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Gallery calendar 
(subject to adjustment) 

April - May 12 
April - May 12 

April — May 2 
May 6 - 1 9 
May 4 — 20 
May 4 - 1 9 

May 14 - 28 
May 21 — June 5 
May 22 — June 3 

May 25 - June 11 
May 30 - June 11 

June 5 - 2 0 
June 1 3 - 2 5 
June 1 3 - 2 6 

June 27 - July 12 
June 23 - July 5 

JULY 

AUGUST 

SEPT 

OCT 

NOV. 

DEC. 

Summers & Sinclair 
Tony Geddes 
Ruth Priestly 
Glen Busch 
Hugh Struyk 
Canterbury Embroiderers Guild 
Alan Pearson 
Rosemary Johnson 
C. Voute 
C.S.A. Graphic & Craft 
Tibetan Carpets 
Heinz Sobjecki 
Bashir Baraki 
M. Angelo 
H. Dodd 
Privett 
Tamarind Lithography 
Jim Parker 
L. Jennings 
Canterbury Potters 
Town & Country 
Peter Bruce 
John Papas 
Hilary Osmers 
Angela Meeson 
The Group 
Banson & Hedges 
Rene Zusters 
Weavers 
Michael Eaten 
Lap. Club 
Linda Smith 
Dr 8t Mrs van der Lingen 
Morgan Jones 
M. Hudson 
CSA Open Exhibition 
Barry Sharplin 
Michael Ebel 
Derek Margetts 
CSA Summer Exhibition 
Children's Art Class 

WORKING MODEL FOR SHEEP PIECE 2 by Henry 
Moore. This sculpture has been offered on loan to New 
Zealand, the city yet to be decided. Christchurch claims are 
being pressed. There is more about the sculpture in 
"Happenings in the Gallery". 

Exhibitions are mounted wi th the assistance of Q.E. II Arts 
Council through the agency of the Assoc. of N.Z. A r t 
Societies. 



N e w members 
The Society welcomes the fol lowing new members 
Mr R.K. Thorsen 
Mr & Mrs Michael Faunge 
Mrs J. Aickin 
Mr Ernest Charles Atkins 
Mr & Mrs P.J. Benjamin 
Mrs V.M. Boffa 
Mrs Margaret Chaney 
Miss Alison Corbett 
Mrs Edna M. Corbett 
Miss Jaon Cardno 
Mr & Mrs E.L. Crompton 
Miss Joy Cullen 
Mrs H.E. Duckworth 
Mr K.W. Duncan 
Mrs Margaret Fergus 
Miss Jane Frampton 
Mrs Heather Gunn 
Mrs Adrianne J. Grkovic 
Mr Christopher Haagen 
Mr Stephen Hansen 
Mrs Nancy Harris 
Mrs K.D. Holder 
Miss Alison Jackman 
Mr Brendan Kay 
Mr Robin Kay 

Happenings 
in the Gallery 

Prof. & Mrs R.H.M. Langer 
Mr Donald S. Long 
Mr G.M. McEwin 
Mrs Anne Mcl vor 
Mrs F.J. Mackenzie 
Miss Margaret Maclean 
Mr T imothy C. Mulcock 
Miss Gloria Neilson 
Mr G.N. Newsam 
Mr S.M.D. Palmer 
Mr Fergus Paterson 
Mrs Sina Reedy 
Mrs F.D. Reeves 
Mr & Mrs A.W. Ryan 
Mr Barry Sharplin 
Miss Fiona E. Shaw 
Mr Brent M. Trolee 
Mrs Marcel Verstraete 
Mr Peter Waddell 
Mr A.C.W. Whatman 
Miss Gwenda M. Williams 
MrsW.A. Yates 
Mr G.M. Pettigrew 
Mrs Barbara F. Thompson 
Mrs Gwenda Porteous 

Gallery events for March and Apri l consisted mainly of 
coping wi th the aftermath of Ar t '74, a deluge of noisy 
school children swarming the gallery during the Star School 
exhibit ion and a few newcomers who created some impact 
wi th their one-man shows. 

