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President’s Comment

THE CHANGING ART SCENE

There have been many changes in the New Zealand
Art scene over the last ten years, and this has
brought about change in our Art Society too.

Older members will recall the time when the Annual
Autumn exhibition was one of the social events of
the year, for in those days the society rarely held
more than one exhibition annually.

There was little opportunity for artists to display
their work then, but things are very different now,
and artists are in a much happier position.

With our splendid new galleries everyone has an
opportunity to exhibit, with a minimum of expense,
for not only do we have three annual painting exhibi-
tions—the “Autumn”, the “Open” and the “Summer”
—but the success of the recent “Graphic and Crafts”
exhibition means that this may also become an annual
fixture.

Artist members also have other opportunities to
exhibit if they wish. The Society’s hire charges for
{ one-man shows are very much in the artist’'s favour
so that should an artist not sell well he is faced with
no large bill. Furthermore artists may hire wall space
ina group exhibition with other artists, and the society
does everything else. This is possibly the most econo-
mical way for a painter to start exhibiting in other
than the “"Summer” and “Autumn” exhibitions.

The “Open” exhibition is a splendid innovation for
it allows any member of the society to exhibit work
whether he is a working member or not.

The increasing number of painters wishing to be-
come working members raises difficult problems for
the Council, and at the same time it is disappointing
for a painter to be constantly turned down for work-
ing membership. The Council have been trying out
various ideas and until further notice the following
procedure holds:

Working members are elected as follows:

(1) The Selection Committee appraise the work in
the “Open” exhibition and give a written invitation
to selected exhibitors to make application for Working
Membership. Four suitably mounted paintings and a
folio of drawings should then be submitted one month
before a C.S.A. Exhibition (Should the applicant then
be turned down he at least has the satisfaction that
he was invited to submit his work.)

(2) Members of affiliated Art Societies may submit
work for a C.S.A. exhibition—as our working mem-
bers do—and if work is hung the applicant automatic-
ally becomes a Working Member of the Society, BUT,
in this case the following information should be typed
on the bottom of the exhibition entry form:

NEW APPLICANT FOR WORKING MEMBERSHIP.

FORMERLY WORKING MEMBER OF . . . . SOCIETY.
I trust this will meet with members approval.
John Oakley.

Ga“Bry ca|3ﬂda|' Subject to Adjustment
To Nov. 8: C.S.A. Summer Show.
Oct. 25 - Nov. 8: Peter Noonan.
Nov. 10 - 18: Michael Eaton.
Nov. 14 - 29: The Group.
Nov. 16 - 30: Prints by Michael Reed and photo-
graphs by G. Bennett.
Nov. 21 - Dec. 2: Water Colourists Society.
Dec. 1-13: Tony Geddes.
Dec. 5-19: Bashir Baraki.
Dec. 12 - 31: C.S.A. Saturday Classes Junior
Art.
Exhibitions 1971
February: Annual Autumn.
Cora Wilding.
March: Tony Formison.
Allan Pearson.
April: Gopas
John Scott.
May: National Parks Board
Michael Eaton
Embroidery Guild.
Pamela Barnes.
June: L. Summers.
Web, Edgar, Dawson, Marwick.
July: C.S.A. Open.
August: Star Schools.
W. Cumming.
Wool Weavers.
September: N.Z. Potters.
Louise Lewis.
October: Kelliher.
Sister Lawence.
November: Colin Wheeler.
Group.
G. Kane.
December: Summer
Junior Class.

Annual General Meeting

Will members please note that the Annual General
Meeting will be held in the gallery on the evening of
18 November at 7.45 p.m.

After the meeting is over—it is usually a short one
—Mrs Doris Holland (Doris Lusk), who was this
year's winner of the C.S.A. Guthrey Travel Award,
will give an illustrated talk on her recent visit to Aus-
tralia.

We hope that as many members as possible will
attend.

CHRISTMAS AND NEW YEAR GREETINGS

The Office and Gallery staff send Greetings to all
members, and express their thanks to all those who
have so willingly helped in the running of the Society’s
activities during the year.
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Christmas Fair
And Working Bee

Friday, 18th December, 10 a.m. to 10 p.m.

All artist members—painters, sculptors, print-
makers, potters, weavers, and other craftsmen—are
invited to participate in THIS CHRISTMAS FAIR.

The general idea is that members will reserve a
small area of space and sell their wares at reduced
rates. We want to generate as far as possible a market
atmosphere, and hope this innovation will be well
supported. The more the merrier.

