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F I S H E R S 
ART DEALERS SINCE 1870 

ORIGINALS . . . 

We offer a COMPLETE SERVICE — 
SELLING—BUYING—VALUATIONS-

EXPERT CLEANING—RESTORING 
GILDING AND ANTIQUE 

H. F ISHER & SON L T D 
Fine Art Dealers 691 Colombo Street 
(Between Cashel and Hereford Streets) 

THURSDAY L U N C H T I M E 
RECITALS 
July 4 - Ham Wind E n s e m b l e 

July 1 8 - Opus 4 - Spanish Quarte t 

August 1 - Antonio Losada -
Spanish Guitar 

August 15 - Str ing A r r a n g e m e n t -
Featur ing Mart in Trust tum 

August 2 2 - H a l S m i t h -
Poetry Read ings 

August 2 9 - C S O E n s e m b l e 

Christchurch Symphony Orchestra 

AT T H E CSA GALLERY 
The recitals will be from 1 2 . 1 0 - 1 pm 

and 1 . 1 0 - 2 p m 

at $ 2 . 0 0 per session 
or $ 3 . 5 0 for both. 

The C S A Gallery is among the first places to make use of a 
recently deve loped facility of the Christchurch Symphony 
Orchestra. 

Small ensemble groups which play for private and public 
occasions such as weddings and functions, are now an 
intergral part of the CSO. 

Following Antonio Losada's very successful lunchtime reci­
tal, w e are all set to make such Thursday events regular. 

W e have six recitals already planned, as notified above 

Keep an eye out for advert isements in the Wednesday Arts 
Page of the Press and Tuesday Star. 

Losada Spanish Guitarist 
The spendid sound of Antonio Losada's Spanish guitar can 
be heard in the gallery at the beginning of August. 

Losada is an internationally acclaimed artist whom w e are 
lucky to have in Christchurch. It is worth making every 
opportunity to hear him on these rare occasions. 



Hal Smith 
Lunchtime Poetry Readings at the Gallery 
Thursday August 22, 12.10-1.30pm. 
Readings from his recent poetry recording 
Close to the Toad 

Hal Smith was born and educated in the U.S.A., and holds 
the degrees of BA and MA from Harvard University, as well 
as 3 years as a Research Fellow in English Literature at 
Magdalene Col lege, Cambridge University, England. He 
was Teaching Fellow at Harvard University and Assistant 
Professor of English at Boston University. 

He served with the American infantry in Italy during World 
War II and in postwar years with the U.S. Department of 
State in the military government of Germany in Berlin. 

He emigrated to New Zealand in 1 9 6 7 , with his wife, the 
Dutch painter Els Noordhof, and their four children. For 15 
years he held various teaching and lecturing positions in 
New Zea land, including that of Senior Lecturer in English at 
Otago University. In recent years he has been a free-lance 
journalist for national magazines, and is best known as a 
script writer for the Natural History Television Series W i l d 
S o u t h . He is presently engaged in writing a book on that 
subject. 

His first published poems appeared in the American maga­
zines H a r p e r ' s and N e w Yorker . The present collection, 
under the title C l o s e t o t h e T o a d , is available as a C 6 0 
cassette tape from Lotus Records, P.O. B o x 6 2 3 9 , Dunedin. 
A new major work, E c h o e s f r o m t h e B l a c k Box, is a 
documentary dramatic narrative in poetry and music and is 
designed for theatrical presentation. It is presently in re­
hearsal. 

A review of: 
"Close to the Toad", 
24 poems by Hal Smith 
Music by Alistair MacDougall 

Hal Smith, introducing his cassette of original poetry "Close 
to The Toad", quotes American poet Mar ianne Moore, who 
said that "poetry should present for inspection imaginary 
gardens with real toads in them". He adds that his own 
poems come closest to succeeding where they stick closest 
to the toads - hence the title of his collection. 

Some may be put off by the very idea of a cassette of spoken 
poetry, is it going to be incomprehensible, too pretty, or just 
dull. Will it be yet another bloody tour of the N.Z. landscape, 
the gripings of a university punk, the 7 o z ballads of a local 

Sam Hunt clone, or the abstract a lgebra of an overheated 
intellectual? Hal Smith's poems give us none of these 
garden pests. 

Instead his collection entertains us the way that a good 
party or an interesting new acquaintance entertains. The 
mood shifts among these poems from the mysticism of 
"Voyager" to the nightmare of "Like in Vietnam"; from the 
low comedy of "To Our Martian Friends" to the high satire of 
"In the Grove of Academe"; and from the gritty realism of 
"Glimpses" to the surreal dreamscape of "The Day It Happ­
ened". Imagine twenty-four very different pictures in an 
exhibition and you have some idea of Smith's garden of 
verse. 

If there is an overall tone to the collection it is one of what 
you might call "absurd realism". Smith's poems often ob­
serve the absurd in life. And while the absurd may be funny, 
somet imes it is not. Somet imes it is simply strange and even 
horrific. The toads are there, warts and all. 

O n e should not overlook other performers who appear on 
this cassette. Alistair MacDougal l provides short instru­
mental introduction - on guitar or synthesizer- to each of the 
poems. Really, these are too good to be treated as mere 
fillers and I hope that if Hal Smith contemplates a "Toads II" 
sequel , MacDougal l will be there too, with perhaps more 
exposure. One suggestion is that the music might be 
allowed to enter inside some of the poems instead of always 
standing outside the front door. "Soap" features Luke 
Hurley's singing and guitar accompaniment. Again I hope 
he makes a second appearance. O n e or two of the poems 
(especially "The Old Pretender", dedicated to the Pre­
tenders' James Honeyman-Scott) would have lent them­
selves very nicely to the Hurley over-drive. 

On a critical note, a few more readers would have helped 
this collection. While Smith reads his poems with skill and 
sensitivity, another voice would have added to the variety 
which the poems themselves display. Occasionally, too, a 
theatrical brogue won a tug of war with his American accent 
and threatened to pull a poem off-balance. Technically the 
cassette is well produced - particularly so for a small local 
production. The only outstanding defect was a sudden drop 
in the recording level of Luke Hurley's track (although I 
understand that this has been corrected on the sale copies). 
Nevertheless I found "Close to the Toad" a pleasure to play 
and play again. May w e hope for another collection ("Closer 
to the Toad")? Strongly recommended. 

The gallery is very fortunate to have Hal in Christchurch to 
read his poetry as part of our series of lunchtime concerts. 

This is an opportunity not to be missed, and w e urge you to 
at tend on August 2 2 n d . 

MERIVALE 
VILLAGE 
FLORIST 

Ruth Bain 
Diploma N.Z.P.F. 

Shop 4 
Merivale Mall 
Papanui Road 
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Sell ing Gallery 
W e have in s t o c k w o r k s by: 

Rudo l f G o p a s 
T o m F ie ld 
M a r g a r e t W a t e r s 
G r a e m e B e n n e t t 
E l i zabe th S t e v e n s 
Ph i l ip T r u s t t u m 
Trevor Mof f i t t 

Love and Care of 
Your Hangings and Tapestries 

The Se l l i ng Ga l le ry has in s t o c k w o v e n w o r k s , 
a n d t apes t r i es . M e m b e r s may be i n t e r e s t e d t o 
k n o w t h e bes t w a y to look a f te r s u c h w o r k s of art . 
W i th t h e r igh t ca re , h a n g i n g s a n d rugs of qua l i t y 
w o o l , l i nen , s i lk or hair may last fo r many 
cen tu r i es . 

Take t h e Altai rug fo r e x a m p l e , th i s 6 foo t s q u a r e 
w o o l rug w a s m a d e in 5 BC a n d can be s e e n 
t o d a y in t he H e r m i t a g e M u s e u m , L e n i n g r a d . 

1 . F a d i n g 

Our Spec ia l p r o b l e m in New Z e a l a n d w i t h 
al l A r two rks , is f ad ing , so k e e p beau t i fu l l y 
h a n d c r a f t e d p i eces ou t of d i rec t sun l igh t . 

2 . C l e a n l i n e s s 

This is mos t impor tan t . As w o o l is s u c h a 
w o n d e r f u l f ib re , d i r t doesn ' t no rma l l y p e n e ­
t ra te , s o it is a su r face p r o b l e m . A h a n g i n g 
jus t n e e d s a v a c u u m nozz le he ld c l ose t o 
the su r face o n c e a year , a n d rugs a re 
t r e a t e d l ike o rd ina ry ca rpe ts . 

3 . M o t h s 

The W o o l Board r e c o m m e n d s a spray c o n ­
ta in ing p e r m e t h r i n . O n c e a yea r at t h e back 
is su f f i c ien t . 

Children's Art Classes 
A u g u s t Ho l iday W o r k s h o p - wi l l beg in Tuesday 

2 7 Augus t -
Fr iday 3 0 Augus t . 

1 0 . 0 0 - 1 2 . 3 0 e a c h day. 

W e t a k e c h i l d r e n f rom t h e 
ages of 7 - 15. 

Saturday M o r n i n g Art C l a s s - wi l l b e g i n Sa tu rday 
I I I T e r m 21 S e p t e m b e r 

9 . 3 0 - 1 2 . 0 0 
each Sa tu rday . 

D U N E D I N ART GALLERY 
The D u n e d i n Pub l i c Art Ga l le ry C e n t e n a r y S h o w runs f r o m 
2 2 n d J u n e t o t h e 7 t h Ju ly 1 9 8 5 . W o r k s are b e i n g s u b m i t t e d 
by i nv i t ed ar t is ts , a n d wi l l be e x h i b i t e d in at least t h r e e of t h e 
ga l le r ies , as t he n u m b e r of w o r k s we l l e x c e e d s 8 0 . 

The sa le w i l l be o p e n e d on Sa tu rday , 2 2 n d J u n e at 2 . 1 5 p m , 
by Sir Lau r i e Franc is . Al l m e m b e r s of t h e pub l i c a re i nv i t ed t o 
a t t e n d , a n d t h e sa le w i l l p r o c e e d on a c a s h a n d ca r ry bas is . 

Of t h e pro f i t s f r o m t h e sa le , 2 5 % wi l l b e d o n a t e d t o t he Art 
Ga l le ry C e n t e n n i a l Fund ; t he rest of t h e f i n a n c e s wi l l b e 
t a k e n by t h e ar t i s ts c o n c e r n e d . 

W o r k s of va ry ing m e d i u m s wi l l be on sa le , a n d it is h o p e d 
tha t m u c h pub l i c in te res t w i l l be g e n e r a t e d by a c o m ­
p r e h e n s i v e pub l i c i t y s y s t e m . 

John Hurrell Replies 

S a m has p r e s u m e d tha t I w i l l be i n t e r e s t e d in pa r t i c i pa t i ng 
in s u c h a d e b a t e , bu t e n t e r t a i n i n g c r o w d s t h r o u g h pub l i c 
o ra to ry is no t a su i t ab le m e a n s for t h e p r e s e n t a t i o n of 
impo r tan t art issues. 