The Annual Autumn ran its usual course, the opening 
night a little marred by an unseasonable cold snap. 
However, the occasion was a memorable one wi th the 
presentation of the CSA Medal to Rusty Laidlaw, our 
Secretary who has been associated wi th the CSA for eight 
years and more recently has been the backbone and 
mainstay of the Society, so there is no-one more deserving. 
Rusty took refuge for a week in March in Stewart Island 
and there he had a well earned rest. He said the hotel life 
was N.Z. style "take it or leave i t " but the bird life made up 
for everything. Needless to say his mind was still on the 
CSA wi th the odd telegram popping up f rom Half Moon 
Bay. 

New purchases for the Permanent Collection f rom recent 
exhibitions are Estuary (water colour) by Sally Powell, Cell 
Door by Ron Jorgenson, Garden, Tahunanui., by Richard 
McWhannell and three prints f rom Ar t '74, Play (aquatint & 
line) by Gwen Morris; Metropolis No 2 (aquatint) by John 
Drawbridge and Cloud Fractured Land (etching) by Bonnie 
Quirk. 
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New working members to the Society are Peter Bruce, 
Bruce Trolee and R.D. Porteous. 

Did you ever th ink you would see a Henry Moore 
sculpture on the Port Hills? It appears that this is a likely 
possibility for Working Model for Sheep Piece, a bronze 
sculpture about 12 — 14 ft has been offered "on loan" to 
New Zealand and at this early stage it has yet to be decided 
which city is to house this magnificent piece. One would 
imagine that Christchurch would be the most appropriate 
and a site has already been selected on farm land in the 
vicinity of the Sigrfof the Kiwi where it wi l l be seen by one 
and all, so at this stage we can only keep our fingers 
crossed. 

A touring exhibit ion that has only just been booked into 
the Gallery for July is the "Tamarind Lithography". 
Tamarind is the name of a common tropical tree, an 
ordinary Los Angeles street and a rather extraordinary 
lithography workshop situated on this street. The Tamarind 
workshop selects and invites artists to work there for a two 
month period to perfect their skills by producing as many 
editions of lithographs as the Workshop printers can handle. 
So it is the fruits of these labours that we wil l be able to 
admire at a later date. The exhibit ion comes f rom the 
Museum of Modern Ar t , New York and is touring New 
Zealand f rom October, 1973, to August, 1974. 

For those who enjoyed the photograph of the early 
Annual Au tumn showing in the last Newsletter, special 
thanks must go to Mr W.S. Baverstock for making this 
reproduction possible. 

JOANNA MOWAT 

CSA Gallery hours 
Monday - Friday 1 0 a m - 4 . 3 0 p m 
Saturday & Sunday : 2pm - 4 30pm 

RECITALS 
We may look forward to a series of Musical Recitals at 

lunch time. These recitals wi l l commence at 1.10 p.m. on 
the days mentioned and we are very much indebted to Mrs 
Margery Steel who has offered to arrange this programme 
for the Society. 

Calendar: 
May 22 
June 5 
June 19 
July 3 
July 17 
July 31 ? 
Aug 21 
Sept 4 ? 
Oct 2 

Other Centres: 
Waikato Society of Arts, Bass Ar t Award, last receiving 

day May 31st 1974. Benson & Hedges Ar t Award (Dunedir 
Public Ar t Gallery) receiving day June 24th. N.Z. Academy 
of Fine Arts, Exhibit ion of N.Z. Sculpture, Pottery and 
Graphic Ar t , receiving day June 4th 1974. 

WALTER FOSTER ART BOOKS 
A large selection always in stock 

Numerous subjects to choose from 
PRICE 85c 

For Good Books 
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The exhibitions 

TIBETAN CARPETS 
30 MAY —11 JUNE 

There is to be a display of some 30 Tibetan Handmade 
Carpets in the North Gallery between the 29th May and the 
11th June. It is possible that some of these carpets wi l l be 
for sale. Most are 6ft x 3ft in size but there are also two of 
the size 7ft x 4f t , one 6ft x 6ft and a selection of small 
bedside rugs and chair mats. 

The making of carpets was one of the old arts of Tibet — 
carpets were used as bedding, on seats, as wall hangings and 
as saddle bags. Many carpets were among the treasures 
carried out of Tibet on the backs of the refugees and so the 
old designs have been perpetuated and the traditional 
methods of knott ing, cutting and even dyeing wi th 
vegetable dyes have been passed on. The actual method of 
knott ing used in Tibetan carpets is peculiar to them, 
involving not the single knot, as in Persian, Afghan or 
Turkish carpets, but a kind of double knot, made by 
looping the thread wi th the use of a rod placed horizontally 
to the warp. The pile is thick and soft and the life 
expectancy of the carpet is a long one. Several of the 
carpets have vegetable dye colours which are softer than the 
chemical ones and the colours more similar to the old rugs 
f rom Tibet. They mellow, rather than fade, wi th age and 
are colour fast if carefully drycleaned. 

