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Report from the Director

Within three days, the chestnut trees of
Paris, resplendent in their new autumn
tints, and the clear sharp spring air,
blossom and narcissi of Christchurch. A
carefully planned and exceedingly busy
period of study leave is over. Sad to leave
Europe once again but delicious to be
home

Thanks to the Christchurch City Councll
and a marvellously committed staff
working under the leadership of Bruce
Robinson in my absence, maximum
usefulness could be extracted from my
four months’ leave. There were two prime

objectives to wnich | devoted my attention.

One was research towards a catalogue of
paintings and drawings by Frances
Hodgkins. The other comprised a variety
of gallery based tasks. On the first count,
one hundred and sixty-nine paintings
were inspected, documented and
photographed, from seventy-seven
collections in Paris, Brussels and the
entire British Isles, and almost 10,000 km
were covered in pursuit of them. As a
result of these activities we were fortunate
in being able to acquire two handsome
Frances Hodgkins' oils (illustrated) for the
city's collection, thus bringing the year's
Frances Hodgkins acquisitions to a total
of three. For too long Christchurch's

representation of this major New Zealand
painter has been woefully inadequate
when compared to the three other major
metropolitan centres and these works,
together with options obtained on several
others in Britain, should allow us to
redress this imbalance over the next year
or two.

On the other count, Philips Electrical
Industries in Eindhoven, the Netherlands,
devoted two days of their staff's time to
briefing me on new developments in
lighting as it applies to museums, to
electronic security systems and to
audio-visual technology. These days were
fascinating and valuable. | spent a little
time at the documentation centre of the
International Coucil of Museums (ICOM)
in Paris, visited the new Georges
Pompidou Centre, undertook a
programme of visits organised by the
British Council in London including
educational, curatorial, administrative and
exhibitions departments of the Tate
Gallery, Victoria and Albert Museum,
British Council and others, and was
involved in discussions regarding possible
international exhibitions for Christchurch
in Los Angeles, London, Antwerp,
Brussels, Amsterdam, The Hague, Echteld
and Otterlo. The possibilities discussed
included English silver, Icons,
Seventeenth century Dutch and Flemish
still life painting, Daumier
Contemporaries, Hague School Drawings

(to complement our Van der Velden
collection) and de Stijl architectural
drawings and maquettes, typography,
furniture, painting and drawing. Very
encouraging discussions were held and
the initiative to build upon the foundations
laid now lies fairly and squarely with us

Perhaps the overwhelming conclusion to
be drawn from my trip is one which could
have been anticipated. In spite of the
supersonic age of communications in
which we live, with periodicals appearing
here as they reach European booksellers’
shelves and television news pictures
bounced off satellites, we are very isolated
and it is impossible to remain fully
informed of new devlopments in the
museum profession without regular staff
travel. If we are to obtain the most from
our institutions, and especially if we wish
to take major initiatives in programme
sharing, exhibition planning, or simply if
we wish to become part of the
international community of museum
ideas, we must travel. For that reason
alone, a form of short term sabbatical
leave for museum and gallery staff in New
Zealand is long overdue

| have enjoyed and benefited immensely
from mine, and | am grateful indeed that
the Christchurch City Council should
have made this possible

Rodney Wilson

In-Gallery Concerts on the first Sunday
each Month

Our regular series of Gallery concerts on
the 1st Sunday each month is now
concerned with a season of traditional
music. David Vine at the harpsichord and
Jillian Bartram, soprano, presented an
excellent programme of music from
Handel, Purcell and Arne in the October
concert and further instrumental and
vocal performances are planned for the
November 4th and December 2nd
concerts. These In-Gallery concerts
commence at 3 p.m. on the first Sunday
in each month and are proving very
popular with our Gallery visitors and the
members of our Friends Society. Itis
hoped that we can continue to provide an
equally varied and stimulating programme
inthe New Year.




