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President’s Comment

Gallery

with the increasing number of exhibitions, bookings
must be made well ahead. Already our 1972 Gallery
Calendar is filling up. There are however a few gaps
where small exhibitions could be held this year.

C.S.A. Fair

Last December we tried out a Xmas Fair. It was rather
a spontaneous effort by a few of the artist members,
but its success has prompted the council to organise
a larger one for September 7th.

This is something which | hope all members of the
C.S.A. will support. Arrangements must be got under
way as soon as possible and | would ask all those
who are willing to run, or assist in running a stall to
notify Mr Laidlaw at once.

House Visits

The next “House Visits" day will be on the first Satur-
day in November when a fine selection of new houses
will be on display.

Extended Gallery Hours:

The Council have decided to extend the gallery hours
from 4.30 p.m. until 7 p.m. on Friday evenings ONLY,
starting from Friday 7th, May.

This decision should meet with the approval of those
who find it difficult to visit the gallery during normal
hours.

Storage Space in the Gallery

With all our increased activities storage space at the
Gallery is far from satisfactory and our building com-
mittee, treating this as a matter of urgency, are work-
ing on ways and means of making extensions at the
rear of the building.

Picture Hire Service

Our Picture Hire Service has proved to be very popu-
lar with business houses in the city, so much so that
Mr Bill Cumming, who is in charge of the scheme, is
finding it difficult to keep pace with the demands.
Members are reminded that they too are able to par-
ticipate in a special Members Hire Scheme. The Secre-
tary will supply you with all particulars.

Special Exhibitions

Two special exhibitions are under consideration at the
moment. The first is a Design Exhibition which will
be organized by Messrs P. J. Beaven and A. J. Bisley
in conjunction with the N.Z. Council for Industrial
Design. The other is a Retrospective Show of work
by the late Russell Clark, a former member of the
C.S.A. Council and Lecturer at the School of Art. He
was undoubtedly the most versatile artist New Zealand
has produced.

THE COMMONWEALTH GAMES, 1974

Benson & Hedges

We are negotiating with Benson and Hedges to have
their art competition here in 1974 during the Common-
wealth Games.

Sculpture Prize g ;
The holding of a Sculpture Competition during the
Commonwealth Games is also under consideration.

Lectures
It was disappointing to find that the lectures arranged
for last year were so poorly attended. They were speci-

ally arranged to help our painters, but very few of them
bothered to attend.

However we have the offer of a lecture on Persian
Carpets by a connoisseur who will have his own pri-
vate collection on display.

Details will be announced later.

Graphic and Craft Exhibition’

Entries for this exhibition close on 20 May.

While pencil and ink drawings are acceptable, mem-
bers are advised that watercolour sketches and pastels
do not qualify.

Ga"ery calendar Subject to Adjustment

May 2
May 6-20

Town and Country closing
Dr Breach—Collection of
Prints acquired in Canada
May 9 (Preview)-19 Cora Wilding—Paintings
May 10-16 Embroidery Guild
May 14-31 Laurence Karasek Drawings
May 20 (Preview)- Pamela Barnes Paintings
June 6 and Drawings
May 28 (Preview)-
June 13 C.S.A. Graphic & Craft
June 4 (Preview)-20 Frits Krygsman Paintings

June 6-13 Retrospective exhibition of
Design Students work, of the
School of Fine Arts
University of Canterbury
June 12 (Preview)-
June 27 L. Summers Paintings

Webb, Dawson and Edgar
Sculpture

July Maurice Askew
C.S.A. Open
John Turner
University of Canterbury Maori
Club

Star School

David Jackson & Lyall Hallum
Wool Weavers

Bill Cumming

Michael Smither

Loan Exhibition—Canterbury
Landscape

C.S.A. Fair

N.Z. Potters

Collette Rands

Tony Fomison

Kelliher Art Prize

Sister Lawrence

Colin Wheeler

The Group

R. Weld & Gregory Kane

10 Big Paintings (On behalf
McDougall Gallery)

Tony Geddds

Junior Art

June 16-30

August

September

October

November

December

Exhibitions mounted with the assistance of the Q.E.II
Arts Council through the agency of the Association
of N.Z. Arts Societies.
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Rosemar)/ Fenton