WORKING BEE

Would any members be willing to help clean the
Gallery’'s Permanent Collection?

For both events please contact as soon as possible
the Secretary Manager R. Laidlaw.

Council

At the last council meeting Mr J. Nuttall was
elected, taking the place of the late Mr George
Scandrett.

SHADES OF EVENING. JOHN GIBB.

This was the first picture that the Society pur-
chased. John Gibb was born in 1831 in Cumbernauld,
Scotland.

Later he was to reside at 56 Worcester Street,
Christchurch, and by the turn of the century was
to be described as "One of the oldest and most promi-
nent artists in New Zealand”'.

He studied art under Mr John Mackenzie of Green-
ock, and afterwards exhibited for several years at the
West of Scotland Institute and the Glasgow Institute
of Fine Arts. He arrived in New Zealand in 1876 where
he practiced as an artist. His special talent was in his
treatment of marine subjects. He exhibited in almost
every exhibition in this country. Mr Gibb also helped
to promote the Canterbury Society of Arts and be-
came Vice-President, and never missed sending pic-
tures to all the societies exhibitions.
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Wool Weavers' Exhibition

C.S.A. GALLERY, 21st Sept. - 4th Oct.

The first Wool Weavers exhibition in Christchyrcy,
has been a great success with well over half the itemq
being sold. Attendances exceeded all expectations.

A wide variety of articles were exhibited, including
wall and floor rugs, scarves, cushions, bookmarks
belts, tablemats, ponchos, shawls, bedspreads, fabrics
and a tapestry.

Techniques, colours and textures varied from finely
handspun and woven materials in natural fleece
colours to shaggy rya rugs in bright strong coloyrs
and heavy bedspreads.

The weavers exhibiting were Jenny Hunt, Doreen
Fraser, Pauline Pease, Philippa Vine, Nora Machin
Suzanne Turner, lda Lough, Mary Bartlett and Mayi.
anne van der Lingen.

Items from the exhibition will be going to map,
different places including Australia, England, Canad:
America and Alaska.

The exhibition proved to be an extremely stimulat.
ing experience for all the weavers concerned and they
are now back at their looms working towards the nex:
exhibition with renewed enthusiasm and inspiration

Jenny Hunt

One of his paintings, “Golden Sunset”, Lyttelton
Harbour, was purchased by the late Mr Geoge Gould
and then presented to this city. Mr Gibb painted
scenery of Mt. Cook, for Sir Thomas Mclilraith, 2
Premier of Queensland, and for Lord Glasgow a pic-
ture of Otira Gorge.

He trained a large number of students, and on Lord
Onslow’'s stay in Christchurch Lady Onslow took
private lessons from him.

One of his sons followed in his father's footsteps
as an artist.

Art and Industry

An exhibition of work of members of the Society
was put on at Lane Walker Rudkin from whom we
have received a substantial gift and a letter sayind
how greatly it was appreciated.




canterbury Guild of Spinners
and Weavers

The Canterbury Guild of Spinners and Weavers was
formed in April, 1969. Up till this time, weavers in
particular were struggling along as best they could
on their own. Many spinners had formed groups which
enabled them to meet together and discuss their work
and problems connected with it.

The main purpose of the guild is to pool ideas and
skills with the aim of improving the standard of weav-
ing in Christchurch. The guild is a member of the
world Crafts Council and the N.Z. Spinning and Weav-
ing and Woolcrafts Council. In this way, members are
kept informed of coming exhibitions and events and
are able to participate in them.

Monthly meetings of the guild are always well
attended and interesting and informative programmes
are provided. Some of these have been:

Open day at Risingholme Community Centre where
spinning wheels of different shapes and sizes were
seen in action. A variety of looms and techniques in-
cluding card weaving, inkle and back strap looms
were shown in operation and the dyeing of wool with
onion skins, lichens, etc. was demonstrated. An illus-
trated talk on wool and wool classing, a history of
tapestry weaving, Maori flax weaving, back strap
weaving and at the end of the year a display of mem-
bers’ work is held.

Guild members with special achievements for 1969-
70 are Nora Machin, Ida Lough, Nancy Mason and
Jenny Hunt who had work selected for display at
Expo’ 70. Mary Bartlett who won a national hand-
woven rug competition. Ida Lough, Nora Machin,
Muriel Wallace and Doreen Fraser had work exhibited
with the World Craft Council exhibition.