I ns tead of c o n t r i b u t i n g t o a carn iva l l i ke a t m o s p h e r e in 
w h i c h e m o t i o n s a re very m u c h to t h e fo re . - 1 w o u l d p re fe r t o 
p resen t a w r i t t e n p a p e r o n t he s u b j e c t t o be p u b l i s h e d in t h e 
C.S.A. News Le t t e r a l ongs ide an o p p o s i n g v iew p r e s e n t e d 
by Sam. 

For t h e s e reasons , p lus t h e fac t t ha t I w a s never ever 
c o n s u l t e d by S a m in any s t a g e of t h e i ssu ing of h is ' cha­
l lenge ' , I d e c l i n e h is inv i ta t ion . 

1 9 8 5 CSA - Guthrey Travel 
Award For Art 
Applications Close 24 July 85 

The ob jec t of t h e A w a r d is t o e n a b l e a p r o m i s i n g or es­
t a b l i s h e d ar t is t t o vis i t a n d s t u d y in Aus t ra l ia . 

The a w a r d wi l l t a k e t h e fo rm of an e c o n o m y c lass re tu rn air 
p a s s a g e f r o m C h r i s t c h u r c h t o S y d n e y by Air N e w Z e a l a n d , 
a n d a c c o m m o d a t i o n in Aust ra l ia . To ta l Va lue - $ 6 0 0 . Plus a 
s u m of NZ $ 6 0 0 t o w a r d s t h e cos t of t rave l l i ng w i t h i n 
Aust ra l ia . T h e w i n n e r w i l l be r e q u i r e d t o m e e t a l l o t he r 
e x p e n s e s a n d s tay in Aus t ra l i a for no t less t h a n t h r e e 
w e e k s . Rese rva t i ons for air f l i gh t s a n d a c c o m m o d a t i o n 
mus t be m a d e 3 5 d a y s b e f o r e d e p a r t u r e w i t h A R G u t h r e y 
Trave l & S h i p p i n g L im i ted . 

To be e l i g ib le , a p p l i c a n t s mus t be res iden t in C a n t e r b u r y or 
mus t be w o r k i n g m e m b e r s o r a s s o c i a t e m e m b e r s or s t u ­
d e n t m e m b e r s of t h e C a n t e r b u r y Soc ie t y of Arts. For t h e 
p u r p o s e of t h i s r egu la t i on C a n t e r b u r y is d e f i n e d as t h e 
te r r i t o ry b o u n d e d by t h e C l a r e n c e a n d Wa i tak i Rivers. 

To f i nd ou t m o r e a n d p i ck up en t r y f o rms , ca l l at t h e ga l l e ry 
s o o n . 

Insurance 
Ar t is ts a re r e s p o n s i b l e for i n s u r a n c e of w o r k in t h e ga l le ry , 
a n d s h o u l d i n fo rm the i r i nsu re rs of t h e d a t e s t h e w o r k w i l l be 
on exh ib i t i on . 

S o m e have e x p e r i e n c e d d i f f i cu l ty in o b t a i n i n g cove r bu t w e 
a re i n f o r m e d of an i n s u r a n c e po l i cy t ha t w o u l d cove r ar t i s ts ' 
w o r k in t h e ga l l e ry for t h e t e r m of e x h i b i t i o n . 

Br ie f ly t h e de ta i l s a re : 

Fi re a n d Per i ls a n d Ear th , War, D a m a g e $ 3 1 0 0 

Burgu la ry up to $ 1 0 , 0 0 0 $ 3 0 . 0 0 

$ 6 1 . 0 0 

W e have app l i ca t i on f o rms at t h e ga l l e ry or w r i t e to : 

Dave Wr ig l ey 
PO Box 3 0 - 1 2 7 
T a k a p u n a N o r t h 



Changes in the Gallery's Collection 
The Func t i on of t h e ga l l e ry has c h a n g e d cons ide rab l y s ince 
the days of p e r m a n e n t exh ib i t i ons . 

It has t h e r e f o r e b e e n d e c i d e d tha t a reshu f f le of w o r k s in t h e 
pe rmanen t c o l l e c t i o n is n e c e s s a r y a n d bene f i c ia l to t h e 
gal lery. 

M e m b e r s of t h e C o u n c i l have t a k e n a ca re fu l look t h r o u g h 
the c o l l e c t i o n , k e e p i n g in m i n d t h e n e e d to rec la im s p a c e 
and to a l l ow r o o m fo r u p d a t i n g . 

As a resu l t s o m e ma jo r w o r k s have b e e n s e l e c t e d ou t a n d 
p lace o n l ong t e r m loan to t h e Rober t M c D o u g a l l , a n d o the r 
Publ ic Ga l le r ies . 

A smal l g r o u p of less impor tan t w o r k s have been pu t as ide 
and wi l l be a u c t i o n e d at a la ter da te . 

The Gal le ry 's va luab le co l l e c t i on of Med i c i Pr ints w i l l a lso be 
so ld . 

These r e p r o d u c t i o n pr in ts by g r e a t m a s t e r s w e r e p r e s e n t e d 
to t h e C a n t e r b u r y S o c i e t y of Ar ts by Mrs Hurs t Seage r in 
1 9 1 4 on beha l f of t h e c o m m i t t e e w h o ra ised t h e f u n d s to 
pu r chase t h e co l l ec t i on . S e e n t h e n to be of c o n s i d e r a b l e 
educa t i ona l va lue , t h e co l l e c t i on r e p r e s e n t e d an impor tan t 
l ink w i t h E u r o p e a n t rad i t i ons , not so read i ly ava i lab le t o 
y o u n g N e w Z e a l a n d ar t is ts as it is today . 

As t h e ga l l e ry is n o w pr imar i l y c o n c e r n e d w i t h exh ib i t i ng 
l iv ing ar t i s ts in c o n s t a n t l y c h a n g i n g s h o w s , t he M e d i c i 
co l l ec t i on is sad ly r e d u n d a n t in i ts p resen t u n s e e n s ta te . 

P roceeds f r o m t h e sa le w i l l e n a b l e t h e Ga l le ry to res to re 
major o r ig ina l w o r k s b e l o n g i n g to t h e Soc ie ty . 

J p l U i s l s 010 5%fb 
"Now I think that painting is rather in the domain of philo­
sophy. We paint to discover ourselves, to explain our deep­
est nature. Obviously subject matter has always been seen 
as a mere pretext by the enlightened onlooker, but all the 
same, even the enlightened onlooker is drawn in spite of 
himself toward the subject. Subject matter is important on 
the literary side. It is important because it allows an indirect 
approach to a marvellous and unknown world. Because the 
painter makes his choice out of whatever moves him the 
most and stirs his deepest responses - just as in sexual 
aberrations the most unforeseen associations excite a 
reaction." 

- Jacques Villon -

EXCERPT FROM A 
"LIFE DRAWING LESSON 
BY AN UNNAMED TUTOR 

Be never harsh bu t s t r o n g a n d bo ld 
I k n o w t h e l ight p lays hot a n d c o l d 

But t im id l ines se rve to f e t t e r 
A b lank p a g e w o u l d be vas t ly be t te r 

Y o u are capab le , we l l some , p ' raps o n e 
Of leav ing med ioc r i t y b e h i n d 
I mus t be c rue l t o be k ind 

You r w o r k s on paper r i le m e 
So s w e e t so s m o o t h , w h y mus t t h e y be? 

WHY, WHY, W H Y mus t y o u pers is t 
In m a k i n g head , hand , eyes separa t i s t? 

A n d as fo r hear t , I s e e no s i g n 
That you rs bea ts for Art as d o e s m ine 

So my f r i ends , pul l up your s o c k s 
Squ in t t h o s e eyes a n d set you r s igh ts f r om h e a d to h o c k s 

S e e t h e w h o l e not par t not b i ts 
A Un i ty is w h a t bef i ts 

Leave b e h i n d t h o s e v i le pu rsu i t s 
Of kn i t t i ng , c o b b l i n g ho les in su i ts 

Cut l oose t h e b o n d s to se t y o u f r ee 
A n d c o n c e n t r a t e on br i l l iancy. 

P.S. Heed me. Listen or I make it clear 
Like Van Gogh cut off my ear! 

Nora Beve r i dge 

TTJE P 3 C T 3 R E § T ) 0 P 
in Campbell Grant 196 Hereford Street, Christchurch 

A R T I S T S - h a v e y o u r p i c t u r e s f r a m e d i n o u r 
s p e c i a l i s t s h o p ( n e a r L a t i m e r 
S q u a r e ) L a r g e r a n g e o f M o u l d ­
i n g s 1 0 % d i s c o u n t f o r C . S . A . 
M e m b e r s . 

Fine Jewellery 
in gold and silver 

by 

Guenter T a e m m l e r 
C S A Gal le ry 

C a r i n a Jewel lers 

Carate l le Jewel lery 

66 Gloucester Street 

15 Chancery L a n e 

M e r i v a l e M a l l 

Victoria ( A n t i q u e s 
( N e x t t o C l o c k T o w e r ) 

93 V I C T O R I A S T R E E T 

C H R I S T C H U R C H , N . Z . 

TELEPHONE 790-408 
A . H . 327 -139 



vexnibitibhs 
Open E x h i b i t i o n - J u n e 1 9 - 3 0 

The Gal le ry 's O p e n Exh ib i t i on o f fe rs al l ar t is t m e m b e r s an 
o p p o r t u n i t y t o exh ib i t . 

The re is no s e l e c t i o n p r o c e s s invo lved , so any A s s o c i a t e 
m e m b e r is e l ig ib le . 

For f u r t he r i n f o r m a t i o n a n d en t r y f o rms , ca l l at t h e ga l le ry 
s o o n . 

GOODMAN SUTER BIENNALE 1986 

This e x h i b i t i o n , w h i c h is a f i rs t in a se r i es of b i enn ia l 
exh ib i t i ons of c o n t e m p o r a r y ar t in N e w Z e a l a n d , is s p o n ­
s o r e d jo in t l y by t h e G o o d m a n G r o u p a n d t h e Su te r Gal lery . 
The e x h i b i t i o n is o p e n to al l l i v ing a r t i s ts in N e w Z e a l a n d . 

O n l y pa i n t i ngs a n d c o n s t r u c t i o n s m a y be s u b m i t t e d , a n d 
o n e w o r k f r o m e a c h art is t . It w i l l be a s e l e c t e d exh ib i t i on by 
t h e D i rec to r of t h e Su te r Ga l le ry t o g e t h e r w i t h a D i rec to r 
f r om o n e of t h e o t h e r Civ ic Art Ga l l e r i es t a k e n in r o ta t i on 
s ta r t i ng th i s year w i t h t h e D i rec to r of t h e Na t i ona l Ga l le ry 
W e l l i n g t o n . 

Ent ry f o r m t o g e t h e r w i t h $ 1 0 . 0 0 ava i lab le f r o m : 

The Sec re ta ry , 
G o o d m a n Su te r B ienna le , 
Su te r Art Gal lery , 
Box 7 5 1 , N e l s o n . 

To ar r ive no t la ter t h a n N o v e m b e r 12 , 1 9 8 5 . 

S e n d i n g - in days : N o v e m b e r 1 st t o 11 th 1 9 8 5 . 