Textile Designer
Handwoven Clothing and
Furnishings made to order

P.0. Box 1770 Christchurch
Telephone 515719

Séin /.?ou[i?ue

Downstairs

244 High Street

Specialise in
Leather and Suede Fabrics
Will make to measure

Art Classes

Mr A. R. Pearson

Dip. Fine Arts (Hons.)
Dip. Teaching R.A. Schools
Will be instructing small classes in Portraiture, Life,
Still Life, Landscape and Composition.

For Inquiries TELEPHONE 60-570
or write to 309 ARMAGH STREET.

RUE POMPALLIER GALLERY, AKAROA

Paintings, Prints, Sculpture, Pottery, Jewellery

Appointments and Enquiries, Bosshard, Ph. 34M Akaroa
Open Friday, Saturday, Sunday, 2 p.m. to 5 p.m.

SOMETHING
NEW
for the
NEW ZEALAND
ARTIST

27 Colours in large good value tubes of
Artists’ Quality Oil Paints.
14 Colours in large good value tubes of
Artists’ Quality Acrylic Paints.
* All selected and milled in New Zealand

from the world’s top quality pigments and
vehicles, without loading of any sort.

Vovisl

ARTIST'S
OIL
COLOUR

Available from all good art material
suppliers.

Manufactured in New Zealand by

elde
COLOUR

ARTISTS
QUALITY
ACRYLIC

DENS WORKS Ltd.

263 LOCKSLEY AVENUE,
CHRISTCHURCH, 6.

Phone 82-898.

New Members

THE SOCIETY WELCOMES THE FOLLOWING NEwW
MEMBERS:
Mrs S. J. Abernethy
Mr and Mrs George Adamson
Mrs Florence M. Barnard
Miss Hilary A. Blacklock
Professor and Mrs R. A. Caldwell
Miss Daphne Chapman
Mrs G. Clough
Mr and Mrs W. J. Cole
Mrs Judith M. Cowell
Mr N. S. Colledge
Mr G. M. Farrant
Miss Elizabeth Geaney
Miss Barbara Creswell
Mrs June Gibb
Mr and Mrs Tracy O. Gough
Mr Graham M. Harbutt
Miss L. A. Hardie
Mrs Mary Howard
Mr L. Karasek
Mr Frits Krijgsman
Mr Murray Laughlin
Miss Rosamond MacDonald
Mr A. J. Mills
Mrs Colleen Priest
Mr J. P. Travaglia
Mrs M. P. Unger
Miss Brenda Nelham Watson
Mr D. L. Waugh
Mr and Mrs Arthur D. Wethey
Mr Wong Chin Tong
Miss Louise Chestney
Mr Brian K. Holmewood
Miss Thelma Hyland
Miss Jocelyn R. Wells

CHANGE OF NAME:
Mr Yuri J. J. Wang (previously Yur
Gershevitch)

C.S.A. GUTHREY TRAVEL AWARD FOR ART

Applications for the 1971 Award will be received
up to 4 p.m. on Thursday, 20th May, 1971

Full particulars from:

The Secretary,
C.S.A. Gallery,
P.0. Box 772,
CHRISTCHURCH.
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Miss Cora Wilding c.usiion, may .19

Miss Wilding's exhibition exemplifies the two predom-
inant interests of her life—painting and working for
peace. At this exhibition all proceeds from the sale of
pictures will go to Maori girls’ education at Te Wai
Pounamu. Miss Wilding believes in the importance of
any attempts, by individuals, to promote harmony,
friendly understanding and co-operation, both on inter-
racial and international planes.

Maurice Askew; American Cities

Although Maurice Askew has exhibited at the Can-
terbury Society of Arts with groups, this is his first
one-man show.

