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My Favourite 
Dr Diedre Brown makes her choice. 

Denise Copland: 
HUMAN'NATURE - Shore to shore 
Themes ofhope, courage, strength and endurance resultfiom the 
artists experiences in the Auckland Islands. 

Boyd Webb 
This locally born artist pushes the boundaries ofphotograpby. 

Canterbury Vignettes Series ZOO0 
A series ofexhibitionsfeaturing Canterbury artists from the 
19th and 20th Centuries, 

Recent Acquisitions 
Aglimpse oftbe latest new arrivals. 

New Gallery Update 
A new report on the project andfundraising. 

Uneasy Spaces 
New Zealand artists explore the conceptual and physical 
boundaries ofspace. 

Exhibitions 
Mark these dates in your calendar. 

Montana Sunday Events 

Coming Events 

Friends of the Gallery 
A look at what's happening outside normal Gallery hours. 

After Dark 

Memories of Bill Sutton 

Looking Back 
Do you remember the Tbyssen-Bornemisza collection? 

Cover:The Conservationist,1978 (Detail) eaya webb 



In this issue, on behalf of many colleagues in 
C d ~ k  dtural institutions, we celebrate 
the memory of agreat artist and a remarkable 
benefactor - William Alexander Sutton. His 
care fbr our various causes was matched by his 
generosityE and that was only quailed by his 
wisdom and wit, We shall miss him deeply. 

t aw a a t m n  season includes one of the major 
sham tisr the citfs15CIth anniversary - B g d  Webb, BO& in 
t3ristshurQ in 1947, the artist Grst explored contemporary 
+mre and conceptual art in the Department of F i e  Arts, 
Wniwrsiry of Canterbury and, a quarter of a century later, he 
is aowe an internatiad figure in film and photography. 

We coatiaue oar sesquicentennial series of Canterbury 
'6""&twtte exhibitions, which survey key artists from the early 
years a£Christchurch to the present, Charles Kidson (1867- 
1908) trained in BirminghamJ England, but shortly &er his 
mid in the new settlement, began teaching at the Art School 
in 1893.. B e r n  known for sculpture than painting, his most 
sigdcant public legacy is the Kaiapoi memorial to the Ngai 
l*atu m the size dtheir pa, destroyed by Te Ziauparaha in 1831, 

The second artist, Leonard Booth (1879-1974), was well- 
h m  an both sides ofthe T- as a contributing illustrator 
t.o &e t%en+ 'Sydney Bulletin', Ous exhibition focuses on 
his aneat poductive perhd between the late 1890s and the- late 
592h and indudes preparatiq sketches for his finished 
i.hmratferm - xhe mast enduring being those fbr Steele Rudd's 
D n  Ow W o n ' ,  one afAustr& mast popular publications 
sf the dy 21Jtt.1 cmmty 

la dfe & ~ N A T W R E  - Skme to sbure presents the 
war& QF n a t b d g  respected printmaker, Denise Copland. 

ta the wilderness of the remote AucIdand Islands 
al reserve), she considers the history of the 

between hufflaniq and nature an these cruel and 
idan&, and cream images of hope and endurance 

h h e  Ewe d & A n m c ~ c  nature. 
Useasy Spacer surveys the work of five contemporary New 

Z e b d  artists - Chiara Corbektto, Fiona Gum, Sean Kerr, 
Kaau W p w a  and Brendon WiSkinson - where the 
mrk$in~tal2atirns exptse the boundaries of physical and 
dsamxic space. 

in cbsiqg, I have god news an two fronts - firstly, our 
Connmmiq Gh Fun&- campaign (which was hunched 
fbe+ kt Uczober, with the invaluable support of one of 
our key sponsors, Glass Tower Public Relations) has already 
p m d  $120a00 in donatians towards the new Christchurch 
Art Gdiery! 

SemndIy I am delighted ra advise Friends and supporters 
&at & McDaugd again won rhe kd Attendance Stakes' 
br New Z e d a d s  p b h c  art g a k i e s  in 199. Last year, 
245,464 p p l e  visied our main building and annex, malung it 
&e 6fih eol'lsmtivc year that we have had the highest gallery 
&karion in the country! 

our t h d s  f$r your continued support! 