The newly constituted Canterbury Regional Arts
Federation Inc. has two weavers on the executive
committee, Mrs |da Lough and Mrs Jenny Hunt.

For any further information concerning the guild
phone Mrs D. Fraser, secretary, 843-232.

Jenny Hunt

New Director for Aigantighe

The appointment of Mr A. G. Manson as director of
South Canterbury’s Aigantighe Art Gallery from Dec-
ember 22 was recently decided by the Timaru City
Council.

Mr Manson is to be honorary director until he takes
up his appointment.

A working member of both Canterbury and South
Canterbury Societies, Mr Manson received his art
training at University of Canterbury School of Fine
Arts. He has contributed to exhibitions throughout the
country.

He succeeds the late Mr C. E. Brunsden as director.

Letters

It is hoped that members who wish to comment on
past or future events of the society will write to the
editor. It is my intention to publish these letters, so if
you have anything to say, speak up.—Ed.

LAST RECEIVING DAY
- The South Canterbury Arts Society—Last Receiv-
ing day 20th November, 1970.

ART SCHOOLS IN OTHER CENTRES

University of Otago Department of University Ex-
tension.

Eighteenth Art School—Friday 15th January-Satur-
day 23rd January, 1971.

Sculptors’ Group

The formation of the Group followed the recogni-
tion of three primary needs. The protection of sculp-
tors in situations of commission and contract is
obvious when the history of all too many unhappy
issues is reviewed. This protection extends to include
responsible advisement of clients and education of the
interested section of the community. It follows that
sculptors may expect identity in the community and
communication among themselves, for exchange in
techniques, professional dialogue, as well as assur-
ance of effective representation in cultural organisa-
tions.

The third need proceeds out of the other two. That
is, for the collation of relevant information to do with
sculpture and sculptors, for a focus of reference and
for the organisation of exhibitions—all to serve sculp-
tors and the public in an efficient manner.

These factors drew a number of sculptors together
and, among several worthwhile initiatives, the Group
is setting up a reference facility, organises exhibitions,
is pressing for greater media reportage and improve-
ment of the standards of media criticism, has repre-
sentation on the Regional Arts Federation and is set-
ting up lines of communication with galleries and
foundations in New Zealand.

To help all these aims the Sculptors Group has
instituted a patron category of membership for those
who are interested in sculpture and its essential place
in the community. The Group hopes to inform that
interest and increase the number of patron members
by making frequent occasions for debate and discus-
sion. They are indebted to the C.S.A. for its good
offices. The Group has already conducted one exhi-
bition in the C.S.A. in July and exhibitions are planned
for February ‘71 in Christchurch and May ‘71 in
Palmerston North.

Stewart Mair Memorial Fund

The Stewart Mair Memorial Fund, a practical ex-
pression of Stewart Mair's outstanding service to the
Society to be applied by fitting a suitably inscribed
wall plaque, furnishing the gallery and completing the
public address system —any balance to go towards
mortgage repayment — has met with a ready response.
The Council is pleased to publish the following list
of donors
Mr Donald Murphy
Mrs Stewart Mair
Mr P. F. Polson
Mr J. T. McDonald
Mr P. M. B. Grant
Mr R. L. Foster

Mr J. L. Jones

Mr J. G. Justice
Mr R. E. Moore
Mr A. R. Guthrey
Mr A. D. Shadwell
Mr R. A. Mercer

Mr D. M. Moir Mr R. E. O. Wilson
Mr L. A. Sisam Mrs R. Perry

Mr P. H. Lord Mr N. H. Rudkin
Mr J. M. T. Greene Mrs B. Lake

Mrs E. M. Rattray
Mr G. T. Phillips

Mrs J. H. Grigg
Rt Rev A. K. Warren

Mr J. T. Watts John Leech Gallery
Mr R. S. Mair Mr J. S. Fletcher
Mr R. D. lles Mr K. D. Wright
Mr K. J. Fulton Mr E. A. Crothall

Mr N. G. Stewart Mr T. F. M. Gibson
The Philadelphia National Bank

Messrs Rangi Chemicals Ltd.

Messrs A. M. Satterthwaite

The J. L. Hay Charitable Trust

Mr L. A. Cameron, Gear Meat Co. Ltd.
The Canterbury Frozen Meat Co. Ltd.
The Southland Frozen Meat Co.
Alliance Textiles (N.Z.) Ltd.