Out of his 1970 visit to the United States has come
a series of water colours based on drawings and notes
taken while in that country. “They started in a sma|‘|
way and got out of hand, grew into a kind of set’
The water colours show involvement with the shapes
and patterns of the cities; man hardly appears at all,
as if he has created them, and then popped awz’y for
a hamburger lunch. ¥

|




F r its Krijgsman Exhibition, June 4-20

Fritz is a European, born in Leiden, in 1949, where he
began painting at a very early age.

After attending high school at Leiden he went to study
interior design and colour composition in Utrecht
As an individualist he was appreciated in Northern
turope for these qualities. Prior to coming to New
Zealand he travelled and worked extensively in France
and Sweden.

Pamela Barnes Moy 20thdirie 7th

An exhibition of paintings and drawings by PAMELA
BARNES is to be held in May.

Some of her early works will be shown, featuring oil
painting of the Ruapehu National Park area, and Mt.
Egmont. A series of paintings with poster colour, all
basic landscapes were done at this time too, when
the artist was living in Wanganui, and these will be
shown, along with some painted while she was study-
ing at Christchurch Teachers’ College.

From these early paintings she investigated the use
of pastel, and began the line drawing which she now
uses as her principal technique; then with colours
often unrelated to the subject, and with ink; now
with pencil and charcoal. These early drawings are of
mountains in the remote valleys of Otago—Wilkin,
Waiatoto and East Matukituki.

While living in Nelson for several years she found her
interest and ability using pencil increased with these
drawings—of the sea, boats and mountains.

Leaving Nelson she spent 2% years teaching in Britain,
in London and Edinburgh, with brief trips to the Con-
tinent. In many drawings and paintings she records
the barrenness of the Scottish hills and moorland, and
the stark winter trees.

Back in New Zealand and making a new home in
Christchurch where she teaches at a Primary School
her latest subjects are the hills and sea-scapes of
Banks Peninsula, and the Canterbury Mountains.

Lew Summers PRI A

Born 1947, Christchurch. Son of John Summers, the
local poet and bookseller. After attending Linwood
High School, he served a three year farm-cadetship, a
period of nursetraining at Sunnyside Hospital, worked
as a carpenter, for a roofing firm and at a cast-iron
foundry.

Lew Summers started his sculpture in 1967, when he
shared with Tony Fomison an enthusiasm for carving
in limestone. His interest quickly extended to model-
ling in plaster and clay.

He worked at an iron foundry to learn the art of
casting and with practical advice from Rodney New-
ton-Broad he commenced casting in cement-Fondu,
which is his present medium.

Other Centres
Exhibition—Competitions

The National Bank Art Awards (1971)
The Conditions of Entry for the National Bank Art
Awards 1971, are now obtainable from the Secretary

of the C.S.A.
There are two awards, one for a Mural and one for a

watercolour painting.
Entries close on May 24, 1971.

Otago Art Society: Annual Exhibition
71 Receiving Day—Wed. 26 May

Preperty Owners! When selling consult

m INSTITUTE Nz,
AUCTIONEERS & REAL ESTATE AGENTS

133 WORCESTER ST., CHCH.

CANTERBURY SAVINGS BANK

EARN INTEREST ON YOUR MONEY, UP TO 5}% THROUGH SAVINGS,

THRIFT CLUB, HOME LAY-BY, BUDGET AND INVESTMENT ACCOUNTS.

ENJOY PERSONAL FRIENDLY SERVICE THROUGH THE 3 DIVISIONS—
CANTERBURY — MARLBOROUGH — NELSO

THE BANK THAT LIVES HERE

AIR NEW ZEALAND
==

ALL kINDs oF peopLe “Go Grour” witH IR NEW IEALANG

YOUR GROUP SHOULD SEE ABOUT AVAILABLE REBATES NOW.

make A TriP WitH AR NEW ZEALAND 1+HE HiGHLIGHT

OF THIS YEAR'S ACTIVITIES
SEE YOUR TRAVEL AGENT OR AIR NEW ZEALAND,

705 COLOMBO STREET. PHONE 67-809.

BALLINS INDUSTRIES LTD.

