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GALLERY CALENDAR 
(Subject to adjustment) 

Aug-Sept 11 
Aug-Sept 6 
Aug-Sept 16 
Aug-Sept 5 
Aug-Sept 3 
Sept 8-23 
Sept 8-21 
Sept 5-18 
September 24 
Sept 1 7-30 
September 24 
September 24 
Spet 25-Oct 7 
Sept 23-Oct 5 
Sept 20-Oct 5 
Oct 7-23 
Oc 7-22 
Oct 12-23 
Oct 12-27 
Oct 24-Nov 12 
Oct 25-Nov 10 
Oct 25-Nov 6 
Oct 29-Nov 10 
November 

December 

Joanne Hardy, Stephanie Sheehan & David Turner 
Lynne Zylstra 
Desmond Helmore 
Jeffrey Harris 
Peter Bruce 
Octagon Group 
Gennie de Lange 
Mollie Atkins 
Lunchtime recital 1 10-2pm 
Colin McCahon 
Lunchtime recital 
Film Skin of our Teeth 8pm 
Derrick Breach 
Weavers 
Kevin Hill 
Michael Eaton 
Sue Tonkin 
The Group 
Deirdre Tupper 
May Patterson 
Terry Austin, Group 
Elizabeth Stevens 
Technical Institute 
David Hoare 
Marjorie Rutherford 
Paul Johns 
Buck Nin 
Townsend & Muschamp 
Maitland Allen 
Eddie & Gypsy Poulston 
Michael Ebel 
CSA Summer Exhibition 
Junior Art Exhibition 

Exhibitions are mounted with the assistance of the Q.E. 11 Arts Council 
through the agency of the Association of N.Z. Art Societies. 

Untitled photograph of Knox Church roof, by Andrew Harney, recently purchased by the CSA. 



New Members 
The Soc ie ty w e l c o m e s the fo l low ing new members : 

Mrs Ngaire Le Gros 
Mrs Mary Smit 
Dr & Mrs K. L. B u c k 
Mr Peter & Mrs Caro lyn Payne 
Mr & Mrs J o h n Win love 
Mrs F. E. R ichards 
Mrs M. F. Dovar ro 
Miss Lenis Gr iebe l 
Mr & Mrs P. A. Scot t 
Mr Wi l l iam Wick ins 
Mr Evan W e b b 
Mrs Lynet te Jones 
Mr La rence Shustak 
Mrs Rossel l H a y c o c k 
Mr Co l in MacKenz ie 
Mrs Anne t te Shir law 
Mrs Enid Messenger 
Mr & Mrs T. Aust in 
Mr David S issons 
Mrs M. I. Beale 
Mr & M r s G . P. Mc in tosh 
Miss I. M. Hight 
Miss A l ison Tait 
Ms Janet te Isherwood 

Mr David Rob inson 
Four Avenues Schoo l 
Mr & Mrs J . G . Reid 
Miss Jul ie M c F a d d e n 
Mr Lyall Petr ie 
Miss Vic tor ia Smi th 
Mrs P. J . Bennet ts 
Mrs Valent ina Joyce 
Mrs Mir iam Stewart 
Mr Euan M c K e c h n i e 
Mrs Phyll is S tevens 
Mr & Mrs Keet ley Reyno lds 
Mr N. J . & Mrs C. J . Rogatsk i 
Miss Kaye Perk in 
Mrs J . M. M c A r a 
Mr & M r s S . C. G r a h a m 
Mr & Mrs M. Spiers 
Ma i rehau High Schoo l 
Mrs Paul ine Mitcal fe 
Dr & Mrs J . P. Musgrove 
Mrs Doro thy J o h n s o n 
Mr R. J . & Mrs M. M. Lucas 
Mr E. P. El lerm 
Mr & Mrs W. K. Mc l l roy 
Mrs B. M. Jones 
Mrs L J . S iepkes 
Mrs Valerie L a m m i m a n 
Mrs J . E. B r u n t o n 
Mr E. W. Jeffer is 

VAN GOGH EXHIBITION 

This exh ib i t ion wil l be at the A u c k l a n d City Ar t Gal lery f r o m 
Augus t 18 to Oc tobe r 5 a n d m e m b e r s of the C a n t e r b u r y 
Soc ie ty of Ar ts a re o f fe red a 1 0 % d i s c o u n t f r o m N.A .C . 
Vouche rs for air t ravel be tween these da tes are avai lable f r o m 
the of f ice. 

Mrs R. J . B. West 
Mrs R. N. Ki l ty 
Miss Vic tor ia Hase lden 
Mrs C. W. A. De Wolf f 
Mr & Mrs D. D Cr i ch ton 

P h 3 0 0 8 8 
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SMITH & SMITH LTD. 
M e t a l Enamell ing 

China Paint ing 
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Winsor & Newton Art Materials 
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The exhibitions 

Mollie Atkins Mainly Prints September 5-18 
Born in L o n d o n , a long t ime a g o : t ra ined for fou r years at 

the Co l lege of Ar t , B i rm ingham, tak ing exams in D raw ing a n d 
I ndus t r i a l D e s i g n ( L i t h o g r a p h y ) . Lef t b e f o r e c o m p l e t i n g 
D ip loma to run the s tud io of a packag ing f i rm for three years . 

Dur ing the war years d id a var iety of j obs , inc lud ing t w o 
years as a p lot ter on a F ighter Stat ion at Midd le Wa l lop . 
Emigra ted to New Zea land in 1953 wi th h u s b a n d a n d th ree 
smal l b o y s , se t t l ing very happ i l y at D i a m o n d H a r b o u r o n 
Banks Pen insu la . 

