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RUSSELL CLARK 1905-1966 

In his l i fe he d isp layed a neve r -end ing capac i ty fo r 
creative endeavour . A master a r t i s t , whe the r d r a w i n g , 
pa in t ing , ca rv i ng or m o d e l l i n g , he always sough t new 
ways to express ideas and fee l i ngs and f resh cha l 
lenges f o r his a b u n d a n t ta len t . A superb c r a f t s m a n , 
he possessed the l igh tes t o f touches and d e l i g h t e d in 
the f ines t de ta i l , ye t was equa l l y capable o f p r o d u c i n g 
sculpture o f m o n u m e n t a l qua l i t y . He c o u l d no t ab ide 
the a r t i s t i ca l l y foo l i sh or p re ten t i ous b u t any youngs te r 
who showed, no m a t t e r how hes i tan t l y , a s incere 
interest in lea rn ing t h r o u g h app l i ca t i on was assured 
of his deep and c o n t i n u i n g h e l p and suppor t . 

Those o f us w h o knew h i m we l l r emember h i m 
for his h u m a n i t y , h is f i ne sense o f f u n , and fo r t he 
inspi rat ion o f l i f e in w h i c h the a r t i s t and t h e man 
were inseparable. 

— D . B . W . 

STRONG REACTION TO 
SIR CHARLES WHEELER'S ADDRESS 
W00LLAST0N RESIGNS 
One of t he Society 's most d i s t i ngu i shed ar t is t 
members , M r M . T . " T o s s " W o o l l a s t o n o f G r e y m o u t h , 
has res igned in pro tes t against t h e pub l i shed address 
by Sir Char les W h e e l e r i nc l uded in t h e last issue o f 
" N e w s " . 

In his le t ter of res ignat ion M r W o o l l a s t o n po in ted 
ou t t ha t by res ign ing he w o u l d " a v o i d g e t t i n g p r i n t ed 
pleas fo r to le rance such as t h a t o f an even ing-dress-
speech exper t posted w i t h t h e last news le t t e r . " 

M r W o o l l a s t o n sets o u t t h e reasons f o r his ac t ion 
in an a r t i c le he has w r i t t e n f o r " N e w s " . 

T H E J O U R N A L OF 

T H E C A N T E R B U R Y SOCIETY OF A R T S 

C N R D U R H A M A N D A R M A G H STREETS 

P.O. B O X 7 7 2 

C H R I S T C H U R C H 

T E L E P H O N E 6 7 - 2 6 1 

TOLERANCE AND INTOLERANCE 
W h o e v e r was " s u r e members w o u l d en joy read ing t h e 
very f i n e s p e e c h " of Sir Char les W h e e l e r d i d no t , 
I hope, t h i n k he was r e f e r r i n g to a l l members . 

I d i d no t en joy i t . 

W a s i ts p r o m i n e n t pub l i ca t i on in the " N e w s " , 
and the d roo l i ng i n t r o d u c t i o n in the l i t t l e rec tang le at 
t he top , a sort o f s t uden t - l i ke j oke to raise a laugh? 
Or was it a soc ia l - c l imb ing ac t i v i t y des igned to seduce 
thoss members no t c r i t i ca l l y expe r t enough to d e f e n d 
themselves m e n t a l l y against th is sort o f m a n i p u l a t i o n 
by t h e i r organisers? 

T o t h e f i r s t po in t , I d i d no t l augh , the joke was 
too l i ke ly to be t aken ser iously by too many . T o the 
second, m y answer is t h a t I am angry to t h i n k t ha t 
my good in ten t i ons in j o i n i n g the Society in the f i r s t 
p lace have landed me in the pos i t ion o f be long ing to 
an o rgan isa t ion apparen t l y w i l l i n g to erode m y 
standards by t h r e a t e n i n g me w i t h the charge o f 
in to le rance i f I d o n ' t to le ra te th is in to le rab le d o w n -
suck ing qu i cksand . 

People who t h row abou t spent phrases and words 
l ike " d e l i g h t f u l " , " v e r y m u c h p leasu re " , " v e r y f i n e " 
in p r i n t can have very l i t t l e to say sure ly , b u t w ish 
to impress us ra ther by t h e d inne r - j acke ts ( jaded 
u n i f o r m ! ) t he i r heroes wear, and the social p r o m i n e n c e 
o f t he pos i t ions they ho ld . 

T h i s par t i cu la r piece of pompos i t y has la tched 
on to the wo rd to le rance , and used i t as a weapon , 
h o p i n g to d i sa rm the oppos i t i on so p l a i n l y e x p e c t e d — 
and so r i gh t l y . 

I t is no t a l i t t l e nauseat ing t o see Bonnard 
pa t ron ised by an o ld h u m b u g w h o w i t h his e m p t y , 
e legan t rhe to r i c hopes to b l i n d us now to his past 
sins. H e w o u l d undoub ted l y have had on ly f a i n t l y 
p ra is ing i f no t open ly d a m n i n g t h i n g s t o say abou t 
Bonnard b e f o r e h is success. 

T h i s pa t t e rn repeats i tse l f o f course, and f e w o f 
us are gu i l t less o f i t in some degree. 

Mo reove r , the re is a na tu ra l and hea l thy sort o f 
in to le rance in most o f us, w h i c h , even i f i t acts aga ins t 
some gocd t h i ngs at some t i m e s , never the less prevents 
us f r o m swa l l ow ing , h o o k l ine and s inker , a l l t h a t is 
fash ionab ly acc la imed in o u r t i m e . ( I f no t , t h e n are 
we no t as g u i l t y as t h e V i c to r i ans? ) . 

I t is where we shou ld d i r ec t th is na tu ra l scep t i 
c i sm in us t h a t is a p r o b l e m we are l i ke l y to answer 
d i f f e r e n t l y at d i f f e r e n t stages o f our deve lopmen t . 

M . T . W o o l l a s t o n 
" T o s s " W o o l l a s t o n is one o f N e w Zea land ' s mos t 
i m p o r t a n t pa in ters . He was bo rn a t T o k o , Ta ranak i in 
1910 . He is se l f - t augh t , excep t f o r t w o t e r m s at t h e 
C a n t e r b u r y School o f A r t in 1 9 3 1 . V i s i t e d Aus t r a l i a 
in 1958 , Europe and A m e r i c a in 1962 . 

Exh ib i t ed : T h e Group , annua l l y s ince 1 9 3 5 ; 
C o n t e m p o r a r y N . Z . Painters , A . C . A . G . 1 9 6 1 , 1 9 6 2 , 
1 9 6 3 , 1 9 6 4 ; Pa in t i ng f r o m t h e Pac i f i c , A . C . A . G . 
1 9 6 1 ; C o m m o n w e a l t h A r t Today , L o n d o n , 1 9 6 2 ; 
Ret rospect ive Exh ib i t i on (w i t h C o l i n M c C a h o n ) 
A . C . A . G . 1 9 6 3 ; N .Z . C o n t e m p o r a r y Pa in t i ng and 
Ceramics , T o k y o and South East As ia , 1 9 6 4 ; C o n 
t e m p o r a r y Pa in t i ng in N e w Z e a l a n d , C o m m o n w e a l t h 
I ns t i t u t e , London 1 9 6 5 ; C o m m o n w e a l t h A r t Treasures, 
L o n d o n , 1 9 6 5 ; O n e - M a n Exh ib i t i ons : D u n e d i n 1 9 3 6 ; 
C h r i s t c h u r c h 1 9 6 1 , 1 9 6 2 ; W e l l i n g t o n 1948 , 1 9 5 4 , 
1 9 6 0 , 1 9 6 4 ; Ne lson 1948 , 1 9 6 1 ; M e l b o u r n e 1 9 5 8 ; 
Sydney 1 9 5 8 ; A u c k l a n d , I kon Gal ler ies 1 9 6 3 ; Hayah 's 
Ga l le ry 1 9 6 4 ; Barry Le t t Gal ler ies 1965 . 



ANOTHER PROTEST 
Sir, 

T h e present Pres ident of t h e Can te rbu ry Society 
o f A r t s m i g h t f i n d i t h i g h l y exped ien t fo r t he sake of 
i ncome t o b r i n g God- l i ke messages f r o m such vested 
f i gu res as " S i r Char les W h e e l e r . " I, on the o the r 
h a n d , f i n d i t r i d i cu lous beyond words t h a t such t r i v i a l 
w i sdom backed by a pho tog raph o f t he wors t t ype o f 
19 th c e n t u r y bourgeo is s e n t i m e n t shou ld be i n f l i c t e d 
upon the Society. 

F u r t h e r m o r e , seeing t h a t i t is s tated t h a t t h i s 
m u n d a n e " m e s s a g e " is addressed to al l m e m b e r s , I 
f o r one do no t accept i t and regard i t as i nsu l t i ng 
tha t anyone t h i n k s t h a t I shou ld . 

Sir W h e e l e r may have been bestowed w i t h t i t l es 
and honours by the sack fu l by a g ra te fu l es tab l ish
m e n t , b u t I ra ther t h i n k t h a t t h e society t ha t bestows 
e m p t y t i t l es upon ar t is ts is a l i t t l e vu lgar and bere f t 
o f values. 

I f t h e o u t l o o k o f t h e Society is t o be re f l ec ted in 
the des ign o f i ts new Gal lery , i l l us t ra ted on the f r o n t 
page o f " N e w s " (Ju ly ) , t h e n I propose t h a t i t be 
re-des igned and a m o c k Greek t e m p l e w i t h Goth ic 
w indows be sough t a f te r . F u r t h e r m o r e , boxes o f sand 
cou ld be p laced a round f o r heads to be bu r i ed under 
to the s t ra ins o f " L a n d o f Hope and G l o r y . " 

You rs , etc. , 
J . R. Q u i n c e 

ART IN SOCIETY 
From t h e D i r e c t o r o f t h e Queen El izabeth A r t s C o u n c i l 
A n i nv i t a t i on t o c o n t r i b u t e a shor t p iece t o th is 
j ou rna l establ ishes a we l come l i n k be tween t h e 
Society and the A r t s C o u n c i l , b u t wha t I have t o say 
shou ld no t in any way be t a k e n as A r t s Counc i l 
po l icy , b u t ra ther an express ion o f m y personal 
o p i n i o n . 