Wine and Spirit Merchants
Aerated Water and Cordials

A taste is not enough.
Be wise, buy economy
family size soft drink,

9 Byron Street Phone 62-099

ART MATERIALS
ART MATERIALS
ART MATERIALS

ART MATERIALS
ART MATERIALS
ART MATERIALS
ART MATERIALS
ART MATERIALS
ART MATERIALS
ART MATERIALS

90 Manchester St. Phone 60-468

REDFERNS LTD
THE TASMAN GALLERY

OFFERS YOU:
@ Artistic Framing (Members C.S.A. 5% discount on framing—

mounting—glazing).

@ Paintings expertly restored.
@ Textured painting boards (treated on both sides).
@ Exhibitions.

You are invited to come in and look around

TASMAN GALLERY LTD.

MR IGGO JERPHANION, Director.
Phone 74-805. 72 Gloucester St.
(2 doors from C.S.A. Gallery)

SEVERAL ARTS “
809 COLOMBO STREET, CHRISTCHURCH
TELEPHONE 79-006

GALLERY FOR EXHIBITIONS

WEAVING AND SPINNING SUPPLIES
HOME OF FINEST POTTERY

HERBERTS

OF CASHEL STREET

Famous for footwear in Canterbury
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100 YEARS
&

5 GENERATIONS or ExpeRiENCE

FISHERS At Your Service for . . .

CLEANING PAINTINGS

BUYING AND SELLING GOOD ORIGINAL WORKS

CHOICE FRAMING

RESTORING . . . TORN, DAMAGED MOULDED PICTURES
VALUATIONS

THE BIGGEST SELECTION OF REPRODUCTIONS IN SOUTH ISLAND

H. FISHER & SON LTD.

Fine Art Dealers
691 COLOMBO STREET - Near the Square v

S S S S S S S S S S S S S L S &

S S S S S S S S S S S S A A & S

John Coley & Michael v, iow. 11, 12eh, 13h, 14,

Call at the C.S.A. for brochures

EatOH’S junior Art SCh00| and enrolment forms or write

“Junior Art School”
P.O. Box 25-051
Christchurch

Phone 525-950 evenings
67-261 business

Also ADULT CLASSES
A course of life drawing
Classes to be held Saturday mornings
June through August

PRINTMAKING WEEKEND SCHOOL

An intensive course in experimental print-
making—surface prints, silk screen printing
and other techniques.

for Enrolment Form and further information
write:

“Weekend School” P.0. Box 25-051.
Christchurch. Or Phone 525-950.

-

I I I I I I I I I I I I L L L L L LI o
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Pottery Notes

poris Holland

Wwe have had little to report since last writing, but
the year ahead is very busy. We would like members
to put a ring round May 5th for the Annual Meeting
of the Association, where, after the business of the
evening, an interchange of Criticism and point of view
will take place between Michael Trimic, Wyn Reed,
and Doris Holland, during the presentation of slides of
non-N.Z. pots. The following weekend brings the Com-
mencement of the Warren Tippett School at Rising-
holme—this | hear is virtually booked out, potters of
all grades being eager to work with this experienced
and professional North Island Potter.

Details of the format of the National Exhibition, held
in Christchurch in September will soon be available,
and professional North Island potter.

make this unusual exhibition a success.

It was good to see a large gathering of interested
people at Smith & Smiths Showroom, 31st March,
to hear an address by Wengers representative, Mr
Arthur Nichol. This direct contact with a large English
firm supplying us with materials from the other side
of the world brought about some interesting and
profitable points of view on clay types required for
different areas and types of pottery. It was here | met
Mr Lyall Hallum, who has been appointed tutor in
charge of Ceramics at the Otago Polytechnic in Dun-
edin. This development of their Ceramic Department
will give Dunedin a prestigious and practical advan-
tage over other centres, where such an amenity for
striving potters remains a desirable fantasy. We
wish Mr Hallum every success in his future work.

