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President's Comment 
THE C H A N G I N G A R T SCENE 

There have been m a n y changes in the N e w Zealand 
Art scene over the last ten years , and th is has 
brought a b o u t change in our A r t Soc ie t y too . 

Older m e m b e r s w i l l recal l the t ime w h e n the Annua l 
Au tumn exh ib i t i on w a s one of the socia l even ts of 
the year, fo r in t hose days the soc ie t y rarely held 
more than one exh ib i t i on annual ly . 

There w a s l i t t le o p p o r t u n i t y fo r a r t i s ts to d isp lay 
their w o r k then , b u t th ings are very d i f ferent n o w , 
and ar t i s ts are in a m u c h happier pos i t i on . 

W i t h our sp lend id n e w gal ler ies everyone has an 
oppor tun i t y to exh ib i t , w i t h a m i n i m u m of expense, 
for no t on ly do w e have three annual pa in t ing exh ib i 
t i ons—the " A u t u m n " , the " O p e n " and the " S u m m e r " 
— b u t the success of the recent "G raph i c and C r a f t s " 
exhibi t ion means tha t th is may also become an annual 
f ixture. 

A r t i s t m e m b e r s a lso have o ther oppo r tun i t i es to 
exhibit if they w i s h . The Soc ie t y ' s hire charges for 
one-man s h o w s are very m u c h in the a r t i s t ' s f avour 
so tha t shou ld an a r t i s t n o t sell we l l he is faced w i t h 
no large bi l l . Fu r the rmore a r t i s t s may hire wa l l space 
in a g roup exh ib i t i on w i t h o ther a r t i s t s , and the soc ie ty 
does eve ry th ing else. Th is is poss ib l y the m o s t econo 
mical w a y fo r a pa in ter to s ta r t exh ib i t i ng in o ther 
than the " S u m m e r " and " A u t u m n " exh ib i t i ons . 

The " O p e n " exh ib i t i on is a sp lend id i nnova t i on for 
it a l lows any m e m b e r of the soc ie ty to exh ib i t w o r k 
whether he is a w o r k i n g m e m b e r or not . 

The increas ing numbe r of pa in ters w i s h i n g t o be
come w o r k i n g m e m b e r s raises d i f f icu l t p rob lems fo r 
the Counc i l , and at the same t i m e i t is d i sappo in t i ng 
for a pa in ter to be cons tan t l y t u rned d o w n fo r w o r k 
ing membersh ip . The Counc i l have been t r y ing o u t 
various ideas and unt i l f u r the r not ice the f o l l o w i n g 
procedure ho lds : 

W o r k i n g m e m b e r s are e lec ted as f o l l o w s : 
( 1 ) The Se lec t ion C o m m i t t e e appra ise the w o r k in 

the " O p e n " exh ib i t i on and g ive a w r i t t e n inv i ta t ion 
to se lec ted exh ib i to rs to make app l ica t ion fo r W o r k i n g 
Membersh ip . Four su i tab ly m o u n t e d pa in t ings and a 
folio of d r a w i n g s shou ld then be s u b m i t t e d one m o n t h 
before a C.S.A. Exh ib i t ion ( S h o u l d the app l i can t then 
be tu rned d o w n he at least has the sa t i s fac t ion tha t 
he w a s i n v i t e d t o s u b m i t his w o r k . ) 

( 2 ) M e m b e r s of aff i l iated A r t Soc ie t ies m a y s u b m i t 
w o r k fo r a C.S.A. e x h i b i t i o n — a s ou r w o r k i n g m e m 
bers d o — a n d if w o r k is hung the app l i can t a u t o m a t i c 
ally becomes a W o r k i n g M e m b e r of the Soc ie ty , BUT , 
in th is case the f o l l o w i n g i n f o rma t i on shou ld be t y p e d 
on the b o t t o m of the exh ib i t i on en t r y f o r m : 

NEW A P P L I C A N T FOR W O R K I N G M E M B E R S H I P . 
FORMERLY W O R K I N G M E M B E R OF . . . . SOCIETY. 
I t rus t th is w i l l mee t w i t h m e m b e r s approva l . 

J o h n Oakley . 

Gallery Calendar S u b j e c t t o A d j u s t m e n t 

T o N o v . 8: 
Oct . 25 - N o v . 8: 
N o v . 1 0 - 1 8 : 
N o v . 1 4 - 2 9 : 
N o v . 1 6 - 3 0 : 

N o v . 21 - Dec. 2: 
Dec. 1 - 1 3 : 
Dec. 5 - 1 9 : 
Dec. 1 2 - 3 1 : 

C.S.A. S u m m e r S h o w . 
Peter Noonan . 
M ichae l Eaton. 
The Group . 
Pr ints by M ichae l Reed and p h o t o 
graphs by G. Bennet t . 
W a t e r Co lou r i s t s Soc ie ty . 
T o n y Geddes. 
Bashir Barak i . 
C.S.A. Sa tu rday Classes J u n i o r 
A r t . 

Exhibitions 1971 

February: A n n u a l A u t u m n . 
Cora W i l d i n g . 

M a r c h : T o n y Fo rm ison . 
A l lan Pearson. 

A p r i l : Gopas 
J o h n Sco t t . 

M a y : Nat iona l Parks Board 
M ichae l Eaton 
Embro idery Gu i ld . 
Pamela Barnes. 

J u n e : L. S u m m e r s . 
W e b , Edgar, D a w s o n , M a r w i c k . 

Ju ly : C.S.A. Open . 
A u g u s t : S ta r Schoo ls . 

W . C u m m i n g . 
W o o l W e a v e r s . 

Sep tember : N.Z. Pot te rs . 
Louise Lew is . 

Oc tobe r : Kel l iher. ' 
S is ter Lawence . 

N o v e m b e r : Col in Whee le r . 
Group . 
G. Kane. 

December : S u m m e r 
Jun io r Class. 

Annual General Meeting 
W i l l m e m b e r s please note t h a t the A n n u a l General 

M e e t i n g w i l l be held in the ga l lery on the even ing of 
18 N o v e m b e r a t 7.45 p.m. 

A f t e r the meet ing is o v e r — i t is usual ly a sho r t one 
— M r s Dor is Hol land (Do r i s L u s k ) , w h o w a s th is 
year 's w i n n e r of the C.S.A. Gu th rey Trave l A w a r d , 
w i l l g ive an i l lus t ra ted ta lk on her recent v is i t to A u s 
tral ia. 

W e hope tha t as m a n y members as poss ib le w i l l 
a t t end . 

C H R I S T M A S A N D N E W YEAR GREETINGS 

The Office and Gal lery staff send Greet ings to all 
m e m b e r s , and express the i r t hanks t o all those w h o 
have so w i l l i ng l y helped in the runn ing of the Soc ie t y ' s 
ac t iv i t ies dur ing the year. 
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Christmas Fair Wool Weavers7 Exhibition 
And Working Bee 
Fr iday, 18 th December , 10 a .m. t o 10 p .m. 

A l l a r t is t m e m b e r s — p a i n t e r s , scu lp to r s , p r in t -
makers , po t t e r s , w e a v e r s , and o ther c r a f t s m e n — a r e 
inv i ted to par t i c ipa te in TH IS C H R I S T M A S FAIR. 

The general idea is t ha t membe rs w i l l reserve a 
sma l l area of space and sel l the i r w a r e s at reduced 
rates. W e w a n t to generate as far as poss ib le a marke t 
a tmosphe re , and hope th is i nnova t ion w i l l be w e l l 
s u p p o r t e d . The more the merr ier . 
W O R K I N G BEE 

W o u l d any members be w i l l i ng to help c lean the 
Gal lery 's Permanent Co l lec t ion? 

For bo th even ts please c o n t a c t as soon as poss ib le 
the Secre tary Manager R. La id law. 

Council 
A t the last counc i l mee t ing M r J . Nu t ta l l w a s 

e lec ted , t ak ing the place of the late M r George 
Scandre t t . 

C.S.A. GALLERY, 21s t Sept . - 4 t h Oct . 

The f i rs t W o o l W e a v e r s exh ib i t i on in Christchurch 
has been a great success w i t h w e l l over half the items 
being so ld . A t t e n d a n c e s exceeded all expectat ions. 

A w i d e var ie ty of ar t ic les w e r e exh ib i t ed , including 
wa l l and f loor rugs , scarves , cush ions , bookmarks 
be l ts , t ab lema ts , ponchos , s h a w l s , bedspreads , fabrics 
and a tapes t ry . 

Techn iques , co lou rs and tex tu res var ied f r om finely 
handspun and w o v e n mater ia ls in natura l fleece 
co lours to shaggy rya rugs in b r i gh t s t r ong colours 
and heavy bedspreads . 

The w e a v e r s exh ib i t i ng w e r e J e n n y Hun t , Doreen 
Fraser, Paul ine Pease, Phi l ippa V ine , Nora Machin, 
Suzanne Turner , Ida Lough , M a r y Bar t le t t and Mari
anne van der L ingen. 

I tems f r o m the exh ib i t i on w i l l be go ing to many 
d i f ferent places inc lud ing Aus t ra l i a , England, Canada, 
Amer i ca and A laska . 

The exh ib i t i on p roved to be an ex t reme ly stimulat
ing exper ience for all the w e a v e r s conce rned and they 
are n o w back at thei r l o o m s w o r k i n g t o w a r d s the next 
exh ib i t i on w i t h r e n e w e d en thus iasm and inspirat ion. 

J e n n y Hunt 

S H A D E S OF EVENING. J O H N GIBB. 