Designs are often Chinese in origin, although carpet 
weaving as an art began first in Tibet, but they have a 
strong Tibetan flavour, both because of the constant use of 
symbols such as the snowlion, and the mountains, 
rainbows, and clouds, and also because the colours 
preferred are brighter and stronger than those used in 
Chinese rugs. Typical Tibetan rugs often feature dragons, 
phoenixes, (a bird design standing for long life), the 
mythical Tibetan snowlion, or coin motifs of various kinds. 
Many carpets have borders, the most common being floral 
designs, swastikas, or the " T " , or meander design. Also 
common are ful l borders of mountains and clouds. Most of 
the small designs used have a significance being drawn main
ly f rom the Eight Attr ibutes of the Taoist I mmortals, or 
the eight Buddhist symbols. Some of these are: the sword 
for supernatural power, the lotus flower for pur i ty, the 
flute for happiness, the basket of flowers for dreams, the 
sun clapper to waken the dead, the fishes for happiness and 
riches, the wheel of the law, and the endless knot for 
eternity of long life. The swastika, which is another much 
used symbol, is also for long life. One of the most pleasing 
things about these designs, is that they adapt well to the 
needs of modern living. 

ROWNEY Top Quality 
Artists Materials 

Oil Colours, Water Colours, Acrylic Colours, Brushes, 
Palettes — Everything for the Artist 

MANUFACTURERS OF ARTISTS MATERIALS 
SINCE 1789 

Shin i2outii un (/-JoutUjUe 
Downstairs 

244 H igh Street 

Specialise in 
Leather and Suede Fabrics 

Will make to measure 

The sale of these carpets is of great importance to the 
Tibetan Refugees for one 6ft x 3ft carpet provides work for 
one craftsman for a month. Currently it is di f f icul t to 
obtain licences to import these carpets and it is also 
dif f icult to interest existing importers to bring them in to 
New Zealand but as a means of helping the Refugees, there 
is no better way than to buy their produce. We hope that 
the idea of owning a Tibetan Carpet wi l l become an 
exciting one and that interest wi l l continue to grow in the 
meanings of their designs and in the rich culture that 
produced them. 
V I C O T T R E L L 

CANTERBURY EMBROIDERERS' G U I L D 
EXHIB IT ION M A Y 4 - 19 

Embroidery 1974 presents an exciting challenge. 
Needlework has for centuries provided women wi th a 
rewarding creative outlet. In an age of mass production, the 
scope is still almost limitless for using embroidery to make 
beautiful articles for the home and apparel. 

Today embroidery is making its contr ibution as an art 
form. With creative imagination and skill in the use of 
fabric, needle and thread, the embroiderer may explore the 
possibilities of executing her design through the wide range 
of traditional embroidery techniques available to her. The 
results are exciting. The subtle nuances of texture and 
colour have a quality which cannot be achieved wi th any 
other medium. 
J.W. 

WINDSOR GALLERY LTD. 
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ART MATERIALS 
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GLENN BUSCH. PHOTOGRAPHER. 
M A Y 6 - 1 9 

Born Auckland, 1948. Started photographing in 1968. 
In 1969 he met and was encouraged by John Turner, editor 
of PHOTO-FORUM and lecturer in photography at 
Auckland University. Through Turner, he was introduced 
to and influenced by such early social documentarians as 
Lewis Hine and Dorothea Lange, as well as a number of 
their contemporary counterparts. With the exception of a 
small portfol io on housing conditions, Busch stopped using 
his camera early in 1970 when he became fully involved 
with the organising of the Tenants Protection Association. 
It wasn't unti l 1972 that he began working again in earnest 
and towards the end of that year he participated in a group 
exhibit ion at the Victoria Market Photo Gallery, 
Wellington. 

In November 1973 he mounted his first one-man show 
at the Petar/James Gallery, Auckland. The fol lowing is a 
review of the exhibit ion by Hamish Keith: 

"Glenn Busch, whose photographs are exhibited at 
PETAR/JAMES Gallery must rate as one of the best 
image-makers of people whom New Zealand photography 
has yet turned up. 