Heart of Steel, 1994 Paratene Matchitt. Collection of Robert McDougall Art Gallery 

Dr ~ e i d r e  Brown 

Paratene Matchitt's Heart of Steel 
(1994) is a sculpture which resonates 
with architectural and cultural 
narratives, It consists of a tall rough- 
sawn and weather-beaten totara 
column, anchored at one end by a 
heavy grazed-steel foot, and capped 

with a mighty grazed-steel heart containing an arrow. 
For all of its ruggedness, Heart ofsteel is actually the 
more genteel art gallery-inhabiting cousin of similar 
sculptural works, also made by Matchitt, which are 
currently being beaten by winds and attacked by air- 
borne salts on Wellington's City to Sea Bridge. 

Heart ofsteel is a twentieth century remodelIing of 
the nineteenth century flag display and insignia 
belonging to the Ringatu Maori religio-political 
movement. Looking for symbols which could reflect 
the new situation of Maori in the colonial world, 

Ringatu followers appropriated European objects and 
imagery, thus creating a 'counter-colonial' lexicon of 
signs. The bleeding heart entered their new vocabulary 
when it appeared on a 52 foot long red silk pennant 
captured in battle by Ringatu followers. The flag, 
known as "Te Wepu" ("The WhipJ'), also featured a 
crescent moon, Star of David and triangular mountain 
motif, and these symbols have been engraved by 
Matchitt onto the sides of the cap which sits below the 
heart in his sculpture. Te Kooti Arikirangi Te Turuki, 
the founder of the Ringatu movement, interpreted the 
pierced heart as a sign of Maori suffering, the star and 
crescent moon representing the Old Testament, and 
the mountain as embodying Maori land. In terms of 
Matchitt's work, these symbols collectively express a 
desire to overcome the pain of colonisation, and 
continue a tradition of expression which has been part 
of Maori art for over one hundred years, 

Dr Deidre Brown (Ngapubi, Ngati Kabu, Pakeba) 
Lecturer in Aotearoa New Zealand Art History, 

University of Canterbury. 
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"Artists are a product of their ti-. 
All art reflects the concerns of' the day." 

Boyd Webb 

Boyd Webb Boyd Webb 
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Boyd Webb 



- Canterburl. I Wignette 
Within an article in the 
February 1913 issue of the 
Australian literary monthly 
magazine 'The Bookfellow' it 
was statedNow that Lambert 
has gone and Maclean does 
little Leonard H. Booth is 
about the best pen-line single 
figure draughtsman left in 
Australasia'. This was not the 

first time that Booth's praises as a black and white 
artist had been sung. By 1913 he was widely 
recognised as an exceptionally skillful draughtsrnan, 
drawing was undoubtably his metier, even though he 
was capable of a high standard in paint. The years 
1900-1930 were the most significant in Booth's career 
as an artist. It was during this time that he did some 
of his finest work as a satirical illustrator. He was a 
regular contributor to thefSydney Bulletin' afler 1900 
and also drew for a number of local weeklys and 
periodicals that included'The Sketcher','Canterbury 
Times' and'The Pioneer'. In 1903 he helped illustrate 
'On Our New Selection' the tragi-comic portrayal of 
the lives of pioneers of the Australian bush written by 
Steele Rudd (Arthur Hoey Davis). Booth prepared 
his work for illustration by making studies from life 
which he then scaled down. It was this approach 
that gave them the powerful sense of reality, 
characterisation, truth to life that was enhanced by his 
free drawing style. 

By far the greatest influence stylistically on Booth 
was the illustrator for 'Punch Graphic' and also 
'Sydney Bulletin', Phil May, for whom he had 
immense admiration and who in later years he wrote 
in defence of when that artist was criticised. 
Frequently the features of characters in Booth's 
drawings, particularly if they were artists, bore a 
striking resemblance to people he knew and often he 
placed himself in a character almost as if he was 
acting a part as he had many times on stage, for 
Booth was very interested in the theatre, a capable 
performer and writer of plays and short stories. 

