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GILDING AND ANTIQUE

H. FISHER &SON LTD

Fine Art Dealers 691 Colombo Street
(Between Cashel & Hereford Streets)

Piano Recitals with a difference

The Canterbury Society of Arts is sponsoring four
recitals by Charles Martin. They will be held on
Thursdays during the lunch hours, and will
commence on March 17 at 12.15pm. Mr Martin
calls them lecture-recitals because he discusses the
composers, the form of the pieces, and historical
aspects.

Mr Martin has a Bachelor of Music Degree from
the former University of New Zealand, and a
Diploma in teaching. He is a member of the
Royal Society of Teachers, and a Licentiate in

Music of Trinity College, London. A Vice-
President of the Christchurch Civic Music Council
he is also Patron of the Christchurch Clef Club,
and an Honorary Life Vice-President of the
Schools’ Music Association of England.

For these four recitals he will present the follow-
ing programme:—

1. Babes of 1685 — pieces from Bach, Handel and
Domenico Scarlatti, all of whom were born in
1685.

2. An hour with Haydn.

3. An hour with Mozart.

4. An hour with Beethoven.

Further details will be released later.

There is a small charge of $5.00 for the course or
$1.50 per time.

We recommend these instructive recitals to all our
members.

Telephone 67-261

Adult Art Classes

MICHAEL EBEL will be resuming his eight-
week courses in March. Stage | 10-12 noon,
Wednesday 2 March. Stage |l 1-3pm Wednesday
2 March and Stage |Il 1-3pm Friday 4 March.
All with OR without painting experience invited
to attend Stage | to grain from his unigue
method. Those that have attended Stage | or ||
are welcomed back for further discoveries.

Fees: $32 for eight weeks

PLEASE INQUIRE AT THE CSA OFFICE.

Selection for
Working Membership

Twice a year, the selection panel view submitted
work in the afternoon, and make their decision.
That evening they meet the artists for an informal
discussion and criticism of the work.

We think that this will be most helpful to the
artists, especially those whose work is marginal or
not accepted. Criticism evenings in the past have
been very popular, for by this means the artists
learn to view their work more objectively.

Would you please inform anyone you know who
may be interested -in submitting work in order to
become a working member of the Society.

DATES: Tuesday 15 March, 1983
Tuesday 4 September, 1983

Work should be brought in before 3.00pm on
either day.

4 paintings and six drawings

Sculpture or photographs of the work

6 pieces pottery or craft

6 prints or photographs

Thursday Group

Each Thursday a group of painters meets in the
Studio Workshop of the CSA Gallery to paint
and discuss painting. The support given by work-
ing in a group regularly helps many painters
to develop. You are welcome to come between
10.00am and 3.00pm any Thursday to take part.



Increase In Subs

At the Annual Meeting in November, 1982 it was
decided that an increase in subscription is
necessary.

There had been no change for the past two years.
The new subscription will not take effect until
| the 15 October 1983 and the following will then

apply:

“Members other than Corporate, life, student or
husband and wife joint shall pay an annual sub-
scription of $18 due on the first day of October
each year"” joint subscription $24, student $9,
corporate membership $150, life-member $270,
joint life member $360.

The Greymouth Art Gallery

' The Greymouth Art Gallery wishes to encourage
the use of the gallery for artists prepared to ex-
! hibit and talk about their work or run workshops.

| Please apply to the Director Greymouth Art
Gallery, P.O. Box 56, GREYMOUTH.

Fletcher Brownbuilt
Pottery Award,1983

We wish to draw your attention to the Fletcher
Brownbuilt Pottery Award, 1983.

This award is being made annually by Fletcher
Brownbuilt in association with the Auckland
Studio Potters (Inc.) to encourage excellence in
Ceramics in New Zealand.
In 1979, the award was made international. This
year widespread entries are hoped for. Previously
entries have been received from the following
countries: England, Wales, Switzerland, India,
Australia, Denmark, Japan, Canada, U.S.A.,
Austria, Germany and New Zealand.
Entry forms are available from:
. The Competition Organiser,
Fletcher Brownbuilt,
Private Bag,
Auckland,
NEW ZEALAND.