Th is w a s the f i rs t p ic tu re tha t the Soc ie ty pur
chased. J o h n Gibb w a s born in 1831 in C u m b e r n a u l d , 
Sco t l and . 

Later he w a s t o reside at 56 W o r c e s t e r St reet , 
Ch r i s t chu rch , and by the t u r n of the cen tu ry w a s 
to be desc r ibed as " O n e of the o ldes t and m o s t p r o m i 
nen t a r t i s ts in N e w Z e a l a n d " . 

He s tud ied ar t under M r J o h n Mackenz ie of Green
ock , and a f t e r w a r d s exh ib i ted for several years a t the 
W e s t of Sco t l and Ins t i tu te and the G l a s g o w Ins t i tu te 
of Fine A r t s . He ar r ived in N e w Zealand in 1876 w h e r e 
he p rac t i ced as an ar t is t . His specia l ta len t w a s in his 
t r ea tmen t of mar ine sub jec ts . He exh ib i ted in a l m o s t 
every exh ib i t i on in th is coun t r y . M r G ibb a lso helped 
to p r o m o t e the Can te rbu ry Soc ie t y of A r t s and be
came V ice-Pres iden t , and never m issed send ing p ic
tu res t o all the soc ie t ies exh ib i t i ons . 

One of his pa in t ings , " G o l d e n S u n s e t " , Lyt te l ton 
Harbour , w a s pu rchased by the late M r Geoge Gould, 
and then p resen ted t o th is c i t y . M r G ibb painted 
scenery of M t . Cook , fo r Sir T h o m a s Mc l l l r a i t h , a 
Premier of Queens land , and for Lord G l a s g o w a pic
ture of Ot i ra Gorge. 

He t ra ined a large number of s t uden t s , and on Lord 
O n s l o w ' s s tay in Chr i s t chu rch Lady O n s l o w took 
pr iva te lessons f r o m h im. 

One of his sons f o l l o w e d in his fa ther 's foots teps 
as an ar t is t . 

Art and Industry 
A n exh ib i t i on of w o r k of membe rs of the Society 

w a s p u t on at Lane W a l k e r Rudk in f r o m w h o m we 
have received a subs tan t i a l g i f t and a let ter saying 
h o w great ly i t w a s apprec ia ted . • 
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Canterbury Guild of Spinners 
and Weavers 

The Can te rbury Gui ld of Sp inners and W e a v e r s w a s 
formed in Ap r i l , 1969. U p t i l l th is t ime , weave rs in 
particular w e r e s t rugg l ing a long as best they cou ld 
on their o w n . M a n y sp inners had f o rmed g roups w h i c h 
enabled t hem to mee t toge ther and d iscuss their w o r k 
and p rob lems connec ted w i t h it . 

The main pu rpose of the gu i ld is to poo l ideas and 
skills w i t h the a im of imp rov i ng the s tandard of w e a v 
ing in Ch r i s t chu rch . The gu i ld is a member of the 
Wor ld Cra f ts Counc i l and the N.Z. Sp inn ing and W e a v 
ing and W o o l c r a f t s Counc i l . In th is w a y , membe rs are 
kept i n fo rmed of com ing exh ib i t ions and even ts and 
are able to par t i c ipa te in t h e m . 

M o n t h l y mee t ings of the gu i ld are a lways we l l 
attended and in te res t ing and in fo rmat i ve p rog rammes 
are p rov ided . Some of these have been: 

Open day at R is ingho lme C o m m u n i t y Cent re whe re 
spinning whee l s of d i f ferent shapes and sizes w e r e 
seen in ac t ion . A var ie ty of l ooms and techn iques in 
cluding card w e a v i n g , ink le and back s t rap l ooms 
were s h o w n in ope ra t i on and the dye ing of w o o l w i t h 
onion sk ins , l ichens, e tc . w a s d e m o n s t r a t e d . A n i l lus
trated talk on w o o l and w o o l c lass ing , a h is to ry of 
tapestry w e a v i n g , Mao r i f lax w e a v i n g , back s t rap 
weaving and at the end of the year a d isp lay of m e m 
bers' w o r k is held. 

Gui ld m e m b e r s w i t h specia l ach ievemen ts for 1969-
70 are Nora M a c h i n , Ida Lough , Nancy M a s o n and 
Jenny H u n t w h o had w o r k se lec ted for d isp lay a t 
Expo' 70. M a r y Bar t le t t w h o w o n a nat ional hand-
woven rug c o m p e t i t i o n . Ida Lough , Nora M a c h i n , 
Muriel Wa l l ace and Doreen Fraser had w o r k exh ib i ted 
with the W o r l d Cra f t Counc i l exh ib i t i on . 

The n e w l y c o n s t i t u t e d Can te rbu ry Regional A r t s 
Federation Inc. has t w o w e a v e r s on the execu t i ve 
commi t tee, M r s Ida Lough and M r s J e n n y Hun t . 

For any fu r the r i n fo rma t i on concern ing the gu i ld 
phone M r s D. Fraser, secre tary , 843-232. 

J e n n y H u n t 

New Director for Aigantighe 
The a p p o i n t m e n t of M r A . G. M a n s o n as d i rec to r of 

South Can te rbu ry ' s A igan t ighe A r t Gal lery f r o m Dec
ember 22 w a s recent ly dec ided by the T ima ru C i ty 
Counci l . 

M r M a n s o n is to be honorary d i rec to r unt i l he takes 
up his appo in tmen t . 

A w o r k i n g m e m b e r of bo th Can te rbu ry and Sou th 
Canterbury Soc ie t ies , M r M a n s o n received his ar t 
training at Un i ve rs i t y of Can te rbu ry Schoo l of Fine 
Ar ts . He has con t r i bu ted to exh ib i t i ons t h r o u g h o u t the 
country . 

He succeeds the late M r C. E. B runsden as d i rec tor . 

Sculptors7 Group 

Letters 
I t is hoped tha t m e m b e r s w h o w i s h to c o m m e n t on 

past o r f u tu re even ts of the soc ie ty w i l l w r i t e to the 
editor. It is m y in ten t ion to pub l i sh these le t ters , so if 
you have any th ing t o say, speak u p . — E d . 

LAST RECEIVING DAY 
The Sou th Can te rbu ry A r t s S o c i e t y — L a s t Receiv

ing day 20 th November , 1970. 

ART S C H O O L S IN OTHER CENTRES 
Univers i t y of O tago Depa r tmen t of Un i ve rs i t y Ex

tension. 
Eighteenth A r t S c h o o l — F r i d a y 15th Janua ry -Sa tu r 

day 23rd Janua ry , 1 9 7 1 . 

The f o rma t i on of the Group f o l l o w e d the recogn i 
t ion of three p r imary needs. The p ro tec t i on of s c u l p 
to rs in s i tua t ions of c o m m i s s i o n and c o n t r a c t is 
obv ious w h e n the h is to ry of all t oo m a n y unhappy 
issues is r ev i ewed . Th is p ro tec t i on ex tends to inc lude 
respons ib le adv i semen t of c l ien ts and educa t i on of the 
in te res ted sec t ion of the c o m m u n i t y . I t f o l l o w s tha t 
scu lp to rs may expec t i den t i t y in the c o m m u n i t y and 
c o m m u n i c a t i o n a m o n g themse lves , fo r exchange in 
techn iques , p ro fess iona l d ia logue, as w e l l as assur 
ance of ef fect ive representa t ion in cu l tu ra l o rgan isa
t ions . 

The th i rd need proceeds o u t of the o ther t w o . Tha t 
is, fo r the co l la t ion of re levant i n f o rma t i on to do w i t h 
scu lp tu re and scu lp to r s , fo r a f ocus of re ference and 
for the o rgan isa t ion of exh ib i t i ons—a l l t o serve scu lp 
to rs and the pub l ic in an ef f ic ient manner . 

These fac to rs d r e w a numbe r of scu lp to rs toge the r 
and , a m o n g severa l w o r t h w h i l e in i t ia t i ves , the Group 
is se t t i ng up a reference fac i l i t y , o rgan ises exh ib i t i ons , 
is p ress ing for greater media repor tage and i m p r o v e 
m e n t of the s tandards of media c r i t i c i sm , has repre
sen ta t i on on the Regional A r t s Federat ion and is se t 
t ing up l ines of c o m m u n i c a t i o n w i t h gal ler ies and 
founda t i ons in N e w Zea land. 

To help all these a ims the Scu lp to rs Group has 
i ns t i t u ted a pa t ron ca tegory of membersh ip fo r t hose 
w h o are in te res ted in scu lp tu re and i ts essent ia l p lace 
in the c o m m u n i t y . The Group hopes to i n f o rm t h a t 
in te res t and increase the numbe r of pa t ron m e m b e r s 
by mak ing f r equen t occas ions for debate and d i scus 
s ion . They are indeb ted to the C.S.A. f o r i ts g o o d 
off ices. The Group has a l ready c o n d u c t e d one e x h i 
b i t ion in the C.S.A. in J u l y and exh ib i t i ons are p lanned 
for February '71 in Ch r i s t chu rch and M a y '71 in 
Pa lmers ton N o r t h . 

