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OF ARTS 

T h i s e x h i b i t i o n now t o u r i n g 
N e w Zea land has been ar
ranged by t he A u c k l a n d C i t y 
A r t Ga l le ry unde r t he sponsor-
sh fp o f t he Queen E l izabeth II 
A r t s C o u n c i l . W e have m u c h 
pleasure in a n n o u n c i n g its d is 
p lay here in t he A r t Society 's 
Ga l le ry f r o m N o v e m b e r 2 0 t h 
u n t i l 12 th December . 

W h e r e the e x h i b i t i o n o f 
C o n t e m p o r a r y B r i t i sh Scu lp
t u r e shown in t he M c D o u g a l l 
A r t Ga l le ry emphas ised a s ig 
n i f i c a n t b reak w i t h past f o r m s 
the re is less ev idence o f t h i s in 
t he w o r k o f these I ta l ians and 
the pers is tence o f t he h u m a n i s t 
ve in in m a n y o f t he b ronzes i n 
d icates the e n d u r i n g i n f l u e n c e 
o f t he g rea t scu lp tu ra l he r i t age 
of I ta ly . I t is possib le t h a t 
t r anspo r t d i f f i c u l t i e s have ex
c l uded carved w o r k s f r o m th i s 
e x h i b i t i o n , nonethe less V i a n i 
w h o is no ted f o r h is superb 
marb les , is represented by a 
w o r k in i r on . T h e energy o f 
the f u t u r i s t s con t i nues in t h e 
bronzes o f Cag l i and Somain i 
and the re is a r e m i n d e r o f t he 
nar ra t i ve leanings o f m a n y 
I ta l ian ar t is ts in the fasc is t 
per iod wo rks by M a r t i n i . A l s o 
i nc luded are pieces by such 
wel l k n o w n ar t is ts as M a n z u , 
M a r i n i and Emi l io Greco. He re 
t h e n are t h i r t y scu lp tu res in 
b ronze , i ron and lead, t yp i ca l 
o f t he r i ch invent iveness and 
ly r ic power o f t he c o n t e m p o r 
ary I ta l ian scu lp to r , f o r m i n g 
one o f t he mos t i m p o r t a n t ex
h ib i t i ons we have had t he p lea
sure to present in C h r i s t c h u r c h . 
T h e e x h i b i t i o n is t o be m o u n t e d 
w i t h t he assistance o f m e m 
bers o f " 2 0 / 2 0 " . 

CONTEMPORARY ITALIAN 
SCULPTURE EXHIBITION 
OPENING 
SATURDAY 
20 NOVEMBER, 8 P.M. 

Photograph above 'Anna" 1962 by Emilio Grecc 
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OPEN FORUM: 
THE KELMHER P R I Z E -
ONE POINT OF VIEW 
M r W A . Su t t on w r i t e s : 
T H O U G H T S O N T H E K E L L I H E R PRIZE, A N D ITS 

P O S I T I O N I N P A I N T I N G 
" . . . . Pa in t i ng fo r w h i c h we m u s t be endowed w i t h 
b o t h i m a g i n a t i o n and sk i l l in the hand , t o d iscover 
unseen t h i n g s concealed benea th the obscu r i t y o f 
na tu ra l ob jec ts , and t o arrest t h e m w i t h the h a n d , 
p resen t i ng t o the s i gh t t h a t w h i c h d id n o t be fo re 
appear t o e x i s t ! " 

— C e n n i n o C e n n i n i , c i rca A . D . 1 4 3 7 . 
" P a i n t i n g o f t h i s sor t I l i ken to a d u m b b l o n d e — e a s y 
on t he eye, and i t d o n ' t s t ra in the m i n d . " 

— a n o n . 1965 . 
M a n y members o f the C a n t e r b u r y Society o f A r t s 

have expressed surpr ise a t c r i t i c i s m o f the Ke l l i he r 
Pr ize f o r landscape p a i n t i n g and w h a t i t s tands f o r , 
by a r t i s ts and o the rs w h o are he ld h igh in pub l i c 
es teem. 

The cause o f such c r i t i c i s m is i n h e r e n t in t he r e g u 
la t ions gove rn i ng the award of the p r i ze , these be ing 
so f r a m e d as t o res t r i c t submiss ions t o rep resen ta 
t iona l or i m i t a t i v e sty les o f p a i n t i n g — r e f e r r e d t o by 
A n d r e Lho te so succ inc t l y , " T h e represen ta t iona l e le
m e n t , t h a t is, t he pa r t t h a t does n o t c o n t r i b u t e t o 
the s t r u c t u r e o f the p i c t u r e . " In consequence p a i n t 
ings run the r isk o f be ing d i squa l i f i ed i f t hey are n o t 
copies f r o m na tu re . 

O n look ing t h r o u g h t he who le k n o w n h is to ry o f 
p a i n t i n g , we f i n d t h a t w h e t h e r the represen ta t iona l 
e l e m e n t is p resent or no t in g rea te r or lesser q u a n t i t y , 
the s t r u c t u r a l , o rgan ic conven t ions pecu l ia r t o p a i n t 
ing are always present . W i t h o u t t h e m , g rea t or even 
good p a i n t i n g is imposs ib le . T h e rules o f the Ke l l i he r 
Pr ize are devised t o a lmos t en t i r e l y exc lude t h e m . A 
pa in te r w h o is aware o f the a l l - pe rvad ing na tu re o f 
these qua l i t i es in p a i n t i n g has a chance o f success in 
the c o m p e t i t i o n on l y by t r i c k i n g o u t the f r a m e w o r k 
o f his cons t ruc ted p a i n t i n g w i t h such techn ica l 
ephemera as w i l l d isguise i t s u f f i c i e n t l y t o le t i t pass 
mus te r as a p a i n t i n g " d o n e f r o m n a t u r e " . 