ARTY FACTS, 1983

ENTRY FORMS are available for ARTY FACTS,
1983.

Exhibition of Paintings — Closing date Friday
23 March, 1983 at the Marlborough Boys’ College
Stephenson Street, P.O. Box 207, BLENHEIM.

Autumn Exhibition

EXHIBITIONS — Please note the dates for the
Autumn Exhibition — Receiving Day, 5 April,
before 4.00pm. Preview 8 April at 8.00pm.

The Waimairi Art Awards, 1983

For several years the Waimairi District Council
has shown its concern for the deeper needs of the
community by its support for the arts.

The council’s sponsorship of awards for painters
and printmakers reflects its determination that
““Waimairi is for People,” and its belief that the
days when larger local authorities were con-
cerned with only the basic needs of a community
are long past.

In March the Waimairi District Council is sponsor-
ing a major award for painting. Entries from
throughout New Zealand are expected to arrive
in the gallery on 21 February and judging will
take place during the week. A selected exhibition
will be hung and the preview will be held on
Tuesday 1 March, 1983.

Mr John Coley, Dip F.A., Dip Tchg, Director of
the Robert McDougall Art Gallery is to be the
sole selector and following the announcement of
the prize winners at the opening will give a short
address.

The Southern Region Arts Council has augmented
the prize money and there will be three awards
totalling $1700.

We hope that members will come to hear the
announcement of the prize winners on March 1 or
make a point of seeing the exhibition during the
following weeks’ before it closes on Sunday 20
March.
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Jocelyn Allison

Film Maker

CSA GUTHERY AWARD

WINNER TALKS OF HER
AUSTRALIAN TRIP TO THE

CSA GALLERY ANNUAL MEETING
NOVEMBER 1982

As you know my trip to Australia was made possible through the
generous support of the CSA Gallery and Mr Ron Guthrey of
Guthrey Travel for which | am very grateful. However, this
support is not only financial but adds credibility, if only to your-
self, when making adventurous approaches. By that | mean to
get the most from your trip, you have to contact people and
somehow make things happen.

As far as | know | am the first film maker to have made this
particular trip so before | recall my Australian experiences perhaps
| should attempt to explain the differences as | see them between
being a film maker and being a painter or a sculptor, or working
in one of the other forms of art, or rather perhaps | should
describe the general filming process and leave you to form your
own conclusions.

Here is a very brief outline or description of the different stages
involved when making a short film, | speak only from my own
experience and of course as you know there are many different
approaches to the same problem. An independent film maker
usually performs more than one of the many roles in the film
making process. The first stages include the research of your
subject, whether documentary or drama and planning the form the
film will take although of course this may change quite consider-
ably during the actual making of the film. The unexpected may
happen which will trigger off new responses revealing new
directions.

If the film has not been already commissioned you will also decide
at this stage who the film is to interest, who is the audience that
you are aiming at although if you like the French film maker
Godard you may be prepared to be happy initially with just
pleasing one or two persons! With the film Untitled | spent some-
time observing the painter at work, taking colour stills and re-
cording conversations. During this period, | was prevented from
feeling too much of an intruder as the artist became interested in
observing the at times abstracted images of his work and the
camera's or len’s ability to separate the object or part object from
its environment,

The next stage was to organise the funding for what is always for a
film of this length a considerable financial undertaking. After an
initial unsuccessful attempt | applied for and received two grants
from the Queen Elizabeth Il Arts Council, also a grant from the
McDougall Art Gallery towards film research. These grants do not
meet the cost of a completed film. Untitled is an arts docu-
mentary and as such is considered by the NZ Film Commission
to be outside their interest and support although the Commission
is willing to offer the film maker overseas marketing once pro-
duction is completed.