Mr T. S. George, Bank N.S.W.

Orly Productions Ltd.

The Fund remains open until the end of the year.
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Rosemar)’ Fenton

Textile Desitqner

Handwoven Clothing and

Furnishings made to order

P.O. Box 1770 Christchurch
Teftphanc 515710

S/a’n gouh'?ue

Downstairs
244 High Street
Specialise in
Leather and Suede Fabrics
Will make to measure

Art Classes

Mr A. R. Pearson

Dip. Fine Arts (Hons.)
Dip. Teaching
R.A. Schools
Dip. Teaching R.A. Schools

Will be instructing small classes in Portraiture, Life,
Still Life, Landscape and Composition.
For Inquiries TELEPHONE 60-570
or write to 309 ARMAGH STREET.

SOMETHING
NEW
for the

y DENS )

ORKS
ARCT)'ISLT'S NEW ZEALAND
COLOUR ARTIST

27 Colours in large good value tubes of
Artists’ Quality Qil Paints.

14 Colours in large good value tubes of
Artists’ Quality Acrylic Paints.

* All selected and milled in New Zealand
from the world’s top quality pigments and
vehicles, without loading of any sort.

% Available from all good art material
suppliers.

% Manufactured in New Zealand by

DENS WORKS Ltd.

263 LOCKSLEY AVENUE,
CHRISTCHURCH, 6.

elde

COLOUR

ARTISTS
QUALITY
ACRYLIC

Phone 82-898.
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New Members

Mrs R. E. Aspray

Mr & Mrs K. P. J. Bartlett
Mr & Mrs R. |. J. Bloxham
Mr Richard Blunt

Mr R. C. Bridger

Mrs J. C. Brown

Mrs E. B. Brooke

Mr & Mrs D. A. Chapman
Mr John Coulson

Mrs J. Cowan

Mrs J. de Kort

Mr Bruce Edgar

Mrs R. M. Frengley
“Graphic”

Miss P. Hishon

Mr & Mrs H. Houghton
Mr & Mrs J. G. Lester
Mrs R. A. Logan

Mrs P. A. Maich

Mr R. H. Marwick

Mr G. M. Petersen

Mr D. J. Philips

Mrs A. A. Rutherford
Mr G. H. Searle

Mrs L. A. Shore

Mr P. R. Smart

Mrs M. A. Steel

Mr & Mrs D. L. Steven
Mr L. M. Summers
Mrs E. M. Taylor

Mr P. Warren

Mr W. G. Wastell

Mrs J. Whitehead

NEW ZEALAND
WATER COLOURISTS SOCIETY

extends an invitation to all CSA members
to the official opening by John Oakley

of this exhibition on 21 November at

8 p.m. Sherry.

Obituary

Henry Harrison Fisher

The death of Harry Fisher last July, after a long
illness, marked the loss of one of the Society’s oldest
living members.

He was the grandson of the founder of the art firm
of H. Fisher & Son Ltd, which is at present celebrating
its 100th year of business in this city. His connection
with art in Christchurch goes as far back as 1907. In
1912 he went to Europe to gain experience and re-
turned not long before the first world war. After four
years war service in Gallipoli and France he returned
to the local art world.

Mr Fisher was a valued member of the society for
more than fifty years.

Pottery Notes

Doris Holland

My recent trip to Australia took me to Sydney, Can-
berra, Alice Springs, Adelaide and Melbourne, each
place offering many attractions for the visitor interested
in pottery. For the purpose of this brief article, notes
from my diary will best present my view of the Aus-
tralian scene, which owing to other commitments was
not comprehensive.

Sydney: Visited lvan McMeekins home situated in
virgin bush at Sutherland, he was about to fire for the
first time a new wood burning kiln with a booster of
rock gas. Old telegraph posts were neatly cut and



stored ready for the j-ob. He told me that he once fired
4ll his ware but admitted that it took a lot of practice
10 glaze successfully the raw clay pots. Although the
National Art School was in recess, | was shown
through the large Ceramic Dept. in this fascinating old
jail, an enormous stone complex built with convict
labour. Under the patronage of Mr Peter Rushforth
(who was away) ex pupils of this school have a large
and active Ceramic Group. | met some of them at a
very pleasant evening at the Turramurra home of Mrs
Janet Mansfield, the secretary of the Group. | found
quite accidentally at David Jones, a marvellous exhi-
hition of Pots by Shigo Shigeo (Japanese Australian)
next to a display of fine old oriental ware. The two
areas made a most compatible total exhibition.

| was most fortunate in being taken to visit lvan
and Patricia England at their attractive studio-shop in
paddington. lvan and Pat are both artist potters, and
this uaique little shop displays both paintings and
pots. Also visited the Woolloomooloo Pot Shop, home
of the Australian Potters” Association, open three days
a week, and weekend classes organised in a large
studio at the back. A very lively set up. | left a sub-
scription to their magazine, and a copy of our own.