In i m i t a t i v e p a i n t i n g , once t he necessary sk i l l s have 
been acqu i red , the p rob lems invo lved are m i n o r ones. 
T h e pa in te r records wha t he sees in f r o n t o f h i m a t a 
g i ven t i m e , o f t e n in t e rms o f a fash ionab ly showy 
t e c h n i q u e ; and w i t h i n the range o f s u b j e c t - m a t t e r he 
special ises i n , a h i gh degree o f compe tence can be 
ach ieved and m a i n t a i n e d over a long p e r i o d ; and we 
discover pa in te rs w h o are p r o l i f i c , p r o d u c i n g l i t e ra l l y 
hundreds o f w o r k s o f a p p r o x i m a t e l y equal m e r i t . In 
t he c o m p e t i t i o n where comparab le degrees o f sk i l l 
are d e m o n s t r a t e d by d i f f e r e n t pa in te rs , t he p re fe rence 
m u s t o f necessi ty l ie in w h e t h e r the j udge l ikes one 
o r i g i na l piece o f scenery b e t t e r t han ano the r . 

A f i n e v iew does no t necessar i ly make a f i ne pa in t 
i ng . T h e y are ve ry d i f f e r e n t ke t t l es o f f i s h . A copy 
in p a i n t o f a f i ne piece o f scenery has as i ts on l y 
r e c o m m e n d a t i o n , apa r t f r o m the possible c h a r m o f 
d e f t l y - h a n d l e d pa in t , an evoca t ion o f the m e m o r y o f 
t he o r ig ina l scene, or a desi re on the pa r t o f a s t ranger 
t o v is i t t he place d e p i c t e d . T h e emo t i ons aroused in 
consequence are aroused n o t by the p i c t u r e i tse l f b u t 
by the sp lendours o f t he na tu ra l phenomena o f w h i c h 
the p i c t u r e reminds t he observer . " W h a t a b e a u t i f u l 
v i e w , " we say, n o t " w h a t a b e a u t i f u l p a i n t i n g " . A n 
equa l l y s k i l f u l reco rd ing o f an i n d i f f e r e n t p iece o f 
coun t r ys ide w o u l d arouse l i t t l e i n te res t in t h e observer . 
N o r w o u l d i t q u a l i f y f o r an award . 

As an aside, th is con fus ion o f ideas can have some 
a m u s i n g resul ts . I we l l r e m e m b e r t he d isgus t o f some 
C i t y Counc i l l o rs a f e w years ago w h e n a p a i n t i n g o f 
dus tb ins by John W e e k s was r e c o m m e n d e d by a c o m 
m i t t e e o f a r t i s t s f o r purchase by the c i t y . Counc i l l o r s 
were unab le t o grasp t h a t a f i n e p a i n t i n g can be 
evo lved f r o m c o m m o n p l a c e s u b j e c t - m a t t e r . N o such 

m isg i v ings have been shown in accep t i ng ind i f fe ren t 
p i c tu res in more g lamorous t hemes . 

So-cal led " c o m p o s i t i o n " in na tu ra l i s t i c or im i ta t ive 
p a i n t i n g consists e n t i r e l y o f i m p r o v i n g o n na tu re (if 
t he landscape is n o t la id o u t to t he a r t i s t ' s taste) by 
a d j u s t i n g t he c o m p o n e n t s u n t i l a mo re ba lanced dis
p lay on t he canvas sur face is ach ieved , and t h e n the 
a r t i s t pa in ts an i m i t a t i o n o f w h a t the o r i g ina l scene 
wou ld have looked l i ke , had the i ng red ien ts been so 
a r ranged . T h i s is n o t p a i n t i n g , b u t r a the r landscape 
g a r d e n i n g done in pa in t . 

For c o m p e t i t i o n purposes t he p a i n t i n g m u s t n o t be 
t oo c rowded , b u t c o m f o r t a b l y f u l l , n o t a l l o w i n g any 
i n g r e d i e n t t o t ake up more t h a n i ts f a i r share o f space; 
n o t t oo s t rong in co lour or i t m a y r u n t he r isk o f being 
cons idered u n n a t u r a l i s t i c and so l iab le f o r d isqua l i f i ca 
t i o n ; nor y e t t oo g e n t l e in co lour or i ts vo ice m a y not 
be h e a r d ; n o t t oo unusua l in cho ice o f t h e m e (only 
t he braves t v e n t u r e to use s u b j e c t - m a t t e r ou t s i de that 
w h i c h is es tab l ished by c u s t o m as b e i n g su i tab le for 
c o m p e t i t i o n s ) . A l m o s t a l l cand ida tes , n o t t o be out
done on one score, w o r k t o t h e m a x i m u m size o f can
vas p e r m i t t e d , and t o an a lmos t f i x e d p r o p o r t i o n of 
l e n g t h versus b r e a d t h . A few c o m p e t i t i o n s ago a Ne l 
son cand ida te was s ing led o u t by t he a r t c r i t i c o f the 
Even ing Post f o r a s l i g h t l y d i spa rag ing m e n t i o n , for 
e x h i b i t i n g a canvas t h a t was w ide r in re la t i onsh ip to 
i ts h i g h t t h a n the o t h e r en t r i es . T h i s d e f e c t d i d not, 
however , p reven t a d i sce rn ing j udge f r o m g i v i n g it 
an award . 

