success fu l l y i nco rpo ra te cu l tu ra l as we l l as 
t rad i t i ona l i n f l uences . 

Exh ib i t ed w i d e l y in N.Z. a n d Overseas . Work in many pub l i c 
a n d pr iva te co l l ec t i ons . 
QEI I Art Counc i l Gran ts 1 9 8 0 , 1 9 8 2 . 

Paul Desmond Johnson 
Bi r thp lace : W a n g a n u i N e w Z e a l a n d . 

E d u c a t i o n : - Canad ian M u s e u m s Assoc ia t i on 
Cer t i f i ca te of M u s e u m S tud ies A w a r d e d 
Augus t 1 9 8 2 . 

- B.A. in Art E d u c a t t o n , Nova Sco t i a C o l l e g e 
of Art a n d Des ign , Hal l i fax, Nova Sco t ia , 
Canada . 1 9 7 5 - 1 9 7 6 . 

- Bache lo r in F ine Arts, Un ivers i t y of 
A u c k l a n d , N e w Z e a l a n d . 1 9 6 7 - 1 9 7 1 . 

S i nce 1 9 8 2 he has exh ib i t ed ce ram ic rel ief s c u l p t u r e s in 
many o n e m a n a n d g r o u p exh ib i t i ons in N e w Z e a l a n d . In t h e 
last f e w years Paul has t r i ed t o p r o m o t e t h e u s e of mura l s o n 
la rge a rch i t ec tu ra l sca le a n d c o m p l e t e d t h r e e s u c h 
c o m m i s s i o n s in c i t i es in t h e Nor th Is land. The mos t r ecen t 
w a s for t h e Hami l t on Ci ty Counc i l in May of th is year . 
Paul 's i deas of ce ram ic mura ls d e v e l o p e d w h e n he w e n t t o 
un ivers i t y a n d t augh t art at s c h o o l s in C a n a d a f o r f o u r y e a r s 
in t h e Seven t i es . 

S i nce t h e n he has he ld t h e f o l l ow ing Gal le ry pos i t i ons -
Educa t i on Of f icer , Sa rgean t Gal le ry in W a n g a n u i f r o m 1 9 8 0 
- 1 9 8 4 , a n d is cu r ren t l y t u t o r i n g at t h e W a n g a n u i Reg iona l 
C o m m u n i t y C o l l e g e as a c o u r s e superv isor . 



GARY F R E E M A N T L E 
September 1 8 - 2 9 
Preview September 17 at 8pm 

- Born 1 9 6 2 , (Rotorua ) . 
- C a n t e r b u r y Art Schoo l , 1 9 8 1 - 1 9 8 3 . Dip. FA. (Pa in t ing ) . 
- Pa in ted fu l l - t ime 1 9 8 4 . 
- Ar ts e m p l o y m e n t , Mura l Pa in t ing S c h e m e , J a n u a r y - J u l y 

1 9 8 5 . 
- S h o w s c o m i n g up in Auck l and , W e l l i n g t o n 1 9 8 6 . 

Bas ica l l y my d r a w i n g s are a r e s p o n s e m e c h a n i s m to t h e 
t h i n g s in l i fe I'm a t t r ac ted to : 
T h e p e o p l e I know, t h e p laces I've b e e n to a n d w h a t I've 
s e e n a n d s e n s e d . I l ike g r ime , so rd idness , t yp ica l b o y s 
t h i n g s l i ke t r ucks , c ranes , boa t s a n y t h i n g tha t ' s no isy a n d 
e x c i t i n g . 

M y t r e a t m e n t a n d a ims vary f r om d r a w i n g to d raw ing accor ­
d i n g to my reac t i ons at t he t ime, a n d I don ' t wan t t o t r ansm i t 
an a l r e a d y p r e p a r e d and c o m p l e t e m e s s a g e t o p e o p l e w h o 
a re i nd i f f e ren t anyway . 

NATHAM L. CROSSAN 
Pencil , pen & ink drawings 
and prints 
1 8 - 2 9 September 
Preview: Sept 1 7 , at 8 p m . 

I w a s born in Ka iapo i in 1 9 6 3 a n d have been d e v e l o p i n g my 
ar t is t ic sk i l l s wh i l e d o i n g var ious par t - t ime j obs over t h e last 
four years . I have exh ib i t ed s ing le w o r k s in C h r i s t c h u r c h , 
Tau ranga a n d We l l i ng ton du r i ng th i s t i m e a n d have b e e n 
p r og r es s i ng s tead i l y t o w a r d th is , my f i rs t so lo exh ib i t i on . 

These w o r k s are penc i l d raw ings , pen and inks, a n d my f i rst 
exp lo ra t i on in to s c r e e n p r in t ing . I have t r i ed t o c o m p l e t e a 
se r ies of d raw ings a n d pr in ts w h i c h convey s t r ong , p o w e r f u l 
images , wh i l e re ta in ing care fu l l y c o n s t r u c t e d des igns . 

The Maor i i n f l uences in my w o r k s may we l l be a ma t te r of 
con t rove rsy . However , I have b e e n i m p r e s s e d by a n d have a 
g rea t respec t for t h e fo rce of Mao r i d e s i g n s and as a N e w 
Z e a l a n d e r I p re fe r t o seek a h a r m o n i o u s i n teg ra t i on o f our 
c u l t u r e s ra ther t han r i go rous s e p a r a t i o n e x t e n d i n g in to art . 