Throughout his long life, like his friends that 
included the artist Andrew Kennaway Henderson, 
and photographer Arthur McIntyre, Booth was a 
pacifist and a h  supporter of political fieedom of the 
individual-attitudes that were not popular among 
many of his contemporaries, Leonard Booth was born 
in Christchurch in 1879 and studied engineering 
briefly before focusing his studies entirely on art. He 
studied at Canterbury College School of Art between 

1894-1901, achieved several free place scholarships 
and was one of a promising generation of Canterbury 
artists that included his cousin Annie Elizabeth 
Abbott (Kelly), Charles Bickerton, Sydney Thompson, 
Raymond McIntytre and Robert Procter. 

In 1903 he was appointed to the staff of the 
School of Art as an instructor in Painting and 
Drawing from Life and the Antique. 

Booth held this position until 1933 when he 
became unwell and was obliged to take leave of 
absence. When his recovery proved slower than 
anticipated he had to resign his position. 

Even though he continued to draw and paint 
afier the 1 9 3 0 ~ ~  he rarely exhibited his work and 
increasingly his activity as an artist became little 
more than a therapeutic recreational pursuit. By the 
early 1950s Booth had become a psychotherapist. 

When Booth died in 1974 it was his achieve- 
ments in art through the first three decades of last 
century that were recognised as the most significant 
in his long life. The drawings and illustrations made 
during that time will be the principal focus of this 
exhibition. 



Charles Kidson (1867-1908) 25 March - 30 April 

Leonard Booth (1879-1977) 13 May - 18 June 

Archibald Nicoll(1886-1953) 1 July - 6August 

Grace Butler (1870-1962) 10 June - 6August 

Richard (1882-1955) 6 Elizabeth Wallwork (1884-1969) 26 August - 24 September 

At the beginning of last century 
Canterbury had mariy profess- 
ional painters but few sculptors 
and by far the most prominent 
and promising was Charles - 
~ i ~ n .  

Kidson, who had a skill in 
r i  metal crafe, became a serious 

sculptor after several years as a painter. 
He was born in Bilston, near Wolverhampton, and 

later trained as a med  turner in Birmingham, taking 
wening classes at Birmingham School of Art between 
1884 and 1888. In 1885 the Kidson family emigrated 
to New Zealand and settled in Nelson But Charlea 
Kidson stayed in England br several more years before 
joining them in 1%88+ 

Afier his arrival he had hopes of gaining a 
position at Canterbury College School of Art, but 
initially worked with his father, who w;ls a blacksmith 
in Nelson, By 1891 he had moved to Christchurch 
and was attending classes at the School of Art and 
had become a working member of the Canterbury 
Society of Arts, 

When in the fbllowing year a vacancy at the Art 
School arose with the resignation of W,E. Chapman, 
Kidson was s u c c e s ~  in taking his place as an 
assistant master. 

Although Kidsods concern was primarily that of 
developing his skills as a painter, he &o had a deep 
interest in sculpture and by 1897 was exhibiting and 
gaining recognition far more works in this form, 

In 1898 he received his first major sculpture 
co&on which was to carve the K;llapoi memod 
at Waikuku. Other cam&ions f~uowed with the 
Grigg memorial, Ashburton, 1905 and memorial 

Flame Figure Plate, ~ ~ 1 9 0 4  Charles Kidson 

busts of Richard John Seddon, 1906, EGJ Stevens, 
19Q7 and Sir John Hall, 1907. 

Other sculpture projects included the relief 
carving of Richard John Seddon over the entrance 
doorway to the former Christchurch Technical 
College, carving on a pulpit in the Cathedral of the 
Blessed Sacrament, Barbadoes Street, and on The 
Press building in Cathedral Square. Most of these 
were completed during the last two years of his life. 

Kidson resigned from Canterbury CoU- School 
of art in 1906 following a dispute concerning his 
salary. At that time, he was in much demand fbr his 
decorative repousst work in copper, brass, pewter 
and silver and went into partnership with George A. 
Fraser, a former student. 

In 1908 Kidson developed and succumbed to 
Bright's disease. As a practitioner in art he was 
foremost a craftsman in whatever medium he 
worked The only works held in a public gallery are 
in the Robert McDougall Art Gallery collection. 