Most independents direct their own films. Until now | have also
chosen to do my own camera work. While | was still feeling my

way | knew it was highly unlikely that | would have the same
control or build up the very close collaboration which is essential
between film maker and cinematographer. | also thought that |
would learn or gain a better understanding of the relationship
between what is filmed and what is finally made of the finished
image. When performing so many roles there is however the
danger that you may get so close to your work or subject that you
lose sight of your concept. You may also become too heavily
involved with the mechanical and technical aspects. Next there
is the physical planning and shooting of the film, the arranging and
hiring of necessary equipment and film crew. Four Unititled |
hired lighting equipment that would transport easily as several
filming sessions or shoots were carried out outside Christchurch.
A significant section was filmed at New Plymouth’s Govett Brew-
ster Art Gallery during Peebles major exhibition of canvas reliefs
early in 1980. | also filmed works in the National Art Gallery,
the Dowse Art Gallery, Victoria University and other locations.

After some initial editing with Finecut, a film editing studio in
Wellington, | completed editing at Simon Reece's and Jamie
Selkirk's post production studio, Mr. Chopper, which is also in
Wellington. It was necessary to work for some weeks through-
out the night beginning at six pm and finishing around five in the
mao-ning as the equipment was in full use during the day.

Unfortunately for film makers in Christchurch it is very much
simpler editing in Wellington. Not only is the necessary equip-
ment available but you are within walking distance of most other
associated facilities. If you decide you need some recorded sound
transferred to film sound tape for use on the editing bench, a
short walk down the road plus a little luck and you will have it
transferred immediately. You may on the other hand have to wait
a week or more for the same work to be done here, so there are

minimal frustrations, you are able to take a firmer grip of your
subject and resolve problems.more quickly. | am not mentioning
all this in a complaining or whining way but hoping perhaps to
give you a clearer picture of the film process as it is. You may
wonder why anyone would wish to involve themselves with such
a technically and economically demanding process, well once you
have firmly committed yourself to a film it becomes like most
other creative work, an obsession. | know | have observed,
become amazed, and wondered at how some fellow students have
changed their lives through the films they have made, then woke
up to the fact how drastically mine has also changed! During the
later steps of editing some post dubbing was also done in the
sound studio. This is the recording of sound effects which you
decide are necessary apart from what you have already recorded as
the film was made. Post dubbing is not always an omission on the
film maker's part but often a deliberate intention to separate out
the sound effect you require from all the other ambivalent
material which may accompany it.
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John Cousins, Senior Lecturer in Music at Canterbury College
composed the music for both the films you will see, Seven Days
and Untitled. He views the film two or three times after editing is
completed and sets to work coming back remarkably quickly with
an accurately timed recorded sound tape to assess. From my
point of view a very satisfactory arrangement. When the music is
finalised the film is ready for final laboratory work. The original
master film which has passed through the camera is now cut and
matched to the scenes which were first cut and joined together,
by the editor, from the rushes or first rough prints received from
the processing laboratory. This specialised work is carried out in
the lab by a neg matcher. Once the scenes are all matched to the
edited work print the director meets with the laboratory’s colour
grader and each scene or shot is checked and any necessary colour
changes or improvements are made. As you will realise tonal
changes in separate scenes or more importantly unwanted colour
casts throughout the film can completely alter the film's character
and destroy the film maker's intention. Communication and a
clear understanding of the film makers requirements are essential
here as they are in every phase of the film's line,

Once the graded answer point is approved release prints for
screening are processed. However, it more than several prints are
required, it is again back to the laboratory for a second master
copy and internegative to be made. This ensures that the original
master remains intact and is in good condition for future use.

As | wrote my notes | was surprised at the close similarity of the
decisions with which the film maker is faced to those which an
artist and painter must also encounter. However, the final process,
marketing of the film underlines the difference between the
media. The film is not a one/off process unlike other art forms, it
cannot be viewed in its natural state but requires a projector and
screen or television to bring it to life. It also requires the viewer to
commit himself or herself to a predetermined length of viewing
time, the running time of the film if it is to be fully experienced.
This means the marketing and selling approach is different. For
me the marketing was initially a very difficult thing to do however
the urgency of processing and laboratory changes soon gets you
into action, The Arts Council were helpful with their suggestions
as to who might be interested and made approaches to one or two
people on my behalf.