Architectural Field Trip

The next architectural tour of
Christchurch conducted by Mr Jonathon
Maneé for the Friends Society, will take
place on Saturday 17 November. This
time the tour is involved with Christchurch
architecture of the 1930's and 40’s and
will include buildings such as the Regent
Theatre, New Regent Street and the
former Millers Building in Tuam Street.
Members of the Friends Society interested
in joining this tour are asked to meet at
the Cathedral, Cathedral Square, on
Saturday 17 November at 9.55 a.m.

In the Collection

During recent weeks, visitors to the gallery
will have noted that a painting once
well-known in the collection, but in
storage for along time, has been returned,
and has been rehung in the Masters
Room. The work is of course, ““La Lecture
de la Bible'' by Henrietta Browne.

Painted in 1857, this work is thought to
have been exhibited at the Paris Salon of
that year. It was just one of six works
exhibitied by Henrietta Browne in 1857
and consistent with her subject themes of
the 1850's, it depicts an incident related
to the Puritan Christian faith. Henrietta
Browne was later to stress Eastern and
North African themes in her work.

The painting is thought to have been
acquired for the Empress Eugene, and
possibly may have been in her collection
on her death in 1920.

Mr R. E. McDougall subsequently
purchased the work and presented it to
the city in 1931 for inclusion in the new
gallery. It was in fact the first painting in
the gallery's collection. Mr McDougall had
hoped that once this city had a new gallery
the citizens of Christchurch would
respond accordingly by donating works
from their own private collections. It was
with this in mind that he presented the first
work. His initiative was acknowledged,
and during 1931 and 1932 other citizens
responded in an equally generous way; so
that by Opening Day June 16, 1932, more
than one quarter of the paintings in the
public collection had been given out of
private hands.

The artist of this work was Sophie de
Bouteiller who painted under the
pseudonym of Henrietta Browne, and
continued to do so after her marriage to
Jules de Saux. Born in Parisin 1829 she
studied painting under Charles Chaplin,
the renowned painter of female subjects,
and gained early success in painting and
drawing.

It was however not until 1853 that she first
exhibited at the Salon in Paris. During the
1850's and 60's she was a consistent
exhibitor and medal winner. She also
exhibited frequently at the Royal Academy
and Royal Institute, and become
well-known not only for her easel pictures
but also as a miniaturist.

Henrietta Browne died in 1901 and is
today, like many of her academic
contemporaries, obscured by time; but a
work such as “‘La Lecture de la Bible'' is
afine example of all the best qualities of
the nineteenth century academic
tradition

Henrietta Brown /La Lecture de la Bible

Report from the Conservator

Recent months have been important ones
in the development of the laboratory, as
they have seen the establishment of a
much more functional area in which to
work, and the arrival of important items of
equipment.

In fact, August and September have been
times of considerable activity in the
Conservatory department, with the
continued reorganisation of available
space and the construction of
rudimentary equipment.

Combined with this has been the
necessary preparation of works for both
the Carl Sydow exhibition which began its
tour in September, and the lithographs of
Honore Daumier.

The Sydow graphics were matted in
archival board and then backed with Myler
to prevent any acid migration from the
protective cardboard backing, the cream
matts and redwood frames providing from
both the cosmetic and conservation

standpoint the optimum environment for
these works.

The Daumier lithographs have undergone
complete conservation notably cleaning,
deacidification and buffing with calcium
carbonate to protect against future acid
build-up and some, owing to their fragility,
have been backed with rice paper
assuring a stronger and more durable
object

The repairing of these works has been
assisted by a new light table which
enables damaged areas to be
reconstituted with greater exactness

The space available has been recognised
to provide a larger working area, assisted
greatly by the installation of a more
compact and less obtrusive shelving
system. New equipment and materials
continue to arrive, including a heated
spatula system, which means that oil
paintings can now be given more
specialised attention. A recent grant of
$7,934 from Internal Affairs will go
towards the purchase of some of the
expensive equipment still needed.
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Guided Tours

