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President's Comment 
The success of the C.S.A. Fair w a s u n d o u b t e d l y 
due to the sp lend id w o r k of the sta l l ho lders and 
thei r he lpers . It w a s o b v i o u s t h e y all e n j o y e d 
themse lves even t h o u g h it w a s t o o long a day. 
V i s i t o r s to the gal lery had the added pleasure of 
seeing d e m o n s t r a t i o n s of s p i n n i n g and w e a v i n g , 
f lower a r rang ing , and p o t t e r y . The d e m o n s t r a t i o n 
of t r ad i t iona l M a o r i w e a v i n g b y M r s Royal de
serves specia l m e n t i o n . The ar t ic les she made 
were m o s t l y b o u g h t before she had f in ished t h e m . 
It w a s also a b u s y day for Ol ivia Spencer B o w e r 
w h o s e " P o r t r a i t s w h i l e y o u w a i t " w e r e eager ly 
s o u g h t after . 
Yes, it w a s a great success , the o n l y c o n t r e t e m p s 
be ing the acc identa l sale of Barbara Fowler ' s 
e legant hand- ta i lo red c loak , at the last m o m e n t , 
b y a high p o w e r e d sales w o m a n t o a s o m e w h a t 
re luc tan t b u y e r — f o r 20 cents . 
B u t mirac les s t i l l happen , and b y a l u c k y chance 
the h i g h - p o w e r e d one recognised the buyer in the 
c i t y some days later, and after e x p l a n a t i o n s , the 
s to ry ended happ i ly w i t h the re turn of the c loak 
to i ts r igh t fu l o w n e r . 
The day 's t a k i n g s a m o u n t e d t o over 1200 dol lars 
net and t h i s is more than suf f ic ient t o cover the 
c o s t of the a l te ra t ions fo r the Lounge gal lery 
d o w n s t a i r s . 
To all those helpers, and o thers w h o so generous
ly s u p p o r t e d the fa ir I of fer the S o c i e t y ' s t h a n k s . 

* * * * * 
I w o u l d r e m i n d y o u of t w o i m m i n e n t events . 
( 1 ) The house v is i ts on 30 th October , fo r w h i c h 
t i c k e t s are avai lable at the of f ice. ( 2 ) The Lecture 
b y Col in W h e e l e r o n 27th O c t o b e r at 8 p .m. 
M r W h e e l e r is a m e m b e r o f the S o c i e t y w h o s e 
b o o k s on N e w Zealand sheep s t a t i o n s are an 
i m p o r t a n t c o n t r i b u t i o n t o our cu l tu ra l b a c k g r o u n d . 

These are the last c o m m e n t s I shal l be m a k i n g 
in " N e w s " as pres ident of the C.S.A., as I w i l l 
no t be accep t ing n o m i n a t i o n fo r the President ia l 
chair w h e n e lec t ions c o m e up at the annual 
general mee t ing in November . 
I f i rs t j o i n e d the C.S.A. w h e n I s ta r ted at A r t 
Schoo l in 1928. Those w e r e the days w h e n 
m e m b e r s h i p w a s a r o u n d the 400 mark and the 
on ly e x h i b i t i o n — " T h e A n n u a l A u t u m n " — w a s one 
of t h e socia l events of the year, w i t h all the ladies 
in n e w long f r o c k s and all the men in b lack or 
w h i t e t i es . 
The f o l l o w i n g year I w a s e lected a w o r k i n g m e m 
ber and had one pa in t ing hung . A f r i end gave me 
a c h a m p a g n e supper par ty in honour o f the 
o c c a s i o n . I fe l t I had ar r ived . A st ranger b o u g h t 
m y p ic tu re , so t h a t w a s fu r ther proof . 
A t the next " A n n u a l A u t u m n " I so ld another 
p a i n t i n g — a g a i n t o a s t r a n g e r — a n d I w a s more 
c o n v i n c e d than ever t h a t the w o r l d w a s j u s t w a i t 
ing fo r a r t i s t s l ike m e . 
I've learned a great deal about art s ince those 
d a y s — a n d am st i l l learn ing. 
To see and t o s t u d y the great maste rs is a r ich 
and r e w a r d i n g exper ience , f o r one is h u m b l e d in 
the i r presence. 
It w a s Long inus , t h e Greek scholar , w h o sa id : 
" A masterp iece is the echo of a great s o u l " — a 
s t a t e m e n t as t rue t o d a y as i t w a s over t w o 
t h o u s a n d years ago. 
M u c h m o d e r n ar t is s t range and I am m o v e d t o 
q u o t e f r o m the w r i t i n g s of Goya (an ar t is t w i t h 
'a great s o u l ' ) w h o w r o t e " F a n c y abandoned b y 
reason p roduces horr ib le m o n s t e r s : un i ted w i t h i t , 
she is the m o t h e r of all the a r t s and or ig in of i ts 
w o n d e r s . " T h a t of course is , and a l w a y s w i l l be, 
t rue . 
A n d so I end th is c o l u m n . No one in t h i s w o r l d 
is ind ispensable f o r there are a l w a y s capable 
hands t o car ry o n , and I w i s h t h e m w e l l . 

J o h n Oak ley . 

New Members A Look at America 
The S o c i e t y w e l c o m e s the f o l l o w i n g n e w members : 
Mrs C. C. de Lamber t 
Mrs A . H o t o p 
Mrs G. J . Forster 
Mr Leon Langley 
Dr J . A . M c L e o d 
Mrs G. M a n n 
Miss Hazel Pickles 
Mr Brendan Queree 
Mrs H. J . W i l l i a m s 
Professor a n d M r s I. R. W o o d 
Miss R. W y n n - W i l l i a m s 
Mrs K. M . I. A n d e r s o n 
Mr M ichae l Ebel 
Mrs L. S i m m a n c e 
Miss E. M . C h a p m a n 
Mrs A . B. Mackenz ie 

NOTICES FOR P U B L I C A T I O N M U S T BE RECEIVED 
IN FIRST W E E K OF M O N T H PRIOR TO ISSUE, 
N O T E — " N E W S " is pub l ished B i - m o n t h l y . 

Having recent ly s p e n t a l i t t le t i m e in the Un i ted S ta tes 
I w a s cal led u p o n b y the N e w s l e t t e r ' s ed i to r t o g ive 
a br ief a c c o u n t of ar t in t h a t c o u n t r y . If I d i d n ' t e x a c t l y 
mee t his request w i t h an e a g e r — " I t h o u g h t y o u w e r e 
never go ing to a s k " , rep ly i t w a s m a i n l y because i t 
b r o u g h t t o m i n d a d i s t u r b i n g image of the vas t c o m 
p l e x i t y of t h a t c o u n t r y ' s ar t pageant . In a d d i t i o n the 
task of s u m m i n g up the s i t u a t i o n in any adequate w a y 
seemed hardly p o s s i b l e — e s p e c i a l l y a f ter so brief an 
e n c o u n t e r w i t h i t . 
A s h o r t t i m e ago, h o w e v e r , a w e l l respec ted Canter 
b u r y painter d i d offer me his o p i n i o n . " A m e r i c a n pa in t 
i n g , " he sa id , "can be descr ibed as the b y - p r o d u c t o f 
the largest p s y c h i a t r i s t ' s c o u c h in the w o r l d . " Of 
course th is t y p e of c o m m e n t — s w e e p i n g , if t o n g u e in 
c h e e k — t e l l s us no more than w o u l d a s i m i l a r l y t w o -
d i m e n s i o n a l s t a t e m e n t t o t h e ef fect t h a t A m e r i c a is the 
land of all t h i n g s b r i g h t and b e a u t i f u l . A n y w a y h o w 
can w e l u m p A m e r i c a n a r t toge ther a n d cal l i t all an 
aber ra t ion o r even a l te rna t ive ly a t y p e of reve la t ion? 
One t h i n g y o u q u i c k l y b e c o m e aware of is t h a t the 
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C . W . G R O V E R 