One of my reasons for wishing to travel to Australia was to visit
the Colourfilm Laboratory in Sydney to make arrangements for
the new master to be made. It is always more satisfactory to have
personal contact rather than try to do all the arranging by letter
and telephone. Although the National Film Unit has done all the
previous laboratory work they did not have these particular
facilities,

| spent ten days or so in Sydney staying in a small inexpensive
Edwardian Hotel overlooking Hyde Park. A very noisy but




interesting and central place to be in. | was fairly tired when
| arrived so threw myself on my bed for a few moments and
turned on the small radio which | had bought with me. | was
immediately absorbed by a very interesting interview with the
Italian woman film director Lena Westmuller discussing the
present position of Australian film as she saw it. She had been
staying in Australia for an extended visit to arrange a possible
liaison between her and Australian film makers. She claimed that
it was less painful for the Australians to portray the present as in
her own words ““Fresh winds are blowing from the coast over your
cities/there is still room to breathe/ while Italy was almost strangl-
ing itself with overpopulation and age/ Therefore it was far more
painful for Italy to discuss and examine today’s problems except
by approaching them through the past, a traditional approach."”
She considered Australia‘s Breaker Mourant, a very strong brilliant
film, but not really a war film but rather a version of that tradi-
tional stepmother them/an attempt by Australia to assert herself
in relation to ‘stepmother’ Britain. During my stay in Sydney, |
was very impressed with Radio 2. | connected with several similar
interesting talks. | have almost forgotten about it but | do remem-
ber telling myself to get a good short wave radio when | returned.

| had only one or two contacts before | left Christchurch. | had
met Noela Yuile a member of the Arts Board of the Australia
Council when she was here during ANZART. | spent most of one
day with her doing the smaller galleries around Paddington seeig
seeing sculpture and painting exhibitions including one by Dick
Watkins at the Coventry Gallery and an excellent exhibition of
photographs by Bill Brandt at Rex Irwins Gallery. | later spent
two hours with her and the English painter Howard Hodgkins at
the Sydney Airport. He had been on a lecture tour. | was inter-
ested in his appearance, very much like a 1980’s version of Matisse
somewhat hotted up.

Bruce Robinson then of the McDougall Art Gallery had written
to David Millar a New Zealander and assistant director of the
N.S.W. Art Gallery. David Millar had always taken a great interest
in Don Peebles’ work and had hopes of arranging an exhibition
there, | met with him and showed my film Untitled. He later
arranged another viewing when Bernice Murphy the curator and
others could also be present. She afterwards told me to use her
recommendation when approaching the Australian National Film
Library. The N.S.W. Gallery had installed an exhibition of 20th
Century Australian paintings which showed, as far as their collec-
tion allowed the different stages and influences during this time.
In Sydney | visited the Sydney Film Makers Co-op and screened
my film. They then gave me a very helpful list of people to con-
tact. Although the Australian film scene is much more establi-
shed and flourishing it too was feeling the difficulties of cut backs
and grants in Government spending. This was also highlighted in
the other performing arts by a quiet but impassioned plea for
support by the leading actor — from the stage, at the conclusion of
Chincilla which | attended in the theatre of the Opera House.

One of the suggested contacts from the Co-op was the Academy
Twin Cinema at Paddington. They specialised in showing mainly
European films. | rang the manager Tony Cohen who invited me
to screen the film later that day. | felt as though | was wasting my
and everyone elses’ time as | crossed the road to the theatre but
received a good response and a request to lease the film for an
eight week period as a short during the following year.