"He seems to have established an incredible rapport with 
his subjects putting them in a situation where they reveal as 
much of themselves as would seem either possible or 
decent. 

"Busch arranges his sitters inside a shallow space — 
almost as if his camera were pushing them back against a 
wall — with the effect that we feel confronted by them and, 
perhaps, they by us. Anyone who cares for his fellow men 
should not miss this show." 

An invitation is extended to all interested persons who 
may wish to attend the opening of this Exhibit ion on 
Sunday 5th May at 11 a.m. 

A L A N PEARSON. M A Y 1 4 - 28 . 
Born 1929. Graduated Canterbury School of Fine Arts 

Dip. F.A. (Hons) 1959 - 1961. 
Studied Royal Academy 1964. Exhibited extensively in 

London. Represented in private and public collections 
England & Australia as well as N.Z. 

One-man shows: Barry Lett Galleries, Vulcan Gallery 
Auckland. New Vision, Auckland. Young Contemporaries, 
McDougall Gallery, Group Shows. 

Television designer for three years in Auckland. At 
present teaching at kingslea Girls Training Centre and 
Christchurch Technical School. 

NEW A R T & C R A F T SERIES 
Introducing FINGER PAINTING - Guy Scott 
Introducing ABSTRACT PAINTING - Robin Capon 
Introducing WATERCOLOUR PAINTING - Michael Pope 
This new series of Batsford publications is designed to help 

beginners and teachers. From $4.35. 

See them at WhitcouIIs 
111 Cashel Street CHRISTCHURCH 

Hand woven skirts & Bed Spreads to order, 

also Cushions, Rugs, Shoulder Bags. 

<§allerp international 
Screen Printed Garments — Antique Furniture 
800 Colombo Street (Near Town Hall) Phone 40-229 

R O S E M A R Y JOHNSON. CLOUDS. 
M A Y 1 2 - J U N E 5 

Born 1942. Studied Canterbury University School of 
Fine Arts and the Central School of Ar t and Design, 
London. 

Exhibited, Galleries London, Macquarie Galleries 
Syoney 1970,1972, 1973. 

New Zealand Young Contemporaries 1971, 8 Young 
Artists, N.Z. Academy of Fine Arts 1973, Ar t N.Z. '74, A 
member of The Group. 

One-man exhibit ions, Dawsons Gallery, Dunedin 1971, 
Barry Lett Galleries, Auckland 1970 & 1972. 

Sculpture represented in the National Gallery and the 
Dowse Ar t Gallery, Wellington. 

In this exhibi t ion, Clouds wil l be suspended with in a 
confined space so that they interact between themselves 
and the surrounding walls, being light they wil l move wi th 
the air currents in the Gallery. 

You are invited to the opening at 11 a.m., Sunday 19th 
May. 

t i m e 
O f f 

Look for it every fortnight 
— the new magazine 
about what's doing in 
Christchurch — art, 
theatre, music, cinema, 
dining out, sport, 
environment, politics, 
astrology, gossip . . . . 

CANTERBURY SAVINGS BANK 
EARN INTEREST ON YOUR MONEY, UP TO H% THROUGH SAVINGS, 
THRIFT CLUB, HOME LAY-BY, BUDGET AND INVESTMENT ACCOUNTS. 
ENJOY PERSONAL FRIENDLY SERVICE THROUGH THE * DIVISIONS-

CANTERBURY — MARLBOROUGH — NELSON 

THE BANK THAT LIVES HERE 

Exclusive New Zealand Made 
and 

Imported Handcrafts 

142 Gloucester St, Christchurch 
(opposite Gloucester Arcade) 

tel 67-668 after hours843-063 

Book our 800 sq. f t . Gallery now 
for your next Exhib i t ion. 

STAIRWAY ARTS 
88 Burnett Street 

K A T H V O N T U N Z E L M A N N 
Opposite Somerset Hotel 

ASHBURTON PHONE 6733 
Painting Pottery Weaving Screen-Printing Basketware 

Glass China Wood Copper Handwork Silver 



BATIK. M A Y 22 - JUNE 3. 

Sudarwoto and Linde Brigitte Voute. 
Sudarwoto born 1950, Jakarta. Started wi th painting. 