Canberra: Travelled by bus, so could not stop off to
see the potters at Mittagong en route. Visited Mar-
garet Frankel, whose rock gas kiln, pleasantly situated
in her garden, had just been fitted with new burners
and about to be fired. Margaret took me to see several
well stocked small galleries, and showed me around
this elegant and well planned new city. Only three
days here.

Alice Springs: | met here a young potter, about to
give up teaching for his pottery. He had a tiny studio
and enormous enthusiasm. He and his wife took me
on a fantastic picnic to an ochre pit, then on to the
famous Ormiston Gorge, 90 miles from Alice, and
very beautiful.

Adelaide: Here my time was broken by a visit to
relations in the country, 200 miles up the Murray
River, but | managed a fleeting visit to both the South
Australia School of Art and to the Art Gallery, the
latter having a fabulous collection of ancient Medi-
terranean pottery, also an excellent contemporary
Australian collection. The School of Art (beautifully
new!) now has Ceramics built into the Sculpture
course, under Milton Moon. Unfortunately he was
absent at the time of my visit.

Melbourne: | spent almost my entire stay here at
the Victorian Art Centre. They have an Ethnic Collec-
tion to absorb the interest of potters and collectors for
long enough, but there was not much medieval or
English pottery on view. The Australian collection was
stored, unfortunately, but | was allowed to view it
on request.

A retrospective exhibition of Stanislaw Halpern
showed both his paintings and earthenware pottery,
the latter an exuberant manifestation of a kind of folk
art approach to bright glazes and unsophisticated
forms. In South Yarra | found a large and well dis-
played exhibition of Marea Gazzard's large global and
slab pots, some beautiful and very expensive, but |
considered the one purchased for the Commonwealth
Collection somewhat contrived and clumsy. Spent a
very happy afternoon browsing at the Craft Centre in
the Toorak Road and eventually bought a large Blake-
borough lidded pot which caused me some problems
of transport, but stepped off the plane at Christchurch
Airport bearing this splendid souvenir of pottery in
Australia.

Local Stop Press: Those potters who are attending
the Kenneth Clark workshop are requested to turn up
armed with several raw clay cylinders, and plates or
tiles (also unfired) no less than 12in. square and
about §in. thick. This is a unique opportunity for
earthenware potters and teachers to learn techniques
from this well known potter, and early applications
are necessary.

cobcraft

POTTERS’ WHEELS
BENCH WHIRLERS

PUG MILLS

Manufactured and precision engineered by:

LAMB & SON, 94 KING STREET, RANGIORA. Phone 7379

FOR TRAVEL TO

EUROPE,

%S YUanS
V. =
NS

ATLANTIC & PACIFIC TRAVEL LTD

131 CASHEL STREET (Opp. Beaths), PHONE 68-117
300 ASSOCIATE OFFICES AROUND THE WORLD.

AUSTRALIA, FlJI,
U.S.A., EAST.
SEA OR AIR TO ANYWHERE

POTTERS |
—ENAMELLERS DoP’,

Have you a firing problem ?

Select your Kiln, Kiln Furniture, Muffle
Furnace, etc. from comprehensive
range available from

FURNACE EQUIPMENT LTD.

ﬁ'
o

Hanworth Avenue
Sockburn
Christchurch

P.O. Box 11-026
Phone 496-112

SMITH & SMITH LTD.

Metal Enamelling

China Painting

Pottery Requisites

Winsor & Newton Art Materials

Phone 64-649 213 Tuam Street

The Friday Night Gallery

Patio Pots and Craftware
287 ST. ASAPH ST.,
near Ferry Road intersection

OPEN FRIDAYS: 5-9 p.m.
WEEK DAY: PHONE 35-836

WALTER FOSTER ART BOOKS

A large selection always in stock
Numerous subjects to choose from
PRICE 85c
For Good Books

SIMPSON & WILLIAMS LTD.
238 High Street, Christchurch

Kaiapoi
Pure Wool
Travel Rugs

World famous for their superb
quality — Kaiapoi Rugs are available
in a wonderful selection of patterns
and colour combinations.