Stewart Mair Memorial Fund 
The S t e w a r t M a i r M e m o r i a l Fund , a prac t ica l ex

press ion of S t e w a r t Ma i r ' s o u t s t a n d i n g serv ice t o the 
Soc ie ty to be appl ied by f i t t i ng a su i tab ly inscr ibed 
w a l l p laque, fu rn i sh ing the gal lery and comp le t i ng the 
pub l ic address s y s t e m - any balance t o go t o w a r d s 
mor tgage r e p a y m e n t - has m e t w i t h a ready response. 
The Counc i l is p leased t o pub l ish the f o l l o w i n g l is t 
of dono rs 

M r Dona ld M u r p h y M r J . L. Jones 
M r s S t e w a r t M a i r M r J . G. J u s t i c e 
M r P. F. Poison M r R. E. M o o r e 
M r J . T. M c D o n a l d M r A . R. Gu th rey 
M r P. M . B. Grant M r A . D. S h a d w e l l 
M r R. L. Foster M r R. A . M e r c e r 
M r D. M . M o i r M r R. E. 0 . W i l s o n 
M r L. A . S i sam M r s R. Perry 
M r P. H. Lord M r N. H. Rudk in 
M r J . M . T. Greene M r s B. Lake 
M r s J . H. Gr igg M r s E. M . Rat t ray 
Rt Rev A . K. W a r r e n M r G. T. Phi l l ips 
M r J . T. W a t t s J o h n Leech Gal lery 
M r R. S. Ma i r M r J . S. F letcher 
M r R. D. l ies M r K. D. W r i g h t 
M r K. J . Fu l ton M r E. A . Cro tha l l 
M r N. G. S t e w a r t M r T. F. M . G ibson 
The Phi ladelphia Nat iona l Bank 
M e s s r s Rangi Chemica ls L td . 
M e s s r s A . M . S a t t e r t h w a i t e 
The J . L. Hay Char i tab le T r u s t 
M r L. A . C a m e r o n , Gear M e a t Co. L td . 
The Can te rbu ry Frozen M e a t Co. L td . 
The Sou th l and Frozen M e a t Co. 
A l l i ance Tex t i les ( N . Z . ) L td . 
M r T. S. George, Bank N .S .W. 
Or ly P roduc t i ons L td . 

The Fund remains open unt i l the end of the year. 
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R o s e m a r y F e n t o n 

T e x t i l e D e s i g n e r 

Handwoven Clothing and 
Furnishings made to order 

New Members 

P.O. Box 1770 Christchurch 
Telephone 515719 

S k i n ( S o u t i c f u e 

Downstairs 
244 High Street 

Specialise i n 
Leather and Suede Fabrics 

W i l l make to measure 

A r t C l a s s e s 
Mr A . R. Pearson 
Dip. Fine Arts (Hons.) Dip. Teaching R.A. Schools Dip. Teaching R.A. Schools 

Will be instructing small classes in Portraiture, Life, 
Still Life, Landscape and Composition. 

For Inquir ies TELEPHONE 60-570 
or wr i te to 309 ARMAGH STREET. 

ARTIST'S 
OIL 

COLOUR 

SOMETHING 
NEW 

for the 
NEW ZEALAND 

ARTIST 
27 Colours in large good value tubes of 

Artists' Quality Oil Paints. 
14 Colours in large good value tubes of 

Artists' Quality Acrylic Paints. 
All selected and milled in New Zealand 
from the world's top quality pigments and 
vehicles, without loading of any sort. 
Available from all good art material 
suppliers. 
Manufactured in New Zealand by 

DENS WORKS Ltd. 
2 6 3 L O C K S L E Y A V E N U E , 

C H R I S T C H U R C H , 6 . 

Phone 8 2 - 8 9 8 . 

f e l d e 
' COLOUR 

ARTIST'S 
QUALITY 
ACRYLIC 

M r s R. E. A s p r a y 
M r & M r s K. P. J . Bar t le t t 
M r & M r s R. I. J . B loxham 
M r Richard B lun t 
M r R. C. Br idger 
M r s J . C. B r o w n 
M r s E. B. B rooke 
M r & M r s D. A . C h a p m a n 
M r J o h n Cou l son 
M r s J . C o w a n 
M r s J . de K o r t 
M r Bruce Edgar 
M r s R. M . Frengley 
" G r a p h i c " 
M i s s P. H i shon 
M r & M r s H. H o u g h t o n 
M r 81 M r s J . G. Lester 
M r s R. A . Logan 
M r s P. A . M a i c h 
M r R. H. M a r w i c k 
M r G. M . Petersen 
M r D. J . Phi l ips 
M r s A . A . Ru ther fo rd 
M r G. H. Sear le 
M r s L. A . Shore 
M r P. R. S m a r t 
M r s M . A . Steel 
M r 81 M r s D. L. S teven 
M r L. M . S u m m e r s 
M r s E. M . Tay lo r 
M r P. W a r r e n 
M r W . G. W a s t e l l 
M r s J . W h i t e h e a d 

N E W Z E A L A N D 
W A T E R C O L O U R I S T S SOCIETY 

ex tends an inv i ta t i on t o all C S A m e m b e r s 
t o the off icial open ing by J o h n Oak ley 
of th is exh ib i t i on on 21 N o v e m b e r a t 
8 p .m. Sher ry . 

Obituary 
Henry Har r i son Fisher 

The death of Harry Fisher last Ju l y , a f ter a long 
i l lness, ma rked the loss of one of the Soc ie t y ' s oldest 
l iv ing m e m b e r s . 

He w a s the g randson of the founder of the ar t firm 
of H. Fisher & Son L td , w h i c h is a t p resen t celebrating 
i ts 100th year of bus iness in th is c i ty . His connect ion 
w i t h a r t in Ch r i s t chu rch goes as far back as 1907. In 
1912 he w e n t t o Europe t o gain exper ience and re
tu rned no t long before the f i r s t w o r l d wa r . A f t e r four 
years w a r serv ice in Gal l ipol i and France he returned 
t o the local a r t w o r l d . 

M r Fisher w a s a va lued m e m b e r o f the soc ie ty for 
more than f i f t y years . 

Pottery Notes 
Dor is Ho l land 

M y recent t r ip to Aus t ra l ia t o o k me to Sydney , Can
berra, A l i ce Sp r i ngs , Ade la ide and M e l b o u r n e , each 
place of fer ing m a n y a t t rac t i ons fo r the v i s i t o r interested 
in po t te ry . For the pu rpose of th is br ief ar t ic le , notes 
f r o m m y d iary w i l l bes t p resen t m y v i e w of the Aus
t ra l ian scene, w h i c h o w i n g t o o ther c o m m i t m e n t s was 
no t comprehens i ve . 

Sydney : V i s i t ed Ivan M c M e e k i n s home s i tua ted in 
v i rg in bush a t Su the r l and , he w a s a b o u t t o f ire fo r the 
f i rs t t ime a n e w w o o d bu rn ing k i ln w i t h a booster of 
rock gas. O ld te legraph pos t s w e r e neat ly cu t and 
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stored ready fo r the j o b . He to ld me tha t he once f ired 
a l l his ware b u t a d m i t t e d tha t i t t ook a lot of pract ice 
to glaze success fu l l y the r a w clay po ts . A l t hough the 
National A r t Schoo l w a s in recess, I w a s s h o w n 
through the large Ceramic Dept . in th is fasc inat ing o ld 
jail, an e n o r m o u s s tone comp lex bui l t w i t h conv i c t 
labour. Under the pa t ronage of M r Peter Rushfor th 
(who w a s a w a y ) ex pupi ls of th is schoo l have a large 
and act ive Ceramic Group . I me t some of them at a 
very pleasant even ing a t the Tur ramur ra home of M r s 
Janet Mans f ie ld , the secre tary of the Group. I f ound 
quite acc identa l ly at Dav id Jones , a marve l lous exh i 
bition of Pots by Sh igo Shigeo (Japanese Aus t ra l i an ) 
next to a d isp lay of f ine o ld or ienta l w a r e . The t w o 
areas made a m o s t compa t ib le to ta l exh ib i t i on . 

I w a s m o s t f o r tuna te in being taken t o v i s i t Ivan 
and Patr icia England at thei r a t t rac t i ve s tud io - shop in 
Paddington. Ivan and Pat are bo th a r t i s t po t te rs , and 
this u. i ique l i t t le s h o p d isp lays bo th pa in t ings and 
pots. A l s o v is i ted the W o o l l o o m o o l o o Pot Shop , home 
of the Aus t ra l i an Po t te rs ' A s s o c i a t i o n , open three days 
a week, and w e e k e n d c lasses o rgan ised in a large 
studio at the back. A ve ry l ively se t up. I left a s u b 
script ion t o the i r magaz ine, and a c o p y of our o w n . 

Canberra: Trave l led by bus , so cou ld no t s t o p off t o 
see the po t te rs a t M i t t a g o n g en route . V i s i t ed M a r 
garet Frankel , w h o s e rock gas k i l n , p leasant ly s i t ua ted 
in her ga rden , had j u s t been f i t ted w i t h n e w burners 
and abou t t o be f i red . Ma rga re t t o o k me to see severa l 
well s t o c k e d smal l gal ler ies, and s h o w e d me a round 
this e legant and we l l p lanned n e w c i ty . On ly three 
days here. 

Al ice Sp r i ngs : I me t here a y o u n g po t te r , a b o u t to 
give up teach ing fo r his po t te ry . He had a t iny s tud io 
and e n o r m o u s e n t h u s i a s m . He and his w i f e t o o k me 
on a fan tas t i c p icn ic to an ochre p i t , then on t o the 
famous O r m i s t o n Gorge, 90 mi les f r o m A l i ce , and 
very beaut i fu l . 

Ade la ide: Here m y t ime w a s b roken by a v is i t t o 
relations in the c o u n t r y , 200 mi les up the M u r r a y 
River, b u t I managed a f leet ing v i s i t t o b o t h the S o u t h 
Australia Schoo l of A r t and to the A r t Gal lery, the 
latter hav ing a fabu lous co l lec t ion of anc ien t M e d i 
terranean po t te ry , a lso an exce l len t c o n t e m p o r a r y 
Austra l ian co l l ec t ion . The Schoo l of A r t (beau t i fu l l y 
newl ) n o w has Ceramics bu i l t i n to the Scu lp tu re 
course, under M i l t o n M o o n . Un fo r t una te l y he w a s 
absent at the t ime of m y v is i t . 