Dur ing all these years there had been no t ime even to th ink 
of art , but a c h a n c e invi tat ion to jo in a ske tch ing g r o u p at 
G o v e r n o r ' s Bay , p lus e n c o u r a g e m e n t f r o m the late Frank 
Gross to b e c o m e a wo rk ing m e m b e r of the CSA, gave me the 
incent ive to start w o r k aga in . Real is ing that I had a big g a p to 
b r idge, a n d that the qu ickes t w a y to learn was to t e a c h , I t ook 
every oppor tun i t y that o f fe red , a n d taught for shor t spel ls 
every age g r o u p f rom f ive to e igh ty , in bo th state a n d private 
schoo l s , p r imary a n d s e c o n d a r y - a lso he lped at severa l 
W.E.A. S u m m e r Schoo ls , a most happy exper ience . 

In 1966 I jo ined the staff of the G e o g r a p h y Dept. at the 
Universi ty here as jun ior t echn i c i an , th ink ing to d o some m a p 
d r a w i n g , but a mul t i tude of o ther jobs c a m e my way and I 
f inal ly became the Univers i ty 's first M a p L ibrar ian, a post I 
held for near ly th ree years . 

Thanks to cou rses wi th Barry C leav in , Ei leen Mayo a n d 
o thers , I g radua l l y fo rsook pa in t ing a n d rever ted to my o ld 
love of p r in tmak ing and des ign . W o r k i n g most ly in relief pr ints 
on my old A c m e wr inger , I have lately b e c o m e in t r igued by 
the poss ib i l i t ies of co l l age , us ing on l y kn i fe a n d sc isso rs 
instead of the more c u s t o m a r y d r a w i n g too ls . 

My w o r k has been ca l led ' l i gh thear ted ' , a n d , so in a sense it 
is, but I take it very ser iously whi ls t ge t t ing a lot of en joymen t 
out of it at the same t ime. 

I must e c h o Boswel l , w h o , w h e n asked if he had ever had a 
des i re to be a ph i losopher like Dr. H o h n s o n , repl ied that he 
had t r ied , but that " C h e e r f u l n e s s w o u l d break i n ! " 

Gennie de Lange September 8-21 
B o r n 1942 . 
Exhib i t ions in A u c k l a n d , C h r i s t c h u r c h , Wel l ing ton . 
Says: In th is exh ib i t ion I have t r ied to paint por t ra i ts of 

houses . To me they seem ex tens ions of the indiv iduals w h o 
live inside t h e m . Houses g ive peop le a n d par t icu lar ly w o m e n 
a n d ch i ld ren a fee l ing of secur i ty w h i c h I th ink is impor tant . I 
like to imag ine wha t goes on inside a n d wha t g r o w s beh ind 
the hedges . 

Octagon Group Painting September 8-23 
The " O c t a g o n " has been f o r m e d wi th the intent of sha r ing 

exh ib i t ion cos ts and present ing a var ied range of w o r k by 
indiv idual art ists w h o have in the past e i ther exh ib i ted by 
themse lves or in smal ler g r o u p s . This g r o u p idea, is one w a y 
of shar ing the exh ib i t ion cos ts involved in an indiv idual s h o w 
a n d a w a y of avo id ing the " o v e r e x p o s u r e " a pa in ter or, 
scu lp to r may f ind o c c u r r i n g , if he or she exhib i ts a lone in a 
ci ty the size of Ch r i s t chu rch every year . 

The Q u e e n El izabeth Ar ts Counc i l has s h o w n an interest in 
p r o v i d i n g s o m e f i nanc ia l a s s i s t a n c e a n d e n c o u r a g e s t h e 
g r o u p to tou r t h r o u g h o u t the main N.Z cen t res . 

Mai t land A l lan , Gav in & Vivien B ishop , M ichae l Ebel , Ross 
Gray , Bashir Barak i , W i lhemus Rui f rok a n d Stephan ie 
Sheehan . 

Soma th ings can ' t be b o u g h t f o r love or m o n e y , b u t . . . y o u 
can create y o u r o w n fashion f o r v e r y Bttte m o n e y . 

W i t h love , and a terr i f ic select ion of exc i t ing fabr ics , f r o m 

668 C o l o m b o S t r e e t D M 68-161 . 

Property Own a r t ! Whan • • H i n t carnal* 

iturmiri HJL. 

AUCnONIIKS ft RIAL tSTATl M I N T S 
mwoacism sr.. CM CM. 

Navajo 
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91 D Riccarton Rd 
Ph 41685 

POTTERY-WOODWARE-J EWELLERY 
SCREEN PRINTING 

Phi l l ippa Rob ins 

BALLINS INDUSTRIES LTD. 
Wine and Spirit Merchants 

Aerated Water and Cordials 

A taste Is not enough. 
Be wise, buy economy 
family size soft dr ink . 

9 Byron Street Phone 62-099 

SAVE WITH 
YOUR OWN BANK 

The bank tha t invests y o u r m o n e y in y o u r c o m m u n i t y . 

CANTERBURY SAVINGS BANK 
The bank that lives here for the people. 