The McDougall voluntary Gallery Guides
are now operating in the Gallery every
Saturday and Sunday afternoon at

2.30 p.m., and receiving a warm response
from the visiting public. They provide
general background material on the works
exhibited, or the artists involved, and they
not only help the Gallery visitors unfamiliar
with art, but can heighten considerably
the general pleasure of a Gallery visit. As
the community awareness of this service
grows we anticipate an increase in the
demand, and we would appreciate more
volunteers. We plan a general instruction
course for all our Gallery Assistants which
will help them to gain a deeper familiarity
with the Gallery and its collection so if you
feel you could help, please contact Ann
Betts, Education Officer, Telephone
791-660, Extension 695.

Architectural Walking Tour. October 6

Mr Jonathan Mané's popular tours for
members of the Friends’ Society around
the historical architectural sites of
Christchurch; continue on Saturday
October 6, with a selection of buildings
illustrating the Domestic Revival
Architecture of the city.

This tour will take the form of a walking
expedition along Park Terrace, Bealey
Avenue and Colombo Street, finishing in
Cathedral Square around mid-day. Would
members of the Friends' Society
interested in joining this tour, please
assemble at 10 a.m. outside Noah's Hotel.

Our Space. September 21-29

To celebrate the International Year of the
Child, the Robert McDougall Art Gallery
has designed a series of exhibitions to
encourage children’s involvement. A kite
flying day is planned, weather permitting,
for September 22 at North Hagley Park,
and a hot air balloon day on September
29. Then, in the Gallery itself an exhibition
of model figures and a display of puppets
and puppet theatre will be shown, along
with an exhibition of crafts for children,
organised by local craft people for
installation in the Gallery.

With an enthusiastic response from the
young this will be an exciting and
stimulating week.

Out Reach

Out Reach, the community extension
programme which aims to take Gallery
activities into wider areas of community
life, is now well under way. A fine series
of In Gallery concerts, organised by C. C.
Brown and based on contemporary
electronic music are presented on the first
Sunday in each month. They have
attracted an ever increasing audience,
keen to hear what is happening in this
exciting new musical field. The
programmes are then going out into the
local secondary schools for lunch-hour
concerts.

Out Reach is also moving into the
commercial world and the work place. A
Cello Installation piece, which goes to the
BNZ building in August, and to the N.A.C.
staff canteens and the Christchurch
Building Centre in September, has been
planned. Anyone interested in more
information on the scope and contents of
the Out Reach programme is invited to
contact the Gallery as we are always
interested to learn of new venues, or new
groups, interested in the programme.




In the Collection

They Call This Art. How often we have
heard this comment made when the
Gallery has exhibited or perhaps acquired
anew work by a progressive
contemporary artist. This same remark
also headed a letter to the Editor of the
Lyttelton Times on 29 March 1928. It was
just one of many which appeared in the
local papers protesting against the
purchase by the Canterbury Society of
Arts, of a work which is now in our
collection

The painting which caused the
controversy was none other than
‘Cynthia’s Birthday'by H. Linley
Richardson R.B.A. and one wonders
today after more than half a century how
such a work could incite so many citizens
to put pen to paper. The Lyttelton Times
letter began as follows:

Sir—I do not know who buys the pictures
for our Art Gallery but | should judge him
to be some crank who calls himself an art
critic. He ought not to be let loose with
‘money to burn' for he has selected
‘Cynthia's Birthday' by H. Linley
Richardson—a group of pudding faced
expressionless children all staring at a
birthday cake, a greedy lot who find it
difficult to keep away from the cake, prime
dairy food no doubt as depicted—

The writer went on to criticise the work still
further and its selectors, labelling the
painting as ‘rubbish’

Four days later on April 2 in the
correspondence column of the
Christchurch Press another reader wrote
the following—

Sir—This picture irresistibly reminds one
of the final scene in the immortal drama
of Punch and Judy—you know, the one
in which the full strength of the wooden
company is assembled to see Punch
hanged. Its purchase has profoundly
discredited the committee of the Art
Society and of anyone fool enough to
admit it to our art gallery to be
Christchurch will be made ridiculous—