Two dates to mark up:
Thursday, 13th May
Open day at Demmis Hadfields Riverside pottery
at Amberley 27th May;
Pottery Film evening at Mt. Pleasant Group.

24 Frames a Second

Film at home, in the cinema, at school and on tele-
vision, today, plays a major part in the shaping of our
lives and thoughts.

As with reading and writing the language of film could
be learnt when young, helping to discriminate between
the good and ugly.

Film is a vehicle for the communication of ideas and
feelings and has its own grammar.

Schools and other organisations overseas and in New
Zealand are helping to put cameras into the hands of
young people so that they may learn to ,'read” and
“write" the language of moving images. The Society
of Arts plans to help in this direction by holding film
classes for children who have not had the opportun-
ity to learn film making.

In the second term, May 29-August 14, Maurice
Askew and Tony Bisley are supplementing our Satur-
day morning classes in art with classes in film. Fees
wili be as for art classes, $7.50 for members’ child-
ren, $9 for non-members’ children. Age groups 9-12
and numbers will be small in the classes. Enquiries
and enrolling as from now at the Society office.

Primary, post-primary teachers and other members of
the Society of Arts who are interested in this aspect
of development for both children and adults might
like to contact Mr Askew, Mr Bisley. There
will be later in the year, opportunities under the aegis
of the Canterbury Society of Arts, for the study of this
Art.

cobcraft /o

POTTERS® WHEELS PUG MILLS

BENCH WHIRLERS

Manufactured and precision engineered by:

LAMB & SON, 94 KING STREET, RANGIORA. Phone 7379

FOR TRAVEL TO

AUSTRALIA, FlJI, EUROPE,
U.S.A., EAST.
SEA OR AIR TO ANYWHERE

ATLANTIC & PACIFIC TRAVEL LTD

131 CASHEL STREET (Opp. Beaths), PHONE 68-117
300 ASSOCIATE OFFICES AROUND THE WORLD.

G700
GIPRNGIIRN

POTTERS
~ENAMELLERS

Have you a firing problem ?

Select your Kiln, Kiln Furniture, Muffle /
Furnace, etc. from comprehensive
range available from
FURNACE EQUIPMENT LTD.

‘ suRNACE
PQUIPMEN

Hanworth Avenue
Sockbum
Christchurch

P.0. Box 11-026
Phone 486-112

SMITH & SMITH LTD.

Metal Enamelling

China Painting

Pottery Requisites

Winsor & Newton Art Materials

Phone 64-649 213 Tuam Street

The Friday Night Gallery

Patio Pots and Craftware
287 ST. ASAPH ST., “2/
near Ferry Road intersection

OPEN FRIDAYS: 5-9 p.m.
WEEK DAY: PHONE 35-836

WALTER FOSTER ART BOOKS

A large selection always in stock
Numerous subjects to choose from
PRICE 85c¢
For Good Books
SIMPSON & WILLIAMS LTD.
238 High Street, Christchurch

colourful
Kaiapoi
knitting wools

Wools specially designed for every
type of knitting. Available in a
superb selection of dazzling new
colours straight from the fashion centres
of the world.




As your
TRUSTEE AND EXECUTOR

appoint

PYNE GOULD GUINNESS LTD

Your Local Firm

shirwin

bt :
Aiernailsnal

— infernatiena

— advertising

W | iTe0 7se sction agency.

72 Riccarton Road, Christchurch 4. N.Z.

P.0. Box 8116 Riccarton, Telephone 47-0089.

Auckland Branch: 300 Parnell Rd. 1

Phone 378-407, 374-974
P.O. Box 37005 Parnell

ADVEATISING RESEARACH MERCHANOISING COUNSEL

WINDSOR GALLERY LTD.