Th is exh ib i t i on is b o t h a c u l m i n a t i o n of w o r k a n d t h o u g h t s 
a n d a s ta r t i ng po in t f r om w h i c h I i n t e n d to m o v e in to new 
d i r ec t i ons a n d c o n t i n u e my d e v e l o p m e n t as a y o u n g ar t is t . 

BARBARA M I T C H E L L 
Watercolours 
September 1 8 - 2 9 
Preview September 17 at 8pm 

From Cl i f ton Hi l l - (Barbara Mi tche l l ) 

Th is is my s e c o n d w a t e r c o l o u r exh ib i t i on . 

For yea rs I have b e e n d r a w n t o w a r d s S u m m e r a n d this 
exh ib i t i on c o m p r i s e s pa in t i ngs d o n e f r o m C l i f t on Hi l l du r ing 
t h e s u m m e r as we l l as f i gu re pa i n t i ngs d o n e over t h e last 
f ew m o n t h s . 



GRAEME STRADLING 
Waking up with Eros 
September 18 - 2 9 
Preview September 17 at 8pm 

Artists Statement: 
G r a e m e S t rad l i ng , a g e d 3 0 , b o r n in L o n d o n , a n d l ives at 
M o t u e k a . He e m i g r a t e d to N e w Z e a l a n d in 1 9 6 6 , s t u d i e d at 
O tago Un ivers i ty , g r a d u a t i n g in b i ochemis t r y . 

In his ear l y 2 0 ' s he s w i t c h e d f r o m a p r o m i s i n g ca ree r in 
indus t ry t o p u r s u e a m o r e pe rsona l a n d c rea t i ve pa th . He 
has e x p l o r e d s e r i g r a p h i c p r i n t -mak ing t e c h n i q u e s , he re 
and in J a p a n , and bu i l t h is o w n e q u i p m e n t a n d d e v e l o p e d 
his t e c h n i c a l ab i l i ty . 

My w o r k ove r t h e last year has b e e n m o r e var ied in sub jec t 
mat te r a n d f o rma t t h a n in p rev ious years . I have p l a c e d 
g rea te r e m p h a s i s on d i p t y c h a n d t r i p t ych fo rmat . 

S ince my last e x h i b i t i o n a t t h e C.S.A. I have been in Amer i ca , 
Japan a n d Aus t ra l ia v is i t ing ga l l e r i es a n d Ar t is t 's s tud ios . 
The w o r k o n d isp lay at t h e C.S.A. w i l l be f rom t h e ' I n land Sea ' 
ser ies, us ing J a p a n e s e l a n d s c a p e images , a n d fu r t he r w o r k 
c o n c e r n e d w i t h m o r e loca l s u b j e c t mat te r . All w o r k wi l l be 
avai lab le fo r sa le . The New Z e a l a n d w o r k is m o r e spec i f i ­
cal ly S o u t h Is land; t h e Nor th Is land c r e e p s in to t h e co rne r of 
one pr in t bu t o t h e r w i s e I'm p r e o c c u p i e d w i t h 'ma in l and -
scape ' . Th is is t h e l a n d s c a p e I iden t i f y w i t h , w h e n I c r e a t e 
t hese images I a l l ow t h e l a n d s c a p e t o b e c o m e t h e symbo l 
for my e x p e r i e n c e of it. 

The m e t a p h y s i c a l s t e p s run s o m e t h i n g l ike th is : 

1 . He re is a m o u n t a i n 
= 2. I a m the e x p e r i e n c e of t h e m o u n t a i n 
= 3. I a m t h e m o u n t a i n 

O n c e you g e t t o s t e p 3 t he w o r l d so r t of soaks y o u up. No t 
tha t I'm m a k i n g a n y t r a n s c e n d e n t a l c l a ims bu t w h e n I'm 
d o i n g my work , t h e s e are t h e t h i n g s I'm t h i n k i n g abou t . 

The ' I n land Sea ' se r i es is not d e r i v e d th i s w a y but l i ke s o m e 
of my ear l ie r w o r k is a pe rsona l c r e a t i o n or re -c rea t ion w i t h 
it 's o w n s u b j e c t i v e a l lus ions . He re I have w o r k e d w i t h an 
u n s t a t e d nar ra t i ve a l l ud ing t o t h r e e j ou rn i es : o n e in J a p a n I 
m a d e ac ross t h e J a p a n e s e In land Sea; a n o t h e r t h e j o u r n e y 
of t h e u n b o r n ch i l d f r o m c o n c e p t i o n to b i r th ; a n d a t h i rd 
a l lus ion to a pe rsona l ques t fo r ' p e a c e w i t h honour" f r o m t h e 
cyn ica l f ron t - l i ne . Van i t y in t h e f ace of fu t i l i t y t h o u g h is ak in 
t o t h e d r e a m of t h e g o d s . . . 

. . . w a k i n g up w i t h Eros. 

J O H N S H O L T O N PARKER 
2 - 1 3 October 1 9 8 5 
Preview October 1 at 8 p m . 

Born in A u c k l a n d 21 D e c e m b e r 1 9 4 4 . 
E d u c a t e d at K ings H igh S c h o o l D u n e d i n - 1 9 5 7 - 1 9 6 1 

Ham S c h o o l of F ine Arts - 1 9 6 2 - 1 9 6 6 

He rece i ved a D ip l oma of F ine Ar ts (Hons.) Pa in t ing in 1 9 6 6 , 
a Franc is H o d g k i n s Fe l l owsh ip in 1 9 7 5 , and a Q u e e n 
E l i zabe th II Ar ts Counc i l Pa in t ing Gran t in 1 9 8 0 . 