His father was a well-known painter during President 
Sukarno's t ime. Sudarwoto was one of the founders of the 
group, Banjar Barong, and started seriously wi th Batik 
painting in 1971. 1971 - '73 group exhibitions of Banjar 
Barong in Jogjakata, Jakarta, Surabaya, Bali, Rome, 
Holland. 1973 lecturer of painting and batik painting, 
pupils mainly Japanese and American students of the 
traditional batik. Sudarwoto is inspired by motifs of the 
primitive arts of West Iran and Celebes. He also works 
legends and Javanese stories into his batik painting. His 
colours which he mixes himself, are very original. 

Linde Brigitte Voute, born 1950 at Utrecht, Holland. 
Chcse literature and painting, developed a liking for batik 
and worked in Indonesia under Bagong Kussudiarjo for twc 
and a half years. Became an official member of the group, 
Banjar Barong, which exhibits regularly in Java. Gave 
courses in batik for two summers at the Dutch school in 
Jakarta. 

1972 - '73 Group exhibit ions in Jogjakarta, Surabaya 
and Jakarta. 

1972 Group exhibit ions in Singapore; 1972 Own 
exhibit ion in Jakarta. 

1973 Group exhibit ion in Rome; 1973 Exhibit ion of 
batik wi th paintings of the Indonesian painter, Sujojono, in 
Holland. 

1973 Own exhibit ion in Jakarta. 

H E I N Z SOBIECKI - PHOTOGRAPHS 
JUNE 4 - 2 0 . 
Born 1939 in Germany. Turned professional 1966, eight 
years' experience in creative advertising photography 
working on major national fashion accounts. 

One man exhibit ion Wellington 1969 
Contributor Expo 70 
The photographs in this exhibit ion are entit led WOMAN 

— HER MANY FACES and included commissioned and 
private collection prints. 

M. ANGELO. PAINT ING. JUNE 13 - 26. 
After looking around the wor ld a couple of times I have 

decided I like my own country the best and it's possible 
that this is the reason I enjoy using the physical features of 
this country as reference for my paintings. What I am 
attempting to do is simply retain the dynamics of structure, 
process and t ime on my canvas while creating my own 
imagery and colour. This struggle with the landscape dates 
back to my art school days. Since then its progression has 
been intermittent ly interrupted by travel and teaching. 

Mrs. Hilary Dodd was born and educated in Christ
church. 

Early in 1970 she went to London in order to attend 
classes at the Royal School of Needlework, where she 
studied for eighteen months, at the same t ime attending 
classes at the Stanhope Institute for Advanced Needlework, 
The tutor there was Miss Beryl Dean, one of the world's 
leading designers and embroiderers specialising in 
ecclesiastical embroidery. 

This Exhibit ion wil l ' cover many types of needlework, 
including embroidered panels, goldwork, patchwork, 
blackwork, whitework, canvaswork, pulled thread and 
quilt ing. The designs include tradit ional, abstract and 
modern. 
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Pottery notes 
In the March-April pottery notes of the News, Graham 

Storm's name was omitted as having one of his tall 
cylinders bought by the Canterbury Museum. 

Mrs Hiroe Swen, a Japanese potter in Queanbeyan, 
Australia, and now a naturalised Australian, visited 
Christchurch at the end of Apr i l . 

In July the Canterbury Potters are holding their Annual 
Exhibit ion in the CSA Gallery. With this early reminder it is 
hoped that some good pots that happen to come out of a 
good f ir ing wil l be put aside for it. 

Then in October, the Annual Exhibit ion of the N.Z. 
Potters Society wi l l be held in Auckland and again good 
quality pots should be saved for that. 

In the last issue of the News, Michael Trumic and Denys 
Hadfield were congratulated on being awarded a grant from 
the Q.E. II Arts Council. We have since heard how they 
intend using these grants. 

Michael wi l l be using his grant to assist in the building of 
his studio at Loburn. The grant to him has been well 
deserved. He has concentrated on raising the standard of 
pottery in Canterbury. He has held study and discussion 
groups and many classes wi th the result that many potters 
have qualified for membership of the N.Z. Society of 
Potters. 