[ 'y
Made in N.Z. by Kaiapoi Petone Group Textiles Ltd.
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ADVERTISEMENT

1870-1970
Centennial of H. Fisher & Son

Late in 1870 the founder commenced business in a
small way, with the Stock and Tools of Trade he
brought with him from England. Not long after he
bought out the firm of “Steel & Wates” and opened
as “H. FISHER".

For a short time the premises were on the corner of
Hereford Street and Colombo Streets, opposite the
Bank of New Zealand, and then they were moved into
Hereford Street alongside of “The Golden Age”, now
“United Service Hotel”, on the site of the present
Bottle Store. In 1884 he moved to High Street, and the
firm was then called “H. FISHER & SON".

THE FOUNDER . . . Henry Fisher was born at Bath,
Somerset, on the 15th of November 1834, and at the
age of twelve was apprenticed for six years with

FISHERS
CENTENNIAL
EXHIBITION

WEDNESDAY, NOV. 11-20th

PAINTINGS

Alf. Baxter
James Cook
Vera Cummings
Duncan Darroch
Chas. Dixon, R.I.
John Gibb
Menzies Gibb
J. S. Goodall, R.I
Geo. Haite, R.l.,, R.B.A.
Eliz. Kelly
John Loxton
J. Madden
Arch. Nicoll
Count Nerli
Sylvester Stannard, R.B.A., R.S.A.
Margaret Stoddart
Sydney Thompson
P. Van der Velden
C. Worsley, R.B.A.

RS o & ans
Paintings by 18
Top New Zealand Artists
at
The Fine Art Dealers

H. FISHER & SON LTD.

691 Colombo Street
Near the Square
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“Maggs”, of Bath, as a carver and gilder. In 185) N
joined the leading firm of gilders, J. H. Chance of
London, where he became foreman, in charge gf 38
gilders, eight joiners and six carvers. He was persq,,.
ally entrusted with gilding work at Windsor Casy,
where he sometimes lead a team of tradesmen for gj,
weeks at a time. The firm also did framing comm;s.
sions for royalty and the foremost artists.

In 1865 he purchased a “China Shop™ in London anpg
ran a picture framing and gilding shop in conjunction
After five years he was pursuaded to sell and go 1
New Zealand, after hearing glowing reports from hjg
brother-in-law, John Davies Hean, who had been i,
New Zealand and Australia since 1850.

Henry, with his wife and small son, left the East Indij
Docks on the Sailing Ship “Merope” on July 27t
1870. It was a small ship, but carried 290 immigrants,
and arrived in Lyttelton on October 26th 1870, just twg
days after the big fire at Lyttelton. Their ship left
Lyttelton and was never heard of again.

The business he established soon after arrival prosper-
ed, and Henry taught his son, and their first apprentice
Malcolm McCormack, the trade. Years later McCor-
mack went into business on his own account with
Fishers’ second message boy, Charlie Pugh. The found-
er Henry, retired in 1903, and passed away on February
24th 1923, in his 89th year.

THE SECOND GENERATION . . . John Henry, the orig-
inal “Son”, started work as message boy at the age of
13. Deliveries were made on foot to the Deans Home-
stead in Riccarton and Major Hornbrook in Opawa, not
to mention countless trips to country clients’ bullock
waggons lined up in Market Square. In later years as
he took over control of the firm he was responsible for
importing many of the fine overseas paintings that
adorn many important collections in New Zealand. He
was quite a well known character in the art world, and
will be remembered by many with his black “smokers”
cap, as he was active in the Gallery until his 89th year,
and died in 1948.

THE THIRD GENERATION . . . Henry Harrison (Harry)
Fisher, joined the firm in 1907 and took over manage-
ment in 1924. Since the move to the present Colombo
Street property in 1939 the firm has expanded from
year to year under the management of H. H. (Harry)
Fisher, who, although retiring from active participation
in 1955, was a director of the firm until his death on
July 9th 1970 in his 79th year.

THE FOURTH GENERATION . . . Ken H. Fisher joined
the firm during 1936. His younger brother, David, (the
present Managing Director) joined the firm in 1941
After “serving their time" they were taken into partner-
ship with their father, Harry, in 1947 and 1950 re-
spectively. Ken left the partnership in 1952 to take up
farming, and the firm became a private company on
4th November 1964.