WINDSOR GALLERY LTD. 
(FORMERLY SMITH & HODGSON) 

OUR NEW GALLERY" IS THE MOST SPACIOUS 
IN CHRISTCHURCH 

QUALITY PICTURES ARTISTIC FRAMING 
153 HIGH STREET (OPP. DRAGES) 

PHONE 60-724 



Colin McCahon: "Rel igious" Works 1946-52 
September 19-October 7 

The title of the exh ib i t ion speci f ica l ly qual i f ies the ad jec t ive 
' re l ig ious ' so as to avoid any na r row in terpre ta t ions of the 
te rm, to avoid label l ing the wo rks as str ict ly Chr is t ian desp i te 
their obv ious Chr is t ian symbo l i sm , for, just as M c C a h o n has 
con t i nued to s t re tch the l imits of pa in t ing , so has he e x t e n d e d 
the b o u n d s of purist t heo logy or na r row inf lexible c reeds . 
Whi le the ear ly wo rks con ta in recogn isab le re l ig ious sub jec ts , 
their cha rac te r a n d pu rpose are cons is ten t wi th a n d point to 
the w ider impl ica t ions e m b r a c e d in the wo rks c rea ted by h im 
a f te r 1 9 5 8 , w h e r e r e l i g i o u s t h e m e s c o m b i n e w i t h m o r e 
a b s t r a c t i deas no t s p e c i f i c a l l y C h r i s t i a n , as t r a d i t i o n a l l y 
unders tood . Char les B rasch po in ted out in the D ec em be r 
1950 Landfall M c C a h o n ' s lack of c o n c e r n w i th rep resen ta ­
t ional pa in t ing 'w i th the o rd inary a p p e a r a n c e of ob jec ts . . . 
His c o n c e r n is pr imar i ly w i th their mean ing - their mean ing to 
h im ' . It is in this a p p r o a c h that M c C a h o n c o m e s c losest to 
one of the main spr ings of re l ig ious art w h e r e the imag inat ion 
is not b o u n d by the representa t iona l aspec t w h i c h 'exhaus ts 
itself in the actua l i ty of its ob jec t , leaving no r o o m beh ind or 
beside i t . . , [ fo rge t t ing ] the sugges t ion of the inexpress ib le ' . ' 
It is c lear ly the ar t is t 's ch ief c o n c e r n in th is con tex t to c lar i fy 
that he is less c o n c e r n e d w i th v isual exac t i tude than wi th the 
mean ing beh ind it - to rise above be ing an i l lustrator of the 

tangib le , if he is to make the v iewer aware of the d i f fe rence 
b e t w e e n the m a t e r i a l a n d s p i r i t u a l e x p e r i e n c e - tha t a 
paint ing of a Depos i t ion of Chr is t is not a representa t ion of a 
funera l in twent ie th cen tu ry Ne lson but a s ta tement exc la im­
ing, 'This is wha t h u m a n life is l ike, th is is wha t is h a p p e n i n g to 
m e n , here, t oday ' . 2 

In us ing the language of rel ig ion - its Chr is t ian symbo ls -
M c C a h o n w a s con f ron ted w i th a ma jor task in recons t i tu t ing 
t hem for they be longed to a too easi ly recogn isab le t rad i t ion 
and needed to be s impl i f ied to regain d i rect impact a n d avo id 
obscur i ty . A m o n g the vast g lossary of Chr is t ian symbo l i sm 
many symbo ls are dead ones in the sense that they may be 
useful in mak ing the invisible but they d o not i l luminate or 
make vivid for us the essence of the invisible. The artist had 
not on ly to c h o o s e and simpl i fy the appropr ia te symbo ls . If he 
w ished his images to make appa ren t the invo lvement wi th 
soc ia l a n d spir i tual c o n c e r n s in his o w n env i ronmen t he had 
a lso to reconc i le those rel ig ious symbo l s of an essent ia l ly 
E u r o p e a n d e r i v a t i o n w i th his N e w Z e a l a n d s e t t i n g . Th is 
set t ing w o u l d need to be implici t ra ther than expl ic i t for to the 
symbo l i s ing painter an ins is tence o n deta i ls of local i ty det ract 
f r om the essence a n d is there fo re essent ia l ly un impor tan t . 
One of the first tasks wh i ch f aced M c C a h o n t hen w a s the 
c rea t ion of ent i re ly new images w h i c h cou ld c o n v e y those 
symbo l i c ideas c lar i fy ing his persona l conv i c t i ons a n d 
doub ts . 

The m a n n e r in w h i c h he a p p r o a c h e d these pa r t i cu l a r 
p rob lems at a t ime w h e n his persona l bel iefs as m u c h as his 
at t i tude t owa rds art were in a state of f lux is c lear ly re f lec ted 
in these wo rks of the late for t ies. 

Kevin J . Hil l , Photography 
B o m Chr i s t chu rch September 19-October 5. 
Educa ted Ch r i s t chu rch 
In th is my f i rst o n e - m a n e x h i b i t i o n at t he C S A I have 

comp i l ed toge the r , a co l lec t ion of b lack a n d wh i te pr in ts 
cover ing n u m e r o u s sub jec ts . 

Some of the pr ints pro jec t the s impl ic i ty of life that s o m e ­
t imes pass unno t i ced . 

I have t r ied to cap tu re sub jec ts as they f o r m wi th l ight to 
create their o w n fee l ing. I a lso refrain f r o m label l ing a n y of m y 
pr ints wi th t i t les a n d disl ike the use of " T e c h n i c a l G i m m i c k s " 
wh i ch de t rac ts ' the essence f rom the or ig ina l p h o t o g r a p h . 