Has had n u m e r o u s o n e m a n exh ib i t i ons , a n d has b e e n 
pa in t i ng n o w fo r 2 0 years . 

Has w o r k in c o l l e c t i o n s in A u c k l a n d C i ty Art Gal lery , Govet t -
B rews te r Art Ga l le ry , D u n e d i n Pub l ic Art Gal lery , H o c k e n 
L ibrary , a n d a lso in Ex terna l Af fa i rs. 

Cu r ren t W o r k - 1 9 8 4 p rev ious ly s h o w n at Su te r Art Gal lery, 
J a n n e L a n d Ga l le ry in W e l l i n g t o n . 
W o r k f r o m 1 9 8 5 not p rev ious ly d i sp l ayed . 

LYNNE ZYLSTRA 
October 2 - 1 3 
Preview October 1 at 8 p m 
G r a d u a t e d at t he Ham Schoo l of F ine Arts in 1 9 6 6 , a n d 
T e a c h e r s Co l l ege in Auck land 1 9 6 7 . L y n n e he ld her f i rst 
Exh ib i t i on at t h e C.S.A. Gal lery in 1 9 7 5 . . . (A se r i es of 2 5 
f i gu re pa in t ings) ; Lynne a lso t ook par t in t h e 1 9 7 5 
'Ku rash ik i Exh ib i t ion he ld in Japan . 

In 1 9 7 6 s h e exh ib i t ed a se r ies of f i gu re pa in t i ngs in t h e 
O t a g o Art Gal lery . 

Her f o r t h c o m i n g Exh ib i t ion wi l l be en t i t l ed " W A L L S O F 
W O M E N " . Pa in ted on Canvas in Acry l ic and Oi ls. 

L y n n e Zy ls t ra is we l l r e p r e s e n t e d in b o t h Ga l le ry a n d 
Pr ivate co l l ec t i ons , in New Zea land , D e n m a r k a n d t h e 
U.S.A. 

BISHOPDALE 
POTTERY GROUP 
October 2 - 1 3 
Preview October 1 at 8 p m 

The B i s h o p d a l e Pot te ry G roup are f o r t u n a t e in s e c u r i n g 
Roger Chap l i n as i ts gues t s e l e c t o r for t h e a n n u a l 
exh ib i t i on . 

Roger Chap l i n f i rst b e c a m e i n te res ted in po t t e r y w h i l e 
s t u d y i n g for an Arts d e g r e e at Nam a n d w a s i n f l u e n c e d in h is 
ear ly w o r k by Denn i s Had f ie ld and M i c h a e l T rumic . 

Af ter severa l yea rs of w o r k i n g on his o w n in C h r i s t c h u r c h , in 
1 9 7 5 he s e c u r e d a p roper t y at Coa lga te w h e r e he bui l t a 
w o r k s h o p a n d coa l - f i red ki ln a n d c o n c e n t r a t e d on large sal t -
g l azed fo rms . 

Roger says t ha t th is pe r i od of h is d e v e l o p m e n t w a s p e r h a p s 
his bes t t o da te a n d t h e mos t sa t is fy ing . 

In 1 9 7 7 he m o v e d b a c k to Ch r i s t chu rch a n d c o n t i n u e d h is 
p o t t i n g o n a par t - t ime basis . This w a s mos t l y e lec t r i c - f i r ed 
d o m e s t i c ware . 

At t h e p resen t t i m e he w o r k s t h r o u g h a w o r k s h o p at 
F e r r y m e a d a n d has been d e v e l o p i n g p i t - f i r ing t e c h n i q u e s . 

In t h e f u t u r e he p lans t h e ins ta l la t ion of a 15 cub i c foo t gas -
f i red k i ln a n d h o p e s to c o n c e n t r a t e on s c u l p t u r e d f o r m s 
us ing r e d u c t i o n m e t h o d s of f i r ing. 



ROWNEY - Top Quality 
Artists Materials 

Oil Colours, Water Colours, Acrylic Colours, 
Brushes, Palettes — Everything for the Artist 

MANUFACTURERS OF ARTISTS MATERIALS 
SINCE 1783 

Property Owners! When selling consult 

AUCTIONEERS & REAL ESTATE AGENTS 
133 WORCESTER STREET, CHRISTCHURCH 

T W O D IFFERENT V IEWS 
October 15th - 27 th 
Photographs by Jane Healey 
and David Alexander. 

J a n e Hea ley a n d Dav id A lexander are news p h o t o g r a p h e r s 
for " T h e Press" newspaper . In th is exh ib i t i on t h e y are 
s h o w i n g , no t t h e pr in ts t aken as part of the i r jobs , but t h o s e 
t hey have t a k e n in the i r o w n t ime . 

J a n e Hea ley , f r om Rangiora , has w o r k e d as a p h o t o g r a p h e r 
for 16 m o n t h s and as a d a r k r o o m t e c h n i c i a n fo r 12 mon ths . 

S h e b e c a m e i n te res ted in p h o t o g r a p h y w h i l e at s c h o o l a n d 
is a m e m b e r of t h e Rang io ra Pho tog raph i c Soc ie ty . 

Th is is her f i rst exh ib i t i on a n d s h e wi l l be s h o w i n g 15 b lack 
a n d w h i t e pr in ts . 

In her p h o t o g r a p h s Jane looks to t he l a n d s c a p e fo r l ines, 
t ex tu res , a n d con t ras t s t o ba lance t h e c o m p o s i t i o n of a 
sub jec t . 