Me lbou rne : I spen t a l m o s t m y ent i re s tay here a t 
the V i c to r i an A r t Cent re . They have an Ethnic Col lec
tion to abso rb the in te res t o f po t te rs and co l lec to rs fo r 
long e n o u g h , b u t there w a s no t m u c h medieva l or 
English po t t e r y on v i e w . The Aus t ra l i an co l lec t ion w a s 
s tored, un fo r tuna te l y , b u t I w a s a l l owed t o v i e w i t 
on request . 

A re t rospec t i ve exh ib i t i on of S tan i s l aw Halpern 
showed bo th his pa in t ings and ea r thenware p o t t e r y , 
the la t ter an exube ran t man i fes ta t i on of a k ind of fo l k 
art approach to b r igh t glazes and unsoph i s t i ca ted 
fo rms. In S o u t h Yarra I f o u n d a large and w e l l d is 
played exh ib i t i on of Marea Gazzard 's large g loba l and 
slab p o t s , s o m e beaut i fu l and ve ry expens ive , b u t I 
cons idered the one purchased fo r the C o m m o n w e a l t h 
Col lect ion s o m e w h a t con t r i ved and c l u m s y . S p e n t a 
very happy a f te rnoon b r o w s i n g a t the Cra f t Cent re in 
the Too rak Road and even tua l l y b o u g h t a large Blake-
borough l idded p o t w h i c h caused me s o m e p rob lems 
of t ranspor t , b u t s tepped off the plane a t Ch r i s t chu rch 
A i rpor t bear ing th is sp lend id souven i r of po t t e r y in 
Aust ra l ia . 

Local S t o p Press: Those po t te rs w h o are a t t end ing 
the Kenne th Clark w o r k s h o p are reques ted t o t u r n up 
armed w i t h several r a w c lay cy l inders , and p la tes or 
tiles (a lso un f i red ) no less than 12in. square and 
about f i n . th i ck . Th i s is a un ique o p p o r t u n i t y fo r 
ear thenware po t te rs and teachers to learn techn iques 
from th is w e l l k n o w n pot te r , and ear ly app l i ca t ions 
are necessary. 

c o b c r a f t 

POTTERS' W H E E L S PUG M I L L S 

BENCH W H I R L E R S 

Manufactured and precision engineered by: 
LAMB & SON, 94 KING STREET. RANGIORA. Phone 7379 

A P » 
FOR TRAVEL TO 
AUSTRALIA, FIJI, EUROPE, 

U.S.A., EAST. 
SEA OR AIR TO ANYWHERE 

ATLANTIC ft PACIFIC TRAVEL LTD 
131 CASHEL STREET (Opp. Beaths), PHONE 68-117 

300 ASSOCIATE OFFICES AROUND THE WORLD. 

- M J f k POTTERS 
-ENAMELLERS 

Have you a firing problem ? 
Select your Kiln, Kiln Furniture, Muffle 

Furnace, etc. from comprehensive 
range available from 

FURNACE EQUIPMENT LTD. 
Hanworth Avenue 
Sockburn 
Christchurch 

P.O. Box 11-026 
Phone 496-1« 

SMITH & SMITH LTD. 
Metal Enamelling 

China Painting 
Pottery Requisites 

W i n s o r & N e w t o n A r t Mate r ia l s 

Phone 64-649 213 T u a m St ree t 

The Friday Night Gallery 
Patio Pots and Craftware 

287 ST. ASAPH ST., 
near Ferry Road intersection 

O P E N F R I D A Y S : 5 - 9 p .m . 

W E E K D A Y : P H O N E 3 5 - 8 3 6 

WALTER FOSTER ART BOOKS 
A large se lec t ion always in s tock 

N u m e r o u s sub jec ts to choose f r o m 
PRICE 85c 

For Good Books 

SIMPSON & WILLIAMS LTD. 
2 3 8 H i g h Street , C h r i s t c h u r c h 

K a i a p o i 
P u r e W o o l 
T r a v e l R u g s 
Wurld famous for their superb 
quality — Kaiapoi Rugs are available 
in a wonderful selection of patterns 
and colour combinations. 

Made in N.Z. by Kaiapoi Petone Group Textiles Ltd 
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A D V E R T I S E M E N T 

1870-1970 
Centennial of H. Fisher & Son 
Late in 1870 the f ounde r c o m m e n c e d bus iness in a 
smal l w a y , w i t h the S tock and Too ls of Trade he 
b r o u g h t w i t h h im f r o m England. N o t long af ter he 
b o u g h t o u t the f i rm of "S tee l & W a t e s " and opened 
as " H . F ISHER" . 
For a s h o r t t ime the premises w e r e on the corner of 
Here fo rd S t ree t and C o l o m b o St ree ts , oppos i t e the 
Bank of N e w Zea land , and then they w e r e m o v e d in to 
Here ford S t ree t a longs ide of " T h e Golden A g e " , n o w 
" U n i t e d Serv ice H o t e l " , on the s i te of the p resent 
Bot t le S to re . In 1884 he m o v e d to High St ree t , and the 
f i rm w a s then cal led " H . FISHER & S O N " . 

THE FOUNDER . . . Henry Fisher w a s bo rn at Ba th , 
Somerse t , on the 15th of N o v e m b e r 1834, and at the 
age of t w e l v e w a s app ren t i ced fo r six years w i t h 

" M a g g s " , of Ba th , as a carver and gi lder. In 1852 h 
jo ined the leading f i rm of g i lders , J . H. Chance 0 { 
London , w h e r e he became f o r e m a n , in charge of 3°, 
g i lders , e igh t jo iners and s ix carvers . He w a s person
al ly en t r us ted w i t h g i ld ing w o r k a t W i n d s o r Castle 
whe re he s o m e t i m e s lead a t eam of t radesmen for six 
w e e k s at a t ime. The f i rm also d id f r am ing commis
s ions fo r roya l t y and the f o r e m o s t a r t i s t s . 
In 1865 he purchased a " C h i n a S h o p " in London and 
ran a p ic ture f ram ing and g i ld ing shop in conjunction. 
A f t e r f ive years he w a s pu rsuaded to sell and go to 
N e w Zea land, a f ter hear ing g l o w i n g repor ts f rom his 
b ro the r - i n - l aw , J o h n Davies Hean, w h o had been in 
N e w Zealand and Aus t ra l ia s ince 1850. 
Henry , w i t h his w i f e and sma l l son , left the East India 
Docks on the Sa i l ing Sh ip " M e r o p e " on Ju l y 27th 
1870. It w a s a smal l sh ip , b u t car r ied 290 immigrants, 
and ar r ived in Ly t te l t on on Oc tobe r 26 th 1870, jus t two 
days af ter the b ig f ire at L y t t e l t o n . The i r sh ip left 
Ly t t e l t on and w a s never heard of aga in . 
The bus iness he es tab l i shed soon af ter arr iva l prosper
e d , and Henry t augh t his s o n , and the i r f i rs t apprentice, 
M a l c o l m M c C o r m a c k , the t rade . Years later McCor-
mack w e n t in to bus iness on his o w n a c c o u n t with 
F ishers ' second message boy , Char l ie Pugh. The found
er Henry , re t i red in 1903, and passed a w a y on February 
24 th 1923, in his 89 th year. 

THE S E C O N D GENERATION . . . J o h n Henry , the orig
inal " S o n " , s ta r ted w o r k as message boy at the age of 
13. Del iver ies we re made on f o o t t o the Deans Home
stead in R iccar ton and M a j o r Ho rnb rook in O p a w a , not 
t o men t i on coun t less t r i ps t o c o u n t r y c l i en ts ' bullock 
w a g g o n s l ined up in M a r k e t Square . In later years as 
he t o o k over con t ro l of the f i rm he w a s respons ib le for 
i m p o r t i n g m a n y of the f ine overseas pa in t i ngs that 
adorn m a n y i m p o r t a n t co l l ec t i ons in N e w Zea land . He 
w a s qu i te a w e l l k n o w n character in the ar t w o r l d , and 
w i l l be remembered by m a n y w i t h his b lack " s m o k e r s " 
cap , as he w a s ac t ive in the Gal lery un t i l his 89 th year, 
and d ied in 1948. 

THE T H I R D G E N E R A T I O N . . . Henry Harr ison (Har ry ) 
Fisher, j o i ned the f i rm in 1907 and t o o k over manage
m e n t in 1924. Since the m o v e t o the present Colombo 
St ree t p rope r t y in 1939 the f i rm has expanded from 
year t o year under the m a n a g e m e n t of H. H. (Har ry ) 
Fisher, w h o , a l t hough re t i r ing f r o m ac t i ve par t ic ipat ion 
in 1955, w a s a d i rec to r of the f i rm un t i l his death on 
J u l y 9 th 1970 in his 79 th year. 

THE FOURTH G E N E R A T I O N . . . Ken H. Fisher jo ined 
the f i rm du r i ng 1936. His younge r b ro ther , Dav id , (the 
p resen t M a n a g i n g D i rec to r ) j o i ned the f i rm in 1941 
A f t e r " s e r v i n g the i r t i m e " they w e r e taken in to partner
sh ip w i t h the i r fa ther , Har ry , in 1947 and 1950 re
spec t i ve ly . Ken left the par tne rsh ip in 1952 to take up 
f a r m i n g , and the f i rm became a pr iva te c o m p a n y on 
4 th N o v e m b e r 1964. 

