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Stanley Palmer's "Creek Whatipu" (engraving lithograph, 30cm x 49cm) from the "Land 1976" exhibition. 
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New Members ARTS FESTIVAL AT THE CSA Other Centres. 
(The Society welcomes the following new members) 

Ms Nola Aitchinson 
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Mrs Geraldine F. Brown 
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Mrs R. S. MacDougall 
Mr S. A. Mahon 
Miss Janine Marshall 
Ms Carol L. Miles 

MissS. M. Ng 
Miss Nancy L. Nicolson 
Mrs Doreen Oldham 
Mr& MrsS. G. K. Packer 
Mr & Mrs W. J. Parsons 
Mrs C E. Podivinsky 
Prof. & Mrs Bruce J. Ross 
St. Margaret's College 
Mr & Mrs L. I. Shenker 
Mr R. Simpson 
Mrs Vera Strettell 
Mr & Mrs Barry Sullivan 
Mr Howard Avery Sydow 
Miss Ann Tate 
Mr & Mrs J. Vandenbosch 
Mr & Mrs B. M. T. Waters 
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LAND 1976 March 6 - 24 — the CSA's contribution 
to the Arts Festival in March. 

Our premier exhibition for 1976 will be officially 
opened by Hamish Keith, chairman of the Queen 
Elizabeth II Arts Council. Landscape will be given the 
widest possible interpretation, ranging from traditional 
realist works by Austin Deans, G. A. Genet, W. F. Moore 
and Colin Wheeler to contemporary works by Colin 
McCahon, Pat Hanly, Ralph Hotere, Don Driver, Don 
Binney, Gretchen Albrecht, Louise Henderson and 
Christchurch artists John Oakley, John Coley, Michael 
Eaton, Doris Lusk, Helen Rockel, Bashir Baraki, Gavin 
and Vivian Bishop - to name but a few. 

We would be grateful to hear from members willing to 
put in a few hours of gallery watching during the Festival 
exhibition "Land 1976" 

Other happenings during the Arts Festival: 
HUGH McMILLAN - piano recitals 
Those who came to Hugh's very popular series in 

October/November will be pleased to learn that he will 
be playing on two consecutive evenings at 5.45 p.m. -
TUESDAY March 9, and WEDNESDAY March 10. The 
Tuesday programme will be devoted to New Zealand 
composers, and on Wednesday works by Chopin, 
Debussy, and Beethoven will be played. 

FOUR POETS - TWO RECITALS - ONE EVENING 
On Friday, March 19, at 5.45 p.m. and 7.30 p.m.; each 
recital lasting for one hour. The poets to present these 
two very interesting programmes will be Lyall Benjamin, 
Stephen Higginson, Anne Donovan and Alan Loney. 

1976 KELLIHER ART AWARD 
Last day for entry forms Jan. 30th 1976. 

PETER R. SEDCOLE 
A R T I S T M E M B E R 
O F C S A . 

IS NOW ACCEPTING 
COMMISSIONS FOR 
PORTRAIT SCULPTURE 
1 1 6 S T A L B A N S S T R E E T 
C H R I S T C H U R C H P H O N E 5 5 5 - 6 7 7 
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The exhibitions 

Philip Kennedy - Treasures From a South American 
Holiday 
March 26-Apri l 13 

' ' Toge ther wi th a f r iend , I f lew d i rec t f r o m Miami to Mer ida in 
Y u c a t a n , a c i ty typ ica l ly ful l of R. C. c h u r c h e s and two-s to rey 
s t u c c o bu i ld ings and the inevi table cent ra l square . W e were 
immed ia te l y s t r uck by the size of t he Ind ian - t he re the 
ind igenous peop le , the Mayans , se ldom t o p p e d 5'-0", they 
a re cer ta in ly not a dy ing race - near ly every w o m a n seemed 
to be p regnan t or t ry ing to look so . There w e met Jose Diaz 
Bol io , a marve l lous ly eccen t r i c ex t rover t w h o has devo ted his 
life to the s tudy of the anc ien t Mayans a n d in par t icu lar 
obsess ive ly t o the c o n n e c t i o n s be tween their a rch i tec tu re a n d 
art t o the Feathered Serpent . So laden wi th his obsess ions a n d 
vast t omes w e b e c a m e ru inated under an egg- f r y ing sun by 
Dz ib i chu l tun , Uxma l , K e b a h , C h i c h e n Iza a n d T u l u u m . 

The Mayans seemed to be one of the few civ i l izat ions to 
b e c o m e fu l ly deve loped by ent i re ly peace fu l means . It w a s 
on ly in their latter s tages that they we re in f luenced by the 
sacr i f ic ia l a n d war l ike nor thern Mex i can c iv i l izat ions. 

" F o l l o w i n g the s o u t h e r n coas t of Y u c a t a n w e spen t a 
fo r tn igh t or so in Bel ize, a pr imar i ly Creo le coun t r y , w h e r e the 
in f luence of Our Q u e e n seems a little t enuous , a n d w h i c h wil l 
p robab ly be " r e t r i e v e d " by Gua tema la in the near fu tu re , to 
the U.S. a n d G.B. 's d is t ress. In the cen t re of the c o u n t r y they 
h a v e h a c k e d ou t of t h e j u n g l e t he i r a n s w e r t o B raz i l i a , 

B e l m o p a n , the i r new cap i ta l c i t y of half a d o z e n a d m i n , 
bu i ld ings a n d zero popu la t ion w h e r e any pass ing buses must 
s top for an hour out of respect . 