The Weavers September 23-October 4 
Noel ine Bul l , A n n e Field, Paul ine Pease and Pam Spence r 
( Q u e e n s t o w n ) are jo ined this year by Elaine Soanes . All these 
weavers have recent ly had work in " H a n d w e a v i n g U n l i m i t e d " 
in We l l i ng ton o r g a n i s e d by the A c a d e m y of Fine A r t s in 
c o n j u n c t i o n wi th the Wor ld Craf ts C o u n c i l . 

ROWNEY • T o p Q u a l i t y 
A r t i s t s M a t e r i a l s 

Oil Colours, Water Colours. Acrylic Colours. Brushes, 
Palettes — Everything for the Artist 

M A N U F A C T U R E R S O F A R T I S T S M A T E R I A L S 
S I N C E 1 7 8 9 

PHONE 68-170 ABLE ELECTRIC 
CONTRACTORS LTD 

4 Longhurst Tee., Cashmere P.O. Box 1442 

A f t e r H o u r s 33 -931 
Indust r ia l C o m m e r c i a l D o m e s t i c 

Ins ta l l a t ion a n d Repairs 

STAIRWAY ARTS 
88 B u r n e t t St reet 

KATH VON TUNZELMANN 
Opposite Somerset Hotel 

ASHBURTON PHONE 6733 

Paint ing P o t t e r y Weaving S c r e e n - P r i n t i n g Basketware 
Glass C h i n a W o o d Copper H a n d w o r k Silver 

o ART MATERIALS 
ART MATERIALS 
ART MATERIALS 
ART MATERIALS 
ART MATERIALS 
ART MATERIALS 
ART MATERIALS 
ART MATERIALS 
ART MATERIALS 
ART MATERIALS 

REDFERNS LTD 90 Manchester St. Phone 60468 

ORIORN 

Exclusive New Zealand Made 
and 

Imported Handcrafts 

142 Gloucester St, Christchurch 
(opposite Gloucester Arcade) 

tel 67-668 after hours 843-063 

Book our 800 sq. f t . Gallery now 
for your next Exhibi t ion. 

Labyrinth 
Gallery 
27 New Regent Street 
Christchurch 
79347 



D. R. Breach 
Paintings September 24-October 7 

A misce l laneous co l lec t ion of wo rks in var ious styles a n d 
med ia that has a c c u m u l a t e d over the past e igh teen mon ths 
wil l be s h o w n . To m isquo te S tephen Leacock , 'he leapt u p o n 
his ease l a n d p a i n t e d in all d i r e c t i o n s ' . N o m e s s a g e of 
bu rn ing impor t , h i ther to ignored by m a n k i n d , is i nco rpo ra ted . 

Sue Tonkin Photography October 7-22 
Says " I have been an enthus iast ic pho tog raphe r for several 

years w i th a year do ing c o p y i n g and en la rg ing for H. E. Perry 
Ltd be ing the extent of my fo rma l t ra in ing . 

My p h o t o g r a p h s are b r o w n & wh i te p ic tures of peop le a n d 
scenes w h i c h , I t ry to present in s u c h a way , as to evoke 
fee l ings of peace , t ranqui l i ty a n d h a r m o n y . 

Jackie Sullivan October 10-22 
Dip loma of Fine Arts ( H o n o u r s ) 1974 Can te rbu ry 

Universi ty. 
Says: I a m t ry ing to ach ieve an image w h i c h t ranscends the 

usual l imits of pho tog raphy . 
In my w o r k exp lo ra t ion of the h u m a n f igure c o m b i n e s the 

beauty of l ine, shape and tex tu re into a w o r k w h i c h hopefu l ly , 
s t rong ly involves the v iewer . 

Michael Eaton Painting October 7-23 
Michae l Eaton was bo rn in B lenhe im , e d u c a t e d at Chr is t ­

c h u r c h B o y s ' H igh S c h o o l , Univers i ty of C a n t e r b u r y , a n d 
A u c k l a n d S e c o n d a r y T e a c h e r s C o l l e g e . He is at p resen t 
Senior lecturer in art at the C h r i s t c h u r c h Teache rs ' Co l lege , 
Seconda ry Div is ion. He has exh ib i ted in many of the impor­
tant exh ib i t i ons over the last ten yea rs bo th in N.Z. a n d 
overseas. (Sao Paulo, Bienal 1 9 7 1 , B e n s o n & Hedges Art 
A w a r d 1972 & 1974 ) His w o r k is h u n g in many of the major 
gal ler ies in New Zea land a n d s o m e overseas In 1970 was 
awa rded a Q.E. 11 Arts Counc i l fe l lowsh ip whe re he s tud ied 
c o n t e m p o r a r y pa in t ing a n d art educa t i on in Eng land a n d the 
U.S.A., this he lped to c lar i fy his t hough ts abou t his o w n 
paint ings. 

His w o r k has been a n d still is c o n c e r n e d wi th the var ious 
t ypes of v isual amb igu i t y t h rough the use of shaped canvases 
and bands of co lou r on large co lou r f ie lds. Mr Roger Col l ins 
c o m m e n t e d o n his pa in t ing in the N.Z. Listener 1 4 / 8 / 7 4 in 
c o n n e c t i o n wi th the Benson & Hedges Art A w a r d 1974 Quo te 
" M i c h a e l E a t o n ' s Purple Contimium w i t h i ts i r r e g u l a r l y 
shaped immacu la te ly pa in ted canvas a n d its h ighly soph is ­
t ica ted jugg l ing wi th co lou rs and ret inal impress ions has the 
l imi tat ions inherent in a style so f i rmly w e d d e d to fo rma l 
exp lo ra t ions , but w i th in those l imi tat ions. 