— One o f t h e b ig quest ions today is wha t is the 
role o f ar t in society? In t h e past i t served re l i g i on , 
t r i be and state and gave d i g n i t y t o t h e h i g h . Today i t 
•s pursued f o r i ts o w n sake as a personal d e l i g h t and 
an i nd i v i dua l express ion. It fo l lows t h e r e f o r e t h a t we 
shou ld ask w h a t par t does a Society such as yours 
play in the l i fe o f t h e c o m m u n i t y ? W h a t are the 
f u n c t i o n s o f such a Society? Does i t ex is t pu re l y t o 
prov ide a le isure pu rsu i t f o r t h e casual pa in te r or does 
i t encourage and we l come t h e ded ica ted? Is i t an 
assured p l a t f o r m t h r o u g h t h e exh ib i t i ons i t sponsors 
fo r al l and sund ry , i n s u f f i c i e n t l y rega rd fu l o f s tandard , 
q u a l i t y and w o r t h ? Or does i t impose s t r i ngen t 
cond i t i ons so t h a t on l y t h e best emerge? Does i t 
p lace t oo m u c h emphas is on t h e t he rapeu t i c qua l i t i es 
o f p a i n t i n g , d r a w i n g and s c u l p t u r e w h e n i t shou ld be 
seek ing o r i g i na l a r t o f a h i g h o rder w h i c h , i r respect ive 
o f i ts con ten t , an ima tes social l i f e , s t imu la tes t h o u g h t 
and i m a g i n a t i o n and makes m e n more sensi t ive to 
q u a l i t y in a l l sectors o f l i v ing? 

I real ise these remarks may we l l be cons idered 
cont rovers ia l b u t con t roversy is hea l t hy as long as i t 
seeks to improve . I t is a good t h i n g t o take a look at 
ourse lves f r o m t i m e to t i m e and t o app ly t h e un iversa l 
ya rds t i ck o f m e a n i n g and purpose to our ac t i v i t ies . 

Dav id Peters 

THE NATIONAL GALLERY, 
WELLINGTON 
T h e Na t i ona l A r t Ga l le ry was estab l ished under " T h e 
N a t i o n a l A r t Ga l le ry and D o m i n i o n M u s e u m A c t 
1 9 3 0 " w h i c h c o n s t i t u t e d t h e Board o f T rus tees w i t h 
separate M a n a g e m e n t C o m m i t t e e s f o r t h e A r t Ga l le ry 
and M u s e u m . £ 1 0 0 , 0 0 0 was subscr ibed by the C i t y 
and Prov ince o f W e l l i n g t o n and th i s was subsid ised 
w i t h an equal a m o u n t by t h e N e w Zea land Gove rn 
m e n t , w h o also a l loca ted t h e M o u n t C o o k s i te o f 9 ^ 
acres. I t was f e l t a t t he t i m e t h a t W e l l i n g t o n cou ld 
n o t suppor t t w o ma jo r a r t ga l le r ies and t h e N e w 
Zea land A c a d e m y o f F ine A r t s dona ted t h e proceeds 
of t he sale o f i ts b u i l d i n g in W h i t m o r e St reet and i ts 

co l l ec t i on o f ar t works to t h e N a t i o n a l A r t Co 
In r e t u r n , t h e A c a d e m y was g r a n t e d accommodc 
pe rpe tu i t y w i t h i n t h e n e w ga l l e ry b u t i t rema 
independen t and separate e n t i t y . 

T h e f u n c t i o n s o f t he N a t i o n a l Ga l le ry may be 
summar i sed as: 

(a) T o house, d isp lay , preserve and en large the 
Na t i ona l Co l l ec t i on o f w o r k s o f ar t . 

(b) T o m a i n t a i n an educa t iona l p rog ramme. 
(c) T o stage t empo ra ry e x h i b i t i o n s o f important 

loan co l lec t ions f r o m overseas. 
(d) T o co l laborate w i t h o the r ga l le r ies in such 

pro jects . 
T h e Gal lery was des igned , in accordance w i t h the 

accepted concep t i on o f B r i t i sh ga l le r ies , to display 
pa in t i ngs , scu lp tu re and g raph i c ar t . H a v i n g regard 
fo r t he l i m i t e d pu rchas ing f u n d s ava i lab le , i t was 
accepted as genera l po l i cy t h a t t h e Ga l l e ry should 
concen t ra te o n a c q u i r i n g (a) c o n t e m p o r a r y works 
rep resen t ing B r i t i sh and f o r e i g n a r t and (b) a repre
senta t ive co l l ec t i on o f N e w Zea land and Austra l ian 
A r t . Instead o f a t t e m p t i n g to purchase " O l d Masters" 
o f m i n o r s ign i f i cance or d o u b t f u l a u t h e n t i c i t y f rom a 
b u d g e t measured in the low hund reds ra ther t han in 
m u l t i p l e thousands, a comprehens i ve co l l ec t i on of 
h i g h q u a l i t y rep roduc t ions has been acqu i red for 
educa t iona l purposes. 

T h e Co l l ec t i on now compr ises 5 7 9 N e w Zealand 
and A u s t r a l i a n pa in t i ngs , 4 5 0 Br i t i sh and f o r e i g n , 45 
pieces o f scu lp tu re and we l l over 5 0 0 0 o r i g i na l draw-, 
ings and p r in t s ( in the M o n r a d , l l o t t , N a n K i ve l l ana 
Gal le ry Co l lec t ions) . T h e A r c h d e a c o n Smy the Gift 
Co l l ec t i on o f 18 th and 19 th c e n t u r y Br i t i sh Water-
co lours and Draw ings n u m b e r s 4 5 0 . Purchase funds 
inc lude the H a r o l d Beauchamp and L indsay Buick 
Bequests and t h e W e l l i n g t o n C i t y C o u n c i l and 
G o v e r n m e n t purchase grants . A n e f f o r t has been 
made over recent years t o a c c u m u l a t e reserve funds 
in o rder to acqu i re wo rks o f g rea te r impo r tance . These 
have i nc luded the b ronze " O v a l F o r m " by Barbara 
H e p w o r t h ( £ 2 5 5 0 , subs id ised by the Queen Elizabeth 
the Second A r t s C o u n c i l ) , " J o a c h i m and the Shep
h e r d s " by Sir Stanley Spencer (o i l , £ 3 5 0 0 subsidised 
by the Queen E l izabeth t h e Second A r t s C o u n c i l ) , "Le 
V e r g e r " by Dera in (o i l £ 3 0 0 0 ) , " E v e " by Rodin 
(bronze £ 1 2 0 0 ) and pa in t i ngs by Josef H e r m a n , Anne 
Redpa th , Joan Eardley, Jean M a r c h a n d and Maur ice 
B r ianchon . A concen t ra ted e f f o r t was made recently 
to b u i l d up the A u s t r a l i a n sec t ion w h i c h now includes 
Sydney N o l a n , G o d f r e y M i l l e r , B re t t W h i t e l e y , Reinis 
Zus te rs , Rapotec, Dona ld F r i end , Ray C rooke , D a r y l * 
L indsay and Sir A r t h u r S t ree ton . Recent N e w Zealand 
acqu is i t i ons inc lude Russell C la r k , Lee Johnson, 
Selwyn M u r u , D. K. T u r n e r , Rober t W a l l s , Louise 
Hende rson , Susanne Go ldbe rg , Rober t El l is, Toss 
W o l l a s t o n , Joan M a c a r t h u r , Edgar M a n s f i e l d , H. V. 
M i l l e r and Frank Dean. T h e greatest recen t single 
a t t rac t i ons have been t h e H e p w o r t h b ronze and the 
Cop ley po r t ra i t o f M r s Devereux presented by the 
Greenwood Fami ly . T h e la t ter has been va lued at 
£ 2 0 , 0 0 0 . 

T h e Br i t i sh Sect ion , purchased m a i n l y f r o m the 
Beauchamp Fund , con ta ins wo rks by Bawden, Burra, 
Epste in, Evans, Fry, Ger t le r , G i l m a n , Gore , Gross, 
H i t c h e n s , J o h n , Knea le , Le Bas, M e n i n s k y , J o h n and 
Paul Nash , Pasmore, Peploe, Piper , P i t ch fo r t h , 
Rav i l ious, S icker t , M a t t h e w S m i t h and Spear. The 
French Sect ion inc ludes A r n o u l d , Bercot , Daubigny, 
D e r a i n , Gisch ia , Guer r ie r , M a d e l i n e , M a r c h a n d , Mar-
que t , H e n r i M a r t i n , M o n t a n e , M u s i c , P ignon and 
Prassinos. A comp le te ca ta logue is a lmos t ready for 
pub l i ca t i on . 

T h e Na t i ona l Ga l le ry has i ts p rob lems. W e suffer 
t h r o u g h lack o f f u n d s (what ga l l e ry does no t? ) , lack of 
space (a new and larger ga l le ry in a more accessible 
s i te is in p rospect ) , t he absence o f a W e l l i n g t o n 
Prov inc ia l Gal lery ( to cater f o r needs ou ts ide t h e scope 
o f the Na t i ona l Ga l le ry ) , t h e absence o f a M u s e u m of 
M o d e r n A r t (wh i ch w o u l d no d o u b t be p r e m a t u r e but 
w h i c h cou ld i ndu lge in en te rp r i se and speculat ion , 



NOTICE OF EXHIBITION 
21st September 
Receiving day Invercarg i l l A r t Society 

C.S.A. CHRISTMAS CARDS 
A special c o m m i t t e e o f a r t i s t membe rs has ca re fu l l y 
selected 6 sub jec ts f r o m the Society 's pe rmanen t 
co l lect ion. These have been pho tog raphed and 
reproduced in co lour on h i g h qua l i t y paper as 
Chr is tmas cards. 