THE FIFTH GENERATION . . . is represented by David's
two sons, Richard and John who joined the firm in
1968.

The Fishers, since 1870, have numbered amongst their
friends and clients many now famous artists. One of
the earliest of the firm's One-Man-Exhibitions was
early in August 1873, as advertised in the Lyttelton
Times, of water-colours by J. C. Hoyte Esq. The firm
still maintains the same high standard of Exhibitions
by being very selective.

Noted artists of earlier years who appear in the firm's
books as customers are: Barraud, Baxter, Blomfield,
Byles, R.B.A., Balfour, Cambridge, Cane, J. Cook,
Christmas, R.B.A., J. Gibb, Menzies Gibb, Goldie,
Goodall, R.l., Goldsmith, R.B.A., Greene, Gully, Hoyte,
Haite, R.l., R.B.A., etc., Howarth, Eleanor Hughes, R.!.,
Madden, Nairn, Nerli, Nicol, Peale, Ethel Richardson,
Margaret Stoddard, Sprott, Thompson, Van der Val-
den, Walsh, Welch, Wilson, Worsley, R.B.A.

The firm, at its centennial, still remains a private family
concern, and proudly numbers among its clients, the
same families that the original Henry served in the
70s.




“Beyond Time”

showing for the first time in this year's "The
Group” will be a display of sculptures by Rosemary
Johnson. The sculptures are related to landscape
forms. In these she has taken natural forms and turned
them into smooth folded shapes that show their
natural origin.

A graduate of the School of Art at University of
canterbury, Rosemary Johnson gained a Diploma F.A.
with honours. On leaving she travelled to Europe visit-
ing England, Germany, Austria, Italy and Greece and
all the major Galleries and Museums in these countries.

In Florence she spent some time gaining experience
in a foundry, which is well known for its skill in casting
works of sculpture.

Upon returning to London she took a two year Post
Graduate course at the Central School of Art and
Design in metal casting, and on returning to New
Zealand she has shown works at the Barry Lett gallery
n Auckland. After “the group” Rosemary Johnson has
heen asked to show work in Sydney at the Macquarrie
Galleries.

Plaster part of three piece to be cast in bronze to be
shown in the Group.

Reed & Bennett

Work showing 16 November 1970

Michael Reed was born 1950 in Christchurch, and
educated at Hillmorton High School, 1963-1966. He
attended the llam School of Fine Arts from 1967-1969,
gaining his D.F.A., majoring in Print-making. This
year won Te Awamutu Print Competition and is cur-
rently working as a graphic designer for the NZBC.

Graham Bennett was born and lived in Nelson. He
attended Nelson College until 1967 when he enrolled
at Canterbury University School of Art, where after a
year of studies in Painting and Sculpture, proceeded
to specialise in Photography and Design. Last year he
graduated with a Diploma in Fine Arts and is now
completing an Honours year, specialising in photo-
graphy.

Out of the Cold

Two artist members Austen Deans and Jeannette
Bisley sold a painting each to Deep Freeze. The
Society is indebted to Kees Groenedaal, Mobilia Ltd.,
Bedford Row, who made the sale for the society.

Stop Press:

Ida Lough first artist to be asked to exhibit tapestries
in the New Zealand Academy, Wellington, next year.

Interesting illustrated travel talk by Tim Round on
Wednesday, 4th November at 8 p.m., C.S.A. Gallery.
Don’t miss this.

WHITMORE’S
ARTI
DOMO

FOR THE NEW LOOK
IN MODERN FURNITURE

624 COLOMBO STREET. 50-327.

Top Quality
Artists Materials

ROWNEY o

Oil Colours, Water Colours, Acrylic Colours, Brushes,
Palettes — Everything for the Artist

MANUFACTURERS OF ARTISTS MATERIALS
SINCE 1789

UNSURPASSED FOR QUALITY

c.MOCQ

LAMB, SHEEP, OX AND CALF TONGUES
*
Obtainable from all Grocers
*
THE NEW ZEALAND REFRIGERATING

COMPANY LIMITED
Christchurch

where appearance counts

Gaterbrook

DESK PEN SETS

Mair & Co. (Importers) Ltd. Christchurch, Auckland,
Wellington.

Contemporary
Jewellery

Guenter Taemmler

GOLDSMITH

186a Papanui Road Christchurch
Telephone 557-651

JEWELLERY POTTERY WOODWARE
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BALLINS INDUSTRIES LTD.