L a n d s c a p e D e s i g n 
And Construct ion 

81 Daniels Rd, Christchurch 

P h o n e 5 2 7 - 7 0 2 

Skin i3oulit t i n V-JouiUfUe 
Downstai rs 

2 4 4 H i g h S t r e e t 

Specialise in 
Leather and Suede Fabrics 

Will make to measure 

ROWNEY Top Quality 
Artists Materials 

Oil Colours, Water Colours, Acrylic Colours, Brushes, 
Palettes — Everything for the Artist 

M A N U F A C T U R E R S O F A R T I S T S M A T E R I A L S 
S I N C E 1789 

T H E A U S T R A L I A N 
P O T T E R Y B O O K 

Even a p e r s o n w h o has n e v e r t o u c h e d a p i e c e o f c l a v 
w i l l f i n d h i m s e l f i t c h i n g t o t r y h is h a n d at t h e w h e e l a f t e r 
r e a d i n g t h i s b o o k . A p o t t e r y b o o k w e c o m m e n d . 

Pr ice $4.95 

W h i t c o m b e & T o m b s L t d . 
C H R I S T C H U R C H 

For Quality Meats and 
Smallgoods 

B U Y F R O M 

C F M B u t c h e r S h o p s 

C h r i s t c h u r c h A s h b u r t o n B U R N E T T ST. 

T i n w a l d 
M A I N S O U T H R D . 

T i m a r u 
C H U R C H ST. 
S T A F F O R D ST. 

(2 SHOPS) 

C . F . M . S A L E S L T D 
A S U B S I D I A R Y O F T H E C A N T E R B U R Y 

F R O Z E N M E A T C O M P A N Y L T D . 

75 B R I G G S R D . S H I R L E Y 
95 W E S T M I N S T E R ST. 

ST A L B A N S 
254 F E R R Y R D . 

L I N W O O D 
54 H O L M W O O D R D . 

F E N D A L T O N 
511 P A P A N U I R D , 

P A P A N U I 
812 M A I N N O R T H R D . 

B E L F A S T 

w o r k be ing done in say, Los A n g e l e s and Washington 
dif fers in s o m e not iceab le w a y s — a t t i t u d e s towards 
co lour and c o n t e n t are fo r ins tance hardly similar. In 
N e w Y o r k , s t i l l I t h i n k the nerve centre of A r t , one be
c o m e s a w a r e of i n t e n s i t y and d i v e r s i t y , of mediocri ty 
b u t a lso of the g o o d n e s s of g o o d a r t . If there are more 
therapeut ic c o u c h e s there than a n y w h e r e else w e must 
remember also t h a t t h e anxiet ies and pressures of a 
locale w h i c h m a y in jure some can be a s t imu lus to 
o thers and a f a c t o r c o n t r i b u t i n g t o w a r d s a pinnacle in 
creat ive energy a n d ach ievement . In any case New 
Y o r k held a cons iderab le a t t r a c t i o n fo r me. Of all the 
places I v is i ted o n m y s t u d y leave i t w a s the one I was 
m o s t keen t o get t o and the one I w a s m o s t reluctant 
t o leave. In the recent past i t w a s Paris t h a t had a 
s t r o n g appeal for a r t i s t s — t h e y f locked there because 
i t w a s w h e r e the ac t ion w a s and m a k i n g one 's name 
there m e a n t m a k i n g i t s i m u l t a n e o u s l y everywhere . 
One can ' t h o w e v e r escape some fee l ings of scepticism 
as more and more of t h e W o r l d ' s pres t igeous ex
h ib i t ion space b e c o m e s o c c u p i e d b y A m e r i c a n Art. 
A n d as Patr ick Heron p o i n t s o u t in his ar t ic le "The 
t w o c u l t u r e s " ( S t u d i o In ternat iona l December , 1970) 
even Engl ish ar t w r i t e r s n o w use the example of 
A m e r i c a n n o t Engl ish w o r k t o i l lust ra te t h i s , that or 
the o ther general po in t . But is it a f te r all j u s t a giant 
t akeover b y M a d i s o n A v e n u e p u b l c i t y techniques 
rather than b y a s u b s t a n t i a l l y g o o d art? I personally 
d o u b t i t . M u c h as w e s u s p e c t o ther people 's talent it 
is n o t real ly possib le fo r me t o bel ieve t h a t i t 's all 
s i m p l y a case of the Emperor 's n e w c l o t h e s . 
Of course t h e A m e r i c a n s do have a capac i ty , surpass
ing anyone else 's , t o p r o m o t e themse lves . Promote 
m a y s o u n d a d u b i o u s w o r d t o use in t h e high-minded 
c o n t e x t of a r t b u t t h e y d o i t sure ly enough and the 
ar t i s ts d o n ' t c o m p l a i n f o r t h e y are w o r l d l y enough to 
e n j o y the ce lebr i ty t r e a t m e n t as happ i ly as anyone . So 
f o r m a n y reasons, i n c l u d i n g s e l f - a d v a n c e m e n t , artists 
m i g r a t e , to N e w Y o r k — i n par t icu lar . A n u m b e r o f them 
are very g o o d and thr ive on the c o m p e t i t i o n and ex-
hi l i ra t ion of t h a t great cent re . Indeed w h e r e else would 
these a r t i s ts be f o r c e d to s t r e t c h the i r creat ive re
sources to such l i m i t s in order t o be no t iced? I don't, 
na tura l ly e n o u g h , speak for everyone fo r cer ta in talents 
do r ipen in the t r a n q u i l i t y of r emote r p laces. W h a t I've 
said w i l l p r o b a b l y appal those w h o see ar t as a gentle 
t y p e of socia l sedat ive best made in a qu ie tness re
m o v e d f r o m the more bru ta l aspects of m o d e r n living. 
Such a person w o u l d d o u b t l e s s f ind A m e r i c a (especial
ly N e w Y o r k ) art loud and vulgar . Others , l ike myself, 
w i l l regard i t d i f ferent ly , be l iev ing t h a t t h e landscape of 
t o d a y ' s c i t i zens , w h e t h e r t h e y l ike i t or n o t , is the city 
p a v e m e n t rather than the open f ie lds and the stars 
t h e y gaze at are o n l y neon l ights and f lashing road 
s igns . 

To me the raucousness a n d noise of the w o r l d ' s nerve 
cen t res has w i t h i n i t s o m e t h i n g w h i c h t h e m a j o r artist 
craves fo r and the fu r ther he goes f r o m th is intensity 
of l iv ing the less he w i l l be in t o u c h w i t h the nourish
m e n t he needs t o feed u p o n . 
Let me hasten t o add t h a t I am no t o v e r l o o k i n g the 
f a c t t h a t as an a r t i s t m a t u r e s and gets a clearer view 
of w h a t his w o r k is a b o u t he does s o m e t i m e s move 
a w a y f r o m the heart of a c t i v i t y — b o t h Pol lock and 
de K o o n i n g d i d so w i t h o u t apparen t l y suf fer ing a 
w e a k e n i n g of t h e i r invent ive p o w e r s . Nevertheless I 
have the i m p r e s s i o n t h a t i t is in t h e N e w Y o r k s of this 
w o r l d t h a t the ma jo r moves are made. W h i l e m o s t of 
us m a y s i t back and c o m p l a i n a b o u t the noise some 
w i l l re jo ice in i t and st r ive t o add a b i t o f the i r own . 