The personal i ty of a medi tat ive, impeccab le art ist can be 
s e e n " . 

The Group Show 1975 
October 11-22 

The 1975 G r o u p S h o w wil l feature a number of y o u n g e r 
art ists and c ra f t smen w h o s e w o r k has not prev ious ly been 
seen in C h r i s t c h u r c h . 

Painters A n n a Case lbu rg , f r o m Duned in a n d T o n y Lane, of 
Wel l ing ton have been invi ted to exhib i t by Co l in M c C a h o n 
w h o is a keen admi re r of their wo rk . C laud ia Eley is ano the r 
younger painter w h o wil l show ing for the first t ime in 
Ch r i s t chu rch . 

A m o n g local art ists w h o are guest exh ib i to rs are S tephan ie 
Sheean a n d Joanne Hardy w h o s e work a t t rac ted praise in an 
exh ib i t ion of w o m e n pa in ters earl ier in the year . He len Rocke l 
and Rosemary Campbe l l are o ther w o m e n pa in ters w h o will 
be show ing aga in wi th the g r o u p 

T h e s c u l p t o r s Ne i l D a w s o n a n d B r u c e E d g a r w i l l be 
c o n t r i b u t i n g p e i c e s a n d h u s b a n d a n d w i f e , G a v i n a n d 
V iv ienne B ishop will be s h o w i n g recent pa in t ings 

The craf t of weav ing has b u r g e o n e d in recent years as a 
f ie ld of exc i t i ng d e v e l o p m e n t a n d the re are a n u m b e r of 
em inen t p rac t i t i one rs w h o s e w o r k t r a n s c e n d s the n o r m a l 
d e f i n i t i o n s of c ra f t J e n n y H u n t has inv i ted t w o l e a d i n g 
weave rs to exh ib i t in th is yea r ' s G r o u p . T h e y a re A n d r e 
S imenon of Wel l ing ton a n d Georg ia Suiter of A u c k l a n d . The 
th ree t o g e t h e r wi l l c o m p o s e a ve ry s t r o n g g r o u p w h o s e 
co l lec t ion wil l inc lude some scu lp tura l p ieces. 

shirwin nternefionel advertising limited r/>« action agency.  

72 Riccarton Road. Christchurch 4. N.Z. 
P.O. Box 8116 Riccarton. Talaphona 47-009. 
Auckland Branch: 300 Parnell Rd. 1 
Phone 378-407. 374-974 
P.O. Box 37005 Pernell  
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Pat Hanly wil l be exh ib i t i ng seven smal l pa in t ings t i t led 
" T h e Seven Ages of M a n " , w h i c h will e labora te the t h e m e of 
the seven pr ints he exh ib i ted in last year ' s exh ib i t ion a n d 
w h i c h were pu rchased f r o m the ' show by the no ted A u c k l a n d 
co l lec tor , K im Wr ight . 

Ralph Hotere has ind ica ted that he will p robab ly f o rwa rd a 
ser ies of smal l pa in t ings t i t led " P a t h w a y to the S e a " f r o m a 
Poem by Ian W e d d e . 

Barry Br ickel l wil l be send ing some exh ib i t ion p ieces a n d 
this year guest pot ter is David Brokensh i re of C h r i s t c h u r c h . 

The list of ar t is ts w h o have ind ica ted tha t t h e y wi l l be 
exh ib i t ing this year is Co l in M c C a h o n , Ralph Hote re , T o n y 
Fomison , Pat Hanly , Rosemary Campbe l l , Leo B e n s e m a n , 
Trevor Moff i t t , Gav in and V iv ienne B ishop , Mar i lyn W e b b , Pat 
Mu lcahy , Bar ry C leav in , Ria Bancro f t , Ol iv ia S p e n c e r - B o w e r , 
Bil l S u t t o n , S t e p h a n i e S h e e h a n , J o a n n e H a r d y , G e o r g i a 
Sui ter , A n d r e S i m e n o n , Nei l D a w s o n , M ichae l Ea ton a n d 
John Co ley . 

Deirdre Tupper Painting October 14-27 
B o r n Duned in 1949 
Lived in A u c k l a n d to 1 9 7 1 . Moved to C h r i s t c h u r c h , n o w 

teach ing in c i ty . 
Pa in t ings we re c o m p l e t e d '74 a n d '75 a n d compr i se water 

co lou rs in var ia t ion us ing and ex tend ing still life mot i fs , sky 
and f igure s tud ies. 

May Patterson Painting October 24-November 12 
1966 C o m b i n e d o n e - m a n s h o w s 
1968 Thir ty w o m e n pa in ters 
Represented Nat iona l Gal lery, H a w k e s Bay Gal lery. 
Says: " I a m par t i cu la r l y e n g r o s s e d w i th l a n d s c a p e bu t 

any th ing at al l , as long as it has g o o d b o n e s . " 
Exhibi t ing approx imate ly 15 w o r k s , main ly water co lou rs . 

Elizabeth Stevens Painting October 25-November 
B o r n Sou th land . 
Ar t t ra in ing Duned in Schoo l of Ar t & Duned in Teache rs 

Co l lege. Univers i ty ex tens ion s u m m e r schoo ls ; theat re w o r k 
wi th Rodney Kennedy ; des ign ing a n d pa in t ing sets, o therw ise 
self taught . 