Whilst a few works are in private hands the 
majority of those that are extant are held by Kidsank 
descendants and the Gallery is grateful to them in 
there willingness to make works available. 

The exhibition will comprise works of painting 
sculpture and metal craft dating from 1895 to 1907. 

Neil Roberts -- 
A 



Section of GolonizationTriptych, 1999 willlam Dunning 
Collection of the Robert McDougall Art Gallery 

COlOniZati~tI Triptych Acrylic,1999 

In William Dunning's monumentally sized Colonization 
Triptych (1999), two sigdcant figures from New Zealand's 
history - Julius Vogel and Rewi Maniopoto - flank a 
painting within a painting - a secular interpretation of The 
Transfiguration by Italian artist Giovanni Bellini (1430-1516). 
In Dunning's version, the place of Christ is taken by the New 
Zealand Governor, while the two figures on either side of 
him, representing a European settler and a Maori chieftain, 
replace Bellini's Moses and Elias. Each holds a land deed, 
alluding to the dual and oppositionary claims of Maori and 
Pakeha to the land. The idyllic background countryside 
echoes almost exactly Bellini's original pastoral landscape 
making the New Zealand figures appear strangely out of 
context. By replacing Bellini's rustic wooden fence with the 
New Zealand equivalent - tautly strained lengths of number 
eight wire - Dunning heightens the surreal atmosphere of 
the entire painting. 

Dunning's interest in Vogel and Maniopoto centres on 
their crucial contributions to the formation of modern 
New Zealand. As a member of the New Zealand 
Government in 1870, Vogel secured British funding for the 
development of roads and railways throughout New 
Zealand, and the left hand panel he occupies includes 
painstaking representations of photographs connected to 
settler capitalism, including a reference to the Otago 
goldfields. The right-hand panel of the triptych provides 
the Maori side of the story, depicting Maniopoto, the 
heroic Maori chief of the Ngatimaniopoto. Against all 
odds, the chief and his followers held a pa at Orakau for 
three days against a much larger British force in an 
incredible act of resistance that became known colloquially 
aslRewi's Last Stand'. 

While their contribution to New Zealand history is 
undeniable, the remoteness of these figures in history is 
accentuated by the almost waxwork-like stillness of 
Dunning's composition. Frozen in time like the strait-laced 
subjects of Victorian photographic portraits, they offer no 
interpretation or advice as to the management of our 
modern nation but rather witness dispassionately as we 
seek to manage their legacy. 

Africa Mixed media, 1997 

Africa is one of two works by Terry Urbahn (a graduate of 
the University of Canterbury's School of Fine Arts) which 
were recently purchased for the Gallery's collection. Both 
are core pieces from his Urban Museum Reality Service series 
and re-present his own past sculptural installations in 
maquette form. Within a battered, old fashioned museum 
case, Africa echoes the installation Vocal PA which was 
displayed in New Plymouth in 1992. In that work, Urbahn 
created a towering, iconic figure from cardboard home 
appliance cartons painted white and adorned with simple 
geometric emblems. This imposing form was constructed 
within a disused shop, where the remaining fittings, such 
as dangling fluorescent lights, a red door and the original 
sign writing on the shop frontage, became part of the 
work, Constructed from the leftovers of commercial 
practice, the work was designed to draw attention to the 
disintegration of the city's central business district after the 
stock-market crash of 1987, but also played with the visual 
connections between common objects and abstract art. 

Urbahn has reduced the installation dramatically in 
scale for Africa, flanking it with two large speakers and 
enclosing it within a 1960s National Museum Education 
Service museum case. A trace of the original content, a 
depiction of a generic'primitivist' statue from the Ivory 
Coast, survives on the inside of the right-hand door. 
Urbahn's Urban Reality Museum Service series, which 
consisted of over 15 of these rescued and modified cases, 
parodied and critiqued the outdated and oversimplified 
anthropological statements preserved within them, 
updating them with the addition of relics from 
contemporary urban culture. The cases, complete with 
original teaching instructions on the back, which 
purported to encapsulate and express the qualities of an 
entire continent or culture, become in Urbahn's hands what 
art writer Warwick Brown has described as 'ironic 
altarpieces for a banality cult'. 