Denys Hadfield is using his grant in experimenting wi th 
different materials for the casting of Raku kilns and 
working out quick and easy methods for building these 
kilns of varying sizes, making it easy for groups and schools 
to execute. He is also working on suitable clay bodies for 
Raku and on fo rm, colour and decoration. Dave Robinson 
from Queensland, who recently received a grant f rom the 
Australian Craft Council, is visiting Christchurch sometime 
in Apr i l and wil l be staying with Denys. 

From Peru. Harry and May Davis have at last, after 
months of negotiating with officials and wi th hopes 
sometimes raised,, then at rock-bottom, finally set off in 
their Volkswagen converted into a camper exploring 

the country-side o i f the beaten track, ever on the look-out 
for a suitable locality for their pottery workshop. Their 
search finally centred on a disused watermill at a place 
called Izcuchaca. This village, a lovely spot at 9,500 ft . in a 
narrow gorge in which there were two watermills, the lower 
one in ruins and the upper one half completed. Again, after 
more negotiations, it was settled that they could set up 
their workshop there. Their machinery arrived safely f rom 
N.Z. and when unpacked was all intact. A lot of recon
struction wi l l have to be done on the buildings and May can 
see the prospects of making an attractive set-up wi th gum 

BurbeiryS Tasman Gallery Ltd 
O F L O N D O N 
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Suprb ly made under LicenM in N.Z. by Skellerup 
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prints 
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T A S H A N G A L L E R Y 
I. Jerphanlon, Director 

trees that are there and land for growing vegetables. The 
villagers promise a "Faena", (a communal working bee 
which is a system handed down from the time of the Incas.) 
The village provides the tools, food and drink and 
sometimes a band. 

The latter part of the letter was wri t ten some months 
later and says that although the village Council wants the 
workshop, the owner of the mi l l , a wealthy man, and his 
son do not want to sell and want nothing to do wi th the 
project. In the meantime, while negotiations are going on , 
Harry is working hard to convert part of the lower mill into 
something that is livable. 

Except for one or two personal donations and $500 
from N.Z. friends, they are managing on their own 
resources. They hope to be able to finance it for the coming 
year which wil l include the cost of building materials, 
wages, raw materials and their own living expenses, and 
later the apprentices' wages. If anyone would like to help 
they would be glad of donations that can be sent to the 
joint account of H.C. and M.B. Davis of the A. and N.Z. 
Bank, Hardy St., Nelson. 
Mari Tothill 
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GALLERIES IN AMERICA A N D ENGLAND 
During my recent visit to America and England, I had 

the opportuni ty to visit many Ar t Galleries and to see 
several exhibit ions of importance, and a few of these 
experiences I would like to share with you. 

I can say that I know the celebrated Madison Avenue, 
the home of some of the most important Ar t Galleries in 
New York, by heart, for I trudged the famous avenue with 
a port fo l io under each arm. I called on at least for ty 
galleries, whilst in New York. It was somewhat depressing, 
as most of the gallery directors had no knowledge of New 
Zealand Ar t , or about New Zealand itself. Even wi th the 
proper letters of introduct ion, most of the directors would 
not look at these or view the works. After two and a half 
days of walking up and down Madison Avenue, I called into 
a print Gallery, The Circle Gallery Ltd. to have a look. I 
must have looked a sight wi th portfolios and all else, but 
wi th in a short while I found myself in conversation w i th the 
Director, Mr Anthony Sansotta, who to my relief knew 
something of New Zealand, and what a difference this 
made. He had a look at the work which I had wi th me, and 
referred me to several galleries, but these unfortunately 
were closed until the middle of January, or the gallery 
directors were away on annual holidays. It was most 
informative speaking with Mr Sansotta, for he explained 
how his f i rm operated. The Circle Gallery Ltd. , is a national 
concern, wi th print Galleries in various parts of the United 
States. It purchases the plate of the print or lithograph 

outright f rom the printmaker, and then reproduces it in 
various editions. These are distributed to the print galleries, 
in most cases already framed, and sell f rom about US$300 
to about $800. Most Americans wi l l more readily buy a 
print or lithograph than an original work, as an original 
work could cost f rom $US3,000 upwards — these prices 
relating to well-known American or European painters. I 
had the opportuni ty to speak to the director of the Greer 
Gallery of Madison Avenue, and he was most helpful in 
explaining how the majority of galleries operate. The major 
exhibit ion galleries take a commission ranging f rom 45% to 
50% and many of the galleries also take a young painter of 
promise and spend thousands on promoting him and his 
work. What a business! 11 