" W e then c rossed to Gua tema la a c o u n t r y wi th fabu lous 
landscapes of lakes and vo lcanos . W e spent a week at Tikal 
d e e p in the h igh land jung le w h i c h was one of the largest 
M a y a n ci t ies whe re the steep py ramids tower 2 0 0 ft over the 
su r round ing jung le . It was then the full m o o n and the gua rds 
a l l owed us to wande r at n ights a r o u n d the vast " c o m p l e x " 
wi th the jaguars , snakes , sco rp ions and spir i ts. 

" T h e G u a t e m a l a n sh i r t s on e x h i b i t i o n w e r e b o u g h t in 
Gua tema la c i ty (16 hours rough bus ride away ) but are f rom 
the nor th a r o u n d H u e h u e t e n a n g o a n d Ch i ch i cas tenango . The 
Gua tema lan ' m a r c a d o s ' w i th pi les of f ru i t , vegetab les a n d 
f lowers , smi l ing faces and cheery mus ic make Mar rakesh look 
like a used car lot. 

" W e t h e n t r a v e l l e d s o u t h d o w n the Pan A m h i g h w a y 
t h r o u g h El Salvador, N ica ragua , H o n d u r a s a n d Costa Rica, 
most of w h o m have lost the r ichness of their nat ive cu l tu re a n d 
have been civ i l ized to b e c o m e dus ty a n d poor or h y p e d - u p 
20 th cen tu ry . 

" P a n a m a , in spi te of be ing a n a t h e m a to the poor travel ler, 
be ing an expens ive Sargasso Sea, is a lively fast c i ty ful l of 
C u b a n o mus ic , p ic tu resque old bu i ld ings and not so p i c tu ­
resque new. The " m o l a s " on exh ib i t ion are f rom the San Bias 
is lands to the nor th w h i c h are n o w be ing ful ly exp lo i ted as 
Panama real izes its tour ist potent ia l , qu i te apar t f r o m be ing the 
mos t p a s s e d - t h r o u g h c i t y in t he w o r l d . A m i d s t t he 2 0 t h 

cen tu ry bust le one still sees the occas iona l San Blasian in her 
t radi t ional c lo th ing and a r ing t h r o u g h her nose. 

" W e f lew to Medel l in in Co lomb ia - ( the Pan A m h ighway 
wil l never manage this sec t ion) a n d immedia te ly h i - ta i led it for 
Eduador ( in tact ) hav ing not met a s ingle travel ler w h o had not 
lost some or all of their possess ions to robbers , band i tos , 
p i ckpocke ts or po l ice. 

" E c u a d o r w a s the converse . Smi l ing generous peop le in 
pigtai ls and p o n c h o s in a landscape even more r ich a n d var ied 
than Co lomb ia . C a n o e tr ips on the headwate rs of the A m a z o n 
a n d horse j ou rneys up to 12 ,000 feet wi th vistas over the 
c l o u d tops to C h i m b o r a z o , Co topax i a n d T u n g u a h u a a n d 
f inal ly end less b a n a n a p lan ta t ions o n the seaward s lopes 
before a long (and expens ive) f l ight back to N .Z . " 

Collection: 
1. T w o f lutes (ocar ina ) f r o m Guanacas ta in the Nor th of Cos ta 

Rica. Cho ro tega cu l ture c 800 - 1 0 0 0 AD . 
2. Frog f lute f r o m Santa Mar ta , Co lomb ia . Recent . 
3. Str ing bags f rom R iobamba, cent ra l Ecuador . 
4. " M o l a s " w o r n as f ront a n d back panels to b louses by San 

Bias Indians off the Nor the rn Panama coas t . They are said 
to have migra ted nor th f r o m Co lomb ia . 

5. Co t ton h a m m o c k f rom Mer ida, Y u c a t a n . " H a m a c a " is a 
Mayan w o r d . 

6. B louse a n d t w o p o n c h o s f rom a r o u n d H u e h u e t e n a n g o a n d 
Ch ich i cas tenango , no r thern Gua tema la . 
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"CIVILIZATION" SERIES 
In conjunction with the W E A we are to continue this 

film series: 
MARCH 25 (8 p.m.) "ROMANCE AND REALITY" 

Lord Clark journeys from a castle on the Loire through 
the hill towns of Tuscany and Umbria to the cathedral 
baptistry at Pisa, as he explores the aspirations and 
achievements of the later Middle Ages in France and 
Italy. 

20 MIN. SUPPORTIVE PROGRAMME 
"ART SURGEON" 

Lesley Lloyd restoring a 300 year old painting at the 
Auckland City Art Gallery. Mr Lloyd is now the Director 
of the Dunedin Public Art Gallery. 
"UNDER THE OPEN SKY" 

German Sculptors Exhibition 1961; young sculptors 
symposium. 