The next day | rang the Head of the Sydney Film School Alan
Chodolenko and met him and another tutor for lunch. | was un-
aware when | first contacted him that the Film School was in-
volved purely with the history and theory of film. However this
was a most interesting meeting. Over lunch | was informed of
the First Australian National Film and History Conference which
had just begun in Canberra. They had that morning received more
information about the conference programme and advised me to
cancel my flight to the Interior and fly instead to Canberra for the
remainder of the Conference. | could not leave immediately as |
had my second screening at the N.S.W. Gallery the following day
but | flew out during that afternoon.

The Conference was held in the National Library Building which
also housed the National Film Library and the National Film
Archive. | was the only non Australian present. It was attended
by film makers, film theorists and analysts, film historians and also
straight historians interested in the film medium as against the pen
for recording history. A very different situation from here where
there are no theorists or historians attached to any University.
The study of film is an option for an Arts Course or degree as the
History of Art now is here. Although | missed half of the papers
presented, | recently received a note from Melbourne University
to say that all the papers have now been published and will be for-
warded to me shortly., | met with a film maker David Noakes
from Perth whose film Wagerup Weekend was screened during the
Conference. We made a mutual arrangement to market each
others films in our own countries. He also made the suggestion
that instead of continuing straight to Melbourne after the Confer-
ence, | should fly first to Adelaide and visit the Australian Film
Institute, the Art Gallery of South Australia, and the Experi-
mental Art Foundation. On the last day of the Conference |
screened Untitled to Sue Terry of the National Film Library, in
Canberra who encouragingly made an immeidate decision to order
a print,

The following day the Hoethe Institute had arranged an eight hour
screening of Sybrnbergs film ‘Hitler’ at the University. A highly
philosophical film which was filmed in a theatrical way.
Somewhat a test of endurance in the humid surroundings.

Flying across Australia is a visually exciting experience. The flight
from Canberra to Adelaide via Melbourne when we flew towards
the edge of the desert revealed an amazing checkerboard expanse
of orange, red, purple and silver rectangles. When in Adelaide |
screened Untitled to Marcus Beresford of the Art Gallery of
South Australia who was very interested in buying a print subject
to the 1982 budget.

| spent sometime with David Kerr of the Experimental Art
Foundation where there was an excellent photographic exhibition
by Jillian Gibbs entitled “In the Land of the Living”. It was a
recent exhibition on loan from the Flinders University Art
Museum, | also managed to view a video tape of a new film on
women artists which was soon to be released as a three part series
on television. This was at the South Australian Film Corporation.

In Melbourne at the National Art Gallery there was a huge com-
prehensive exhibition of Chinese painting dating from the 14th
Century to the present day. This exhibition, | was informed by
Jennifer Phipps, the gallery’s curator, was something which the
Chinese themselves would not have the opprtunity of seeing.
The works are normally kept in close custody in different parts of
China, The exhibition was arranged due to the Gallery having a
member of their staff who was fluent in the language and had
spent some years in China. In spite of the audio visual aids pro-
vided it is certainly difficult for a western person to properly
appreciate the full significance of what appears to our eyes to be
slight differences and changes in Chinese painting. Quotes from
Chinese poets and philosophers included alongside the exhibition.
From Su Dongpo — “those who discuss painting in terms of
formal likeness have the understanding of no more than a child.
This quote dates from the mid 11th Century and from Hong Pen
in the 17th Century. ‘| have been playing with ink dripping wet"’
Interesting thoughts for us.

While in Melbourne | renewed contact with some fellow confer-
ence members. | was informed of the presence of an early New
Zealand film ‘Gold from the Sea" made in 1940, An historical
document describing the salvage of gold from the Niagara which
sank off the coast of Auckland. It felt a useful part of my ex-
perience in Australia to be able to pass on the whereabouts of this
film to the newly formed New Zealand Film Archive. The owner
was keen to return it to New Zealand before it deteriorated. At
the moment in Australia they are having what is called the Last
Film Search, an attempt to locate some of the many early nitrate
films hoping to copy them on to more stable stock before they
finally crumble and disintegrate. Australia has a long film history,
film makers such as Longford | am told were filming in the
Interior as early as the 1890’s.