Exhib i t ions Duned in , We l l i ng ton , C h r i s t c h u r c h & A u c k l a n d . 
R e p r e s e n t e d N a t i o n a l G a l l e r y , D u n e d i n C i t y G a l l e r y , 

H o c k e n Library, Invercargi l l Ci ty Gal lery, A . N . Z . Bank , N.Z. 
Inst, for Educat iona l Research , A s h b u r n Hall a n d in pr ivate 
co l lec t ions overseas. 

Says: " I paint to make order out of chaos , an ideal ised, 
fo rmal ised k ind of order ; maybe a sea rch for sereni ty ; my 
f a v o u r i t e a r t i s t s P ie ro De l i a F r a n c e s c a & B o t t i c e l l i , m y 
favour i te per iod - ear ly rena issance, favour i te mus ic - B a c h , 
Mozar t , Vivaldi - but a lso fasc ina ted by space exp lo ra t i on , 

e lec t ron ic s o u n d , m o d e r n a rch i t ec tu re - a n y t h i n g fo rma l , 
c lass ica l s t ruc tu red . Massive read ing a n d exposu re to A m e r ­
ican Art of 40 ' s ma in fo rmat ive i n f l u e n c e s . " 

At present a housewi fe a n d full t ime g r a n d m o t h e r . 

T h e C a n t e r b u r y 
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L I Q U I T E X 
NEW STOCKS NOW AVAILABLE 

AT 
G.B.D. PRINTS LTD. 

207 CASHEL STREET 
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C a s h m e r e G a l l e r y 
12 Colombo Street 

at the foot of the hills 
for 

Pot tery b y N.Z. Exhibit ion Potters 
Paint ings, Jewel lery , Handcraf ts , Lamps 



Pottery Notes 
The N.Z. Soc ie ty of Pot ters 18th Exhib i t ion is to be held in 

Hast ings in the Exhib i t ion Hall of the new Hast ings Cul tura l 
Cen t re . This is a magn i f i cen t hall of 4 , 5 0 0 sq . ft. a n d prov ides 
full faci l i t ies for the assembly , se lec t ion a n d d isp lay of a major 
exh ib i t i on . The exh ib i t i on wil l o p e n f r o m 26 O c t o b e r t o 7 
N o v e m b e r a n d it seems the o p e n i n g w e e k - e n d wi l l ca te r 
amp ly for the visi t ing pot ters t o meet a n d talk to each other . 

A lan Caiger - Smi th , an Engl ish ea r thenware potter w h o 
specia l ises in lusters and ma jo l i ca a n d f i res in a w o o d f i red 
ki ln, has said he w o u l d be de l igh ted to be a guest potter at the 
18th exh ib i t ion a n d take part in the w e e k - e n d act iv i t ies a n d it 
is the in tent ion of the nat ional soc ie ty to a r range an i t inerary 
so that A lan Ca iger -Smi th c a n demons t ra te a n d lecture in the 
other cen t res of New Zea land . 

There have been four exh ib i t ions of .pottery in Ch r i s t chu rch 
over the last few mon ths . Yvonne Rust b rough t t w o w a g g o n 
loads of s t rong , vital pots made of g r o g e d c lay a n d full of 
ene rgy a n d exc i tement . It w a s g o o d to see bo th her and her 
pots in C h r i s t c h u r c h aga in . In the vase exh ib i t ion at several 
a r ts it w a s in te res t ing to see the d i f fe ren t s ty les of po ts 
submi t ted by e leven Can te rbu ry pot ters w h o s h o w e d f r o m 
t w o t o e i g h t e e n po t s e a c h a n d the C a n t e r b u r y P o t t e r s ' 
Exhib i t ion w h i c h w a s d isp layed in the long Gal lery of the CSA. 
This w a s wel l suppo r t ed this year a n d there we re some very 
lovely pots . D E M I S E W E L S F O R D 

\2/ 
Guenter Taemmler 

A WEIGHT ON ONE'S CONSCIENCE 
The off ice ash t ray, we igh ing 4 to 5 lb ar r ived a n o n y m o u s l y 

back in the Gal lery a c c o m p a n i e d by the fo l low ing l e t t e r . . . 

Dear S i r / M a d a m , 
I a m s incere ly sor ry that I t ook this lovely ash t ray f r o m the 

gal lery; my c o n s c i e n c e is bo ther ing me , serve me r ight, a n d 
so I a m re turn ing it. I have seen the l ight of the Lo rd . G o d 
bless you a n d I ask you r fo rg iveness . 

S T O L E N , the CSA g a r d e n f r o m outs ide the f ront doo r . . . 
o n e c o n c r e t e t u b c o n t a i n i n g o n e c a r e f u l l y t e n d e d a n d 
f lour i sh ing Ara l ia p lant w h i c h had b e e n p resen ted to the 
Society by Mrs A. J . Mair. A n d w e ' d like th is o n e back too . . . 
this request not d i rec ted at m e m b e r s of cou rse . 

Other Centres . . . 
Toko roa Paint ing A w a r d Last Rece iv ing Day Sept. 5 th 
A n d e r s o n Park Gal lery A n n u a l Exhib i t ion Last Rece iv ing 

Day Sept. 26 th 
W a n g a n u i Ar ts Soc ie ty Annua l Exhib i t ion Last Receiv ing 

Day Oc tobe r 3 rd 
N.Z. A c a d e m y Fine Ar ts Spr ing Exhib i t ion Last Rece iv ing 

Day Sept. 3 rd 
Te A w a m u t u Festival Soc ie ty ' s A . N . Z . Bank Draw ing 

Compe t i t i on 
Entr ies by 10th Oc tobe r . 