Felicity Milburn 

Africa (interior), 1997 Terry Urbahn. 
Collection of the Robert McOougall Art Gallery. 

Africa (Exterior) I 





I am pleased to report that the new project progresses on 
schedule, and we have reached the stage of final sign-off on 
Room Data Sheets - details as specific as which way doors 
will open, where power-points are placed, and work stations 
located! The tender process follows this and by this 
September we expect the first sod to be turned on the 
new site, when excavation for the underground carpark 
commences! 

Visitor attendance at the Information Pavilion has 
increased and comments have been particularly laudatory 
since the re-installation, with updated drawings and samples 
of the actual stone, glass and metal to be used in the 
construction. 

Similarly, the mural project around the site perimeter 
has given many students (and their families!) a greater sense 
of involvement with the project and attracted much 
attention and comment from passers-by - again, this would 
not have happened without the generous support and 
sponsorship of many people. 

On the fundraising front, a range of activities 
throughout Canterbury will ensure that very few will be left 
unaware of this project, which is not merely the most 
significant in this region for more than quarter of a century, 
but the most important cultural project nationally since the 
completion of Te Papa. If you feel you can assist in any way, 
we would urge you to please contact the Chairs of our 
Fundraising Committees - Mrs Ros Burdon for Major 
Gifts, and Mrs Hilary Langer for Community Gifts. 

In closing, may I record again our debt to the many 
people who have already supported the new Gallery project! 

P. Anthony Preston 
DIRECTOR 





r ms exhibition comprises work by five New Zealand renowned British digital artist, Simon Biggs, in 1997 to 
artists for whom space is both a visual and a concep- create a collaborative work for the High Street Project 
tual concern, Although diverse in appearance, and Gallery. 
representative of the varied nature of contemporary Italian-born Chiara Corbelletto has lived in Auckland 
sculpture and installation practice, the works in since 1981, and consistently explores the relationship 
Uneasy Spaces will explore the fragmented and often between form and light in her sculptural practice. Her 
uncomfortable relationships that exist between the background as an interior designer and architect may 
artwork, the viewer and the mental and physical space explain her desire to play with the dynamic between her 
between. Engaging with and redefining that space, the materials and the empty volume they are placed within. 
artists explore the boundaries of physical and electronic Corbelletto was part of the finalist exhibition for the 
space, provoking the viewer to consider a variety of 1999 8th Annual WallaceIViia Gold Art Awards which 
ideas, including the relationship between solid and void, was recently displayed in Christchurch, 
the manipulation, expansion and contraction of space, , Born in Tokyo in 1957, Kazu Nakagawa studied 
the tension between electronic worlds and'real space', .I . hrniture-making at the Hatano Polytechnic before 
and parallel concepts of space (physical space versus coming to New Zealand in 1987, Although he 
experiential, remembered and imaginary spaces). continued to make furniture-based objects, he moved 

In recent years, the explosion of media technology from the functional towards a celebration of form itself, 
has cultivated a new frontier - electronic space, This is creating immaculate objects which occupy and i n t e e  
a zone fid of contradiction, where a television set or the surrounding space. Nakagawa has said previously 
computer monitor can occupy only a small physical area that his aim is to make works which concentrate on 
yet provide entry to an almost boundless world of what is4'beyond the edgel'of the object itself. 
images and information. The potential for interactive Sean Kerr has long been developing interactive 
programming has allowed electronic media artists the artworks which, through the use of electronic technology, 
opportunity to present works which react to and touch: - -14 react to, and engage with, their audience. Using 
the viewer in ways that conventional art cannot. i a combination of sound and image, his works 