(FORMERLY SMITH & HODGSON)
OUR NEW GALLERY IS THE MOST SPACIOUS
IN CHRISTCHURCH
QUALITY PICTURES ARTISTIC FRAMING

153 HIGH STREET (OPP. DRAGES) | /
PHONE 60-724

Visit D.1.C Fine Art Dept.
Always Good Selection of Art

and Framed Pictures.

Helpful and Friendly Advice.

NO OBLIGATION—JUST PHONE 62-939

i

Home Heating Service

it's cheaper than you think with
pil-fired central heating.

Shell specialists will be glad to
advise you on correct types of
heating systems to suit your
needs and pocket.

FIVE STAR MOTORS LTD.

LICENSED MOTOR VEHICLE DEALERS.

For your new and used guaranteed
Volkswagens—

81 KILMORE ST., Tel. 67-069

‘Where nice things happen

to shopping people.. \/
Hhaywnghts
CITY, SYDENHAM, RICCARTON, NORTHLANDS

LIQUITEX

NEW STOCKS NOW AVAILABLE
AT

G.B.D. PRINTS LTD.

207 CASHEL STREET
(OPP. THE FARMERS’)

TELEPHONE 60-033
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What Use is the Art Critic?

by Joseph Tanner

When James Birdie the Scottish playwright said Care-
lessly in a volume of essays “The animating motiye
of most critics is to make the artist look a fool”.
James Agate hurled at the offending playwright the
whole Oxford Dictionary with its definition of CRIT|C-
ISM as:—

(i) The art of judging with knowledge and Propriety
of the beauties and faults of a literary perform.
ance, or of a production in the fine arts, as e.g.
dramatic criticism.

(ii) The secondary or subsidiary meaning of animad-
version or censure.

Every serious critic takes this order for granted roared
James Bridie “Whoever reverses it is none!”

A friend of mine claims he never goes to an art exhibi-
tion which has been favourably reviewed, on the
grounds that it is likely to be bad. Most people, | sup-
pose, do the opposite. And while my friend’s claim
is partly ironical, his attitude raises interesting ques-
tions about the relationship of artist, critic and public
that seem worth discussing. Art criticism is now an
established feature of many New Zealand newspapers
and periodicals, but no-one appears to have a clear
view of what the critic should do, or even if there
is anything he can usefully do.

Fortunately or otherwise the critic has some influence
over the public’s attitude to an artist's work. Some
current art criticism however, provides neither the
public nor the the artist with any useful perspective on
the work concerned, but merely expresses the prejud-
ices of the critic or his clique. What is worse, such criti-
cism may be wholly negative in its effects because it

ATTENTION ALL ARTISTS:

Oil, acrylic and watercolour paints,
textured canvas, drawing and pastel

paper, brushes, varnish, linseed oil,
charcoal, modelling material, Milhurst

Ready-made Easy-AssembIed*:?
Art Materials Dept. WHITCOMBE & TO SLtd

For Quality Meats and
Smallgoods

BUY FROM

CFM Butcher Shops

Ashburton

BURNETT ST.

Tinwald

MAIN SOUTH RD.

Christchurch

75 BRIGGS RD, SHIRLEY

95 WESTMINSTER ST,
ST ALBANS

254 FERRY RD,
LINWOOD

54 HOLMWOOD RD,
FENDALTON

511 PAPANUI RD,
PAPANUI

812 MAIN NORTH RD,
BELFAST

C.F.M. SALES LTD

A SUBSIDIARY OF THE CANTERBURY
FROZEN MEAT COMPANY LTD.