Contemporary 
Jewellery 

GOLDSMITH 

186a Papanui Road C h r i s t c h u r c h 
Telephone 557-6 51 

JEWELLERY POTTERY WOODWARE 

W. Holliday 
and Sons 
Ltd. ANTIQUES 

DEALERS 
RESTORERS 
VALUATIONS 

206 PAPANUI ROAD. CHRISTCHURCH 

The Molly Morpeth Canaday Trust Fund 
This f u n d , estab l ished t h r o u g h the generos i t y a n d interest 

of Mr Frank H. C a n a d a y of Ve rmon t , U.S.A., has recent ly 
rece ived fur ther mon ies , aga in , Mr C a n a d a y ' s . He has g i ven 
the O S . A . very w ide d isc re t ion in the admin is t ra t ion of the 
Trust , cond i t i ons of w h i c h are l isted as fo l lows -

a . Gal lery Air cond i t i on i ng . 
b. Br ing ing exh ib i t ions to the Gal lery. 
c. Cos t of t ravel for the pu rpose of fu r the r ing art ist ic o'r 

admin is t ra t ive know ledge of a n emp loyee . 
d . Establ ished of a scho la rsh ip f u n d . 
e. Purchase of pa in t ing for pe rmanen t co l l ec t ion . 
f. T o w a r d s s u c h o ther ob jec ts as the t rus tee th inks fit. 
Mr Canaday , w h o has g iven the Soc ie ty t w o pa in t ings, one 

of w h i c h , Studio Vista, wil l be s h o w i n g in the foyer th is m o n t h , 
as wel l as his very substant ia l mone ta ry he lp , is hopefu l tha t 
th is f und may be a u g m e n t e d by local con t r i bu to rs a n d wi l l 
bui ld it u p to a s ign i f icant a m o u n t . 

CSA Gallery hours 
M O N D A Y - T H U R S D A Y 10 a . m . - 4 . 3 0 p . m . 

F R I D A Y 1 0 a . m . - 8 p . m . 
S A T U R D A Y - S U N D A Y 2 p . m . - 4 . 3 0 p . m . 

THE 
BOOK 
SHOP 
for books on 
art, films, 
photography, 
craft etc. also art prints 
and posters - plus records. 
the book shop Is on the comer 
of Worcester and montreal sts. 



W . A . Su t ton 's P e n d u l u m 
- o n the B a c k - s w i n g 

by Garry Arthur 

W. A. Sutton 
Green and Harm Photography 

W. A. Sutton can feel another landscape ser­
ies coming on. The Canterbury landscape 
artist has painted through several swings of 
his own stylistic pendulum - from reality to 
abstraction and back - and with the close of 
his Threshold series he looks forward now to 
painting in a style which he visualises as " a 
violent form of reali ty". 

It was his months in Italy that gave him the 
idea for his new series of landscapes - not yet 
started, but taking shape in his mind. 

" I was introduced to the baroque, " he said, 
" a n d b e c a m e in te res ted in m o v e m e n t in 

three-dimensional space. I've got one or two 
ideas, and in a few years I might produce a few 
paint ings. My landscapes will get another 
dimension. My last series - the 11 Threshold 
paintings - were deliberately two-dimensional, 
but I have said all I want to say in that series 
now. " 

He feels pretty sure that a series will arise 
f rom his three-dimensional idea. " I t will be 
very much still the Canterbury landscape," he 
said, "but I will come back to portraying a 
specific place again. 



" M y painting is like a pendulum, swinging 
f rom real i ty to a genera l isa t ion and back 
again. Landscape Elements were verging on 
pure abstraction. And then I swung back to 
reality wi th Four Seasons which were four 
paintings dealing with a specific piece of the 
Port Hills. Next came Threshold which was a 
very general ised theme based on the river 
te r races . They verged on the abst rac t in 
places and in others had the appearance of 
reality." 

He has a particular place in the Canterbury 
landscape in kind as the focal point of the 3-D 
series, but wants to keep it to himself for the 
moment. 

Since he finished the Threshold series in 
1973 he has not had a chance to paint any 
landscapes. Portrait commissions have come 
thick and fast, piling up because of his trip to 
Italy. 

" D a m n t h e m , " he c o m p l a i n e d mi ld ly . 
"They ' re all right for giving the mortgage a 
nudge, but there have been too many. I've 
become bemused by them. I want to relax into 
my own painting again. I like doing portraits, 
but not so many so suddenly. 

"What with the portraits, cooking, garden­
ing , h o u s e w o r k , repa i r ing the fence and 
sucking up my share of the beer that's going -
as well as teaching - I don ' t see another 
landscape until next year as things s tand. " 

Like every other landscape painter, W. A. 
Sutton began by painting what he saw, on the 
spot. "It is a hand-to-mouth method , " he said, 
" l ike a slow-motion camera. But that is when 
you stock your mind with the shapes and 
colours that belong to the whole environment. 
That is the artist's stock-in-trade of colour and 
shape." 

Nowadays he goes to the country just to 
look, and to do a little drawing of the shapes 

that appeal to him. "It takes a while to get 
go ing , " he said, "bu t bit by bit I construct a 
painting (not a picture) where all the parts are 
harmonious and all the shapes belong to each 
other - and it doesn't contain the irrelevance 
of the multiplicity of incident that you find in 
nature. 