Installation art not only operates between the " - characteristically combine a direct, and ofien unsettling, 
physical and the imaginary, but also moves in time and , ;-, interaction wirh the viewer with shrewd tongue-in-cheek 
space, provoking associations and reactions that harvest _: humour. Kerr, who currently lectures in Interactive 
our memories, our present experiences and our sense of Media at the Wellington Polytechnic School of Design, 
the fuhlre, This conflict between the obvious 'here and ., .- has also produced several short videos and films. 
now' reality of a physical object and its indefinable ' + - Uneasy Spaces will also include a work by emerging 
relationship to other times and places creates a Auddand-based artist Brendan Wilkinson, whose miniature 
challenghg and often uneasy tension. :;:.-:. tableaus of everyday life explore both real and imaginary 

FIona  GUN^ has established a reputation for perceptive ' =  * 7 worlds. Wilkinson's astute and playful work was 
- <---- 

and evocative work which articulates the space it " included in the Govett Brewster Art Gallery's Leap of 
occupies and engages the viewer in an often multi- A , Faith: Contemporary New Zealand Art exhibition in 1998, 

-, 

faceted dialogue, A lecturer in Fine Arts at the $53 
-7-* 

University of Canterbury, Gunn combined with Felicity Milburn 

MCOOU6ALL C O N T E M P O R A R Y  ART A M H E X  5 M a y  - 2 5  J u n e  2 0 0 0  

l8 I Incipere. 1992 (detai l )  



Quotations 
8 1 Januafly 2000 - 12 March 2800, 
Contempdrary h t  Annex 
Exploring works f rom the WlcDalrgaH's contemporary 
collection which have references to literary sources, this 
exhibition inctudes the w ~ r k  of Ralph Hotere, Kathryn 
Madil l andTony Fmis~n. 

John Efbb 
5 Fe6ruat-y 20110 - 5 March 22cH10, Main &Slergr 
John Gibb, regarded as New Zealandk major professional 
marine painter in the 18kNs, sketched from nature and 
later worked from these drawings to create paintings with 
an intense attention to detail. This exhibition explores 22 
of these New Zealand paintings. 

Alked "Walsh 
M Rbmayy 2 W -  12 Mach PLW, Main Galkry 
A watercakurist of the pteh d r  molvement in New 
Zealand, Alfred Wakh escriewed tke mmantic and 
sentimental approach to nature. This exhibition displays 
Wdsh's urrc~kfrorn l%tW3. 



IN THE REFRESHMENT 

VORACIOUS PERSON (havtn9 bad, f o r  
the price of,afternoon re&, some 

cdkes, Some ka, some buns ,some 
scone?, some sandwiches, some 
b;scuiki; some more cakes, s o m e  
more t ea .  etc., ere.): ah well ! 



ectutw - Dr S m  Smith Diorwtor (PI the kftonat Portrait Ga Hwy, 
d o n ,  willl speak QR the conite~omry pDsXraits b Ithe London 
dection. P f s a  me the Wight Entrance frm Roltestan Avem. 



Club- Art appreciation club meting. 

urday 2 Grub -Art appreclatlon club meeting 

noert- HagJay Singers piesent mother popular pmgramms 6 

aker of  the Month -Barry CSsmin, print artist, will discuss 

- ?.X@m at theRobertMcDo@t Avt Gelkry. 
Q!J, Frkmds $7.@. Conmssicms m SwsmTickets 



I ~ C E  .ocArt visit I Jenny Gillies, known primarily for her exquisite wearable flower gowns, hosted a large 
Jenny Qil s group of Friends. She had many beautifidly gowned mannequins standing, sitting or 

I lounging throughout her home and it was possible to touch, feel and examine the 
meticulous workmanship of individual flowers and general conceptions such as 
'Autumn Leaves', 

1 Six years ago, after making a costume of Queen Elizabeth I, she made costumes for a 
I school play and for 'The Musicians of Bremen' which were displayed in her garden. 

Next came the Wearable Art Awards, the Benson and Hedges (now Smokefree) 
competition and race hats. Of recent theme costumes, her President Clinton' bra 
makes a social comment, So many things come from Jenny's very small workroom. 

keurua-. '.OF;-' 1 Rebecca RadcMe the education co-ordinator at the Court Theatre conducted a group 
Court Theatre of Friends on a tour through the back stage'behind the scenes area of the theatre. 