D. Peebles. 

Exhibitions in Other Centres 
M a n a w a t u Prize fo r C o n t e m p o r a r y A r t — 
P r i n t m a k i n g 1 9 7 1 . 

Last receiv ing day 27 th October . 

Taranak i S o c i e t y o f A r t s A n n u a l Exh ib i t ion . 

Last day fo r ent r ies 10th November . 
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Gallery Calendar S u b j e c t t o A d j u s t m e n t 

( S u b j e c t t o A d j u s t m e n t ) 
To 7 N o v e m b e r Kel l iher A r t Prizes. 
To 7 N o v e m b e r 
12 -27 N o v e m b e r 
13 -28 N o v e m b e r 
4 December 
5 D e c . - 1 2 J a n . 

1972 
1-19 December 
11 D e c . - 3 J a n . 

1972 
23 D e c . - 2 0 J a n . 

1972 

Col in W h e e l e r Paint ing. 
Reg. W e l d and Gregory Kane. 
The G r o u p . 
L iederkranzchen Concer t . 
10 Big Paint ings ( o n behalf of 

the M c D o u g a l l A r t G a l l e r y ) . 
M a r t e Sz i rmay S c u l p t u r e . 
J u n i o r A r t Saturday M o r n i n g 

Classes. 
A s s o c i a t i o n N.Z. A r t Socie t ies 

T o u r Exh ib i t ion . Reproduc
t i o n s Early N.Z. Pa int ings. 

1972 Calendar to J u n e — 
M a n a w a t u Pr ints , Cranle igh B a r t o n , Phi l ip 
C l a i r m o n t ; C.S.A. A n n u a l A u t u m n , A r t Schoo l 
D r a w i n g s ; Nat iona l Road Safe ty Posters , Carl 
S y d o w , Peter M a r d o n , Susan Chaytor , T o m 
Tay lor ; A r c h i t e c t s , A . R. Pearson; Br i t ish 
Paint ing ( o n behalf of the M c D o u g a l l A r t 
G a l l e r y ) , Quent in Mac fa r lane , J o h n Reed and 
J o h n Parker; M ichae l Eaton, C.S.A. Graphic 
A n d Craf t . 

Exh ib i t ions m o u n t e d w i t h the ass is tance of the 
Quen Elizabeth II A r t s Counc i l t h r o u g h the agency 
of the A s s o c i a t i o n of N.Z. A r t Soc ie t ies . 

Property Owner*! When tai l ing consult 

The Group 71 
The v isual a r ts , a m o n g o ther a t t r i b u t e s , share o n e 
thing above all in c o m m o n w i t h the other creat ive ar ts : 
they f u n c t i o n a n d deve lop l ike l iv ing o r g a n i s m s . S o m e 
t imes they react i m m e d i a t e l y , even v i o l e n t l y in the i r 
own t e r m s t o the ka le idoscop ic h u m a n s i t u a t i o n ; s o m e 
times they t h r o w themse lves headlong i n t o the fore 
front, p r o d u c i n g images w h i c h e x p o u n d on t h e v isua l 
level w h a t is exper ienced in o ther levels of the c o n 
scious or s u b c o n s c i o u s ; s o m e t i m e s they w i t h d r a w f r o m 
the l is ts and pursue an in te l lectua l d iscuss ion w i t h or 
w i t h o u t ex te rna l s t i m u l i , the t o t a l c o n c e r n o f t h e 
creator being the t e r m s proper t o p a i n t i n g , s c u l p t u r e 
and o t h e r t w o or three d imens iona l s t a t e m e n t s . 
New Zealand a r t is ts have inev i tab ly reacted ind iv idua l 
ly, na t iona l l y , or t o in ternat iona l m o v e m e n t s , and the 
Group s u r v e y i n g the scene endeavours t h r o u g h t h e 
work of i ts m e m b e r s and spec ia l ly inv i ted guests t o 
in t roduce annual ly t o the C h r i s t c h u r c h pub l i c s o m e 
idea of w h a t has been happen ing t h r o u g h o u t the 
count ry d u r i n g the year. 

Dif f iculty has been e n c o u n t e r e d on occas ion in l i m i t i n g 
the n u m b e r of gues ts so t h a t a representat ive s h o w i n g 
of each person 's w o r k m a y be made in the e x h i b i t i o n 
space avai lable . General ly no se lec t ion of g u e s t s ' w o r k 
is made by m e m b e r s — t h e a r t is ts are c h o s e n , and the 
w o r k s d isp layed are en t i re ly the i r o w n c o n c e r n ; on rare 
occasions some w o r k s s u b m i t t e d have had t o be ex
c luded, on the g r o u n d s of the phys ica l l i m i t a t i o n s of 
gallery space o n l y . 
This year, as a change and t o give an over -a l l t h e m e 
to the s h o w , a smal ler n u m b e r o f gues t a r t i s ts has 
been i n v i t e d , and it has been l i m i t e d ( in p a i n t i n g ) t o a 
handful o f e x - C a n t e r b u r y Schoo l o f A r t pa inters w i t h 
the o b j e c t of r e v i e w i n g the changes and d e v e l o p m e n t s 
that have t a k e n place in the w o r k of those w h o some 
years ago w e r e fami l ia r to us. The e x h i b i t i o n i tself w a s 
becoming unmanageab ly large and as is t h e danger 
w i th s h o w s of a m i x e d t y p e , d i f f icu l t if n o t imposs ib le 
to present as a c o o r d i n a t e d spectac le . W e an t ic ipa te 
in consequence t h a t th is year 's Group s h o w w i l l be 
easier t o hang and be m u c h more ef fect ive ly presented 
than has been the case in one or t w o recent s h o w s . 
Other t h e m e s w i l l be cons idered in fu tu re years , such 
as the choice of p rac t i t ioners in var ious s c h o o l s of 
thought or m o v e m e n t s , t o give c la r i ty of purpose each 
year, rather than a hetergeneous c o l l e c t i o n . 
Among the guests th is year are the Frances H o d g k i n s 
Fellow fo r 1971 M a r t e Sz i rmay, Greer T w i s s , J i m 

WIWMM M»l «"*" ^ , N " I T U T , " * 
AUCTIONEERS A REAL ESTATE AGENTS 

133 WORCESTER ST., CH C H . 

CANTERBURY SAVINGS BANK 
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Y O U R G R O U P S H O U L D SEE A B O U T A V A I L A B L E R E B A T E S N O W . 
M A K E A T R I P W I T H AIR NEW ZEALAND T H E H I G H L I G H T 

O F T H I S Y E A R ' S A C T I V I T I E S 
SEE Y O U R T R A V E L A G E N T O R A I R N E W Z E A L A N D , 

7 0 S C O L O M B O S T R E E T . P H O N E 6 7 - 8 0 9 . 

BALLINS INDUSTRIES LTD. 
W i n e a n d Sp i r i t M e r c h a n t s 

A e r a t e d W a t e r and Cord ia ls 

A taste is not enough. 
Be wise, buy economy 
family size soft dr ink. 