Each card w i l l state the name o f t he ar t is t whose 
work is rep roduced , t h e t i t l e o f t h e w o r k and state 
that i t is f r o m the Society 's Pe rmanen t Co l l ec t i on . 

These cards are o f unusua l in te res t and w o u l d 
make a tas te fu l and a t t rac t i ve g r e e t i n g for f r i ends . 
An envelope w i l l be p rov ided fo r each ca rd , w h i c h 
will be p r i ced at one s h i l l i n g . 

M e m b e r s are i nv i t ed to place the i r orders fo r t h e 
cards ( i l l us t ra ted) by w r i t i n g to t h e Secretary, Canter 
bury Society o f A r t s , P.O. Box 7 7 2 , C h r i s t c h u r c h . 
Sixpence fo r each t en cards o rde red shou ld be i nc luded 
for ma i l orders . 

A l l proceeds are fo r t he N e w Gal lery . By m a k i n g 
their Ch r i s tmas Card purchases t h r o u g h t he i r Society, 
members can m a k e a real c o n t r i b u t i o n towards the 
day when ou r N e w Gal le ry is a rea l i ty . 

5i 
Shades of Evening John Gibb 

Eclipse Ria Bancroft 

Sunfl Ivy G. Fife 

Christchurch Cathedral Benjamin W. Mount fo r t 

ART IN CHRISTCHURCH BUSINESS 
T h e examp les o f t he ar t i s t ' s sk i l l in c i t y business 

houses m a k e an i n te res t i ng t o u r f o r t h e a r t lover. 
A r t does no t be long on l y in ga l le r ies b u t in t h e t h i c k 
of t h e c o m m u n i t y , and some e n l i g h t e n e d C h r i s t c h u r c h 
businesses have seen to i t t h a t a r t has become a par t 
of t h e i r everyday w o r k i n g e n v i r o n m e n t . 

In the Bank o f N e w South W a l e s in H e r e f o r d 
Street , t he re is a f i n e , large, c o l o u r f u l m u r a l by W . A . 
Su t ton , a Lec tu re r at t he School o f A r t and a m e m b e r 
of t h e C.S.A. C o u n c i l . M r Su t ton is also New 
Zea land 's lead ing po r t ra i t i s t and m a n y schools and 
i ns t i t u t i ons have commiss i oned h i m to pa in t t he i r 
d i s t i ngu i shed o f f i ce rs . 

T h e story o f w o o l , f r o m sheep's back to c l o t h , 
is dep i c ted in a m u r a l in the W o o l Exchange b u i l d i n g 
in the A . & P. Assoc ia t ion g r o u n d s at A d d i n g t o n . T h i s 
large w o r k by Susan Chay to r , a w o r k i n g m e m b e r o f 
t he Society, is ano the r f i n e examp le o f t he d e m a n d i n g 
ar t of mu ra l p a i n t i n g . 

In the showrooms of A . R. M a c k a y L t d , the re is 

\ 



A l i c e to express v i v i d and compu ls i ve exper iences, 
* " ional fee l ings and desires. Bu t the pr ice he pays 
Si ha t he is in genera l m o c k e d and d e r i d e d ; he is an 

en te r ta ine r , f r i vo lous and p l a y f u l , on the edge of the 
w o r k i n g w o r l d . 

Here i t is necessary to m e n t i o n the p r o b l e m of 
the g e n u i n e and the mere t r i c i ous in A r t — s o m e ar t is ts 
are f r i vo lous and super f i c ia l . I t is on l y too possible fo r 
a y o u n g pa in te r t o be car r ied away by the latest 
man i f es ta t i on o f m o d e r n ar t and to make a t r emendous 
impac t by his pub l i c pe r fo rmance o f t he latest s ty le 
o r the deve lopmen t o f a new techn ique or mo t i f . T h e 
genu ine ar t is t ' s d iscover ies are no t t echn i ca l ; t e c h 
n ique is secondary in a r t , i t may be u s e f u l , i t can be 
most expressive, bu t i t mus t express s o m e t h i n g . T h e 
real d iscover ies of ar t are those w h i c h a l ter our r ou t i ne 
v iew, shock our accepted habi ts of t h o u g h t , t o u c h 
some cho rd o f exper ience to c rys ta l l i ze f o r us ideas 
and concepts t h a t we recogn ize b u t had fa i l ed to 
c rys ta l l i ze fo r ourselves. W e do no t always l i k e an 
ar t i s t ' s d iscover ies, we o f t e n resist t h e m , perhaps 
because we are d i s tu rbed by our emo t iona l responses 
and p re fe r to rema in b l i nke red . (Th is is c o m m o n to 
most new discover ies) . 

F rom our o w n exper iences o f t he v is ib le , t ang ib le 
wo r l d we have learned to recogn ize ce r ta in equ iva 
lences, we have learned to accept ce r ta in symbo ls and 
schemata ; f o r ins tance we have learned t h a t in a 
p a i n t i n g perspect ive means a ce r ta in ra t i ona l i za t i on 
of space. T h i s acceptance puts us in a d i f f i c u l t y w h e n 
c o n f r o n t i n g many con tempo ra r y works o f a r t and we 
feel pa r t i cu la r l y vu lne rab le . In m a n y pa in t i ngs w h a t 
con f ron t s us is no t always the wo r l d o f ou r senses or 
o f accepted symbo ls ; i t is o f t e n a h i g h l y personal 
wo r l d of concepts and f o r m s w h i c h we can bare ly 
c o m p r e h e n d w i t h o u t a k e y — a key t o t h e i r m e a n i n g 
and t h e m o t i v a t i n g power t h a t p roduces t h e m , a key 
to t h e i r re la t i onsh ip w i t h t r ad i t i ona l and accepted 
f o r m s and symbols . O f t e n an abs t rac t p a i n t i n g does 
no t " r e p r e s e n t " a n y t h i n g , shows no ob jec ts o f re fer 
ence and so becomes a h i g h l y personal image w i t h an 
ind iv idua l a lphabe t ; each pa in te r makes his o w n rules 
w i t h each p a i n t i n g . T h i s has led in i ts t u r n to a process 
in w h i c h the ma te r ia l i tse l f and its behav iou r is as 
i m p o r t a n t as the f o r m s in the m a k i n g o f expressive 
images, the " f e e l " o f t he sur face o f a p a i n t i n g may 
be its mos t d o m i n a n t charac te r i s t i c or t h e p a i n t i n g is 
some th i ng ra ther t han be ing abou t s o m e t h i n g . T h i s 
in its t u r n demands more o f t he spectator . He m u s t 
feel f ree to become a par t o f t h e p a i n t i n g , as i t were 
to wander in and o u t o f i t , aware o f t he pressures, t h e 
m o v e m e n t s and balances, t h e r ichness o f t h e ob jec t 
i tsel f . A r t is express ion , b u t t h i s by i tse l f is no t 
enough . Personal v is ion is no t e n o u g h ; wha t is 
expressed m u s t have some s i g n i f i c a n c e . A r t is c o m 
m u n i c a t i o n . I t does no t m a t t e r w h a t the ma te r ia l may 
be; whe the r the image is ca l led f o r t h by o ld j u n k 
or i m m a c u l a t e pa in t t he re m u s t be some concession 
to response, the m e t h o d and t h e mater ia ls m u s t 
establ ish a re l a t i onsh ip be tween t h e ar t i s t and t h e 
spectator . A r t is an a c t i v i t y t h a t re f ines t h e sens ib i l i 
t ies and he igh tens pe rcep t i on and awareness. It is 
also an ac t i v i t y t h a t inven ts and develops a symbo l i c 
language o f c o m m u n i c a t i o n . It involves I n teg ra t i on 
and C o m m u n i c a t i o n . 

I N T E G R A T I O N A N D C O M M U N I C A T I O N 

I n teg ra t i on and c o m m u n i c a t i o n ; w i t h o u t the f i r s t 
t h e second is valueless, w i t h o u t the second the f i r s t 
is mere so l ips ism. Bu t t h e y are d i s t i n c t aspects o f t he 
who le . A g r e e m e n t t h a t a r t is c o m m u n i c a t i o n t he re 
fo re imp l ies t ha t i t involves i n t eg ra t i on . T h i s in t u r n 
involves t h e e m p l o y m e n t o f t h e ins igh ts o f m o d e r n 
psycho logy pa r t i cu la r l y as i t concerns the na tu re and 
s t ruc tu re o f h u m a n personal i ty . Psycho-analysis has 
no t deve loped an adequate t heo ry o f a r t , w h a t i t has 
done is to make f u n d a m e n t a l c o n t r i b u t i o n s to the 
s t u d y o f ar t and o f a r t as a h u m a n ac t i v i t y . A n d h e r e 
I quo te N o r m a n B rown : 

T h e t echn ique of a r t , so rad ica l l y d i f f e r e n t from 
t h e t e c h n i q u e o f sc ience and ra t iona l discourse 
is rooted in w h a t Freud ca l led t h e p r i m a r y process 
— t h e procedures o f t h e unconsc ious which 
Freud insists, are rad ica l l y d i f f e r e n t f r o m the 
logical procedures o f t he consc ious sys tem, and 
w h i c h , t h o u g h in t h i s sense i l l og i ca l , are never
theless in t h e i r o w n way m e a n i n g f u l and 
purpos ive. T h e d i s t i n c t i o n be tween giving 
express ion to t h e unconsc ious and l i be ra t i ng the 
unconsc ious is d i f f i c u l t . Perhaps we shou ld say 
t h a t neurosis and d reams are the determinate 
o u t c o m e of t h e unconsc ious , w h i l e a r t is its 
consc ious a r t i c u l a t i o n . For the l i be ra t i on of art 
is connec ted w i t h the e l e m e n t o f consciousness 
in i t . 