Questions and discussion became lively and intense interest showed as we moved 
through the changing room wirh props, the technical equipment for the stage manager, 
the tiny orchestra pit below the stage and up the narrow stairs to the actress' dressing 
room. All this was especially interesting for those who had seen the production in 
progress in Court 1, 

However, the piece de resistance was the display of costumes. The theatre has a 
selection of donated garments from former times, stored in a large wardrobe off the 
sewing workroom - a long corridor in what was the Old Chemistry Department. 

The acting wardrobe manager, Alister McDougall, very kindly brought out some of 
the more special examples. Used mainly for reference these exquisitely worked 
garments from hand-stitched, boned and fitted jackets and long 19th century frocks 
and wedding gowns in satin and heavy brocades to delicate silks and beaded hand 
embodied net of the 1920s and 1930s era comprise a very special collection. 

Rebecca's informative tour backstage and Alister's enthusiastic explanations about the 
period garments made for a very interesting and enjoyable visit to the Court Theatre, 
which we concluded by visiting the Costume Hire, in the Galleria upstairs in the Arts 
Centre. 

LocArt visits are specially arranged free studiolhome tours for small groups of 
Friends. To book (or cancel a booking) please ring the Friends' office on 379-4055. 
Acceptance is automatic upon hearing your messages, unless you are contacted to the 
contrary. 

I 

Rosemary Perry Wednesday 22 March, Rosemary Perry will show her collection of international 
Wednesday, 22 March pottery (Chinese, Japanese, American and New Zealand) and paintings, primarily by 

notable 20th century New Zealand Artists, to a maximum of 20 Friends at her home 
which also has a large hill garden. 

Perry started making pots in 1957 and her ability and enthusiastic scholarship, 
particularly in porcelain production, has been recognised throughout Australasia. 
She is a working member of the New Zealand Academy of Fine Arts and an 
Honourary Member of both the Canterbury Potters' Association and the New 
Zealand Society of Potters. 

Recently, bronze portrait sculptures of her grandchildren have led her from pottery 
and ultimately to painting which she began as a child pupil of Doris Lusk. 

Please meet June Goldstein at 865 Cashmere Road (Halswell end) by the stone wall 
at 9:SOam. Access is by foot or car. 



More Volunteers 
Needed for the 

Gallery Guide Team 
If you would be interested in 
joining our team of Volunteer 
Gallery Guides, we would be 

very pleased to hear from you. 
You need to have time you can 
share each week and an inter- 

est or background in art, but 
please call Ann Betts on 

372 2973, who will be pleased 
to discuss this opportunity 

with you. We plan to have a 
new group working through 
the training programme in 

April-May this year. 

Wednesday 3 May, Marilyn Rea-Menzies, tapestry weaver invites 12 Friends to her 
workshop for a group experience of weaving a part of Tapestry 2000 under her 
guidance. Designed by Philip Trusttum, it is a Millennium Art Project that will hang 
in a public space. 

Marilyn, best known as a weaver, has drawn and painted since childhood. Her 
weaving commenced in 1980. Since then she has received a number of awards in New 
Zealand and her work has been exhibited internationally. Of late her work was part 
of the Fibre Arts International 1999 held in Pittsburg, USA and was reviewed by 
'Textile Forum' magazine. 

Please meet June Goldstein at Marilyns studio in the Old Chemistry building in the 
Arts Centre at 2pm, 3 May. 

Kathy Anderson 
Lynne Baldwin 
Robert & Dorothy Brown 
J.D. &A.M. Caldwell 
Erica d'stewart 
J.K. Gould 
Susan Kain 
C. Kemp 

Sam Mahon 
Dr Michael McGuinniety & Juliet Collins 
Julia Oakley 
Rosalie O'Neil 
Ms M. M. Rich 
G &W Robison 
Life member 
Josie Laing 

"pi: 
nction with the 

conferencr Mesignlng Resources" PI nted by the NCC, the 
Recovered terials Foundation and th ~nterbury Employers 
Chamber of Commerce. Finalists' work will be exhibited and prizes 
awarded at the conference in the Christchurch Convention Centre 
in June. 

F .Bsl mw~de or con act I 



;.= -mD1iq& sod ,, d&ing Xe weekend or norAaI gallery hours. 