Wine and Spirit Merchants
Aerated Water and Cordials

A taste is not enough.
Be wise, buy economy
family size soft drink.

9 Byron Street Phone 62-099

ART MATERIALS
ART MATERIALS
ART MATERIALS
ART MATERIALS
ART MATERIALS
ART MATERIALS
ART MATERIALS
ART MATERIALS
ART MATERIALS
ART MATERIALS

REDFERNS LTD 90 Manchester St. Phone 60-468

THE TASMAN GALLERY

OFFERS YOU:
¢ Artistic Framing (Members C.S.A. 5% discount on framing—
mounting—glazing).
« Paintings expertly restored.
« Textured painting boards (treated on both sides).
« Exhibitions.

You are invited to come in and look around

TASMAN GALLERY LTD.

MR IGGO JERPHANION, Director.
Phone 74-805. 72 Gloucester St.
(2 doors from C.S.A. Gallery)

SEVERAL ARTS

809 COLOMBO STREET, CHRISTCHURCH
TELEPHONE 79-006

GALLERY FOR EXHIBITIONS

WEAVING AND SPINNING SUPPLIES
HOME OF FINEST POTTERY

HERBERTS

OF CASHEL STREET
Famous for footwear in Canterbury
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Mut half a dozen art galleries here,
ore to souvenir shops, but nearly all featuring native

Report from Sydney

This year's winner of the C.S.A. Guthrey Travel
Mrs Doris Holland (Doris Lusk) sent back these im-
pressions of her trip to Australia.

Dear Members,

Here | am, right in the middle of Australia at Alice
Springs, and have been to several of the spectacular
"scenic attractions", of which there are many, to be

reached by rather pricey tours by plane or bus. The
landscape varies in colour from cream, pink and
orange to red, and is decorated with various species

as well
some of the white

of scrubby growth, as the wubiquitous gum
"ghost" species. There are

some tending
art, either indigenous or a la Namatjira. | have been
most interested to find that the biggest gallery, "The
Batterbee”, is run by Rex Batterbee, who, a painter
himself (he must be about 80) was also the famous
Albert's mentor and teacher, and | found it difficult
to distinguish between the watercolours of master and
pupil. Of interest also, is the fact that all Albert's
sons and grandsons paint in the same way, so that
one can follow, like the Egyptian dynasties, a rigid and
prescribed idiom for the Aboriginal painter! And all,
not from Albert himself, but from Mr Rex Batterbee!
Well, that's the art scene at Alice Springs, plus the
native bark paintings, plus a quite ambitious exhibition
of Northern Territory artists, a Hays-type show run
by Caltex with a $400 prize.

Have met a very friendly potter,
he is taking me on Thursday
clay.

Michael Russell;
into the Wopwops for

To return to the Sydney visit, one of the best
galleries was the Central Street Gallery, where | found
a really fine contemporary collection, including a com-
prehensive record of Christos Wrapups shown to us
by the director, Mr Coventry, who said the gallery
unfortunately soon had to close. He invited us to his
very attractive Paddington home, to see his own
collection, a quite stunning array of the best d
contemporary Australian artists, mainly minimal, hard
edged and color-form, but he also had very good work
of earlier painters.

Moved on to Canberra by bus on 26th August, and
had only time to leave gear at the motel before being
picked up by Lady Margaret Frankel and whisked
to see the big Commonwealth Show at the Albert Hall,
and here were all the names one could hope for. A
terrific exhibition, which, owing to unforseen difficul-
ties the next day, | didn't get back to photograph. Saw
the famous Leonard French 7 Days of Creation rather
dramatically shown in a darkened room, floodlit, look-
ing splendid. In the Menzies Library a delightful exhibi-

tion from the R.M.L.T. of the art of paper cutting—
design with paper.
Plenty to see in Canberra. | was lucky in having

such a well informed guide. Besides showing me the
current art shows. Lady Frankel also toured me
around the city and environs, splendid buildings, con-
courses, fountains and motorways, also shops of Con-
tinental sophistication. | wished | had planned more
time for Canberra, it's a unique city. Leave Alice
Springs on Friday for Adelaide, and several days in the
country.

Kath von Tunzelmann

Screen Prints Original Paintings
Wedding Gifts Copperware
Spinning Wheels

Pottery
Basketware
Needlework

88 Burnett Street, Ashburton
opp. Somerset Hotel
Phone 6733