I received an invitation, through the Circle Gallery, to 
attend the opening of an exhibit ion at the Whitney Museum 
of American Art ; it was a most interesting exhibi t ion, 
which covered nine prominent American Artists, most of 
whom are teaching at various Universities or Academies. A 
day or so before leaving New York I rang the New Zealand 
Consulate and asked for an introduction to one of the 
major Ar t galleries, w i th a view to arranging an exchange of 
New Zealand painting or prints, for American works. I was 
given an introduction to the Museum of Modern A r t , and 
had a most enjoyable morning speaking to Miss Elizabeth 
Van der Does, administrative assistant to Mr John Stringer, 
the Director in Charge of the Museum of Modern Art 's 

International Programe. Unfortunately I d idn ' t meet Mr 
Stringer as he was taken ill rather suddenly. The visit to the 
Museum of Modern Ar t was most rewarding, as members of 
the CSA and the general public wil l shortly f ind out. I was 
given a free tour of the Museum and saw a Marcel Duchamp 
exhibi t ion, after waiting in line for almost two hours. There 
were thousands of people in the Museum. It was 
breath-taking to see the works of Picasso, Degas, Monet, 
Renoir, Cezanne, Van Gogh, Gauguin and many others — 
this was the highlight of my visit to New York. I owe a 
great deal of thanks to the New Zealand Consulate for this 
introduction. 

London was most exciting and during my visit I saw two 
excellent exhibitions and visited numerous other galleries. 
A t the Tate Gallery, I saw One Hundred Years of 
Landscape Painting in Britain c.1750-1850, this being a 
most stimulating show. Such painters as Sanby, Cozens, 
Wright, Turner, Constable, Danby and many others were 
represented in the exhibit ion which consisted of 350 works 
of art. The most impressive work in the exhibit ion was that 
of Joseph Mallord Will iam Turner, who was represented by 
such paintings as Studies of Skies, watercolour, The Fall of 
the Clyde, o i l , c. 1835, Rolling Clouds, Snow Storm: 
Hannibal and his Army crossing the Alps, o i l , 1812. Then, 
there was the exhibit ion of Edward Munch (1863-1944) at 
the Hayward Gallery, which was most moving and 
rewarding. Munch was of Norwegian descent; his work was 
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concerned withthe expression of his feelings in face of 
reality. His most creative period was from 1895 to 1905, 
and was one of the main exponents of the School of 
German expressionism. Some of his better known works are 
The Cry, The Sick Child, based on his sister's death, a most 
moving and sensitive work, The Death of Marat 1907, this 
consisting of four paintings, and Self Portrait, By the I/Vine. 
His method of print making was most interesting in that his 
blocks were like over-sized jigsaw-puzzle pieces, thus in. the 
printing he achieved the fine break of line. One could spend 
days, weeks, studying his work, this exhibi t ion, as well as 
the previous one mentioned, pointed out to me how far 
removed we are f rom access to such works of importance. 
Seeing these exhibitions gives one food for thought. There 
was, also, the exhibit ion of fine Russian Icons, of the 17th, 
18th, 19th centuries, at the Temple Gallery. This show was 
viewed in candlelight, due to the restrictions on the use of 
power and this created a most interesting atmosphere. 
These Icons were priced f rom 200 pounds Sterling to 3,500 
pounds sterling. The exhibit ion consisted of 149 works. 
Then there were the galleries of Cork Street, where I saw 
original Cezannes, Matisses, Monets, Manets, — if one only 
had thousands and thousands of dollars to spend. 

Bashir Baraki. 

Bashir Baraki— 
Recent Paintings — 
Landscape & Environment 
June 12th 

R.R.L. says . . . 
I'm afraid I do not class myself wi th Peter Tomoroy, Dr 

McCormick, Yvonne Rust and others who have been given 
the Society's medal for their services to art. I don' t think 
I've done anything for art per se - maybe the Ar t Society, 
yes, because I'm very much interested and absorbed in its 
endeavours. I am fairly convinced it is really doing 
something for the benefit of the community. It is gratifying 
to know there are 1800 - 1900 other people who think so 
too . " 

Always 
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Bonnie Quirk. Cloud Fractured Land. A print recently purchased by the C.S.A. - Photo Orly 
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John Drawbridge. Metropolis No.11. A print recently purchased by the C.S.A. — Photo Orly. 