Held on the last Wednesday of the month the Talk About Art series provides a 
relaxed social atmosphere in which you can catch up and talk about the latest 
trends in art. 

So if you are interested in keeping up to date or merely want to learn more about 
contemporary art and have an informative chat over aglass of wine and cheese then 
Talk About Art is for you! 

29 March 6.00pm 
Talk About Art focuses on the major touring exhibition of the 

-international photographer Boyd Webb, 

i A charge of $5.00 includes a special guest speaker, a glass of wine and nibbles. 

Please use the Night Entrance from Rolleston Avenue. 

26 April 6.00pm 
.. - .  L '  . , : Talk About Art Print artist Denise Copland at the Contemporary Art Annex. 

A charge of $5.00 includes an opportunity to discuss the works and 
contemporary print techniques with the artist, a glass of wine and nibbles. 

SlltVivd 14,1995-6 Denise Copland -.: : - 
I -  

- I term aim to raise funds to purchase a major work for presentation to the new 

Tour to Wellington 
in April to see the 

KahloIRivera 
Exhibition 

If you would be interested in a 
weekend trip towellington to 
see 'Viva IaVida: Prida Kahlo, 

Diego Rivera and Mexican 
Modernism' and other art 
highlights available in the 

Wellington Festival on 15 - 16 
April, the Gallery is organising 
a small tour group. Ann Betts 

will be the tour leader and 
there will be two preparatory 

lectures at the Gallery to 
ensure you all enjoy and 

appreciated the works you will 
see. For further details please 
phone 372 2973 and secure your 

place now in this fun trip. 

Christchurch Art Gallery. 
- The'Art Event' is a black tie function to be held in the Centre Court of the Main 

, , Gallery and will be accompanied by fine wine and food. Those attending will be 
invited to register their interest in purchasing any of thelArt Event' works displayed. 

- One name will be drawn for each of the art works enabling that person to purchase 
- an outstanding piece of art for just $500. 

I This year's 'Art Event' will include paintings, prints, photographs and sculpture 
from the following artists: Llew Summers, Graham Bennett, Nigel Brown, Barry 

I ' Cleavin, Denise Copland, Bing Dawe, Danyn George, Margaret Hudson-Ware, Simon 
Ogden, Fiona Pardington, John Parker, Straphine Pick, Pauline Rhodes, Eion 
Stevens, Boyd Webb, Mervyn Williams and Jane Zusters. 

7,OOpm Main Gallery, $50 per single ticket, 





Wi w A Sutton. 
011 on canras Robert McDougall Art Gallery Collect~on 

Memories of 

Bill Sutton 



-7 ~ecembe; 1980). 
The first Baron Heinrich Thyssesn-Bornemisza (1875- 

19.11.7) initiated the Thyssen-Bsrnemkza collection around 
1927. Whilst the penchant of the first Baron was for 
co11eahg old masters - covering a wide range &am Italian 
works of al l  periods to German Masters - his son, Hans 
Heinrich Thyssen-Bornemisza, favoured paintings by 
American and European artists. On the death of his Wles 
in 1947, the present Baron expanded the boundaries d the 
original collection by incLuding works by French 
hnpressionkts, and a selection of American and European 
masters representative of the mjor  art movements dthe 
20th century. 

It was the most important international exhibition 
surveying 19th and 20th century art &at the McDeqall 
held in the 1980s and was opened an 1 November by the 
Duke and Duchess of Kent. It included 108 major 
paintings by masters such as Monet) Picasso) Degas) De 
Chirim, Pobck, a d  Rauschenberg. 

The queues that ran right to Rofleston Avenue some 
dap resulted in a total of 34,199 visitors over the 26 days 
the exhibition was open. Adrrtkkon was $2.50, 





R O B E R T  M c D O U G A L L  A R T  GALLERY & A N N E X  

Rolleston Avenue, Christchurch 
Phone (03) 365 0915 

GALLERY HOURS 
loam until 5.30pm - Summer 

(from Labour Weekend to Easter inclusive) 

loam until 430pm - Winter 
Admission by donation. Free guided tours available. 