I have been assured by responsib le f r i ends in W e l 
l i n g t o n t h a t the so l id pha lanx o f c o m p e t i t i o n land
scapes dressed in t he i r Sunday best and ranged like 
the i n t e r m i n a b l e d e l t a - m i n u s tw ins is Brave New 
W o r l d is t he mos t t e r r f y i n g s i g h t t h e y have ever seen, 
in N e w Z e a l a n d or a b r o a d ; and i t takes a person of 
i n t r e p i d v i r t u e t o surv ive th i s o n s l a u g h t o f organised 
a r t , w i t h t he fan fa res , beano in f u l l rega l ia , and the 
newspapers f u l l o f n o t h i n g else f o r a week d iv id ing 
t h e i r t i m e be tween a d m i r i n g t he a r t and l i s t i ng the 
d i s t i ngu i shed guests . O n e o f the m a j o r p rob lems of 
t he sponsors m u s t cons is t in secur ing the services of 
an overseas j udge w h o can endure such as ordeal and 
n o t i m m e d i a t e l y f lee t h e ga l le ry and t he c o u n t r y . 

I t is w o r t h n o t i n g t h a t n o t one award -w inn ing 
p a i n t i n g in any Ke l l i he r c o m p e t i t i o n has been selected 
f o r any o f f i c i a l e x h i b i t i o n o f N e w Z e a l a n d pa in t i ng 
t o t o u r a b r o a d — R u s s i a , Paris, L o n d o n , A u s t r a l i a or 
Japan. 

C o m p e t i t i o n s w h i c h by i n t e n t i o n or m ischance are 
so o rgan ised as t o e l i m i n a t e as fa r as possib le an 
o r i g ina l l ine o f research and i n v e n t i o n in the ar t is t 
are l i ke weeds a f t e r ho rmone t r e a t m e n t . T h e y f lour ish 
ou t rageous ly f o r a t i m e , t h e n fa l l exhaus ted t o the 
g r o u n d and per i sh . 

Because o f l i m i t e d space I m u s t perhaps over
s i m p l i f y a c o m p l e x issue in the n e x t p o i n t o f my 
a r g u m e n t . 

In t he p r o b l e m o f t r a n s l a t i n g th ree d imens ions to 
a two -d imens iona l su r face , a pa in te r has th ree main 
so lu t ions t o o f f e r . 1 . T o copy exac t l y t h a t he sees 
be fo re h i m ; 2 . T o i nven t an exp lana t i on in pa in ter ly 
t e r m s t o descr ibe mass and recess ion; 3. T o ignore 
the business en t i r e l y as be ing unnecessary in h is con
cep t i on o f t he p a i n t i n g . L e t us b r i e f l y cons ider the 
f i r s t t w o po in ts . T h e copy is t can p resen t t he visual 
appearance so sc rupu lous ly t h a t t he t h i r d d imens ion 
is a u t o m a t i c a l l y supp l ied by t he spec ta to r . In this 
m e t h o d , pa in te rs o f t e n w a i t u n t i l t he sub jec t -ma t te r 
be fo re t h e m is so l i t by t he sun t h a t shadows suggest 



A. R. MACKAY LTD. 
PHONE 40-129 

LICENSED MOTOR VEHICLE DEALERS. 
AGENTS FOR— 

David Brown Tractors 
Howard Garden and Farm Rotary Hoes 
Commer Trucks and Vans 
Humber, Hillman, Sunbeam, Chrysler Valiant, 
Chrysler, Plymouth. 

Cnr. St. Asaph and Durham Street. 

Messrs Maling & Company Limited 
W i n e Sp i r i t and Tea M e r c h a n t s 

Cnr . G loucester Street & O x f o r d Te r race 

Phone — 6 2 - 7 7 9 

CASH ORDER PURCHASES LIMITED 
A N e w Zea land owned Finance C o m p a n y spec ia l i s ing 

in C o m m e r c i a l and Domes t i c f i nance . 
P.O. Box 1020 134 Oxford Terrace, 
Telephone 69-363 CHRISTCHURCH. 

CANTERBURY SAVINGS BANK 
EARN INTEREST ON YOUR MONEY, UP TO 4 % THROUGH SAVINGS, 
THRIFT CLUB, HOME LAY-BY, BUDGET A N D INVESTMENT ACCOUNTS. 
ENJOY PERSONAL FRIENDLY SERVICE THROUGH THE 3 D IV IS IONS— 

CANTERBURY — MARLBOROUGH — NELSON 

THE BANK FOR SAVINGS 

f 2 3 ^ TJfadom 
&auifize D R Y C L E A N I N G 

'/or PERSONAL &ejfi+ieJ4 

BUSINESS STAFF AGENCY 
SECRETARIAL SERVICES 
VERBATIM REPORTING 

PHOTO-COPYING 
DUPLICATING 

P E A K T I M E 
(O f f i ce ) SERVICES L T D . 