Now to my films Seven Days was made in 1978 (with just myself,
camera and tape recorder). It was intended to accompany a
technical film made for engineers and technicians showing the
manufacture and use of the material Butynol. Butynol is a Tmm
thick synthetic rubber used for keeping water in or out. In this
case containing water in a reservoir. Seven Days is a short visual
account, no commentray, of a Butynol pool being laid high up on
a plateau in Clyde. | conceived the project as an environmental
sculpture and filmed it as such. It was very much cinema verite
no chance of reshooting once the action has started.

Untitled is a film on the New Zealand artist Don Peebles which |
made for my Honours submission in 1980/81.
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Encaustic Painting

The art of painting with hot wax colours that are
fused after application into a homogeneous layer
and fixed to a support with heat. The technique
takes its name from the Greek enkaustikos, or
“burning-in”, the term now used for the last steps
in the process. It was one of the principal paint-
ing techniques of the ancient world.

The ancient Greeks heated their wax colours on a
copper or silver palette set over a metal drum
filled with glowing charcoal, and for burning-in
used a brazier filled with charcoal. They applied
the colours to the painting with a bronze spatu-
late instrument. The Romans called this tool a
cestrum and all the instruments used in encaustic,
collectively, caiteria. The wax used in ancient
times was called ““Punic wax" by Pliny the elder
but because of different interpretations of his
description of its preparation, the exact nature of
this material was long in dispute. It is now
generally held to have been the equivalent of
modern white refined beeswax.

The technique was said to have been perfected in
the 4th Century B.C. by PAUSIAS, who painted
with it small figures on ceiling panels. The most
remarkable surviving examples are the MUMMY
PORTRAITS from Faiyum, dating from the 1st
Century B.C. to the 3rd Century A.D. Pliny de-
scribes two methods which were already ancient
in his day, one on ivory, and a newer method
which had been devised since it came to practice
to paint ships, and records that it stood up to sun,
salt, and winds.

Encaustic painting was the commonest technique
in the early centuries of the Christian era, but fell
into disuse in the 8th or 9th Century. In the 17th
Century attempts were made unsuccessfully to
revive it, notably by Count Cayless.

Encaustic colours were made by mixing pigments
with molten beeswax and a little resin; (today the
pigment is available in tube form, ground in resin,

ready to be added to the wax), they are kept fluid
on a hot palette and painting is done with brushes
or spatulate instruments. When all the colours
have been laid the panel is set face up on a table
and the heat element passed above it at a fixed
distance untill the colours are hot enough to fuse
into a uniform film (but not so hot that they flow
or run into one another). As the paint cools, the
resin helps harden the film. The heaviest im-
pastos may be used with safety. The paintings are
permanent and when polished with a soft cloth,
have a pleasing dull sheen.

John Rooney

John Rooney
Phone 63-088

brush-n-palelie

Qrlisls
supplies
#

Bells Arcade
Cashel Street
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Skin Sculpture

The last newsletter carried a full report of this
exciting show which is now on at the CSA
Gallery.

It is an exhibition of jewellery and clothing de-
signed by Australian and New Zealand crafts-
people, it ranges from more traditional textiles
used in fanciful ways to titanium and plastic.
Marion Chasteau, Owen Mapp and Tanya Ashken
are among the jewellers and Susan Holmes,
Valerie Hunton and Pat Grummet show exquisi-
tely dyed silk creations. There is also knitting
and leather.

It's an all-stops-out off-beat show pushing ideas
and challenging the viewer — do come to see it!!

David Wooding
Photorealist Paintings

David Wooding is a young artist born in Auckland
in 1956 and is working in the demanding area of
photo realist paintings. He completed his Master
in Fine Arts in 1980. This exhibition is being
toured through New Zealand under the auspices
of the Association New Zealand Art Societies and
will include both photographs and paintings.