Timaru

CHURCH ST.
STAFFORD ST.
(2 SHOPS)




tends to stifle the public’s response and prevent that
feedback between artist and public which must exist if
vigorous art forms are to develop. We have to accept
| think that the artist is influenced by the opinions and
attitudes of those around him. But if the critic through
not understanding or not even trying to understand
what the artist is doing, fosters indifference or hostil-
ity in the public, then this simply increases the isola-
tion of the artist. Bad or insensitive criticism does
more to isolate the artist from the public than any
other single factor. We must further accept that any
vigorous artist is likely to be trying new and strange
forms in an attempt to explore some range of pos-
sibilities in his medium. The artist who does only what
we expect has done nothing at all. But again, bad
criticism, if it retards the public’s acceptance of an
artist’'s work, may set limits to what an artist can

attempt.

What the critic can do here then, is act as a go-
between for artist and public. The critic can help
simply by trying to see what the artist is up to, and
then trying to convey some of this to the public —
who preferably will make up their own minds as to the
merit of the work. The public may find a starting point
useful. And given a starting point they can begin to
interact with the artist in a way that is stimulating
both to artist and public.

Art is dependent on the artist’s environment in another
way: art is cumulative in an historical sense. The best
work and the best artists have almost invariably risen
out of, and partly reacted against, some sort of rich
artistic background. Vigorous art forms depend partly
on a build-up of art in the past. But there is a tendency
at present for some critics to pan heavily any work
which does not conform to some external (i.e. non-
aesthetic) set of standards. The result of this is to
prevent the build-up of artistic ideas from which some-
thing interesting may emerge and how on earth can
the critic predict which art forms will or will not at
least provide a new impetus at some time?

Furthermore, art has always been abstract in the sense
that the abstract or formal qualities and relations of
a work in the end determine whether or not it is good
art. To have a good painting say, we must have a
complex and interesting interplay between the ele-
ments of the painting (and also in some cases, be-
tween those of the painting and some part of its envir-
onment). Art may take its apparent justification or be-
ginning from an endless number of sources, e.g. religi-
ous belief, interest in natural phenomena, interest in
various sorts of technical problems, and so on. The
important thing is not to confuse the justification or
“context” of a work of art, with what the work is,
viewed simply as art. And yet critics persistently con-
fuse these two more or less unrelated aspects of a
work of art, making statements of the form, “This is
bad art because | cannot agree with the format.” This
type of judgment is simply the worst sort of logical
blunder, much as if one were to say “This is a morally
bad act because it was done on a bicycle.” This applies
particularly to the debate about whether art in a non-
indigenous style is worthwhile or not. And anyway,
we can expect an indigenous style in art only (a) if
there is a strong indigenous culture (which there isn't)
and (b) if there is a rich, vigorous growth of artistic
experimentation and ideas (which some critics are try-
ing to prevent), and (c) if there is a real interplay
between artist and public (which again some critics
are trying to prevent).

It seems to me that the first question a critic has to
ask when confronted with an artist’'s work is simply
—is this worthwhile, is it interesting, does it work?
Having done this he can attempt to understand why
it does or does not work, what are its strengths and
weaknesses, where it might lead and so on. The critics
job is to help both public and artist confront a work
of art, rather than look round it. Some critics are show-
ing a marked tendency to do just the opposite.

WHITMORE'’S
ARTI
DOMO

FOR THE NEW LOOK
IN MODERN FURNITURE

624 COLOMBO STREET. 50-327.

Top Quality
Artists Materials

ROWNEY o

Oil Colours, Water Colours, Acrylic Colours, Brushes,
Palettes — Everything for the Artist

MANUFACTURERS OF ARTISTS MATERIALS
SINCE 1789

UNSURPASSED FOR QUALITY
C.M.C.
LAMB, SHEEP, OX /;.rND CALF TONGUES
Obtainable from all Grocers
*
THE NEW ZEALAND REFRIGERATING /

COMPANY LIMITED
Christchurch

where appearance counts

Gsterbrook

DESK PEN SETS

Mair & Co. (Importers) Ltd. Christchurch, Auckland,
Wellington.