M o o r e d boa ts , Ven ice . 
J a n e Hea ley . 

Dav id A lexande r has w o r k e d fo r " T h e Press" for t h e last 
e i gh t a n d a half years . He f i rst e x p l o r e d p h o t o g r a p h y as a 
m e d i u m wh i l e d o i n g the C h r i s t c h u r c h Po l y techn i c g raph i c 
d e s i g n c o u r s e in 1975 . He c o m p l e t e d the W e l l i n g t o n 
Po l y t echn i c p h o t o g r a p h i c t e c h n i c i a n c o u r s e t h e f o l l ow ing 
year . 

Dav id is f r om Ch r i s t chu rch . This is h is f i rs t exh ib i t i on o the r 
t h a n w o r k e x h i b i t e d by "The Press" . He wi l l a l so be s h o w i n g 
15 b lack a n d w h i t e pr in ts . 

In his pr in ts , he l ooks for revea l i ng de ta i l of sub jec t s in 
c o m p o s i t i o n s . Severa l of his s h o t s a re t a k e n on t h e beach 
a n d are d i f fe ren t pe r spec t i ves o n f o u n d ob jec t s . 

He has a lso i nc l uded s o m e por t ra i t s in his par t of the 
exh ib i t i on . 

The t w o p h o t o g r a p h e r s c h o s e t h e t i t le , " T w o Dif ferent 
V iews" , for t he exh ib i t i on b e c a u s e , a l t h o u g h , t h e y b o t h use 
the l a n d s c a p e a n d na tu ra l f o r m s for i nsp i ra t i on , t he i r v iews 
a re q u i t e d i f fe ren t . 

28 th 
I N T E R N A T I O N A L 
EXHIB IT ION 
OF PHOTOGRAPHY 
1 1 - 2 2 October 1 9 8 5 
Preview October 1 0 at 8 p m 

The C h r i s t c h u r c h P h o t o g r a p h i c Soc ie t y is p l e a s e d t o pre­
sen t a s e l e c t i o n of p r in ts f r o m t h e 2 8 t h N e w Z e a l a n d 
In te rna t i ona l Exh ib i t i on o f P h o t o g r a p h y t o C.S.A. M e m b e r s 
a n d t h e pub l i c . 

Th is s e l e c t i o n w a s m a d e f rom pr in ts , ma in ly f r om a m a t e u r 
p h o t o g r a p h e r s , f r om al l ove r t h e w o r l d . 

The Exhibition is in three parts: 
1 . Pictorial - Cove r i ng a l l s u b j e c t s not 

c o v e r e d by t h e o t h e r t w o 
sec t i ons . 

2. Nature Prints - Cove r i ng al l a s p e c t s of 
na tu re , p lants , b i rds, ani ­
ma ls etc. , s h o w i n g de ta i l 
to iden t i f y spec ies . 

3. Photo Journalism - W h i c h a re s to ry - te l l i ng 
p i c tu res s u c h as s e e n in 
n e w s med ia . 

The s l ides f rom t h e exh ib i t i on , a l so in t h r e e sec t i ons , w i l l be 
s h o w n at t h e M u s e u m Thea t re , C h r i s t c h u r c h 14 a n d 1 5 t h 
O c t o b e r as we l l as G r e y m o u t h , 1 9 t h a n d A s h b u r t o n 2 3 
Oc tobe r . 

Th is In te rna t i ona l has b e e n o r g a n i s e d for The P h o t o g r a p h i c 
S o c i e t y of New Z e a l a n d a n d c o n d u c t e d unde r t he ru les of 
F.I.A.P. (This In te rna t i ona l Fede ra t i on of P h o t o g r a p h i c Art). 
Go ld Si lver a n d B ronze M e d a l s a re a w a r d e d in e a c h sec­
t i on . 



C O N N E C T I O N S 
October 1 6 - 2 7 
MAURIE ANGELO, JOHN EMERY, 
ROY DAVIS, CHRIS TAYLOR 

J o h n Emery Roy Davis Mau r i e Ange lo 

The b e g i n n i n g of t h i s 4 - m a n e x h i b i t i o n w a s a c h a l l e n g e by 
J o h n Emery , a v is i t i ng l ec tu re r in Des ign at Mam Art S c h o o l 
in 1 9 8 3 . The e n d of tha t year had c u l m i n a t e d in an exh ib i t i on 
of w o r k s by J o h n Emery a n d M a u r i e A n g e l o at t h e Art 
Cen t re . Th is exh ib i t i on had d e v e l o p e d f rom j o u r n e y s in to 
t he M c k e n z i e c o u n t r y w h i c h had a lso invo lved Chr is Taylor . 

John Emery r e t u r n e d to t h e U.S.A. in 1 9 8 4 a n d t h e s a m e 
year Mau r i e A n g e l o t rave l l ed t h r o u g h t he U.S.A. w h e r e he 
t e a m e d up w i t h J o h n Emery a n d Roy Davis in New York. 
Here t h e c h a l l e n g e b e c a m e a rea l i ty a n d t h e 3 pa in te rs 
d e c i d e d on a s h o w in 1 9 8 5 . Ange lo r e t u r n e d t o N.Z. a n d 
Chr is Tay lor a g r e e d to s h o w as w e l l . The w o r k of t he fou r 
pa in te rs is qu i t e d i f fe ren t in con ten t , t e c h n i q u e a n d 
ph i l osophy . The ar t i s ts are of d i f fe ren t ages , cu l tu ra l back­
g r o u n d a n d art t r a in ing , ye t sha re a c o m m o n b o n d of 
humour , h u m a n i t y a n d ar t is t ic endeavou r . 