"The intention is to extract the essence, to 
put down the essential, to find the underlying 
pattern in the landscape. That 's the basis of 
your paint ing." 

He can be " in the tussock" as he calls it in 
20 minutes by car, and he frequently is. " I like 
the Canterbury countryside - not what man 
has done to it. It's the untouched thing with 
which I am chiefly concerned . " 

As often as he can he takes a run out into 
the count ry , often not with paint ing in his 
mind, but just for the very real joy he gets out 
of the countryside. A painting may come from 
it. 



He feels now that a refresher course of 
painting on the spot might not do any harm -
"put t ing down gobs of co lou r " and seeing 
how they go . But a pa in ter 's co lou rs are 
symbol ic, he feels, more true than colours 
seen optically in the landscape. "L ike shape, 
colour is cut to its bare essentials." 

Once he has decided the size and shape his 
paint ing is to be he orders t imber for the 
stretchers and sets about making them and 
straining the canvas. "The painting is working 
itself over in my mind while it is relatively free 
during the mechanical processes of 
carpentry." 

His ac tua l pa in t ing t e c h n i q u e is pre t ty 
traditional, he believes. He draws on the can­
vas, then stains it with a thin wash of colour to 
indicate warmth or coolness. 

" I start just anywhere , " he explained, "and 
set out the range of values - darkest, lightest, 
hottest, coldest - just like a musician setting 

out his notes. Then I deve lop the theme. 
Fundamental ly painting is the same as the 
other arts - music, literature or ballet. 

"My painting is not a random thing. To a 
certain extent it is preconceived, but I can't 
see the finish of it. As it grows, it develops as 
well. It's like planting a plum stone. You know 
you're going to get a plum tree, but you don' t 
know what the branches, twigs and leaves will 
be like. 

"The painting starts to grow by itself as a 
whole, a unit. What I put down virtually deter­
mines what I will do next. And when it is 
three-quarters through it directs what will be 
done . " 

He says the paintings that give him the most 
joy are things that he turns over in his mind, 
and which then come out of him in the fullness 
of time. 

His painting reflects his own interests - the 
things that fascinate him in the environment. 

But not the urban scene. He finds urban life so 
small and trivial here that he is certain no 
worthwhile painting can come out of it for him. 

"Urban painting doesn't come out of our 
eco logy, " he said. "The best painting in New 
Zealand is landscape." 

He does not own any of his landscapes. " I 
never hang my own work , " he said. " I have a 
few p h o t o g r a p h s of p a i n t i n g s in an o ld 
shoebox, and I've had some slides made, but, 
hang on to any of them? Not on your nellie. I'm 
not enamoured of my own work. If I had any of 
them here I'd be overwhelmed with my own 
past. Old work is an encumbrance. " 

All of his paintings are in galleries or in 
private hands. Two which he singles out as 
key works in his development as a painter -
Nor'wester in the Cemetery (1950) and Thre­
shold I (1973) - are both in the Auckland City 
Gallery. Some of the Threshold series fetched 
$1000 each. 



Portraits 
He paints what he likes as often as he can, 

even when painting commissioned portraits. 
In his recent portrait of the Queen, commis­
sioned by the Governor General (Sir Dennis 
Blundell) the view through the window reveals 
the unmistakable horizontal lines of the Can­
terbury plains. " I made her the Queen of 
Canterbury," he chuckled. 

As well as fending off mortgage foreclosure, 
portrait commissions let him indulge his other 
great interest - getting to know people. "I t has 
brought me into touch with some very fine 
people," he recalled. "Of ten, by the time I've 
finished a portrait I know the person reasona­
bly well - and that's when I feel that I should 
be starting the paint ing. You can ' t paint a 
stranger, only the likeness of a stranger. 

" I like the sitter's personality to be present. 
Somet imes it comes th rough and at other 
times it's in abeyance. 

"Al though physical likeness is important in 

my paintings, you can recognise someone far 
away f rom his gait and structure, which is 
what decides who he is. And that is an es­
sential part of portrait painting - to get that 
manifestation which seems to exist quite apart 
f rom the details of a physical l ikeness." 

He has done about 40 portraits over the 
years, including some of friends and visitors, 
usually people who are interested in the arts. 
Sometimes they return the compl iment and 
paint him too. 

His book Watercolours of Italy will be out 
before Christmas. He selected 24 of the best 
to be published by the University of Canter­
bury - the first university publication to come 
out of the Art School. 

Now he is looking forward to the day - not 
far off, he says - when he can retire f rom his 
senior lectureship at Canterbury University 
and devote all of his time to painting - "before 
I get too old and the joints get stiff." 

And just for a change of pace he would like 
to do in England what he recently did in Italy -
l ive the re for a wh i le and d r a w c o u n t r y 
churches with the idea of producing a book of 
the resulting watercolours. 

But he will come back here to paint his 
landscapes. "As long as I am a practising 
painter I have to live in Canterbury" , he said. 
" I can't be divorced from my subject matter 
and I don ' t want to be d ivorced f rom this 
environment. The field to be exploited is en­
ormous, I've got no chance of ever painting it 
ou t . " 

He says he is constantly entertained and 
startled by the splendour of it all. "There's a 
compu ls ion about pa int ing it - especia l ly 
where it's gone brown - the yellow ochre! I 
don' t find other parts of New Zealand painterly 
in the same sense. Others who are brought up 
elsewhere could cope with it. It's beautiful, but 
its alien to me. " 