Contemporary
Jewellery

Guenter Taemmler

GOLDSMITH

186a Papanui Road Christchurch
Telephone 557-651

JEWELLERY POTTERY WOODWARE
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H. FISHER & SON

Fine Art Dealers
For Better Class—
Pictures, Framing, Paintings
Expert Picture Restorers

691 COLOMBO STREET (near Square)
40-161 —— PHONE — 40-161

MALING & CO.

86 GLOUCESTER STREET
WINE MERCHANTS

62-779 ‘/

ama Hadord
SGseatiz2 DRY CLEANING

7r PERSONAL ~Fresoress-

C/zancery giﬁd % Gﬂﬂd

% SCREEN PRINTING % COPPER CRAFT
% CROCHET, PONCHOS, ETC. % SUEDE WORK
% FUN KNICK KNACKS FOR KITCHEN, ETC.

EXCLUSIVE REFECTORY FURNITURE
Visit Arcade Pavement Drawing Competition

11th - 21st MAY
PHONE 67-993

Materially speaking . . .
the look of Fashion is—

Meacleodl fatrics

City 65161, Riccarton 41.565, Northlands 527-789

Embroidery Guild

It is often supposed that embroidery is a skil| which
ladies may acquire for adornment of dress or house.
hold furnishings.

The members of the Canterbury Embroidery Guild fing
pleasure in exploring the various techniques of thjg
vast field — to some the traditional blackwork, pulleq
fabric and counted thread work give endless interes;
to others the ever increasing variety of fabrics ang
threads stimulate original designs and expressive inter.
pretation.

Just as the brush decloses a world of beauty, ths
hammer and chisel another, so the needle and threaq
can open a door to a third, to its, own special world
with its own special beauty that no other means of
expression can achieve.

The Canterbury Embroidery Guild will display members
work at the Canterbury Society of Arts from May
10th to May 17th revealing the many facets of em.
broidery both in uses and techniques.

Dunedin Public Art Gallery

From our correspondent in Dunedin

With a Building Fund target of $300,000 the Art Gal-
lery Council is at present committed to a vigorous
programme of fund raising. A recent auction sale of
donated antiques at a city saleroom realised $8,300,
bringing the $50,000 mark within sight.

The appearance of the Gallery is already changing as
the new storerooms and a caretaker’s flat near com-
pletion. The idea now is to increase space to house
the rapidly growing permanent collection and at the
same time allow visiting exhibitions to be hung with-
out the back-breaking work of continually dismantling
and reassembling permanent collections that should
always be on view, particularly to visitors and scholars
who often come specially to study them.

Tom Esplin

Deconomaire

OIL FIRED CENTRAL HEATING

THE ONLY ONE THAT'S CANTERBURY DESIGNED
AND ENGINEERED-

MEANS FASTEST POSSIBLE SERVICE
ECONOMAIRE CENTRAL HEATING LIMITED,

166 HAZELDEAN ROAD, CHRISTCHURCH, PHONE: 69~
ONE OF THE MAIR GROUP OF COMPANIES

PARK YOUR CAR

AND FORGET IT — AT

AMURI MOTORS
CAR PARK

@ UNDER COVER @ PEDESTRIAN LIFT @ 10c¢ HOUR
CNR. DURHAM & ARMAGH STREETS

P.O. BOX 669 TELEPHONE 50-735

Sevicke Jones Opticians

51 CATHEDRAL SQUARE v
(CORNER CHANCERY LANE)

CHRISTCHURCH

HORI C. COLLETT
F.5.M.C. F.B.O.A. (Hons.) LONDON.
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THERE)
ANYWHERE

Cashel and Liverpool
Streets.
NIGHT.

Phone 62-075

Pleasure trip . . .
Individual ltineraries

Business trip. ..
OPEN EVERY FRIDAY

Group Tour Specialists

@

DALGETY TRAVEL
We take the trouble to
You’re a V.1.P.!

Cnr.

STAIRWAY ARTS

KATH VON TUNZELMANN
Opposite Somerset Hotel
ASHBURTON PHONE 6733

Printed by Wyatt & Wilson Limited.