As with the writer of the earlier letter to
the Lyttelton Times this correspondent
went on to express further displeasure at
the selection of the work and its selectors.
A few days later ‘Disgusted Ratepayer’
expressed the following:

Sir—May | crave a little of your valuable
space to register my protestin the first
place as a lover of all that is artistic,
against this year's choice for our
permanent collection, and in the second
place as a ratepayer against the
squandering of our money on such a
piece of work. The fact that this
acquisition may hang in the City's future
art gallery so generously given by Mr
McDougall makes the committee's actions
all the more unfortunate.

The writer continued his lengthy letter by
pointing out, in his opinion, the
innumerable mistakes and bad drawing in
the composition and called into question
the competence of the artist involved

The above remarks were typical of the
tenor of correspondence from many
citizens over the weeks that followed
However just as there were many letters
in protest there were equally as many in

support of the picture. Foremost were the
artreviewers Dr Lester and Professor
James Shelley. The latter in his 'Press’
review of the 1928 Art Society Annual
Show devoted considerable space to
‘Cynthia’s Birthday' congratulating the
Gallery on the acquisition of a work which
he considered to be the finest in the
Exhibition, beyond criticism

One prominent element in the criticism by
many was the cost of the work. What was
not widely known was that the Art Society
through negotiation with the artist
managed to reduce the original purchase
price of £150 down to £90 of which only
£50 was from the City Council grant, the
remainder completely from the Art Society
coffers!

Today the whole trivial incident of
‘Cynthia’s Birthday' can be viewed in its
correct perspective, as no doubt we will
be able to view the criticisms levelled at
our own contemporary artists in years to
come

Weaving in New Zealand

Although there always seem to have been
afew isolated handweavers in New
Zealand, the great upsurge of interest and
participation in the crafts of weaving and
spinning which is seen throughout the
country today, had its beginnings in the
Auckland district in the late 1950s and
early 1960s. Since then the interest has
filtered to almost every corner of the
country and most districts have groups
which meet regularly to further their
interests in these crafts.

In 1969 the New Zealand Spinning
Weaving and Woolcrafts Society was
formed, its primary aim then, being to
co-ordinate and standardise rules for
spinning contests which were being held
annually in various parts of the country.
However, in quite a short time it grew and
expanded to become the co-ordinating
body for all woolcrafts in New Zealand,
and now has sub-committees dealing with
education, projects such as festivals and
exhibitions, and quality and standards of
craftsmanship. Through these committees
the New Zealand Spinning Weaving and
Woolcrafts Society has done a great deal

to improve standards in all branches of
woolcraft. A Woolcrafts Festival is held
annually by the Society, the venue
alternating between the North and South
Island, and this gives spinners and
weavers the opportunity to come together
in large numbers, to see each other's work

and to take part in seminars, displays and
competitions

Itis hard to find any aspect of weaving
which is characteristic of New Zealand
unless it is the widespread use of wool,
both handspun and millspun. The majority
of weavers are also spinners and many




spin and dye a lot of the yarns they use
These include linen, silk and cotton. To be
able to produce exactly the type of yarn

to be used in a project gives the weaver
much greater freedom and, particularly in
the field of fabric weaving, the opportunity
to create fabrics which are truly individual
and exclusive. With so many opportunities
for travel and rapid communication, and
with the large numbers of books being
published about all aspects of weaving,
New Zealand weavers are influenced by
world trends particularly in hangings,
three dimensional and off-loom weaving.
Individual weavers are emerging but their
numbers are comparatively small.
However, with more and more
opportunities to exhibit work both at the
national and local level, and with weaving
competitions being sponsored by large
business organisations, there are new
names appearing each year. As well as
this, woven hangings are being bought by
Galleries and Embassies as well as by
private collectors, and are being
commissioned for hanging in public
buildings, so with opportunities and
challenges like this, the future for weaving
in New Zealand would appear to be an
interesting and stimulating one.