53 CATHEDRAL SQUARE (opp. G.P.O.) 
TELEPHONE 64 -910 ; 64-686 24-HOUR SERVICE 37-574 
Wellington - Palmerston Nor th - Auck land - Hami l ton - Dunedin 

, • , _ , Also at 

For y o u r 

TRUSTEE and E X E C U T O R 

c o n s i d e r — 

PYNE, GOULD, GUINNESS LTD. 
Christchurch 
Ashburton 

Timaru 
Blenheim 

R O W N E Y 
A R T I S T S ' M A T E R I A L S 

Oi l co lou r , wa te r co lou r , 
b rushes, ar t is ts pa le t tes , e tc . , 

and t he new 

Permanent Acrylic Colours 
" c r y l a c o l o u r " 

P.O. BOX 669 TELEPHONE 50-735 

Sei/icke Jones Opticians 
51 CATHEDRAL SQUARE 
(CORNER CHANCERY LANE) 

CHRISTCHURCH 

HORI C. COLLETT 
F.S.M.C. F.B.O.A. (Hons.) LONDON. 

SMITH & HODGSON LTD. 
For Q u a l i t y P ic tures 

A r t i s t i c F r a m i n g 

153 H I G H STREET (opp. Drages) 

P H O N E 6 0 - 7 2 4 

Visit D.I.C Fine A r t Dept. 

Always Good Select ion o f A r t 

and F ramed Pic tures. 

H e l p f u l and Fr iend ly A d v i c e . 

AIR NEW ZEALAND 

ALL KINDS OF PEOPLE "GO GROUP" W I T H AIR NEW IEAIAND 
YOUR GROUP SHOULD SEE ABOUT AVAILABLE REBATES NOW. 
MAKE A TRIP W I T H AIR NEW IEAIAND T H E H IGHLIGHT 

OF THIS YEAR'S ACTIVITIES 
SEE YOUR TRAVEL AGENT OR A I R NEW ZEALAND, 

58-60 CATHEDRAL SQUARE. PHONE 42-809 

BALLINS INDUSTRIES LTD. 
W i n e and Sp i r i t M e r c h a n t s 

A e r a t e d W a t e r and Cord ia ls 

A taste is not enough. 
Be wise, buy economy 
family size soft drink. 

Phone 6 2 - 0 9 9 9 Byron St reet 

B L A C K W E L L 

D u r h a m , K i l m o r e and Chester Streets 
C h r i s t c h u r c h . 

Licensed Motor Vehicle Dealers 
D i s t r i bu to r s fo r Chev ro le t and H o l d e n Cars 

P H O N E 6 2 - 9 9 9 

THE STORE WHERE 
YOU CAN BUY 

EVERYTHING 
YOU REQUIRE 

UNDER ONE ROOF 

VISITORS to CHRISTCHURCH 
M A K E A P O I N T OF V I S I T I N G O U R 

T H E F A M I L Y S T O R 

CEDAR ROOM II FOR 
• COLD 

OPEN M O N . 
HOURS 

TO FRI. DURING BUSINESS LUNCHEONS 
• GRILL BAR 
• SMORGASBORD 

REDFERNS LTD. — ART SUPPLIERS 
NOW HAVE NEW SUPPLIES OF— 

LANDSCAPE and PORTRAIT PASTELS 
LOOSE ARTISTS PASTELS 

FRENCH WATERCOLOUR PAPER 
CRYLA COLOUR 

JAPANESE PAINTING KNIVES 
MANNIKIN FIGURES 

EMPTY OIL CARRYING CASES 

60-468 
90 MANCHESTER STREET 

PHONE 60-468 



ACCESS 
TO THE 
HIGH 
COUNTRY 

W h e n changes occur there seems to be a t i m e lag 
before such changes are f u l l y real ised. T h e h i g h 
coun t r y , back c o u n t r y roads have changed consider
ab ly in recent years. The re is a far greater a m o u n t o f 
seal ing on the road sur faces, w i d e n i n g and b r i d g i n g , 
and wel l d e f i n e d t racks go to m u c h greater he igh ts . 

T h e chances t he re fo re , o f t he ar t i s t to take his 
wo rk , and the harassed c i t y man to re -or ien ta te and 
revi ta l ise his inner be ing , are here to hand . 

In the shor t t i m e o f an hour and a ha l f anyone can 
be in the O x f o r d bush , on the s u m m i t road on t he 
Peninsula or at 3 0 0 0 f t . or more on Porters Pass. In 
th ree hours A r t h u r s Pass is the re fo r the ask i ng , o r 
the end o f the side road lead ing f r o m Cass to M t . 
W h i t e or Avoca . In no t m u c h more t i m e anyone can 
come w i t h i n range o f the Lewis Pass, the Erewhon 
count ry v ia M t . Somers and on to the n o r t h b a n k o f 
the Rangi ta ta . T a k e such a place as Erewhon. T h e 
m a i n d iv ide o f the A l p s , g lac iers and a l l , are on l y 16 
mi les f r o m the end o f t h e road, the c o u n t r y , r i verbed 
and m o u n t a i n have a beauty in wo r l d class. Such 
places are never over -c rowded as in Europe and else
where. W i t h m o d e r n cars and m o d e r n roads we have 
a key t o mag ic places and how few use i t . 

T h e t racks to the greater he igh ts are even more 
exc i t i ng . A l l t he ski c lubs near C h r i s t c h u r c h , whe the r 
the A m u r i C l u b beyond Jacks Pass at H a n m e r , o r t he 
several c lubs in the C r a i g i e b u r n ranges have access 
roads lead ing to w o n d e r f u l v iews t o be en joyed by 
those w h o because o f age can no longer c l i m b far . 
A l l f o r t he ask ing . 