APRIL 29 (8 p.m.) - "MAN - THE MEASURE OF ALL 
THINGS" 

The early Renaissance saw the architect Leon Batti-
sta Alberti, and the other men of his time emerge as 
confident individuals, taking delight in art and ideas, Sir 
Kenneth Clark visits Florence, where European thought 

was first given new impetus by the rediscovery of the 
classical past, and continues his journey to the palaces 
of Urbino and Mantua, centres of Renaissance civiliza­
tion. 

20 M IN . SUPPORTIVE PROGRAMME 
"JANSON MANSIER THE SCULPTRESS" 

The Russian sculptress Janson Mansier seen at work 
in her studio with a soloist from the Bolshoi ballet as a 
model. For 40 years Janson Mansier has been working 
on ballet sculptures. Some of her sports figures in 
movement on display in Moscow buildings, foyers and 
parks are seen. 

"MASUO IKEDA - PRINTMAKER" 
While he talks about his attitudes to art and life, Masuo 

Ikeda, a Japanese intaglio printmaker, demonstrates 
how to make a two plate print. 

No admission charge but a silver coin donation for 
sponsors' organizing expenses. To help seating 
arrangements please confirm attendance by ringing 
67-261 (CSA) 

A CAUTION 
POLICE tow away cars outside the N.Z. Motor 

Corp. if parked over the entrance. Beware - for it has 
happened to one member of the C.S.A. 

Carol Louise Miles & Martin Mendelsberg 
Light and Vision Structure, April 1 4 - 2 8 

Ms Miles is a lecturer in physics at the University of 
Canterbury. She was born in Cook County, Illinois, in 
1927, and educated at Northwestern University, Evan-
ston, and the University of Connecticut. She also has a 
diploma in colour printing from the Rochester Institute of 
Technology. In 1973-74 Ms Miles spent study leave in 
the United States and Britain, mostly in areas of high 
optics research and manufacturing concentrations. 

She describes the two works shown as "an attempt to 
incorporate some of the principles of fine arts and the 
sciences into single structures". One is "a subjective 
wave screen" and the other "an expression of the 
mechanical arts". 

Martin Mendelsberg, a lecturer in Stage 1 three-
dimensional studies at the University of Canterbury fine 
arts school, will be presenting experimental work with a 
laser beam. He will use five red neon lasers and 25 front 
surface mirrors to create a geometric drawing within the 
gallery. 

Guenter Taemmler 
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GRAEME CLEMENT -
PAINTINGS APRIL 29 - MAY 10 

Says: "Started painting in 1968 when leaving school. 
Educated in Christchurch and Auckland; had no formal 
training as an artist. Have been living in Nelson area for 
6 years, having had one man shows Wellington 7 3 , 
Nelson 7 3 , 7 4 , 75 . Christchurch 7 5 (Gallery 393). 
Finalist in Benson & Hedges 1974 and 3 Nelson painters 
(Touchstone gallery) 1976. 

" I have been working with land form and cloud 
counterparts, painting out my emotional feelings that 
the land seems to reflect or that I become aware of in the 
infinity of the land. For me it's a type of therapy and I am 
constantly becoming aware of new aspects of the land 
we live in, constant in its changes, inherently manifest in 
all of us. If we could only realise the closeness of 
ourselves with the vibration of our land mass and come 
face to face with it, it would complement and balance us 
perfectly. 

"Painting helps me come closer to my own being, 
hoping that it has no pretentions." 

MARGARET WOOLLEY -
PAINTINGS APRIL 21 - MAY 3 

Says: "Born in Wellington. Educated in Timaru. 
1967 I joined the Auckland Society of Arts as a 

student member. 

1970 Elected as a working member A.S.A. 
1971 Two man show with David Jones A.S.A. 
1971 Represented in Annual Group Show, Mollers 

Gallery Auckland 1972,1973,1974,1975. 
1972 Represented in working members exhibition 

A.S.A. 1973, 1974 
1972 Two-man show Rotorua Society of Arts, with 

David Jones. 
1972 One-man show Winter Gallery in Hastings. 
1972 One-man show Mollers Gallery, Auckland. 
1973 Represented in Pakuranga Arts competition and 

won Premier Prize. 
1973 Represented Invited Artists travelling exhibition. 
1973 Represented in Rotorua Society of Arts exhibi­

tion. 
1975 Auckland Arts Festival exhibition 'Six Painters' 

Mollers Gallery. 
1975 Represented Queensland Art Festival. 
1975 One-man show Mollers Gallery. 
"Represented in private collections Australia, United 

Kingdom and United States of America. My paintings 
are semi-abstract, mainly sea and landscapes. I also 
enjoy painting abstracted figures. In all of my paintings I 
use a restricted palette." 

THE ZUSTERS - ARTS C O U N C I L TRAVEL 
AWARD IN PAINTING 
Supported by the Queen Elizabeth II Arts Council of 
New Zealand, and administered by the Canterbury 
Society of Arts. 

Mr Reinis Zusters, following an exhibition of his 
paintings in the Canterbury Society of Arts Gallery in 
September 1974, generously donated the sum of $700 
to the society for the purpose of assisting a young 
painter to travel and study in Australia. The Queen 
Elizabeth II Arts Council has kindly granted a further 
$700, thus making the award an impressive one of 
$1,400. It is naturally a once-only event, and the winner 
may hold it concurrently with any other grant whatever. 