T H E FIFTH GENERAT ION . . . is represented by David 's 
t w o sons , R ichard and J o h n w h o j o i ned the f i rm in 
1968. 
The Fishers, s ince 1870, have n u m b e r e d a m o n g s t their 
f r iends and c l ien ts m a n y n o w f a m o u s ar t i s ts . One of 
the ear l iest of t he f i rm 's O n e - M a n - E x h i b i t i o n s was 
ear ly in A u g u s t 1873, as adve r t i sed in the Lyttelton 
Times, o f w a t e r - c o l o u r s by J . C. H o y t e Esq. The f irm 
st i l l ma in ta ins the same high s tandard of Exhib i t ions 
by be ing very se lec t ive . 
N o t e d a r t i s ts of ear l ier years w h o appear in the f i rm's 
b o o k s as c u s t o m e r s are: Bar raud , Baxter , B lomf ie ld , 
By les , R.B.A., Bal four , Cambr idge , Cane, J . Cook, 
Ch r i s tmas , R.B.A., J . G ibb , Menz ies G ibb , Goldie, 
Gooda l l , R.I., G o l d s m i t h , R.B.A., Greene, Gu l l y , Hoyte, 
Ha i te , R.I., R.B.A., e tc . , H o w a r t h , Eleanor Hughes , R.I., 
M a d d e n , Na i rn , Ner l i , N i c o l , Peale, Ethel Richardson, 
Marga re t S t o d d a r d , S p r o t t , T h o m p s o n , Van der Val-
den , W a l s h , W e l c h , W i l s o n , W o r s l e y , R.B.A. 
The f i r m , a t i ts cen tenn ia l , s t i l l rema ins a pr ivate fami ly 
c o n c e r n , and p roud l y n u m b e r s a m o n g i ts c l ien ts , the 
same fami l ies t h a t t he or ig ina l Henry served in the 
'70s. 

FISHERS 
CENTENNIAL 

EXHIBITION 

WEDNESDAY, NOV. 11-20th 

PAINTINGS 
By 

Al f . Baxter 
J a m e s Cook 
Vera C u m m i n g s 
Duncan Dar roch 
Chas. D i x o n , R.I. 
J o h n Gibb 
Menz ies Gibb 
J . S. Gooda l l , R.I. 
Geo. Hai te , R.I., R.B.A. 
Eliz. Ke l ly 
J o h n Lox ton 
J . M a d d e n 

A r c h . Nico l l 
C o u n t Ner l i 
Sy lves te r S tanna rd , R.B.A., R.S.A. 
Marga re t S t o d d a r t 
S y d n e y T h o m p s o n 
P. V a n der Ve lden 
C. W o r s l e y , R.B.A. 

Plus . . . . 
Paintings by 18 

Top New Zealand Artists 
at 

The Fine Art Dealers 

H. FISHER & SON LTD. 
691 Colombo Street 
Near the Square 
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"Beyond Time" 
Showing for the f i rs t t ime in th is year 's " T h e 

Group" w i l l be a d isp lay of scu lp tu res by Rosemary 
Johnson. The scu lp tu res are related to landscape 
forms. In these she has taken natura l f o rms and tu rned 
them into s m o o t h fo lded shapes tha t s h o w their 
natural or ig in . 

A graduate of the Schoo l of A r t at Un ivers i ty of 
Canterbury, Rosemary J o h n s o n gained a D ip loma F.A. 
w i t h honours . On leaving she t rave l led to Europe v is i t 
ing England, Ge rmany , Aus t r i a , I ta ly and Greece and 
all the major Gal ler ies and M u s e u m s in these count r ies . 

In Florence she spen t some t ime gain ing exper ience 
in a foundry , w h i c h is we l l k n o w n for i ts ski l l in cas t ing 
works of scu lp tu re . 

Upon re tu rn ing to London she t ook a t w o year Post 
Graduate course at the Centra l Schoo l of A r t and 
Design in meta l cas t i ng , and on re tu rn ing to N e w 
Zealand she has s h o w n w o r k s a t the Barry Let t gal lery 
in Auck land . A f t e r " t h e g r o u p " Rosemary J o h n s o n has 
been asked to s h o w w o r k in Sydney at the Macquar r ie 
Galleries. 

Plaster p a r t o f three piece t o be c a s t in bronze t o be 
shown in t h e G r o u p . 

W H I T M O R E ' S 
A R T I 

DOMO 
FOR THE NEW LOOK 

IN MODERN FURNITURE 
6 2 4 C O L O M B O STREET. 5 0 - 3 2 7 . 

ROWNEY Top Quality 
Art is ts Materials 

Oil Colours, Water Colours, Acrylic Colours, Brushes, 
Palettes — Everything for the Artist 

MANUFACTURERS OF ARTISTS MATERIALS 
SINCE 1789 

UNSURPASSED FOR Q U A L I T Y 

C * M * C o 
L A M B , SHEEP, O X A N D C A L F T O N G U E S 

• 
O b t a i n a b l e f r o m a l l Grocers 

• 
T H E N E W Z E A L A N D R E F R I G E R A T I N G 

C O M P A N Y L I M I T E D 
Christchurch 

where appearance counts 

£ & £ & t 6 t o o & 

DESK ?EN SETS 

Mair & Co. (Importers) Ltd. Christchurch, Auckland. Wellington.  

Reed & Bennett 
W o r k s h o w i n g 16 N o v e m b e r 1970 

Michae l Reed w a s born 1950 in Ch r i s t chu rch , and 
educated at H i l lmor ton High Schoo l , 1963-1966. He 
at tended the Ham Schoo l of Fine A r t s f r o m 1967-1969, 
gaining his D.F.A., ma jo r ing in P r in t -mak ing . Th is 
year w o n Te A w a m u t u Pr in t C o m p e t i t i o n and is cur 
rently w o r k i n g as a graph ic des igner fo r the N Z B C . 

Graham Benne t t w a s bo rn and l ived in Ne lson . He 
at tended Ne lson Col lege un t i l 1967 w h e n he enro l led 
at Can te rbu ry Un ive rs i t y Schoo l of A r t , w h e r e af ter a 
year of s tud ies in Paint ing and Scu lp tu re , p roceeded 
to specia l ise in Pho tog raphy and Des ign . Last year he 
graduated w i t h a D ip loma in Fine A r t s and is n o w 
complet ing an Honours year, spec ia l is ing in p h o t o 
graphy. 

Out of the Cold 
T w o a r t i s t membe rs A u s t e n Deans and Jeanne t te 

Bisley so ld a pa in t ing each t o Deep Freeze. The 
Society is i ndeb ted to Kees Groenedaa l , Mob i l i a L td . , 
Bedford R o w , w h o made the sale fo r the soc ie ty . 

Stop Press: 
Ida Lough f i rs t a r t i s t t o be asked t o exh ib i t tapes t r ies 
in the N e w Zealand A c a d e m y , W e l l i n g t o n , nex t year. 

Interest ing i l l us t ra ted t rave l ta lk by T i m Round on 
Wednesday , 4 t h November a t 8 p .m. , C.S.A. Gal lery. 
Don' t m iss th is . 

\ 2 / 
Contemporary 
Jewellery 

G u e n t e r T a e m m l e r 
GOLDSMITH 

186a Papanui Road Christchurch 
Telephone 557-651 

JEWELLERY POTTERY WOODWARE 
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Property Owners! When selling consult 

W7̂ 77S MM »'*" , N " ' T U " " I . 

AUCTIONEERS A REAL ESTATE AGENTS 133 WORCESTER ST., CHCH. 

CANTERBURY SAVINGS BANK EARN INTEREST ON YOUR MONEY, UP TO 41% THROUGH SAVINGS, THRIFT CLUB, HOME LAY-BY, BUDGET AND INVESTMENT ACCOUNTS. ENJOY PERSONAL FRIENDLY SERVICE THROUGH THE 3 DIVISIONS— CANTERBURY — MARLBOROUGH — KELSON 
THE BANK FOR SAVINGS 

AIR NEW ZEALAND 

ALL KINDS OF PEOPLE "GO GROUP" WITH AIR NEW ZEALAND YOUR GROUP SHOULD SEE ABOUT AVAILABLE REBATES NOW. MAKE A TRIP WITH AIR NEW ZEALAND T H E HIGHLIGHT OF THIS YEAR'S ACTIVITIES SEE YOUR TRAVEL AGENT OR AIR NEW ZEALAND, 705 COLOMBO STREET. PHONE 67-809. 
BALLINS INDUSTRIES LTD. 

W i n e and Sp i r i t M e r c h a n t s 
A e r a t e d W a t e r and Cord ia ls 

A taste is not enough. 
Be wise, buy economy 
family size soft dr ink. 

Phone 6 2 - 0 9 9 9 Byron Street o ART MATERIALS 
A R T MATERIALS 
A R T MATERIALS 
A R T MATERIALS 
A R T MATERIALS 
A R T MATERIALS 
A R T MATERIALS 
A R T MATERIALS 
A R T MATERIALS 
A R T MATERIALS 

R E D F E R N S L T D 90 M a n c h e s t e r S t . P h o n e 60-468 

THE TASMAN GALLERY 
OFFERS YOU: 

• Artistic Framing (Members C.S.A. 5% discount on framing— 
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Report from Sydney 
This year 's w i n n e r of the C.S.A. Guthrey Travel 

M r s Dor is Hol land (Do r i s L u s k ) sen t back these im
press ions of her t r ip to Aus t ra l ia . 