T h e r e seems l i t t l e d o u b t t h a t t h e unconscious 
plays a large par t in the evo lu t i on o f a w o r k o f art. 
V e r y l i t t l e is k n o w n abou t the way in w h i c h t h e artist 
is he lped by the unconsc ious in d o i n g his w o r k but 
such are the l im i t a t i ons o f consciousness t h a t t he help 
o f t he unconsc ious is ind ispensable . It is a psycho
ana ly t i ca l d iscovery t h a t a r t i s t i c c reat iveness is fed 
f r o m ve ry deep unconsc ious levels o f t h e m i n d . The 
ar t i s t seems more able t han mos t people to give 
express ion to his repressed dr ives b u t he t h e n has to 
d i sc ip l i ne t h e m consc ious ly and create some aesthetic 
order . T h e unconsc ious a lone canno t create art. 
M a r i o n M i l l e r in her f i r s t Freud cen tenary lec ture on 
"Psychoana lys is and A r t " said t h a t " t h e a r t i s t has to 
learn to co-operate w i t h the unconsc ious m i n d wi th ) 
t h e he lp o f his m e d i u m . " In o rder to d o th i s the 
a r t i s t m u s t also be t h o r o u g h l y recept ive to his 
m e d i u m , sensi t ive to its na tu re , s t r u c t u r e and 
behav iou r and aware o f i ts poss ib i l i t ies . 

D E V E L O P I N G A P E R S O N A L L A N G U A G E 

Every pa in ter has to fee l his own way exper iment 
a l l y towards wha t he wants t o say. Indeed i t may be 
t h r o u g h his exper ience o f h is m e d i u m t h a t he 
deve lops his own language, t h r o u g h his responses to 
w h a t happens in his w o r k t h a t his p rob lems become 
more exp l i c i t . He makes var ious k inds o f m a r k s wi th 
t h e b rush or the k n i f e as he pa in t s ; he feels the 
q u a l i t y o f t he tools and mate r ia l s w i t h his senses; he 
is exc i t ed by the v i t a l i t y o f one pa tch o f co lou r in a 
pa r t i cu la r con tex t , he d iscovers t h a t t h i s v i t a l i t y is 
a l t e red , t ha t apparen t spaces become a m b i g u o u s by 
t h e va r i a t i on o f t h i s co lou r , or t he s l i gh tes t a l te ra t ion 
in t h e con tex t , and such t h i n g s he can on l y learn for 
h i m s e l f . In add i t i on he can and he m u s t examine 
o t h e r people 's ideas and t r ad i t i ona l so lu t ions b u t the 
ideas t h a t an a r t i s t develops and the way he learns 
t o co-opera te w i t h his m e d i u m are his o w n . H e also 
needs to s tudy the rules and t h e b r e a k i n g o f ru les that 
gove rn the d e v e l o p m e n t o f an ar t i s t ' s power to 
c o m m u n i c a t e and g ive his w o r k pos i t ive i den t i t y . The 
process is inseparable f r o m the process o f becoming 
a person. 

A n ar t i s t needs t o co-operate w i t h h is m e d i u m 
and w i t h his unconsc ious , he also needs to co-operate 
w i t h his percept ions and here aga in his percept ions 
are his o w n . 

W e i n te rp re t sensory i n f o r m a t i o n acco rd ing to 
ce r ta in ru les b u t o n the who le these rules are not 
f i x e d or cons tan t . W e are able to learn new ru les and 
new in te rp re ta t i ons by w h i c h we can see in new ways 
W h a t we now know abou t pe rcep t ion makes it 
imposs ib le f o r us to assume t h a t t he re is any real i ty 
expe r i enced by man in to w h i c h his own observat ions 
and his own i n te rp re ta t i ons do no t enter . (Th is does 
n o t mean t h a t the re is no k i n d o f rea l i t y ou ts ide the 
h u m a n m i n d , i t po in ts ra ther t o t h e ins is tence that 
a l l h u m a n exper ience is an i n t e rp re ta t i on o f non-
h u m a n rea l i t y ) . 

T o some ex ten t we learn to see t h i ngs by learn
ing to descr ibe t h e m , th i s is pa r t o f t h e process of 
pe rcep t i on in w h i c h we i n te rp re t t h e i n c o m i n g sensory 
i n f o r m a t i o n . T h i s process o f i n t e rp re ta t i on is one of 
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THE "STAR" EXHIBITION — 
The Christchurch "Star's" annual exhibition of sc 
children's art comes at a time when the cherry trees 
beginning to blossom around the city. Like the trees, tnt 
children's exhibition with its fresh, colourful works and 
abundant energy, is in itself a bright harbinger of spring. 

This year's show, arranged by the "Star" with the 
assistance of the Art and Crafts Branch of the Education 
Department, was again an intriguing insight into art 
education received by our Secondary School students. 

What role does art play in education? It may be an 
opportune time to examine this question. The following 
article was written by a British aesthetician, Rosemary 
Hebden, and although the system it deals with is British, 
it is also particularly relevant to New Zealand education. 

ART AS A SPECIAL 
FACTOR IN EDUCATION 
T h e r e seem to be two m a i n p rob lems to consider . In 
the f i r s t place w h y teach A r t at a l l? W h a t is i t fo r? 
W h a t is i t about? W h y is i t o f value? In the second 
place i f we have any idea o f th is va lue , how can we 
create a s i t ua t i on in w h i c h a va l id ac t i v i t y can develop? 
Is A r t s o m e t h i n g tha t we inc lude in teach ing in the 
hope o f p r o d u c i n g ar t is ts o r is i t ou r i n t e n t i o n to t ry 
and deve lop more f u l l y educated people , w i t h more 
creat ive a t t i t udes , mo re sensi t ive f e e l i n g , w ider 
sympath ies and unders tand ing? 

M o s t A r t t each ing assumes tha t its purpose is to 
t ra in ar t is ts in the f a i n t hope tha t pup i l s w i l l go on 
p a i n t i n g or c o n s t r u c t i n g or m o d e l l i n g when they leave 
school . ( In t h e case of A r t schools t he course is too 
o f t e n based on the assumpt ion tha t a l l A r t s tudents 
are po ten t ia l geniuses, w h i c h shows a superb 
o p t i m i s m b u t is scarcely real is t ic ) . M o s t A r t t each ing 
also assumes tha t i ts purpose is to t ra i n s tuden ts to 
do t h i n g s , pa in t or scu lp t o r mode l or des ign in some 
way. T h i s t r a i n i n g is spec i f i c and spec ia l i zed , s t r u g g 
l i ng to assert i ts non-verba l na tu re in an essent ia l ly 
verba l sys tem. In schools and col leges i t is cons idered 
a " s o f t o p t i o n " ; c h i l d r e n who are unab le to f o l l o w an 
academic course are o f t e n assumed to be good at a r t , 
indeed t hey are o f t e n t h e o n l y c h i l d r e n to be o f f e r e d 
the exper ience. Even at the un i ve rs i t y level A r t is s t i l l 
cons idered to be a " s o f t o p t i o n " unless i t inc ludes 
s o m e t h i n g else, s o m e t h i n g w r i t t e n . In o rde r t o 
establ ish t h a t A r t is jus t as " r e s p e c t a b l e " as t h e o ther 
sub jec ts in the c u r r i c u l u m we c o m p r o m i s e , we t r y t o 
f i t i t i n to t h e m o u l d o f examinab le w o r k w i t h a 
sy l labus and measurab le resul ts. I w o u l d l i ke to p u t 
t h e case t h a t A r t is n o t " r e s p e c t a b l e " in th i s sense, 
t h a t i t has a fa r more i m p o r t a n t and f u n d a m e n t a l 
va lue t h a n as an ex t ra sub jec t in G.C.E.; t h a t by 
c o m p r o m i s i n g and c o n f o r m i n g we deny the u n i q u e 
na tu re o f t he a c t i v i t y and the special o p p o r t u n i t i e s 
t h a t i t o f fe rs . A r t is no t jus t d o i n g and m a k i n g t h i n g s 
b u t p r i m a r i l y b e i n g and b e c o m i n g in order t o c o m 
m u n i c a t e some o f our deeper ins igh ts and fee l ings 
t h a t are no t suscept ib le to a process o f verba l analysis. 
W e are no t o rgan isms b u t persons s t r u g g l i n g to come 
to t e r m i w i t h t h e w o r l d we l ive in and c o m m u n i c a t e 
our exper iences . 

M Y T H S A N D MYSTERIES 
W e create m y t h s and equ iva len ts fo r t h e 

myster ies t h a t su r round us b u t we ha rd l y unde rs tand 
ou r exper iences a t a l l . O u r e f f o r t s to unders tand the 
w o r l d we l ive in are based on logic , on ra t i ona l i s i ng , 
on analysis and so-cal led ob j ec t i v i t y . W e create no rms 
and measuremen ts and ca tegor i ze ou r exper iences. 
W e l ive in a c i v i l i za t i on t h a t represses no t on ly ou r 
na tu ra l responses and impu lses , ou r basic emot ions 
and sexua l i t y , b u t any f o r m o f t ranscendence. A n y 
one w i t h ins is tent exper iences t h a t do no t q u a l i f y as 
" n o r m s " , t h a t canno t be ra t i ona l i zed , feels vu lne rab le , 
in danger o f be ing des t royed or o f be t ray ing wha t he 
knows. Our no rms are s o m e t h i n g l i ke a den ia l o f 
e c s t a s y — o f t e n a den ia l o f s imp le happiness. T h e 
ar t i s t is perhaps l uck ie r t han m o s t — o n c e he has 
estab l ished t h a t he is an ar t i s t he is a l lowed some 
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«1 ! ; a ga l le ry c o m m i t t e d to a pe rmanen t co l -
i ) . T h e g rea t l y increased oppo r tun i t i es fo r 

S i .b i t ing in the m a i n cent res in N e w Zea land have 
united to d iscourage ar t is ts f r o m send ing wo rk , 

pa r t i cu la r l y t h r o u g h the A r t Societ ies, to o the r cent res. 
I t becomes inc reas ing ly d i f f i c u l t to keep in t ouch 
w i t h the c u r r e n t w o r k o f ar t is ts . In W e l l i n g t o n , at 
any rate, scat te red one m a n and g r o u p shows at 
dealer and pr iva te ga l ler ies do no t compensate in 
p r o v i d i n g conven ien t oppo r t un i t i e s fo r ga l le ry (usual ly 
i nvo l v i ng c o m m i t t e e ) purchases. 
W h a t place do t h e v isual ar ts occupy in C h r i s t c h u r c h 
business? W h i l e suppor t o f t he v isual arts in t h e 
C h r i s t c h u r c h business c o m m u n i t y is by no means 
w idespread, the re are never the less encourag ing signs 
tha t business in th is c i t y is b e c o m i n g increas ing ly 
aware of t he special c o n t r i b u t i o n the ar t i s t can make 
to the w o r l d o f c o m m e r c e . 