Conditions and application forms are available from 
the gallery. 

Crafts of China - We wish to thank Ballantynes and 
the Town Hall management very much for the loan of 
display stands for the duration of this exhibition. The 
enthusiastic help was wonderful - to those members 
of the CSA and the China Society who put in hours of 
watching - thank you indeed. 
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POTTERY NOTES 
Canterbury potters who had a chance to go to the 

school given by Alan Caiger-Smith last year, or perhaps 
meet him, will be delighted at the prospect of seeing 
some of his magnificently glazed and decorated pots to 
be exhibited in Christchurch early in the year. These 
pots are the ones which arrived too late for the National 
Exhibition in Hastings last October, and it is to be hoped 
the majority of them will be purchased by museums and 
galleries. 

It was 1971 that the National Exhibition was last held 
in the Muir Gallery at the CSA in Christchurch, and now 
again it will be a great deal of work and planning, (which 
has already started) to make sure it is up to the high 
standard of last time, and especially last year which is 
still so fresh in our minds. All reports of the exhibition at 
Hastings last year have been excellent. More than 4,500 
visited the exhibition, and some 115 potters gathered in 
Hawkes Bay for the weekend. Of 363 pots exhibited, 
only 43 remained unsold - and a number of these were 
not for sale. The exhibition itself was splendidly design­
ed and laid out, the organisation excellent and tremen­
dous hospitality, so for Christchurch there is a very high 
standard to keep up, and a very interesting pottery 
exhibition to look forward to during Labour Weekend, 
1976. 

Another exhibition of interest will be by North Island 
potters, to be held during Festival time at 'Studio 393'. 
This will be a good chance to see work seldom shown in 
the South Island and keep up with 10-12 North Island 
potters. 

We are sorry to hear Paul Fisher may be leaving 
Christchurch. He is off, as potters seem to do, to find a 
place in the country. He has just finished building his 
second kiln, a 35 cubic foot salt glazed one, and it will 
surely be a major task to rebuild. 

Paul and Baye Ridell are holding an exhibition in 
'Upstairs Downstairs' on Manchester Street sometime in 
March, and perhaps will be showing some saltglazed 
work as well as the oil fired pots with the beautiful glazes 
we have learned to expect. The photograph, taken by 
Baye Ridell, shows a selection of Paul Fisher's work. 

The Canterbury Potters are tentatively looking into 
holding two schools this year, one with Margaret Milne 
from Auckland, and the other with Howard Williams, to 
show us earthenware, slipware and decoration. But 
more of that later, as they have yet to be finalised. It will 
be a busy year, with schools, exhibitions, and the 
Canterbury Potters Association's new rooms in the 
Christchurch Arts Centre to run and organize. 

DENISE WELSFORD 

Exhibition of Pottery 
by North Island Potters 

and photography by 
Keith Nicholson 

at 393 Montreal St. North 
opening 10 a.m. Sat. 6th March 

until Sunday 14th March 
Studio 393 opens every Friday 

OBITUARY 
Carl Sydow, one of the society's leading young 

sculptor members, died tragically at the end of the year. 
He was 35. Born and educated in Palmerston North, he 
graduated from the University of Canterbury School of 
Fine Arts in 1962. He then studied in Britain, and 
returned six years ago to teach at the Christchurch 
Technical Institute's school of design. He was a full-time 
tutor in three-dimensional design and drawing, and 
contributed a lot to the establishment of the institute's 
full-time graphic design course. 

Much of Carl Sydow's work exploited the possibilities 
of zinc mesh and the moire patterns created by the 
perforations as the sculptures moved. An exhibition of 
his suspended mesh sculptures was held at the C.S.A., 
and a number of other exhibitions appeared at the Peter 
McLeavey Gallery in Wellington. He exhibited at the 
National Gallery in company with some eminent New 
Zealand sculptors, and his work was seen in the outdoor 
exhibition at the Town Hall during the last Arts Festival. 
The Brook Gifford Gallery recently held an exhibition of 
his drawings. 

AN APPRECIATION 
Dear Sir, 

I write this open letter of acknowledgement in grati­
tude to the many students, members, friends and 
associates of Carl Sydow, who sent me most thoughtful 
messages and floral tributes when he died so shockingly 
on Dec. 29th. 

The efforts of those who so ably catalogued, located 
and stored his works for a possible future retrospective 
show was both a practical gesture and a tribute to belief 
in the worth of his work. 

To those who have individually helped and to those 
who collectively showed their moral support in a practi­
cal way; my special thanks. 

As many messages received had no forwarding 
addresses I hope that my gratitude may circulate via 
your newsletter. 

With grateful thanks, 
Rosemary, Varina and Astrid Sydow 



Ria Bancroft 
Most important sculpture nears completion 

Ria Bancro f t l ocked herself into her little s tud io -house near 
the sea a n d shut out all d is t rac t ions, v is i tors a n d in ter rupt ions. 
Her most impor tant work , tabernac le doo rs for the Cathedra l 
of the Blessed Sac ramen t ' s chape l , we re ready to be mou lded 
and cast in hard plaster. She w a n t e d it to have her who le 
at tent ion all day . 