The s h o w is not c u r a t e d as s u c h , but has b e e n b r o u g h t 
t o g e t h e r by fou r p e o p l e w h o have p u r s u e d se r i ous ar t in 
the i r o w n way. 

MAURIE ANGELO 
Born in 1 9 3 3 at D u n e d i n , N e w Z e a l a n d . He g r a d u a t e d f r o m 
t h e Ham S c h o o l of Art in 1 9 6 6 , hav ing a l ready t r a i ned as a 
t e a c h e r at D u n e d i n Teache rs ' Co l l ege . For th i r ty -s ix yea rs 
he has b e e n invo lved in e d u c a t i o n at all levels. 

His pa in t i ngs have b e e n e x h i b i t e d t h r o u g h o u t N e w Z e a l a n d 
a n d his w o r k is r e p r e s e n t e d in va r i ous c o l l e c t i o n s bo th 
p r iva te a n d pub l i c . 

Past t h e m e s have invar iab ly dea l t w i t h t he land , us ing as a 
re fe rence t h e m o u n t a i n o u s c e n t r a l r e g i o n s of t he S o u t h 
Is land of New Z e a l a n d a n d i ts rape by i ts i nhab i t an t s . 

Artists s t a t e m e n t : 

"Cu r ren t l y I a m w o r k i n g o n more pe rsona l l y b a s e d t h e m e s . 
Hav ing recen t l y l ived in Italy, my fami ly ' s c o u n t r y of o r i g i n , I 
have been d is t i l l ing i n to v isua l images , my fee l i ngs f r o m th is 
e x p e r i e n c e . " 

The is land of Cre te w h e r e it is sa id 'Ou r na t i on w a s f o r m e d ' 
has b e c o m e o n e of my r e f e r e n c e po in ts . I a m w o r k i n g on 
v isual c o m p a r i s o n s of our f u t u r e in N.Z. a n d t h e h is to ry of 
Kri t i and i ts s u c c e s s i v e i ncu rs ions ; t h e p a l a c e s ru i ned by 
the v o l c a n o on San to r in i , t h e Turk i sh invas ion , t h e G e r m a n 
invas ion a n d now the tou r i s t s and po l l u t i on . " 

CHRIS TAYLOR 
"The pa in t ings and d r a w i n g s I am exh ib i t i ng fo r th i s g r o u p 
show are a re turn to pa in t i ng af ter an e igh t year h ia tus . 

In t h e s e recen t w o r k s I have used a qua l i t y of f o rma l i zed 
ag ress ion inheren t in rugby a n d rock mus ic t h r o u g h t h e 
f igure . The m o n u m e n t a l i t y and hero ic g e s t u r e s of t h e s e 
f i gu res b e c o m e s a m b i g u o u s t h r o u g h abs t r ac t i on a n d per­
haps o f fe rs c l ues t o d e e p e r mo t i ves . " 

JOHN EMERY 
J o h n Emery w a s bo rn in 1 9 4 2 in Day ton , Oh io , U.S.A. He 
rece i ved a D ip l oma of Des ign f rom t h e Day ton Art Ins t i tu te , 
a B.F.A. f r om t h e Un ivers i ty of Day ton , a n d d id his post -
g r a d u a t e w o r k a t t h e M a n c h e s t e r Co l l ege of Art a n d Des ign . 
He has w o r k e d for s i x teen yea rs as a g raph i c d e s i g n e r a n d 
is p resen t l y a pa r tne r of Vie Des ign S tud ios , Inc. In add i t i on 
he has t augh t at a n u m b e r of un ive rs i t i es i nc lud ing a year a s 
a v is i t ing lec tu re r at t h e Un ivers i ty of Can te rbu ry . 

T h r o u g h o u t his c a r e e r as d e s i g n e r he has c o n t i n u e d t o 
p u r s u e his pe rsona l work , a n d has e x h i b i t e d his d r a w i n g s 
a n d pa in t i ngs in a n u m b e r of g r o u p s h o w s t h r o u g h o u t t he 
M idwes t . His w o r k has b e e n p u r c h a s e d for t h e p e r m a n e n t 
co l l e c t i on of t h e Day ton Art Ins t i tu te a n d he has r e c e i v e d 
recogn i t i on in a n u m b e r of reg iona l shows . 

His c u r r e n t t h e m e s re f lec t a l i fe long in te res t in 
s o u t h w e s t e r n Ind ian a r t i fac ts and cu l t u res . The w o r k s u t i ­
l ize T r o m p e 1'Oeil pa in t i ng a n d a s s e m b l a g e t o c rea te 
o b j e c t s w h i c h re f lec t t he " m y s t i c a l " p o w e r of anc ien t Ind ian 
pa t te rns , s h a p e s , and tex tu res . A l t h o u g h t he symbo l s a n d 
s i gns used a re for t he mos t par t f a b r i c a t e d by the art ist , t hey 
are b a s e d on his pe rsona l e x p e r i e n c e s w i t h t he Ind ians of 
t h e s o u t h w e s t Pueb los . These s y m b o l s f o rm a l a n g u a g e by 
w h i c h he " s t o r y t e l l s " pe r sona l e x p e r i e n c e s a n d d r e a m s , 
w h i c h are b o t h real a n d imag ined . 