Paul Pascoe 

NEW MEMBERS 
W e we lcome the fo l l ow 
j o i ned the Society since 

M r s B. D. A i t k e n 
Dr D. A . A n d r e w s 
M i s s D. C. Bates 
M r A . E. Beal 
M r A . O . B r i n k m a n 
Miss J . M . Campbe l l 
M iss J . M . C a m p b e l l 
M r s J . C. M . Co te 
M r T o n y C u l l i n g f o r d 
M iss B. J . De L a m b e r t 
M r s M o n a Dean 
M r s Beryl D. Ernst 
M r s K. J . Ford 
M r s R. G. G l u b b 
M r s M . G o r d o n - S m i t h 
M r s E. W . H a r m a n 
M r Bernard Hempseed 
M r s B. T . Johns 

ing new members w h o have 
the last News was pub l i shed . 

M i s s Penelope Ke l l ock 
M r s M . E. Moss 
M r T . J . M c C a r t h y 
M r T . M a c K e n z i e 
M r s P. J . Panckhu rs t 
M r s J . H . Parsonson 
M r John B. Pearson 
M r s E. J . Petersen 
M r F. J . Renw ick 
Miss L indsay Shaw 
M r D. C. Sheppard 
M r s Barbara S m i t h 
M r D. V . S m i t h 
M r s M a r g a r e t J . S m i t h 
M r George S t r inger 
M r s M . B. W a r r e n 
M r s M . W e s t g a r t h 

OVER 90 YEARS 
TO THE ARTIST 

OF SERVICE 
c r SMITH Cr SMITH LTD. 
ZD 213 TUAM STREET 

0 CHRISTCHURCH 0 Phone 64-649 P.O. Box 496 

SOME 
NOTES 
ON OUR 
EXHIBITIONS 

T h e m a i n f u n c t i o n o f ou r Soc ie ty is t o g ive members 
t h e o p p o r t u n i t y o f e x h i b i t i n g t he i r w o r k , b u t , with 
the w ide r pub l i c i n t e res t in t h e a r ts d u r i n g recent 
years, and an ever g r o w i n g m e m b e r s h i p , t h e problem 
of d o i n g th is t o everyone 's sa t i s fac t i on becomes in
c reas ing ly d i f f i c u l t . Ent r ies in the A n n u a l A u t u m n 
Exh ib i t i on f o r Ful l W o r k i n g M e m b e r s have had t o be 
cu r ta i l ed w i t h the resu l t t h a t m a n y o f ou r a r t i s t s can 
on l y be p resen ted by one p a i n t i n g . Standards for 
admiss ion t o f u l l W o r k i n g M e m b e r s h i p shou ld there
fo re be raised in o rder t o achieve t he h ighes t possible 
s tandard o f w o r k f o r th is e x h i b i t i o n . T o ease t he pres
sure the Counc i l has i naugu ra ted t w o new ways for 
members t o e x h i b i t . 

A . Fu l l W o r k i n g M e m b e r s w h o do n o t care t o be 
i nvo lved in the heavy expense o f m o u n t i n g a One 
M a n Show on t he i r o w n now have t he o p p o r t u n i t y of 
e x h i b i t i n g t he i r w o r k in w h a t we cal l a " C o m b i n e d 
O n e - M a n - S h o w '. Pay ing a n o m i n a l r e n t f o r wa l l space 
t h e y can e x h i b i t as m a n y w o r k s as t h e y please. The 
Society pays al l o t h e r o u t g o i n g expenses such as in
v i t a t i o n s , open ing expenses, l i g h t i n g , h e a t i n g and 
adve r t i s i ng , and these are cons iderab le . T h e exh ib i 
t i ons he ld last year and t h i s , m e t w i t h t h e approval 
o f a l l m e m b e r s a n d in every way have been an un
q u a l i f i e d success. V i s i t o r s and m e m b e r s have thus 
been able to assess t he s ta tu re o f t he exh ib i t i ons ' 
pa in te rs by the range o f w o r k shown , and sales have 
been good . I t was also i n t e res t i ng t o no te t h e t re
mendous i m p r o v e m e n t in t he w o r k o f those who 
e x h i b i t e d in b o t h e x h i b i t i o n s . T h i s o f course resul ted 
f r o m the added i ncen t i ve these a r t i s ts have been 
g i ven t o w o r k towards t he goal o f an e x h i b i t i o n w i t h 
o u t any ser ious res t r i c t i ons . I f m o r e o f ou r wo rk i ng 
members ava i led themselves o f t h i s exce l l en t scheme 
a t least t w o such e x h i b i t i o n s shou ld be possible each 
year, perhaps even m o r e . 

B. For Assoc ia te M e m b e r s t he Spr ing E x h i b i t i o n has 
become an annua l f i x t u r e and proves we l l w o r t h whi le . 
A n y m e m b e r o f the Society may e x h i b i t in th i s exh ib i 
t i o n and have a t least one p i c t u r e h u n g . I t caters for 
beg inners and those whose w o r k may n o t be u p t o the 
s tanda rd set f o r Fu l l W o r k i n g M e m b e r s h i p . However , 
Assoc ia te M e m b e r s may app ly f o r W o r k i n g M e m b e r 
sh ip by s u b m i t t i n g a g r o u p o f f o u r pa i n t i ngs plus 
d raw ings at t he t i m e o f t he A n n u a l A u t u m n Exh ib i t i on 
and t he i r e lec t ion w i l l be cons idered by the C o u n c i l . 