Phone 6 2 - 0 9 9 9 Byron Street 

o ART MATERIALS 
A R T MATERIALS 
A R T MATERIALS 
A R T MATERIALS 
A R T MATERIALS 
A R T MATERIALS 
A R T MATERIALS 
A R T MATERIALS 
A R T MATERIALS 
A R T MATERIALS 

REDFERNS LTD 90 Manchester S t . P h o n e 60-468 

THE TASMAN GALLERY 
OFFERS YOU: 

• Art ist ic Froming (Members C.S.A. 5 % discount on f r a m i n g — 
mount ing—glaz ing ) . 

• Paintings expertly restored. 
• T e x t u r e d paint ing boards (treated on both sides). 
• Exhibitions. 

You are invi ted to come in and look around 

TASMAN GALLERY LTD. 
M R IGGO JERPHANION, Director. 
Phone 74 -805 . 7 2 Gloucester St. 

(2 doors f rom C.S.A. Gallery) 

SEVERAL ARTS 
8 0 9 C O L O M B O STREET, C H R I S T C H U R C H 

TELEPHONE 79 -006 

GALLERY FOR EXHIBITIONS 
W E A V I N G A N D SPINNING SUPPLIES 

HOME OF FINEST POTTERY 

HERBERTS 
OF CASH EL STREET 

Famous for footwear in Canterbury 
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H. FISHER & SON 
Fine A r t Dealers 

For Bet ter C l a s s — 
P ic tures , F r a m i n g , Pa in t ings 

Expert P ic tu re Restorers 
6 9 1 C O L O M B O STREET (near Square) 
4 0 - 1 6 1 P H O N E — 4 0 - 1 6 1 

MALING & CO. 
8 6 GLOUCESTER STREET 

W I N E M E R C H A N T S 
6 2 - 7 7 9 

f33^ 7/fadom 
fcmiti'Ze DRY CLEANING 

for PERSONAL cflejfvneJii 
Some th ings can' t be bought for love or money , but . . . y o u 
can create your o w n fashion for very l i t t le money . 

W i t h love, and a terr i f ic se lect ion of exc i t ing fabr ics , f rom 

668 C o l o m b o S t r e e t Dial 65-161. 

A l l e n , T o n y F o m i s o n , A n n i k e Bor ren , Edward Bullmore 
A l i s ta i r N i s b e t - S m i t h , Susan S k i r m a n , T o m Kreisler 
Gudde Mo l le r , Paul ine Pease, Iris Hughes-Sparrow 
Ju l ie Mac fa r lane , Doreen Fraser. W . A . Su t ton . 

House Visits 
The S u t t o n House w a s a s i m p l e p r o b l e m of planning. 
Essent ia l ly i t is a Cape Cod plan t o w h i c h is attached 
a s t u d i o su i tab le f o r w o r k i n g u p o n large canvases and 
f o r por t ra i tu re . The house f o r m w a s an interesting 
s c u l p t u r a l p r o b l e m made the sof ter by a n o w mature 
and beaut i fu l g a r d e n . 
M r s Lyal l H o l m e s . 
Th is house or ig ina l l y of 1400 square feet w a s bui l t in 
1955 and w a s des igned b y Pascoe Hall & McKenzie. 
Features are the 1st f loor b a l c o n y and the sp l i t level 
s i te access off a half l and ing . 
M e s s r s W a r r e n & M a h o n e y added t o the l o w e r front 
t w o years a g o , g iv ing i t a large f a m i l y r o o m of interest
ing p r o p o r t i o n s . 
M r s V . M u l i n g — 2 5 A C o r n w a l l St reet , Chr is tchurch 1. 
The c o t t a g e at 2 5 A C o r n w a l l S t ree t w a s b u i l t early 
th is c e n t u r y o n t h e f o u n d a t i o n s of a house t h a t was 
b u r n t d o w n . 
In 1910 M r a n d M r s G. Biggs b o u g h t the p r o p e r t y then 
c o m p r i s i n g the house , o u t h o u s e s and a b o u t t w o acres 
of land. T w o large w a l n u t t rees w e r e a l ready there but 
M r B iggs p lan ted more smal ler t rees and an orchard. 
In 1953 M r and M r s V . M u l i n g b o u g h t the house and 
a b o u t th ree -quar te rs of an acre of land. They altered 
and added t o the house and des igned the garden them
selves r o u n d e x i s t i n g p lan ts , d r a w i n g together a 
w i s t e r i a a n d an o l d c l i m b i n g rose w i t h a curve of 
p i l lars and a pergola over a rock garden and a tiny 
p o o l . T h e y t o o k o u t some of t h e f r u i t t rees and planted 
shrubs and o t h e r t rees t o add t o the sec lus ion of their 
ins ide s e c t i o n . 
The t w o o l d w a l n u t t rees have invar iab ly influenced 
the d e v e l o p m e n t and shape of the present garden. 

PARK YOUR CAR 
A N D FORGET IT — A T 

A M U R l MOTORS 
CAR PARK 

• UNDER COVER • PEDESTRIAN LIFT • 10c HOUR 
CNR. D U R H A M & A R M A G H STREETS 

P.O. BOX 669 TELEPHONE S0-7JS 

Sei/icke Jones Optiehns 
51 CATHEDRAL SQUARE 
(CORNER C H A N C E R Y LANE) 

CHRISTCHURCH 
HORI C. COLLETT 
F.S.M.C F.B.O.A. (Hons.) LONDON. WHITMORE'S ARTI DOMO FOR THE NEW LOOK IN MODERN FURNITURE 

6 2 4 C O L O M B O STREET. 5 0 - 3 2 7 . STAIRWAY ARTS 
K A T H V O N T U N Z E L M A N N 

Opposite Somerset Hotel 

A S H B U R T O N PHONE 6733 

Paint ings Po t te ry W e a v i n g Screen Pr in t ing B a s k e t w a r e 
Glass China W o o d C o p p e r H a n d w o r d Si lver 

Reg Weld 
Exhibition 72 -27 November 
Born in C h r i s t c h u r c h . S t u d i e d ar t at S t A n d r e w ' s Col
lege and Par t - t ime at the Cante rbury S c h o o l of Art. 
Began w o r k i n g ser ious ly in m o s t m e d i u m s e igh t years 
ago. Enjoys his ar t , pa in t ing m o s t l y in o i ls and during 
the last t w o years w o r k i n g in p r i n t s a n d col lage. Be
came a W o r k i n g m e m b e r of the Cante rbury Soc ie ty of 
A r t s in 1967 and has e x h i b i t e d annual ly , i nc lud ing the 
C o m b i n e d S h o w and t h e Pr ints and Craf ts Exhibit ions. 
Has e x h i b i t e d in o ther cent res and has s o l d works 
pr iva te ly in A u s t r a l i a , Canada and England. Th is Exhi
b i t ion e x p l o i t s some poss ib i l i t ies w i t h S t y r o f o a m or 
S tyrene and the c o m b i n a t i o n of the Pr int w i t h Collage 
mater ia ls . 