The photo realist while taking advantage of what
the photograph can do reveals the limitations of
the medium. The mechanical surface of the

photograph is unengaging the more so the larger
it is blown up. Although the photograph can give
us an illusion we readily believe in, the illusion is
ultimately disappointing — it lacks substance.
The incredible depth and vividness of colour
available in a slide is largely the result of the
bright light of the projector lamp and requires
a dark room. As a medium, painting offers much
greater possibilities for the evocation of textures
and of volume. By combining techniques of
both mediums, the photo realist achieves a vera-
city even greater than the photographic.

Our perception of reality involves psychological
as well as visual factors. When we know some-
thing is real we accept the information in the
photograph because we believe that the camera
can't lie, though in the form of distortion it often
does. The photo-realist has the documentary
credibility of the photograph behind him but he
is confronted (and therefore confronts us) with
the fact-that what is credible in a photograph is
not necessarily so in the painting. We don't
automatically transfer our expectations from one
medium to another. When the camera distorts
an object we accept it as the result of its
mechanics. When an artist distorts or employs
blur or the superimposition of images in a paint-
ing, he faces the challenge of convincing us with
the overall rightness of the work, that his use of
these devices is intentional and workable. When
he succeeds he helps to clarify the function of
these vital devices and achieves a compelling
tension between three apparently mutually ex-
clusive aspects of the work — the illusion of
reality, the illusion of an enlarged photograph,
and the awareness of it as a painting.

Obviously only reality is real; in painting and
photography we only have the illusion of reality.

nibitions
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N.Z.A.lD.

For an exclusive and very different decor for your
home or commercial interior, do call and browse
amongst our imported fabrics, handprint wall-
papers, lamps and accessories.

L I

A complete interior

decorating service from

lighting to custom
made lampshades is
available.

DESIGN & DECOR
7 St. Albans St.
Merivale.

Tel 554-679

ART SERVIGES
LTD.

PICTURE FRAMING
PHONE 68-429

241 A MANCHESTER STREET

RING, WRITE OR CALL FOR
PROMPT, COURTEOUS ATTENTION
........ EXPERT CRAFTSMANSHIP AT
REASONABLE PRICES......

WE WILL CLEAN, RESTORE AND
REFRAME OLD PICTURES

P.O. BOX 13356 ARMAGH




Property Ownens! When selling consult

&

WAMBIRS REAL ESTATE

INSTITUYE M2,

AUCTIONEERS & RIAL ESTATE AGENTS
133 WORCESTER ST, CHCH.

ﬁr_/&m
HE PICTURE SHOP

in Campbell Grant 196 Hereford Street, Christchurch

ARTISTS - have your pictures framed in our
specialist shop (near Latimer
Square) Large range of Mould-
‘ ings 10% discount for C.S.A.

| Members.

f | Ritehigs Fing

PICTURE GﬂLLERY

SPECIALISTS IN EAREY NEW ZEALAND,
ALSTRALIAN.& EUROPEAN AR

e EXHIBITION

e ALL FOR SALE

e WE POST OVERSEAS

® HOURS-MON-FRI. 9am-5-30pm
e MINUTES AWAY-FOLLOW MAP

3 I Ritehigs Fing Arts

A
 [AvonRiver& | | 70 GLOUCESTER ST
CHRISTCHURCH N.Z.

Charles Watson-Fogarty
Preview 8 April 8pm
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Mary Bartos
Woodturner

The succees of my first exhibition has encouraged
me to explore the possibilities of wood with a
much greater awareness of texture and grain.
Wood is a very natural and basic material and has
no need for embellishments and | feel my task is
to reveal the wood as simply and naturally as
possible and to create a very necessary desire to
touch.