DECORATIVE AND LIVELY 
ARTS EXHIBITION 
T h e Society w a r m l y congra tu la tes M r Peter Beaven on 
the ou t s t and ing success of t he Decora t ive A n d L ive ly 
A r t s Exh ib i t i on w h i c h he conce ived and p roduced , in 
the N o r t h ga l le ry last Ju ly . 

T h e e x h i b i t i o n showed the range of t he decor
at ive ar ts in N e w Zea land and was in tended to o f f e r 
some hope towards the concep t i on o f N e w Zea land 
bu i l d i ngs and rooms hav ing decora t ions and f i n i s h 
su i tab le t o ou r way o f l i fe . 

Exuberan t l y des igned , the show was a v isual feast 
fo r t he eyes. In t h e des ign and se t t i ng u p o f t h e 
e x h i b i t i o n , M r Beaven was assisted by M r Gordon 
M a r t y n and M r T o m Fie ld. M r A . R. M a c k a y , a 
Counc i l m e m b e r of t he Society, generous ly p rov ided 
s ta f f to assist w i t h the cons t ruc t i on o f t h e se t t i ng . 

N e w Zea land made goods of a h i g h s tandard were 
d isp layed a m o n g overseas f u r n i t u r e and f u r n i s h i n g s 
w h i c h were i nc l uded t o ind ica te d i rec t i ons and f u t u r e 
poss ib i l i t ies fo r N e w Zea land des ign . 

A n i m p o r t a n t sect ion o f t he e x h i b i t i o n was the 
In te rna t iona l C r a f t e x h i b i t w h i c h i nc l uded ou ts tand 
ing examples o f po t t e r y , weav ing , jewe l le ry f r o m the 
hands of i n t e r n a t i o n a l l y acc la imed c r a f t s m e n . 

T h e ma jo r par t o f t h e e x h i b i t i o n was g leaned 
f r o m a n u m b e r o f sources w h i c h cou ld have led to 
an unevenness o f qua l i t y . T h i s however was not 
apparent . T h e exh ib i t s had one t h i n g in c o m m o n — 
f resh concep t i on and a h i g h s tandard o f f i n i s h and 
des ign. A m o n g the con t r i bu to r s were a n u m b e r o f 
c o m m e r c i a l a r t s tud ios , s tuden ts f r o m t h e Chr i s t -
• .hurch Teache rs ' Co l lege , local m a n u f a c t u r e r s and 
C h r i s t c h u r c h c r a f t s m e n , ar t is ts and des igners. 

Over 2 0 0 0 people v is i ted the e x h i b i t i o n . 

10th EXHIBITION-
N.Z. SOCIETY OF POTTERS 
T h i s e x h i b i t i o n is to be he ld in the D u r h a m Street 
A r t Ga l le ry 8 t h - 19 th October . I t is to be m o u n t e d 
by t h e C a n t e r b u r y Pot te rs ' Assoc ia t ion f o r t he N .Z . 
Society o f Pot ters. 

T h e e x h i b i t i o n is the annua l " e v e n t " o f t he 
po t te r ' s year. A se lec t ion o f t h e best w o r k o f bo th 
pro fess iona l and ama teu r po t te rs f r o m al l over N e w 
Zea land w i l l be shown. Each year i t is he ld in one of 
t he ma jo r c i t ies and was last seen in C h r i s t c h u r c h in 
1 9 6 1 . 

T h e w o r k shown fa l ls i n t o t h ree s e c t i o n s — 
po t te ry , j ewe l le ry and scu lp tu re . Last year in A u c k 
land the w o r k d isp layed ranged f r o m domes t i c ware 
t o ce ramic wa l l panels and even a h i g h l y decora t i ve 
ou tdoo r f o u n t a i n . T h i s year the scu lp tu ra l sect ion is 
to be j u d g e d by Ria Banc ro f t , t h e jewe l le ry by N a n c y 
Ferguson and the po t te ry sect ion by Peter S t i t chbu ry , 
M i c h a e l T r u m i c and Dav id Brokensh i re . T i c k e t s fo r 
t he O f f i c i a l O p e n i n g by M r Peters, Secretary o f t he 
Queen E l izabeth II A r t s C o u n c i l , are avai lab le 
t h r o u g h the Secretary of t h e C a n t e r b u r y Society of 
A r t s . 

H. FISHER & SON 
Fine A r t Dealers 

For Bet ter C l a s s — 

Pic tures, F r a m i n g , Pa in t ings 

Exper t P ic tu re Restorers 

691 C O L O M B O STREET (near Square) 

4 0 - 1 6 1 P H O N E — 4 0 - 1 6 1 

Messrs Maling & Company Limited 
W i n e Sp i r i t and Tea M e r c h a n t s 

Cnr . Gloucester St reet & O x f o r d Te r race 

Phone — 6 2 - 7 7 9 

5^ TffadonJ 
Sanitize D R Y C L E A N I N G 

•for P E R S O N A L ytejh+ieJi\'-
/ / / / i. \ \ \ \ 

BUSINESS STAFF AGENCY 
SECRETARIAL SERVICES 
VERBATIM REPORTING 

PHOTO-COPYING 
DUPLICATING 

PEAK TIME 
(O f f i ce ) SERVICES L T D . 

53 CATHEDRAL SQUARE (opp. G.P.O.) 
TELEPHONE 66-749 24-HOUR SERVICE 327-574 

Also at 
Wel l ington - Palmerston Nor th - Auck land - Hami l ton - Dunedin 

For your 

TRUSTEE and E X E C U T O R 

c o n s i d e r — 

PYNE, GOULD, GUINNESS LTD. 
Christchurch 
Ashburton 

Timaru 
Blenheim 

R O W N E Y 
A R T I S T S ' M A T E R I A L S 

Oi l co lou r , water co lour , 
brushes, ar t is ts pa le t tes , etc. 

and the new 

P e r m a n e n t A c r y l i c C o l o u r s 
" c r y l a c o l o u r " 

P.O. BOX 669 TELEPHONE 50-735 

Semke Jones Opticians 
51 CATHEDRAL SQUARE 
(CORNER CHANCERY LANE) 

CHRISTCHURCH 

HORI C. COLLETT 
F.S.M.C. F.B.O.A. (Hons.) LONDON. 

SMITH & HODGSON LTD. 
For Q u a l i t y P ictures 

A r t i s t i c F r a m i n g 

153 H I G H STREET (opp. Drages) 

P H O N E 6 0 - 7 2 4 



c c r methods o f c o m i n g to t e rms w i t h our e n v i r o n m e n t 
of learning to unders tand the w o r l d we l ive i n . 

The f e e l i n g o f t h e impo r tance o f exper ience gives 
U s the impu lse to c o m m u n i c a t e . T h e ac t i v i t y o f t he 
a r t i s t lies in t h e ac tua l w o r k o f t ransmiss ion . 
" C o n t e n t " and " f o r m " are inseparable because in 
f ind ing the f o r m t h e c o n t e n t is also f o u n d . Th i s in 
its essence is " d e s c r i b i n g " exper ience . In th is 
" desc r i b i ng " of exper ience the ar t i s t is r e m a k i n g 
himself, m a k i n g a c reat ive change in his personal 
organizat ion in o rder to i nc lude and con t ro l t he 
experience. T o say t h a t we see by lea rn ing to 
describe is t o re late seeing to c o m m u n i c a t i o n in a 
fundamenta l way. W e have m a n y ways o f desc r ib ing 
our exper ience, by ru les and conven t ions , by 
responses, by gestures , by images. O f t e n we can 
actually fee l ourselves c rea t i ng these ways o f 
" d e s c r i b i n g " w h e n faced w i t h exper iences f o r w h i c h 
the known conven t i ons and rules are inadequate . A r t 
cannot ex is t unless a w o r k i n g c o m m u n i c a t i o n can be 
reached and t h i s c o m m u n i c a t i o n is an ac t i v i t y in 
which bo th a r t i s t and spectator pa r t i c ipa te . W h e n a r t 
.communicates a h u m a n exper ience is ac t i ve ly o f f e r e d 
bind act ively rece ived. 

THE A R T T E A C H E R 
Every teacher needs to exam ine t h e va l i d i t y o f 

the work he is d o i n g and t h i n k c r i t i c a l l y and con 
struct ively abou t t h e concepts on w h i c h i t is based. I f 

r t is concerned w i t h e x p l o r i n g and c r ys ta l l i z i ng areas 
f exper ience t h a t are o therwise neg lec ted , i f i t is 

concerned w i t h t h e i n t eg ra t i on o f t h e m a t u r i n g 
personality and w i t h t h e c o m m u n i c a t i o n o f exper ience , 
ideas and fee l i ngs f o r w h i c h the re is no o the r 
language, t h i s may mean a recons t ruc t i on o f t h e k i n d 
of env i ronmen t in w h i c h A r t can grow. 