Exh ib i t i on o p e n s Feb rua ry 1 , 1 9 8 6 
c l o s e s M a r c h 2, 1 9 8 6 

T H E N E W Z E A L A N D 
A C A D E M Y OF F INE ARTS 
T O W N SCAPE 
I B M Art A w a r d 1 9 8 5 
An exh ib i t i on of pa in t i ng , scu lp tu re , d r a w i n g a n d pr in ts , 
s h o w i n g peop le , bu i ld ings a n d ac t i v i t i es w i t h i n t h e t o w n s 
a n d c i t i es of N e w Z e a l a n d . 

Rece i v ing day: - Tuesday , 3 0 July. 

S e a s o n : - Sunday , 2 5 Augus t - S u n d a y 8 S e p t e m b e r 

Ent ry f o r m s ava i lab le f rom: 

T h e D i rec to r 
N e w Z e a l a n d A c a d e m y of F ine Ar ts 
Pr iva te Bag 
W e l l i n g t o n 

ROYAL OVERSEAS LEAGUE 
COMMONWEALTH 
ART EXHIBITION 1985 
Tuesday July 2nd to Friday July 5th 

A N e w Z e a l a n d sec to r exh ib i t ion t o c h o o s e t h e w o r k s w h i c h 
wi l l be i n c l u d e d in t h e C o m m o n w e a l t h Art Exh ib i t i on in 
L o n d o n in ear ly S e p t e m b e r . 

The L o n d o n exh ib i t i on is p r imar i l y for a r t i s t s u n d e r t h e a g e 
of 3 5 years , bu t t h e r e is an o p e n s e c t i o n i n c l u d e d in t h e 
C h r i s t c h u r c h exh ib i t i on . 

Ent ry f o r m s ava i lab le f r o m : 

N e w Z e a l a n d H e a d q u a r t e r s of t h e L e a g u e 
P.O. Box 3 1 8 
C h r i s t c h u r c h 

or f r om: 

T h e Sec re ta r y 
1 1 5 Cashe l S t ree t 
C h r i s t c h u r c h 

Views and Reviews 

T H E 1 9 8 5 A . G . M . A . N . Z . 
B I E N N I A L C O N F E R E N C E 
A r e p o r t by Evan W e b b 
In ear l y Apr i l t h e H a w k e s Bay Art Ga l le ry a n d M u s e u m 
h o s t e d t h e A.G.M.A.N.Z. B ienn ia l C o n f e r e n c e . T h e con­
f e r e n c e t h e m e was , ' M u s e u m s a n d the i r Co l l ec t i ons ' and, 
hav ing an in te res t in t h e t o p i c s o n t h e a g e n d a I a t t e n d e d as 
an observe r . 

A.G.M.A.N.Z. is an i n c o r p o r a t e d a s s o c i a t i o n r e p r e s e n t i n g 
t h e Pub l i c Art Ga l l e r i es a n d M u s e u m s of N e w Z e a l a n d . It 
has an e l e c t e d c o u n c i l a n d o f f i ce rs a n d is a d m i n i s t e r e d f rom 
an o f f i ce in Uppe r Hu t t . The C.S.A. is a m e m b e r . 

The c o n f e r e n c e p rope r i nvo l ved t w o fa i r ly i n t e n s e days of 
add resses , s e m i n a r s , a n d d i scuss ions . Of pa r t i cu la r in­
t e res t w a s t h e s e s s i o n d e a l i n g w i t h Mao r i Art a n d Ar te fac t 
Co l l ec t i ons . S tuar t Park, d i r ec to r of t h e A u c k l a n d M u s e u m , 
g a v e his i m p r e s s i o n s of t h e " T e M a o r i " e x h i b i t i o n in N e w 
York . By re fe r r i ng t o s l i des a n d N e w Yo rk n e w s p a p e r 
rev iews of t h e show, he q u e s t i o n e d w h e t h e r "Te M a o r i " w a s 
t h e s e n s a t i o n a l s u c c e s s w e , b a c k h o m e , w e r e lead to 
be l ieve it was . 

M i c h a e l T ro t te r ' s v i e w s o n "Te M a o r i " i n c l u d e d s o m e jus t i ­
f iab ly t e r s e c r i t i c i sm of t h e lack of r e c o g n i t i o n g i v e n to loca l 
m u s e u m s fo r the i r ex t rao rd ina ry e f fo r ts in g e t t i n g t h e s h o w 
toge the r . 

But w h a t p r o l o n g e d t h e d e b a t e w e r e q u e s t i o n s re l a ted to 
t h e s ta tus , h a n d l i n g a n d p r o t o c o l s u r r o u n d i n g M a o r i Ar­
t e f ac t s w h i c h w e r e st i l l no t p rope r l y reso l ved . In her ad ­
d ress , M i n a M c K e n z i e , f r o m t h e M a n a w a t u M u s e u m , ra ised 
t h e very p e r t i n e n t i ssue of t h e ar t ga l le r ies ' a n d m u s e u m s ' 
r e l a t i onsh ips w i t h t h e Maor i p e o p l e a n d t he i r t a o n g a . 

The p r o b l e m of h o w w e rega rd o the r p e o p l e a n d the i r 
a r t e fac t s is no t c o n f i n e d to t h e Mao r i a n d I r e c o m m e n d a 
very e r u d i t e rev iew of a r ecen t e x h i b i t i o n ar t M.O.M.A., 
"P r im i t i v i sm in 2 0 t h C e n t u r y A r t " w r i t t e n by T h o m a s 
McEv i l l ey (A r t f o rum, N o v e m b e r 1 9 8 4 ) a n d t h e re jo inde rs by 
t h e c u r a t o r s of t h e show, (A r t fo rum, Feb rua ry 1985) . 
McEv i l l ey ve ry c lea r l y de ta i l s t h e p r o b l e m s a n d p i t fa l ls w e 
e n c o u n t e r w h e n c o l l e c t i n g , d i sp lay ing a n d v i e w i n g t h e 
o b j e c t s m a d e by t h o s e w i t h rad ica l l y d i f fe ren t c u l t u r e s f r o m 
ou r o w n . 



Also of c o n s i d e r a b l e In te res t w a s t h e sess i on d e v o t e d to t h e 
ra t i ona l i sa t ion of c o l l e c t i o n s b e c a u s e it d i s c u s s e d the pro­
b lems m a n y m u s e u m s a n d ar t ga l l e r i es f ace in a t t e m p t i n g t o 
d e - a c c e s s i o n or r id the i r c o l l e c t i o n s of u n w a n t e d wo rks . 
Not on l y a re t h e r e mora l a n d e th i ca l d i f f i cu l t ies , par t i cu la r ly 
w h e n i t e m s are g i f t ed in g o o d fa i th , but , as S tuar t Park 
p o i n t e d ou t , va r ious lega l res t ra in ts a n d ob l i ga t i ons m a k e it 
v i r tua l ly i m p o s s i b l e t o d e - a c c e s s i o n w o r k s f rom pub l i c co ­
l l ec t ions un less t h e o r ig ina l co l l e c t i on po l icy pe rm i t s s u c h 
an act . 

The re w a s g e n e r a l a g r e e m e n t , t h e r e f o r e tha t t he p r o b l e m is 
bes t r eso l ved , pa r t i cu la r l y for new ly f o r m e d ins t i tu t ions , by 
es tab l i sh i ng f r o m t h e o u t s e t a co l l ec t i ons m a n a g e m e n t 
po l i cy w h i c h p rope r l y s h a p e s t h e co l l e c t i on and avo ids t h e 
anoma l i es , t h e mis f i t s a n d t h e poor e x a m p l e s of w o r k w h i c h 
t ake up s p a c e a n d are a cu ra to r i a l e m b a r r a s s m e n t . To th i s 
e n d B ruce R o b i n s o n o u t l i n e d t h e s t e p s he a n d his co­
l l eagues w e r e t a k i n g in f o r m i n g a c o l l e c t i o n s po l icy fo r t h e 
n e w W a i k a t o M u s e u m of Art d u e fo r c o m p l e t i o n next year. 
The c o n f e r e n c e gave m e f i rs t hand e x p e r i e n c e of t h e 
d ivers i ty of p r o f e s s i o n s invo lved w i t h m u s e u m a n d art 
ga l le ry wo rk , an o p p o r t u n i t y t o m e e t o the r exh ib i t i ons 
o f f i cers a n d a c h a n c e to sha re ideas. These e x p e r i e n c e s 
w e r e i nva luab le a n d I w a r m l y t h a n k t h e C.S.A. in ass is t i ng 
me f i nanc ia l l y t o a t t e n d t h e c o n f e r e n c e . 

Evan W e b b 

M U R A L S TO M A K E A 
BRIGHTER CHRISTCHURCH, 
by Peter Clifford 

Five n e w mura l s a re or w i l l sho r t l y be v is ib le in C h r i s t c h u r c h . 
The mura l pa in te rs , of t h e Ar ts E m p l o y m e n t S c h e m e , have 
b e e n busy ove r t h e last t h r e e yea rs b r i g h t e n i n g the en ­
v i r o n m e n t in C h r i s t c h u r c h . 

The s c h e m e , a d m i n i s t e r e d t h r o u g h t h e E m p l o y m e n t Pro­
m o t i o n s D e p a r t m e n t of t h e C h r i s t c h u r c h Ci ty Counc i l , p ro­
v ides an o n - g o i n g p r o g r a m m e w h i c h a i m s t o p rov ide use fu l 
w o r k fo r a n d i m p r o v e t h e t e c h n i c a l a n d w o r k re la ted sk i l l s of 
u n e m p l o y e d ar t is ts . A lso to in i t ia te p ro jec t s of c o m m u n i t y 
bene f i t a n d f os te r an i n c r e a s e d a w a r e n e s s a n d app re ­
c ia t i on of Pub l i c Ar t w i t h i n ou r c o m m u n i t y . 

Mu ra l art is f o r t h e pub l i c a n d b e s i d e s a n y s u p p l e m e n t a r y or 
r emed ia l ro les t h e ma jo r a im is soc ia l - t h e c r e a t i o n o f m o r e 
l ively a n d s t i m u l a t i n g a reas in an o f t en p red i c t ab l e a n d 
d rea ry e n v i r o n m e n t f o r t h e pub l i c t o g o a b o u t the i r bus i ­
ness . 

Murals '85 
W o r k th i s yea r has invo lved t h e pa in t i ng of mura l s in t h e Ar ts 
Cen t re , Cen t ra l C i ty C r e c h e , A ranu i Act iv i ty C e n t r e , The 
Pub l ic Hosp i ta l a n d Bex ley S o c c e r G y m n a s i u m . Un l i ke t h e 
ear l ies t mura l s on inner c i ty wa l l s t ha t have a h igh pub l i c 
p ro f i le t h e s e mura l s sha re w i t h t h e p rev ious mura l by 
B ianca Van Rang le rooy at B u r w o o d Hosp i ta l a n d t h e mura l s 
by Jane t de Wag t , Rudol f B o e l e e a n d S tua r t M c L a u g h a n at 
Q.E. II, a c l ose i nvo l vemen t w i t h m o r e de f i n i t e s e c t o r s of t h e 
c o m m u n i t y . 