Laurence Karasek 
A l m o s t as t h o u g h t h r o u g h the l o o k i n g glass Laurence 
Karasek t e r m i n a t e d his a p p o i n t m e n t a t t h e School of 
Fine A r t s on S e p t e m b e r 30 th and t o o k up a post as 
V i s i t i n g Professor at the U n i v e r s i t y of Denver School 
o f A r t o n O c t o b e r 4 t h . 
Laurence Karasek w a s o f t e n the centre of controversy 
here as a n y o n e m a y be w h o shared his energy and 
u n c o m p r o m i s i n g a t t i t u d e s . The S t e w a r t f o u n t a i n was 
a sad example of c o n f u s e d d i r e c t i o n a n d qualified 
s u p p o r t fo r s c u l p t u r e b y the m u n i c i p a l authori t ies. 
Some t i m e e lapsed before the f o u n t a i n w a s main
ta ined and th is neglect is no s p u r t o o t h e r similarly 
m o t i v a t e d p a t r o n s . The same neglect appears a likely 
p r o s p e c t f o r the m o s t p o p u l a r ch i ldren 's play
g r o u n d in C h r i s t c h u r c h w h i c h Karasek des igned and 
p a r t l y f u r n i s h e d w i t h or ig ina l s c u l p t u r a l p lay forms 
all o f w h i c h o r i g i n a t e d f r o m his s t u d i o in the life
b o a t shed at Redcl i f fs. He left N e w Zealand wi th 
the sa t i s fac t ion o f k n o w i n g his c u r r e n t exhibi t ion 
in t h e Let t Gal lery w a s p r e - s o l d — a d i m e n s i o n of 
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successful e x h i b i t i n g w h i c h if c o n t r o v e r s y is another 
then m o s t of his past e x h i b i t i o n s w e r e as successfu l . 
Cabinet approva l has no t ye t been given to the m a k i n g 
of his A i r p o r t scu lp tu re b u t i t is possible tha t it c o u l d 
be fabr ica ted f r o m w o r k i n g d r a w i n g s . 
Laurence Karasek has been ins t rumenta l in keeping 
scu lp ture in the pub l ic eye t h r o u g h his w o r k and his 
lectur ing ou ts ide the Schoo l of Fine A r t s . W i t h i n the 
school he deve loped a very effect ive part of the Basic 
Studies course w h i c h for scu lp ture s t u d e n t s at least 
has been a m o s t va luable beg inn ing . 
There is no d o u b t he w i l l c o n t i n u e his success in 
Denver. 

T o m Taylor . 

Colin Wheeler 
Your Edi tor has asked me to w r i t e s o m e t h i n g about 
m y b o o k a n d the c o m i n g e x h i b i t i o n . The s u b j e c t is 
such a w i d e one t h a t the p r o b l e m is k n o w i n g w h e r e 
to beg in . 
A b o o k l ike th is t a k e s over y o u r l i fe , c o n s u m e s al l 
y o u r t h o u g h t s and energies. The fasc ina t ing t h i n g is 
the sheer d ivers i ty of the u n d e r t a k i n g . . . . There is t h e 
pa in t ing . Yes, y o u c o u l d begin by say ing it is a pa int 
ing ven ture . Y e t there is t o be more d r a w i n g than 
p a i n t i n g , and a great deal of w r i t i n g t o be done . It is 
our j o b ( a n d I m u s t inc lude m y w i f e ) t o be c u r i o u s 
about e v e r y t h i n g o n the p r o p e r t y , t o delve in to the 
past , t o probe b e l o w the surface y e t keep up w i t h 
present day a c t i v i t y . It means long hours in the o p e n , 
o f ten f r o m d a y l i g h t t o dark . Evenings are spen t in re
search, in d i s c u s s i o n and w r i t i n g . There is a j o b fo r 
every hour and fo r every t y p e of wea ther . It is t i r i n g . . . 
bu t t o t a l l y a b s o r b i n g . 
Techn ica l l y , our greatest hand icap w a s a s t i p u l a t i o n b y 
the publ ishers t h a t pa in t ings be u p r i g h t in f o r m a t . M o s t 
o u t d o o r sub jec ts cal l fo r a hor izonta l shape, and the 
m a n h a n d l i n g of s u b j e c t m a t t e r ca l led for m u c h pat ience 
and ingenu i ty . D iscre t ion w a s v i t a l . W h i l e a r t is t ic c o n 
s idera t ions d e m a n d e d cer ta in changes , cau t ion repl ied 
t h a t i t w o u l d be u n w i s e t o re- locate the c o o k s h o p 
nearer t o the men 's quar te rs , or to remove the ca t t l e -
yards because thei r p o s i t i o n w a s aesthet ica l ly w r o n g . 
A n d t h a t s teep face t o the w e s t is par t of the a n a t o m y 
of t h e landscape a n d c a n n o t be pushed about . 
It all cal ls fo r c o m p r o m i s e of one sor t or a n o t h e r . . . 
subt le m e r g i n g s , a d d i t i o n s , changes in emphas is . Never 
easy, a l w a y s open t o c r i t i c i s m . Yes , f r o m one v i e w 
p o i n t o r the o ther , t h i s search f o r the sub jec t , the 
tens ion b e t w e e n w h a t w a s there and w h a t c o u l d 
reasonably be a d j u s t e d w a s a l w a y s very c lose t o the 
sur face . 

Like m o s t of us , I have m y o w n preferences in s u b j e c t 
mat ter . In the pa in t ing f ield I w a s s e l d o m able to 
exercise a c o m p l e t e l y free cho ice . W e made a rule t h a t 
the s u b j e c t s h o u l d represent the p r o p e r t y as c o m p l e t e 
ly as poss ib le . T h u s an i n t i m a t e corner , no m a t t e r h o w 
e x c i t i n g v isua l ly , w a s n o t a l l o w e d t o c o m p e t e w i t h a 
c o m p o s i t i o n t h a t gave a broader idea o f the s ta t ion 
scene. So i t w a s t h a t the w i d e v is ta , w i t h a l l the t r a p s 
inherent in such s u b j e c t s , w a s o f ten the f inal cho ice . 
The greater par t of the w o r k lay in the f ie ld o f d r a w i n g . 
Here more f r e e d o m w a s poss ib le , the choice became a 
personal mat ter . T h r o u g h m y d r a w i n g s , s t a t i o n people 
t o o k f resh in terest in o b j e c t s t h e y had w a l k e d past fo r 
years. Perhaps i t is the f u n c t i o n o f an a r t i s t t o under
line t h e c u r i o u s nature of o r d i n a r y t h i n g s . 
A w o r d a b o u t the b i ro . I d o n ' t k n o w h o w m a n y a r t i s ts 
use t h i s t o o l , b u t I have f o u n d i t t o be a l ive ly , sa t is fy 
ing and sensi t ive m e d i u m . Yes , i t has l i m i t a t i o n s — y o u 
m u s t w o r k s m a l l , y o u w o r k hard f o r y o u r t o n e , i t is 
t e m p e r a m e n t a l at t i m e s , and y o u can ' t rub o u t . The 
last f a c t o r I en joy . The f ina l i ty of the l ine acts as a 
spur . Y o u become t r a i n e d t o look , ana lyse , d r a w , in 
t h a t order , w i t h more t i m e be ing spent on t h e f i rs t t w o 
t h a n o n the t h i r d . I even d r e w heads in b i r o , the ac id 
t e s t . I recal l n o w t h a t I t u r n e d t o b i ro w h e n i t became 
o b v i o u s t h a t m y ear ly penci l d r a w i n g s w e r e rece iv ing 
so m u c h handl ing t h a t t h e y w e r e a l m o s t defaced b y 
the t i m e t h e y reached home. 

F inal ly , a brief w o r d a b o u t the e x h i b i t i o n . I t has been 

PICTURES 

SEE 
FISHERS 

100 Years of Experience 

At Your Service for . . . 

CLEANING PAINTINGS 

REGILDING . . . 