If we are t r y i n g to deve lop i nd i v i dua l c o m m u n i 
cation, th is involves encou rag ing i nd i v i dua l response, 
individual i nves t iga t i on and exp lo ra t i on . It involves 
helping people to c rys ta l l i ze t he i r o w n exper ience . 
We cannot teach anyone w h a t he wants to c o m m u n i 
cate, we can on l y he lp h i m to reveal i t , en la rge his o w n 
experience and d iscover the means. T h e pup i l w h o 
is concerned w i t h his own response to c lay and the 
possibi l i t ies o f t h i s ma te r ia l in his o w n hands needs 
to be invo lved in his o w n way w i t h t h e m a t e r i a l ; 
problems conce rned w i t h op t i ca l i l lus ions or the na tu re 
of colour w o u l d no t necessar i ly have any re levance. 
We need t o s t r uc tu re an open-ended s i t ua t i on in 
which every i nd i v i dua l has the o p p o r t u n i t y to be ac t ive 

r recept ive; a s i t ua t i on in w h i c h t he re is the possi
bi l i ty of a f ree response to se l f -chosen s t i m u l i — a n d 
the deve lopmen t at t h e pup i l ' s o w n pace of his own 
forms. A t t h e same t i m e we need to cons ider t h e 
total ar t exper ience o f c h i l d r e n ; a rb i t r a r y d iv is ions 
into age groups and classes w h i c h o f t e n d iscard 
previous exper ience en t i r e l y can o n l y obs t ruc t t h e 
development o f any u n i t y o f exper ience . W e ass imi l 
ate new exper iences in t e rms of exper iences a l ready 
digested. One i m p o r t a n t f u n c t i o n o f educa t i on is 
surely th is very reconc i l i a t i on o f one fac t w i t h 
another, w i t h o u t w h i c h unde rs tand ing rare ly occurs. 
Experience needs to be recogn ized so t h a t each f resh 
adventure is compared to the o thers . It seems t h a t 
" i n t u i t i ve c o n c e p t s " w h i c h grow f r o m exper ience are 
inevitably accompan ied by subconsc ious compar isons , 
or they cou ld never occur . 

S T R U C T U R I N G A R T E D U C A T I O N 
W e need to s t r uc tu re no t on l y an open-ended 

si tuat ion in w h i c h i nd i v idua l g r o w t h can take place 
but also a r ich and provocat ive e n v i r o n m e n t w h i c h 
offers new exper iences and the mater ia ls w i t h w h i c h 
to develop ideas emp i r i ca l l y . In th is s i t ua t i on teacher 
and pupi ls can be e x p l o r i n g a c o m m o n w o r l d ; a wo r l d 
° f human shared exper iences based on respect fo r 
persons, b u t c h a l l e n g i n g , accep t ing or re jec t i ng ideas 
even to the apparen t jeopardy o f estab l ished values. 
There are we l l s o f c reat ive response t h a t we never tap 

because we are concerned w i t h some u l t e r i o r m o t , 
or because we are sure tha t the exper ience we wa. 
to p u t across is o f un iversa l va lue and mus t be pu 
across in t h e f o r m in w h i c h we apprehend i t . 

W e need, I t h i n k , wha t N o r m a n Brown cal ls a 
" h u m a n and o rgan ismic response to l i f e " and a f e e l 
i ng f o r t he t o ta l i t y o f exper ience and the v a l i d i t y o f 
its var ied expressions. 

W e need to be aware o f the eno rmous p o t e n t i 
a l i t ies o f ar t as an ac t i v i t y , not o n l y in the deve lop
m e n t and i n teg ra t i on o f h u m a n persona l i ty b u t also 
as a d y n a m i c fac to r in h u m a n c o m m u n i c a t i o n . 

W e cou ld t h i n k in t e rms of deve lop ing the 
i nd i v idua l ' s con f i dence in his o w n responses and 
c r i t i ca l j u d g m e n t , his greatest range o f awareness and 
imag ina t i ve ins igh t and his ab i l i t y to s tand on his o w n 
cu l t u ra l f e e t in face o f t he forces of mass persuasion. 
I can do no be t te r t han quo te f r o m W i l l i a m Blake: 

If the doors o f percep t ion were c leansed every
t h i n g w o u l d appear to m a n as i t is, i n f i n i t e . 
For m a n has closed h imse l f up , t i l l he sees al l 
t h i ngs t h r o u g h nar row c h i n k s o f his cavern . 
T h i s inc ludes the pe rcep t ion o f t he d a r k places, 

the who le range o f h u m a n exper ience. O n l y the 
i nd i v idua l can cleanse the doors o f pe rcep t ion b u t 
e d u c a t i o n shou ld no t bar t he doors. 

COMING EVENTS IN THE GALLERY 
P A I N T I N G , P O T T E R Y A N D C R A F T G I F T SALE — 

1st and 2 n d September . E N D I N G W I T H 
A U C T I O N , 7 .30 p .m. , 2 n d September . 

N . H. M c C R O S T I E A N D CO. SALE — 7 t h September . 
C O M B I N E D A R T I S T S ' E X H I B I T I O N — O p e n i n g 8 

p .m. September 9 t h , c los ing September 2 5 t h . 

N E W Z E A L A N D POTTERS' A S S O C I A T I O N — 
October 9 t h - Oc tober 21s t . 

T H E G R O U P — October 2 9 t h - N o v e m b e r 13 th . 
C.S.A. S U M M E R E X H I B I T I O N ( P A I N T I N G 

SCULPTURE, POTTERY A N D CRAFTS) — 2 6 t h 
N o v e m b e r - December 1 1th. 

AN INVITATION IS EXTENDED TO 
MEMBERS OF THE CANTERBURY 
SOCIETY OF ARTS TO ATTEND THE 

OFFICIAL OPENING 
OF T H E 1 0 t h E X H I B I T I O N 

OF T H E 
N E W Z E A L A N D 

SOCIETY OF POTTERS 
BY MR DAVID PETERS, DIRECTOR 
OF QUEEN ELIZABETH II ARTS 
COUNCIL OF NEW ZEALAND ON 
S A T U R D A Y , 8 t h OCTOBER, 

8 p . m . 
Tickets available at 10/- each at the 
Gallery or from Exhibition Secretary, 
Mrs B. Lonsdale, 1 15 Dyers Pass Road, 
Christchurch, 2. 

The exhibi t ion wi l l be open daily f rom 10 a.m. to 4.30 p.m. and 
7 p.m. to 9 p.m. and 2 p.m. to 5 p.m. SATURDAY & SUNDAY 

unt i l 19th October. 

Y o u ' l l a p p r e c i a t e t h e îKSBl Tonee Travel Fashion Centre 
' A fash ion showp lace ' 

u n i q u e in A u s t r a l a s i a ' 
108 HEREFORD STREET 

JpT) For a l l o c c a s i o n s — t h e f i nes t in f a s h i o n , 
i n c l u d i n g one-on ly mode ls . 

CANTERBURY 1851 
(Af ter Wi l l i am Holmes) 

1. T h e C a n t e r b u r y Pla ins. 
2. L y t t e l t o n . 
3. L y t t e l t o n , Port V i c t o r i a & Ha rbou r . 

T h r e e gu ineas the set o f th ree ( t in ted) 
Also avai lable. COOK'S Mop 1772, of New Zealand in out l ine colour. 

Two guineas. 
Publishing mid-September, A U C K L A N D 1852 by P. J . Hogan, set of four 

in fu l l colour. Reserve early as numbers l imi ted. 

A V O N F INE P R I N T S , P.O. B O X 1 3 8 8 C H ' C H . 



AhMBERSHIP 
Si i Ideal ly , m e m b e r s h i p o f t h e Society o f A r t s 

. . shou ld be avai lab le t o anyone in teres ted in t h e A r t s , 
w i t h o u t any f i nanc ia l cons idera t ion . T h e c redent ia l 
fo r m e m b e r s h i p shou ld be the fac t o f app l i ca t ion fo r 
m e m b e r s h i p p lus later ev idence of c o n t i n u e d in terest 
by p rac t ica l pa r t i c i pa t i on in the a f fa i rs o f t he society. 

D o n ' t m i s i n t e r p r e t t he words " p r a c t i c a l pa r t i c i 
p a t i o n " . These do no t necessar i ly mean t h e physical 
ac t o f a r t express ion , such as pa in t i ng . A Society o f 
A r t s needs pa in ters b u t i t also needs people to hang 
p ic tu res on wal ls . I t needs people t o m a n the ga l le ry 
d u r i n g t h e long hours o f exh ib i t i ons . 

The C a n t e r b u r y Society o f A r t s bel ieves t h a t two 
thousand members is no t an ino rd ina te ly large 
n u m b e r t o reach in th is p rov ince . 

W e have app rox ima te l y twe lve h u n d r e d now, 
near ly a h u n d r e d so fa r resu l t i ng f r o m the recent 
" b r o c h u r e d r i v e " , w h i c h o f course has no t had t i m e to 
a t ta in i ts f u l l m o m e n t u m . 

Nea r l y e leven h u n d r e d " m a s t e r enve lopes " 
c o n t a i n i n g the b rochure mate r ia l ma te r ia l were sent 
to ex i s t i ng members . 

T h e prospect l is t , to be re tu rned to the Society, 
con ta ined spaces fo r th ree names, so tha t , t heo re t i c 
a l ly , i f a l l membe rs made use o f t h e b rochu re 
ma te r i a l , we w o u l d have had th ree thousand th ree 
h u n d r e d prospect names and addresses. 

T o date we have received back app rox ima te l y 
s ix h u n d r e d prospect l ists w i t h e igh teen h u n d r e d 
prospects. T h i s leaves f i ve h u n d r e d l ists s t i l l t o come 
in . 

W e m a k e an earnest appeal to those members 
w h o have n o t ye t sent o u t t h e i r b rochu re ma te r i a l , 
to do so as soon as possible. 

A t r emendous a m o u n t o f v o l u n t a r y t i m e and 
e f f o r t has gone i n t o the p repara t ion o f t he b rochures , 
and i t is hea r t b reak ing to t h i n k t h a t f o r t h e sake o f 
ha l f an hou r t h e y are n o t be ing used. 