Th ree of t h e s i tes , Cen t ra l C i ty C r e c h e , C h r i s t c h u r c h Pub l ic 
Hosp i ta l a n d t h e Aranu i Act iv i ty C e n t r e w e r e al l b o t h c o n ­
f i ned a n d c l aus t raphob i c . The C h r i s t c h u r c h Pub l i c Hosp i ta l 
a n d t h e Aranu i Act iv i ty C e n t r e in pa r t i cu la r r equ i r ed mura ls 
tha t w o u l d not se r i ous l y i n t r ude u p o n t h e no rma l f u n c t i o n ­
ing of e a c h a rea a n d c h o s e d e s i g n s t ha t w e r e abs t rac t . 

M a r i a n n a Bu l lmore w o r k i n g o n t h e 
Cen t ra l -C i t y C r e c h e Mura l . 

A g e o m e t r i c d e s i g n by Ms A n n e k e d e Leu r us ing p r imar ies , 
g r a d u a t e d g reys a n d b lues i n c o r p o r a t i n g c l o u d l i ke f o r m s 
a r r a n g e d in a l ively, co lou r fu l a n d spa t ia l m a n n e r is o u t s i d e 
t h e O c c u p a t i o n a l The rapy D e p a r t m e n t in t h e C h r i s t c h u r c h 
Hosp i t a l . T h e d e s i g n by Mr Evan J o n e s at A ranu i uses 
s t r o n g t i n t s of r ed , b lue a n d c r e a m in an a r r a n g e m e n t tha t 
e v o k e s t h e f ee l i ng of c o n t i n u e d s p a c e a n d l ight . The Cen t ra l 
C i ty C r e c h e mura l in con t ras t , a l t h o u g h s im i la r l y c o n f i n e d 
r e q u i r e d a d e s i g n t ha t w o u l d a u g m e n t t h e ex i s t i ng use of 
t he i r ba l cony a n d b e c o m e i n c o r p o r a t e d in to t h e no rma l 
f u n c t i o n i n g of t h e a rea a n d ac t i v i t i es of t h e c r e c h e as a 
w h o l e . An in t r i ca te mura l of a fo res t - l i ke s c e n e , i nco rpo ­
ra t ing na t i ve a n i m a l s a n d p lan ts t ha t are at p r e s e n t b e i n g 
u s e d in a mu l t i - cu l tu ra l t e a c h i n g p r o g r a m m e , w a s c h o s e n . 
The d e s i g n by M s M a r i a n n a Bu l lmore , d e t a i l e d a n d c lose l y 
r e s e m b l i n g a b o o k i l l us t ra t ion , c r e a t e s a l ive ly a n d sym­
p a t h e t i c s p a c e fo r t h e ch i l d ren t o p lay. 

T w o w o r k e r s c o m p l e t i n g Cen t ra l Ci ty C r e c h e Mura l . 

The o t h e r t w o mura ls , t h e d e s i g n at t he Arts C e n t r e by S teve 
T r inder o n t h e Maor i Carv ing Cen t re d e p i c t i n g t h e ca rve rs 
w i t h i n in bo ld pa in te r l y a n d ch i se l l ike marks a n d t h e d e s i g n 
by B ianca van Rang le rooy fo r t he Bex ley S o c c e r Gym­
nas ium d e p i c t i n g in a co lou r f u l a n d rea l is t ic w a y va r i ous 
spo r t i ng ac t i v i t i es b o t h exc i t e a n d s t imu la te p rev ious l y 
ba r ren a n d l i fe less areas . 

A Public Experience 
W e are c o m m i t t e d to t he idea tha t mura ls s h o u l d be a pub l i c 
e x p e r i e n c e , non-e l i t i s t , p e o p l e o r i e n t e d a n d n o n c o m m e r ­
c ia l a n d th i s ra t iona le f o r m s t h e base for d e s i g n i n g . O u r 
i nvo l vemen t th i s year w i t h par t i cu la r s e c t o r s of t h e pub l i c 
has r e q u i r e d tha t re la ted t h e m e s a n d s u p p l i e d ideas b e 
r e s e a r c h e d a n d i n c o r p o r a t e d in to e a c h ar t i s ts d e s i g n s at a n 
ear l y s t age . 

All of t h e d e s i g n s have b e e n d o n e by w o r k e r s o n t h e s c h e m e 
a n d ou r c l ose w o r k i n g re la t i onsh ip w i t h t h e D i rec to r of t h e 
Rober t M c D o u g a l Gal lery , Mr J o h n Coley , a n d t h e Aes­
t h e t i c s a n d Mura l C o m m i t t e e of t h e C a n t e r b u r y Hosp i t a l 
B o a r d e n s u r e s tha t a c o n s i s t e n t a n d h igh s t a n d a r d is 
m a i n t a i n e d . 

D e s i g n i n g has b e e n d o n e in t h e past by p ro fess iona l a n d 
p r i va te sec to r a r t i s ts a n d i nc l ude t h e mura l by Mr Q u e n t i n 
M c F a r l a n e on t h e La t imer S t ree t Hos te l a n d t h e d e s i g n by 
Mr Ma r t i n Z i m m e r m a n in t h e Tuam S t ree t Carpark . W e 
c o n t i n u e t o a t t e m p t t o ob ta in d e s i g n s f r o m r e c o g n i s e d 
ar t i s ts par t i cu la r l y for larger a n d m o r e c o n s p i c u o u s s i tes . 
P ro fess iona l a r t i s ts howeve r a re busy p e o p l e a n d pr io r 
r e l u c t a n c e by wa l l o w n e r s t o accep t , o f t en m o r e abs t rac t 
a n d innova t i ve des igns , a n d t h e s u b s e q u e n t fa i lu re t o ge t 
t he i r w o r k o n t o wa l l s has m a d e many hes i tan t t o f o r w a r d 
d e s i g n s fo r i n t e n d e d mura ls not g u a r a n t e e d to s u c c e e d . 



The w h o l e a rea of Pub l i c Art a n d i ts p e r t i n e n c e a n d im­
p o r t a n c e s e e m s p e r m a n e n t l y in q u e s t i o n . Ac tua l impac t is 
d i f f i cu l t t o assess . Few p e o p l e p u r p o s e f u l l y i n t e n d to v i e w a 
mura l as a w o r k of ar t , a n d fo r mos t t he i r bene f i t is aes the t i c . 
The Br i t i sh p a i n t e r B r i dge t Ri ley w o u l d ask if w e k n e w 
w h e t h e r t he s u n w a s s h i n i n g or no t a n d say t h a t p e o p l e are 
no t tha t ob l i v i ous of t he i r e n v i r o n m e n t . Mu ra l s d o t r a n s f o r m 
in m a n y w a y s t h e a reas in w h i c h t hey a re p l a c e d a n d any 
j u d g e m e n t s a b o u t the i r e f f e c t i v e n e s s t e n d to be pe rsona l 
a n d o p i n i o n s o f t en di f fer . 

It may be t o o s t r o n g t o c la im tha t Mu ra l Art w i l l e f fec t l as t ing 
c h a n g e o r i m p r o v e t h e s t a n d a r d of l iv ing. However , t h e 
s c h e m e has o v e r t h e past t h r e e yea rs a t t e m p t e d u n d e r t h e 
s u p e r v i s i o n of Mr Gary Co l l i ns t o i m p r o v e t h e s t a n d a r d of 
t h e e n v i r o n m e n t a n d p rov ide an a c c e s s i b l e a n d s u c c e s s f u l 
w a y t o h u m a n i z e a reas t ha t w o u l d have r e m a i n e d im­
p e r s o n a l , a n o n y m o u s a n d deso la te . 

H P i f H M M t t M M 
m I ' M W H I I I ' « • 

- - . . . . • t a r mmm g 

exhibitions 
S O N J A VAN K E R K H O F F 
J u n e 2 0 - 3 0 

Cen t ra l Ci ty C r e c h e Mura l 

W o r k e d par t - t ime, s i nce t h e n wh i l s t pa in t i ng a n d pr int-
m a k i n g . 

W r o t e a w e e k l y ar t rev iew fo r a s t u d e n t pape r 1 9 8 4 . 

T e a c h e r s ar t a p p r e c i a t i o n a n d s i lk s c r e e n p r i n t i ng at W.E.A. 
in D u n e d i n . 

Exh ib i t ed in g r o u p exh ib i t i ons 
N o v e m b e r 1 9 8 4 - so lo exh ib i t i ons in Gore . 
M ay 1 9 8 5 - so lo exh ib i t i ons in D u n e d i n . 
D i p l o m a F ine Art O t a g o P o l y t e c h n i c 1 9 8 2 . 

EDITH VAN HAANDEL 
E x h i b i t i o n N o w S h o w i n g 
This yea r I have b e e n very f o r t u n a t e t o have s o m e very 
i n t e res t i ng m o d e l s s i t t i ng fo r m e fo r por t ra i t s , e a c h o n e with 
a very d i s t i nc t pe rsona l i t y . 

To m e it f ee l s as if I w a s t a k i n g par t in a play, myse l f t h e actor, 
l iv ing a n e w par t , a n e w l i fe, a b s o r b i n g t h e pe rsona l i t y that 
my m o d e l e m i n a t e s a n d p u t t i n g it o n t o canvas . I f o u n d the 
c o - o p e r a t i o n of my m o d e l s a b s o l u t e l y w o n d e r f u l - e a c h one 
c o n t r i b u t i n g in his o r her way . 

F l owe rs st i l l f a s c i n a t e me - a l t h o u g h I o n c e sa id I had 
f i n i s h e d pa in t i ng f l o w e r s . I n o w s e e t h e m in a n e w way, more 
c o m p o s i t i o n , m o r e n u a n c e in c o l o u r a n d pe rspec t i ve 
t h r o u g h co lou r . 

T h e r e a re so m a n y a reas t o e x p l o r e - it w o u l d t a k e severa l 
l i fe t i m e s t o d o it a l l . 

T h e E x h i b i t i o n C l o s e s 3 0 t h J u n e 

GEORGE LUDWIG 
A B O U T GEORGE LUDWIG 
Prev iew J u l y 2 n d a t 8 p m . 
Born in M u n i c h G e r m a n y 1 9 5 4 I g r e w up in a cu l tu ra l l y 
a w a r e e n v i r o n m e n t . My p a r e n t s a re i nvo l ved in mus i c and 
d r a m a a n d ear l y i n te res t s in a s t r o n o m y a n d m ic ro -b io logy 
i n f l u e n c e d m e as w e l l . 

A base for my p h i l o s o p h i c a l a p p r o a c h of l i fe a n d ar t w a s 
g i ven by P ro fesso r S c h u s t e r t e a c h i n g a r t - p s y c h o l o g y and 
l ea rn ing - theo r i es at C o l o g n e Un ivers i ty . W h e r e I a c q u i r e d a 
d e g r e e in t e a c h i n g art , ma jo r i ng in e x p e r i m e n t a l pho to ­
g raphy . 