EVERYTHING 
FOR THE 
ARTIST 

Professional and Amateur 

brusĥ vpalette 
WATER COLOURS 
OILS 
ACRYLICS 
PIGMENTS 
RESTORING COLOURS 
EGG TEMPERA 
GOUACHE 
VARNISHES & MEDIUMS 
CANVAS PANELS 
PRIMED CANVAS 
CANVAS STRETCHERS 
CANVAS PLIERS 
PALETTES 
DIPPERS 
PAINTING & PALETTE KNIVES 
OIL & WATER COLOUR PADS 
BRUSHES 

PENCILS & CHARCOAL 
SOFT & HARD PASTELS 
BLENDING STUMPS 
OIL PASTELS 
CONTE CRAYONS & PENCILS 
TINTED PAPERS 
WATER COLOUR PAPERS 
WATER COLOUR STRETCHING 

FRAMES 
MOUNT BOARDS 
LINO PRINTING INKS 
CHALOGRAPHIC INKS 
HEATSET DYE 
CALIGRAPHY PENS & NIBS 
EASELS ETC. 
METAL ETCHING TOOLS 

Brush-n-Palette Artists Supplies Ltd 
15 Bal ls A rcade 126 Cashel Street , 

Ch r i s t chu rch 1 . New Zea land 
Te lephone : 63-088 

New Zealand Agentt for fine Artiste Materials 

Available at 

G.B.D. PRINTS LTD 
207 Cashel St. (Opp; The Farmers) 

Telephone 60-033 

A comprehensive range of artists' materials: 
Acry l ic , oi l & water colours, brushes, papers, 
drawing blocks, easels, mounting boards and art 
accessories. 



BEALEY GALLERY 
Quality Picture Framing 
Exhibition Pottery 
Christies Contemporary Art 
Director: John Simpson 
Telephone 67-506 
Private 583-351 

59 Victoria St 
P.O. Box 25045 
Victoria St Christchurch 

Cashmere Gallery 
12 Colombo Street 
at the foot of the hills 

tor 
Pottery by N.Z. Exhibition Potters 

Paintings, Jewellery, Handcrafts, Lamps 

Ritehi£s 
fine ?lrts Gallery 

The only fine arts gallery 
specialising in early colonial 

Australian and New Zealand 
works of art. 

o r Continually changing 
EXHIBITIONS 

all for sale. 
Next to the CSA gallery, 

72 Gloucester Street, Christchurch, 
New Zealand, Ph. 795-710 

J O I N T EXHIB IT ION: 
FANNY BUSS STUDIO; 
Texti le and 
Clothes Designer 
KOBI BOSSHARD; Goldsmith 
Introduced by Spilts Dance Troupe 
at a performance parade 
7 . 3 0 - 9 . 0 0 p m . Tuesday 29th October, 

Admission $ 3 . 0 0 at the door. 
Exhibition Oct 3 0 - Nov 1 0 . 

This exh ib i t i on is a c e l e b r a t i o n of t h e t ex t i l e des i gn pio­
n e e r e d by Fanny Buss over t h e last 3 5 yea rs a n d con t i nued 
by t h e fou r p resen t m e m b e r s of t h e S tud io : Sal ly Spence , 
A lex is W a t s o n , Lee T r u s t t u m a n d Mar t i n T r u s t t u m . It is also 
an o p p o r t u n i t y fo r C h r i s t c h u r c h p e o p l e t o s e e t h e lastest 
w o r k by D u n e d i n j ewe l l e r Kob i Bossha rd . 

At t h e m o m e n t , Sa l ly a n d A lex is a r e w o r k i n g en t i re l y o n silk, 
pa in t i ng it by h a n d w i t h c o l d wa t e r d y e s w h i c h leave t h e silk 
sof t a n d lus t rous . 

Lee a n d Mar t i n are mov ing in a d i f f e ren t d i r e c t i o n , de­
s i g n i n g g a r m e n t s in var ious c o t t o n s a n d s i l ks w h i c h t h e y are 
p r in t i ng w i t h w o o d b locks . Th is new d i r e c t i o n has a par t i ­
cu la r l y scu lp tu ra l e m p h a s i s w h i c h m a k e s t h e c o m b i n a t i o n 
w i t h Kob i 's j e w e l l e r y so a p p r o p r i a t e . 

Sp i l t s D a n c e T r o u p e adv i sed by M a g g i Burke , w i l l b e j o i n e d 
by ex t ra dance rs , t o m o d e l t h e c l o t h e s a n d j e w e l l e r y at the 
o p e n i n g in a s p o n t a n e o u s p e r f o r m a n c e of mus i c a n d move­
men t . 

The e x h i b i t i o n c l o s e s on t h e 10 th of Novembe r . 

TERI J O H N S O N 
Sculpture 
October 31 - November 1 0 
Preview October 3 0 at 8 p m 
DIP. F.A. Honours Submission 

This year I am w o r k i n g a s an H o n o u r s s t u d e n t at t h e S c h o o l 
of F ine Arts. The w o r k in t h e exh ib i t i on w i l l be my s u b m i s s i o n 
for t ha t c o u r s e . 

Ove r t h e last t h r e e years I have c o n c e n t r a t e d on Scu lp tu re . 
Last year I w o r k e d w i t h s e w n c a n v a s c o m p l i m e n t e d by ha rd 
s u p p o r t s t r uc tu res , w h i c h I e x h i b i t e d w i t h a g r o u p of s tu ­
d e n t s in t h e Ar ts Cen t re . 

Th is yea r I a m w o r k i n g in w o o d , o n a c o n t i n u a t i o n of ear l ie r 
t h e m e s . 