6 April until 17 April

With guest Woodturner Jorge Araya

Muriel Hill
Weaver
Preview 8 April, 8pm

| was born in Christchurch and was educated at
Christchurch Girls’ High School and attended
Canterbury School of Art. | have recently moved
to Golden Bay after residing in Loburn, Rangiora
and Cust. Interest grew in weaving during train-
ing as an occupational therapist and after
marriage found time to learn more. Acitivities
such as framing and fruit growing left little time
for experimentation or specialisation but pro-
duction of small quantities of items for craft
shops. Now | am living in peaceful surrounding.
| would like to devote more time to creative
works, especially tapestry, weaving. | enjoy
working with natural or hand dyed wools.

John Morrison and Son
Preview 18 April 8pm

John Morrison has over 30 years of practical
experience including qualifications in the field of
period and antique furniture, well-known for his
WEA lectures on all aspects of antiques.

John and his son, Ross, who has just completed
his trade apprenticeship, are pleased to exhibit a
selection of restored and unrestored antiques
along with several of their handcrafted reproduc-
tions of early period furniture from hand selected
imported and New Zealand timbers.

Shop 31,
! Merivale Mall,
GALLERY CHRISTCHURCH

Telephone: 557-896

Exhibitors of original works of art.
Also featuring graphics, etchings, prints
and art cards.

Available for small intimate exhibitions.

B. J. Robertson, Director

CUT YOUR WATER
HEATING BILLS NOW/

cour

INSTALL
COLT SOLAR HEATING

$500.00 Government Interest Free Loan
Available NOW PHONE 798-230
or call 44 BRADDON STREET

Available at -

G.B.D. PRINTS LTD

207 Cashel St. (Opp; The Farmers)
Telephone 60-033

A comprehensive range of artists’ materials:
Acrylic, oil & water colours, brushes, papers,
drawing blocks, easels, mounting boards and art

accessories.

SEVERAL ARTS
807 COLOMBO STREET, CHRISTCHURCH
TELEPHONE 69-264
GALLERY FOR EXHIBITIONS

WEAVING AND SPINNING SUPPLIES
HOME OF FINEST POTTERY

SHIRLEY and GRAHAM INWOOD




Cashmere Gallery

12 Colombo Street
at the foot of the hills
for
Pottery by N.Z. Exhibition Potters
Paintings, Jewellery, Handcrafts, Lamps

BEALEY GALLERY

Quality Picture Framing

Exhibition Pottery

Christies Contemporary Art

59 Victoria St

P.O. Box 25045
Victoria St Christchurch

Director: John Simpson
Telephone 67-506
Private 583-351

ARTISTS

CHOOSE FROM OUR VERY WIDE
RANGE OF COLOURS, BRUSHES,
BOARDS, PAPERS AND
ACCESSORIES.

Please ring for information or call at

213 Tuam St Phone 791-080

JfTtith SSmith,

David Margetts
Watercolours of Local Buildings
Preview 27 April, 8pm

m "KBI

Born in Christchurch, David Margetts received his
Bachelor of Architecture degree from Auckland
University, where he was initially taught drawing
skills by Pat Hanley.

Since graduation he has worked for two Christ-
church Architectural practices, giving a strong
foundation for detailed watercolour paintings of
mainly local historic buildings.

His watercolours and sketches have been ex-
hibited at the Nova and People's Galleries in
Christchurch, and he has had several commissions
to draw the homes of local people.

Members are invited to
Wednesday 27 April
will be provided.

the opening evening,
at 8.00pm. Refreshments

Jean Joyes
Preview 27 April, 8pm

In this exhibition | will be showing drawings and
paintings from my 'Family' series.

Fragaments of images from old family photo-
graphs of a bygone era are the starting point for
these works which are mostly in mixed media on
torn paper. | hope that | will meet you at the
exhibition opening on 26 April.

GUY MOWAT
MEMORIAL EXHIBITION
Preview 27 April

Tried so hard to turn blues to rose

My friend who drew and made his mind
A saucer of secrets

Who's love for height physical and mental
Drew us together with love and respect

A heart which led the way to his ultimate wil
He was the Scorpio we never knew

What a damn shame

But his will is not for usto question

We mourn for our personal loss

But feel comfort with his entry

To a better existence.

Hamish