Dear M e m b e r s , 

Here I a m , r igh t in the midd le of Aus t ra l ia at Alice 
Spr ings , and have been to several of the spectacular 
" scen i c a t t r a c t i o n s " , of w h i c h there are many, to be 
reached by rather pr icey t ou rs by plane or bus. The 
landscape var ies in co lour f r o m c ream, pink and 
orange to red , and is deco ra ted w i t h var ious species 
of s c r u b b y g r o w t h , as w e l l as the ub iqu i tous gum 
t rees, s o m e of the w h i t e " g h o s t " spec ies . There are 
abou t half a dozen ar t gal ler ies here, s o m e tending 
more to souven i r shops , b u t near ly all fea tu r ing native 
ar t , e i ther i nd igenous or a la Namat j i ra . I have been 
m o s t in te res ted t o f ind tha t the b igges t gal lery, "The 
B a t t e r b e e " , is run by Rex Bat te rbee, w h o , a painter 
h imsel f (he m u s t be abou t 8 0 ) w a s also the famous 
A l b e r t ' s m e n t o r and teacher, and I f o u n d it difficult 
to d i s t i ngu ish b e t w e e n the w a t e r c o l o u r s of mas te r and 
pup i l . Of in te res t a lso, is the fac t t ha t all Albert 's 
sons and g randsons pa in t in the same w a y , so that 
one can f o l l o w , l ike the Egypt ian dynas t i es , a r ig id and 
prescr ibed id iom fo r the Abor ig ina l pa in ter ! A n d all, 
no t f r o m A l b e r t h imsel f , bu t f r o m M r Rex Batterbee! 
W e l l , t ha t ' s the ar t scene at A l i ce Spr ings , p lus the 
nat ive bark pa in t ings , p lus a qu i te amb i t i ous exhibit ion 
of Nor the rn Ter r i t o ry a r t i s t s , a Hays - t ype s h o w run 
by Cal tex w i t h a $400 pr ize. 

Have m e t a very f r iend ly po t te r , M ichae l Russell; 
he is t ak ing me on T h u r s d a y in to the W o p w o p s for 
c lay. 

To re tu rn to the Sydney v is i t , one of the best 
gal ler ies w a s the Cent ra l S t ree t Gal lery, w h e r e I found 
a real ly f ine c o n t e m p o r a r y co l l ec t ion , inc lud ing a com
prehens ive record of Chr i s tos W r a p u p s s h o w n to us 
by the d i rec to r , M r Coven t r y , w h o said the gallery 
un fo r tuna te l y soon had to c lose. He inv i ted us to his 
ve ry a t t rac t i ve Padd ing ton home , t o see his own 
co l lec t ion , a qu i te s t u n n i n g array of the bes t of 
c o n t e m p o r a r y Aus t ra l i an a r t i s t s , ma in ly m in ima l , hard 
edged and co lo r - f o rm , bu t he a lso had very g o o d work 
of earl ier pa in ters . 

M o v e d on to Canberra by bus on 26 th A u g u s t , and 
had on ly t ime to leave gear a t the mo te l before being 
p icked up by Lady Ma rga re t Frankel and w h i s k e d off 
t o see the big C o m m o n w e a l t h S h o w at the A l b e r t Hall, 
and here w e r e all the names one cou ld hope for. A 
terr i f ic exh ib i t i on , w h i c h , o w i n g to un fo rseen diff icul
t ies the next day, I d i dn ' t ge t back to pho tog raph . Saw 
the f a m o u s Leonard French 7 Days of Crea t ion rather 
d ramat ica l l y s h o w n in a darkened r o o m , f lood l i t , look
ing sp lend id . In the Menz ies L ibrary a de l igh t fu l exhibi
t i on f r o m the R.M. l .T. of the ar t of paper c u t t i n g — 
des ign w i t h paper. 

P lenty to see in Canberra. I w a s l ucky in having 
such a w e l l i n fo rmed gu ide. Besides s h o w i n g me the 
cu r ren t ar t s h o w s . Lady Frankel a lso t ou red me 
a round the c i t y and env i rons , sp lend id bu i ld ings , con
courses , f oun ta ins and m o t o r w a y s , a lso shops of Con
t inenta l soph is t i ca t i on . I w i s h e d I had p lanned more 
t ime fo r Canber ra , i t 's a un ique c i t y . Leave Alice 
Spr ings on Fr iday fo r Ade la ide , and several days in the 
coun t r y . 
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Directions in Modern Art 
Ted Francis 

As long ago as the early '50s the Amer i can c o m 
poser and ph i losopher J o h n Cage p u t f o r w a r d the idea 
that all per iods n o w , cu l tu ra l l y speak ing , are per iods 
of t ransi t ion — t h a t if va lues are t o ex is t i t w i l l no t be 
through their be ing handed to us p iecemeal by a more 
stabilized era. They w i l l be f o r m e d w i t h the t rans i t ion 
itself and par take of i ts character . On the face of i t 
then, p rev ious ly es tab l i shed fo rma l va lues m i g h t ap
pear to be in danger of ex t i nc t i on , w i t h no th ing t o fi l l 
the v a c u u m t o enable us t o eva luate or d isc r im ina te . 

As Greenburg s ta ted so emphat ica l l y , " n o v e l t y is a 
pre-requisite of acceptance in London and N e w Y o r k . " 
And Haro ld Rosenburg po in ts o u t t h a t the w o r d 
"avant g a r d e " has long been a p ivo ta l t e rm in mode rn 
art toge ther w i t h w o r d s such as " e x p e r i m e n t " , " t r a n s 
fo rmat ion " and " p i o n e e r " , w o r d s w h i c h or ig inate no t 
in the vocabu lar ies and fo rma l ar t c r i t i c i sm, b u t in the 
new w o r l d of sc ience and exp lo ra t i on . 

The changes w h i c h occu r red in the v isua l i d iom of 
the W e s t b e t w e e n the 15th and 19 th centur ies w e r e 
mainly of s y n t a x rather than language. Renoir came 
from the same fami l y as Rubens and changes of s ty le 
took place at in terva ls of rough ly 50 years . B u t s ince 
Post imp ress i on i sm the bu i l t - in death date of any s ty le 
seems t o be 12-18 m o n t h s . 

Of cou rse , the reasons for th is are ex t reme ly var ious 
and c o m p l e x and ref lect the measured t e m p e r of de
ve lopments in soc ie ty general ly . Life in the ma jo r c o u n 
tries, and more par t icu lar ly the dense ly popu la ted areas 
where v a s t s u m s of m o n e y are being expended on 
science and t echno logy is being c o n t i n u o u s l y t rans 
formed. It is apparen t t h a t the t e m p o is acce lera t ing 
rapidly. M a n y p rev ious ly accep ted modes of th ink ing 
and p lann ing are n o w fas t becom ing obso le te . Enor
mous s t r ides are be ing made in the behav ioura l 
sciences w h i c h w i t h i n a f e w decades w i l l be seen t o 
be exer t ing a radical ef fect on educa t i on . It is no t 
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surpr is ing then tha t a f lu id s ta te prevai ls in the ar ts 
or tha t Cage p r o p o u n d s the v i e w tha t w e l ive in a 
cu l tu ra l s i tua t ion of perpetua l m o t i o n , if w e accep t 
tha t ar t ref lects the cond i t i on of soc ie ty . The ques t i on 
is (and th is appl ies to me taphys i ca l issues as w e l l ) 
w h e t h e r w e are in f a c t faced w i t h a negat ive s i tua t ion 
and the loss of cher ished t rad i t iona l va lues. 

C o n f r o n t e d w i t h the bew i l de r i ng cong lomera t i on of 
s ty les t oday w e m a y feel th is to be so. 

A s Bernard Denv i r recent po in ted ou t , " t h e s ty l i s t i c 
and icono log ica l d i f ferences w h i c h d iv ide w o r k s of ar t 
made in the same f o r m and same year by people of 
rough ly the same age are t o d a y greater than those 
w h i c h p rev ious l y d iv ided the w o r k s of ent i re ly differ
en t c i v i l i za t i ons . " 

There are more peop le a t tend ing ar t schoo ls than 
ever before and the o ld es tab l i shed re la t ionsh ip be
t w e e n teacher and s t u d e n t is largely inva l ida ted par
t i cu lar ly w h e r e there is a big age di f ference b e t w e e n 
the t w o . For be t te r or w o r s e the m o s t p o t e n t in f lu 
ence ( w i t h i n the Engl ish ar t schoo l and I suspec t the 
same s i tua t ion ex is ts in the S ta tes and e l sewhe re ) is 
t ha t of the g i f ted y o u n g p rac t i t i oner e m p l o y e d in a 
pa r t - t ime capac i t y as a teacher t o s t imu la te and c o n 
vey his immed ia te f ind ings to the s tuden t , perhaps f ive 
years his jun io r . Empir ica l t h o u g h t and natura l accep t 
ance of the he re -and -now s i tua t i on are par t and parcel 
of the a t t i t udes of the younge r genera t ion of ar t 
s t u d e n t s . 

The teach ing of Fine A r t ( i t is a p i t y there is no 
s u b s t i t u t e in Engl ish fo r th is d readfu l t e r m ) is n o w 
carr ied o u t w i t h i n the c o n t e x t of an increas ing pre
dom inance of des ign educa t i on , w i t h i ts use of n e w 
mater ia ls . 

A non- t rad i t iona l t ype of aes the t i c va lua t ion is 
emerg ing as a resu l t o f all these fac to rs . 