Weaving Exhibition. October 14—
November 8

Opening on October 14 is an exhibition

of contemporary weaving assembled by
the McDougall Art Gallery from the work
of Canterbury weavers. Exhibited will be

a selection of woven pieces employing
natural fibres in a variety of loom work,
spinning and lace making techniques.
Two floor looms will also be installed in the
Gallery adding to the understanding of the
techniques and making interesting
exhibits in themselves. Also
demonstrations of loom work, spinning
and lace making will be given in the
Gallery and these, with an audio visual
supporting programme, will add to a full
and fascinating exhibition.

For those who enjoy participating, a
Weave-in witt be held during Labour
weekend October 20-22nd in the Gallery
centre court, where Gallery visitors can
add their individual touch to collective
WOorks,

Honours Printmakers and Painters
October 23—November 7

Michéle Beaufoy Painting.
Jean Dickinson Engraving.
Peter Ransom Engraving.

An exhibition of works being submissions
for Honours in engraving and painting. It
is anticipated that the print works shown
will have a supplementary educational
function to assist the public in a further
understanding of printmaking methods,
as woodblocks and various states in the
print process will be on display

Forthcoming Exhibitions

German Theatre Posters

The credibility of the art of the Theatre
Poster, was well established by the gifted
French artist, Henri de Toulouse-Lautrec
(1864—1901) and Aubrey Beardsley
(1872—-1898). They learned from
Japanese prints, how much more striking
apicture could become if modelling and
other detail were sacrificed to bold
simplifications. Artists such as Picasso,
Mattise, and Braque collaborated with the
Ballet Russes, impresario Sergei
Diaghilev, and Stravinsky, to produce
dynamic posters which were as
controversial and acclaimed as the
productions they advertised. Since them,
many artists have been commissioned to
create posters which have in time become
acknowledged works of art in their own
right, and widely collected. This exciting
tradition of Theatre Poster—which today
has developed into sophisticated record
Jjacket design—is the subject of an
exhibition in the Gallery ‘German Theatre
Posters' on view October 3—-30. The fifty

posters cover a variety of Opera, Ballet,
Play and Children's Theatre production
from German Theatre in recent years, and
presents exciting visual interpretations of
productions familiar to many. ‘Don
Giovanni’, ‘Antigone’, ‘Coppelia’ and
‘Happy Days' to name but a few.

Matt Pine

Although Matt Pine has a well-established
reputation as a sculptor in the North
Island, his work is not widely known in the
South of his homeland. To correct this
neglect Matt has been invited to exhibit in
this Gallery, September 10 to 29—works
completed during his year as holder of the
distinguished ‘Frances Hodgkins
Fellowship' at the University of Otago

Not only will this exhibition be his first
major show in the South Island but will
also mark the first exhibit of sculptural
works in the Botanic Gardens, adjacent to
the Gallery. Four works will be
constructed on the Archery Lawn, one at
the entrance to the Gallery, and a sixth on
the rise of ground to the left of the
entrance to the Archery Lawn. The
location of these works will present a
challenging contrast to the six installed in
the Gallery complete with an audio-visual

display of earlier works and sources
relating to the actual exhibits

Sculpture, possibly more than any other
artform, hasin recent years, undergone
radical changes. Traditional materials of
bronze and stone, shaped into objects for
display on plinths, have been laid aside in
favour of a wide range of mass produced
materials—plastics, aluminium, and
electronic equipment, which realise
intentions and realities of the artist's
environment also

The sculpture of Matt Pine is consistent
with these developments and presents us
with challenging means by which to
further understand our world, the artist,
and ourselves

Having completed studies at the
Universities of Canterbury and Auckland,
Matt Pine studied and exhibited widely in
London. He has travelled and worked
widely in Europe, Eastern Europe, USSR,
Africa, North America and the Far East.