LINDA W O O D 
B.F.A. Submission 
October 31 - November 1 0 
Preview - October 30 at 8pm 

My art is b o t h a re f l ec t i on of my l i fe a n d a f o r m of c o m p l i m e n t 
to it. 

Ref lec t i ve in tha t pe rsona l s u b j e c t ma t te r is impor tan t . 
C o n s e q u e n t l y I pa in t f r i ends , f am i l y a n d s o m e t i m e s s t ran ­
ge rs in s i t u a t i o n s w h i c h h a p p e n . I do not p r e t e n d to be 
s o m e w h e r e or s o m e o n e I a m not . I d o no t f ee l h a p p y w i t h a 
to ta l l y i n te l l ec tua l e x p l a n a t i o n of my work . 

I d o h o w e v e r e n j o y a n d w o r k w i t h f o rma l a s p e c t s in pa in t i ng 
- t he p o w e r a n d e x c i t e m e n t of pa in t , t h e s t r e t c h i n g a n d 
c o n s i d e r a t i o n of a f r esh canvas fo r e x a m p l e . 

I t h i n k t ha t I u s e my f o rma l k n o w l e d g e of art a n d my love of 
ac tua l l y m a k i n g t h i n g s as an i nd i rec t c o m p l i m e n t to my life— 
S o m e t i m e s w o r k i n g fo r o rder , c o n t r o l , an ob jec t i ve v iew, 
e x c i t e m e n t or a ' d r e a m t i m e ' (Romant i c i sm) w h i c h I w a n t in 
my real l i fe. 

So in my pa in t i ng I d o no t s imp ly mi r ro r l i fe, so lve f o rma l 
p r o b l e m s or on ly exp ress m o t i o n . S o m e h o w my w o r k is a 
c o m p l e x rec i pe of al l t h ree . C h a n g i n g w i t h my l i fe ( I nc lud ing 
my e x p o s u r e to art), al l t h e t i m e . 

At my e x h i b i o n it wi l l be i m p o r t a n t t o rece ive a t t e n t i o n f r o m 
fami l y a n d f r i ends . I'd l ike p e o p l e t o c o m e a n d s e e my 
pa in t ings , but ideal ly , I'd l ike t h e m to k n o w m e f i rst . 

DORIS H. TUTILL 
Four Seasons 
October 31 - November 1 0 
Preview October 3 0 at 8 p m 
W h y f lowers , ra ther t h a n f i rs t - loves l a n d s c a p e a n d penc i l 
por t ra i ts? Very s imply , b e c a u s e w h a t b e g a n as a n e c e s s i t y 
d u e to h o m e c i r c u m s t a n c e s has b e c o m e a c o m p u l s i o n . 
O the r s u b j e c t s a t t rac t ; f l owe rs c o m p e l . The i n e x h a u s t i b l e 
var ie ty of f o rm a n d co lour , the i r p e r f e c t i o n , e l u d i n g c a p t u r e , 
render t h e m c h a l l e n g i n g a n d e x a s p e r a t i n g , yet i r res is t ib le . 

JEAN J O H N S T O N 
October 31 - November 1 0 
Preview October 3 0 at 8 p m 

The h is to ry of C a n t e r b u r y a n d ou r co lon ia l bu i l d i ngs are 
s u b j e c t s fo r w h i c h I have g rea t e n t h u s i a s m , s o I d e c i d e d to 
m a k e th i s t h e t h e m e fo r my f i rst so lo exh ib i t i on . 

Co lou r has b e e n of g rea t i n te res t to m e in recen t years , 
w o r k i n g bas ica l l y w i t h a d o u b l e p r imary pa le t te . D e v e l o p i n g 
t h e c o n c e p t of M i c h a e l Ebel 's co l ou r t h e o r y has a d d e d a 
n e w d i m e n s i o n t o m y work , as we l l as his e n c o u r a g e m e n t t o 
pa in t m o r e a d v e n t u r o u s s u b j e c t s . 

I pa in t in o i l s a n d use the pa le t te kn i fe for my pa in t i ngs . 

I 

Jean Tfitchanf 
N.Z A I D 

Ikiterior 'Desiqn Consultants 
7 St Albans St. MERIVALE 
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C H R I S BRADDOCK 
B.F.A. Submission 
November 5 - 1 0 
Preview November 4 at 8pm 

New Members 

Born 1 9 6 2 . 
Exh ib i t i on of s c u l p t u r e a n d re la ted d e v e l o p m e n t 
d r a w i n g s / L i f e d raw ing . 

The exh ib i t i on is t o w a r d s t h e c o m p l e t i o n of the Bache lo r of 
F ine Ar ts d e g r e e f rom C a n t e r b u r y Un ivers i ty . 