N o w the casts have been made, a n d sent off to Morr is 
S inger 's f ound ry in Eng land , whe re they wil l be cast in a 
spec ia l b ronze al loy by the lost -wax p rocess . The scu lp tor 
wan ts the b ronze to look w a r m , not brassy. 

The doo rs , each 20 inches h igh by 15 inches w ide , wil l be 
su r rounded by Ida Lough ' s large tapest ry , and together they 
fo rm the heart of the ca thedra l . 

One doo r dep ic ts the dead Chr is t a n d the other Chr is t r isen. 
" I don ' t feel that the sub jec t asks for s y m b o l i s m , " said the 
artist. She d id not wan t to c rea te a w o r k that peop le wou ld sit 
and look at, w o n d e r i n g wha t it w a s s u p p o s e d to be. 

" T h e y are there to pray a n d ask for g u i d a n c e , and to be 
c lose to wha t they bel ieve i n , " she sa id . "A l l they wan t to see 
is th is - Chr is t has d ied , Chr ist has r isen. The who le nub of our 
faith is these s imple t h i n g s . " 

Ria Bancro f t bel ieves that the tabernac le doo rs are the most 
impor tant w o r k she has ever d o n e in New Zea land . " I t is a 
pr iv i leged major w o r k , " she sa id . " B o t h Ida L o u g h and I feel 
honoured to have been asked to d o w o r k of th is k i n d . " 

" I have never b e e n ab le to d o a n y t h i n g as i m p o r t a n t 
anywhe re e l s e , " she said. " I t has been a labour of love - a 
ded ica ted work . I have spent a lot of t ime on it, but the t ime 
means n o t h i n g " . 

As a devou t R o m a n Ca tho l i c , t he c r e a t i o n of re l ig ious 
scu lp ture is an impor tant part of her wo rk . It is to be f o u n d in 
private co l lec t ions , schoo ls a n d c h u r c h e s t h r o u g h o u t New 
Zea land a n d Aus t ra l ia . She felt h o n o u r e d recen t l y to be 
inc luded in a newly pub l ished Japanese book "Ch r i s t i an Art in 
A s i a " , by Professor Masao Takenaka of Dosh iha Universi ty. 
" W h e n I th ink of myself as a European a n d a compara t i ve 
n e w c o m e r to this c o u n t r y , " she sa id , " I a m very p roud to be 
given the oppor tun i t y to represent Chr is t ian art in the As ian 
part of the w o r l d . " 

CANAL CLAY 
Ria Bancro f t w a s bo rn in Ba th , Eng land , in 1 9 0 7 . She 

recal ls wi th obv ious p leasure her att ic r o o m in the fami ly ' s tal l 
Regency house whe re she used to escape f rom the fami ly . It 
was there that she first felt the thri l l of c lay tak ing shape in her 
hands - not the c lean cons is tent p roduc t of the scu lp to rs ' 
suppl ies shop , but f i l thy, smel ly c lay d r e d g e d f rom the local 
cana ls . At the age of 11 she was co l lec t ing it f r om the cana l 
banks and spir i t ing it up to her at t ic. 

Then she d iscovered p last ic ine. She saved her penn ies a n d 
ha l fpenn ies to buy e n o u g h , a n d w h e n she had mode l led it, 
she took the resul ts a long to a s h o p w h i c h had a d isp lay of 
p las t i c ine s c u l p t u r e . " T h e y w e r e a m b i t i o u s p i e c e s , " she 
remembers . " A p o l l o r is ing f r o m the s u n , th ings like that . They 
were very impressed a n d t ook me ou t to B a t h a m p t o n to meet 
dear old Wi l l iam Harbut t , the m a n w h o invented p last ic ine. He 
said I must g o to art s choo l , but w e c o u l d n ' t a f f o rd i t . " 

Detail from the clay state of Ria Bancroft's tabernacle doors. 



Times were hard for the fami ly , a n d Ria a n d her mother 
embarked on an i t inerant mus ica l career as the Grant Sisters. 
She p layed the v io l in , the mando l in a n d the gui tar , a n d bo th 
sang , t ravel l ing all over the Bri t ish Isles, wherever there was 
work . They sang in fa i rg rounds and c o n c e r t hal ls, a n d the 
work led t h e m natural ly into the theat re . At 16 she w a s s ing ing 
in the c h o r u s at the Pr ince 's Thea t re , Br is to l , a n d subse ­
quent ly p layed every k ind of role f r o m mus ica l c o m e d y to 
pr inc ipal boy in pan tom ime . 

Bu t her g rea t love w a s a l w a y s p a i n t i n g , d r a w i n g a n d 
mode l l i ng . Her t ravel l ing s ing ing ca reer a l l owed her to visit all 
the gal ler ies a n d m u s e u m s , a n d at the same t ime she left a trai l 
of her o w n w o r k do t ted abou t the coun t r y , uns igned a n d now 
un t raceab le . 