RESTORING TORN, DAMAGED 

& MOULDED PICTURES 

BUYING AND SELLING 

GOOD ORIGINAL WORKS 

VALUATIONS 

CHOICE FRAMING 
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REPRODUCTIONS IN 

SOUTH ISLAND 

H. FISHER & SON LTD. 
Fine A i t Dealers 

691 COLOMBO STREET 

Near the Square 
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mn DEPABTMEin PGG 
KMMOnSCMn 

As your 

TRUSTEE AND EXECUTOR 
appoint 

PYNE GOULD GUINNESS LTD 
Your Local Firm 

s h i r w i n 
i n t e r n a t i o n a l 
a d v e r t i s i n g 
' m i t e d The action agency. 

72 Riccarton Road. Christchurch 4. N.Z. 
P.O. Box 8116 Riccarton. Telephone 47-009. 
Auckland Branch: 300 Parnell Rd. 1 
Phone 378-407. 374-974 
P.O. Box 37005 Parnell  

ADVERTISING RESEARCH MERCHANDISING COUNSEL. 
WINDSOR GALLERY LTD. 

(FORMERLY SMITH & HODGSON) 

O U R N E W G A L L E R Y IS T H E M O S T S P A C I O U S 
I N C H R I S T C H U R C H 

Q U A L I T Y P ICTURES A R T I S T I C F R A M I N G 

1 5 3 H I G H STREET (OPP. DRAGES) 
P H O N E 6 0 - 7 2 4 

Visit D.I.C Fine Art Dept. 
A l w a y s Good Select ion of A r t 

and Framed Pictures. 

H e l p f u l and Fr iend ly A d v i c e . 

NO OBLIGATION—JUST PHONE «2-939 

luxurious wa 
it's cheaper than you think with oil-fired central heating. 
Shell specialists wi l l be glad to 
advise you on correct types of 
heating systems to suit your 
needs and pocket. 

Home Heating 

FIVE STAR MOTORS LTD. 
L I C E N S E D M O T O R V E H I C L E D E A L E R S . 

For y o u r new and used guaranteed 
Volkswagens— 
81 K I L M O R E ST., T e l . 6 7 - 0 6 9 

w h e r e n i c e t h i n g s h a p p e n 

W t o s h o p p i n g p e o p l e . . . 

h a y w r i g h t s 
CITY, SYDENHAM, RICCARTON, NORTHLANDS 

LIQUITEX 
N E W STOCKS N O W A V A I L A B L E 

A T 
G.B.D. PRINTS L T D . 

2 0 7 C A S H E L STREET 
(OPP. THE FARMERS') 

T E L E P H O N E 6 0 - 0 3 3 

arranged so t h a t the p a i n t i n g s a n d d r a w i n g s produced 
o n each s t a t i o n are g r o u p e d t o g e t h e r . The t w e n t y 
proper t ies can t h u s be seen as u n i t s . A p a r t f r o m this 
w i d e r c o n s i d e r a t i o n , those w h o w i s h t o compare the 
di f fer ing t e c h n i q u e s of b i ro , and pen and b rush , w i l l be 
in a m u c h bet ter p o s i t i o n to d o so. 

CORRECTION 

COLIN WHEELER e x h i b i t i o n w i l l be o p e n e d by Mr 
P A U L P A S C O E , n o t b y M r J O H N P A S C O E as stated 
o n M r W h e e l e r ' s i n v i t a t i o n . 

Potters Notes 
W i t h t h e h igh ly success fu l o p e n i n g o f the 14th N.Z. 
Pot ters e x h i b i t i o n o n 18th S e p t e m b e r , near ly nine 
m o n t h s of p repara t ion w e r e over , and everyone con
cerned fe l t w o n d e r f u l l y free t o e n j o y the weekend 
p lanned fo r the e n t e r t a i n m e n t of v i s i t i n g p o t t e r s . The 
M a y Davis lecture w a s a t t e n d e d a l m o s t t o capaci ty , 
and w e spent an e n c h a n t i n g even ing w a n d e r i n g in 
r e m o t e par ts of Peru. On S a t u r d a y , t h e Rangiora Group 
inv i ted all p o t t e r s to a barbecue and o u t d o o r f i r ing . 
On S u n d a y , a beaut i fu l b r i g h t s p r i n g day , a b o u t 50 
p o t t e r s m e t fo r lunch a t the Sign of the Takahe , after 
the A n n u a l General M e e t i n g of N.Z. S o c i e t y of Potters, 
held in t h e lounge at 10 a .m. In the a f t e r n o o n , at the 
C.S.A. Gal lery , a near - record n u m b e r of people f locked 
in t o v is i t the e x h i b i t i o n , w h i c h has sus ta ined t h r o u g h 
o u t , cons iderab le pub l i c in terest . T h a n k s are due to 
t h o s e w h o , d u r i n g t h e p rev ious w e e k e n d , housed and 
en te r ta ined the three s e l e c t o r s — H a r r y Davis , Len 
Castle and W a r r e n T i p p e t . 

W e w o u l d l ike t o thank everyone w h o has helped in 
any w a y t o w a r d s the m o u n t i n g of t h e 14th Potters 
e x h i b i t i o n t o c lose th is w e e k e n d w i t h near ly a l l pots 
s o l d . 
It is t o be n o t e d w i t h m u c h regret t h a t M r s Pam 
M o r t e n , our very exce l lent Secretary , has tendered her 
r e s i g n a t i o n , after t w o years of w i l l i n g and ef f ic ient ser
v ice t o the Canterbury Pot ters A s s o c i a t i o n . Our thanks 
t o M r s M o r t e n , and t o M r Derek H iggs , w h o has k ind ly 
c o n s e n t e d t o be ac t ing -Secre ta ry unt i l the M a y A n n u a l 
M e e t i n g . His address and te lephone n u m b e r — Mr 
D. W . H iggs , 4 9 A M e m o r i a l A v e n u e , Fendal ton . 
516-026. 
If y o u read th is before the 27th of Oc tober please do 
remember t h a t th is is the even ing w h e n Don Peebles 
w i l l be o u r guest speaker at the Hard of Hear ing rooms 
in V i c t o r i a S t r e e t — W e d n e s d a y , 27 th October . 

Dor is Ho l land . 