Mr Ian A n d e r s o n 
Mr Gary Ar thur 
C he r i e Bel l 
G.P. Brad ley 
Dr a n d Mrs C. Broad 
Mr a n d Mrs K. B rown 
Phi l ip Bul l 
R i cha rd T. Bu t le r 
Mrs Chr i s t i ne C h a p m a n 
Ge ra l do Cruz 
J o y c e C o k a y n e 
Mr a n d Mrs J im Esp ie 
Mr a n d Mrs M. Fazacker ley 
Mr a n d Mrs G. Gray 
Gw ladys Gr i f f i ths 
Mrs S. Grant 
Mr a n d Mrs A.J. H a m p t o n 
E.J. J a c o b s 
Mrs Anna J a n s o n 
Mr Char les J o n e s 
Mrs Ol ive J o n e s 
Ju l ie t Ke l le rher 
Mrs C. K i rk land 
Jana Kr izova 
Pro fessor J o h n Lov is 
Anne M c C a w 
Den ise M c C u l l o c h 
J e a n e t t e M c C u t c h e o n 
Mr a n d Mrs T.R. Mac fa r l ane 
Mrs Adr ian M c N a m a r a 
Mr C.J. Marsha l l 
M iss R o w e n a M a s o n / D o w s e t t 
Ja rm i la M a t o u s e k 
Audrey Hewi t t M o o r e 
Mark Mo re l 
Mrs Den ise N e w m a n 
Mrs C.S. N icho las 

Gra ig Berna rd W i t t e 
Ruby May Wi t t e 
Mr W a y n e W o n n a c o t t 
Br igad ier and Mrs L.W. Wr igh t 
Ju l ia Oak ley 
Mrs Faye Pa lmer 
Mr J e n n i n g s Peach 
Mr Terry Pe rham 
Mr and Mrs G. P luck 
A d r i e n n e J. Rewi 
Mrs Sylv ia Ri ley 
Mr a n d Mrs S.W. R o b i n s o n 

Mr Dav id Rob inson 
Mr M a u r i c e L. S h a n d 
Mrs D o r o t h e a S lowey 
Mr D e a n S tan ley 
Mrs Jud i t h A. Ta i te 
Mrs J.C. T o s h a c h 
Mrs Anne Tunn ic l i f f e 
Mrs M a r g a r e t D. Tu rne r 
Mrs S.M. Van Der Plas 
M iss D.W. W a r d 
Mrs N.E. W i l k i nson 

The Gallery is interested in handling 
the re-sale of early paintings and has 
collectors inquir ing for such work. 

Please enquire at the off ice. 

C.S.A. GALLERY 

Arts Calendar August/September/ 
October/November 

Hal Smi th - Poet ry 
Gary T r i cker 
Ph i l ip T r u s t t u m 
Me lv in W e b b 
Tony Kuep fe r 
Ju l ia O a k l e y 
Sal ly S tewar t 

C h r i s t c h u r c h C h a m b e r E n s e m b l e 

Br ian T h o m p s o n 31 A u g u s t -

Spec ia l Big Pa in t i ngs 31 A u g u s t -

Len Cas t le 31 A u g u s t -
A d e l e Gai t 31 A u g u s t -
M a r g a r e t F inner ty 31 A u g u s t -
Gran t L inga rd 18 • 
Gary F r e e m a n t l e 1 8 -
J o h n Sco t t 18 
G e o r g e Koj is 18 
Paul J o h n s o n 1 8 -
N a t h a m Crossan 18 
Barba ra M i t che l l 18 
G r a e m e S t rad l i ng 18 
Ke i th M o r a n t 
J o h n Parker 
L y n n e Zy ls t ra 
B i s h o p d a l e Po t te rs 
Pat G a m b l e 

N e w Z e a l a n d In te rna t iona l 
P h o t o g r a p h y Exh ib i t i on 

Dav id A lexande r 
J a n e H e a l e y 

C a n t e r b u r y M e m b e r s Craf ts Counc i l 

De rek O n l e y 
M a u r i c e Ange lo 
J o h n Emery 
Chr is Tay lor 
Roy Davis 
Sue S y m e 

2 2 A u g u s t 
Unt i l 2 5 Augus t 
Unt i l 2 5 Augus t 
Unt i l 2 5 Augus t 
Unt i l 2 5 Augus t 
Unt i l 2 5 Augus t 
Unt i l 2 5 Augus t 

2 9 Augus t 

- 1 5 S e p t e m b e r 

- 1 5 S e p t e m b e r 

- 1 5 S e p t e m b e r 
- 1 5 S e p t e m b e r 
- 1 5 S e p t e m b e r 
- 2 9 S e p t e m b e r 
- 2 9 S e p t e m b e r 
- 2 9 S e p t e m b e r 
- 2 9 S e p t e m b e r 
- 2 9 S e p t e m b e r 
- 2 9 S e p t e m b e r 
- 2 9 S e p t e m b e r 
- 2 9 S e p t e m b e r 
2 - 1 3 O c t o b e r 
2 - 1 3 O c t o b e r 
2 - 1 3 O c t o b e r 
2 - 1 3 O c t o b e r 
2 - 1 3 O c t o b e r 

11 - 2 2 O c t o b e r 

O r i en ta l R u g s -

Fanny Buss 
Kob i B o s s h a r d 
Dor is Tut i l l 
Ter i J o h n s o n 
L inda W o o d 
J e a n J o h n s t o n 
Chr is B r a d d o c k 

15 
15 

15 

16 
16 
16 
16 
16 
16 

2 8 O c t o b e r -

3 0 O c t o b e r -
3 0 O c t o b e r -
3 1 O c t o b e r -
3 1 O c t o b e r -
3 1 O c t o b e r -
31 O c t o b e r -

5 -

27 O c t o b e r 
27 O c t o b e r 

27 O c t o b e r 

- 2 7 O c t o b e r 
- 2 7 O c t o b e r 
- 27 O c t o b e r 
- 2 7 O c t o b e r 
- 27 O c t o b e r 
- 27 O c t o b e r 

3 N o v e m b e r 

10 N o v e m b e r 
10 N o v e m b e r 
10 N o v e m b e r 
10 N o v e m b e r 
10 N o v e m b e r 
10 N o v e m b e r 
10 N o v e m b e r 