Be ing a p e r s o n w i t h a b r o a d f ie ld of i n te res ts , " g e n e r a t i v e " 
p h o t o g r a p h y is a f avou r i t e of m ine . By g e n e r a t i v e I m e a n 
any k i nd of ar t , w h i c h is not a c o p y i n t e r p r e t i n g ma te r ia l 
real i ty , but an abs t rac t rea l i ty in i tself . 

Lov ing c l ea rness , beau ty , s imp l i c i t y a n d su r rea l i sm , I re­
ga rd myse l f as an op t im is t . I l i ke to w o r k s p o n t a n e o u s l y a n d 
w i t h ease , t h e r e f o r e I have t o re ly o n a c o n f i d e n c e in 
p h o t o t e c h n i c a l sk i l l . 



How Do I See Art? 
For me ar t is t h e mos t pe rsona l and pures t f o rm of self-
exp ress ion . It has no fu r t he r p u r p o s e . At t h e m o m e n t of 
c rea t ion I d o not t h i n k abou t s h o w i n g it t o anyone . It is on ly 
me a n d t h e " i d e a " . (Af ter th i s fan tas t i c (in every s e n s e of t h e 
word) p rocess , ar t may a d d a f u r t he r pu rpose . 

The a t t r i bu te of b e i n g the most pe rsona l c rea t i on of a s ing le 
person m a k e s t h e va lue of t h e art for t he user (excep t 
co l lec to rs , w h o s p e c u l a t e w i t h t h e m o n e t a r y va lue of art). 

The user c a n e n j o y a cha rac te r i s t i c par t of t h e ar t is t . He 
does not va lue t h e mater ia l (quant i ty ) , he va lues pu re 
qual i ty . So a r t w o r k is re f lec t ing fee l i ngs , e m o t i o n s , inner 
e x p e r i e n c e s of a pe rson . 
A good example is the following story: 

An ar ts c o l l e c t o r in G e r m a n y o n c e b o u g h t a beau t i f u l o ld 
c lock , w h i c h he loved a n d va lued . Years la ter w h e n he 
c l e a n e d s o m e dus t f r o m t h e c lock , he no t i ced t h e mark: 
" M a d e in J a p a n " . It w a s a pe r fec t c o p y a n d a l t h o u g h it w a s 
st i l l t h e s a m e c l o c k as be fo re , t h e co l l ec to r d id not l ike it 
a n y m o r e . 

S o m e of y o u m igh t have e x p e r i e n c e d s imi lar s i tua t ions . 
Obv ious l y it is not t h e a r r a n g e m e n t , s t r uc tu re or t e x t u r e 
itself, w h i c h is art . It is t h e p rocess of m a k i n g it. Art is an idea, 
a p rocess , a n d o f t en e x p r e s s e s i tsel f in beau t i fu l or in­
t e res t i ng pa t te rns . Th is exp la ins a lso t h e d i f f e rence be­
t w e e n o r ig ina l a n d copy. 

. . . At last. T h e r e is s o m e t h i n g y o u c a n n o t d e s c r i b e in wo rds . 
If I c o u l d d e s c r i b e a p i c tu re in wo rds , t h e r e w o u l d be no 
n e e d fo r a p i c tu re . 

A p i c tu re is i n fo rma t i on l ike l anguage , but e a c h is on 
d i f fe ren t w a v e l e n g t h s and d o e s no t w o r k in t h e s a m e f ie ld . 
As long as p i c t u res are s t r ong e n o u g h , t hey n e e d no w r i t t e n 
t i t le fo r suppor t . That is w h y I o f fer no desc r i p t i on t o t h e 
s ing le p i c tu res . 

'STRETCHERS' 
P a i n t i n g s by M a r k L a n d e r 
2 - 1 4 t h J u l y 

My w o r k has m o v e d t h r o u g h t h r e e d is t i nc t phases , t he f i rst 
i nvo lved an exp lo ra t i on of c o m p o s i t i o n , t h e s e c o n d co l ou r 
work , a n d th i rd l y t h e pa in t i ngs in th i s exh ib i t i on s h o w an 
in te res t in ma te r ia l s a n d t e c h n i q u e s . 

I have u s e d i n d i g i n o u s mater ia ls f r o m t h e Port Hi l ls , an a rea 
I have d i s c o v e r e d is r ich in na tu ra l c o l o u r e d c lays ; burn t 
s i ennas , pu rp l e b rowns , u m b e r s a n d ye l l ow o c h r e s to 
c r e a m s a n d g reys . I have a lso u s e d w o o d a s h , cha rcoa l a n d 
bu rn t b o n e s t o f o r m u l a t e my co lou rs . 

M I C H A E L E B E L 
Preview 2 J u l y 
J u l y 3 - 1 4 

H e a d i n g for Ka i tuna . 

H e a d i n g off in t h e d i rec t i on of Ka i t una 
I'd h o p e d to ar r ive at my des t i na t i on sooner , 
But t rave l l i ng at o n c e in f ou r d i r ec t i ons 
M a k e s it hard t o d e c i d e t op i cs for exh ib i t i ons . 
Th is dec i s i on wi l l be m a d e at t h e e l even th hour , 
Or l ike H o u d i n i fa i l i ng t o escape , my ac t c o u l d t u 



D A N C E / P A R A D E 
P a i n t i n g s a n d D r a w i n g s 
by S t e p h e n G i b b s 
a n d Daryle F i le 
Prev iew J u l y 16 at 8 p m . 

STEPHEN GIBBS 
Of Mao r i a n d Eng l i sh d e s c e n t 
Bo rn G i s b o r n e 1 9 5 5 
Mam Art S c h o o l 1 9 7 5 - 7 8 
G r a d u a t e d C h r i s t c h u r c h T e a c h e r s C o l l e g e 1 9 7 9 
Cu r ren t l y T e a c h i n g A r t - A r t H is to ry H a m i l t o n H igh S c h o o l 
Prev ious ly e x h i b i t e d in o n e m a n a n d G r o u p 
Exh ib i t i ons - A u c k l a n d - T a u r a n g a - G i s b o r n e -
W e l l i n g t o n - C h r i s t c h u r c h - D u n e d i n . 

Th is c u r r e n t se r i es of images l ooks at e n e r g y g e n e r a t e d by 
t h e h u m a n f o r m , e n v o l v e d in D a n c e - as p e r f o r m e d by 
a th le t i cs of va r i ous spor ts , as we l l as d a n c e in i ts m o r e 
t rad i t i ona l a n d r i tua l sense . I a m a lso i n t e r e s t e d in h o w t h e 
h u m a n fo rm in te rac ts w i th hea t - b o t h men ta l l y a n d phys i ­
cal ly . A lso i n c l u d e d are i m a g e s w h i c h d e p i c t s p e c t a t o r s 
w h e r e t h e y are no t a lways aware t ha t t h e y a re b e i n g v i e w e d 
as s u c h . 

M u c h of t h e n e w w o r k is a s e q u e n t i a l d e v e l o p m e n t f r o m 
"A th le t i c D a n c e s " f r o m 1 9 8 4 . 

W o r k s a re c o m p l e t e d by us ing o i ls , ac ry l i cs , e n a m e l s on 
ha rd boa rd . 

DARYLE FILE 
Born G i s b o r n e 1 9 5 4 , G i s b o r n e Boys H igh S c h o o l 
T ra i ned E lam schoo l of F ine Arts (Auck land) 
G r a d u a t e d 1 9 7 7 D ip loma F ine Ar ts (Hons.) 
T ra i ned at Epsom S e c o n d a r y T e a c h e r s C o l l e g e 1 9 7 7 
Cu r ren t l y T e a c h i n g A r t /H i s to r y at L y t t o n H igh S c h o o l , 
G i sbo rne . 
1 9 8 2 - Spen t in Eu rope - m u c h of t h e c u r r e n t Exh ib i t i on 
Fea tu res w o r k b a s e d f rom s t u d y in L o n d o n a n d F rance . 
Prev ious ly Exh ib i t ed o n e m a n a n d G r o u p Exh ib i t i ons in 
Ga l le r ies in S y d n e y - A u c k l a n d - W e l l i n g t o n - G i s b o r n e . 
W o r k s r e p r e s e n t e d in co l l ec t i ons in Br i ta in - Aus t ra l ia a n d 
N e w Z e a l a n d . 

T h e s e w o r k s are f i gu ra t i ve in t h e s e n s e t h a t t h e c h a r a c t e r s 
p o r t r a y e d p a r a d e not on ly in the i r o w n s p a c e / e n v i r o n m e n t 
bu t t h e v i ewe rs as w e l l . A " P u n c h a n d J u d y " p a n t o m i n e of 
so r ts . I don ' t w a n t t o c a t a g o r i z e or s t e r e o t y p e in to spec i f i c 
g r o u p i n g s as p e o p l e s o m e t i m e s t e n d t o m i s e n t e r p r e t t h i s 
" h a n g i n g " o n t o spec i f i c w o r d s w i t h p r e - c o n c e i v e d no t i ons . 
For e x a m p l e t h e r e a re t w o s tud ies of a l cho l i cs at a t ab le . But 
t h e s e par t i cu la r d r i nke rs a re ac tua l l y very h a p p y a n d no t 
p o r t r a y e d in t h e " S t a n d a r d i z e d " m o r b i d sense . The a rea of 
D a n c e is a p p a r e n t t h r o u g h - o u t as is t h e E m b r a c e a n d 
Ges tu re . 

All pa in t i ngs a n d d r a w i n g s have b e e n c o m p l e t e d s i n c e 
re tu rn ing f rom ove rseas a n d s o m e i n f l u e n c e s f r o m t ra­
ve l l i ng back t h r o u g h Ind ia are o b v i o u s " eg . d e c o r a t i v e use 
of co l ou r in ha r l equ in c o s t u m i n g . 

CLARICE COPPARD 
Prev iew J u l y 16 
R e t r o s p e c t i v e E x h i b i t i o n 

RENA J A R O S E W I T S C H 
Prev iew 1 6 t h J u l y 
1 7 - 2 8 J u l y 

> i 
TRANSFORMATIONS IN GLASS 
R e n a J a r o s e w i t s c h w a s bo rn in M u n i c h , W e s t Ge rmany . 
S h e t r a i ned at t h e w e l l k n o w n G l a s f a c h s c h u l e R h e i n b a c h , 
1 9 7 8 - 8 1 , s p e c i a l i s i n g in p a i n t e d a n d s t a i n e d g lass , ac­
qu i r i ng a d e g r e e . R e n a has b e e n l iv ing a n d w o r k i n g in 
C h r i s t c h u r c h s i n c e 1 9 8 3 a n d has h e r g l a s s s t u d i o in t h e Arts 
Cen t re . 

G lass f a s c i n a t e d m e as long as I c a n r e m e m b e r , a l ong w i t h a 
very s t r o n g i n te res t in ar t , - pa i n t i ng , d r a w i n g , e t c h i n g , 
e tc . The l iv ing b e a u t y of t h e c o l o u r s in g lass c a u g h t my 
in te res t - s t a i n e d g lass w i n d o w s , (main ly in c h u r c h e s , but 
a lso in pub l i c bu i ld ings, ) as we l l as g lass . W o r k i n g in g lass 
s e e m e d t o o f fer a lot t o me . I c o u l d c o m b i n e my d r a w i n g a n d 
pa in t i ng sk i l l s w i t h a craf t , t h r o u g h w h i c h I w a s ab le t o 
e x p r e s s my o w n ideas , t h o u g h t s , a n d fan tas ies . 