TELEVISION GOOSE 
After she mar r ied , the fami ly m o v e d to C a n a d a , and it was 

there that she b e c a m e a scu lp tor . In the theat re her interest in 
the plast ic and visual arts had led to f requen t tasks in the 
c o s t u m e a n d p roper t i es d e p a r t m e n t s , a n d her repu ta t i on 
reached the c o m e d i a n s W a y n e and Shuster , w h o were do ing 
a te lev is ion ve rs ion of " M o t h e r G o o s e " for the C a n a d i a n 
Broadcas t ing Co rpo ra t i on . 

She made t h e m a man-s ized goose w h i c h w a s very suc ­
cess fu l (if a bit hot a n d heavy) , a n d that led to an invi tat ion t o 
w o r k for the d isp lay depa r tmen t of the big T o r o n t o depa r tmen t 
s tore , Robert S impson and Co . They gave her a s tud io h igh 
over Bay street, a n d she f ound herself d o i n g all sor ts of w o r k 
for the Canad ian Nat ional Exh ib i t ion. 

W h e n her daugh te r mar r ied , Mrs Bancro f t d e c i d e d to g o to 
F lorence and s tudy scu lp tu re at the F lo rence A c a d e m y , under 
Professor An ton io Bert i . She spent t w o years in F lo rence a n d 
Rome, and some of her most success fu l w o r k s we re c rea ted 
in that s t imulat ing per iod . 

She descr ibes her o w n b a c k g r o u n d in art as be ing " n o t h i n g 
fo rma l , no th ing g r a n d . " A lways poor , she says she has had to 
d o every th ing the hard way - but invar iably en joyed the fun of 
it. T h e r i ches have c o m e f r o m the e x p e r i e n c e s a n d the 
ach ievements . 

Ria Bancro f t c lear ly en joys her w o r k - not on ly the p rocess 
of scu lp t i ng , but the results. Several p ieces b r igh ten the wal ls 
and shelves of her smal l s tud io house at New Br igh ton . A n d as 
she leafs t h rough a fo lder of p h o t o g r a p h s her smi le ref lects 
the wh ims i ca l h u m o u r charac te r i s t i c of s u c h l igh t -hear ted 
p ieces as " R o c k i n g h o r s e R i d e " , w h i c h was insp i red by the 
steel rock ing horse in the C h r i s t c h u r c h Botan ic Gardens . 

But like Mar ino Mar in i , she has had s o m e s e c o n d though ts . 
She wou ld dear ly love to buy back some of her ear ly p ieces 
and ei ther des t roy t hem or improve t h e m . 

Her w o r k is the ou t come of a var ied life. Mus ic , the theat re , 
t rave l , the coun t r i es she has l ived in, a n d above all her interest 
in peop le , have c o m b i n e d to p r o d u c e a t r e m e n d o u s var iety ip 
her work , even some apparen t con t rad i c t i ons . It is by tu rn 
express ion is t ic , romant ic and even at t imes h u m o r o u s . 

FAVOURITES 
Some of her o w n favour i tes are the " E c l i p s e " w h i c h was 

d o n e and cast in Italy; " N e l l a " , a sea ted nude w h i c h w a s d o n e 

in F lorence (bo th are in the C.S.A. 's pe rmanen t co l l ec t i on ) ; 
the " P r o p h e t " w h i c h was d o n e at New Br igh ton a n d appears 
in the Japanese book ; " T h e C r o w d " in lead a n d steel w h i c h is 
in the New Zea land consu la te in Geneva ; a n d " R o c k i n g h o r s e 
R i d e " w h i c h is in the Nelson Art Gal lery . 

Ria Bancro f t has d o n e s o m e abst ract w o r k s , s u c h as her 
" C i t y in S p a c e " ser ies to be seen at Mann ing In termedia te 
Schoo l a n d in the Ch r i s t chu rch Bat tery C o m p a n y ' s s ta i rwel l . 
But she is s t rongly aware that her real art ist ic roo ts be long in 
the past, w i th the " i m a g e - m a k e r s " . 

She uses all sor ts of mater ia ls , f r o m te r raco t ta to a "p las t i c 
s t e e l " w h i c h she deve loped herself in a w i t c h ' s b rew of car 
body fi l ler, i ron f i l ings, and other g o o d th ings . She f inds that 
she can impart to her "p las t i c s t e e l " v i r tual ly a n y f in ish she 
desi res. 

TO NEW ZEALAND 
She c a m e to New Zea land f rom Italy after her daugh te r 

moved here f rom Canada . She hadn ' t been here long w h e n 
she w a s invi ted to exh ib i t at the G r o u p S h o w . " I t w a s a 
w e l c o m e t h i n g , " she reca l ls g ra te fu l l y . " I t h o u g h t it w a s 
marve l lous. I had what was tan tamoun t to a o n e - m a n scu lp t ­
ure show in the 1963 G r o u p Show and I w a s invi ted to jo in 
t h e m . They are a ded ica ted b rand of p e o p l e . " 

Most ly she has wo rked a lone , but she d id spend more t han 
fou r years t e a c h i n g art at Xavier Co l l ege . " I f o u n d it a n 
enr i ch ing a n d reward ing e x p e r i e n c e , " she sa id . " I w o u l d n ' t 
have missed it for the wo r l d . I hope they learned as m u c h art 
f r o m me as I learned f rom t h e m . " 