Ten Big Paintings 
The specia l e x h i b i t i o n w h i c h w a s organ ised f o r the re
o p e n i n g of the C i ty of A u c k l a n d A r t Gal lery earlier 
t h i s year, w i l l be s h o w n at the C.S.A. Gal lery dur ing 
December . 
The exh ib i t ion of T e n B i g Pa in t ings is being b r o u g h t to 
C h r i s t c h u r c h by the C h r i s t c h u r c h C i ty Counc i l ' s M c 
Dougal l A r t Gal lery as par t of i ts p r o g r a m m e of 
t e m p o r a r y e x h i b i t i o n s for 1 9 7 1 . 
Th is is the f i rst t i m e t h a t N e w Zealanders w i l l have 
had a chance to see pa in t ings done in t h i s c o u n t r y on 
such a large scale. 
Ten pa in ters w e r e se lec ted , each t o c o n t r i b u t e a w o r k 
of a r o u n d 200-300 square feet . It w a s fe l t t h a t there 
were pa in ters w h o w o u l d w e l c o m e the o p p o r t u n i t y to 
w o r k o n such a scale and were capable of d o i n g so. 
It w a s also t h o u g h t t h a t such an e x h i b i t i o n w o u l d be 
of in terest and value t o a rch i tec ts a n d o t h e r s w h o 
c o u l d appreciate the use of large scale w o r k s in new 
b u i l d i n g p r o j e c t s . 
The pa inters represented are Robert Ell is, Col in Mc-
C a h o n , M ichae l Eaton, Don Peebles, W o n g S ing Tai , 
M i l a n M r k u s i c h , Ralph Hotere , Don Driver , Pat Hanly 
and Ross Ri tchie . The pa in t ings are each ten feet high 
and range in length f r o m f i f teen t o t h i r t y feet . Canvas 
has been used in each case and fo r prac t ica l reasons, 
each w o r k is in sec t ions of ten feet t o fac i l i ta te t ran -
p o r t i n g and hang ing . 
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Helen Escobedo 
Not s u r p r i s i n g l y , fo r a nat ive of the land w h e r e 
social rea l ism made a s t r o n g i m p a c t , Helen Escobedo 
d e m o n s t r a t e d a s e n s i t i v i t y a b o u t the ' role ' of art w h e r e 
a c o u n t r y ' s p r io r i t i es c o n f l i c t in pover ty and pr iv i lege. 
A r t enr iches and in a barren land d r a w s i ts co lour 
f r o m t h e everyday br i l l iance of the marke t place. Her 
scu lp ture is a veh ic le of co lour , a play of f o r m shape 
and c o l o u r shape t h a t is very m u c h a ' s ign ' language. 
Indeed her A u c k l a n d c o m m i s s i o n executed dur ing the 
recent Fest ival S c u l p t u r e S y m p o s i u m is in s i t u a t i o n 
and f o r m , a s i g n — a navigat ional lead mark on Fred 
A m b l e r ' s L o o k o u t . B u t w i t h i n the w o r k she has i n 
c luded p lay e lements fo r ch i ld ren , ev idence t h a t she 
feels there m a y be a use jus t i f i ca t ion fo r scu lp tu re as 
w e l l as t h e s ingular s c u l p t u r a l f u n c t i o n . 
The b u i l d i n g of her house made for an en te r ta in ing 
descr ip t ion of b o t h the scu lp tura l c o n c e p t a n d the 
m e t h o d o f c o n s t r u c t i o n w h i c h no d o u b t a la rmed some 
arch i tec ts . H o w e v e r her idea o f a house as a v i l lage is 
a t t rac t ive . A s c u l p t u r e d u n i t y of c o m p a t i b l e e lements , 
the r o o m 'houses ' have m u c h in c o m m o n w i t h the area 
vernacular and are s i t u a t e d above a habitable lava 
bubble cave. Th is 'use fu l ' s c u l p t u r e precedes her i n 
v o l v e m e n t w i t h a real v i l lage p r o j e c t w h e r e she w i l l 
act in m u c h the same c a p a c i t y as d i d V i c t o r Pasmore 
for a n e w m i n e r s ' c o m m u n i t y near D u r h a m . She is also 
to w o r k w i t h a notab le M e x i c a n a rch i tec t in p r o v i d i n g , 
for a f as t d e v e l o p i n g prov inc ia l c i t y , urban f o c i such 
as arcaded plazas and 'e lement ' s y m b o l s on the ma in 
approach r o a d — t h e la t ter m u c h more fo r the v isua l 
relief o f the c i t y ' s o c c u p a n t s t h a n , as in the O l y m p i c 
w a y , s c u l p t u r e a r rogant ly ind i f ferent t o t h e p l i g h t o f 
the nearby squa t te rs . 

Because of a delay in the fabr ica t ion o f her A u c k l a n d 
c o m m i s s i o n w e w e r e f o r t u n a t e t o have Helen Escobedo 
here, if on ly for a f e w days . Her persona l i t y and energy , 
w h i c h have c o n t r i b u t e d to m u c h t o the success of the 
Un ivers i ty Gal lery of w h i c h she is D i rec tor , and her 
generous d i s p o s i t i o n o f t i m e m e a n t t h a t w h i l e here, 
she w a s a m o s t r e w a r d i n g guest . She met w i t h s c u l p 
ture s t u d e n t s , a rch i tec ts , a theat r ica l g r o u p , gave a 
very en te r ta in ing lecture , t w i c e v i s i t e d the C.S.A. Gal 
lery as w e l l as the M c D o u g a l l Gal lery and M u s e u m . 
She s a w a scu lp tu re s t u d e n t e x h i b i t i o n , L. Karasek's 
p l a y g r o u n d s c u l p t u r e , a n u m b e r of recent b u i l d i n g s , 
and t rave l led to the m o u n t a i n s . A t ravel g ran t f r o m 
the U n i v e r s i t y and the h o s p i t a l i t y of M r s Nola Barron 
ensured the success of Helen Escobedo 's v is i t . 

Auckland Seminar 
In late A u g u s t Paul So ldner f r o m Co lorado came t o 
A u c k l a n d . His v is i t w a s s p o n s o r e d b y the A u c k l a n d 
S t u d i o Pot te rs , w h o t o o k advantage of M r So ldner 's 
A u s t r a l i a n t o u r t o d iver t his j o u r n e y to inc lude a w e e k 
end w o r k s h o p in t h e i r c i t y . M r So ldner d i d n o t so 
m u c h lecture; t h o s e p resent a b s o r b e d i m p r e s s i o n s b y 
a t y p e o f o s m o s i s , a l t h o u g h he a n s w e r e d q u e s t i o n s 
very f u l l y . 
A f i lm evening w a s presented in a sk i l l fu l manner . M r 
So ldner is a fine p h o t o g r a p h e r and sensi t ive of the 
re la t ionsh ip of his e n v i r o n m e n t to his w o r k . He used 
t w o p r o j e c t o r s , f a d i n g the image f r o m one in to the 
other , so t h a t a m o u n t a i n d isso lved in to a po t , a f igure 
in to a d e c o r a t i o n , o r f lame, rock or c l o u d , in t u r n , 
revealed some facet of the q u a l i t y in a pot . C o m p l e x 
and c o m p e l l i n g , these exper t l y in tegra ted images p r o 
v ided the m o s t s t i m u l a t i n g v i e w of t h i s po t te r a n d his 
w o r k . A shor t movie of M r So ldner at w o r k gave a 
ka le idoscop ic impress ion of his s u r r o u n d i n g s and t e c h 
n ique, b u t left the v i e w e r a l i t t le dazed. T o a po t te r , 
the s ingle f rame image or speeded ac t ion techn ique 
used f r e q u e n t l y , w a s so d i s t r a c t i n g t h a t the f i lm 
w o r k e d o n l y par t ly as a d o c u m e n t a r y and o n l y p a r t l y 
as an ar t f i l m . 
But I a m gra te fu l t o have seen even these sna tches , 
and o n ref lect ion t h e overal l impress ion emerges 

UNSURPASSED FOR Q U A L I T Y 

L A M B , SHEEP, O X A N D C A L F T O N G U E S 
• 

O b t a i n a b l e f r o m a l l Grocers 
• 

T H E N E W Z E A L A N D R E F R I G E R A T I N G 
C O M P A N Y L I M I T E D 

Christchurch 

For all travel - anywhere 
hTLMTIE&UADIFID 

M TRAVEL/INTERNATIONAL 
1 3 1 C a s h e l S t . ( O p p . B e a t h s ) P h . 6 8 - 1 1 7 

O P E N FRIDAY N I G H T S 
"TRAVEL-OUR ONLY BUSINESS" 

is POTTERS 
-ENAMELLERS 

Have you a f ir ing problem ? 
Select your Kiln. Kiln Furniture, Muffle 

Furnace, etc. from comprehensive 
range available from 

FURNACE EQUIPMENT LTD. 
H — inTt; Avenu* 

Chrt.Wwrch 
P.O. Box 11-K6 
Phone 498-112 

SMITH & SMITH LTD. 
Metal Enamelling 

China Painting 
Pottery Requisites 

W i n s o r & N e w t o n A r t M a t e r i a l s 

Phone 64-649 213 T u a m St ree t 

IQeconomairel 
OIL FIRED CENTRAL HEATING 

THE ONLY ONE T H A T ' S C A N T E R B U R Y D E S I G N E D 
A N D E N G I N E E R E D -

M E A N S FASTEST P O S S I B L E S E R V I C E 
FXONOMAIRE CENTRAL HEATING LIMITED. 