Dur ing m y t r a i n i ng I w a s o c c u p i e d w i t h va r ious p ro jec ts : 
g r o u p w o r k o n ecc les ias t i ca l w i n d o w s , f ree h a n g i n g pane ls 
in s t y les of d i f fe ren t e p o c h s . Th is w a y I g a i n e d c o n f i d e n c e , 
and g rea t r e s p e c t fo r t h e m a s t e r p i e c e s , d o n e by Eu ropean 
glass ar t i s ts c e n t u r i e s ago . 
My ma in in te res t d e v e l o p e d even tua l l y to e m p h a s i z e more 
persona l s t a t e m e n t s ra the r t h a n pure ly deco ra t i ve (o f ten 
repet i t ious) pa t t e rns , espec ia l l y in t h e c a s e of a u t o n o m o u s 
pane ls . 
By e x p e r i m e n t i n g w i t h d i f fe ren t t e c h n i q u e s , s u c h as g lass-
pa in t ing a n d f i r i ng , s t a i n i ng , ac id e t c h i n g , I f o u n d tha t the i r 
c o m b i n a t i o n w i t h l ead l i gh t i ng (Mus i v i sche Techn ik ) w a s t h e 
most s u i t a b l e w a y to e x p r e s s myse l f in g lass . The des ign is 
d i v ided in seve ra l sec t i ons , m a k i n g t h e l ead l i nes an in tegra l 
part of it. I c h o o s e d i f fe ren t c o l o u r e d g lass t o ach ieve 
br i l l iance a n d v iv idness . The pa in t i ng t e c h n i q u e s I use, 
e m p h a s i z e ce r ta i n de ta i l o r a d d d e p t h t h r o u g h shad ing . 

Mos t of t h e s t a i n e d g lass pane l s m a d e for th i s exh ib i t i on 
t ook s h a p e m o r e a n d m o r e d u r i n g t h e f o r m a t i o n p rocess . 
Of ten I s tar t w i t h an idea, d e v e l o p it, a n d s u d d e n l y t h e r e is a 
name, a t i t le , w h i c h is l ike t h e m o m e n t of b i r th of t h e n e w 
pro ject . F rom tha t m o m e n t on it is a s i ng le p o i n t e d de­
v e l o p m e n t t o g i ve s h a p e t o t ha t idea, t o a lmos t b r ing it a l ive. 
Th is a very exc i t i ng t ime f i l l ed w i t h e x p e c t a t i o n a n d o f ten 
impa t i ence w h i c h has to be c o n t r o l l e d . At th i s s t age I am 
very v u l n e r a b l e t o ou te r i n f l u e n c e s and l ike t o k e e p to 
myself , so as not t o ge t ou t of t o u c h w i t h t h e idea. 
The t i m e has t o be r ipe fo r a p ro jec t , o t h e r w i s e it is f ru i t l ess 
effort a n d s e l f i n d u l g e n c e . 

T i t les t h e r e f o r e do p lay an impo r tan t par t as t h e y s h o u l d 
c o m m u n i c a t e t h e i dea to t h e v iewer . 
The exh ib i t i on T i t le " T r a n s f o r m a t i o n s " r e p r e s e n t s t h e c rea t -
t i on p r o c e s s i nhe ren t in e a c h p iece . 

Th is w i l l be my f i rs t s o l o exh ib i t i on , a f te r hav ing pa r t i c i pa ted 
at g r o u p s h o w s in Wes t Ber l in a n d Ch r i s t chu rch , a n d I 
rega rd it as a pe rsona l s t a t e m e n t . 
The exh ib i t s have b e e n c r e a t e d in C h r i s t c h u r c h du r i ng t h e 
last 8 m o n t h s . T h e Arts C e n t r e has b e e n a very peace fu l a n d 
s t imu la t i ng w o r k i n g e n v i r o n m e n t for me. 

Arts Centre Glass Studio 
P.O. Box 1874 

Christchurch 

NGARITA M c C R O S T I E 
Preview 16 J u l y at 8 p m . 
1 7 - 2 8 J u l y 

The w o r k s in th i s exh ib i t i on have evo l ved f rom d raw ings a n d 
pa in t i ngs I d i d last year, b a s e d on tha t mos t un iversa l of a l l 
f o rms , t h e c i rc le , w h i c h s e e m s to k e e p c r o p p i n g up in my 
wo rk . I w a n t e d to u s e t h e c i r c l e i tsel f as m y pa in t i ng su r face , 
t h e p r o b l e m t h e n be ing , h o w to h a n g it on t h e wa l l . Gradua l l y 
t h e i dea of l ash ing t h e c i rc le t o a f r a m e t o o k p lace , a n d w i t h 
tha t , a n o t h e r d i m e n s i o n w a s a d d e d , t ha t of t h e nega t i ve 
s h a p e s t h u s f o r m e d . La te r I w a n t e d t o i nco rpo ra te a r ing, a 
phys i ca l ho le n e g a t i v e / p o s i t i v e c i r c l e b e i n g a n o t h e r fac tor , 
in t h e ac tua l v i s ib le wa l l b e h i n d b e c o m i n g an impor tan t part 
of t h e w h o l e . 

EXHIB IT ION 
OF DRAWINGS 
BY RONALD ONG 
31 J u l y - 11 A u g u s t 
Penc i l d r a w i n g is my pass ion , it has a lways been t h e ma in 
in te res t in my pursu i t of i den t i f i ca t ion t o exce l in ind i ­
v i dua l i sm. 

I a m se l f - taugh t but for a pe r i od of my s c h o o l days in 
P e n a n g , Ma lays ia , I had t h e pr iv i lege to have t h e g u i d a n c e 
of Mr K r i shnan , an Art Teache r of no tab le repu te . I w a s in 
despa i r w h e n I f i rst me t h im a n d w a s c o n t e m p l a t i n g sw i t ch ­
ing t o o i l pa in t i ng . I r e m e m b e r h im te l l i ng m e tha t d r a w i n g is 
t h e Sou l a n d pa in t i ng - t he body. I d id invo lve mysel f in o i ls 
f o r a p e r i o d of e igh t y e a r s a n d t h e n I c a m e t o N e w Z e a l a n d in 
1 9 7 6 . 

A new w o r l d o p e n e d to m e here, t h e a t m o s p h e r e w a s 
d i f fe ren t , it has d i f fe ren t e f fec ts o n co lou rs , l ight , d i s t a n c e s 
a n d d i m e n s i o n . I n o t i c e d t h e n the e n o r m o u s ta len ts in t h e 
f ie ld of o i l pa in t i ng here . It is a lso a g o l d m i n e for d r a w i n g . 
The m o o d s of t h e wea the r , t h e s u d d e n c h a n g e s of l ight a n d 
t h e v i rg in na tu re tha t s u r r o u n d s us. Wha t m o r e c o u l d I 
expec t ! 

I d i s c o v e r e d tha t t h e " h u m b l e p e n c i l " in my h a n d can 
exp ress m o r e t h a n co lou rs cou ld . I can s e e c o l o u r s a n d 
exp ress c o l o u r s a n d m o o d s by exp lo i t i ng t h e d i f fe ren t t o n e s 
a n d in tens i t y of g reys , f o rms a n d t e x t u r e s t h r o u g h t h e 
mu t i l a t i on of l ines. 

Th is is m y f i rs t exh ib i t i on in N e w Z e a l a n d . I have had t w o 
exh ib i t i ons in P e n a n g a n d S ingapo re . 

DON McARA 
Prev iew J u l y 3 0 at 8 p m . 
E x h i b i t i o n 
31 st J u l y - 11 A u g u s t 
Paintings in Watercolour, oil , and 
fibreglass low-relief 
I have b e e n f o r t u n a t e in be ing g r a n t e d a year 's u n p a i d leave 
f r o m l ec tu r i ng in D r a m a in Educa t i on at Ch r i s t chu rch Tea­
che rs ' Co l l ege , a n d am d e v e l o p i n g a f o rme r in te res t in 
pa in t i ng . Mos t of th is exh ib i t i on w i l l be re la t ive ly rea l is t 
w a t e r c o l o u r s a n d o i ls f r om t h e loca l a rea a n d fu r the r a f ie ld 
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in t h e S o u t h Is land, t h o u g h I sha l l i n c l u d e s o m e low rel ief 
t ex tu ra l w o r k in f i b reg lass re t rospec t i ve of an ear l ie r s ty le , 
a n d at least o n e a l legor i ca l pa in t i ng to g ive , hope fu l l y , an 
imag ina t i ve tw is t . 

W i th r ega rd t o t he l andscapes , I sha re e n v i r o n m e n t a l i s t 
c o n c e r n s in reco rd ing a s p e c t s of ou r d i s a p p e a r i n g na tu ra l 
he r i t age , bu t I am i n te res ted t o o in s u p p o r t i n g moves by 
J o h n Co ley a n d o the rs t o c e l e b r a t e a m o n g o the r t h i n g s 
a s p e c t s of ou r o w n C a n t e r b u r y reg ion . I have w o r k s in t h e 
D u n e d i n a n d Invercarg i l l Art Ga l le r ies , a n d va r i ous p r i va te 
co l l ec t i ons , par t i cu la r l y f o l l ow ing a w a t e r c o l o u r exh ib i t i on 
in C h r i s t c h u r c h last year. Apar t f r o m s o m e t i m e w i t h Har ry 
Mi l le r as a t eenager , a n d t h e o d d br ief c o u r s e in l i fe d r a w i n g , 
I a m la rge ly se l f - taught . I h o p e to ca r ry my w o r k c o n ­
s ide rab l y fu r ther . 

RICK E D M O N D S 
Prev iew J u l y 3 0 at 8 p m . 

B I K O B I K O 
I K O B I K O B 
K O B I K O B I 
n 1* i if m i iff 
J J J S D E A D 

" B I K O " 
This S e p t e m b e r w i l l s e e t h e e i g h t h ann ive rsa ry of t h e d e a t h 
of S teven Biko. He d i e d a p r i sone r in Pre tor ia , S o u t h Af r ica, 
a n d t h u s a mar ty re w a s bo rn . H is d e a t h led t o m i l i tan t 
d e m o n s t r a t i o n s by t h e b lacks , b o t h at t h e t ime , a n d ever 
s ince . The ann i ve rsa ry of h is d e a t h is c e l e b r a t e d e a c h yea r 
by v i o l ence . H e has b e c o m e a t h e m e fo r a p a r t h e i d pro-
p o g a n d a ; b o o k s have b e e n w r i t t e n a b o u t h im , even songs . 
As o n e s o n g has sa id , he w a s a m e r e f lame, but b l o w i n g it 
ou t has f u e l d e d a f i re . 