SEVERAL ARTS 
809 COLOMBO STREET, CHRISTCHURCH 

TELEPHONE 79-006 

GALLERY FOR EXHIBITIONS 

WEAVING AND SPINNING SUPPLIES 
HOME OF FINEST POTTERY 

Bob Goundril l 
for all 
photographic assignments 

Phone 893 380 

# airnew ZEatano 

ALL KINDS OF PEOPLE "GO GROUP" WITH AIR HEW SAIAMB 
YOUR GROUP SHOULD SEE ABOUT AVAILABLE REBATES NOW. 
MAKE A TRIP WITH AIR HEW SAIAHB THE HIGHLIGHT 

OF THIS YEAR'S ACTIVITIES 
SEE YOUR TRAVEL AGENT OR AIR NEW ZEALAND, 

705 COLOMBO STREET. PHONE 67-809. 

LIQUITEX 
NEW STOCKS N O W AVAILABLE 

A T 
G . B . D . P R I N T S L T D . 

207 CASHEL STREET 
(OPP. THE FARMERS') 

TELEPHONE 60-033 

C a s h m e r e G a l l e r y 
12 Colombo Street 

at the foot of the hills 
for 

Pottery by N.Z. Exhibition Potters 
Paintings, Jewellery, Handcrafts, Lamps 

For all travel - anywhere 

131 C a s h e l S t O p p B e a t h s ) P h . 6 8 117 
OPEN FRIDAY NIGHTS 

" T R A V E L - O U R O N L Y B U S I N E S S " 



Her amb i t i on now is just t o g o on w o r k i n g "un t i l hopefu l ly I 
d ie wi th my boots o n " . She doesn ' t feel that her wo rk yet 
s h o w s the in f luence of l iving in New Zea land , a fac tor w h i c h 
she feels is more l ikely t o af fect pa in ters a n d pr in t -makers than 
scu lp to rs . 

The one excep t ion w h o m she is sure abou t is the Canter ­
bury scu lp tor Rosemary Mul ler w h o has m a n a g e d to br ing the 
hi l ls a n d the e n v i r o n m e n t in to her w o r k . " P e r h a p s t h a t ' s 
because she is of th is env i ronment , of its hills and its bone 
s t r u c t u r e , " she sa id . 

" F o r me it c o u l d seem over la id or f o r c e d . I a m too o ld in 
t radi t ional ' i m a g e - m a k i n g ' to natura l ly f ind my scu lp tu re in the 
env i ronmen t . My w o r k is express ive a n d emot iona l - this is me 
as a w o m a n . " 

Garry Arthur 

WORKING MEMBERS' ADULT WORKSHOP 
20 - 23 April and 26 - 30 April, 1976. 
Hours 7 .30-10 p.m. 
Fee $25.00 

PRE-ENROLMENT FORM: fill in and forward to 
The Director 
CSA Gallery 
P.O. Box 772 
Christchurch 

Art Awards — entry forms available 

Benson & Hedges - April 19 
First National Weaving Award - May 24 
Tourist & Publicity Award - June 11 

Dates mentioned are closing dates for the respective 
awards 

Working Members Workshop: 20-23 April and 26-30 April 

Hours: 7.30 -10 p.m. 

Please print 

NAME 

ADDRESS. 

Telephone 

ROWNEY T o p Q u a l i t y 

A r t i s t s M a t e r i a l s 

Oil Colours, Water Colours, Acrylic Colours, Brushes, 
Palettes — Everything for the Artist 

M A N U F A C T U R E R S O F A R T I S T S M A T E R I A L S 
S I N C E 1789 

o ART MATERIALS 
ART MATERIALS 
A R T MATERIALS 
ART MATERIALS 
ART MATERIALS 
A R T MATERIALS 
A R T MATERIALS 
ART MATERIALS 
A R T MATERIALS 
A R T MATERIALS 

REDFERNS LTD 90 Manchester St. Phone 60-468 

PHONE 68-170 ABLE ELECTRIC CONTRACTORS LTD 
4 Longhurst Tee. , Cashmere P.O. Box 1442 

Af ter Hours 3 3 - 9 3 1 

Industrial Commercial Domestic 

Installation and Repairs 

Exclusive New Zealand Made 
and 

Imported Handcrafts 

142 Gloucester St, Christchurch 
(opposite Gloucester Arcade) 

tel 67-668 after hours 843-063 

Book our 800 sq. ft . Gallery now 
for y o u r next Exh ib i t ion . 

T h e C a n t e r b u r y 
F r o z e n M e a t C o m p a n y L t d 

FOR THE BEST 
IN MEATS 

BUY F R O M THE CFM MEAT M A R K E T 

The Quality butchers for 
*FIRST GRADE BEEF *VEAL *PORK 

*LAMB *BACON *HAM 
'MUTTON 

S H O P A T THE C F M MEAT MARKET, 
MAIN N O R T H ROAD, BELFAST 

VALUE • QUALITY 

SERVICE • SATISFACTION 



NEW ZEALAND 
LANDSCAPES 

by 16 
LEADING ARTISTS 

ARTS 
FESTIVAL 
SPECIAL 
SHOW 

MARCH 8th-19th 
at 

FISHER'S GALLERY 
691 Colombo Street 

GUARANTEED INCOME 
FOR ARTISTS 

Creative artists in Norway could soon be the first 
in the wor ld to get a guaranteed min imum income 
f rom the state if new Government proposals are 
approved. Norwegian artists may also be the first 
with collective bargaining rights on the same terms 
as other workers, accord ing to a White Paper on 
their role and place in Norwegian society. 