T h e Society w a r m l y we lcomes t h e f o l l o w i n g new 
members : 
A i res , Rev. R. C. 
A l l oway , M r s L. 
A r m s t r o n g , M r s W . I. 
Ba l k i nd , M i s s S. G. 
Ba l lan tyne , M r R. F. 
Baxter , M r s K. M . 
Bedo, M iss A n d r e a 
Beeston, M r s L M . 
Bu rdon , M r J . R. 
Bush, M r s D. G. H . 
Chambers , M r s E. M . F. 
C la rk , M r s M . H . 
C la rk , M r W . I. J . 
Coe, M i ss J . F. 
Connor , M r J . J . 
Counse l l , M r s S. J . 
Crew, M r J . E. J . 
de Berry, M r L. F., O.B.E. 
Dee r i ng , M r s H . M . 
D ines, M r J . R. 
Do l l an , M r s P. P. 
Ensor, M r s A . 
F i t zge ra ld , M r s G. 
F l e m m i n g , M r s G. 
Gera rd , M r s W . F. 
G ran t , M r D. M . 
Gran t , M r P. M . 
Gray, M r H . C. 
Hay , M r J . B. 
H e r r i c k , M r s D. T . 
H e y m e l , M r E. J . L. 
H i l g e n d o r f , M r s C. 
H o l m e w o o d , M r B. K. 
James, M r s J . M . 
Jenn ings , M r s R. M . 
K i l i a n , M r s A . E. P. 
La ing , M r s J . A . 

L a t h a m , M r s T . 
Lees, M r G. 
Loader, M r s M . J . 
Lods, M r Pierre 
Lo r i t e , M r s Olga 
Lowndes, M i s s W . M . 
M c C o r m a c k , M r s H. S. 
M c C r o s t i e , M r H. H. 
M c D o n a l d , M i s s P. 
M a c e , M r C. W . 
M c G l a s h a n , M r s E. S. 
M c G r e g o r , M r E. B. 
M a n n , M i s s S. C. 
M e l l i s h , M r s O. G. 
M i l l s , M r R. S. 
N e v i l l e , M r s R. C. 
Pa l t r i dge , M r s D. M . 
Pa r f i t t , M r s C. G. M . 
Parr, M i s s Daphne 
Parsons, M r s E. M . 
Ph i l l i ps , M r s L. 
Ph i l l i ps , Prof . N . C. 
Ph i l l i ps , M r s S .F. 
Poison, M r I. C. J . 
Read, M i s s R. B. 
Re id , M r B. A . 
Ri ley, M r G raham 
R i t ch ie , M r s A . W . S. 
Rob inson , M r A . W . 
Rona ldson, M r s R. L. 

"Rooney, M r N e i l 
Round , M i s s M . J . 
R u d k i n , M r N . H. 
Sanson, M r s A . R. 
She rman , M r s H . R. 
Shiels, M i s s J . M . 
Stewart , M r A . V . 

Steyn, M r N ico las 
S tu r t , M r s D. M . 
Sumner , M r s G. 
Tay lo r , M r B. J . 
T h o m a s , M r s Dav id 
T r a i l , M r s M a r g a r e t 
W o l f f , M i s s D. J . 
W o o d , M r s P. H. 
W r i g h t , M r s Ha ro ld 
Z e f f , M r s Phy l l i s 

, B a l l , M r s M . A . 
Banc ro f t , M r s F. T . 
Bayley, M r J . B. 
G o u g h , M r s O. T . 

H a n a n , Dr I rw in H. 
Hassal l , M r s C. E. 
K e m p t h o r n e , M r s L 
M c L e a n , M i s s M a r y 
M c M e n a m i n , M r K. 
MacRae , M r s A . M . 
M o w a t , M r s M . R. 
Paton, M r s J . A . 
R u d k i n , M r A . C. 

-pStudholme, M r D. S. 
^ z e k e r , M r J . L. 

V a n Der Bo rch , 
M r A . A 

W a r d , M i s s Stephanie 

N. 

J . 

OUR GRATEFUL THANKS 
M r A . M . Sa t te r thwa i te , a lead ing Chr istchurch 
bus inessman, has generous ly sent us h is cheque for 
50gns as a dona t i on to the N e w Ga l le ry Fund . The 
Counc i l w a r m l y t h a n k s h i m fo r t h i s ve ry thought fu l 
ges ture w h i c h is mos t h e a r t e n i n g , espec ia l ly to those 
w h o have been invo lved in al l t h e w o r k concerned 
w i t h o u r b u i l d i n g p ro jec t . M r Sa t te r thwa i te is not a 
m e m b e r o f t he Society bu t he wr i tes " Y o u certainly 
have a place in t h e C o m m u n i t y . " W e do hope that 
o the r c i t i zens , w h e t h e r C.S.A. m e m b e r s , or otherwise, 
w i l l f o l l ow t h e lead g i ven by th i s c o m m u n i t y minded 
donor . W e es t imate tha t we w i l l r equ i re up to 
£ 1 0 , 0 0 0 to f u r n i s h t h e N e w Gal le ry and f o r other 
needs concerned w i t h i t . O u r new ga l le ry f u n d is now* 
app roach ing £ 4 0 0 0 . T h i s m u s t be increased w i t h i n * 
the nex t year. Please cons ider how you can he lp us, 
to w h a t e x t e n t and let us have you r d o n a t i o n fo r this 
special purpose. 

EDGAR MANSFIELD 
Edgar M a n s f i e l d spent most o f his ear ly l i fe in 
Hawke ' s Bay where he a t t ended the N a p i e r Boys' High 
School . H is f i r s t con tac t w i t h ar t was t h e teach ing of 
Ro land H i p k i n s . A t t h e D u n e d i n Teache rs ' Tra in ing 
Co l lege under R. N . F ie ld , he c o n t i n u e d to specialise 
in A r t , and w i t h H . V . M i l l e r , received t h e f i r s t award 
of an ex t ra year in t h i s sub jec t . For a t i m e he taught 
at t he Fe i l d i ng A g r i c u l t u r a l Co l lege . 

A t t h e age o f 2 7 he w e n t to Eng land where he 
s t u d i e d at t h e Camberwe l l School o f A r t , t he Central 
School o f A r t and Cra f t s and the R e i m a n n School. 
He t a u g h t b o o k b i n d i n g at the W e l l i n g t o n Boys' 
Cen t ra l School . 

He served w i t h the Br i t i sh forces d u r i n g t h e w a r * 
and was repa t r ia ted to N e w Zea land . In 1948 he 
r e t u r n e d to L o n d o n to teach at t h e London School of 
P r i n t i n g . T h i s pos i t ion he res igned last year to 
concen t ra te on c rea t i ve work . 

H e is Pres ident o f t he G u i l d o f Contemporary 
Bookb inders and spec imens o f h is w o r k have been 
acqu i red by the Br i t i sh M u s e u m , the V i c t o r i a and 
A l b e r t M u s e u m , the Royal L ib rar ies o f H o l l a n d and 
Sweden, the Publ jc L ib ra ry o f N e w Y o r k and many 
o the r pub l i c and pr iva te co l lec t ions in Europe and the 
U n i t e d States. H e has been a m e m b e r o f t he German 
Bookb inde rs ' G u i l d s ince 1950 . 

He began scu lp tu re in wood in 1950 and the 
f i r s t p iece was cast in b ronze in 1956 . Since then 
his concep t i on o f " A n i m i s m s " , scu lp tu re in bronze 
w h i c h evokes a response to t h e l i f e and mag ic sug 
gested by i n a n i m a t e f o r m s , has rece ived a ready 
response wherever i t has been e x h i b i t e d . Edgar Mans
f i e ld ' s scu lp tu re re f lec ts his en thus iasm fo r the 
na tu ra l f o r m s shaped by the e lemen ts on the shores of 
Hawke ' s Bay, as i n te rp re ted by t h e m i n d t h a t has 
ach ieved recogn i t i on in London . He is l i ke l y to divide 
his t i m e be tween N e w Zea land where his wo rks are 
c rea ted and Europe where they are cast in bronze 
and co l lec ted . I t is no t l i ke l y t h a t such a compre
hensive co l l ec t i on w i l l be ava i lab le aga in in this 
coun t r y . 

M r M a n s f i e l d ' s w o r k w i l l be s h o w n w i t h the 
c o m b i n e d O n e - M a n Shows, o p e n i n g September 9 t h . 



' ip tured m u r a l by M r E. J . Doudney . I t is t he 
i t bas-re l ie f m u r a l in C h r i s t c h u r c h . 
Scu lp tu red panels by T o m Tay lo r , w h o is at 

lesent in A u s t r a l i a on a C.S.A. - G u t h r e y T rave l 
(ward, can be seen in t h e en t rance lobby o f t h e 
Russley Ho te l and also in t h e o f f i c e o f Qantas at t he 
corner o f C o l o m b o and Glouces ter Streets. Th i s la t ter 
off ice, des igned by Peter Beaven, is a t reasure house 
of art works. Besides M r Tay lo r ' s panels, the re is a 
mural by T o m Fie ld and a f i n e scu lp tu re by J o h n 
Panting, a y o u n g scu lp to r w h o le f t N e w Zea land to 
fur ther his s tud ies at t h e Royal Co l lege of A r t , and is 
now beg inn i ng to carve o u t a f o l l o w i n g in t h e h i g h l y 
compet i t ive a r t w o r l d o f London . 

In t h e foyer o f a lead ing C h r i s t c h u r c h s t ruc tu ra l 
engineer's o f f i c e , t he re is a f i n e cons t ruc t i v i s t w o r k 
by D. C. Peebles. 

But pa in t i ngs m a y no t o n l y be h u n g in o f f i ces . 
Hay's L td hang t h e i r p r i ze w i n n i n g w o r k s in t he i r 
shop. T h i s same f i r m at t h e i r R iccar ton store, 
have a scu lp tu red f a m i l y g r o u p by the late Russell 
Clark in f r o n t o f t he i r premises. A re l ie f m u r a l , also 
by Russell C l a r k is f a m i l i a r to those w h o have v is i ted 
the A i r T e r m i n a l b u i l d i n g at Harewood A i r p o r t . 