I have t a k e n t h e ma r t y r dom of B iko as a t h e m e for a se r ies of 
m i x e d m e d i a s tud ies . These w o r k s , as we l l as b e i n g b a s e d 
o n B iko 's name , a lso i nc l ude o t h e r p i eces of s y m b o l i s m t o 
m a k e a s t a t e m e n t a b o u t h o w I v iew his s t a t us as a martyr . 

t i r i a M c i n t o s h 
Prev iew J u l y 3 0 at 8 p m . 
E x h i b i t i o n 31 st J u l y -
11 A u g u s t 
By A n n e S ta rk 

The f i rst so lo exh ib i t i on by e x p e r i e n c e d C h r i s t c h u r c h art is t , 
Tir ia M c i n t o s h , w i l l pub l i c l y revea l fo r t h e f i rs t t i m e her 
mas te ry of mos t m e d i a a n d sub jec t s . 

The ma in ly r e t rospec t i ve exh ib i t i on w h i c h o p e n s at t h e 
C.S.A. Ga l le ry o n Ju l y 3 0 , w i l l f e a t u r e s o m e 5 0 w o r k s 
s e l e c t e d f r o m 3 6 yea rs of a r t i s t i c c reat iv i ty . 
A l t h o u g h Tir ia M c i n t o s h has a c q u i r e d a r e p u t a t i o n as an 
a c c o m p l i s h e d f l owe r -pa in te r s i n c e s h e f i rs t exh i b i t ed at t h e 
C.S.A. Ga l le ry in 1 9 6 6 , her ve rsa t i l i t y has, unt i l now, re­
m a i n e d l i t t le k n o w n . 

Th is exh ib i t i on , however , w i l l s h o w her expe r t i se in m a n y 
b r a n c h e s of art s u c h as por t ra i t , s t i l l - l i fe, l a n d s c a p e a n d 
s y m b o l i s m , a n d in a w i d e var ie ty of m e d i a - o i ls , water -
co lour , pas te l , pen a n d w a s h , sep ia penc i l a n d c o n t e ' . Al l he r 
w o r k d i sp lays t h e " h i g h key " w h i c h cr i t i c J o h n O a k l e y 
r e m a r k e d u p o n in a rev iew in " T h e S ta r " in 1 9 7 4 . 

An ear ly ca ree r in c o m m e r c i a l ar t s t o o d t h e B l e n h e i m - b o r n 
ar t is t in g o o d s t e a d w h e n s h e t u r n e d to c rea t i ve ar t d u r i n g 
t h e 1 9 4 0 s w h i l e l iv ing in D u n e d i n . Her ar t t e a c h e r s at tha t 



t ime w e r e K a t h l e e n S a l m o n d a n d H.V. Mi l ler . S h e s t u d i e d 
for t h r e e y e a r s w i t h t h e la t te r w h o m s h e has d e s c r i b e d as "a 
very f i ne ar t is t a n d a mos t w o n d e r f u l t eacher . " 

"A c o m m e r c i a l t r a i n i ng is a g o o d base for art ," T i r ia 
M c i n t o s h says . " I t g i ves y o u f lex ib i l i t y of y o u r b rush wo rk . " 

Tir ia M c i n t o s h is an ar t is t of rare in tegr i ty . I have never 
c o p i e d or used p h o t o g r a p h s , " s h e sa id . " I can never pro­
d u c e a n y t h i n g w o r t h w h i l e un less c o m p l e t e l y i nsp i red . " 

Insp i ra t ion has a lways o c c u r r e d s p o n t a n e o u s l y , unexpec ­
ted ly , a n d f lee t ing ly . The w i n s o m e c h a r m of a y o u n g g i r l ; t h e 
mys te ry of a ha l f - h idden h o u s e ; t h e g l o w of p i nk came l l i as in 
a f ac to r y ya rd : s u c h a re t h e m o m e n t a r y g l i m p s e s tha t have 
g r i p p e d her i m a g i n a t i o n a n d he ld her en th ra l l ed unt i l s h e 
has c a p t u r e d t h e m o o d a n d t h e v i s ion on canvas or paper . 

Her f avou r i t e pa in t i ng , F e s t i v a l , w a s c r e a t e d in s u c h a 
m o o d . " I t w a s t h e mos t exc i t i ng t h i ng . I st i l l don ' t k n o w how I 
d id it. It j us t s e e m e d to h a p p e n . I p i c k e d up my b rush a n d it 
w a s as t h o u g h my h a n d g u i d e d . " 

S o m e of t h e w o r k s , w h i c h i n c l u d e recen t pa in t i ngs , w i l l be 
ava i lab le fo r sa le . 

CANTERBURY 
OFFICERS CLUB 1885 - 1 9 8 5 
C e n t e n n i a l M i l i t a ry D isp lay 
1 - 1 1 A u g u s t 
HISTORIC 
The C a n t e r b u r y O f f i ce rs C l u b w a s f o r m e d o n 2 9 Ju ly 1 8 8 5 
u n d e r t h e t i t le of " T h e ar r i son L ib ra ry " - Its m e m b e r s w e r e 
t h e n (and st i l l are) b o t h se rv ing a n d re t i red c o m m i s s i o n e d 
o f f i ce rs in a l l t h r e e se rv ices . 

THIS DISPLAY 
Wil l d raw t o g e t h e r an impo r tan t co l l ec t i on of mi l i tary ar t i ­
c l es f r o m severa l s o u r c e s w i t h i n Can te rbu ry . 

In a d d i t i o n t h e S o c i e t y wi l l p rov ide t h e v e n u e for t h e f i rs t 
d i sp lay of seven mi l i ta ry p r i n t s c o m m i s s i o n e d by t h e C l u b 
fo r t h e C e n t e n n i a l . These a re t h e w o r k of Mr Pe te r Lees -
Je f f r i es a n d a re e x p e c t e d to a r o u s e k e e n in te res t a m o n g s t 
c o l l e c t o r s t h r o u g h o u t New Z e a l a n d . 

Russe l l G r e g o r y 
C h a i r m a n - C e n t e n n i a l C o m m i t t e e 

TONY KUEPFER 
Preview 1 3 t h A u g u s t -
at 8 p m . 
1 4 t h - 2 5 A u g u s t 

John Rooney 
Phone 63-088 

BYush n palelfj 
arlisls supplies 

Bells Arcade 
Cashel Street 

This year 's exh ib i t i on of g lass by Tony Kuep fe r i n t ends t o 
o f fer a range of w o r k s t r e t c h i n g f rom craf t o r i e n t e d p i eces to 
imag ina t i ve a n d exp ress i ve p i eces of scu lp tu re . D r a w i n g 
f rom his Ta ranak i e n v i r o n m e n t images a n d rep resen ta t i ve 
w o r k d e r i v e d f r o m t h e l a n d s c a p e wi l l be a foca l po in t fo r 
m u c h of w h a t is t o be p r e s e n t e d . Th is wi l l be t h e s e v e n t h 
exh ib i t i on he has he ld at t h e C.S.A. 

It is i n te res t i ng to po in t ou t tha t t h e s a n d used to m a k e t h e 
g lass c o m e s f r o m Mt. S o m e r s . Hope fu l l y t h e w a y t h e 
mate r ia l is u s e d wi l l m e e t w i t h t h e approva l of t h o s e 
a t t e n d i n g t h e exh ib i t i on . 

Available at 

G.B.D. PRINTS LTD 
207 Cashel St. (Opp; The Farmers) 

Telephone 60-033 

A comprehensive range of artists' materials: 
Acry l ic , oil & water colours, brushes, papers, 
drawing blocks, easels, mount ing boards and art 
accessories. 

The Gallery is interested in handling 
the re-sale of early paintings and has 
collectors inquir ing for such work. 

Please enquire at the off ice. 

C.S.A. G A L L E R Y 



BEALEY GALLERY 
Qua l i t y P ic ture F r a m i n g 

E x h i b i t i o n P o t t e r y 

Chr is t ies C o n t e m p o r a r y A r t 

Director: John Simpson 59 Victoria St 
Telephone 67-506 P.O. Box 25045 
Private 583-351 Victoria St Christchurch 

Cashmere Gallery 
12 Colombo Street 
at the foot of the hills 

tor 
Pottery by N.Z. Exhibition Potters 

Paintings, Jewellery, Handcrafts, Lamps 

The only fine arts gallery 
specialising in early colonial 
Australian and New Zealand 

works of art. 

Continually changing 
EXHIBITIONS 

all for sale. 
Next to the CSA gallery, 

Gloucester Street, Christchurch, 
New Zealand, Ph. 795-710 

*55£* L 

M E L V I N W E B B 
Preview 1 3 t h A u g u s t 
1 4 t h - 25 A u g u s t 
at 8 p m . 

P o l y n e s i a n w i t h c a n o p y a n d s c r e e n 

Born 1 9 5 0 . - Self t a u g h t . - The f i g u r e has a lways b e e n a 
c o n s t a n t t h e m e in m y w o r k . - P o l y n e s i a n t h e m e s a lso p lay a 
la rge part . - 1 w o r k in w a t e r c o l o u r s a n d o i ls . - 1 d o a n u m b e r 
of p a r t - t i m e j o b s t o s u p p o r t mysel f . - T e a c h i n g , c l e a n i n g , 
pos t o f f i ce w o r k . - The w o r k for C h r i s t c h u r c h is par t of an 
o n g o i n g p r o c e s s t o l o o s e n u p my p a i n t i n g a n d t o p u s h 
s t r o n g l y in an a b s t r a c t d i r e c t i o n . - 1 w o u l d ra te it as o k a y but 
n o w w h e r e near w h a t I w a n t it t o b e . -

I h a v e e x h i b i t e d w i t h Den is C o h n e a c h y e a r f r o m 1 9 8 0 a n d 
w i t h Ga le r ie L e g a r d in 1 9 8 1 , 1 9 8 2 a n d 1 9 8 4 . C o l l e c t i o n s 
i n c l u d e V ic to r i a Un ive rs i ty a n d Sar jeant Ga l le ry as w e l l as 
pr iva te . 

P A M E L A M A L I N G 
T h e a t r e C o s t u m e 
1 4 - 2 5 A u g u s t 
P A M E L A M A L I N G has a d i s t i n g u s t e d c a r e e r in t h e f ie ld of 
T h e a t r e C o s t u m e D e s i g n . T h e C o u r t T h e a t r e has e n j o y e d 
her e x p e r t i s e a n d e x p e r i e n c e s i n c e 1 9 7 6 . In 1 9 7 8 she 
e x h i b i t e d in t h e W o r l d Craf t C o u n c i l E x h i b i t i o n a n d in 1980, 
1 9 8 1 s h e w e n t t o Aust ra l ia , w i t h a QEI I g r a n t for C o s t u m e 
D e s i g n . In 1 9 8 1 s h e w o r k e d on 3 f i lms in Aus t ra l i a ass is t ing 
w i t h C o s t u m e D e s i g n . 

Af ter a p e r i o d of f r e e l a n c e w o r k b a c k in N e w Z e a l a n d in 
w h i c h s h e d e s i g n e d a n al tar c l o t h p r e v i o u s l y e x h i b i t e d at 
t h e C.S.A., s h e r e t u r n e d fu l l t i m e t o t h e Cour t Thea t re . 