The m y t h of the pe rmanence of the ar t ob jec t and 
the sense of p rec iousness w h i c h has t ended t o sur 
round i t is d im in i sh ing . One senses in the a tmosphe re 
of the more ideal is t ic younge r genera t ion , a feel ing of 
c o n t e m p t fo r the hypoc r i sy o f the a r t -dea le r /ga l le ry 
o w n e r s i t ua t i on w h e r e f o r t unes change hands over 
w o r k s by a r t i s t s w h o m a y never have benef i ted ma t 
er ia l ly f r o m thei r o w n ideas. Th is had led to a t e n d 
ency , coup led w i t h the d e m a n d s of soc ie ty , f o r a 
c o n s t a n t renewa l of shapes in t e rms of cars , packag 
ing, f u rn i tu re , e tc . , fo r the d e v e l o p m e n t of a t h r o w -
a w a y or i m p e r m a n e n t a r t in keep ing w i t h s ty l i s t i c 
mob i l i t y . For more comp lex ph i losoph ica l reasons there 
has been a resurgence of the n ine teenth cen tu ry no t i on 
of A r t as idea rather than end p roduc t . Hence the pro
pos i t i on t h a t a c reat ive idea may be c o m m u n i c a t e d to 
a perc ip ient , appeal ing to his imag ina t i on , of a p ro jec t 
imposs ib le to realise in conc re te t e r m s ; or t ha t the 
g rea tes t va lue in t e rms of percep tua l exper ience may 
be in the m e m o r y of an event . I t is aga ins t th is back
g r o u n d of change and i nnova t i on tha t w e need t o 
cons ider the c reat ive p rocess i tsel f in re lat ion t o the 
ind iv idua l . 

Freud and J u n g have c o n t r i b u t e d t o the d i sso lu t i on 
of M a n ' s bel ief in his o w n ab i l i t y t o make dec is ions 
and j u d g m e n t s as ac ts of pure w i l l o r i n ten t i on . D is 
cover ies a b o u t the nature and f u n c t i o n s o f pe rcep t ion 
have unde rm ined ou r bel ief in ob jec t i ve real i ty . Des
pi te the y o u n g a r t i s t ' s desi re to i nnova te , his t h o u g h t s 
and fee l ings are ve ry m u c h de te rm ined by f ac to rs over 
w h i c h he has no consc ious con t ro l . G o m b r i c h , in his 
w o r k " A r t and I l l u s i on " , says t h a t our m o t i v e s to 
f o r m are d i c ta ted by the compe l l i ng fo rce of a l ready 
ex is t ing v isua l images w h i c h , s u b c o n s c i o u s l y or o ther 
w i s e , w e a l l o w to in f luence us. 

W e canno t avo id t o s o m e e x t e n t the i m p a c t of s ty le 
even if ou r reac t ion is one of re jec t ion or reac t ion . 

T o quo te A n d r e Ma l raux : " T h e y o u n g pa in ter does 
no t make a cho ice b e t w e e n his 'persona l v i s i o n ' and 
his mas te r o r mas te rs , b u t b e t w e e n cer ta in canvases 
and cer ta in o ther canvases . If th i s w e r e n o t so he 
w o u l d have t o i nven t the a r t o f pa in t ing for h imse l f . " 

F reedom of exp ress ion is a fa l lacy and so t oo the 
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dea of the i nnocen t eye. Does th is mean tha t o r ig in 
ality of any subs tance can on l y deve lop o u t of some 
kind of p recedent? W e canno t begin to create w i t h o u t 
a conscious de te rm ina t i on to iden t i f y ourse lves w i t h 
certain a t t i t udes w h i c h have a l ready been estab l ished 
in very b r o a d t e r m s . 

It is on th is a s s u m p t i o n tha t w e m igh t cons ider the 
philosophies and examp le of t w o major exponen ts of 
20th cen tu ry ideas, i.e. Ma rce l D u c h a m p and Henri 
Matisse. 

First of al l , t hey are exc i t i ng more in te res t a m o n g 
young ar t i s ts of t o d a y than any o ther of the founders 
of the M o d e r n M o v e m e n t , and second ly , they seem t o 
personify t w o p o w e r f u l and v i ta l ye t d iamet r ica l l y 
opposed a t t i t udes . 

One a t t i t ude ( t h a t of M a t i s s e ) seems t o be the 
cont inuat ion of cer ta in in t r ins ic and unassai lable va lues 
inherent in the ma ins t ream t rad i t i on of W e s t e r n art . 
It results f r o m the ex terna l iza t ion of an inner seren i ty 
and o p t i m i s m — a qua l i t y w h i c h Apo l l ina i re referred t o 
as "an order to w h i c h i ns t i nc t se ts the m e a s u r e " . 

The o ther s t and typ i f ied by D u c h a m p is t ha t o f a 
man an t ipa the t i c to w h a t he cal led " re t i na l p a i n t i n g " 
— a man w h o has been referred t o as a th inke r w h o 
happened t o do s o m e pa in t ing . A n ind iv idua l w h o ap 
peals vas t l y t o m a n y in an age w h e r e " W e have c o m e 
to accept an open -ended c o n c e p t of a r t o f the k ind 
predicted by W i t t g e n s t e i n in w h i c h our p rov is iona l 
definit ion of a r t is en larged by every n e w man i fes ta 
tion of i t . " (Be rna rd Denv i r ) 

Duchamp has done more to change ou r concep t i on 
of w h a t a r t can or c a n n o t be t han any o ther a r t i s t of 
the 20th cen tu r y ; a m o n g o the r th ings w i t h the no t i on 
that a r t can be a j o k e — t h e idea of the absu rd as the 
ult imate in se r iousness . Perhaps t oo he represents a 
delightful and re f resh ing a t t i t ude w h i c h ques t i ons the 
postur ing of the so-ca l led p ro fess iona l a r t i s t and the 
validity of t hose cu l tu ra l cemeter ies k n o w n as ar t 
galleries. 

But t o re turn t o Ma t i s se . Like P icasso ( a n d unl ike 
Duchamp w h o gave up a r t fo r c h e s s ) he had an 
enormously long w o r k i n g life ex tend ing f r o m his ear ly 
days in the s t u d i o of the S y m b o l i s t Gus tave M o r e a u , 
to his death in 1954. T h r o u g h o u t th is pe r iod , excep t 
for br ief f l i r ta t ions w i t h the Fauves and Cub i s t s , he is 
a compara t i ve l y iso la ted f igure. 
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His deve lopmen t o w e d m u c h t o his i n v o l v e m e n t 
w i t h the va lues of the p a s t — a charac te r i s t i c of French 
paint ing w h i c h m u s t have had a lo t to do w i t h the 
pract ice of copy ing in the Louvre. It is s ign i f i can t t h a t 
Ma t i sse h imsel f w o r k e d in the Louvre unt i l he w a s 30 
and as w i t h Delacro ix and Cezanne there is a f o rma l 
ha rmony in his w o r k , c lear ly revealed in his f igure 
d raw ings . Bu t the impress ive aspec t of M a t i s s e ( a n d 
I th ink th is is one fac to r w h i c h appeals to the y o u n g ) 
is his independence f r o m and susp ic ion of academic 
or in te l lec tua l ly -based s y s t e m pa in t ing . W h i l e d r a w i n g 
benef i t f r o m the pas t his w o r k is essent ia l l y ins t inc 
t i ve , feed ing u p o n ex terna l s t imu l i w h e r e needed. I t 
is in te res t ing to note tha t the large exh ib i t i on of Per
sian pa in t ing d isp layed in Paris in 1903 made a p ro 
f o u n d impress ion on h im and preceded his exper ience 
of C u b i s m . - He never became a s lave to the rather 
dogma t i c f o r m of the C u b i s t g r id and t h r o u g h o u t his 
life he used the c lass ica l mo t i f of the human f igure as 
the basis fo r all his ideas. The f igure mean t more t o 
h im in human is t i c t e rms than i t d id to Cezanne, t o 
w h i c h his w r i t i n g s tes t i f y . 

Aga in w e f ind tha t he d o e s n ' t approach the f igure in 
a sys tema t i c w a y b u t ar r ives t h r o u g h a p rocess of 
s imp l i f i ca t ion a t a f o rma l re la t ionsh ip w h i c h s t e m s e n 
t i re ly f r o m his immed iacy of sensa t ion before the 
presence of the mode l and the sheet of w h i t e paper 
or w h i t e canvas . 

His w r i t i n g s on c o l o u r — f o r i t is in t e r m s of co lou r 
tha t he looks f o r w a r d to the fu tu re , c lear ly ind ica te 
w h y if no t h o w he broke t h rough in to an area un ique 
in the h is to ry of W e s t e r n Paint ing. A n d i t is th is 
b reak th rough w h i c h makes h im a f igure of con t i nu i ng 
in te res t and conce rn to pa in ters and scu lp to r s a t th is 
t ime . 