New Canterbury Contemporaries

Continuing our policy of bringing you new
developments in contemporary art
established by the exhibitions of Neil
Dawson, Don Peebles, Ralph Hotere, and
Barry Cleavin; fifteen young ‘New
Canterbury Contemporaries' will exhibit
from September 14 to October 10.

When selecting the artists, it became
evident that to achieve a cohesive
exhibition we would have to make a
selection based not only on quality but
also on the type of work. For this latter
reason, certain people have been
excluded because of the focus of the
exhibition. Our show will not represent all
that is happening: instead it will bring
together the work of certain artists whose
concerns seem to contain a mutual
empathy

The exhibition will cover painting,
sculpture, printmaking, photography and
drawing by: John Hurrell, Pauline
Trengrove, Bruce Robinson, Peter
Wolden, Graham Snowden, Bing Dawe,
Neil Dawson, Simon Allison, Harvey
Taylor, Michael Reed, Glenn Jowitt, Paul
Johns, Murray Hedwig, Michael Ebel, and
the late Mark de la Mare




Barry Cleavin. Drawings and Three
Prints. October 6-31

Barry Cleavin, born in Dunedin in 1939,

is a printmaker and Senior Lecturer in
Engraving at the University of Canterbury
School of Fine Arts. Of his exhibition the
artist says:

"Drawing exists in many categories. This
exhibition represents three approaches,
each approach with its own purpose and
the manner linear. Some of the works have
not been extended and exist as records

of time spent drawing. Some may
transcend this category and exist as
drawings alone, without considering any
extension: complete in themselves. Finally
there are drawings to be later expanded
into print form, usually etching and
aquatint. Three prints support this
conclusion, "‘Drawing is a way of
reasoning on paper’'—Saul Steinberg.

Acquisitions and Gifts

The following works have been acquired
since the publication of Bulletin 4.

1

Alan Pearson 1. Portrait of Ann Oliver,
Auckland. Winning entry in the 1979
National Bank Portrait Award. 2.
Crucifixion.

The following gifts have recently been
received.

2

Don Peebles—Drawings 1977. Five
Untitled drawings/Charcoal on paper.
Two Untitled drawings/Acrylic on paper.
All drawings were exhibited in the recent
Peebles Exhibition.

The following works have been placed on
loan.

3

Barry Cleavin 1. Adriaen Van

Ostade / Peasants Drinking—etching.

2. Marco Antonia Raimondi /Descente de
Croix—engraving.

3. Claude Lorrain / Attack by Bandits in a
River Landscape setting—etching.

Marco Antonio Raimonde / Descente de
Croix




Forthcoming Exhibitions

Honore Daumier (1810 —1879)
November 9 — December 9

Parisian life and manners have probably
never been more vividly exposed than
through the lithographs of the painter,
satirist, and caricaturist, Honore Daumier.
An extraordinarily gifted draughtsman,
Daumier was able to strip society of its
folly, to reveal its immense absurdity with
the most direct and immediate strokes of
the lithographer's crayon. To mark the
centenary of Daumier's death,
thirty-seven of his lithographs from the
collection of Dr Walter Auburn, Auckland,
have been assembled into a variety of
theme groups. Curated by a small group
of senior art history students at the
University of Canterbury under the
tutelage of Mrs Julie King, accompanied
by an audio-visual programme and
provided with a well researched and
written catalogue, this will be the second
important collaboration exhibition
prepared by the University and McDougall
Art Gallery.

Honoré Daumier [ Lithograph.

Glass.

From December 8 through January 1980
a survey exhibition tracing glass making
through seven different phases will be
shown. Curated by the potter and glass
collector Rex Valentine the exhibition will
include early glass (Roman glass
onwards), production glass from the early
seventeenth century until ¢.1840,
Victorian glass, Art Nouveau and Art
Deco, press moulded and machine
produced glass, and modern production
and craft glass. Pieces for inclusion in the
exhibition have been drawn from the
collections of the Canterbury, Otago and
National Museums, Minsons Ltd and from
several private owners. An engraved glass
panel by the expatriat New Zealand artist,
the late John Hutton, from the National Art
Gallery, is also included.