Of t h e m a n y p r o d u c t i o n s w h i c h P a m e l a has d e s i g n e d for, 
The T e m p e s t , O e d i p u s , Foot ro t F la ts of 1 9 8 3 a n d M a n f o r all 
S e a s o n s , A r m s in t h e M a n , C h e r r y O r c h a r d a n d Char l ies 
Aunt - 1 9 8 4 - are a m o n g s t her p e r s o n a l f a v o u r i t e s . 

Th is year t h e C o u r t T h e a t r e p r o d u c t i o n of K ing Lear has w o n 
P a m e l a c o n s i d e r a b l e a c c l a i m for t h e i n g e n i o u s c o s t u m e 
d e s i g n of th is lav ish p r o d u c t i o n . 

It is p a r t i c u l a r y t h e S h a k e s p e a r e a n c o s t u m e s w h i c h wi l l 
m a k e up t h e c o n t e n t of t h i s e x h i b i t i o n a l o n g w i t h d e s i g n 
d r a w i n g s - never usua l ly s e e n . 

S u r r o u n d e d by racks of c o s t u m e s , b o x e s of w i g g s a n d al l 
t h e t r a p p i n g s of t h e a t r e c o s t u m a r y , P a m e l a fee ls to ta l l y at 
h o m e . 

S h e e n j o y s t h e e x t r a o r d i n a r y a m o u n t of w o r k i n v o l v e d , a n d 
t h e e n d l e s s c h a l l e n g e of c r e a t i n g i l lus ion for t h e s tage . 

Her w o r k revea ls a g rea t s e n s e of i m a g i n a t i o n a n d in­
g e n u i t y , a n d wi l l p r o v i d e an u n u s u a l a n d f a s c i n a t i n g ex­
h i b i t i o n for t h e C.S.A. 



PRIMITIVE ABSTRACTIONS 
Preview 13 A u g u s t 
14 A u g u s t - 2 5 A u g u s t 
at 8 p m 
JULIA OAKLEY 
SALLY STEWART 

Exh ib i t i ng t o g e t h e r t o c o m p l i m e n t e a c h o the rs c o n t e m ­
porary i n t e rp re ta t i on of t h e t h e m e "p r im i t i ve abs t rac t i ons " . 

JULIA OAKLEY 

Fo l l ow ing a G raph i c Art c o u r s e at A u c k l a n d Po l y t echn i c s h e 
r e t u r n e d t o C h r i s t c h u r c h w h e r e s h e b e g a n d e s i g n i n g 2 
yea rs ago . 

Emphas i s w i l l be on h a n d a n d s c r e e n p r i n t e d l eng ths of 
fab r i cs a n d g a r m e n t s , i n c l u d i n g lea the r a n d w o o l l e n c l o t h ­
ing of a very ind iv idua l d e s i g n . 

SALLY STEWART 
Picked up t h e t e c h n i q u e of t a p e s t r y w e a v i n g f r o m J o h n 
H a d w i n a n d has b e e n d e v e l o p i n g th i s s t y l e of w o r k fo r 2 
years . 

A vast r ange of m o o d s has b e e n re f l ec ted by t h e d e s i g n s 
a n d t h e c o l o u r s u s e d in t he rugs , r ang ing f rom b r igh t v ib ran t 
c o l o u r s t o sof t , s u b t l e hues . 

GARY TRICKER 
Preview A u g u s t 13 at 8 p m . 
A u g u s t 1 4 - 2 5 
Born 1 9 3 8 W e l l i n g t o n 

S h o w n t h r o u g h o u t N e w Z e a l a n d & B ienna l 

I n te rna t i ona l 1 9 7 0 - 7 7 

A w a r d QEI I Ar ts Counc i l 1 9 6 5 
Award QEI I Ar ts Counc i l 1 9 7 6 

Gary has b e e n pa in t i ng a n d e t c h i n g s i nce 1 9 5 7 . He is se l f 
t augh t a n d has a c q u i r e d a d i s t i nc t i ve a n d u n i q u e s ty le , for 
w h i c h he is h igh ly r e g a r d e d . 

The c h a r m a n d de l i gh t of h is w o r k has w i d e appea l . 
The re is a de f i n i t e nar ra t i ve e l e m e n t w h i c h i nc o r po r a tes 
f an tasy a n d humour . 

Th is e x h i b i t i o n i n c l u d e s pr in ts a l ready in ou r Se l l i ng Gal lery , 
a n d s o m e n e w pr in ts w h i c h Gary w i l l s e n d f rom h is h o m e in 
G r e y t o w n , Wa i ra rapa . 

N e w M e m b e r s 
Mrs P.A.M. A lbers ; L y n n e Ayson ; Mr a n d Mrs CP. . Benne t t ; 
Mr J o h n G. Boanas ; Mr Rudol f Boe l ee ; M r & Mrs J .B. B u x t o n ; 
Mrs J.V. C o o k s o n ; M r s J.E. Co rbe t t ; M r s M.J. & Mr T.M.S. 
Cun l i f fe ; M i ss J e n i Fearn ley ; R o n a l d W. Fone ; M r s P.D. 
Frost ; Ka i kou ra H igh S c h o o l ; M r s Marga r i t i s ; M r & Mrs L.D. 
M u i r h e a d ; Nor th ' s Bakery L t d ( C o r p o r a t e Member ) ; Y v o n n e 
O o m e n ; M r s P. P ie rson ; Mr C lo th ie r & M s P incus ; Mrs G.E. 
Pr ice; Mrs E. R a d e m a c h e r ; M s Ho l ly E. Ramsay; M r & M r s 
C.K. R i t ch ie ; Mrs A l i son R o b e r t o n ; Mr R.J. Romany ; M s 
Mav is Sco t t ; J a n e t t a & Lar ry Sk iba ; V i rg in ia Vu le ta ; 
E l i zabe th W e a k l e y ; Mr C.C. W e b b ; Mr B.G. Wi lby . 

JemTfitcharti 
N.ZA.I.D. 

interior Design Consultants 
7 St Albans St. MER1VALE 

Telephone: 554-679 
ligfitinq 
\\hl(& 

floor 
coverings 
[fabrics 

[furniture 

/Accessories 
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ART SERVICES 
LTD. 

PICTURE F R A M I N G 

PHONE 68-429 

241A MANCHESTER STREET 

R I N G , W R I T E O R C A L L F O R 

P R O M P T , C O U R T E O U S A T T E N T I O N 

E X P E R T C R A F T S M A N S H I P A T 

R E A S O N A B L E P R I C E S 

W E W I L L C L E A N , R E S T O R E A N D 

R E F R A M E O L D P I C T U R E S 

P.O. BOX 13356 ARMAGH 



S P E C I A L O F F E R 
M E M B E R S ! GIVE A FRIEND A GIFT 

ON FREE MEMBERSHIP Valid Until 30 September 1985 

i 
of v . . 

a member of t he Can te rbury Soc ie ty of Arts, 
of fer my f r iend 

Name: 
Address : 
Phone: 
Free m e m b e r s h i p to t he C.S.A. f rom now 
unt i l S e p t e m b e r 3 0 1985 . 

Please del iver th is to : 
C.S.A. Gal lery 
6 6 G louces te r St reet 
PO Box 7 7 2 

Ph. 6 7 - 2 6 1 

Help t he G a l l e r y - and help a f r iend to en joy t h e 
pr iv i leges of be ing a C.S.A. m e m b e r 

Inv i tat ions to all prev iews, open ings and 
o ther soc ia l events. 

A b i -month ly new magaz ine l is t ing 
exh ib i t ions and events , b iograph ica l 
notes for con t r i bu t ing ar t is ts, ga l lery in­
fo rmat ion , ar t ic les and reviews. 

Free admi t tance to the ga l le ry at all t imes . 

* Reduced rates for ch i ld rens art c lasses. 

El igibi l i ty to exhib i t in o u r O p e n Exhib i t ion 
each year. 

Oppor tun i t y t o be se lec ted as a wo rk i ng 
members of the Society . 

Arts Calendar July/August/September 

S o n j a Van Kerkho f f 

O p e n Exh ib i t i on 
Ed i th Van H a a n d e l 
Paul F ranc is D rake 
W a l l a c e C r o s s m a n 
G e o r g e L u d w i g 
M a r k L a n d e r 
M i c h a e l Ebe l 

C.S.O. - Mam W i n d E n s e m b l e 

C.S.O. - O p u s 4 S t r i ng Qua r te t 
C la r i ce C o p p a r d 
L y n d a M c N e u r W i s m e r 
Nga r i t a M c C r o s t i e 
S t e p h e n G ibbs 
Dary le Fi le 
Rena J a r o s e w i t c h 

A n t o n i o L o s a d a / S p a n i s h Gu i ta r 
Rona ld O n g 
Don M c A r a 
Rick E d m o n d s 
Tir ia M c i n t o s h 

Mi l i ta ry H is to r i ca l D isp lay 

C.S.O. E n s e m b e l 

2 0 - 3 0 J u n e 

2 0 - 3 0 J u n e 
2 0 - 3 0 J u n e 
2 0 - 3 0 J u n e 
2 2 J u n e - 7 Ju l y 
3 - 1 4 J u l y 
3 - 1 4 Ju l y 
3 - 1 4 Ju l y 

4 J u l y - 12 - 2 p m 

18 J u l y - 1 2 - 2 p m 
1 7 - 2 8 Ju l y 
1 7 - 2 8 Ju l y 
1 7 - 2 8 Ju l y 
1 7 - 2 8 Ju l y 
1 7 - 2 8 Ju l y 
1 7 - 2 8 Ju ly 

1 A u g u s t 12 - 1 pm 
31 Ju l y - 11 A u g u s t 
31 Ju l y - 11 A u g u s t 
31 Ju l y - 11 A u g u s t 
31 Ju l y - 11 A u g u s t 

2 - 1 1 A u g u s t 

- S t r i ng A r r a n g e m e n t 
Ph i l ip T r u s t t u m 
Gary T r i cke r 
Me lv in W e b b 
Tony K u e p f e r 
Ju l i a O a k l e y 
Sal ly S tewar t 
P a m e l a M a l i n g 

Hal S m i t h - Poe t r y Read ing 

C.S.O. E n s e m b l e 

Big Pa in t i ngs Exh ib i t i on 
Br ian T h o m p s o n 
L e n Cas t le 
E l i zabe th Fraser 
Co l in Dav ies 

15 A u g u s t 12 -
1 4 - 2 5 A u g u s t 
1 4 - 2 5 A u g u s t 
1 4 - 2 5 A u g u s t 
1 4 - 2 5 A u g u s t 
1 4 - 2 5 A u g u s t 
1 4 - 2 5 A u g u s t 
1 4 - 2 5 A u g u s t 

2 pm 

2 2 A u g u s t 

2 9 A u g u s t 

31 
31 
31 
31 
31 

A u g u s t 
A u g u s t 
A u g u s t 
A u g u s t 
A u g u s t 

1 2 - 1 p m 

1 2 - 2 p m 

15 S e p t e m b e r 
15 S e p t e m b e r 
15 S e p t e m b e r 
15 S e p t e m b e r 
15 S e p t e m b e r 