The White Paper represents the first effort by 
any Government to take up the whole range of 
problems in this f ield, and make binding political 
commitments of such scope. The goal is improved 
c o n d i t i o n s for ar t is ts a n d i n c r e a s e d use a n d 
distr ibution of their work. 

The proposals in the White Paper have been 
shaped in close consultat ion with the artists' own 
organisat ion, and are to some extent a response to 
increasing pressure f rom these bodies in recent 
years. Increasingly militant demands have been 
made by the artistic communi ty to put it on a more 
equal foot ing with other groups in society. The 
current proposals have so far been greeted with 
caut ious approval by leading spokesmen for these 
militants. 

The means-tested min imum income is the heart 
of the Government 's proposals. No artists will earn 
less than the lowest civil service start ing salary — 
currently SN.Z.7000 a year. By compar ison, the 
average industrial wage in Norway is now roughly 
$8000. The state guarantee will be reduced in 
accordance with the art ist 's income f rom other 
sources until a cut-off point of nearly $10,000 a 
year is reached. 

Estimates suggest that about 600 artists may be 
entit led to state funds reflecting the low- income 

status of th is g roup . By 1977 , the scheme is 
expected to cost more than $1 mill ion on top of 
o r d i n a r y s c h o l a r s h i p s a n d g r a n t s . W h e n t he 
scheme is fully operational total direct support to 
artists will thereby have increased about 25 per 
cent in f ixed prices. 

The White Paper emphasises that the scheme is 
no t a s o c i a l s e c u r i t y a r r a n g e m e n t , b u t 
remunerat ion for work difficult to pay for in any 
other way. To qualify, an artist has to prove he is 
fully employed as such and his work has to be of an 
acceptable standard. This will be assessed by the 
artist organisations themselves. 

Extension of existing scholarship arrangements 
and other forms of remunerat ion is also promised. 
The value of three-year work grants is to be raised 
and linked in future to changes in the consumer 
price index. Payments to artists for al lowing their 
works to be loaned out by libraries or p laced on 
exh ib i t i on are to be i n c r e a s e d , a m o n g o the r 
measures planned. 

The White Paper points to a number of ways in 
which the use of artists' work can be st imulated. 
New methods of distr ibution or presentat ion are 
discussed for art, l iterature, music, ballet and f i lm. 
Concrete proposals include assigning 0.5-2 per 
cent of the construct ion cost of publ ic bui ldings for 
ar t is t ic d e c o r a t i o n . Th is is the f i rs t t ime a n y 
Government anywhere accepts such an obl igat ion 
as binding. It will cost about $750,000 by 1977. 

The Governmen t a lso p lans to es tab l ish an 
independent f i lm product ion g roup outside Oslo, 
possib ly in the c o u n t r y ' s second- la rges t c i ty , 
Bergen. A permanent ballet t roupe is planned in 
either Bergen or Tror idheim, the third biggest city, 
along with a state ballet school in Oslo f rom 1978. 



Aurel Ragus 
R u m a n i a n b o r n , na tu ra l i zed c i t i zen of A u s t r a ­
l ia, h a s b e c o m e in te rna t iona l l y r e n o w n e d fo r 
his s c u l p t u r e s in c o p p e r a n d si lver. His e x h i b i ­
t i o n s in G e r m a n y , S w i t z e r l a n d , U.S.A. a n d 
J a p a n w e r e h igh ly p ra i sed . 

T h r o u g h o u t A u s t r a l i a h e h a s e x e c u t e d 
m a j o r w o r k s , s u c h as a 4 0 0 ft. c o p p e r mu ra l at 
t h e h e a d q u a r t e r s of t h e B a n k of N e w Sou th 
Wa les , a 1 6 ft. c o p p e r a n d si lver mu ra l at t he 
A u s t r a l i a n N a t i o n a l U n i v e r s i t y , a l i f e - s i z e 
s c u l p t u r e , d e p i c t i n g t h e c o n t r i b u t i o n of m a n y 
t r ades a n d p ro fess ions t o t h e g r o w t h of A u s ­
t ra l ia . 

Aurel Ragus is e s p e c i a l l y f a m o u s f o r h i s 
s ta tue t tes in c o p p e r a n d si lver, c o v e r i n g A u s ­
t ra l ian o u t b a c k l i fe. 

A n exh ib i t i on of th is t y p e of w o r k wi l l b e he ld at 
t h e -

Tasman Art Gallery 
(nex t t o t h e C.S.A. Ga l l e r y ) , 

F r o m — 

11-20 MARCH 1976. 

You are cordially invited to be present at the opening 
of the above exhibition on Thursday 11 March 7 p.m. 
Refreshments will be provided. 

Detail from Australian 
National University 
Mural 