An audio-visual slide /tape programme
showing the production of Soda Lime
Glass, Glass blown into Moulds, Press
Moulding of Glass, Ejection Moulding
Processes, Combination Ejection
Moulding and Blown Glass, Packaging of
Glass and the Use of Glass in Science, the
preparation of which has been assisted by
Crown Crystal Glass Ltd, willaccompany

this memorable exhibition. It is hoped that
it will be possible to organise visits to the
glass factory for interested members:
more details will be published later

Edward Ruscha November 12—
December 2

Two films by Edward Ruscha
“Miracle’’ and “‘Premium" will be
available for viewing in the Gallery from
November 12th accompanied by a
selection of graphic works from this rather
controversial contemporary artist. Ruscha
studied in Los Angeles 1956—60, and is
presently resident in California and
perhaps the best comments on his work
come from Henry Geldzahler in the
preface to the excellent catalogue which
accompanies this exhibition:
""Conceptual, Pop, Surrealist, Dada,
Neo-Dada, Earth Art, all these are
arguably elements of his style. Ruscha
can be pinned down partially by any of
these labels and yet he escapes all of them
.'""and ""His images are memorable and
his technique distinctive. What is unique
in Edward Ruscha's personality is his
ironic sense of what it means to be a star
in America in the Twentieth Century,
particularly in Hollywood. There is a
posturing with a wink at the audience
which is chic and endearing and, dare we
say it, enduring in his work."

Don Driver November 21 -January 6

D. M. Driver, one of New Zealand's
leading artists, will exhibit in this Gallery
from November 21 to January 6, 1980.
Described as a modest, friendly man with
a quirky sense of humour, he is one of our
few artists who comfortably moves in and
out of traditionally defined categories of
painting and sculpture.

“Unique among New Zealand artists for
his classicism: not only does his art show

order and balance but instead of turning
away from our throw-away technological
age, it points—often cheekily—at the virtue
of the products. He loves icons, symbols
and ritual, and shows ingenuity in the way
he puts together things and materials of
astonishing diversity. He is also highly
individual in his orchestration of colour
and texture. "'

At one time his work will be tightly
controlled, rigid canvas surfaces painted
with stripes; at another he will use a soiled,
torn tarpaulin on which to attach found
objects, the seat of an old upholstered
chair, tattered hessian and viny|

The exhibition consists of 30 works
covering the years 1966—1978 and is
complemented by a fully illustrated
catalogue with informative essays on the
artist and his works




Billy Apple. Slide Lecture in the Gallery.
November 27th.

Billy Apple a New Zealand expatriate artist
working in New York will be visiting Christ-
church in November and giving a slide lec-
ture in the McDougall Gallery on Tuesday
27th at 8 pm. This will be an excellent op-
portunity for those interested in learning
of contemporary developments in the New
York art scene.

Acquisitions & Gifts

The following works have been placed on
loan since the Publication of Bulletin 5.

On Ioan from the QEIl Arts Council
Ron Kowalke Etchings 1972 Dantes
Inferno 450 x 650mm

10 Etchings Printed at the Impressions
Workshop Boston.

The following works have been recently
acquired.

1

Still Life. 541 % 650 mm. Oil on panel.
Signed Frances Hodgkins. Bottom
right. Prov. collection: Mr Anthony
Huxley, Surbiton, Prof. Julian Huxley.

2.

Still Life. 635 x 762 mm. Oil on canvas.
Signed Frances Hodgkins. 1945.
Bottom left. Prov. collection: Prof. J. N.
Ball and Dr. G. Hargreaves. London.

Ron Kowalke /| Dante's Inferno. Canto Frances Hodgkins / Still Life.
XXIV. ~ 3

Please note that due to an unfortunate
error in printing the previous issue of the
Bulletin appeared incorrectly numbered.