T h e recen t Spr ing E x h i b i t i o n had i ts weaknesses, 
one be ing t h a t a l l en t r ies were h u n g th i s year , and 
th i s lowered the a l l -over s tandard o f the w o r k shown. 
T h e Counc i l realises th i s weakness and t he whole 
m a t t e r o f the Spr ing E x h i b i t i o n is unde r rev iew. I t 
is more t h a n l i ke l y t h a t in f u t u r e a ca re fu l se lect ion 
w i l l be maae so t h a t a h ighe r al l over s tandard can 
be a r r i ved a t , t h o u g h o f course, excep t in ve ry special 
c i r cums tances each e x h i b i t o r w i l l a lways re ta i n the 
r i g h t o f e x h i b i t i n g a t least one w o r k . 

John Oak ley . 

T H E S O F T E S T W A R M E S T 
B L A N K E T S 

I N T H E W O R L D ! 



olanes t h a t cause t h e m . I f t he wea the r is over -
r

a s t t hey e i t he r pos tpone t he j ob u n t i l t h e " l i g h t is 
i g h t " , or t h e y d o a " g r e y d a y " one , a b a n d o n i n g a f u l l 
e p o r t o n t h r e e d imens ions , because t h e y are no longer 
isually aware o f t h e m . T h e mos t na tu ra l i s t i c pa in te r 
_ ob l iged t o accept the conven t i ons a n d res t r i c t i ons 
f pa in t w h e n i t comes t o tona l re la t i onsh ips , s ince he 
as n o t h i n g b r i g h t e r t h a n w h i t e p a i n t t o represen t t h e 
un's o rb . M o r e o v e r , hav ing t w o eyes we see ob jec t s 

na ture s te roscop ica l l y . T h e n a t u r a l i s t i c copy is t 
resents you w i t h w h a t y o u w o u l d see w i t h one eye 

hut. A p h e n o m e n o n ca l led " a e r i a l p e r s p e c t i v e " is 
ailed i n t o p lay , w h e r e b y i t is d e m o n s t r a t e d t h a t t he 
olour and tone values o f ob jec ts in landscape vary 
ccord ing t o t he d is tance t h e y are f r o m the eye. 
eonardo da V i n c i draws ou r a t t e n t i o n to th i s in h is 
otebooks, and his o w n use o f i t shows t h a t , fa r f r o m 

py ing the co lours seen be fo re h is eye, he has t r ans -
ted degrees o f d is tance i n t o p a i n t e r l y t e rms t h a t are 
mediate ly u n d e r s t o o d b y t h e observer . T h e r e is no 

sual decept ion a i m e d at , b u t instead an in te l l ec tua l 
mprehens ion. T h i s leads t o the second p o i n t . I t 
in this c l a r i t y o f e x p l a n a t i o n w i t h i n t he t e r m s p roper 

o paint t h a t we recognise the e x t r a o r d i n a r y ab i l i t i es 
f o rganisat ion and i n t e r p r e t a t i o n possessed b y the 
ainters we re fe r t o as " o l d m a s t e r s " . Once the c o n -
ents o f t he canvas are f r e e l y c o m p r e h e n d e d , m a n y 
bservers are conv inced t h a t the p a i n t i n g is " n a t u r a l -

i c " n o t rea l i s ing t h a t us ing p a i n t t o exp la i n t h e 
ature o f ob jec ts is a very d i f f e r e n t m a t t e r f r o m us ing 
aint t o descr ibe t h e i r appearance. 

W i t h i n each school o f p a i n t i n g t h a t has g r o w n over 
the cen tu r ies , b lossomed and been superceded by a n 
other t h a t has e i t he r deve loped o u t o f i t or has been 
a sharp reac t ion t o i t , we f i n d s y m b o l i s m — m e t h o d s 
devised app rop r i a te in p a i n t e r l y t e r m s f o r the c learest 
expression o f the v is ion and ph i l osophy o f t h a t schoo l ; 
then replaced by ano the r s t u r d i l y g r o w i n g ph i l osophy 
wi th a means o f express ion deve lop ing in i ts t u r n . A l l 
great schools o f p a i n t i n g have these in c o m m o n , t h e i r 
means o f express ion compr ise sound p i c t u r e - s t r u c t u r e , 
are appropr ia te t o t h e i r m e d i u m and purpose , and t h e y 
re-create wha teve r aspect o f na tu re is unde r cons ider 
ation i n t e r m s w h i c h evolve f r o m the i n t e l l e c t a lone , 
and imp inge t h r o u g h t he eye o n the i n t e l l e c t o f t he 
observer. 

W . A . S u t t o n , 1 1 / 9 / 6 5 . 

JOHN S. LOXTON 
EXHIBITION 

at 

FISHER'S GALLERY 
691 COLOMBO STREET 

NOVEMBER 9th to 19th 

OPEN FORUM: 
THE KELLIHER PRIZE-
A SECOND 
POINT OF VIEW 
M r Paul Pascoe w r i t e s : — 

I unde rs tand t h a t M r W . A . S u t t o n has w r i t t e n h is 
v iews on the need f o r r e f o r m in the cond i t i ons o f t he 
Ke l l i he r A w a r d . I a d m i r e M r S u t t o n as one o f t he 
best a r t i s t s w h o has l ived in C a n t e r b u r y , c e r t a i n l y one 
of t h e mos t ve rsa t i l e , and i t goes w i t h o u t say ing t h a t 
I respect h is v iews acco rd ing l y . 