In his no tes on the ins t i nc t i ve react ion t o his m a t 
er ial , he says " I w o u l d n o t repeat th is d r a w i n g o n 
ano ther shee t of d i f ferent d imens ions , e.g. on a rec
tangu lar sheet , if the f i r s t one happened t o be a 
square. If I had t o repeat i t on a shee t of the same 
shape b u t ten t i m e s larger I w o u l d n o t l im i t myse l f 
to en larg ing i t ; a d r a w i n g m u s t have a p o w e r of ex 
pans ion w h i c h can br ing t o l ife the space w h i c h su r 
rounds i t . " 

His " N o t e s of a Pa in te r " i l luminate f o r us the 
mo t i ves w h i c h under l ie the d i s t o r t i ons and d i spos i 
t i ons of f o r m in his canvases qu i te d i f ferent f r o m those 
tha t p r o m o t e the d i s to r t i ons of P icasso or the German 
Express ion is ts . The m o t i v e s seem t o equate more 
sa t i s fac to r i l y w i t h the w o r k of the C h r o m a t i c A b s t r a c 
t i on i s t s and Co lou r Field pa in te rs , par t i cu lar ly Ro thko , 
No land and O l i t sky and s c u l p t o r s l ike A n t h o n y Caro. 
He says : "The re is an impe l l ing p ropo r t i on of t ones 
tha t can induce me to change the shape of a f igure 
or to t r a n s f o r m m y c o m p o s i t i o n . " Each genera t ion 
in te rpre ts d i f ferent ly the p r o d u c t i o n of the p rev ious 
genera t ion . The pa in t ings of Impress ion i s t s , c o n 
s t r u c t e d w i t h pure co lou rs sugges ted t o the nex t gen 
era t ion tha t these co lou rs , w h i l e they m i g h t be used 
to descr ibe ob jec ts or the phenomena of na ture , c o n 
ta in w i t h i n t h e m independen t l y o f the ob jec ts t h a t t hey 
serve t o exp ress , the p o w e r t o af fect the fee l ings of 
those w h o look at t h e m . Thus i t is t h a t s imp le c o l 
ours can ac t upon the inner fee l ings w i t h al l the more 
fo rce because they are s i m p l e . " 

These remarks go s o m e w a y t o ind ica t ing the 
reasons for the p r o d u c t i o n of a n u m b e r of remarkab le 
key w o r k s . S ta r t i ng w i t h the " R e d S t u d i o " of 1911 in 
w h i c h the f o r m s appear to f loa t and ro ta te ( n o n -
compos i t i ona l l y , in the t rad i t iona l sense ) and y e t are 
e m b e d d e d in a dense f ie ld of v i b ran t red , cover ing 
s o m e f o r t y square feet . A n o t h e r w o r k o f impo r tance 
fo r the fu tu re is " T h e Piano L e s s o n " o f 1916 in w h i c h 
f r agmen ts of s t r ong l y sa tu ra ted co lou r en l iven a f ie ld 
of grey . 

These w o r k s do n o t lie w i t h i n the o r b i t o f his more 
t rad i t iona l l y based canvases such as T h e Oda l i sques ' 
and the 'Open W i n d o w s a t N i ce ' of 1920-1930. 

B u t i t w a s w i t h the c o m m i s s i o n fo r the Barnes 
Founda t ion M u r a l s t ha t he began t o see pa in t ings i n -
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creas ing ly in pub l ic t e r m s , conce iv ing co lour on wa l l s , 
and abandon ing pa in t on canvas , leading t o des igns 
for ce ramics , tapes t r ies and s ta ined g lass. The f inal 
cu lm ina t i on o f all th is w o r k w a s the Vence Chapel 
of the Rosary of the Domin i can Nuns w h i c h w a s c o n 
secra ted in 1 9 5 1 . The chapel is his concep t i on in every 
detai l and p resen ts a comp le te un i t y of exp ress ion . 

His f inal phase of w o r k , the "Pap ie rs D e c o u p e s " , 
has been l ikened to the late qua r te t s of Beethoven 
represent ing as they do a leap ahead of thei r t ime . 
Their decora t i ve s imp l i c i t y conceals an under ly ing 
c o m p l e x i t y of concep t i on . 

Here then in Ma t i s se w e have an a t t i t ude and p r in 
c ip les w h i c h have been recogn ised as open ended and 
capable of re-eva luat ion in t e rms of the p resen t and 
fu tu re . W h e n w e tu rn to D u c h a m p w e are p resen ted 
w i t h a very d i f ferent b u t no less inf luent ia l ph i l osophy . 
For D u c h a m p ar t is c o n c e p t u a l — a menta l act . His life 
has been ded ica ted to the annh i la t ion of ret inal pa in t 
ing (a r t w h i c h appeals pr inc ipa l ly or so le ly t o the e y e ) . 
W h a t he s o u g h t a m o n g o ther th ings w a s the idea tha t 
a pa in t ing shou ld no t be se l f - con ta ined b u t be in i tsel f 
an idea or evoke an idea. He sa id in 1945: " I w a n t e d 
to ge t a w a y f r o m the phys ica l aspec t of pa in t ing . . . . 
I w a s in te res ted in ideas — no t mere ly in v isua l p ro 
d u c t s . I w a n t e d to p u t pa in t ing once again a t the 
serv ice of the m i n d . " G i lson 's c o n c e p t of the phys ica l 
ex is tence and real i ty of the a r t o b j e c t is s w e p t as ide 
and the t i dy and comfo r tab le s y s t e m s c o n s t r u c t e d in 
the serv ice of ar t , ph i l osophy , and aes the t i cs are d is 
a r rayed . 

D u c h a m p has opened up aes the t i c poss ib i l i t ies s ince 
real ised in Sur rea l i sm and Pop a r t and n o w a t w o r k in 
so-ca l led Imposs ib le A r t in w h i c h the younge r genera
t ion re jects again the accep ted order of t h ings by 
fo rc ing c o m p a r i s o n t h rough nega t ion , absence or u n -
w ie ld l i ness , and assumes a th rea ten ing pos tu re t o the 
A r t Es tab l i shment . 

The w h o l e b o d y of mater ia l p resen ted by D u c h a m p 
is t h o u g h t - p r o v o k i n g . The issues ra ised over the pre
sen ta t ion of the " r e a d y - m a d e s " such as the ur ina l , coa t 
rack and s n o w shove l are w e l l k n o w n and w e r e j u s t i 
f ied if on l y fo r the uproar they c rea ted in the M a c -
Douga l l , a s i t ua t i on w i t h w h i c h D u c h a m p w o u l d have 
been hugely de l igh ted . 

The seeming ly m isch ievous and des t ruc t i ve a t t i t ude 
of D u c h a m p w h i c h a lso charac ter ises Dada and I m 
poss ib le A r t I bel ieve does an immense serv ice . A n t o n 
Ehrenzweig in his book the " H i d d e n Order of A r t " , 
refers to the necess i t y of us ing d i s rup t i ve techn iques 
in ar t educa t i on in order to avo id w h a t he cal ls " t i r e d 
exerc ises in e m p t y sens ib i l i t i es " ( re fer r ing t o exer
cises in A b s t r a c t i o n or Rea l i sm) and the we l l -p laced 
t h rus t s of an t i - es tab l i shmen t a r t achieve s o m e t h i n g 
of the same resul t . 

One of D u c h a m p ' s i n ten t ions w a s t o make us th ink 
and to ques t i on our sense of va lues concern ing the 
" o b j e t d ' a r t " , b u t a t the same t ime he w a s capable 
of c rea t ing w o r k s of in t r igu ing comp lex i t y , w h i c h 
leave an indel ib le impress ion if one is p repared to make 
the ef for t to exp lo re t h e m . 

The m o s t m o n u m e n t a l s t r uc tu re is the w o r k " T h e 
Br ide S t r i pped Bare by her Bachelors E v e n " . I t is a 
c o m p o u n d of l i terary and graph ic f o r m s cons i s t i ng of 
t w o independen t ob j ec t s , " T h e Green B o x " w h i c h 
con ta ins n ine ty - fou r i t ems in the f o r m of h a n d w r i t t e n 
no tes , ske tches and precise perspec t i ve d r a w i n g s , and 
" T h e Large G l a s s " , a k ind of w i t t y mechan is t i c ana l 
ogy fo r the rep roduc t i ve f u n c t i o n s of h u m a n be ings, 
pa ins tak ing ly c o n s t r u c t e d over the course of severa l 
years. In mater ia l t e r m s i t is nei ther pa in t ing nor 
scu lp tu re and is a c o m b i n a t i o n of prec ise ly ca lcu la ted 
fac to rs and e lements o f chance charac ter is t i c o f Dada-
is t w o r k s . " T h e B r i d e " hovers tan ta l i z ing ly b e y o n d 
any f o r m of easy ca tegor iza t ion and teases us w i t h 
i ts un ique ingred ien ts . 

If w e can make the ef for t t o unde rs tand the ph i lo 
s o p h y under ly ing D u c h a m p ' s w o r k s , w e can perhaps 
the be t te r c o m e t o t e r m s w i t h m u c h t h a t has been 
created s ince, f r o m the c rea t ions o f Rober t Raus-

chenbu rg , Claes O ldenbu rg , and A n d y Warho l ' s s h 
t i ous a t t e m p t s t o unde rm ine accep ted aesthet ic valu 
t o more recent radical expe r imen t s in the Ar ts S ' 

D u c h a m p and M a t i s s e in the i r d i f ferent ways en 
large ou r unde rs tand ing and keep us alive to new 
poss ib i l i t ies . They help us to e n j o y more fu l ly the wide 
range of a t t i t udes cu r ren t a t the present t ime. The 
ques t i ons they raise are above na t iona l i sm, regional 
i s m , or c reed , and have un iversa l va l id i t y . They both 
a l l ow fo r t h a t open -ended and d i ve rgen t concept of 
a r t w h i c h is the on ly w a y f o r w a r d . 

To q u o t e Denv i r aga in : " T o s u g g e s t t ha t this rate 
of change , th is c o n s t a n t e m p i r i c i s m w h i c h character
izes a r t t oday , is in s o m e w a y i m m o r a l , d ishonest , or 
spec ious , is naive. A r t c a n n o t evo lve a w a y f rom the 
pa t te rns of soc ie t y and at no t ime in h i s to ry has any 
or ig inal c reat ive m o v e m e n t been u l t ima te l y rejected. 
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