166 HAZELDEAN ROAD.CHRISTCHURCH, PHONE: 6 9 - 9 6 1 
ONE OF THE MAIP GROUP OF COMPANIES 

WALTER FOSTER ART BOOKS 
A large se lec t ion always in s t o c k 

N u m e r o u s sub jec ts t o choose f r o m 
PRICE 8 5 c 

For Good Books 

SIMPSON & WILLIAMS LTD. 
2 3 8 H i g h Street , C h r i s t c h u r c h 

world famous 
Kaiapoi blankets 
Designed for today's living these 
beautiful blankets are available 
in a host of new styles and new 
colours that will complement any 
decor. 

Made in N.Z. by Kaiapoi Petohe 
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Rue Pompallier Gallery 
Akaroa 
Gallery Activities (Subject to Adjustment). 
October 24 (Preview)-November 13 
O c t o b e r E x h i b i t i o n . 

November 7 
C o n c e r t 5 - 6 p .m. Madr iga l S ingers of C h r i s t c h u r c h 
Teachers Col lege. 
November 14 (Preview)-November 28 
Jef f rey Harr is — Paint ings . 
December 5 
5 - 6 p .m. Open A i r Concer t b y C S I M Orchest ra . C o n 
d u c t e d by Louis Yffer. 
Enquir ies Phone 3 4 M Bosshard A k a r o a . 

Contemporary 
Jewellery 

Guenter Taemmler 
GOLDSMITH 

of a qu ie t , in te l l igen t , creat ive h u m a n be ing , total ly 
invo lved . 
Dur ing the w o r k s h o p , a t t e n d e d b y b e t w e e n 50 and 60 
p o t t e r s , M r So ldner s h o w e d s ix p o t s , dest ined for 
A u s t r a l i a , and d e m o n s t r a t e d the var ious techniques 
invo lved in t h r o w i n g the e n c l o s e d f o r m s and adding 
col lars of c lay fo r neck and base. A f t e r b iscu i t f i r ing, 
p o t s were decora ted w i t h e n g o b e , s ta ins ox ides and 
glaze and f ired in an o i l - f i red raku k i l n . W h e n they had 
reached red heat t h e y w e r e r e m o v e d f r o m the fire and 
placed on a bed of c o m b u s t i b l e mater ia l w i t h a con
ta iner inver ted over the t o p and sealed. On cool ing , 
these p o t s revealed a s m o k e d grey b o d y and bright 
f lashes of glaze. 
His p o t s were m o d e r n y e t anc ien t , s t r o n g and gentle, 
c o n t r o l l e d , b u t no t c o n t r i v e d . Y e t t h e y w e r e no t am
b iguous . They ranged in size f r o m e ight t o twe lve 
inches, a l t h o u g h s o m e s h o w n in s l ides w e r e obv ious ly 
qu i te large, b u t the size w a s n o t re levant . T h e y were 
smal l pieces of a large c o n c e p t . His u n a s h a m e d l y literal 
t rans la t ion of the m o d e r n female f igure in to either 
decora t ion or f o r m in s o m e p o t s and the pr imit ive 
appearance of the f i red c lay c o m b i n e d the 20 th century 
w i t h a t i m e l e s s q u a l i t y . 
If he bel ieves t h a t t h e hardest chal lenge is t o discover 
a p o t t h a t w i l l add t o the h i s t o r y of p o t t i n g , in his w o r k 
he has succeeded . 

Nola Bar ron . 

Sculptors Group Outdoor 
The S c u l p t o r s Group w i l l e x h i b i t w o r k s on t h e river
side gardens of the Provincia l Chambers f r o m October 
15th t o O c t o b e r 3 0 t h . Those e x h i b i t i n g w o r k s include 
Carl S y d o w , Rosemary Mu l le r , J o h n Turner , Neil 
D a w s o n , Laurence Karasek, B o y d W e b b , Bruce Edgar, 
Dav id Brokensh i re , Greer T w i s s , J o h n D o u d n e y and 
T o m Tay lor . A smal l e x h i b i t i o n of p r i n t s , d r a w i n g s , 
e tc . , by these s c u l p t o r s w i l l be m o u n t e d in the C.S.A. 
Gal lery at the same t i m e . 

186a Papanui Road Christchurch 
Telephone 557-651 

JEWELLERY POTTERY WOODWARE 

SUMMER HAIRSTYLES 
David Bradford and a team of styl ists are presenting their new range 
of Summer colours and styles on Wednesday, November 10th, at 8 p m. 
Shown wi l l be t w o original and exclusive techniques, "Tor to iseshe l l " 
and " F l a s h i n g " . 

Also shown w i t h these t w o fashion colourings wi l l be Wor ld Champion 
Colin Lewis's " P e b b l i n g " and a summer favourite "Sunst reak" . 
As in fashion and art, almost anything goesl The same applies to hair-
s ty l ing, and David Bradford and his styl ists w i l l be presenting "Hair 
Fashions of the W o r l d " , an excit ing variety of styles representing every 
major fashion force. 

Cashmere Gallery 
12 C o l o m b o Street 

a t t h e f o o t o f the hi l ls 
for 

Pottery by N.Z. Exhibition Potters 
Paintings, Jewellery, Handcrafts, Lamps 

Junior Art Exhibition 
A n e x h i b i t i o n of w o r k by the ch i ldren a t t e n d i n g the 
C.S.A. S a t u r d a y m o r n i n g A r t Classes w i l l be held at 
the C.S.A. Gal lery f r o m the 11th December . The 
classes are d iv ided in to t w o age g r o u p s , 8-11 and 
12-18. 
The classes have been run on as broad a basis as 
poss ib le , b y i n t r o d u c i n g the pup i ls t o as m a n y m e t h o d s 
of w o r k i n g and means t o a general e d u c a t i o n in v isual 
awareness as w e can . Therefore the emphas is has not 
been on t r a i n i n g the pup i l t o gain p ro f i c iency in one 
area of a r t i s t i c e x p r e s s i o n , b u t t o in i t ia te or reta in an 
in terest or awareness of the poss ib i l i t i es , so t h e y can 
gain v isua l and pract ica l conf idence in dea l ing w i t h 
mater ia ls and thei r resu l ts . 
The e x h i b i t i o n w i l l inc lude p a i n t i n g , p r i n t i n g , d r a w i n g 
and p h o t o g r a p h y , also three d imens iona l w o r k in the 
w a y of c a r v i n g , m o d e l l i n g and c o n s t r u c t i o n . 

Greetings 
The Office w i s h e s all S o c i e t y M e m b e r s the C o m p l i 
m e n t s o f the Season and t h a n k s all those w h o have 
helped so generous ly in var ious w a y s w i t h the running 
of the Gal lery. 
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