I wou ld however , w ish t o p resen t m y o w n v iew. 
T r u e , I am n o t an a r t i s t , t r u e I d o n o t have t he k n o w 
ledge t h a t a r t i s ts have, t r u e also t h a t m y o w n v iew 
may be va l i d . 

T h i s v iew is n o t t o be aga ins t abs t r ac t a r t , so ca l led . 
I a m ve ry m u c h f o r i t . I t is, however , necessary t o 
say a w o r d in f avou r also f o r w h a t is ca l led the rea l is t 
v iew. I d o n o t care f o r pho tog raph i c represen ta t ions 
— t h e o ld f o r m o f e p i g r a m " A r t lies in concea l i ng 
A r t " . I do however care fo r ou r b e a u t i f u l scenery t o 
be recognisable as such . 

T h e Ke l l i he r Pr ize A w a r d th i s year , " H e a d o f Lake 
W a k a t i p u " by Doug las Badcock , was rep roduced in 
the September issue o f t he N . Z . W e e k l y News . I 
w ro te t o A u c k l a n d f o r copies o f t h i s issue and was 
i n f o r m e d t h a t the p i c t u r e was t o be p r i n t e d separa te ly 
and was t o be on sale acco rd ing l y . I have sen t away 
fo r f o u r copies t o send t o f r i e n d s , some overseas, f o r 
Ch r i s tmas W h y ? N o t because th i s p i c t u r e is t oo 
rep resen ta t i ona l . N o t because i t is t oo accura te i n t he 
ob jec t i ve sense, b u t because i t is accura te in t he sub
jec t i ve sense. T h e scene has an unde r - the -su r face 
app rec ia t i on o f t he beau ty , the m y s t e r y , t he mag ic 
o f ou r lakes and m o u n t a i n s . Is th i s n o t a legacy t o 
leave our successors? Is th i s n o t ano the r ve ry real 
a c h i e v e m e n t in the a r t o f ou r t ime? I f a m a n has a 
large f a m i l y and he is wise he apprec ia tes a l l t h e per 
sona l i t ies o f his c h i l d r e n , however d i f f e r e n t . T h e per 
sona l i t ies o f a r t i s t i c a c h i e v e m e n t are m o s t v a r i e d , 
the re shou ld be room fo r app rec ia t i on o f a l l aspects 
o f al l k i nds . 

Paul Pascoe. 

GALLERY PROGRAMME 
A N N U A L G E N E R A L M E E T I N G : W e d n e s d a y , 1 7 t h 
N o v e m b e r , 8 p . m . 

I T A L I A N S C U L P T U R E E X H I B I T I O N : Sa tu rday , 2 0 t h 
N o v e m b e r t o Sunday, 1 2 t h December . 
B U C K N I N — O N E - M A N S H O W — P A I N T I N G S : 1st 
December t o 1 2 t h December . 

C H R I 5 T C H U R C H M I N E R A L A N D L A P I D A R Y C L U B 
( I N C . ) : Sa tu rday , 1 8 t h December . E x h i b i t i o n o f w o r k 
of m e m b e r s . T u m b l e d s tones and jewe l le ry . W o r k i n g 
mode ls o f mach ine r y . 

A N N U A L A U T U M N E X H I B I T I O N : O p e n i n g Saturday 
1 2 t h M a r c h to 3 r d A p r i l . 
T O W N A N D C O U N T R Y A R T C L U B E X H I B I T I O N : 
1 3 t h to 2 4 t h A p r i l . 
S C H O O L OF F I N E A R T S E X H I B I T I O N : 2 8 t h A p r i l t o 
6 t h M a y . 

T T 7 W 

FOR TRAVEL TO 
AUSTRALIA, FIJI, EUROPE, 

U.S.A., EAST. 
SEA OR AIR TO ANYWHERE 

A T L A N T I C & P A C I F I C T R A V E L L T D 
131 CASHEL STREET (Opp. Beaths), PHONE 43-114 
300 ASSOCIATE OFFICES AROUND THE WORLD. 



NEWS FOR WORKING 
MEMBERS AND ASSOCIATE 
WORKING MEMBERS 
A N N U A L A U T U M N E X H I B I T I O N 1 9 6 6 
O p e n i n g : Saturday , 12 th M a r c h . 
C l o s i n g : Sunday, 3 r d A p r i l . 
Rece iv ing : 14 th and 15 February be tween 10 a .m. and 
4 p .m 
Ent ry f o r m s w i l l be posted o u t w i t h the January issue 
o f the News. 
Assoc ia te W o r k i n g M e m b e r s w i sh ing t o app ly f o r f u l l 
w o r k i n g m e m b e r s h i p are advised t h a t e n t r y f o r m s w i l l 
be avai lable f r o m the Secretary 's O f f i c e f r o m W e d n e s 
day, 2 n d February , 1966 . 
SPRING E X H I B I T I O N 
FOR A S S O C I A T E W O R K I N G M E M B E R S : 
T e n t a t i v e D a t e : Saturday , 1 0 t h September . 