There are f e w o f these examp les o f " p u b l i c " ar t 
that are mo re t h a n e i g h t years o l d . I t is d u r i n g these 
recent years t h a t a f e w e n l i g h t e n e d local f i r m s have 
developed an in te res t in t h e v isua l ar ts . T h i s deve lop
ment prov ides e n c o u r a g e m e n t to N e w Zea land ar t is ts 
and provides a l i v i n g ga l le ry fo r t h e members o f t he 

jbl ic. T h e t r e n d is w e l c o m e and we hope more and 
more f i rms , espec ia l ly those w h o b u i l d o r w i l l occupy 
new premises, w i l l set aside a sum o f m o n e y no 
matter how modes t , t o be spent f o r t h i s i n t e l l i gen t 
and con t i nua l l y i n te res t i ng e n j o y m e n t f o r themse lves , 
their v is i tors and t h e i r cus tomers . 

If t he re are any w h o fee l t hey may need gu idance 
in the i r se lec t ion or w ish f o r an i n t r o d u c t i o n t o a 
particular N . Z . a r t i s t , t h e Society w i l l g l ad l y do a l l i t 
can to assist. I t is o n l y necessary to phone 6 7 - 2 6 1 . 

ROBERT MACDOUGALL GALLERY 
HAP. Gre ishaber — woodcu ts . Sep tember 7 t h - 1 8 t h . 
Arch i tec tu re W i t h o u t A r c h i t e c t s — f r o m t h e M u s e u m 

of M o d e r n A r t , N e w Y o r k . Dates no t f i na l i sed . 
Brit ish Pa in t i ng and Scu lp tu re 1966 — Dates not 

f i na l i sed . 

OLD AND MODERN MASTERS 
°AUL KLEE was bo rn near Berne, Sw i t ze r l and , 

'1879. H i s f a the r was a G e r m a n w h o t a u g h t mus ic a t 
the Berne A c a d e m y . H is m o t h e r , Swiss, had spent 
much t i m e in Paris. She too was mus ica l . T h u s in 
his ch i l dhood and ear ly y o u t h , K lee g rew u p in a 
musical a tmosphere w h i c h was a b l e n d o f G e r m a n 
and French c u l t u r e . H e h imse l f had ta len ts as a 
violinist, poet and ar t i s t . H is greates t love was f o r 
paint ing, w h i c h in la ter years ca r r ied a l l t h e w e i g h t 
of his o the r in terests . 

A f t e r ex tens ive t r a v e l l i n g in I ta ly , France and 
Egypt, he m a r r i e d and se t t led in M u n i c h . In 1931 
Klee j o ined t h e Dusse ldor f A c a d e m y as a teacher , 
only t o be d ismissed t h e f o l l o w i n g year. A f t e r mo re 
travel and s tudy abroad , he began an in tens ive pe r iod 
of se l f -examina t ion and analysis w h i c h resu l ted in the 
discovery o f his o w n persona l i t y . He kep t a d ia ry , 
in terest ing in i ts c o n f l i c t o f ideas. D e t e r m i n e d to 
remain f a i t h f u l , a t a l l costs, t o h is na tu re , he 
e l iminated f r o m his w o r k e v e r y t h i n g he had no t 
exper ienced h imse l f . H i s w o r k was con f i sca ted and 
mcluded by t h e Naz is in t h e i r e x h i b i t i o n o f Degener 
ate A r t in 1935 . He was h o n o u r e d , however , by 
recogni t ion f r o m o the r g rea t pa in te rs , and exh ib i t i ons 
of his works were g i ven in N e w Y o r k , Paris and Z u r i c h . 
Klee d ied a f te r a long i l lness in Berne in 1940 . 

Signif icance as an A r t i s t 
Paul K lee was one o f t he m a j o r f i gu res in the 

founding o f t h e m o d e r n m o v e m e n t in ar t . Perhaps 
his most s i g n i f i c a n t c o n t r i b u t i o n was t h e c reat ive 
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m e t h o d in wh i ch he chose symbols and co lour f i r s t , 
acco rd ing to the mood o f t h e m o m e n t ; a f te rwards he 
deve loped a p i c to r ia l idea, his t i t l e be ing chosen last. 
M a t e r i a l suggest ions and associat ions were used on ly 
as a s t i m u l u s to a r t i s t i c invent iveness. H e l i ked to 
i den t i f y h imse l f w i t h o the r creatures and the i r sub jec t 
ive states. K lee 's reper to ry o f co lour and f o r m were 
inexhaus t ib le . He used every range o f p i g m e n t f r o m 
the s t rongest to t h e sof tes t tone , f r o m t h e b r i gh tes t 
to t he darkes t . T h e r e is a s t rong mus ica l r h y t h m t o 
the way in w h i c h he comb ines and contrasts one 
co lour w i t h another . K lee 's ar t is t ic o u t p u t runs i n to 
thousands o f p ic tu res . A s he grew o lder he became 
less w h i m s i c a l , t he l ines became harder , t h e co lours 
more con t ras t i ng . A t no t i m e , however, d i d he lose 
his c reat ive f r e e d o m . 
N o t m a n y of our members are aware o f th is very 
i m p o r t a n t Assoc ia t i on , or t ha t the C.S.A. is a m e m b e r 
o f i t . Because the w o r k o f t he Assoc ia t ion is sure to 
g row in impor tance we fee l members shou ld be made 
aware o f its f unc t i ons . 

T h e Assoc ia t ion was f o u n d e d in 1929 . T h e 
Pres ident is M r R. C. M u s t o n , a p r o m i n e n t a rch i t ec t , 
who has w i t h h i m a c o m m i t t e e o f p r o m i n e n t c i t i z e n s ^ ^ \ 2 « ? 
T h e o f f i c e o f t he Society is in W e l l i n g t o n . ' ^ / / 

Possibly t he most i m p o r t a n t present f u n c t i o n o f / 
the Assoc ia t ion is to prov ide a channe l o f c o m m u n i 
ca t ion be tween the Queen El izabeth II A r t s Counc i l 
and the ind i v idua l m e m b e r societ ies o f t he Assoc i 
a t i on . 

T h e Queen El izabeth II Counc i l was estab l ished 
by A c t o f Par l i amen t to fos ter al l t he A r t s in N e w 
Z e a l a n d — m u s i c , d rama, ba l le t , e tc . , as we l l as the 
v isual arts. T h e Queen El izabeth II Counc i l receives 
each year a large a m o u n t o f m o n e y w i t h w h i c h to 
car ry ou t i ts ob jec t i ves b u t the re is l i t t l e d o u b t t h a t 
i t cou ld use tw ice the s u m i t receives. 

It is i m p o r t a n t t he re fo re t ha t the re are respons
ible organ isa t ions represen t ing each b ranch o f t h e A r t s 
w i t h w h o m t h e A r t s Counc i l can discuss the many 
mat te rs w h i c h c o n t i n u e to arise and t h r o u g h w h i c h 
funds f o r the arts can be channe led . Each b ranch o f 
the A r t s m u s t present to the A r t s Counc i l i ts c la ims 
for assistance and in d o i n g so m u s t endeavour to sub
m i t on ly those w h i c h are w o r t h w h i l e . 

T h e Assoc ia t ion o f N e w Zea land A r t Societ ies 
is t he o rgan isa t ion t h r o u g h w h i c h i ts c o n s t i t u e n t local 
Societ ies, such as t h e C.S.A. can " s p e a k " t o t h e A r t s 
Counc i l and t h r o u g h w h i c h t h e C o u n c i l i t se l f can 
c o m m u n i c a t e w i t h Societ ies whose in terests l ie in t h e 
v isual ar ts . O t h e r ar ts also have th i s means o f 
c o m m u n i c a t i o n . 

A n examp le o f how t h e Assoc ia t ion o f N . Z . A r t 
Societ ies operates to g ive f i nanc ia l assistance is the 
g r a n t we recent ly rece ived o f £ 1 5 0 to he lp de f ray the 
cost o f m o u n t i n g ou r Decora t ive A r t s Exh ib i t i on last 
Ju ly . T h e real source o f th is m o n e y was t h e Queen 
E l izabeth II A r t s C o u n c i l b u t we received i t t h r o u g h 
t h e Assoc ia t ion . 

T h e Assoc ia t i on o f N . Z . A r t Societ ies can approve 
those plans and those a ims o f i nd i v idua l s o c i e t i e s — 
o r o f a l l societ ies — w h i c h spec ia l ly m e r i t he lp 
f r o m t h e A r t s C o u n c i l and t h e A r t s C o u n c i l in t u r n , 
has the Assoc ia t ion w i t h w h i c h i t c a n — a n d be kep t 
advised o f needs in the w o r l d o f t h e v isua l ar ts in 
N e w Zea land . 

Each year a con fe rence o f representa t ives f r o m al l 
t h e A r t Societ ies is he ld in W e l l i n g t o n under t h e 
auspices o f t he Assoc ia t i on . A t these mee t i ngs t he re 
is m u c h exchange o f w o r t h w h i l e ideas and d iscuss ion 
o f ma t t e r s o f m u t u a l in teres t . T h i s can be most 
p ro f i t ab l e and h e l p f u l . T h e Assoc ia t i on also c i rcu la tes 
i ts o w n News le t t e r o f 4 or 5 pages, c o n t a i n i n g bo th 
i n f o r m a t i o n and adv ice as we l l as news o f N e w Zea
land ar t and ar t is ts . Its w o r k is a very w e l l , w o r t h w h i l e 
and the co-opera t ion w h i c h is m a i n t a i n e d be tween i t 
and M r Dav id Peters, D i rec to r o f t h e Queen E l izabeth 
II A r t s C o u n c i l is no t o n l y ve ry va luab le b u t also 
mos t we l come . 
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