H. FISHER & SON 
Fine A r t Dealers 

For Be t te r C l a s s — 
Pic tures , F r a m i n g , Pa in t ings 

Exper t P ic tu re Restorers 

691 C O L O M B O STREET (near Square) 
4 0 - 1 6 1 P H O N E — 4 0 - 1 6 1 

133 WORCESTER ST., CHCH. 

A PAINTING GLOSSARY 
A B S T R A C T A R T — N o t rep resen ta t i ona l . 
A C T I O N P A I N T I N G ' — A p p l y i n g p a i n t in an u n c o n 

ven t i ona l m a n n e r ( i .e. d r i b b l i n g f r o m a can e t c . ) . 
A R T N O U V E A U — N e w a r t , f ree f r o m past t r a d i t i o n s . 
B A R O Q U E — A r t w h i c h uses s t r i k i n g and s t rong c o n 

t ras ts , o d d , over - lav ish . 
C O L L A G E — U s i n g pieces o f paper , c l o t h , newspaper , 

e tc . , t o f o r m a p i c t u r e or pa r t o f a p i c t u r e . 
C O N T E M P O R A R Y — P r o d u c e d in th i s g e n e r a t i o n . 
C U B I S M — R e d u c t i o n o f na tu ra l shapes t o a g e o m e t r i c 

basis (Picasso). 
D A D A — A n ear ly 2 0 t h C e n t u r y m o v e m e n t w h i c h 

endeavoured t o u n d e r m i n e academic a r t . 
E X P R E S S I O N I S M — A r t w h i c h a ims t o reveal t he 

pa in te rs emo t ions . 
F U T U R I S M — A n a r t i s t ' s w o r k w h i c h adds m o t i o n t o 

C u b i s m . 
G E N R E — R e a l i s t i c a r t . Scenes f r o m everyday l i f e . 
G O U A C H E — W a t e r c o l o u r t h i c k e n e d and made opaque 

w i t h w h i t e pair>t. 
I M P R E S S I O N I S M — A sty le o f p a i n t i n g in w h i c h a r t i s ts 

pa in ted the e f f e c t o f na tu ra l l i g h t w i t h b r i g h t 
co lours ( M o n e t , Renoi r and o the rs ) . 

M E D I U M — T h e m a n n e r and ma te r i a l s used by an 
a r t i s t t o express h imse l f ( i .e. o i l , wa te rco lou r , 
canvas, ha rdboard ) . 

N O N - O B J E C T I V E A R T — T h e use o f abs t rac t f o r m s 
as a means o f express ion. 

P L E I N A I R — O p e n air . P a i n t i n g execu ted o u t d o o r s 
g i v i n g t he impress ion o f open ai r . 

POST I M P R E S S I O N I S M — R e a c t i o n aga ins t t he p a i n t 
ing of t he Impress ion is ts t o p roduce a more sub
s tan t ia l f o r m o f a r t (Cezanne, V a n Gogh ) . 

P R I M I T I V E — P a i n t i n g in t he m a n n e r o f u n t a u g h t 
a r t i s ts . (Rousseau, G r a n d m a Moses ) . 

R E A L I S M — L i f e l i k e i m i t a t i o n . 
R E N A I S S A N C E — R e b i r t h , rev ival o f classic ideals (Da 

V i n c i , M i c h e l a n g e l o ) . 
S U R R E A L I S M — S u p e r - r e a l i s m or beyond rea l i sm. T h e 

d r e a m w o r l d . P a i n t i n g w h i c h endeavours t o rep
resent t h e i m a g i n a t i o n or d reams ( M i r o , Da l i ) . 

T E M P E R A — P i g m e n t m i x e d w i t h egg . 
THREE D I M E N S I O N A L — R e p r e s e n t a t i o n a l a r t w h i c h 

dep ic ts deep space (Da l i ) . 
T W O D I M E N S I O N A L — F l a t . Showing on l y l e n g t h 

and b read th . 

WALTER FOSTER ART BOOKS 
A large se lec t ion always in s tock 

N u m e r o u s sub jec ts t o choose f r o m 
PRICE 8 / 6 

For Good Books 

SIMPSON & WILLIAMS LTD. 
38 H i g h Street , C h r i s t c h u r c h 

FIVE STAR MOTORS LTD. 
LICENSED MOTOR VEHICLE DEALERS. 

For you r new and used gua ran teed 
V o l k s w a g e n s — 

81 K I L M O R E ST., T e l . 4 2 - 0 6 9 

71-879 71-879 

THE FRIENDLY STORE 

Sole C h r i s t c h u r c h reta i lers f o r . . . 

K E L V I N A T O R 
AND WHITEWAY 

HERBERTS 
OF CASHEL STREET 

Famous for footwear in Canterbury 

LICHTBURN 
P O W E R 

Most power. v f% f± m m 
Highest precision. I mm 9 
Best performance. At leading Hardware stores. 
Distributed by Mair & Co. (Importers) Ltd. 

J&GCtMttwt 

" _ focleoil F a t a lid 
668 Colombo Street 

PHONE 65*161 

McSKIMMING INDUSTRIES LTD. 
322 TUAM STREET 

M A N U F A C T U R E R S OF S A N I T A R Y 
E A R T H E N W A R E , F IREBRICKS & SUPPLIERS 

OF A L L B R I C K L A Y I N G R E Q U I R E M E N T S . 

DRIVE-IN YARD 

P H O N E 6 0 - 3 5 9 P.O. B O X 711 
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